For  Reft  rence 


Not  to  be  taken  f   m  this  room 


Every  person  who  maliciously 
cuts,  defaces,  breaks  or  injures 
any  book,  map,  chart,  picture, 
engraving,  statue,  coin,  model, 
apparatus,  or  other  work  of  lit- 
erature, art,  mechanics  or  ob- 
ject of  curiosity,  deposited  in 
any  public  library,  gallery, 
museum  or  collection  is  guilty 
of  a  misdemeanor. 

Penal  Code  of  California, 
■  915,  Section  623. 
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Prides  London 


A  Fine  Sheraton  secretaire  bookcase  of  mahogany,  the 
peardrop  cornice  having  carved  swags  to  the  central  panel  and 
urn  finials  at  either  end;  the  gothic  glazed  doors  enclosing 
adjustable  shelves.  The  secretaire  drawer  having  a  harewood  interior 
and  fitted  with  pigeon  holes  and  small  drawers.  The  writing  surface  lined 
with  gilt  tooled  "antiqued"  green  leather,  above  three  graduated  drawers,  on 
a  shaped  apron  and  slender  splayed  bracket  feet.  Width  3'  8". 
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IN  THE  ANDES 
By 

FREDERIC  E.  CHURCH 

( 1 826-1900) 

Signed  and  dated  1880 
Size  20  X  16  inches 
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Sir  Charles  Tcnnant 
The  Robert  Walker  Collection,  part  i 
John  Ruskin's  art  collection  -  a  centenary 
An  unrecorded  English  virginal 
A  great  Texas  collection  of  Americana 
The  American  way  with  art 
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Cover 

Sir  Joshua  Reynolds.  Diana,  Viscoinitess  Crosbie,  oil  on  canvas,  93  x  58  inches. 
This  portrait  was  painted  just  before  her  marriage  on  26th  November,  1777, 
to  Viscount  Crosbie  who  became  the  2nd  Earl  of  Glandore.  Reproduced  by  courtesy 
oj  the  Henry  E.  Huntington  Library  and  Art  Gallery,  California. 


Colour  plates 

Sir  Charles  Tennant:  J.  M.  W.  Turner.  Approach  to  Venice;  Sir  Joshua  Reynolds. 

The  Fortune  Tellers;  John  Hoppner.  The  Frankland  Sisters. 
The  Robert  Walker  Collection:  George  Fouquet.  Grand  pectoral ;  Emile  Galle. 

Les  copriiis. 

The  Bayou  Bend  Collection:  Robert  Feke.  Portrait  oj  Anne  McCall; 
the  Drawing  Room;  The  Belter  Palor;  Charles  Willson  Peale. 
Self-portrait  with  his  wife  and  daughter. 
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KAPLAN  GALLERY 


G.  LOISEAU  i86i  -  1955 


LA  PLAGK  DE  FECAMPS 


2  2  X  32  inches 


FRENCH  IMPRESSIONIST  PAINTINGS 


CHIGOT 

CORDEY 

GAUSSON 

GUILLAUMIN 

JONGKIND 


LEBASQUE 

LEBOURG 

LOISEAU 

LUIGI-LOIR 

MAUFRA 


E.  PETITJEAN 

PICABIA 

L.  PISSARRO 

RENOUX 

VIGNON 
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6  DUKE  STREET  ST.  JAMES'S  LONDON  SWI 

01-930  8665^ 


The  Connoisseur 

October  1971  Ei.oo    $3.00  U.S.A. 


Next 
month  in 


Tlie  Connoisseur 


Our  contributors  in  this  issue 
include: 

JAMES  s.  dearden:  Curator,  Ruskin  Galleries, 
Bembridge,  Isle  of  Wight. 

JAMES  dugdale:  Grandson  of  Sir  Charles 
Tennant. 

MARINA  vaizey:  Writer  and  critic  specialising 
in  19th  and  20th  century  art. 

DAVID  B.  warren:  Curator,  Bayou  Bend 
Collection,  Houston,  Texas. 


The  October  issue  will  contain : 

John  Gibson  and  his  ^Tinted  Venus^  by  Jeremy  Cooper. 
A  new  assessment  of  a  marble  statue  whose  wax  colouring 
gave  rise  to  passionate  though  conflicting  opinions  in 
mid-Victorian  England. 

George  Frost  of  Ipswich  by  Denis  Thomas.  An  amateur 
artist  who  was  a  devoted  follower  of  Gainsborough  and  an 
early  friend  and  mentor  of  Constable. 

18th  century  Russian  painters  in  Western  collections 
by  Alan  Bird.  These  include  a  portrait  of  Diderot,  a 
masterpiece  by  Levitisky  and  another  by  Shebanov  of  the 
Empress  Catherine  in  travelling  costume. 

Irish  Delftware,  an  exhibition  at  Castletown  House  by 
Michael  Archer.  This,  the  first  comparative  exhibition  of 
its  kind  is  organised  by  ROSC  in  collaboration  with  the 
Irish  Georgian  Society. 

English  silver  in  the  Francis  E.  Fowler  Jr.  Museum  by  J.  F. 
Hayward.  Part  1.  The  collection  includes  a  rare  group  of 
engraved  Elizabethan  plates  and  a  set  of  12  Apostle  spoons 
with  Master  spoon,  dating  from  1617. 

One  mans  search  for  outstanding  African  art  by  Donald 
Miller.  The  collection  of  Jay  C.  Leff  is  one  of  the  largest 
and  finest  in  the  world  and  the  result  of  25  year's  work. 
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Redburn 


FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


A  superb  and  rare  pair  of  George  HI  carved  gilt  wood  console  tables,  with  the 
original  verde  antico  marble  tops,  attributed  to  Thomas  Johnson 
English,  circa  1760. 

34"  wide    365"  high    17"  deep 


These  tables  were  probably  inspired  by  a  desit^n  in  Thoiiias  Johnson's 
"Collection  oj  Designs  1 7^6-1  y^S" ,  Plate  19. 


American  enquiries  may  be  made  to 
E.  H.  Herzog 

44  Wall  Street,  New  York 

Tel:  (Area  Code  212)  422  -  1200 


RFDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON, 
W.I. -TEL  — 629  5460 
CABLES  REDTIQUE,  LONDON,  W.i. 


Situated  immediately 
adjacent  to  Claridges 
(accessible  from  the  ballroom  corridor 
of  the  liotel) 


EXHIBITION 

MARINE  PAINTINGS  BY  BRITISH  ARTISTS 

OF  THE  i8th  &  19th  CENTURY 

Weekdays  10-6  Octobci'    l2th    NoVCmber   nth  Saturdays  10-12 

Illustrated  catalogues  available  on  request 
SOp,  U.S.A.  $3.  Sold  in  aid  oj  The  Royal 
National  Lije-Boat  Institution.  • 


THOMAS  WHITCOMBE 
Signed  and  dated  1801 


E.  W.  Cooke 
T.  Luny 

G.  Chambers 

F.  Swaine 


Featuring  works  by 

R.  S.  Thomas 

G.  Webster 
N.  M.  Condy 
W.  J.  Huggins 

and  others 


The  East  Iitdiaman  'Royal  CharloUe'  0/56  guns, 
returning  from  Bombay  and  China,  o  ff  Dover. 

On  Canvas:  38  x  60  inches. 


J.  Webb 
T.  Buttersworth 
W.  F.  Settle 
C.  M.  Powell 


N.  R.  OMELL 

i8th  &  19th  CENTURY  PAINTINGS 

6  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W.i.  01-839  6223/4 


FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 


BRIDGE  STREET 
ABERDEEN  ABi  2JN 

Telephone  24828  Telegrams:  Antiques  Aberdeen 

LARGEST  COLLECTION  OF 
ANTIQUES  IN  SCOTLAND 


MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS' ASSOCIATION  LTD. 


i 

« 

An  extremely  rare  18th  Century  Cabinet 
and  under  Chest  in  the  style  of  William 
Kent.  Width  36  inches.  Extreme  height 
7  ft.  4  inches. 


An  interesting  Sheraton  Mahogany  Sideboard  or  Display 
Cabinet  with  shaped  bow  ends,  drawers  and  cupboards. 
Length  6  ft.  Height  363  inches.  Extreme  depth  15  inches. 


A  small  Regency  Mahogany  Display 
Cabinet  and  under  part  measuring  27 
inches  wide,  4  ft  1 1  inches  high  and 
165  inches. deep. 


A  remarkable  and  very  decorative  set  of  four  early 
George  III  Silver  Baskets  or  Sauce  Boats  made  by  Eliza 
Godfrey.  London  1764  and  with  an  aggregate  weight 
of  62  ozs. 


An  important  pair  of  George  III  Silver  Sauce  Boats 
bearing  the  full  Royal  Coat  of  Arms  on  one  side 
and  the  Royal  Cipher  on  the  other.  Maker:  Guest 
and  Craddock.  London  1806.  Weight  47  ozs. 


Intricately  painted  in  watercolours  to  resemble  needlework, 
circa  1825,  this  outstanding  composition  memorializes  the 
Miltimore  family  of  Portland,  Maine. 
28|"  X  21j"  including  frame. 

El  izabetli 
R.  Daniel 

GOOSENECK  ANTIQUES 
2  GOOSENECK  ROAD 
CHAPEL  HILL,  NORTH  CAROLINA  27514 
TEL.  (919)  968-3041 


The  superlative  quality  of  this  dainty  Hcpplcwhitc  mahog- 
any Pembroke  table  with  ovolo  corners  is  evident.  Its  value 
is  enhanced  by  the  fine  Prince  of  Wales  feather  inlays,  the 
original  brass  pulls  and  the  deep  rich  patina.  New  York, 
circa  1790-1810  (The  same  Prince  of  Wales  feather  inlay  is 
found  on  another  pcmbrokc  table  bearing  the  label  of 
Michael  Allison.  See  Montgomery,  American  Furniture, 
p.  441.)  28"  high,  31-1"  width,  39^"  length  open  (19^" 
leaves  downV 


WILLIAM  WALTER  ANTIQUES 


L  ^NDON  SILVER  VAULTS 


CHANCERY  LANE 


LONDON 


W.C.2 


One  of  a  pair  of 
George  II  Antique  Silver 
Cast  Border  Waiters 


DATE  1748 
BY 

WILLIAM  CRIPPS 
OF  LONDON 

Diameter  12  in. 
Weight  93  oz. 

These  Waiters  are  an 
exceptionally  fine  pair 
from  our  collection  of 
Old  English  Silver  and 

are  fully  marked  on 
main  body  and  borders 


Telephone:  01-242  3248/9 

Telegrams:  Walter  Silvavaults  London  W.C.2 
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JEREMY  LTD, 


!55  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3; 


IVlephonc:  ()l-3:)2  Ofi44 
01-352  3127 


(lablcs:  jEKEMiQui:,  i.ondon,  s.w.3 


OPEN  ALL  DAY  SATURDAY 

Mcml)ris  of  The  Hrilish  Anliquc  Doaii  rs'  .Xs.socialioii  l.ld. 


May  wc  take  this  opportunity  nf  drawing  tin- 
attention  of  our  patrons  to  the  fact  that  wc  shall 
aj^ain  he  exhibiting  a  picked  collection  of  F.nglish 
and  French  18th  century  furniture  and  works  of  art 
at  the  Northern  Antiques  Fair,  I  larrogate,  Yorkshire 
from  September  Vth-ldth.  Our  Stand  number  is  5/6. 


I  INI'.S  !•  ENGLISH  AM)  FRENCH  I-URM  rURK 


\  Second  quarter  of  the  iSth  century.  An  exceptionally  decorative 

and  rare  Meissen  figure  of  I  larlcquin  ui  the  manner  of  Kaendler 
"en  boccage"  with  Mennecy  soft  paste  porcelain  Howers  and  mounted 

on  the  original  Louis  XV  period  ormolu  "Rocaille"  base: 
I'rice  /;i250.(K)  "  Dimensions:  Height:  9"  Width:  10" 

i 

'FOR  YOUR   APPROVAL        We  acquire  through  enterprise  with  discrimination        Wc  restore  through  expertise' t<i  perfection 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  S.W.y 
Telephone:  01-589  4128/2102 


French  connoisseurs  are  very  conscious  t 
more   than   any   other   country   in  Eurc 
England  profited  to  an  enormous  extent  fr 
the  vast  disposals  of  furniture  and  other 
objects  which  occurred  at  the  French  Re 
lution.  And  those  who  have  come  to  Bril 
for  the  first  time  from  France  in  more  rec 
years  have  been  unusually  impressed  at 
outstanding    wealth    of    important  Frei 
eighteenth-century  furniture  and  related  obji 
in  English  public  and  private  collections, 
particular  with  pieces  which  originated  fr 
the  former  Mobilier  de  la  Comonne  de  Frai 
This    is    especially   evident    at    the  Wal 
Collection  in  London,  although  that  collect 
is  rivalled,  both  numerically  and  qualitative 
by  the  former  royal  French  furniture  in 
Enghsh    Royal    Collections    at  Buckingh 
Palace  and  Windsor  Castle — and  the  collccti' 
at  Waddesdon  Manor  in  Buckinghamshire 
not   come   far   behind.   Through   the  pul 
exhibitions    of   her    collections    which  i 
Majesty   Queen   Elizabeth   II   has  graciou 
allowed  at  the  Queen's  Gallery  in  Londc 
Enghsh  people  in  their  turn  have  also  b' 
enabled  to  become  famihar  with  the  names 
leading    French    eighteenth-century  ebeni; 
and  the  features  which  characterise  their  p 
ductions.  Among  the  latter  probably  the  b 
known  name  is  that  of  Jean  Henri  Riesei 
(1734-1806),  the  distinguished  ebmiste  du  R 
His  jewel-cabinet,  made  for  the  Comte  a 
Comtesse  de  Provence — the  Comte  was  la 
to   become   King   Louis  XVIII  of  France 
which  has  stood  for  so   long  at  Wind; 
Castle,   is  celebrated.   So  is  his  magnifice 
secretaire   a   ahattaiU,    here   illustrated,   in  t 
Wallace  Collection.   Veneered  on  oak  w 
purplewood,  tulipwood  and  other  woods,  a 
carrying   the   finest   chased   and   gilt  bror 
mounts,  it  bears,  amongst  a  number  of  a 
historically  important  marks,  the  name  /. 
RIESENER    stamped    five    times.    It  w 
originally  delivered  for  the  cabinet  intericiir 
Queen  Marie  Antoinette  at  Versailles  and  w 
made  by  Riesener  in  1780.  Another,  small 
secretaire  in  the  Wallace  Collection,  and  knov 
to  have  belonged  to  Marie  Antoinette,  is  also  1 
Riesener,  it  being  characteristic  of  his  wo 
during  the  years  1770  to  1785. 


A  booklet  price  £1.00  post  free  {£2.^0  abroad)  giving  the  names  and  addresses  of 
established  dealers  in  antiques  and  works  of  art  who  are  elected  members  of  the 
Association  will  be  forwarded  on  application  to  the  Secretary. 


RICHARD  GREEN 

(Fine  Paintings) 


LORD  HOWE'S  FLEET  OFF  SPITHEAD 

comprising 

The  Queen  Charlotte,  Valiant  (commanded  by  his 
Majesty  the  King,  coming  in  with  loss  of  lore 
topmasts),  Gibralter,  Prince,  London.  Royal 
George,  and  The  Victory, 
by 

WILLIAM  ANDERSON 
(1757-1837) 
Signed  and  dated  1790.  Canvas  36"  x  41" 

Exhibited  Royal  Academy  1834,  No.  381. 


36  DOVER  STREET,  LONDON,  WIX  4JQ     TELEPHONE  01-493  7997 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 

44lS2  New  Oxford  Street,  London  WCIA  lES 

Telephone:  01-636  2121  Telegrams:  Artisoniie  London  WClA  lES 


Two  elbow  chairs  from  a  fine  set  of  eight  Hepplcwhitc 
carved  mahogany  chairs  in  the  French  manner. 

England,  circa  1780. 


BY  THE  AIR  TERMINAL 

AUBREY 
BROCKLEHURST 

ANTIQUE  CLOCKS 


A  \er\  splendid  burr 
walnut  longcase  clock  by 
Markwick  Markham, 
London,  made  circa  1740. 
It  has  an  eight-day, 
quarter-striking  grande 
sonnerie  movement  with 
six  bells  for  the  quarters. 
Height  to  top  oFHnial: 
8  ft.  4  in.  (  264  cm. ) 


124  CROMWELL  ROAD, 
LONDON,  S.W.7 

Tel:  01-373  0319 


Fine  quality  English  walnut  lowboy.  Circa  1690. 
32"  wide,  20"  deep,  ISVa"  high.  $2,400.00. 
Unusual  Fri|w:h  walnut  mirror.  Circa  1740.  221/2"  wide, 
35'/2"  high.M,400.00. 


STRASSEL  "1^' 

1000  HAMILTON  AVE.,  LOUISVILLE,  KY.  40204  TEL(502)  587-661 1 


r.  CRO  WTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  North  End  Road:>  Fulhani)  London^  S.W.6 

Cables:  Antiquity,  London.  Telephone:  01-385  1375-7 

Please  note:  We  close  at  12.30  p.m.  on  Saturdays 


A  fine  quality  Adam  Period  carved 
Statuary  marble  mantelpiece 

ALSO  SHOWN 

Superb  Tutenag  metal  Dog  Grate 
w  iih  matching  fender.  English 
19th  Century. 

Length  of  shelf  6'  1" 

Total  height  4'  8" 
Opening  width  3'  U\" 
Opening  height  3  7/' 


snucn 

Diamond  &  Fine  Art  Co.  Ltd. 

3  5  Brook  Street,  Mayfair, 
London  W.i 

Telephone  01-499  0921 


An  unusual  George  III  Burr  Elm 
Library  Table.  Circa  1800. 

Height  28"  Width  45"  Depth  24". 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 
33-34  High  Street,  Wellingborough,  Northants. 
(Wellingborough  3669) 
and  Jersey,  C.I. 


Philip  &  Bernard  DOMBEY 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


A  fine  Louis  XVI  lyre 
clock  in  white  and  grey 
marble  and  ormolu, 
with  a  moving  ring 
which  forms  the 
pendulum,  and  with 
pin  wheel  escapement. 
(Circa  1790). 
Height  I9^in., 
width  8^-in., 
depth  4in. 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection 
of  Buhl,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
£10  ($24.00) 
which  will  be 
refunded  when 
catalogue  is  returned. 


PHIUP  ANDRADE 


LIMITED 


'"Deafer  in  (lAnticjiies  and  U'uie  zArts 


Fine  pair  of  large  19th  century  carved  wood  Blackamoors. 
Overall  height  6 '4"  Figure  only  4'0". 

8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  37952 
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THE  FINEST 
ANTIQUES 
IN  PARIS 

Didier  AARON  &  Cie 

32,  Av.  Raymond  Poincare  -  Tel.  727.17.79 

AVELINE  &  Cie 

20,  rue  du  Cirque  -  Tel.  359.51.63 

BENSIMON  -  ' 

20,  rue  Royale  -  Tel.  073.73.89  .    '  ' 

B.  FABRE  &  Fils 

19,  rue  Balzac -Tel.  227.17.52 

J.RHAGNAUER 

10,  rue  de  Seine  -  Tel.  326.36.54 

KRAEMER  &  Cie 

43,  rue  de  Monc|»u  -  Tel.  522.24.46 

Etienne  LEVY  &  Cie 

178,  Fg.  Saint-Honore  -  Tel.  225.66.84 

WEILLER 

15,  rue  Lamennais  -  Tel.  22: 


ESTABLISHED:  1866 

OVER  100  YEARS  OF  FINE  DEALING 


BIGGS 


of 

MAIDENHEAD 

Members  of  the  B.A.D.A.  Ltd 


18th-century  breakfroiit  bookcase 
in. faded  mahogany  with  secretaire 
drawer  and  oval,  panelled  doors, 
with  satinwood  crossbanding. 
Height  7  ft  II  in. 
Width  8  ft  8  in. 
Depth  2  ft. 


Temporary  Address 
'i4  CRAUFURD  RISE,  MAIDENHEAD,  BERKS. 


kalos 


INVITATION  TO  COLLECTING 

The  first  magazine  dealing  with  Italian  decorative 
arts.  A  guide  to  Italian  furniture,  pottery,  porcelain 
and  faiences,  silver  and  metalwork,  paintings,  drawings 
and  prints,  glass,  jewellery,  coins  and  medals,  clocks, 
hooks  and  bindings,  In  each  issue  a  short  essay  on  a 
minor  Italian  painter.  The  whole  international  market 
of  Italian  antiques :  auctions,  sales  and  fairs.  Summaries 
in  English  language. 

Bimonthly.  80  pages  including  over  70  black  and 
white  photographs,  plus  30  colour  plates.  Annual 
subscription  15,000  lire  ($24). 

GORLICH  EDITORE 

5  via  del  Politecnico  -  20121  Milan 


An  Exhibition  of 
DUTCH,  FLEMISH  &  ENGLISH 
PAINTINGS  1650-1850 

Including  works  by  Pieter  Bout  &  Aidriaan 
Boudewyns,  Adriaen  Bloemaert,  Bartholomeus 
Breenbergh,  Pieter  \'an  Der  Werff,  Richard 
Wilson,  James  Ward,  Richard  Hilder,  George 
Morland,  Patrick  Nasmyth,  Sidney  Richard 
Percy,  Edmund  Bristow. 

lUustrated  Catalogue  ^op.  Post  Free. 

LINCOLN  GRAPHIC 

32,  BROOKE  STREET,  HOLBORN,  E.C.I 
0pp.  Staple  Inn.  Phone:  01-242  6062 
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J.KUGEL 

279,  RUE  SAINT-HONORE,  PARIS 

Tel.:  073.61.04  &  073.86.2:j 


OBJETS  DE  VERTU 


OLD  WATCHES 


Unknown  model  of  a  pair  of  candlesticks  in  finest  ormolu. 
French  circa  1750. 


H.  TERRY -ENGELL  GALLERY 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

8  Bury  Street,  St.  James's,  London,  S.W.i. 

Telephone:  01-839  2606    Cables:  Artengel,  London  S.W.i  JII"Jp//i£«''''''^"' 


DON  POLLAND- 

"He  Ain't  No  Keg  O'Nails" 

Bronze  — 6H"  high,  8"  x  14"  base 
Marked  — D.  PoUand,  #9  of  50 

JAMES  L  MENDLIK 

6805  CRANBROOK  DRIVE  •  BRECKSVILLE,  OHIO  44141 

Telephone:  216/526-5666 
Dealer  of  Western  Art  •  Bronzes,  Paintings  •  Illustrated  catalog  $1 
By  appointment  only  - 


Leading  Edinburgh  Auctioneers  of  Antiques 
and  Works  of  Art  require 

MANAGING  DIRECTOR 

to  succeed  present  Manager  who  is  retiring  shortly. 

We  can  offer  :- 

Challenging  Job, 
High  Salary, 
Profit  participation. 
Good  Pension, 
Life  Assurance, 
Removal  Expenses, 
Maximum  backing  from  progressive  group. 

We  require  a  Man  with: 

First  Class  knowledge  of  Antiques  and  Pictures. 
Good  rostrum  technique. 
Artistic,  Ambitious,  Drive,  Initiative, 
Enthusiasm,  Good  Health,  Pleasant  Personality, 
Flexible  approach  to  people  and  problems. 
Ability  to  supervise  all  aspects  of  the 
business,  which  has  an  excellent  staff. 
Highest  references. 

Ideally  he  should  be  Scottish,  35-45  years  old, 
professionally  qualified,  prepared  to  travel 
and  have  a  good  sense  of  humour. 


Please  reply  giving  details 
of  experience  and  salary  required  to:- 

C.  J.  Weston,  7  Blenheim  Street, 
New  Bond  Street,  London,  W1Y  OAS 
marking  envelope  'Private  &  Confidential'. 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  ANH  C'.ROWN  JEVLLLERS,  (JARRARD  AM;  (  COMPANY  LIMITEO.  LONIJC 


)N. 


GAR  RAR  D 


The  Crown  Jewellers 


I 


A  fine  one  month  Daniel 
Quare  striking  clock  with 
calendar  in  burr  walnut  case. 
Height  7ft.  3in. 
Circa  1720. 


GARRARD  &.  CO  LTD  •  1 1 2  REGENT  STREEI      L<^NDON\VlA2n  •  TELOI-7)4  7020 


HEIM 

OLD  MASTER 
PAITNTINGS  AND  SCULPTURES 

59  JERMYN  STREET,  ST.  JAMES'S 
LONDON,  S.W.I. 

Tel:  01-493  0688  Cables:  Heimgal,  London,  S.W.I 

Also  in  Paris:  109  Faubourg  Saint  Honore,  Paris  VIII 


Picture  Lights 


'SPL'  The  International 
Picture  Light 

*  Efficient 

*  Unobtrusive 

*  Easy 
to 

install 


142,  LIVERPOOL  ROAD  •  LONDON,  N1 
SALES  &  EXPORT  DEPTS  TEL.  01  607  0072(4  lines] 


ART  EAST  AND  WEST,  inc 

Oriental  and  Occidental 
Fine  Art  and  Antiquities 

Presently  offering,  subject  to  prior  sale: 

Indian,  Thai,  CJtinese,  Benin,  Pre-Columbian 
Statuary  in  stone,  bronze,  wood,  terra  cotta  etc. 
Rajput  paintings,  Thankas,  Ukiyo-e 
"Aetna"  watercolour  by  J.  S,  Sargent 

prov:  Brooklyn  Museum 
Jades,  porcelains,  bronzes,  ivories  etc. 

130  Plant  Ave.,  Wayne, 
Pennsylvania  19087,  U.S.A. 
(20  min.  from  Philadelphia  on  the  Main  Line) 

Telephone  215-MU87721  anytime 
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'Avenue  of  Trees' 


THOMAS  BAKER 


Signed  and  dated  1846 


Canvas:  j6  x  28  inches  (gi  x  7/  cms.) 


Framed:       x       incites  ( log  x  8g  cms.) 


We  are  exhibiting  at 
The  Northern  Antique  Dealers  Fair  Stand  No.  20 


M.  NEWMAN  LTD. 


Members  of  the  Bncish  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 


Telephone:  oi-gjo  6068 


Telegrams  &  cables:  Newpic,  London,  S.  Wl. 


Victorian  (&  Modern  History) 

■0^_|_    i^tfml%  I  '    would    like    to    join    the  Victorian 

XJUUK    V^iUD  I  (&   Modern   History)    Book   Club  from 

AU  books  are  unabridged,  contain  all  the  I      J ^uV  ,-u'  • 
•  .    ,  .„  ,     J  ,       J       ,  ■  receive  the  monthly  Choice  for  a 

original  illustrations,  are  hard-bound  and  I  minimum    period    of    six  months  and 

have  attractive  jackets.  |  continue    thereafter,    subject    to  one 

Special  offer  I  notice  of  resignation. 

,         u    •  •  J        -      J  n    I  enclose  £4.80  (including  p&p)  for 

Members  who  ,oin  now  and  pay  in  advance  ,  ^         monthly  Choices 
may  purchase  at  the  bargain  price  of  £  i  plus  I 

30p  p&p  the  facsimile  reprint  of  the  first  .  □  '  enclose  £6.10  to  cover  six  monthly 
edition  (1861)  of  Beeton's  Book  of  House-  I  Cho'oes  plus  one  copy  of  Beeton  s 
.  ,j  ^  ,j  ,  „  /-  X  ■  Book  of  Household  Management 
hold  Management  (Jonathan  Cape  £5),  I         (including  p&p) 

1,150  pages  of  fascinating  detail  about  the  | 

manners  and  economics  of  Victorian  ■  □  '  P^V  P'"^  ""^P  P&P  fo""  each 
households.                                          .'I        monthly  Choice  on  receipt 

IQ    Please  send  me  the  following  Optional 
titles;  I  enclose  £ 

All  members  of  the  Victorian  Book  Club  may  |  Please  tick  as  appropriate 

buy  the  Optional  books  ofthe  Readers  Union  I  Overseas  and  Eire:  please  remit  £4.80 

Group  at  bargain  prices.   Some  current  _  in  advance 
titles    are    Collecting    English    Water-  | 

colours,  Derek  CUfford  (originally  ^^6.30,  1  Name  

RU    £450);    The    Victorian    Theatre:  |  (Mr/Mrs/Miss)  (block  letters  please) 
A  Pictorial  Survey,  Richard  Southern  1 

(£2.75,  RU  £1.95  October);  The  Nine-  |  Address   

teenth  Century,  edited  by  Asa  Briggs  ■ 
(£8.40,  RU  £5  November);  Victorian  | 
Painters,  Jeremy  Maas  (£7.35,  RU  £5.25  . 
November).  I 

Members  may  also  buy  the  Choices  of  the  I  Signature  (of    parent    or    guardian  if 
other  clubs  in  the  group  for  59p  including  I 

p&p.  I  under  18)   


The  Victorian  Age  holds  a  special  fascination 
for  the  people  of  today.  It  created  the  world 
in  which  we  hve.  It  was  the  age  of  revolutions 
and  change  more  rapid  than  at  any  other 
time  in  history.  Yet  in  many  ways  it  was  also 
a  time  of  stabihty. 

The  new  book  club  will  reflect  the  age  in 
its  fullest  sense,  with  books  on  many  kinds  of 
Victorian  achievement  as  well  as  their  way 
of  life. 

Though  the  Victorian  period  will  be  our 
central  theme,  some  books  will  cover  earlier 
and,  especially,  later  periods,  notably  the 
rich  Edwardian  years  and  the  First  World 
War.  Hence  the  addition  of  '&  Modern 
History'  to  the  club's  name. 

The  programme  for  the  first  six  months, 
commencing  in  September  is  The  Victorian 
Underworld,  Kellow  Chesney  (originally 
£3,  VBC  68p);  Leisure  and  Pleasure  in 
the  Nineteenth  Century,  Stella  Margetson 
(£2.25,  VBC  68p);  The  Pound  in  Your 
Pocket  1870-1970,  Peter  'Wilsher  (£2.50, 
VBC  68p);  Victorian  People,  Gillian 
Avery  (£i.50,VBC68p);  The  Scramble  for 
Africa,  Anthony  Nutting  (£3.25,  VBC  68p) ; 
Bound  to  Exile,  Michael  Edwardes  (£2.50, 
VBC  68p).  £15  worth  of  books  for 
only  £4.08. 


3i" 


CHINESE  SNUFF  BOTTLES  AND 
JADE  CARVINGS  A  SPECIALITY 

Fine  13th  century  Cinnabar  with  scenic  and  figural  carving.  Signed.  Height, 


Early  'uby-red  Pelcing  glass  carved  with  Buddhist  Foo  Lions,  Bats,  and 
rockwotk  in  medium  relief.  Metal  mounted  Peking  glass  stopper.  Height,  Sj". 
Late  18th  century. 

Amber  c.'jrved  in  'teapot'  form  with  flowering  Prunus  carved  in  high  relief 
forming  the  handle.  Carved  gold  washed  stopper.  Height,  2|".  19th  century. 
The  measurements  given  do  not  include  the  height  of  the  stand. 

MAINLAND,  PENNSYLVANIA  19451 
(1 9  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (21 5)  723-3949 


When  in  Montreal 
Visit:    Dominion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodin's  "Burgher  of  Calais"  and  Moore's 
"Upright  Motive"  in  front  of  its  buildings  has  17  Galleries  on  4  floors 
SCULPTURES  BY: 


ARCHIPENKO 

••MAILLOL 

"ARP 

••MANZU 

•BARELIER 

••MARINI 

"CESAR 

MEUNIER 

•CHADWICK 

•MINGUZZI 

•COUTURIER 

••MIRKO 

DAUMIER 

••MOORE 

"ETROG 

••NEGRI 

"FARKAS 

•PAOLOZZI 

"FAZZINI 

••RODIN 

GARGALLO 

••ROUSSIL 

••GRECO 

••SCHLEEH 

HAJDU 

••WINANT 

•KENNEDY 

ZADKINE 

PAINTINGS  BY: 
AlZPIRI 
BORDUAS 
BOSBOOM 
BRIANCHON 
CAFFI 
CALS 

CAMERON 

••CAMPIGLI 
•CARR 

••CASSINARI 
DERAIN 
DUFRESNE 


DUFY 
•EDZARD 

FANTIN-LAT. 

FEININGER 
••GALL 

GIRTIN 

HARPIGNIES 

HENNER 

HITCHENS 

HUSZAR 
••KRIEGHOFF 

LAVERY 


'More  than  ten  works 


185  Canadian  Artists 

19tli  and  20th  Century 

Old  Masters 
Great  European  Artists 


THOMAS  GIRTIN.  1775-1802 
"Lascford  Mill,  Nottingham" 
Water  Colour,  7i"  XII" 


LEPINE 
LESIDANER 

••MAHDY 
MANE-KATZ 
MARCHAND 
MARLOW 
MARTIN-FER 

••MATHIEU 
MONTICELLI 

•MORRICE 
NASMYTH.  A. 


•OUDOT 

PERCY,  S  R. 

•RIOPELLE 
SCHENDEL.  P.  van 
TERECHKOVITCH 
THARRATS 
UNTERBERGER 

•VILALLONGA 
WAROQUIER 
WEISSENBRUCH 
and  200  others 


•More  than  *ive  works 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 
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MALCOLM  FRANKLIN 

INCORPORATED 


OVAL  MAHOGANY  BRASS  BOUND 
WINE  COOLER  ON  ORIGINAL  STAND, 
WITH  ORIGINAL  LEAD  LINING, 
CIRCA  1780.  20"  x  17"  x  28r  HIGH. 


CHIPPENDALE  MAHOGANY 
ARMCHAIR  WITH  CARVED  GOTHIC 
BACK  AND  CRISPLY  CARVED 
ACANTHUS  LEAF  FOLIAGE  ON  THE 
ARMS,  CIRCA  1770. 


126  EAST  DELAWARE  PLACE  ■  CHICAGO,  ILL  6061 1  ■  312  DE7-0202 


Spencer  A.  Samuels  &  Company,  Ltd, 


18  East  76,  New  York 
By  appointment: 
YUkon  8-4556 


Master  Paintings, 
Drawings  and  Sculpture 
from  the  Fourteenth 
to  the  Twentieth  Century 


Petit  Point  14'6"  x  912' 


A  rare  find.  Platinum  beige  background,  the  pattern  worked 
in  delicate  shades  of  light  blue,  ashes  of  rose,  grape  green 
and  coin  gold,  entirely  embroidered  in  petit  point.  Probably 
made  for  Russian  nobility.  One  of  many  fine  antique  Needle- 
point. Oriental,  Georgian,  Savonnerie,  Bessarabia,  Aubusson 
rugs  available  only  at  Beshar's. 


BESHAR'S 


Since 
1898 


TRADE 
MEMBER 

N.S.I.O. 


63  EAST  52nd  ST.,  N.Y.  22,  N.Y. 
PL  8- 1400 


The  Peabody  Museum  of  Salem  and 

The  Boston  Public  Library  are 
pleased  to  announce  publication  of 

ROBERT  SALMON 

PAINTER  OF  SHIP  AND  SHORE 


a  125-page  illustrated  biography  by 
John  Wilmerding,  author  of  "A  History 

of  American  Marine  Painting".  Pre- 
publication  price  is  $15,  until  September 
SO,  1971;  thereafter  $20.00. 

Peabody  Museum,  i6i  Essex  Street, 
Salem,  MA  01970  USA 
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!DAM  A.  WESCHLER  &  SON 

IIONEERS  -  APPRAISERS  IN  THE  NATION'S  CAPITAL  SINCE  1890 
^1  E  St.  N.W.  Washington,  D.C.  20004  Tel.  202  628-1281 


1PORTANT  ESTATE  SALE 

TURDAY  &  SUNDAY  OCT.  30  &  31 


order  of  Justin  W.  Bowles,  Executor, 
ite  of  Judson  H.  Wardrop,  Washing- 
,  D.  C.  Property  from  the  collections 
Countess  Leslie  de  Vergennes-Lavalle, 
hmond,  Va.;  Capt.  Emil  Lassen,  Wash- 
ton,  D.  C;  Richard  Jamison,  Balti- 
re,  Md.;  and  other  owners. 

IHIBITION  OCT.  22,  23,  24  &  25 


•e  Illustrated  Brochure 
viable  Oct.  7 

istrated  Catalogue,  Oct.  I ,  $5. 
>Mail  U.S.A.,  $6.  Abroad,  $8. 


2nd  cent.  A.D.  Gandhara 
"Bodhisattva  in  Medita- 
tion". Schist.  H:  44"; 
W:  251/2";  D:  8V2"  Diam- 
eter of  nimbus:  2 1 ". 


4  late  16th-early  T  7th  cent.  Dutch  silver  beakers.  The  set  portraying  all 
12  Apostles,  3  per  beakc-r.  Heights  4V*"  to  4V,.";  diameters  'iW  to  4" 


AM  A.   WESCHLER   &   SON   OWNS   NONE  OF  THE   ITEMS   IT  AUCTIONS,  ACTING   SOLELY  AS  AGENT  FOR  OTHERS. 


JULIUS  BOHLER 


OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 

MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


ANTIQUES  AND  WORKS  OF  ART 


Pair  of  Leaded 
Art  Glass  Windows 

signed 
E.  BURNE-JONES 

Measurements,  including  frame . ..4'  x  7'  high,  each. 

JAMES  L.  MENDLIK 

6805  CRANBROOK  DRIVE  •  BRECKSVILLE,  OHIO  44141 

Telephone:  216/526-5666 
Dealer  of  Western  Art  •  Bronzes,  Paintings  •  Illustrated  catalog  $1 
By  appointment  only 


An  interesting  pair  of  globes 
on  pedestal  by  Gary. 
25"  tall,  18"  wide. 

Rowland^s  Antiques 

Route  202  -  Route  413 

Buckingham,  Bucks  County,  PA.  18912 
Telephone:  (215)  794-7611 

Member  of  The  National  and 
Art  Dealers  Association  of  America,  Inc. 
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EXHIBITION 

FINE  OLD  MASTER  PAINTINGS 

Leonard  Koetser  Gallery 

October  8  -  November 


I'ctcr  Breughfl,  1  he  Voungt-i- 
Signed  and  dated  1625 


Jan  Steen 
David  Teniers 
David  de  Heem 
J.  Jordaens 


PAINTINGS  BY 

Pieter  Brueghel,  The  Younger 
Willem  ^an  Aelst 
Salamon  van  Ruysdael 
Jacob  van  Hulsdonck 


Jan  van  Huysum 
Jan  van  der  Heyden 
Willem  van  der  Velde 
Corneille  de  Lyon 


13  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W 

Telephone  01-930  9348/9 


562  LINCOLN  AVENUE,  WINNETKA,  ILLINOIS 
HILLCREST  6-0912 


Early  eighteenth  century  English  walnut  chest  of 
drawers,  medium  brown  colour,  in  fine  condition. 
Brasses  not  original.  19J"  deep,  36"  wide, 
high. 

$1375.00 


Closed  vacation  August  14th  thru  September  6th. 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  pair  of  fine  quality  oval  boxes  on  stands.  AUGSBURG  1783-85  by  J.  G.  Stenglin.  Length  7  in.  Weight  32  oz. 

i6c  Grafton  Street,  London,  W.i 

Telephone:  01-493  i597 
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BASIL 

EDE 


YclIow-shaftcd  Flickers 
Size  2S  ins.  x  20  ins. 

Wild  Bird  Portraits 

Exhibition  opening  October  6th 


Kennedy  Galleries 

FOUNDED   1874  *^  BY  H.  WUNDERLICH 

20  EAST  56TH  STREET  .  NEW  YORK  10022 
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igth  &  20th  Century 
FRENCH  PAINTINGS  AND  SCULPTURE 


SOUTINE  Paysage  de  Cagnes  Oil  on  Canvas,  32  x  25i  inches.  Painted  1919. 

O'HANA  GALLERY 

I  J  Carlos  Place,  Grosvenor  Square  j  London  W.i.       Tel:  oi-4gg  /j62 


O'HANA  GALLERY 

I  J  Carlos  Place,  Grosvenor  Square,  London  W.i.       Tel:  oi-4gg  1^62 


19th  &  20th  Century 
FRENCH  PAINTINGS  AND  SCULPTURE 


Nothing  Pampered 
an  Antique  Lady  s 
Complexion 
Like  Ivory. 


Smart,  Cosway,  Cotes  and  other  great  miniaturists  of  the  18th  century 
knew  thi  importance  of  ivory  to  a  hidy's  complexion.  The  warmth 
and  dehcacy,  the  subhme  glow,  could  not  be  produced  on  any  other 
foundation. 

Kasdcns'  La  Tienda  are  privileged  to  offer  works  by  these  artists  and 
by  Cholct,  Graf,  Lagardi,  Derval,  Reynolds  and  other  fine  miniaturists, 
from  one  of  the  largest  and  finest  private  collections  of  European  and 
Asian  antiques  ever  assembled  in  the  West.  We  invite  you  to  visit  our 
Gallery  at  4142  Pacific  Coast  Highway,  Walteria,  California,  or  write 
us,  P.O.  Box  1188,  Torrance,  California  90505.  ■ 

All  Items  subject  to  prior  sale. 


KASDENS'J'^  D.enJa 


INTERIORS 


ANTIQUES 
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MEXICO 

a  world  full  of  variety 

Offering  you  countless  remains  of  the  pre-Columbian  cultures  and  audacious 
modern  architecture.  Famous  archaeological  sites  like  Mitia,  Monte  Alban, 
Chichen  Itza  or  Teotihuacan  are  scattered  over  a  grandiose  scenery.  In  this 
fascinating  country,  past,  present  and  future  blend.  Picturesque  colonial  towns  and 
beautiful  seaside  resorts  with  gentle  spring  climate  will  be  unforgettable  for  you. 

Mexico  is  easy  to  reach...  but  hard  to  leave 

CONSEJO  NACIONAL  DE  TURISMO  -  DEPARTAMENTO  DE  TURISMO,  MEXICO  D.F. 
DELEGATION  GENERALE  POUR  L  EUROPE,  65,  Fg  Saint-Honore.  PARIS  8« 
MEXICAN  TOURIST  OFFICE,  52,  Grosvenor  Gardens,  LONDON  S.W.I.  Tel. :  730.01.28/9 


Cable  Address  : 
Vivantique  London  W.1. 


Inland  Telegrams : 
Vivantique  London  W.1 


D.  M.  Cr  P 


MANHEIM 


Member  of  The  Brilish  Antique  Dealers'  Association  Lid. 

Proprietor:  Peter  Manheim 

Open  by  Appointment  Only 

ENGLISH  PORCELAIN  CIRCA  1760. 

Left:  Derby  Finch,  delightfully  coloured;  pink 
body,  red  poll,  yellow  and  purple  wings. 
5|"  high. 

Centre:  Rare  Bow  figure  of  a  Dutch  sea-captain. 

Lavcndcr-bluc  jacket,  yellow  cloak  lined 
with  rose,  green  and  red  striped  breeches. 
8i"  high. 

Right:  Bow  boy,  seated,  holding  a  swag  of  vine 
leaves  with  purple  grapes.  Yellow  jacket, 
rose,  black  and  red  striped  breeches.  5|" 
high. 

Always  a  selection  of  English  porcelain 
figures  of  the  Eighteenth  Century  in  stock. 


69  UPPER  BERKELEY  STREET,  PORTMAN  SQUARE,  LONDON,  W1H  7DH.     Telephone:  01-723  6595 


YOUTHFUL  NUDE 
designed  to  sit  on  rocl<;  life  size. 
Geraldine  Lewis  Amendoia, 
sculptress.  Furnished  in  lead  only. 


INTERIORS 

AND 

GARDEN 
ORNAMENTS 
CATALOG 

180  pages . . .  over  3000 
illustrations 
In  this  encyclopedia  are  liter- 
ally thousands  of  beautiful 
pieces  for  interiors  and  gar- 
dens. Garden  Statuary,  Sun- 
dials, Sculpture,  Benches, 
Fountains,  Bird  Baths,  Weath- 
ervanes.  f^any  other  items  in 
lead,  iron,  bronze  and  cast 
stone. 

Desk  Edition  $2.50 
Library  Edition  $10.00 
To  order  Catalog  No.  2066, 
send  check  or  money  order: 

KENNETH  LYNCH  &  SONS 

Garden  Ornaments  Dept.  ID     (203)  762-8363 
WILTON,  CONNECTICUT  06897 

DIRECT  LINE  NYC    (212)  585-3095 


An  Exhibition  of  Drawings  By 

BRITISH  BOOK  ILLUSTRATORS.  1875-1925 


Sept  14th  -  Oct  1st 
Catalogues  available 


Edmund  Dulac 

Permanently :  Pre-Raphaelites 
Art  Nouveau 
Art  Deco 

European  Artists  in  India 
Agents  for  John  Tunnard 

HARTNOLL  &  EYRE  LTD 

39  Duke  Street,  St.  James's 
London,  S.W.I 
Telephone;_0 1-930  9308 
Cables  Harteyre  London 
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■HOGANY  BREAKFRONT  BOOKCASE 
TH  PIERCED  PEDIMENT  AND  URN. 
dth  8'  2" 
^ight  10' 
.  L)epth  I'll" 


TELEPHONES  NUMBERS. 
N  NORTH  CAROLINA:  919-275  8487 
IN  LONDON;  01-352  7739 
CABLES:  ZENDEC 


alio  CrttmboTO,  North  Carolina  and  335  Worth  Ave.,  Palm  Beach,  Florida 
Member  A.I.D.  -  t.D.D.A.  -  Complete  Decorating  Service 


JAMES  ALDRIDGE 

MANUFACTURERS  OF  ANTIQUE  REPRODUCTION  JEWELLERY 

10  HATTON  GARDEN     •     LONDON  E.C.I 

Telephone:  01-405  9136 

The  Unobtainable— Obtainable 
Historic  Reproductions 

Two  famous  and  historic  rings  are  the  subjects  of  the  first  two  limited  ejditions  from  James  Aldridge,  of 

atton  Garden,  London 

The  Gresham  Ring.  18ct.  gold  crystal  seal  engraved 
with  the  coat  of  arms  of  Sir  Richard  Lee,  who  was  granted 
arms  in  1 544  for  services  rendered  at  the  battle  of  Boulogne. 
One  of  the  five  rings  given  by  Sir  Thomas  Gresham  to 
close  friends  on  the  occasion  of  the  opening  in  state  by 
Queen  Elizabeth  I  of  the  Royal  Exchange  in  1570.  The 
original  ring  can  be  seen  in  the  Victoria  and  Albert  Museum. 


The  Essex  Ring.  18ct.  gold  carved  Sardonyx  Cameo 
was  first  recorded  in  the  16th  century  when  Queen 
Elizabeth  I  took  it  from  her  finger  and  gave  it  to  her  dear 
friend  the  Earl  of  Essex  as  a  safe  conduct  ring.  The  original 
ring  can  be  seen  in  Westminster  Abbey  Museum. 

Both  rings  are  presented  in  a  black  leather  box 
with  a  written  history  and  documentation 


There  is  a  limited  edition  of  500  replicas  of  each  ring.  So  order  now  in  good  time  for  Christmas. 
Special  introduction  price  which  includes  postage,  shipping  &  insurance  abroard 
ESSEX  RING  £95  00.  GRESHAM  RING  WITH  LEE  ARMS  £140  00. 

Please  state  finger  size  when  ordering  Trade  Enquiries  Welcome 


Two-pillar  mahogany  Dining  Table 
Width:  3  ft.  6  ins.  Length:  (1  leaf)  6  ft.  6  ins. 
(with  2)  8  ft. 


Crouch  Lane,  Borough  Green,  Kent     Borough  Green  3278 
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A  valuation  by  our  professional 
valuers  will  not  only  ensure 
financial  protection  for  your  fine 
furniture,  pictures,  silver, 
porcelain  and  other  works 
of  art,  but  ALL  your  household 
effects. 

It  will  substantiate 
any  claims  you  may 
wish  to 


make  in  the  event  of  loss  by 
burglary  or  fire,  or  any  other 

cause. 

Our  valuations  are  accepted 
by  Insurance  companies 
and  Lloyd's  underwriters. 
Write  now  for  further 
particulars — tomorrow  may 
be  too  late. 


Constable  oil  sketch  of  Dedham  Mill 


Gurr  Johns  &  Co.  Ltd. 

Valuers  and  Insurance  Consultants 

50  Pall  Mall,  London,  SW1 Y  5LA.  Telephone  01  -  930  3068 


OMELL  GALLERIES 

FINE  19th-  and  20th-CENTURY  PAINTINGS 


C.  Kuwasseg  fils  Amsterdam  Canvas  23"  x  39i  "  (58.5  x  100.5  cm) 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I.  TEL:  01-839  4274 


The 

CONNOISSEUR 
ART  SALES  INDEX 

The  most  up-to-date  and 
extensive  publication  of 
current  art  prices  in  the 
world  -  a  comprehensive 
monthly  intelligence  service 
for  collector  and  dealer. 

LATEST  PRICES  OF 
7000  ARTISTS  - 
MARKET  ADVICE  BY 
INTERNATIONAL  ART  EXPERTS 

Write  for  details  to  Annual  subscription 

The  Connoisseur  rates  U.K.  £27.^0 

Art  Sales  Index,  Europe  £29 

Chester  gate  House,  U.S.A.  and 

Vauxhall  Bridge  Road,  elsewhere  £35^ 

London  S.W.I.  (postage  included) 


Export 
Packers  & 
Shippers 

Customs  & 
Insurance 
Brokers 


Case 
Makers 

Container- 
isation 
Experts 

Documentary 
Experts 


Head  Office:  SuMaryAxe  House,  St  Mary  Axe,  LondonECSA  8BB 
TelephoneOl-283  8030  Telex 888904 

A  member  of  Maniford  Transport  Services  Group  of  Companies 
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An  XVIII  century  Swiss  teapot.  Cieneva  circa  1750. 
Actual  size. 
An  example  from  our  collection 
of  Anticjiie  Continental  Silver. 


Valuations  for  Probate,  Irsurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Addre^ .  "Enclose  London  W.l" 


OSCAR  AND 
PETER  JOHNSON 
LIMITED 


0 


LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET     LONDON,  S.W.i 

Telephone:  01-235  6464/5    Cables:  ARTCOS,  LONDON,  S.W.i 
(Opposite  Cadogan  Place  underground  car  park) 


Landscape  with  Cottage- 
Oil  Painting  By  Joiin  Cronic 
Panel  lo^  x  8  inches 


Mayorcas  Ltd 


Member  of  the  BADA  Ltd. 


38  Jermyn  Straet  St.  James's 

Londcn  S.W.I. 
Telephone:  01-629  41£5 


An  excellent  BRUSSELS  Tapestry  picture  of  'Spring'  {'The 
Fish-Market')  from  D.  Teniers'  series  of  the  'Seasons'.  Early 
18th  century,  c.  1720.  Finely  woven  in  lifelike  colourings, 
mostly  in  blues,  reds,  ivory,  saffron,  greens  etc.  In  excellent 
condition,  mounted  on  a  stretcher,  and  measuring  2'  3"  x 
1  '  8i"  (68  cms.  X  52  cms). 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS  ltd 

Oriental  Wovki  of  ^rt 


Northern  Chinese  pottery  pillon',  in  llie  shape  of  a 
'Dog  of  Fo'  covered  with  amber,  f;reeii  and  white  glazes. 
The  base  inscribed:  Chang  Faniily  Pillow. 
Liao  dynasty  AD  goj  -  1 125. 

The  survival  of  ceramic  pillows  from  the  T'ang  and  Sung  periods  might  lead  one  to  suppose  that  pottery  was  the  usual  medium  for  making 
pillows  at  this  time.  Various  reasons  show  that  this  was  not  in  fact  so.  First,  that  despite  the  many  artefacts  remaining  from  the  H.m  period 
there  are  no  pottery  pillows;  second,  that  pottery  pillows  are  by  no  means  common  from  the  succeeding  T'ang  and  Sung  periods;  and  third, 
that  such  pillows  as  do  survive  are  usually  of  a  uniformly  higher  quality  than  would  be  expected  if  they  were  made  for  everyday  use. 

The  usual  form  of  the  pillow  afforded  the  artist  a  special  opportunity  for  decorative  effect.  The  Hat  expanse  of  the  top  was  a  suitable  surface 
to  paint  on,  while  in  other  examples,  as  in  the  piece  illustrated,  the  body  of  the  pillow  has  been  formed  as  an  animal. 

While  the  names  of  Chinese  potters  remain  for  the  most  part  unknown  there  is  a  remarkable  group  of  pillows  impressed  or  incised  with 
characters  connecting  them  with  the  Chang  family.  That  this  family  of  artists  must  have  moved  about  a  lot  is  shown  by  the  wide  variety 
of  clays  and  firing  techniques  used.  All  the  pillows  of  the  early  periods  seem  to  stem  from  northern  China,  the  most  well-known  being  the 
Tz'u-chou  pillows  painted  or  carved  against  a  white  ground.  Our  example  is  covered  with  the  lead  glazes  usually  associated  with  the  T'ang 
period  and  is  amber,  green  and  white  in  colour  on  the  pink  earthenware  often  found  in  the  Liao  pottery  that  carried  on  the  Ta'ng  potters' 
traditions  during  rhe  period  of  the  Northern  Sung,  but  outside  the  latter's  jurisdiction. 

Members  of  The  British  Antique  Dealers'  Association  Ltd 

48  Davics  Street,  London,  wiy  ild 

Cables:  "Chineceram,  LoitIoii-W.i"  Telephone:  01-629  4018  and  3397 


3701  KENNETT  PIKE,  WILMINGTON,  DELAWARE  19807 

Hours  weekdays  g:jo  to  5 — Saturdays  10-j 
Please  call  for  appointment  (302)  6^5-4466 
Visitors  are  always  welcome  who  call  or  write. 
Member  o  f  the  Art  and  Antique  Dealers  League  of  America,  Inc. 


A  unique  American  Sheraton 
"bonhcur-du-jour"  and  a 
Philadelphia  Sheraton  arm  • 
chair,  both  of  which  wc 
attribute  to  the  famed 
Philadelphia  cabinetmaker, 
Henry  Connelly,  c.1800 


To  have  had  some  small  part 
in  working  with  Miss  Hogg 
as  she  assembled  this  great 
collection,  is  a  privilege.  It 
benefits  all  Americans.  We 

congratulate  her  on  her 
foresight,  discrimination  and 
perseverance. 
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Herner  Wengraf 


POMPEO  BATONI 

Canvas,  38  by  28  inches  (96.5  by  71  cm) 
Signed  and  dated  1764 


Quarterly  catalogue  available 
Exhibition  of  Portraits 


Old  Masters  Galleries  Ltd 
62  South  Audley  Street 
Mayfair,  London  W1Y  5FB 
Telephone:  01-629  0223 
Telegranns:  Oldgall  London  W1 


(I) 


Phaidon 


The  Great  Century  of  British 
Painting:  Hogarth  to  Turner 


WILLIAM  GAUNT 

British  painting  first  won 
recognition  in  the  18th 
century  with  a  galaxy  of 
genius  -  Hogarth,  Gains- 
borough, StUbbs,  Reynolds, 
Turner  and  many  others. 
This  magnificent,  long- 
awaited  survey  illustrates 
this  development  with 
superb  reproductions  from 
47  different  artists'  work. 
240  pp.  180  plates,  24  in  colour,  11 


91  in.  Sept  23rd,  £6. 


Harold  EWcihcy 


The  Legend  of  Roland 

in  the  Middle  Ages 

RITA  LEJEUNE  &  JACQUES  STIENNON 
This  scholarly  work  is  a  major  iconographic  study  of 
Roland,  hero  of  the  chanson  de  geste,  as  depicted  in 
mediaeval  art  between  the  1  Ith  and  16th  centuries  through- 
out Europe.  Vol  I:  410  pages,  63  colour  plates.  Vol  II: 
390  pages,  510  illustrations,  12  x  101  in,  Aug  19th.  Set  £28. 

The  Paintings  of  Titian 

Complete  Edition 
Vol.  II:  The  Portraits 

HAROLD  E.  WETHEY 

The  second  volume  in  this  defini- 
tive survey  of  Titian's  work,  it 
catalogues  and  reproduces  his 
112  portraits,  including  short 
biographies  of  the  sitters  and 
detailed  histories  of  the  paintings. 
456  pp,  276  illus,  4  in  colour, 
12i  X  9i  in.  Sept  23rd,  £12.50. 

Hellenistic  Art 

The  Art  of  the  Classical  World 

from  the  Death  of  Alexander  the  Great 

to  the  Battle  of  Actium 

CHRISTINE  MITCHELL  HAVELOCK 
A  complete  introduction  to  the  art  of  this  period,  tracing 
its  creative  vigour,  diversity  and  expansion  throughout  the 
classical  world.  284  pp,  199  plates,  20  in  colour,  10  x  81  in, 
Aug  23rd,  £5.50. 

Annibale  Carracci 

A  Study  in  the  Reform  of  Itahan 
Painting  around  1590 

DONALD  POSNER 

The  first  systematic  study  of  the  Bolognese  artist  whose 
style  led  both  to  the  Baroque  and  to  the  classical  currents 
of  17th-century  art.  Vol  1: 198 pp,  121  text  illus,  5  in  colour. 
Vol  II:  108  pp,  350  plates,  5  in  colour,  both  12i  X  9  in. 
Sept  23rd.  Set  £15. 


■  r   ^'    Fine  old  Georgian  Sheffield  Urn 
with  burner  by  Dan  Holy  Parker 
Sheffield  C  1790.  Height' 18",  rectangular. 

WAKEFIELD-SCEARCE  GALLERIES 

DIRECT  IMPORTERS 


HISTORIC  SCIENCE  HILL 
SHELBYVILLE 
KENTUCKY  40065 

on  BOTH  main  roads 

(U.S.  60  and  1-64) 

lietween  Louisville  and  Lexington 

Telephone:  (502)  ME  3-4382 

Open  every  day  9  a.m. -5  p.m. 
Closed  Sundays. 

Visit  our  Subterranean  Silver  Vault 


Why  not  spend  a  pleasant  day  or  two  in  the  country? 

In  our  extensive  showrooms  in  central  Kentucky,  you  will  find  hundreds  of  rare 
and  interesting  items  of  English  furniture,  silver,  china,  old  Sheffield,  maps,  prints, 
mirrors,  and  decorative  accessories.  Write  us  your  specific  wants.  Visit  our  Sub- 
terranean Silver  Vaults.  We  are  franchised  dealers  for  Doughty,  Boehm,  Cybis, 
Granget  and  Burgess. 

When  passing  this  way,  why  not  pay  us  a  leisurely  visit?  You  may  also  enjoy 
ood  regional  food  in  historic  Science  Hill  Inn  —  all  in  the  same  building. 
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Fortnum  &  Masoi 


A  rare  small  book-case  in  inahogaiiv'  fitted  with  a 
secretaire  drawer. 
The  architectural  top  with  fret  decoration. 
English  1765,  width  2'  1",  height  7'  1" 


181  PICCADILLY,  LONDON,  WIA  lER 
01-734  8040 


BRIAN  KOETSER  GALLERY 

September  15  -  October  5 

EXHIBITION  OF  OLD  MASTER  DRAWINGS 


Includw^  drawings  by 

William  van  de  Velde 
Simon  de  Vlieger 
Cornelis  Bega 
Theobald  Michau 
Paul  Brill 
Herman  Saftlevan 


Jan  van  Huysum 
Cornelis  Saftlevan 
Dirk  Langendijk 
Nicolas  Moyaert 
Gerrit  Pompe 
Cornelis  Dusart 


Jan  van  Goyen 
Allaert  van  Everdingen 
Hendrik  Verschuring 
Gillis  van  Coninxloo 
David  Vinckboons 


CATALOGUES  4op  (USA  $1.50  airmail) 

38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 


MONDAY-FRIDAY  lO.o  -  5.30     SATURDAY  lo.o  -  i.o 


01-930  6309 


BRIAN  KOETSER  GALLERY 

October  1 1  -  December 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 


FRANS  DE  MOMPER  (1603-1660) 


Panel:  18^  x  23  inches 


Including  paintings  by 

Dirck  Hals 
Cornelis  Dusart 
Simon  Verelst 
Ambrosius  Brueghel 
Jan  Baptiste  Weenix 
Joos  de  Momper 
Jan  van  Kessel 
Jan  Brueghel  II 


MONDAY-FRIDAY  lo.o  -  5.30 


Adrien  van  de  Venne 
Simon  de  Vlieger 
Martin  van  Cleve 
Herman  Saftlevan 
Jan  Brueghel  i 
Jan  van  Ravestyn 
Jacob  Salomonsz  Ruisdael 
Peter  Molyn 

CATALOGUES  yop  (USA  $5.00  airmail 

38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.  f 

SATURDAY  lo.o  -  i.o 


Quiren  van  Brekelenkam 
David  Vinckboons 
Jacobus  Storck 
Hendrik  van  Steenwjk 
Peter  Casteels 
Anthony  Van  Croos 
Christian  Luycks 
Mathieu  Schovaerdts 


01-930  6309 


Robert  Salmon 

The  Ship  PITT  entering  Liverpool  by  Robert  Salmon,  oil  on 
canvas;  24  x  34  inches;  Signed  R.  S.  1809;  Lower  Right. 

Exhibited  DeCordova  Museum  1967  No.  9 

Illustrated  American  Neptune,  Supplement  No.  11,  1969, 

Plate  No.  2 

We  are  happy  to  announce  that  we  now  have  available 
etchings  by  the  famous  New  England  artist,  Philip  Kappel. 


Mr.  Kappel  is  represented  in  most  museum's  of  the  United 
States  and  is  well-known  through  publication  of  his  books, 
illustrating  New  England. 


QrtsC 


irine 

127  ESSEX  STREET 

SALEM,  MASSACHUSETTS  01970 

PHONE:  (617)  745-5000  OR  (6171  922-0025 


ompan 


HOURS:  9-6  MON.-SAT. 
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N.  BLOOM  &  SON  LTD.  e.. 

DEALEHS  IN  I- INK  A\  I  U)I  F.  sri.VKK  C  JKWKI.l.KKY  □  OBJETS  D'ART 

40  Albemarle  Street,  Piccadilly.  London  W.l.  MAY  5060. 
Member,  of  the  British  Antique  pealer^l  Associatigftte^,  v 


fie 

akefield 
ill  Chalice 

extremely  rare  silver  com- 
on  cup  of  the  reign  of  Edward 

1552  -  by  Robert  Danbe, 
Dn,  for  whose  mark  see  Sir 
es  Jackson  "English  Gold- 
s  and  Their  Marks"  pages 
d  97. 

'  cup  is  approximately  8i 
s  high,  the  bowl  being  of  bell- 
d  form,  with  gilt  interior  and 
he  base  of  the  bowl  rests  on  a 
i  gilt  band,  and  the  spreading 
Ded  foot  is  further  decorated 
:wo  similar  bands. 

;  cup  was  formerly  in  the 
•tion  of  Sir  Charles  C.  Wake- 
and  is  described  and  illustrated 
;  Connoisseur  of  October  1916, 
Sir  Charles  was  Lord  Mayor  of 
Dn.  It  subsequently  passed  into 
Uan  Burr  collection,  and  is 

in  Charles  Oman  "English 
:h  Plate"  appendix  II  page  310, 
eing  one  of  only  eighteen 
rdian  communion  cups  known 
ve  survived.  An  almost  iden- 
example,  by  the  same  maker 
one  year  earlier,  is  also 
rated  (plate  49). 

the  examples  listed,  it  is 
/ed  that  this  is  the  only  one 
able  in  private  hands. 


Mrs.  Moses  Gill  (lyib-iyyi) 
pastel  on  paper,  23;^-  x  ly^^  inches;  ca.  1764 


JOHN  SINGLETON  COPLEY 

Mrs.  Moses  Gill,  the  former  Sarah  Prince,  was  the  last  surviving 
child  of  the  Reverend  Thomas  Prince  (1687-1758),  historian- 
divine  of  the  Old  South  Church  in  Boston.  In  1759  she  married 
Moses  Gill,  a  Boston  merchant,  who  became  a  member  of  the 
Boston  Committee  of  Correspondence  in  1776,  Lt.  Governor 
of  Massachusetts  under  both  Samuel  Adams  and  hicrcase  Sumner, 
and  from  1799  to  1800  acting  Governor  of  the  State  of 
Massachusetts. 

The  Boston  Evening^  Post  in  1771  described  her  as  'having  great 
merit  in  the  Literary  World;  she  had  the  advantage  of  being 
fully  acquainted  with  the  state  of  mankind;  and  from  a  thorough 
conviction  of  their  right  to  freedom  and  the  importance  of  it 
to  their  felicity,  both  here  and  hereafter,  she  to  her  latest  hour 
fcrvendy  wished  and  prayed  for  the  Liberty  of  the  World  in 
general,  and  of  her  own  country  in  particular.' 

This  portrait  was  done  in  1764,  when  Copley  was  producing  some 
of  the  most  stylish  portraits  of  his  career.  It  shows  his  great 
ability  to  convincingly  render  both  the  face  and  character  of  his 
sitter  and  the  pearls  and  satins  of  her  material  world. 

Fine  American  and  European  iStli  and  igth-ccninry 
paintings  and  prints  for  over  jo  years 

CHILDS  GALLERY 


169  NEWBURY  STREET 
BOSTON,  MASSACHUSETTS  02116 
Telephone  (617)  266-1108 


NEW  BOOKS  ON  AMERICAN  DECORATIVE  ARTS 


AMERICAN  SILVER 

A  History  of  Style,  1650-1900 
Graham  Hood 

In  the  most  profusely  illustrated  survey  of  American 
silver  ever  published,  the  author,  Director  of  Collec- 
tions at  Colonial  Williamsburg,  Virginia,  traces  the 
history  of  style  from  the  lovely,  simple  seventeenth- 
century  cups  and 
beakers  and  the  mar- 
velously  ornamental 
Baroque  and  Rococo 
pieces  to  the  hand- 
some varied  products 
of  the  nineteenth 
century. 

256  pp.,  286  iJius., 
fc  .ipoi  fjy  Paul  Revere,  3773  bib]iog.,  index  $15.00 


AMERICAN  STILL-LIFE  PAINTING 

William  H.  Gerdts  and  Russell  Burke 
The  first  book  in  a  quarter  of  a  century  to  survey  this 
neglected  aspect  of  American  Art,  American  Still-Life 
Painting  follows  its  development  from  the  earliest 
examples  in  the  eighteenth  century  through  its  full 
flowering  in  the  nineteenth  right  up  to  today  where 
twentieth-century  ex- 
peri  mentation  has 
led  to  a  renewal  of 
the  form  in  delightful 
Pop  productions.  Con- 
tains much  new  in- 
formation and  material. 


288  pp.,  248  illus., 
bibliog., index  $25.00 


Still  Life  by  Wjliiam  Harnett,  1880 


PRAEGER 


111  Fourth  Avenue,  New  York,  N.Y.  10003 
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LEW  DAVID  FELDMAN 

Rare  Books  HOUSe  Of  El  Dieff,  Inc.  works  of  Art 

Manuscripts 


HUNTERS  IN  THE  SNOW 
By 

Gustave  Courbet 
Signed 

Oil  on  canvas:  16|  x  2H  inches 


139  East  63rd  Street  New  York,  N.Y.  10021 

BY  APPOINTMENT  ONLY 
TEmpleton  8-4160 
8-4152 
Plaza  1  -0276 


Copies  of  our  fully  illustrated  quarto  catalogues. 
Sixty  Four,  Sixty  Five  and  Seventy,  are  available  -  3  volumes,  boxed  $25.00 
Catalogue  Seventy  One  •  NOW.  $15.00  postpaid 


I! 
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lair  of  QueetJ  Anne  ualniit  slipper -foot 
^ide  chairs,  English,  circa  1720.  \ 

thippendale  appleu'ood  serpentif^  bureau 
vith  blocked  feet  and  stop  flutec  quarter 
columns.  Conuecticut,  circa  17$0. 

Portrait  of  William  Craven,  EngU  h,  early 
18th-century,  oil  on  canvas,  30"  : '  25". 


or 
O 
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\    

C  ODE  203  •  JO  7  $706 


PROSPECT  STREET 
LITCHFIELD,  CONN.  06759 


C 

58 

o 

Inc.  X 


''f  TER  H  TlLtOVJ 


Member  National 
Antique  and  Art  Dealers 
Association  of  America 


I 


iiiiittiiiliftiiiilii 


You  are  cordially  invited  to  visit  our 
17th-century  Oak  Room  where  a  large  and  interesting 
collection  of  Antique  Silver  can  be  seen. 


Butt  &  Co.,  32  Eastgate  Row.  Chester.  Established  in  1703  by  Richard  Richardson. 


We  invite  you  to  visit 

3941  RICHMOND  AVENUE  HOUSTON,  TEXAS  77027 


The  Sixth  Cheltenham  Antiques  Fair 


Cheltenham 
Antiques  Fair 


TUESDAY  SEPTEMBER  list 

to 

FRIDAY  SEPTEMBER  24th 
II  a.m.  -  9  p.m.  daily 

at 

THE  TOWN  HALL 

Cheltenham 


Furniture  pre-1830,  other  antiques 
pre- 1860,  with  certain  pre- 1 8^0  exceptions. 


HEATH  &  BROWN 


609  TUAM  AVENUE 


HOUSTON,  TEXAS  77006 


Painting  by  - 
Thomas  Hudson  • 
B  1701  -  D.I  779 
Thought  to  be  the  portrait  of  the 
third  Dul<e  of  Ancaster.  B,l  71  4  -  D.I  778 
Formerly  in  the  collection  owned  by  the  late  Mr.  Jesse  H.  Jones 
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THE    NINETEENTH  ANNUAL 

Ullfrta  Ollf  aritg  Antique  ^\}m 


Wednesday  through  Saturday  -  lo  a.m.  to  lO  p.m.,  Sunday  -  i  to  8  p.m. 

ALBERT  THOMAS  CONVENTION  AND  EXHIBIT  CENTER  -  WEST  HALL 
CAPITOL  AT  BAGBY  ENTRANCE 

FOR   THE   BENEFIT  OF 

The  Houston  Speech  and  Hearing  Center 
The  Harris  County  Heritage  Society 
The  Bayou  Bend  Collection  of  the  Museum  of  Fine  Arts 

ADMISSION  $2-50 


THE  PETIT  MUSEUM 

Period  room  settings, 
containing  rare  antiques 
from  private  collections 


LOAN  EXHIBIT 

Antique  Carriages 
of  'The  Golden  Era' 

1870-1910 
from  the  collection 
of  Mr.  and  Mrs.  Robert  F.  Strange 


ANTIQUES  FORUM 

Thursday,  Sept.  23  -  10.30  a.m. 
Mr.  Barry  Greenlaw 
the  acting  Director 
of  Collections  at  Colonial  Williamsburg 
Friday,  Sept.  24  -  10.30  a.m. 
Mr.  Jonathan  Fairbanks 
the  Associate  Curator 
of  Winterthur  Museum  in  Delaware 


Allart 

Houston,  Texas 
Atascosito  Antiques 

Allcyton,  Texas 
liihitr  and  Cogcr 

Ashley  Falls,  Mass. 
William  blair.  Ltd.,  Inc. 

IJclhcsda,  Md. 
The  Uoll  Weevil 

Calvert,  Texas 
Ronald  Uourgeault 

Hampton,  N.  H. 
Dowen  and  Dossier,  Inc. 

Shreveport,  La. 
Brainstorm  Farm  Antiques 

Randolph,  Vt. 
Alfred  Uullard,  Inc. 

Philadelphia,  Pa. 
Casey  and  Casey.  Inc. 

New  Orleans,  La. 
Ned  Dclk 

Shelbyville,  Tenn. 
Christy  Donoghue 

Victoria,  Texas 
Rose  Driver  Antiques 

Dallas,  Texas 
Doris  Duckworth 

Houston,  Texas 
Elizabethan  House  of  Antiques 

Houston,  Texas 
Myrtle  Eull  Antiques 

Houston,  Texas 
Cynthia  Fehr 

New  Market,  Md. 
The  Fife  and  Drum 

Dallas,  Texas 
Hastings  House  Antiques 

Essex,  Conn. 
House  of  Glass 

Houston,  Texas 
The  Incurable  Collector,  Inc. 

New  York,  N.  Y. 
International  House 

Houston,  Texas 


Helen  McCehee  Antiques 

Palm  beach,  Florida 
Betty  Hanson  Moore 

Tyler,  Texas 
Fred  H.  Nadk  r 

Bay  Head,  N.  J. 
James  Nonemaker 

Houston,  Texas 
Norbert  Antiquitcs  dc  France 

Houston,  Texas 
North  and  Ciibson 

New  York,  N.  Y. 
Philip  W.  Pleifer 

New  York.  N,  Y. 
The  Pig  and  Saddle 

Boston,  Mass. 
Pine  House 

Houston,  Texas 
Maze  Pottinger 

Bloomfield  Hills,  Mich. 
Prioleau  and  Company 

Houston,  Texas 
Reilly  Gallery 

New  Orleans,  La. 
Royal  Antiques 

New  Orleans,  La. 
Stanley  J.  Sadler  Company 

Shreveport.  La. 
The  Silver  Shelf 

Ardmore,  Pa. 
Spink  &  Son,  Ltd. 

London,  S.W.i,  England 
Stair  &  Co.  at  Williamsburg,  Ltd. 

Williamsburg.  Va. 
Joseph  Stanley,  Ltd. 

Philadelphia,  Pa. 
Leon  F.  S.  Stark 

Philadelphia,  Pa. 
J.  J.  Thompson 

Ft.  Lauderdale,  Fla. 
Village  Green  Antiques 

Richland,  Mich. 
The  Weyand  Gallery,  Ltd. 

Houston,  Texas 


This  ad  was  donated  by  Friends 


For  information  telephone  (713)  686-2044 
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IVineteenth  Annual 


Blue  and  white  tea  jar,  late  i8th  century,  Chinese. 
i8"  high,  15"  wide. 
Wood  carved  and  painted  coat  of  arms,  French. 
29"  high,  29"  wide. 
Dutch  brass  lantern,  i8th  century. 
28^,"  tU/. 

Spanish  bronze  door  knocker  of  a  lion,  early  i8th 

century.  6^"  long,  3|"  wide. 
Japanese  Inro,  six-color  lacquer  of  thirteen  horses, 
varbed  ivory  ojimc. 
Wood  carved  mushroom  nctsuke. 


HASTINGS  HOUSE  ANTIQUES 

Appointment  advisuhlr 

ESSEX  SQUARE,  ESSEX,  CONNECTICUT  06426  •  (203)  767-0014 


Exhibiting  at  Theta  Charity  Antiques  Shoiu.  Houston.  Texas 
Exhibiting  at  High  Museum  Antiiiues  Shoic.  Atlrinla,  flrorgia 


n 

Summer  Storm 
by 

George  Morland 


DIRECTOR 
NANCY  BECK 

CONSULTANTS 

ALONZO  LANSFORD 
D.  ROBIN  REILLY 


£Redly  Gallery 

632  ST.  PETER  STREET 
NEW  ORLEANS,  LA.  70116 
(504)  525-3121 


SOUTH'S  FINEST  SELECTION 
17TH  -  18TH  -  19TH 
CENTURY  PAINTINGS 


ANTIQUES  ^  DECORATIONS 

AN  AMERICAN 
RARITY 


Child's  high  chair 
William  &  Mary 
circa  1690. 
Walnut. 


Exhibiting  at 
Theta  Charity 
Antiques  Shoiv, 
Houston,  Texas 


JOHN  BIHLER 


HENRY  COGER 

P.O.  Box  53,  Ashley  Falls,  Mass.  TeL  (413)  229-8495 


I^iiietcciitli  Aniitistl 


The  Antiques  Center 

415  East  53rd.  Street,  New  York,  N.Y.  10022 
(212)  355-5228  if  no  answer  (212)  834-1415 


]\[ineteeiith  Annual 

Sljpta  (Eliaritg  Antique  i>I|nm,  ifoitaton,  Sfxaa 


FRED  B.  NADLER 


56  Mount  Street,  Bay  Head.  New  Jersey  08742 
Telephone  {201)  892-2575 
By  appointment 


Exhibiting  at  the 

Theta  Charity  Antiques  Show 

Houston,  Texas 


Monte ith  with 

famille  verte  decoration. 

Circa  1700. 

Height  13".  Length  23". 
Exhibited: 

Los  Angeles  County  Museum 
1965  -  1971 

Ex  collection:  Norton  Simon 


RARE  AMERICAN  PINE  SIDEBOARD 
Massachusetts  Circa  1745. 

Warm  brown  color,  Pine  top  and  Frame, 
Three  drawers,  Beechwood  legs  ending  in 
Pad  Feet. 

(Similar  legs,  Nuttings,  III.  1240) 
Length  61|",  Width  20",  Height  37" 

Visit  our  display  (Booth  No.  22)  exhibiting 
18th  C.  Lacquered  English  Longcase  Clocks, 
a  Queen  Anne  4  ped.  Dining  Table  (ex.  coll. 
Lady  Melise  Graham)  14ft  6"  x  4ft  6"  wide, 
Oriental  coll.  of  Finest  Furniture,  Porcelains, 
Wall  Plaques;  English  &  French  Furniture 
and  Objets  d'Art. 

ELIZABETHAN  HOUSE  OF  ANTIQUES 
Suite  109  Medical  Towers  Bldg., 
1 709  Dryden  (Opp.  Medical  Center) 
Houston,  Texas  77025. 
Phone  (713)  523-1447. 


IVinetccnth  Annual 


BOAVENc^BOSSIEI^  (4c; 


INTERIORS 


2790  Fairfield  Avenue,  Shkeveport,  La.  71104 
Telephone  318/861-6373 


American  Silver  Cann 
Made  by  JACOB  HURD,  Boston,  circa  1740 
Height  Five  inches.  Weight  twelve  ounces 
Provenance  available  to  the  purchaser 

Exhibiting  at  Theta  Charity  Antiques  Show.  Houston,  Texas 


THE  SILVER  SHELF 

323  West  Lancaster  Avenue,  Ardmore,  Pennsylvania  19003 
Edwin  H.  Fitler  (215)  649-2035 


^ig  S:  babble 

1  26  Charles  Street, 
Boston,  Massachusetts 
Telephone  (G17)  222-6113 

James  F.  Moriarty 


18th  century  New  England 
Maple 


Exhibiting 


Theta  Show  -  Houston 

High  Museum  Show  -  Atlanta 


IVincteeiitli  Annual 


®i|rta  QII|arttg  Antique  ^Ijom,  IfouBton,  olf xaJ 


HOUSTON 
5006  WESTBRIAR  LANE, 
Tel.  713-622-2482 


NEW  YORK 


specialists  )ri-fiyie  pei^smi^^^j^uqsr 


AMSTERDAM 


Restoration 

and  conservation  of  the  antique 


Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Tortoiseshcll 
Snuffs     Mother-of-Pearl  Buhl 

Ormolu     Obiets  d'Art     Furniture  etc. 


G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street 
London  W1P  1HB 


tCEGAN  PAULGALLEM 


CURRENT  EXHIBITION 

JAPANESE  ART 

in  the  newly-designed  oriental  art  gallery 
and  bookshop  opposite  the  British  Museum 

43  Great  Russell  Street,  London  W.C.I 


Founded  1770 


Tel:  01-636  1268 


THE  PULBOROUGH  SALEROOMS 
SEPTEMBER  SALES 


King  and  Chasemore 


14th 
1 5th 

15th 
16th 
28th 

29th 


11.00 
11.00 

14.30 
11.00 
11.00 

11.00 


2y;h  14.30 


29th 
30th 


19.30 
11.00 


Oil  paintings,  watercolours  and  prints. 
16th,  17th  and  18th  Century  English  and 
Continental  Oak  and  Walnut  furniture. 
Antique  Brass,  copper,  metalwork,  etc. 
Antique  and  modern  silver,  objets  d'art  etc. 
Selected  18th  and  19th  Century  Oil  paintings, 
watercolours  and  prints. 

Georgian  and  Victorian  furniture,  A  collection 
of  fine  bronzes,  mainly  by  the  Animaliers 
and  other  schools  including  equestrian  and 
canine  subjects. 

An  interesting  collection  of  model  ships,  marine 
watercolours,  prints  and  books  on  related  subjects. 
Antique  Weapons,  sporting  guns,  Militaria  etc. 
English  and  European  porcelain  including  an 
important  collection  of  First  Period  Worcester. 


OCTOBER  8th 

1 1 .00  at  PETWORTH  HOUSE  STABLES. 
Horses,  horse  drawn  vehicles,  carriages,  harness,  tack, 
carriage  lamps  etc.  (including  a  number  of  vehicles, 
the  property  of  Lord  Egremont)  and.  several  hundred 
lots  of  tack  from  a  well-known  West  Country  stud. 
(On  view  previous  day  and  morning  of  sale.) 


OCTOBER  9th 

1 1 .00    Veteran  and  Vintage  cars,  accessories,  etc. 


HOUSE  SALES 
Tuesday,  21st  September,  Poles  Hill,  Denne  Park, 
Horsham,  Sussex.  Sale  of  contents. 


All  sales  may  be  viewed  on  the  previous  Saturday  and  Monday 
from  10  a.m.  to  5  p.m. 

OFFICES 

Station  Road,  Pulborough  (Tel:  2081/6)  Horsham,  Petworth,  Storrington, 
Angmering,  Sussex,  and  at  ChUton,  near  Aylesbury,  Bucks. 


I 


Wilson  &  Sharp 


Cream  Pitcher 
Geo.  II 1732 
Geo.  Jones,  London 


Exainples  from  our  extensive  collection  of  Antique  Silver 


Wilson  &  Sharp,  139  Princes  Street,  Edinburgh,  A  member  of  the  Brilish  Antique  Dealers'  Associatiou. 

Telephone  033-225  5502 
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KUNSTHAUS  AM  MUSEUM 

CAROLA  VAN  HAM 

COLOGNE— GERMANY 

DRUSUSGASSE  1  -  5  TEL.  23  81  37 

AUCTION  No.  49 

20th -23rd  October  1971  • 
On  view:  11th-  18th  October  1971  (except  Sunday) 

Antique  furniture  -  Objects  of  Art  in  Pewter, 
Brass,  Porcelain,  Fayence,  Silver  and  Glass  - 
Sculpture  -  Paintings  by  Old  and  Modern  Masters  - 
Engravings 


AUCTION  No.  49a 

23rd  and  24th  November  1971 
On  view:  18th -22nd  November  1971  (except  Sunday) 

Non-European  Art  -  Antique  Ceramics  and 
Fine  Glass  -  East-Asiatic  Art  with  excellent 
Porcelain  -  Carpets 

Richly  illustrated  Catalogues  on  request 


"Feeding  Time" 
John  H.  Dolph,  N.A.  1835-1903 
Size:  26"  x  34" 
Price:  $1,200.00 


POST  ROAD  ANTIQUES 

130  BOSTON  POST  ROAD, 
LARCHMONT, 
NEW  YORK  10538 

TELEPHONE:  914-834-7568  (Mr.  Robert  Bahssin) 


"Smoking  Up"       Signed  C.  M.  Russell 

Roman  Bronze  Works  N.Y. 
This  important  bronze  is  documented  as  one  of  the  first 
24  cast  by  Russell. 


Corinthian  Studios 

20506  SARATOGA— LOS  GATOS  ROAD 
P.O.  Box  385,  SARATOGA,  CALIFORNIA  95070 
Telephone:  (408)  867-4630 
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rom  our  selection  of  early  American  silver:  a  fruit 
oowl  10"  dia.  by  John  Ewan  1786-1852.  A  rare  item 
by  this  Charleston,  S.  C.  maker.  )g(  Documented 
Window-seat  —  one  of  a  pair  in  mahogany,  made 
for  the  Livingston  family  of  New  York  by  Duncan 
Phyfe  and  signed  on  the  cross-braces,  John  Degez 
and  Lawrance  Ackerman,  Phyfe's  upholsterer. 


Ginsbur; 
Levy 

ANTIQUARIANS  SINCE  igoi 


815  Madison  Avenue 
New  York,  N.Y.  10021 
Telephone  (212)  RH  4-1352 


The  block  and  shell  carved  furniture  of 
18th  century  Newport  demonstrates  at 
its  best  the  perfection  of  a  concept — 
baroque  in  origin — but  really  classic  in 
its  American  application.  The  ornament 
is  integral  to  the  design.  Beyond  these 
fundamental  virtues,  this  mahogany 
chest  is  especially  desirable  for  its  three 
drawer  plan,  its  scrolled  bracket  feet, 
and  its  immaculate  condition. 


zylmerican  and  English  z^Intiqiies 


M.KNOEDLER&CO 

Old  Masters  •  Impressionists  •  American  Art  -  Modern  Masters 


October  Exhibitions 

19th  and  20th  Century 
Paintings  and  Sculpture 

21  East  70th  Street,  New  York 

Willem  De  Kooning 

New  Lithographs 
85  bis  Faubourg  St.  Honore,  Paris 

Cable  "KNOEDLER"  PARIS-LONDON-NEW  YORK 


Just  imag 
your 


ne  it  framing 
'ireplace.... 


This  rare  antique  mantel,  an  especially  fine  example  of  Samuel 
Maclntyre's  masterful  carving,  glows  with  the  festive  warmth  of  its 
basket  of  flowers  and  sheaf  of  wheat  design.  Note,  too,  the  shaped 
mantel  shelf,  Stripped  to  the  natural  wood. 

Wc  have  other  fme  American  mantels.  And  interesting  wainscoting, 
room  ends,  wallboards,  hardware.  Just  about  everything  you  need  to 
restore  that  early  American  house.  American  antique  furniture,  too. 
And  we  are  always  interested  in  purchasing  fme  early  examples  of 
American  mantels,  panelling  and  furniture. 

I.  M.  WIESE,  Antiquarian 

Mailing  address  only  -  Main  Street,  Southbury,  Conn.  06488 
Location  of  business:  Roxbury  Station,  Route  67,  Roxbury,  Conn. 
Appointment:  Tel.  (203)  354-891 1  or  (203)  264-5309 
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ALEXANDER 
8C  BERENDT  LTD. 

lA  DAVIES  STREET  BERKELEY  SQUARE 
.ONDON  W1  TELEPHONE  01-499  4775 


■ine  18th-century  French  Furniture 
ind  Works  of  Art 


A  LOUIS  XVI  GUERIDOIM 

f  oak  veneered  with  satinwood  and  purplewood 
Tht  table  is  fitted  in  the  frieze  with  one  drawer 
nd  is  mounted  with  bronzes,  chased  and  gilded. 
The  top  is  of  white  marble. 
Paris  -  Circa  1785 
Measurements:  width  19    49  cms. 

height  31  '  79  cms. 


Ik 


Canvas  size 
39  X  30" 


'Summertime" 
by 

Karl  Bertling 
Dated:  1877 


Outside  Frame 
45  X  36" 


NINETEENTH-CENTURY 
FIGURE  PAINTINGS 


Including  works  by; 
Emile  Adam,  F.  Andreotti,  H.  Andrews,  D.  A.  C.  Artz,  E  C.  Barnes, 
Berne  Bellecour,  Karl  Bertling,  L  Blume,  M.  Bompard,  C.  E.  Boutibonne, 
Heinrich  Breling,  Fabius  Brest,  H.  Brooker,  J.  B.  Burgess,  R.A.,  Cazin, 
J.  Rico  Cejudo,  Jan  van  Chelminsky,  Van  den  Daele,  A.  H.  Dargelas, 
C.  Detti,  Rudolph  Ernst,  William  Etty,  R.A.,  A.  Francois,  Edouard  Frere, 
E.  L.  Garrido,  V.  Genison,  John  Gilbert,  R.A.,  Adolphe  Grisson, 
W.  Lee  Hankey,  Heywood  Hardy,  Wm.  Hemsley,  Carl  Herpfer, 
Joseph  Highmore,  J.  J.  Hill,  J.  C.  Hook,  Thos.  Hudson.  Victor  Huguet, 
P.  Joanavitch,  H.  B.  Jolly,"  Gustave  de  Jonghe,  H.  Kern,  Aston  Knight, 
Louis  Kratke,  Blair  Leighton,  A.  A.  Lesrel,  Henri  LeSur,  Joseph  Lies, 
J.  Seymour  Lucas,  R.A.,  Daniel  Maclise,  G.  Magni,  E.  van  Marke, 
P.  Massani,  V.  M.  Milton,  Henry  Moore,  R.A.,  Franz  Moormans, 
E.  Navone,  Erskine  Nicol,  R.A.,  Sir  W.  Q.  Orchardson,  R.A.,  H.  Pecrus, 
E.  Peiuso,  Alonzo  Perez,  John  Pettie,  R.A.,  A.  Pinchart,  B.  Pothast, 
A.  Provis,  J.  B.  Pyne,  Leon  Richet,  Lucio  Rossi,  Ferdinand  Roybet, 
W.  Dendy-Sadler,  Max  SchodI,  C.  B.  Schreiber,  Wm.  Shayer, 
A.  Toulmouche,  Frederick  Verner,  F.  W.  Watts,  Constant  Wauters, 
Rudolph  Weiss,  Felix  Ziem. 

FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 

Telephone:  921-3522 
Area  Code:  416 


Bittners 

THE  DESIGNERS 

Antiques  &  Interiors  Since  1854 
731  East  Main  Street 
Louisville,  Kentucky  40202 
Phone  (502)  584-6349 
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TECH  BLAU 

RUGS    AND  TAPESTRIES 

E    ART    AND    ANTIQUES    DEALERS     LEAGUE    OF    AMERICA,  INC. 

980  MADISON  AVENUE,  NEW  YORK  CITY  10021 

FIFTH  FLOOR  OF  THE  PARKE-BERNET  BUILDING  PHONE  (212)  249-4525 

Specializing  in  Antique  and  Semi-Antique  Oriental  and  European 
Room  Size  and  Palace  Size  Carpets 


Two  rare  period  Oushak  carpets  in  good  condition 
and  ideally  suited  for  a  restoration  or  museum. 
Other  period  rugs  available  in  smaller  sizes. 
(Color  transparency  available) 


We  will  be  exhibiting  in  the  Florence  Antiques  Fair 
from  Sept.  18th  -  Oct.  19th 


ayou  Bend  Museum  is  more  than  an  outstanding 
collection  of  Americana.  It  is  the  fulfillment  of  the 
vision  of  a  great  collector  and  a  great  lady  -  Miss  Ima 
Hogg.  Miss  Hogg  has  demanded  only  the  finest  and  most 
authentic  examples  of  American  artisanship  and  the 
collection  reflects  it. 

Israel  Sack  once  said,  "Ordinary  people  and  ordinary 
antiques  are  all  right,  but  they  don't  interest  me."  We 
consider  it  a  privilege,  as  did  Israel  Sack,  to  have 
provided  Miss  Hogg  with  many  of  the  priceless 
masterpieces  now  in  Bayou  Bend  since  the  beginning  of 
her  collecting  a  half  century  ago. 

The  State  of  Texas  and  the  nation  is  enriched  by  her 
foresight  and  generosity. 

Harold,  Albert  and  Robert  Sack 


DOLLEY  MADISON  by  GILBERT  STUART 
Oils  on  twill  30"  x  25";  Phila.  ca.  1794 


'THE  LIFE  &  WORKS 

OF  GILBERT  STUART" 

(George  C.  Mason  1879) 

Mrs.  Jay  wrote  to  John  Jay  (Nov.  15th,  1794)  "In 
ten  days,  Stuart  is  to  go  to  Philadelphia  to  take  a  hke- 
ness  of  the  President"  "Stuart's  house  was  daily  the 
resort  of  many  prominent  and  fashionable  persons. 
Stuart  painted  many  of  the  beautiful  portraits  ...  in- 
cluding Mrs.  Washington,  Mrs.  Bingham,  Marchioness 
D'Yrujo,  MRS.  MADISON  .  .  ." 

Personal  details  Ex.  "MADISON  PAPERS"  accord 
precisely  with  this  painting.  Her  eyes  are  blue-grey; 
her  complexion  fresh  and  rosy;  her  mob  cap  is  em- 
broidered with  flowers  and  her  gown  is  of  MUL- 
BERRY satin.  The  Blue  Ridge  Mountains  allude  to 
James  Madison's  Virginian  ancestry. 

BERRY- HILL  GALLERIES 

743  FIFTH  AVE.  •  N.Y.  10022  •  PL  3-8130 
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A  fine  transitional,  parquetry  mahogany 
commode  in  the  French  taste,  with  rococo 
mounts  and  serpentine  front;  the  drawers  and 
top  outlined  with  chequer  stringing  lines; 
shaped  apron  and  splay  feet. 
English,  circa  1 770. 


Height:  2'  9" 
Max.  Width:  3'  9" 
Max.  Depth:  2'  1 


By  Appointment  to 
H.M.  The  Queen 
Silversmiths  &  Jewellers 


1" 

2 


P 
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ASPREY  &  CO.  LTD.,  165/169  NEW  BONO  STREET,  LONDON  W1Y  OAR.  TEL:  01-493  6767 


DETAIL  OF  THE  TOP  OF  THE  CABINET 


Painted  in  gouache  on  paper  beneath  glass,  with 
panels  of  Classical  subjects  in  grisaille;  the  centre 
panel  depicting  the  Abduction  of  Europa  by 
Jupiter  to  Cyprus,  within  a  design  of  foliate 
scrolls  on  a  dark  terracotta  ground. 


The  attribution  to  Henry  Holland  is  based  on 
affinities  of  design  and  colouring  with  the  tops 
of  the  pair  of  Side  Tables,  which  were  made  to' 
the  order  of  George,  Prince  of  Wales,  for 
Carlton  House,  one  of  which  is  at  the  Victoria 
&  Albert  Museum,  London;  the  companion 
being  at  the  MetropoUtan  Museum,  New  York. 

These  tables  are  illustrated  in  the  Dictionary  of 
EngUsh  Furniture  by  Ralph  Edwards,  volume  3 
page  301  and  Sheraton  Furniture  by  Ralph 
Fastnedge,  figs.  29  a  &  b. 


VALUATIONS 


TEMPLE 
WILLIAMS 


LIMITED 


ANTIQUES 


WORKSOF ART 


HAUNCH  OF  VENISON  YARD  •  BROOK  STREET  •  LONDON  W' 


MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 
01-629  i486 — 24-HOUR  TELSTOR  TELEPHONE  SERVICE 


A  FINE  REGENCY  GILT  SIDE  CABINET 
probably  designed  by  Henry  Holland  (1745- 1806) 
with  a  painted  top  and  cupboards  at  the  sides. 
Circa  1795. 

width  5  ft.  5  ins.    depth  i  ft.  6  ins.    height  3  ft. 


A  very  fine  Quccii  Aimc  burr  walnut  bureau  bookcase.  All 
original,  except  the  feet.  Unusual  mouldings,  excellent  color, 
nicely  feather  banded  throughout.  Circa:  1710  •  Origin: 
England.  3ft.  3in.  wide  •  7  ft.  tall  •  I2|  in.  deep  at  top  •  22 
in.  deep  at  base 


Westgate  Shopping  Center    Highway  100 
Nashville, Tennessee  .37205  •  Phone  (615)  352-6770 

Member  of  the  Art  and  Antii/r/e  Dealers  League  of  America,  Inc. 


CHARLES  WOOLLETT  &  SON 

(Member  of  The  B.A.D.A.  Ltd.) 


Exceptionally  Fine  Miniature  Painting  of 
General  Sir  David  Dundas,  an  Officer  of  the 
Yeomanry,  wearing  a  scarlet  unifoim  with 
silver  epaulettes  and  tassels,  white  cravat 
and  black  slock,  by  George  Engicheart.  In 
pristine  condition.  Size  3  ins.  x  2i  ins. 
59/61  WIGMORE  STREET  LONDON  WIH 
Established  1889 
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Phone  01-935  8664 
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ANTIQUE 
FURNITUR% 


T35E  CONM  MS.SELfR;S(,U}DE  TO 

ANTIQUE 
FURNITURE 

from  all  good  booksellers  or  by  post  from: 

The  Publishing  Dept., 
The  National  Magazine  Co.  Ltd., 
22,  Armoury  Way,  London,  S.W.18. 

Published  by  _ 

The  Connoisseur 


By  Appcititmnxt 
u  H.M.  Qfittn  Ehztiiih 
Tht  a«f<ii  Mollur 


B*  Appoinlmtnl 
10  H.M.  Omm  Ehabilh  II 


ESTABLISHED:  1865 


m  REGENT  STREET,  LONDON  W.l 


AND  AT  LLANDUDNO 


A  Collector's  Item  of  Unusual  Interest 


A  silver  Alms-Bowl  of  plain  design  with 

wall  bracket  and  chain  made 

in  Aries  by  Pierre  Fournier  in  1769. 

Diameter  of  Bowl  45  inches 

Overall  length  when  in  place  21^  inches. 


Hallmarks  stamped  on  the  back 
of  the  wall  bracket. 


A  limited  number  of  the  catalogues  ot  our  recent  exhibition '  "A  Thousand 
Years  of  Enamel",  held  in  aid  of 'The  National  Association  for  Mental 
Health',  These  have  been  fully  bound  in  green  Morocco  leather,  gold 
blocked  and  edged,  and  arc  available  at  -£5  per  copy,  plus  postage. 


By  Appoincment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


70  SOUTH  AUDLEY  ST., 
LONDON,  MAYFAIR,  W.I 
01-493  5288 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


A  1  Sth  century  fine  French  Aubusson  rug,  the  centre 
Ivory  floral  motif  on  soft  orange  ground,  the  whole 
decorated  by  borders  and  corners  in  fresh  shades  of 
soft  greens,  pinks  and  ivory. 
Size;  6'  0"  x  5'  8". 


Member  of  The 
British  Antique  Dealers' 
Association  Ltd. 


36  HIGH  ST., 

OXFORD 
Oxford  44197 


COOLING  GALLERIES 

(LONDON)  LTD. 


ESTABLISHED  1797 


'I'rcparing  the  evening 
meal"  by  Albert 
Neuhuys 


Now  at:-  38  ALBEMARLE  STREET,  PICCADILLY 

LONDON  WIX  3HF.  Tel:  01-629  5224 

and  also  at:-  CLAYTON  GALLERY 
12  CLAYTON  ROAD,  JESMOND,  NEWCASTLE-UPON-TYNE  2.  Tel:  0632-815252 
Priced  catalocuc  available  on  request 


Oil  on  canvas 

29" X  40" 
Fully  signed 
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RICHARD  COURTNEY 

^^(//n  /ec/ 
1 12-114  FULHAM  ROAD 
LONDON,  S.W.3 
telephone:  01-370  4020 

^//e'/^?/ei  ry^ //le  ^^^-ifYf-i^/i-  ^.^^i/eyue  ^^ea/et^  S^(>^oc^i/eo?t 


A  fine  Sheraton  period  faded  rosewood  and 
satin  wood  cylinder  desk :  both  the  brass 
gallery  and  ivory  and  rosewood  handles  are  original 
Circa  1805.  Width  36",  depth  22",  height 
including  gallery  43". 


A  fine  Sheraton  period  satinwood  Pembroke 
table  with  original  painted  decoration. 
Circa  1795.  Width  open  41",  depth  34", 
height  28-I". 


An  Hcpplcwhitc  period  faded  mahogany 
writing  table  with  two  drawers  at  the  front 
and  back,  and  false  drawers  at  the  ends, 
retaining  the  original  leather  top.  Circa  1780. 
Length  54",  depth  35^-",  height  32^". 


MALLET T 


A  Louis  XVI  mahogany  three-drawer  commode  with  green 
porphyry  top  by  Beneman.  Circa  1785 


A  pair  of  very  fmc  Louis  XVI  ormolu  candelabra  with 
sprays  of  tulips.  Circa  1780 

A  fmc  early  19th  century  Russian  ormolu  and  lapis  lazuli 
jardiniere  with  rams'  heads. 

An  early  19th  century  North  American  primitive  picture 
of  a  girl  in  a  blue  dress. 


Height  3  'o" 

Width  4 '2" 

Depth  2  'o" 

Height  2'6\" 

Width  I  '2" 

Height  10" 

Diameter  loV' 

3'  X  2Y 


MALLETT  AT  BOURDON  HOUSE  LTD  2  DAVIES  STREET  BERKELEY  SQUARE  LONDON  WIY  ILJ 
TELEPHONE:  01-629-2444  TELEGRAMS;  MALLETOUS  LONDON 


BV  APPOINTMENT  ANTIQUE  DEAI.KRS  TO  THE  LATE  QUEEN  MAUY 

MALLET T 


^^^^^^^^^^^^^ 

One  of  a  pair  of  highly  important  George  III  commodes  of  bombc  form,  each  with  two  doors 
enclosing  drawers;  the  doors  and  side  panels  veneered  with  Chinese  lacquer  cut  from  screens, 
depicting  figures  in  gardens;  the  serpentine  shaped  tops  with  similar  smaller  cut  panels  with  flowers 
and  garlands;  the  borders,  angles  and  feet  are  mounted  in  giltwood  carved  with  oak  leaves. 

Formerly  at  Uppark. 

Length  4'io" 
Height  3  'i" 
Depth  2 '2" 


MALLETT  &  SON  (ANTIQUES)  LTD  40  NEW  BOND  STRhf.  r  I  ONDON  WIY  DBS 
TELEPHONE:  01-499  7411  TELEGRAMS;  MALLETSON  LONDON  Wl  TELi  X:  25602 


MALLET T 


A  rare  Queen  Anne  brown  lacquer  bureau  bookcase 
decorated  with  black  and  gold  chinoiseries,  the  double 
domed  top  fitted  with  mirrored  doors  revealing  many 
compartments  and  drawers. 


Height  7'5i 
Width  3  'i\ 
Depth     I  'i  I 


MALLETT  AT  GENEVA  S.A.,  3  RUE  DES  ALPES  1201  -  GENEVA  SWITZERLAND 
TELEPHONE:  (022)  32  44  54  TELEX:  27567 


An  important  fmc  quality  Spinet  by  Baker  Harris  dated 

1766  on  a  most  rare  and  finely  carved  Chippendale 

cabriole  leg  stand  in  the  French  manner. 

See  similar  spinet  by  Baker  Harris  dated  1770  in 

the  Victoria  &  Albert  Museum  illustrated  in 

Musical  histruments  Vol.  i.  Fig  23.  by 

Raymond  Russell. 

Length    6' 2" 
Maximum  depth    2 '3" 
Height    2  '9I" 


MALLETT  AT  BERGDORF  GOODMAN  FIFTH  AVENUE  AT         STREET  NEW  YORK  NY  10019 
TELEPHONE:  PLAZA  3-7300  TELEX:  620500  CABLE  ADDRESS:  OORFGOOD 


QALLGRieS 

6826  WISCONSIN  AVENUE    CHEVY  CHASE,  MARYLAND  20015 
TELEPHONE  (301)  656-2766 

A  showplace  in  Washington  since  i8g8 


Queen  Anne  win;?  chair  in  walnut  t)f  delicate  proportions.  Circa 
1720.  Original  railings  and  wings  under  upholstery.  Freshly  covered 
in  gold  silk  damask.  $17.^0. 

Matched  pair  of  country  Queen  Anne  walnut  side  chairs  with 
stretcher  base.  Circa  1720.  Later  grosse  point  coverings.  $1050  the 


i«th  century  polished  steel  English  Adam  mantel.  Circa  1790. 
Outside:  55^"  wide,  56"  tall,  opening:  30"  wide,  36"  tall.  $550- 

I'air  of  period  Chinese  Export  lotus  bowls  on  stands.  Circa  1730. 
$550  pair. 

Fncrlisli  oil  Dortrait  of  centleman  on  horseback. 


We  congratulate  and  thank  Miss  Ima  Hogg 
for  her  exquisite  taste  as  a  collector 
and  her  great  generosity  to  the  nation 


Mrs.  Gershom  Flagg  IV 
by  Robert  Feke 
30"  X  25"  in  its  original  frame 


From  the  Collection  of  Rev.  Henry  Wilder  Foote,  author  of 
Robert  Feke.  Rev.  Foote  was  a  descendant  of  the  subject. 
Recorded  in  Robert  Feke  by  Foote,  pages  146-7- 
Recorded  in  Catalogue  of  Feke  Exhibition, 
Whitney,  Hcckschcr  &  Boston  Museunis'1946,  number  12. 
Recorded  in  Art  in  America  Jm.  1947,  Robert  Feke 
by  Foote,  page  67.  Etc. 


VOSE  GALLERIES 

OF  BOSTON,  INC. 

ESTABLISHED  1841 
238  NEWBURY  STREET.  BOSTON.  MASS  02116 
(617)  536-6176 


FLORENE 
MAINE 


n  exceedingly  fine  walnut 
Queen  Anne  looking  glass  with 
etched  upper  portion  of  the 
looking  glass.  See  Wallace 
Nutting,  Fiiniitun'  Treasury,  ill. 
2846,  the  Biglow  collection. 
The  bed  is  mahogany  with  birch 
head  posts  and  side  rails.  Original 
including  the  flat  canopy.  The 
bed  had  a  canvas  holding  the 
mattress  and  not  ropes.  We  have 
the  original  canvas. 


Wc  liopc  these  pieces  are 

equal  in  quality  to  the 
most  beautiful  and  original 
pieces  shown  and  given  by 
Miss  Hogg  to  the  city  of 
Houston,  which  are  among 
the  most  beautiful  of  pieces 
slu)wn  in  collections  of 
Americana. 


334  Ethan  Allen  Highway 
on  U.S.  Route  6 
Ridgefield,  Connecticut  06877 
Telephone  (203)  438-2386 

Saturday  and  Siiiniay  by  appointment 


The  Connoisseur  Register  Advertisement:, 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01  -262  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London  W.I . 


Historical  Heirlooms,  craftsman -made,  limited  editions  in  sterling 
silver  or  1 8ct.  gold.  Send  for  full  information  to  Prestons  Limited, 
Bank  Street,  Bolton,  Lanes. 


Moreton-in-Marsh,  Glos.  Valuable  extensive  freehold  business 
premises  with  adjoining  two  residential  units,  yard  and  outbuildings, 
having  a  total  frontage  of  62'  to  lower  High  Street.  Considered  suitable 
for  many  enterprises  including  antiques.  Sole  Agents,  Sheldon  Bosley  & 
Partners,  Chartered  Surveyors,  Moreton-in-Marsh.  Tel:  428. 


Looking  for  large   library  or   breakfront   bookcase.  Origin 

Sheraton  or  Regency  period.  Length  between  3.20  m.  and  3.80  i 
not  higher  than  2.55  m.  Glass  door  desired.  I, M.S.  5,  Quai  du  Mon 
Blanc,  CH  1201  -  Geneva,  Telephone  022/31  69  50. 


i 


Gentleman  wishes  to  acquire  two  reasonably  priced  early  1 9th  centu 
paintings  on  Shooting  subjects,  size  about  30  ins.  Write  with  fi| 
details  and  photographs  to  Georgio  Pietta,  Viale  Luigi,  Maine,  ; 
Milan,  Italy. 


MISCELLANEOUS 


1 


Inchbald  School  of  Design  and  Decorative  Arts.  One-year  Cour! 
in  Fine  and  Decorative  Arts  begins  October.  Details  of  this  and  Desic 
Courses,  from  School  Secretary,  7  Eaton  Gate,  S.W.I .  Tel.  01  -730  550 


WANTED 

Early  numbers  of  the  Connoisseur  from  No.  42  up  to  No.  263.  Plus 
Souvenir  Issue  Antique  Dealers  Fair  1949  Write  Box  No.  8628. 


Thoroughbred  Racing  Memorabilia!  Paintings,  Sculptures,  etc.,  per- 
taining to  American  Racehorses.  Write  Box  No.  8629. 


Wanted  (Colour  Plate  Books  Before  1865).  Botanical,  sporting, 
natural  history,  atlases,  ornithology,  costumes,  views,  landscapes,  etc. 
Especially  wanted  Audubon,  Catesby,  Gould,  Hudson  River  portfolio, 
Ackermann  Publications,  florals,  etc.  We  will  consider  incomplete  books 
and  volumes  outwardly  in  bad  condition  -  the  plates  being  of  main 
importance.  J.  N.  Bartfield  Books,  Inc.,  45  West  57th  Street,  New 
York,  N.Y.  10019,  U.S.A. 


Diamond-point  Engraving  -  family  crests,  houses,  etc.  Commemo 
ative  goblets  undertaken.  Usually  engraved  on  fine  modern  Englis 
Crystal.  Antique  glass  considered,  if  supplied.  Box  No.  8605. 


Connoisseur  attending  London  Salerooms  and  having  Deal( 
contacts  would  act  for  overseas  buyers  of  Antique  Silver,  Portra 
Miniatures  and  Objects  of  Vertu.  Please  write  Box  8624. 


Paintings  copied  -  pick  an/  seventeenth,  eighteenth,  or  nineteen! 
century  oil  painting  reproduced  in  this  magazine  or  elsewhere, 
colour.  I  will  copy  in  authentic  technique,  any  size.  Write:  Mara  McAfe( 
675  West  End  Avenue,  New  York  City,  New  York  10025,  U.S.A. 


Photographs  of  Antiques,  Silver,  Jewellery  etc.  for  record,  insuranc 
purposes.  Phone  Geoffrey  Phillips,  Studio  B.  Radlatt  6545. 


Wanted:  early  scrimshaw,  whale  or  walrus.  Modern  work  not 
desired.  Send  photograph  if  possible.  Full  description  and  price  to 
Jack  R  Aion,  79  Pine  Street,  New  York,  N.Y.  10005. 


Wanted  for  Collector  19th 
artists,  also  by  Aiwazoffski.  Tel 


and  20th  century 
01-629  6875. 


paintings  by  Greek 


Register  advertisements  are  72gppeA  word,  minimum  £1.88  for  15  words 
wtiict)  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THt 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGt 
ROAD,  LONDON  S.W.I  (01-834  2331).  Addresses  or  Box  Numben, 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  witt., 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  rtc 
responsibility  for  any  sales  effected. 
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Phillips  w  Harris 


Rare  small  Regence  commode  in  red  walnut  of  a  fine  rich  colour,  c.1720.  Length  3  (t.  Depth  i  ft.  11  in.  Height  2  ft.  8  in. 
Two  unusual  Chinese  bronzes:  Peach  Incense  Burner.  Mid  XVIII  century.  Flowering  tree  trunk  Spill  Vase.  c.  1700. 


Member  of  the  British  Antique  Dealer's  Association 


S4,  Kensinaton  Church  Street,  London  W8     Tel:  OI-93J  3 133 


Franktown,  Colorado  80116 
Tel.  (303)  688-3827 

Between  Denver  &  Colorado  Springs  on  Hwy.  83 — 6  mi.  E.  of  Interstate  25 


^ratt  ant  piirgtsis!  ILtK  i 


MELTON  COURT 
7  OLD  BROMPTON  ROAD,  LONDON  SW7 
Tel:  01-589  5704 
Opposite  South  Kensington  Station 


A  very  rare  fine  quality  Adam  period  carved  pine  mantel 
The  centre  panel  of  frieze  decorated  with  acanthus 
leaf  and  scrolls,  comport  and  flowers,  flanked  b)-  leaf 
carving  in  the  form  of  fan  swags  of  husks. 

Length  of  shelf;  5 '  8" 
Extreme  height;  4'  4|" 
Width  of  opening ;  3 '  6" 
Height  of  opening;  3'  4^" 
'Width  across  jambs;  5'  2" 
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1970-. 


AUCTION 

ANTIQUES 

ANNUAL 


I 


The  facts 
can't  always 
speak  for 
themselves 

Auction's  first 
antiques  annual 
has  the  facts... 
and  more 

■ 

It's  the  most  complete  book  of  instantly 
accessible  information  on  the  current 
auction  market  in  antiques  ever  compiled. 
Because  it  was  put  together  by  the  editors 
of  the  most  authoritative  journal  of  the 
art  market:  Auction  magazine. 

They  interpret  the  facts  for  you: 

. . .  presenting  3000  prices,  carefully 
selected  from  international  auction  activity 
during  the  70-71  season. 

. . .  interpreting  that  activity  in  each  field 
and  all  its  subdivisions,  analyzing  trends, 
giving  you  a  few  prophecies,  a  few  warnings, 
a  few  guidelines  about  what  to  look  for. 

. .  .telling  you  not  only  what  prices  were, 
but  why. 

...  not  only  telling  you  about  prices,  but 
defining  shifts  in  taste  and  market  values. 


FURNITURE 
GLASS 
PORCELAIN  I 
SILVER 
EASTERN  ART  | 
WORKS  OF  ART 

RUGS| 
CLOCKS 
ARMS& ARMOR^ 
SHELLS  &  MINERALS 
ANTlQUmES&ETHNOGRAPHICA  | 


400  illustrations 

Glossaries 

Bibliographies  of 

new  books  in  each  field 

Practical  8*2x1 1  format 


Special  pre-publication  offer 

Get  yours  now  for  $8.95 
$10.95  after  November  15 

Auction  Communications,  Inc. 

140  Cedar  Street 

New  York,  New  York  10006 


Please  send 


copies  of  the 


Auction  Antiques  Annual  at  the 

special  pre-publication  price  of  $8.95 
each  ($10.95  after  November  15). 
Add  750  for  postage  and  handling. 


Communications,  Inc. 


[  I  check  enclosed 

  pay  to  the  order  of  Auction 

□  bill  me 

^  charge  American  Express  number 


Name 


Address 


City/State/Zip 


I  am  a       dealer  C9 

I  I  collector 

I   I  representative  of  museum  or 
library 


S9 


Some  of  the  best  walnut 
veneered  furniture  was 
produced  during  the  reigns 
of  George  I  and  George  II. 
This  well  proportioned 
bureau  cabinet  with  fitted 
interior  came  from  the 
tuorkshops  of  a  very 
superior  craftsman  of 
circa  172$  and  has  acquired 
over  the  years  a  most 
attractive  colour. 


London  &  Provincial  Art  Dealers 


ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET, 
W.I 

01-493  7940 

CABLES:  NEYLIT,  LONDON  W.I 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
S.W.I 

01-839  3871/2 

CABLES;  RESTAFF,  LONDON 

Old  Master  Paintings  and 
Master  Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET, 
LONDON,  W.1 
01-493  9331 
Permanently  in  stock 
works  by  Garbell,  Eng-ilman, 
Lesieur,  Dodeigne,  Pelayo 


CITY  GALLERY 

(David  Barclay  Ltd.) 
2AC0PTHALL  COURT, 
THROGMORTON  STREET, 
E.C.2 

01-606  1568 
Specialists  in  Landscape 
Paintings,  17th  to  19th 
Century  Seascapes  etc. 


CLARGES  GALLERY 

5CLARGESST.,W.1 
01-629  3715 
Watercolours,  Drawings, 
Oil  Paintings,  British  School 
19th  and  20th  Centuries. 
Monday  to  Friday  1 0-5.30 


B.  H.  CORNER  GALLERY 

PATERNOSTER  SQUARE, 
34  CATHEDRAL  PLACE, 
E.G. 4 

01-248  1184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Askfor  Catalogues 


CRANE  ARTS 

321  KING'S  ROAD,  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLEARCH,W.2 
01  -723  9473 
Modern  Masters 


CHARLES  EDE  LTD. 

37  BROOK  STREET, 
LONDON  WIY  1AJ 
01-493  4944 

CABLES:  ANTIKEDE.  LONDON 

Classical  and  Pre-Classical 
Antiquities 


FERRERS 

9  PICCADILLY  ARCADE, 
ST.  JAMES'S,  S.W.I 
01-493  6948 
French  Paintings  and 
Drawings  from  1  700  to  1  900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET. 
W.I 

01-629  5116 

British  Art  of  the  1  8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FORES  LTD 

123  NEW  BOND  STREET, 
W.I 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET, 
W.I 

01-629  2457 

CABLES:  PARNASSUS,  LONDON 

1  8th  - 1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


London  &  Provincial  Art  Dealers 


FRY 

58  JERMYN  STREET. 
ST.  JAMES'S,  S.W.I 
01-493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  1  8th  and 
1  9th  Centuries 


GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.I 
01  -493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET,  W.l 
01-629  0891 
20th  Century  Masters, 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
art  (By  appointment  only) 


THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y9FD01-499  1923 

CABLES:  PICTORIO.  LONDON  W.l 

Important  Old  Masters, 

1  9th-20th  Century  Paintings 


HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  6821 

Italian  Paintmg  of  the  1  7th 
and  1  8th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.I 
01-493  0688 

CABLES:  HEIMGAL,  LONDON 

Old  Master  Paintings  and 
Sculptures 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 
W.l 

01-629  0223 

CABLES:  OLDGALL,  LONDON 

Fine  Old  Master  1  9th  and 
20th  Century  Paintings 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.I  ^ 
01  -930  8665  ^ 
French  Impressionist 
Paintings 


MIRANDA  VON 
KIRCHBERG 

1  30  EBURY  STREET,  S.W.I 
01-730  7055 
1  9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 


BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01  -930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
16th -17th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.l 
01  -629  2250 
19th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK,  W.8 
01-937  8332 

Fine  quality  works  of  art  for 
the  small  collector.  Water- 
colours,  Drawings,  Oils 


MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.l 
01-734  2302 
1  8th  and  1  9th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MADDEN  GALLERIES 

77  DUKE  STREET, 
GROSVENOR  SO.,  W.l 
01-493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.l 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 


MARLBOROUGH 
GRAPHICS  LTD. 

17-180LD  B0NDST.,W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

Contemporary  Graphics  and 
Multiples 
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London  &  Provincial  Art  Dealers 


MOTIF 

35  CONNAUGHT  STREET, 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


OMELL  GALLERIES 

22  BURY  STREET, 
ST.  JAMES'S,  S.W.I 
01-839  4274 

Fine  1  9th  and  20th  Century 
Paintings  at  Realistic  Prices 


N.  R.  OMELL 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.I 
01-839  6223 
1  8th  and  1  9th  Century 
English  Marine  and 
Landscape  paintings. 


HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.I 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET,  W.I 
01-629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethnographica 
and  Paintings  of  Tibet, 
Nepal,  Kashmirand  India 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.I 
01-499  5906 

Marine,  Military, Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.I 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST.,  W.I 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16aC0RKSTREET,W.1 
01  -629  2875  and 
01 -499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works-  Museum 
quality,  British  and 
Continental  Drawings 


RUPERT  PRESTON  LTD 

17  KING  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  1794 
Specialists  in  Early 
Marine  Paintings 
and  Watercolours 


SPINK  &  SON  LTD. 

5-7  KING  STREET. 
ST.  JAMES'S,  S.W.I 
01  -930  7888 

CABLES:  SPINK  LONDON 

Coins,  Medals,  Oriental  Art, 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings,  Silver, 
Furniture 


H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET, 

ST.  JAMES'S,  SW1Y6AB 

01-839  2606 

Old  Master  and  1  9th 

Century  French  Landscape 

Paintings 


ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.I 
01-499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 


TRYON  GALLERY 

41-42  DOVER  STREET,  W.I 
01  -493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 


CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.I 
01-499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  1  7th 
and  1  8th  Centuries  and 
Works  by  modern  artists 


WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST.,  W.I 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 


9J 


THE  CONNOISSEUR  IN  MEXICO 

THREE  CULTURAL  TOURS  TO  MEXICO  CITY,  GUANAJUATO, 
CUERNAVACA,  OAXACA  and  MERIDA,  departing  LONDON 

6  JANUARY,  20  JANUARY  and  3  FEBRUARY  1972 


Photograph  by  kind  permission  of  A.  C.  Formenti  Esq. 

In  association  with  RANKIN  KUHN 


To  THE  CONNOISSEUR 

CHESTERGATE  HOUSE    VAUXHALL  BRmCE  ROAD    LONDON  S  W  1 

I  am  interested  in  learning  more  of  your  Cultural  Tours  to  Mexico.  Please  send  me  details  of  Tours  leaving 
London. 

6  JAN  □  20  JAN  □  3  FEB  □  PLEASE  TICK 

Name  and  Address  

I  note  that  each  tour  is  restricted  to  25  participants.  Links  to  London  can  be  made  by  arrangement. 


1 


D.  M.  Collins 

301  &  298  Westbourne  Grove, 
London  W.11 


Tel:  01-727  7601 


nil/ A  nAKIA 

RIKA  PAN  A 

and 

MURIEL  JUNIPER 

Sept.  7th  -  Sept.  24th 

iji  iciri 

galleries 

5-7  porchester  place. 

marble  arch,  london  w2 

01 -723  9473 

OUTSTANDING 
LOCATION  AVAILABLE 

center  of  New  York's  Art  Market 
(Madison  Ave.)  Important  Art  &  Antique  Dealer 
has  15,000  sq.  ft.  of  desirable  space  for  rent 
Can  divide  (2,000  sq.  ft.  &  up) 
535  -  4300 

Box  No.  8630 


110  Antiques  Shops  in  One  Location! 


TlieJNTIQUES 
_  /ll£ElS(TERJ>f 
Cy  IcAmERIPA,  Iqc. 

415  East  5  3rd  St./410  East  54th  St. 
N.Y.C.    10022.(212)  486-0941 

Mon.-Sat.  10:30-5:30  •  Thurs.  to  9 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WIV  ON? 
01-493  0657 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
01-734  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


LATE  18th  CENTURY  SEMICIRCULAR  COMMODE 
AFTER  WILLIAM  GATES 

Beautifully  inlaid  top  and  front,  4  foot  6  inches  wide, 
presently  insured  for  £5000.  Offers  invited.  Box  No.  8627. 


GATHER  ALLS 
OF  CHESTER 

Established  1909 

Tudor  House  . 
Lower  Bridge  Street 
Chester  20095 


Fine  old  English 
Sporting  Pictures 


CHINESE 


GALLERY 


ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 

Books  on  Oriental  Art 

40  Great  Russell  Street,  London,  W.C.I. 

(01-580  7538) 


DUITS  LTD 

Old  Masters 


67-68  JERMYN  STREET   .    ST.  JAMES'S   .   LONDON  SWiY  6NY 
Telephone  01-930  7440  &  5288 


GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(brackets,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers, 
112  Regent  Street,  London  WIA  2JJ.  01-734  7020 


Rupert  Preston  Ltd. 

17  KING  STREET  St,  James's.  London  S.W.I  01-930  1794 

Specialists  in  early 
Marine  Paintings 
and  Watercolours 


I 


NITA  MILLER 

FOR  PERIOD  LAMPS 

Nita  Miller  <  Lamps  and  Shades 

63a  Grosvenor  Street,  W.I      01-629  0951 


FROM  THE 
AMERie^M'wMc 


This  stuinpwork  mirror  is  of  English  origin,  and  dates  from  tlic 
17th  century.  It  is  25"  x  36". 


WOODBURY,  CONNECTICUT.  263-2666 


A  cherrywood,  Connecticut  low- 
boy dating  from  around  1750 
and  a  pair  of  mid  18th-century 
brass  candlesticks  flanking  a  mid 
18th-century  bowl  from  our  coll- 
ection of  over  1. 000  pieces  of 
iSth-contury  English  delftwarc. 


THE  METROPOLITAN 
MUSEUM  OF  ART 


.  "Georgian  Serpentines"— from  an  original  English  mad- 
der and  indigo  printed  cotton,  circa  1750,  one  of  a  col- 
lection of  reproduction  fabrics  authorized  by  The 
Metropolitan  Museum  of  Art.  These  designs  are  avail- 
able in  the  original  and  other  colorways.  (Setting  above 
—A  New  England  alcove  in  The  American  Wing.) 

Srvxis^iMe  S  Fils 

Deeoralire  Fabrics  ami  Wallcoieriiiga 

•979  THIRD  AVENUE    NEW  YORK  10022 

Philadelphia  •  Boston  •  Chicago  •  I.os  Angeles  •  San  Francisco  •  Seattle  •  Dallas  •  Ffouston  •  Paris 


Christie's 


(New  York) 

In  conjunction  with  H.  O.  McNierney,  Stalker  &  Boos,  Inc. 


Monday,  September  27th 
and  the  two  following  days 


Fine  French  and  English  Furniture,  Aubusson  and 
Eastern  Carpets,  Oriental  Objects  of  Art,  Porcelain, 
Glass,  Jewellery,  Silver,  Objects  of  Vertu,  Books  and 
Household  Furnishings 

To  be  sold  on  the  premises  at  Rose  Terrace,  Grosse  Pointe  Farms, 
Michigan,  U.S.A.,  by  order  of  the  Executors  of  the  Late  Mrs.  Anna 
Thomson  Dodge. 


Benjamin  Franklin  at  the  Court  of  Louis  XVI,  French  School,  18th 
century,  25  in.  by  31  in. 


Christie's 


(New  York) 

n  conjunction  with  H.  O.  McNierney,  Stalker  &  Boos,  Inc. 


Monday,  September  27th 
and  the  two  following  days 


One  of  a  set  of  six  Louis 
XV  beechwood  and 
cane  panelled  fauteuils, 
by  C.  F.  Drouilly. 


One  of  a  fine  set  of  four 
Louis  XV  waxed 
walnut  fauteuils. 


I 


One  of  a  fine  pair  of  Louis  XV  beechwood  canapes  a  oreilles, 
75  in.  and  76  in.  wide. 


Christie's 


(New  York) 


Monday,  September  27th 
and  the  two  following  days- 


In  conjunction  with  H.  O.  McNierney,  Stalker  &  Boos,  Inc. 


Massive  ivory  figure  of 
Kuan  Yin,  3U  in.  high. 


One  of  a  pair  of  early  Louis  XV  ormolu,  crystal, 
quartz  and  amethyst  candelabra,  34^  in.  high. 


Fine  Louis  XVI  grey  painted  lit  de  repos,  by 

L.  Delanois,  74  in.  wide,  31  in.  deep,  37  in.  high. 


Christie's 


Monday,  September  27th 
(New  York)  and  the  two  following  days 

[n  conjunction  with  H.  O.  McNierney,  Stalker  &  Boos,  Inc. 


Fauteuil  from  a  neo- 
classical giltwood  suite  de 
salon,  comprising  a  canape, 
86  in.  wide,  and  eleven 
fauteuils,  Franco-Flemish, 
late  18th  century. 


Fine  Regence  giltwood  and 
gesso  pier  table, 
surmounted  by  a  Porta 
Santa  rara  marble  slab 
with  moulded  border, 
50  in.  wide,  25.]  in.  deep, 
32  in.  wide. 


Admission  to  view  $3.00.  Admission  to  sale  by  catalogue  only, 
obtainable  from  our  London  Office,  price  £2.10  post  paid,  or  from 

our  New  York  Office,  or  H.  O.  McNierney,  Stalker  &  Boos,  Inc.,  price  %10.00  post  paid. 


LONDON  OFFICE: 
Christie,  Manson  &  Woods, 
8,  King  Street,  St.  James's, 
London,  S.W.I. 
TeL:  01-839  9060 
Telex:  916429 

Telegrams:  Christiart,  London,  S.W.I. 


NEW  YORK  OFFICE: 

Christie,  Manson  &  Woods  (New  York) 

867,  Madison  Avenue, 

New  York,  N.Y.  10021. 

Tel.:  (212)  744-4017 

Telex:  620721 

Telegrams :  Chriswoods,  New  York 


H.  O.  McNierney,  Stalker  <^  Boos,  Inc. 
975,  East  Maple  Road, 
Birmingham  48011, 
Michigan. 

Tel.:  (313)  646-4562 


Bind  your 
Connoisseurs 


The  Connoisseur  can  now  be  bound  in  crimson  and 
gold  covers  . . .  four  issues  in  each  binder. 

The  binders  can  be  ordered  separately  at  £1.2^ 
($4.00)  each  or  in  yearly  sets  of  three  pro  rata^ 
post  free. 

To  add  individuality,  appropriate  dates  can  be 
gold  embossed  on  the  base  of  the  spine  for  an 
extra  25p  per  binder. 

Orders  should  be  sent  direct  to 
The  Connoisseur  Subscription  Department, 
22  Armoury  Way,  Wandsworth,  London  SW18. 
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OTHEBY'S 


(Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 


JDON 

\eby  &  Co. 
55  New  Bond  Street, 
don.  W1A  2AA 
phone:  01  -493  8080 
X  London  24454 
grams:  Abinitio.  London 

3TLAND 

ican  McLaren 

Castle  Street,  Edinburgh  2 

•phone:  031-226  5438 

W  YORK 

<e-Bernet  Galleries  Inc. 
Madison  Avenue.  New  York 
21  7"e/ep/;o^e;  212-879-8300 
;x:  New  York  222643 
iigrams:  Parkgal.  New  York 

heby's  of  London  Ltd. 
'  Madison  Avenue.  New  York 
)21  Telephone:  212-758  2891 
$grams:  Abinitio,  New  York 

LIFORNIA 

heby.  Parke-Bernet 
«0  Beverly  Boulevard 
Angeles.  California  90036 
?p/7one.- 21  3-937-51 30 
?x:  6771  20 

ANCE 

vesentative  for 
heby  &  Co. 

'arke-Bernet  Galleries  Inc. 
entin  Abdy,  8  Rue  de  Duras. 
is  8e 

ephone:  Anjou  2599 

IRMANY 

oresentalive  for 
(heby  &  Co. 

^arke-Bernet  Galleries  Inc. 
lentin  Abdy 

lerie  Strasse  6a.  Munich  22 
ephone:  292252 

ISTRALIA 

theby  8  Co.  (Australia)  Pty,  Ltd. 
Harcourt  Street.  Hawthorne  East 
:toria  3123 
stralia 

'ephone:  82-1003 
kNADA 

theby  8  Co.  (Canada)  Ltd. 
ite  412.  The  Park  Plaza, 

0  Bloor  Street  West, 
ronto  180. 

tario,  Canada 

MY 

presentative  for 
theby  &  Co. 

Parke-Bernet  Galleries  Inc. 
Chesne  Dauphine 

1  Leone  X4.  Florence  50129 
lephone:  474.925 

BANON 

presentative  for 
theby  &  Co. 

Parke-Bernet  Galleries  Inc. 
Dunir  Atallah,  P.O.  Box  7095.  Beirut 
lephone:  2571 50  and  257970 
legrams:  Auctionart.  Beirut 

)UTH  AFRICA 

presentative  for 
itheby  &  Co. 

Parke-Bernet  Galleries  Inc. 
H.  Cassirer 

0.  Box  31010.  Braamfontein 
ihannesburg.  South  Africa 
lephone:  Johannesburg  724-5967 

(VIT2ERLAND 

'presentative  for 
Itheby  &  Co. 

Parke-Bernet  Galleries  Inc. 
'.  J.  C.  Willie  in  partnership  with 
fred  Schwartzenbach.  1 8  Bleicherweg 
>02  Zurich 

>hphone:  (O^QA^  51)  250011 


Will  hold  the  following  sales 
In  September  and  October, 
each  sale  beginning  at 
11  am  unless  otherwise 
stated 


Wednesday,  29th  September 
at  10.30  am 
Ancient,  English  and 
Foreign  Coins  in  Gold, 
Silver  and  Bronze  compris- 
ing Greek,  Roman, 
Byzantine  and  Indian 
Coins 


Monday,  4th  October 

Fine  French  Paperweights, 
the  property  of  the  late 
C.  W.  Bruce,  Esq 


Tuesday,  5th  October  at 
10.30  am 

Fine  English  Porcelain,  the 
property  of  Lady  Corah, 
Professor  M.  Pickford, 
James  Sadler  and  Sons, 
Stoke-on-Trent,  and  other 
owners. 


Tuesday,  5th  October  at 
10.30  am 

Fine  and  Rare  Wines  and 
Spirits 


Wednesday,  6th  October 
Fine  Japanese  Lacquer 
Wares  of  the  Seventeenth 
to  Nineteenth  Century  the 
property  of  Mrs.  D.  A. 
Stevens,  an  American 
Institution,  and  other 
owners 


Thursday,  7th  October 
English  and  Foreign  Silver 
and  Plate  the  property  of 
B.  Childs-Clarke,  Esq., 
R.  C.  G.  Morris-Eyton,  Esq. 
Leslie  Chaloner  West,  Esq., 
and  other  owners 


Thursday,  7th  October 
Fine  Jewels 


Thursday,  7th  October  at 
2.30  pm 

Eighteenth  and  Nineteenth 
Century  Drawings 


Thursday,  7th  October 
Important  Campaign 
Medals,  English  and  Foreign 
Orders,  Medals  and 
Decorations 


Friday,  8th  October 

English  Furniture,  Works  of 
Art  and  Rugs  and  Carpets, 
the  property  of  John 
Mosley,  Esq.,  the  late 
Mrs.  M.  E.  Gordon  and 
other  owners 


Monday,  1 1th  October 

English  Glass  including  cut, 
coloured  and  engraved 
glass 


Monday,  11th  October 
Fine  Arms  and  Armour 


Tuesday,  12th  October  and 
following  day 

Chinese  Snuffbottles, 
the  property  of  Lt.  Col. 
Biddulph,  the  late  Mrs. 
E.  M.  Campbell,  Miss  A.  D. 
Gibb,  Commander  A.  N. 
Eversley-Green,  Lady 
Menzies,  Major  P. 
Carrington-Perince  and 
other  owners 


Wednesday,  13th  October 

Eighteenth  and  Nineteenth 
Century  Paintings 


Thursday,  14th  October 

Old  Master  Engravings, 
Etchings  and  Woodcuts 


Thursday,  14th  October  at 
2.30  pm 

The  Abel-Smith  Collection 
of  Eighteenth  and 
Nineteenth  Century  English 
Drawings  and  Watercolours 


Friday,  1  5th  October 

English  and  Continental 
Furniture,  Transfer 
Engravings  and  Paintings 
on  Glass,  the  property  of 
Sir  Gilbert  Laithwaite, 
G.C.M.G.,  the  late  Dame 
Laura  Knight  and  other 
owners 


SOTHEBY'S 

of  LONDON  s.r.r 


Forthcoming  sales  in  Florence 
at  Plazzo  Capponi.  Via  Gino 
Capponi.  26.  Florence 

Friday.  8th  October  at 
1  6.30  hours 

Products  of  the  Fratelli 
Cantagalli  of  Florence 
comprising  samples  of  all 
the  early  productions  of 
the  factory  including 
pieces  of  Hispano 
Moresque  and  Isnik  style 
and  styles  of  all  the  major 
Italian  renaissance 
maiolica  factories, 
lustre  ware  from  Deruta, 
a  series  of  Montelupo 
dishes  drugjars  and 
other  maiolica  from  the 
sixteenth  to  eighteenth 
century. 

Friday.  8th  October  at 

21.30  hours 

Italian  Maiolica  and 

Porcelain,  also  a  series  of 

Doccia  figures  and 

tablewares. 

Saturday.  9th  October  at 
21.30  hours 

Old  Master  Paintings 
comprising  old  master 
paintings  the  property 
of  H.R.H.  Princess  Olga 
of  Yugoslavia,  Count 
Leonardo  Serego  degli 
Alighieri,  Robbins  Landon, 
Esq.,  and  other  private 
owners,  including  an 
interior  of  St.  Peter's  by 
G.  P.  Panini,  a  view  of  .the 
Piazza  San  Marco  by 
Michele  Mariexchi,  a 
series  of  portraits  of  the 
Russian  Imperial  family, 
an  eighteenth  century 
Clavichord  decorated  by 
Faustino  Bocchi  and  the 
harpsichord  of  Cardinal 
Ottoboni,  with  pictures  by 
Francesco  Trevisini;  and 
other  works  of  the  Italian, 
Flemish,  Dutch.  French 
and  English  schools. 
Nineteenth  and  twentieth 
century  paintings  and 
drawings  the  property  of  a 
niece  of  Telemaco 
Signorini  and  other 
private  owners,  including 
works  by  Telemaco  and 
Giovanni  Signorini,  L. 
Tommasi,  L.  Lloyd.  G. 
Abbati.  G.  D.  Nittis, 
L.  Giolo,  A.  de  Carolis, 
L.  Andreotti,  L.  Bechi, 
C.  Spinelli,  Balla,  de  Pisis, 
Prampolini,  Rosai,  Sironi, 
Viviani. 

On  view  from  October  4th-7th, 
10.00  hours-20  00  hours. 
Illustrated  catalogues  and 
further  details  available  from 
Sotheby's  of  London  s.r.l.. 
Via  Leono  Decimo  <i, 
Florence.  Italy. 
Telephone:  474.325 
Telegrams:  Abinitio,  Florence 
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PARKE-BERNET  GALLERIES  •  Inc 

(Affiliated  with  Sotheby  8  Co..  London)  980  MADISON  AVENUE,  NEW  YORK,  N.Y.  10021  Telephone  212-879-8300         Telegrams  PARKGAL  NEW  YORK 

Wednesday,  October  6th  at  2  pm 
OBJECTS  OF  VERTU    Part  i 

Thursday  and  Friday,  October  7th  and  8th  at  10:1  5  am  and  2  pm 
ORIENTAL  WORKS  OF  ART    Part  II 

Saturday,  October  9th  at  1  0:1  5  am  and  2  pm 

FINE  EIGHTEENTH  AND  NINETEENTH  CENTURY  FRENCH 
FURNITURE  AND  DECORATIONS    Part  III 

Art  Property,  Furniture  and  Decorations  of  THE  HARTMAN  GALLERIES,  INC. 
sold  consequent  to  the  closing  of  their  New  York  Galleries 


A  19th  century  gold  and  enamel  ewer. 
Height  1 1  inches 


The  Hope  Vase.  A  green  jasper  with  white  jasper  figures  and  gold, 
signed  and  dated  Jean  Morel  1  855.  Height  26  inches 


Parts  I  and  II  on  view  from 

Wednesday,  September  29th 

Part  III  on  view  from  Saturday.  October  2nd 


PARKE-BERNET  GALLERIES  •  Inc 


(Affiliated  with  Sotheby  &  Co.,  London)  980  MADISON  AVENUE,  NEW  YORK,  N.Y.  10021 


Telephone  212-879-8300 


Telegrams  PARKGAL,  NEW  YORK 


Part  II,  Oriental  Works  of  Art  including: 
Snuff  Bottles,  Chinese  Ivory  Carvings, 
Early  Dynastic  Pottery,  Ming  and 
Ching  Porcelain,  Chinese  Decorative 
Objects,  and  Jade  and  Other 
Hardstone  Carvings 

Part  III,  Fine  18th  and  19th  Century 
French  Furniture  and  Decorations 
including:  Porcelain,  Persian  Rugs  and 
Carpets,  and  Aubusson  and  Flemish 

Tapestries 


A  parcel-gilt  lacquered  white  jade  group  of 
Budda,  Ch'ien  Lung  period,  height  9i  inches 


Louis  XVI  mahogany  and  ormolu  tall  case 
clock  last  quarter  18th  century, 
height  10  feet  2  inches 


A  fine  Louis  XV-XVI  marquetry  and  parquetry  commode,  stamped  N.  Petit, 
third  quarter  18th  century,  height  34i  inches,  length  39  mches,  width  19  inches 


Catalogues  extensively  illustrat  i, 
order  from  Subscription  Dept  COt'  -5 
Pan  I  -  $2  by  Mai,  $3 
Part  II  -  $4  by  Mail  $5 
Part  III  -  $3  by  Mail  $4 
Catalogues  also  available  from 
Sotheby  &  Co.  34-35  New  Bond  Street. 
London  Wl;  and  from  Parke- Bernet 
Representatives  in  Edinburgfi. 
Pans.  Zuncfi,  Florence,  and  Municfi. 


1. 


18  MOTCOMBE  STREET. 
BELGRAVE  SQUARE, 
LONDON,  S.WT. 
TEL.  01-235  3348 


An  exceptional  Sheraton 
Satinwood  scnii-circular 
Commode  of  faded 
colour.  Width  52j"; 
Widest  depth  25i" 


One  of  a  selection  oj  Vrcucli  iiiarhle  fireplaces. 
Price  raiifie  from  jQOo. 

C.  p.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.I.  01-730  4240 

and  at  Thames  Ditton,  Surrey 


FIREARMS  U.50 

From  all  good  hooksrllers  or  from 
THE  PUBL  ISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co.  Ltd. 
22  ARMOURY  WAY,  LONDON  SWI8 


As  if  you  could 


33rd  CHELSEA 
ANTIQUES  FAIR 

September  istli  —  isth  1971 

CHELSEA 

OLD  TOWN  HALL 

LONDON  S.W.3 

Full  lit'tiuh  from : 

JOSEPHINE  GRAHAME-BAI  LIN 
ANTIQUES 

21  GEORGE  STREET  Telephone 
ST.  ALBANS,  HERTS.    St.  Albans  <;6o69 


Queen  Anne  Irish  silver  beaker.  Dubtifi 
1706! 7 IS,  by  David  King.  Weight  5  ozs. 
4  dii'ts.  Height  3'1  ins. 


H.  R.  JESSOP  Ltd. 

•!  MOTCOMB  ST.,  BELGRAVE  SQ 
LONDON  S.W.I.  OI-23N 


Out-of-London  prices  for  quality  18th, 
19th  and  20th  Century  oils  and  water- 
colours. 

MAIL  ORDF.R  SERVICE 
send  for  details 

BOURIME  GALLERY 

Dept.  CO,  Lesbourne  Road, 
Reigate,  Surrey,  RH2  7JF. 
Tel:  Reigate  44835/6/7/8 


H  E  HAVE  AN  ATTRACTJI  E  COLLEC- 
TION OF  ANTIQUE  TAPESTRY  AND 
NEEDLEWORK  CUSHIONS. 
WE  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES.  EMBROIDERIES  AND 
ECCLESIASTICAL  VESTMENTS. 

VIOLETTE  SOUHAMI 

THE  ANTIQUE  HYPERMARKET 
26  HIGH  STREET,  KENSINGTON 
LONDON  W.8.  01-937  4871 


Silver  Kitchen  Pepper, 

George  I  I  726 
Maker  -Jolui  Gibbons. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 

BOURNEMOUTH  Bournemouth  Zi 


IRISH  &  SCOTTISH 
SILVER 

M,  McALEEl 

The  Antique  Supermark 
St.  Christopher's  Place 
Barrett  Street,  LONDON  \ 

Telephone:  486  1171 

Caddy  Spoons,  Vinaigrette 
and  Wine  Labels 


Paul(§torr 


Set  of  four  fine  George  III  candlesticks  by  the  celebrated  goldsmith. 
Made  in  London,  1815.  Height  9  inches;  Weight  109  ozs. 


See  the  late  Dr.  N.  M.  Penzer's  "Paul  Storr"  page  174. 


KIBSO 


IRUBSOLE  LTD 

,:UM  STREET,  LONDON  WC1A  1LY  01-405  2712 

he  British  Antique  Dealers'  Association 
fro/7)  the  British  Museum 


S.  J.  SHRUBSOLE  CORP 
104  FAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

Membe'     the  National  Antique  and  Art  Dealers'  Association  of  America 


A  fine  late  17th  Century  Estonian  parccl-gilt  tankard 

and  cover,  the  cover  applied  with  a  medallion.  Reval,  circa  1690. 

Maker:  prob.  Joachim  Thomson. 

Height:  6^  inches.  Weight:  30  ozs.  14  dwts. 


EXHIBITING  AT  THE 

THETA  CHARITY  ANTIQUES 
SHOW 

HOUSTON,  TEXAS 
22nd  -  26th  SEPTEMBER 


SPINK 

SPINK  &  SON  LTD.,  KING  STREET,  ST.  JAMES'S  LONDON,  S.W.I. 
TELEPHONE:  01-930  7888  (24  Hours)  CABLES:  SPINK  LONDON,  S.W.I. 

Permanent  Agent  in  Scotland: 

Major  General  I.  A.  Robertson,  C.B.,  M.B.E.,  Brackla  House,  Nairn,  Scotland 
Coins,  Medals  &  Orders  •  Oriental  Art  •  Classical  Antiquities  •  English  Silver 
English  Furniture  ■  EngUsh  Paintings  &  Drawings  •  French  Paperweights 


By  appointment  By  appointment 

to  Her  Majesty  The  Queen       to  HU  H.  The  Duke  of  Edinburgh 
Medallists  Medallists 


Seventy  years  of 
The  Connoisseur 


rHREE  score  years  and  ten  may  be  no  great  age  these  days 
for  human  kind,  but  in  the  highly  perishable  world  of 
lagazine  publishing  it  is  still  a  reason  for  celebration.  The 
Connoisseur  this  month  reaches  its  seventieth  birthday,  and 
:  doing  so  lays  claim  to  being  the  world's  senior  journal 
evoted  to  the  study,  collection  and  appreciation  of  antiques 
nd  works  of  art. 
Its  first  issue  was  published  in  September,  1901,  this  having 
irgcly  been  made  possible  the  previous  year  by  that  giant  of 
Icct  Street  journalism,  Lord  NorthclifFe,  who  had  subscribed 
"5000  as  a  third-share  of  the  capital.  Another  distinguished 
junder,  and  collector,  was  the  late  Sir  Leicester  Harnisworth. 
1  an  introductory  note  to  the  first  issue  it  was  remarked  with 
3nic  surprise  that  the  idea  for  such  a  journal,  had  evidently 
ever  occurred  to  anyone  previously,  that  collectors  deserved 
publication  of  their  own.  The  idea  had  however  been  thought 
f  some  six  years  earlier,  when  a  London  firm  of  publishers 
ad  launched  a  similar  magazine  with  the  title  'The  Connoisseur 
iid  Collectors'  Journal.'  That  venture  appears  to  have  been 
lort-lived;  so  that  when  the  present  'Connoisseur',  described 
>  'An  illustrated  magazine  for  Collectors',  came  on  the  scene  it 
ould  fairly  claim  to  be  filling  'an  empty  place  in  the  world  of 
ontemporary  periodical  publication.' 

The  readership  to  which  the  magazine  addressed  itself  was 
cfiiied  as  'fastidious  and  critical'  as  well  as  'large  and  increasing.' 
'.  it  was  true  then  it  is  doubly  true  to-day,  our  American  readcr- 
lip  alone  being  larger  than  any  other  British  or  Continental 
rt  magazine.  The  tirst  issue  in  1901  also  observed:  'Within  the 
ist  decade  the  number  of  collectors  has  grown  by  leaps  and 
ounds,  as  those  of  us  know  to  our  cost  who  began  to  collect 
pme  years  ago  and  whose  desires  are  less  limited  than  our 
urses.  One  has  but  to  compare  prices  now  with  prices  ten  or 
.venty  years  ago  to  realise  how  enormous  has  been  the  increase 
I  the  interest  in  and  desire  for  things  old  and  beautiful.' 

Plus  frt  change,  phis  c'est  la  nienic  chose.  The  truth  is,  it  is 
(ways  too  late  to  start  collecting.  The  good  times  are  always 
ver.  Things  will  never  be  the  same  again  -  that  is,  if  one 
stens  to  leaders  of  the  art  world  and  to  the  art  trade.  Yet  each 
cncration  brings  forth  its  fresh  crop  of  enthusiasts  and  scholars, 
id  fine  art  dealers  who  scour  the  markets  for  rarities,  revivify 
aem  and  re-charge  the  whole  collecting  business  with  their 
<ample  and  their  knowledge. 

In  all  this  The  Connoisseur  can  claim,  without  immodesty, 
1  have  played  a  leading  part.  If  all  the  great  international  names 
I  private  and  museum  collecting,  particularly  British  and 
imerican,  have  passed  through  its  pages  over  the  years,  it  has 
ever  been  a  mass-circulation  journal  and  probably  never  will 
c.  This  was  wholly  appreciated  by  another  great  collector 
id  newspaper  figure,  William  Randolph  Hearst,  when  he 
;quired  the  magazine  in  1927,  for  connoisseurship  and  the 
lass  are  by  definition  at  opposite  extremes.  In  recent  years, 
dien  antiques  and  works  of  art  have  taken  on  the  characteristics 
f  a  stock  market,  with  individual  art  items  changing  hands 
ice  blocks  of  shares  or  acres  of  real  estate  (and  for  tlic  same 
:onomic  reasons),  it  has  not  always  been  easy  to  distinguish 
etween  intrinsic  quality  and  market  values.  All  connoisseurs 


like  to  feel  that  their  possessions  have  a  value  over  and  above 
the  quality  or  capacity  for  giving  pleasure  which  attaches  to 
them.  But  a  journal  which  is  concerned  primarily  with 
enlarging  its  readers'  knowledge  and  appreciation  rather  than 
their  opportunities  for  gain  has  to  tread  a  necessarily  narrow 
path.  Not  that  The  Connoisseur  takes,  or  has  ever  taken,  a 
holier-than-thou  attitude  to  collecting  for  profit.  A  glance 
through  the  first  few  issues  in  the  early  part  of  this  century 
dispels  any  illusion  that  making  money  out  of  antiques  was 
regarded  as  beyond  the  pale.  The  sums  for  wliich  fine  objects 
changed  hands  were  reported  in  a  number  of  the  main  articles, 
in  addition  to  detailed  reports  on  prices  secured  in  the  auction 
rooms  and  by  other  sales  means.  This  practice  is  still  followed 
to-day,  as  can  be  seen  from  the  first  article  in  this  issue.  This 
gives  a  1971  twist  to  the  story  of  the  well-known  Tennant 
Collection  of  paintings,  which  was  exclusively  published  in 
the  first  number  of  The  Connoisseur  in  1901. 

Advertisers,  too,  were  less  inhibited  seventy  years  ago  about 
announcing  their  prices  for  particular  articles.  The  hrst  issue 
included,  in  addition  to  advertisements  by  Hampton  and  Sons, 
Spinks,  Leggatt  Brothers  and  Frank  T.  Sabin  -  to  pick  a  few 
famous  names  from  many  who  arc  still  with  us  -  advertisements 
for  Player's  Navy  Mixture  and  Spratt's  Parrot  Food  were  a  re- 
minder that,  even  in  the  glossy  pages  of  a  magazine  with  a 
high  opinion  of  itself,  the  real  world  invariably  broke  in. 

In  setting  out  towards  its  centenary  The  Connoisseur  looks 
forward  to  continuing  in  the  tradition  which  has  given  it  a 
unique  position  among  international  magazines.  Yet  tradition, 
important  though  it  may  be,  is  not  in  itself  a  justification,  or 
indeed  qualification,  for  any  enterprise  which  claims  to  keep 
abreast  of  innovation  and  change.  The  pressure  of  modern 
times,  and  the  demands  made  on  both  time  and  purses,  inevit- 
ably affect  the  climate  of  collecting.  One  of  the  distinguishing 
features  of  those  who  write  for  the  magazine  is  that,  for  the 
most  part,  they  arc  capable  of  worldly  judgements,  not  merely 
academic  ones. 

But  collecting  is  only  one  aspect  of  connoisseurship.  Far 
more  people  than  can  ever  acquire  tine  objects  for  themselves  - 
or  indeed  desire  to  -  visit  galleries  and  great  collections  simply 
for  the  pleasure  of  enriching  the  mind  and  spirit.  This  is  much 
easier  to-day  than  when  The  Connoisseur  began  publication 
seventy  years  ago.  Then,  access  to  famous  works  of  art  was 
limited,  for  most  people,  to  municipal  museums  and  galleries. 
To-day  not  only  have  many  historic  houses  in  the  British  Isles 
opened  their  doors  to  visitors  but  easier  travel  has  made  it 
possible  for  people  to  see  for  themselves  the  treasures  of  Cuzco 
or  Isfahan,  Leningrad  or  Kyoto.  Again,  unlike  The  Connoisseur 
of  earlier  years,  wc  take  a  critical  interest  in  contemporary 
art  as  well  as  that  of  the  past.  The  subject  can  never  be  exhausted. 
Even  if  there  were  no  new  topics  to  engage  our  attention 
month  by  month,  established  views,  suppositions  and  standards 
are  constantly  being  challenged  or  re-valued  and  need  pub- 
lication. We  have  reason  to  believe  that  we  are  set  for  a  lo  g 
life,  and  for  relationships  with  readers  all  over  the  world  :o 
less  stimulating  than  those  which  have  helped  to  enrich  our 
first  seventy  years. 
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Sir  Charles  Tennant 

the  story  of  a  Victorian  collector 


JAMES  DUGDALE 


Tlie  mithor  is  Cliarles  Tauiaiit's  grandson.  His  niother,  the  late 
Nancy  Cratlionie,  was  the  youngest  of  Sir  Charles's  sixteen  children 
who  were  horn  over  a  50  year  period.  Sir  Charles  was  81  in  1904 
when  Nancy  was  born.  The  author,  born  in  1939,  was  educated  at 
Eton  College  and  Trinity  College,  Canihridge.  He  worked  for  several 
years  for  Sothehy  &  Co.  hi  London  and  Parke-Bernet  Galleries  in 
New  York.  He  has  written  articles  for  a  number  of  art  magazines  and 
has  published  a  short  monograph  on  Edouard  Vuillard.  He  has 
lectured  extensively  in  the  United  States  and  Europe,  lives  in  London 
and  runs  an  art  consultancy  business.  He  was  inspired  to  produce  the 
article  which  follows Jor  the  reason  that  the  first  article  to  he  published  in 
an  art  magazine  on  Sir  Charles  Tennant's  collection  of  paintings 
appeared  in  No.  1,  Vol.  1  of  The  Connoisseur  in  igoi.  -  Editor. 

THERE  comes  a  time  in  the  growth  of  a  successful  family 
where  one  generation  has  both  the  desire,  whatever  the 
motivation,  and  the  fmancial  means  to  collect  works  of  art. 
To  the  Tennant  family  this  moment  came  in  1880  when  Sir 
Charles  Tennant  started  collecting  superb  English  nineteenth- 
century  landscapes  and  eighteenth-century  portraits. 

While  Gainsborough  and  Reynolds  were  painting  the 
celebrities  and  aristocrats  whose  portraits  would  eventually  adorn 
the  walls  of  Sir  Charles's  houses,  his  great-grandfather,  John 
Tennant  of  Ayrshire,  was  struggling  to  make  a  living  off  the  land, 
lohn  and  his  sixteen  children  are  immortalised  in  the  poetry  of 
their  friend  and  ncighbo'.ir  Robert  Bums.'  John's  sixth  child, 
Charles,  founded  the  family  fortune  by  inventing  bleaching 


Colour  plates: 

Joseph  Mallord  William  Turner.  Approach  to  Venice,  painted  in  1843,  oil  on 
canvas,  24  /  36inches.  Collection:  National  Gallery  of  Art  Washington  D.C., 
Andrew  Mellon  Collection. 

Sir  Joshua  Reynolds.  The  Fortune  Tellers,  oil  on  canvas,  56  X  44  inches. 
Portrait  of  Lord  Henry  and  Lady  Charlotte  Spencer,  two  of  the  third 
Duke  of  Marlborough's  children  painted  in  1775.  Collection:  Henry  E. 
Huntington  Library  and  Art  Gallery,  California. 

John  Hoppner.  The  Frankland  Sisters,  oil  on  canvas,  59  •  48  inches. 
Marianne  and  Amelia  were  daughters  of  Sir  Thomas  Frankland  of 
Thirkleby,  Yorkshire.  They  both  died  unmarried  shortly  after  this 
picture  was  painted.  Collection:  National  Gallery  of  Art,  Washington  D.C., 
Andrew  Mellon  Collection. 


1.  Sir  Daniel  Macnee.  Mr.  Charles  Tennant  at  Glen,  oil  oncanvas,  painted  in 
1870,  approximately  90  55  inches.  This  painting  was  cut  down  to  head 
and  shoulders,  probably  shortly  after  the  turn  of  the  century.  Charles 
Tennant  bought  the  Glen,  Innerliethen,  Peebleshire  in  i*-^52  for  /^33,140 
and  immediately  rebuUt  the  house  in  the  Scottish  baronial  style.  Collection : 
The  Hon.  Colin  Tennant,  Scotland. 


powder  and  building  the  world's  largest  chemical  works  in 
Glasgow.-  Charles's  eldest  son,  John,  expanded  this  industrial 
empire.  He  supported  many  philanthropic  causes  in  Glasgow, 
formed  a  library  and  in  1823  became  the  father  of  Charles.-' 

Charles  started  his  business  life  in  Liverpool,  aged  fourteen, 
and  in  his  early  twenties  made  his  first  fortune  by  buying 
Midland  Railway  shares  with  money  borrowed  from  the  bank. 
He  married  his  first  wife,  Emma  Winsloe,  at  twenty-six  and  the 
next  year  moved  to  London,  where  his  financial  and  industrial 
interests  grew  rapidly  and  triumphandy  in  an  expanding  world. 
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2.  William  QuUler  Orchardson.  The  Forest  Shrine,  oil  on  canvas,  22^  x  34^  inches.  Collection:  The  Hon.  Colin  Tennant,  Scotland. 


Moving  to  the  sophisticated  world  centre  of  London  affected 
Charles's  style  of  life  and  he  was  soon  caught  up  in  the  thriving 
cultural  life  that  surrounded  him. 

On  his  arrival  in  London  he  started  forming  a  very  readable 
library  which  reflects  his  background  and  interests.  In  tune  with 
the  fashion  of  the  day,  he  had  many  of  the  five  thousand  volumes 
beautifully  rebound  in  morocco  leather  by  Bedford  and  Riviere. 
The  library  is  still  in  Sir  Charles's  Scottish  home  at  Glen  (No.  i) 
and  so  is  his  beautiful  collection  of  mezzotint  copies  of  English 
eighteenth-century  portraits,  which  he  started  in  the  late  1870s. 
He  bought,  with  the  help  of  Francis  Harvey  a  London  print 
dealer,  over  five  hundred  fine  proofs  and  first  states.  His  initial 
purchases  cost  only  a  pound  or  two  but  the  popularity  and  price 
of  mezzotints  increased  rapidly  and  in  1901  Sir  Charles  had  to 
pay  £,992  at  the  Blyth  Sale  at  Christie's  to  secure  Lady  Catherine 
Pelharn  Clinton  by  Sir  Joshua  Reynolds  engraved  by  J.  R.  Smith. 

Collecting  mezzotints  soon  led  to  an  interest  in  the  paintings 
from  which  the  prints  were  copied  and  Sir  Charles's  collection  of 
oil  paintings  began  with  his  association  with  the  dealer  William 
Agnew  of  Agnews  in  1880.  He  bought  English  eighteenth- 
century  portraits,  nineteenth-century  landscapes  and  contem- 
porary Victorian  paintings  steadily  for  the  rest  of  his  life. 
Agnew's  first  purchase  on  Sir  Charles's  behalf  was  Pot  au  Feu 


by  the  long  forgotten  G.  H.  Boughton  A.R.A.,^  bought  at 
Christie's  on  June  12th  for  JQ72;  and  Sir  Charles  purchased  his 
first  eighteenth-century  portrait  through  Agnews  on  May  13th, 
1 88 1,  for  ^220.10.0.  Sir  Charles  had  recently  been  elected  a 
member  of  the  House  of  Commons  and  so  it  is  perhaps  no 
coincidence  that  this  Reynolds  portrait  was  of  Richard  Mayne 
M.P.,  whose  'dry  wit',  noted  by  Boswell  in  his  'Life  of  Johnson', 
would  have  appealed  to  Sir  Charles.  A  mqnth  later  he  paid  the 
large  price  of  -^1,525''  for  The  Little  Weavers  by  a  popular 
Victorian  artist,James  Clarke  Hook,  R.  A.  The  fact  that  Sir  Charles 
paid  seven  times  more  for  a  Hook  than  a  Reynolds  shows  the 
high  esteem  in  which  works  by  Victorian  Royal  Academicians 
were  held.  Sir  Charles  clearly  enjoyed  the  work  of  his  contem- 
poraries. For  example  he  owned  three  works  by  G.  M.  Watts 
O.M.,  R.A.  (No.  3),  who  was  one  of  the  most  revered  of  all 
Victorian  artists.  Diana  and  Endymion  was  a  typically  classic 
subject,  whereas  Good  Luck  to  your  Fishing  was  an  unusually 
frivolous  subject  for  Watts,  depicting  a  winged  cupid  hovering 
in  a  kneeling  attitude  over  the  sea  holding  a  fishing  line.  This 
23x19  inch  work  of  1889  was  one  of  Mrs  Watts'  favourites, 
but  after  considerable  correspondence  Sir  Charles  persuaded  the 
artist,  against  his  wife's  wishes,  to  part  with  the  work  for  ^^A'^- 
W.  Q.  Orchardson's  success  was  assured  when  the  Chantrey 
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Bequest  bought  his  Napoleon  on  the  Bellerophon  in  1 880  for  /^2,ooo. 
In  1896  Sir  Charles  bought  Orchardson's  Tlie  Forest  Shrine 
(No.  2)  for  jC,2j'i.  It  expresses  two  of  the  most  admired  aspects 
of  Victorian  painting  -  sentiment  and  reahsm.  However,  many 

1 1  other  aspects  of  Victorian  art  were  represented  in  the  collection 
in  paintings  by  John  Phillip,  Clarkson  Stanfield,  Frederick 
Walker,  William  James  Miillcr,  William  Mulready,  Frank  Holl. 
William  Collins,  Thomas  Creswick,  David  Cox,  David  Wilkic, 
William  Etty,  John  Linnell,  Patrick  Nasmyth,  David  Roberts, 
William  Powell  Frith  and  others.  As  well  as  these  Victorian 

I  works.  Sir  Charles's  collection  included  ten  Reynolds,  five 
Gainsboroughs,  six  Romneys  and  three  Hogarths,  all  of  them 
portraits,  and  five  Turners,  three  Constables,  two  Boningtons 
and  ten  Morlands. 

Sir  Charles's  purchase  of  40  Grosvenor  Square^  in  1884  gave 
him  a  marvellous  showcase  for  these  superb  paintings.  One  of  his 
daughters  wrote:  'This  move  gave  Papa  the  distraction  of  arrang- 


ing pictures  and  furniture,  one  that  has  since  become  necessary 
to  his  happiness  and  health  and  which  normally  develops  the 
collectors  bump.'  He  became  increasingly  involved  in  his  hobby, 
made  frequent  purchases  and  regularly  visited  Christie's  and 
Agncw's  on  his  way  to  the  city.  His  collections  mirror  the  tastes 
of  his  age,  and  as  a  prominent  member  of  the  London  art  scene 
he  is  portrayed  in  Janiyn  Brooks'  Private  View  oj  the  Royal 
Academy  Old  Master  Exiiioitioii  in  i88g  (No.  3). 

As  Sir  Charles's  enjoyment  of  paintings  developed  he  spent 
larger  amounts  of  money  and  in  June,  1886,  paid  ;(^I5,750  for 
The  fortune  Tellers  by  Reynolds  (see  colour  plate).  At  this  price, 
which  was  the  most  he  ever  spent  for  a  single  work,  he  must 
have  been  particularly  anxious  to  own  the  painting  and  William 
Agnew  negotiated  the  sale  for  Sir  Charles  directly  with  the 
8th  Duke  of  Marlborough.*^  William  Agnew  wrote  to  Sir 
Charles  on  June  12th,  1886:  'There  can  be  no  doubt  whatever 
that  in  point  of  colour  it  is  Sir  Joshua's  masterpiece.'  Indeed  this 


3.  H.  Jamyn  Brooks.  Detail  from  Private  View 
oJ  the  Old  Masters'  Exhibition  at  the  Royal  Acad- 
emy, i88g.  From  left  to  right:  John  Ruskin, 
Earl  Spencer,  Sir  Charles  Tennant,  Countess 
Spencer,  Margot  Tennant  (Sir  Charles's  25 
year  old  daughter  who  became  Mrs.  Henry 
Asquith),  William  Gladstone  (who  was  a  close 
friend  of  Sir  Charles),  Lord  Buxton,  Marcus 
Stone  R.A.,  William  Agnew  (who  was  Sir 
Charles'  trusted  dealer),  J.  C.  Horsley  R.A., 
G.  F.  Watts  O.M.,  R.A.  (by  whom  Sir 
Charles  owned  three  paintings).  Collection: 
The  National  Portrait  Gallery,  London. 
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4.  Sir  Joshua  Reynolds.  Collina  (Lady  Gertrude 
Fitzpatrick),  oil  on  canvas,  56  /  41  inches.  She 
was  the  younger  daughter  of  John,  2nd  and  last 
Earl  of  Upper  Ossory,  and  was  painted  in  1779. 
Collection:  Columbus  Gallery  oj  Fine  Arts,  Ohio. 


attractive  painting  is  richer  in  colour  than  most  of  Reynolds' 
works  and  rivals  the  sumptuous  colour  effects  of  the  great 
Venetian  artists. 

Another  important  Reynolds  which  came  direct  from  the 
sitters'  descendents  was  Diana,  Viscountess  Croshie  (see  cover),**^ 
William  A'^new  negotiating  the  sale  in  1890  for  ^9,900.  It  is 
said  that  Sir  Joshua  arriving  at  Ardfert  Abbey,  Co.  Kerry,  was  so 
pleased  with  his  first  glimpse  of  Diana  coming  towards  him 
across  the  lawn  that  he  painted  her  in  that  setting.  Diana's  sister 
vividly  described  her  in  a  letter  home:  'She  (Diana)  is  so  popular 
in  Kerry  that  when  she  goes  to  a  play  that  is  acted  by  strolling 
players  at  Tralee,  the  whole  house  rings  with  applause  at  her 
entrance  and  she  is  obliged  to  curtsey  her  thanks  like  a  queen.' 
Reynolds'  beautiful  treatment  of  her  dress  and  hair  and  his  use  of 
dclic  ate  flesh  tones  in  her  face  recreate  her  freshness,  beauty,  and 
charm  and  she  still  today  looks  as  if  she  is  poised  ready  to  walk 
from  the  canvas  to  greet  the  onlooker. 


It  is  interesting  that  only  six  years  after  buying  Viscountess 
Crosbie  Sir  Charles  had  to  pay  ^(^  14,000  for  Reynolds'  consider- 
ably smaller  but  delightful  painting  of  Lady  Gertrude  Fitzpatrick 
as  'Collina'  (No.  4). 

The  finest  of  his  Romney  portraits  was  Elizabeth,  Countess  of 
Derby  (No.  5).  In  it  Romney  portrayed  her  as  serene  and  self- 
assured,  and  the  painting  of  her  face  is  detailed  and  beautiful 
which  is  in  strong  contrast  to  the  dark  sketchy  background  of  the 
painting.  Sir  Charles  bought  this  work  in  1887  for  ^3,250. 

The  Fraiiklaud  Sisters  (see  colour  plate)  is  one  of  Hoppner's 
most  beautiful  portraits,  which  Sir  Charles  bought  in  1899  for 

1 4, 700.  The  tender  relationship  which  clearly  existed  between 
these  two  girls  is  recreated  by  Hoppner's  delicate  brushwork 
within  the  framework  of  an  unusually  complex  composition  for 
a  portrait  of  the  period.  Families  tended  to  be  large  in  the 
eighteenth  century,  but,  like  Marianne  and  Amelia  Frankland, 
many  died  young  from  disease  or  accident.  Sir  Henry  Raeburn's 
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'  stepson  was  drowned  when  only  a  boy  but  not  before  his 
portrait  (No.  6)  was  painted  by  his  stepfather.  Sir  Charles 
acquired  the  portrait  in  1894  for  £^ns- 
The  best  of  Sir  Charles's  Gainsborough  portraits  was  The 

I  Ladies  Erne  and  Dillon.  Henrietta  Maria  wrote  to  her  husband, 
Viscount  Dillon,  enthusiastically  about  the  portrait:  'I  am  going 
to  Gainsborough  tliis  morning  (i8th  Dec.  1781),  this  picture  is 
to  be  a  chef  d'oeuvre  .  .  .'  Three  days  later  she  wrote  again: 
'The  King  spoke  above  ten  minutes  to  me  and  as  to  the  Prince  of 
Wales  it  was  quite  a  rendez-vous  I  think  for  he  enquired  when  I 
was  to  sit  for  my  picture  again  and  that  he  would  go  and  look  at 
it  though  the  painter  had  not  done  me  justice.'  The  two  friends 
are  elegantly  prepared  for  their  sittings  with  Gainsborough  and 
the  result  is  a  work  of  delicacy  and  beauty.  Sir  Charles  bought  it 
together  with  a  charming  portrait  of  Dolores  by  Reynolds, 
paying  ^5,500  for  the  two  works  in  1882. 

Sir  Charles's  Hogarth  portrait  of  the  famous  actress  Peg 
Woffington^  (No.  7)  dates  from  about  1740.  He  bought  it  in 
1886  for  ^1,000.  Her  portrait  was  painted  by  many  artists  but 
Hogarth  was  the  most  successful  in  capturing  her  charm  and 
independent  spirit. 


For  the  Victorians  part  of  the  pleasure  of  owning  portraits  was 
the  association  they  felt  with  the  lives  of  the  sitters.  Sir  Charles 
filled  40  Grosvenor  Square  with  people  and  in  one  room  he  could 
sit  with  Lady  Gertrude  Fitzpatrick,  Lord  Henry  and  Lady 
Charlotte  Spencer,  Viscountess  Crosbic,  Marianne  and  Amelia 
Frankland,  Miss  Ridge  (Reynolds),  and  Mrs.  Jordan  (Romney). 
Seeing  Sir  Charles  surrounded  by  portraits  inspired  his  daughter- 
in-law,  Pamela,  to  write  'The  Children  and  The  Pictures'  in 
which  she  brings  these  portraits  to  life.  Romney's  Mrs  Inchbald 
beautifully  describes  Sir  Charles  to  his  grand-daughter  Clare  :^^ 
'Sometimes,  after  all  the  lights  were  out  and  the  folks  in  bed,  the 
door  would  open  and  he'd  enter.  I  can  see  him  in  liis  dressing- 
gown  and  slippers,  the  light  shining  on  the  mahogany  door;  his 
clean  white  hair,  and  shrewd  face.  His  hands  so  swift  in  move- 
ment, so  beautifully  kept,  his  beard  trimmed  so  neatly.  Did  you 
ever  see  him  untidy,  I  wonder,  or  harassed,  or  wasting  time? 
Never  -  it  all  went  so  easily,  he  had  the  long-hourcd  day  of  a 
busy  man.  Time  to  look  over  his  old  French  books  .  .  .  and  time, 
above  all,  to  spend,  upon  us.  How  he  loved  us.  We  shall  never 
have  that  again.' 

The  nineteenth-century  landscapes,  such  as  Bonington's  The 


5.  George  Romney.  Elizabeth,  Countess  oj 
Derby,  oil  on  canvas,  50  ,  40  inches.  She  was 
the  daughter  of  the  6th  Duke  of  Hamilton  and 
was  the  first  wife  of  the  12th  or  'cock-fighting' 
Lord  Derby.  Painted  in  1776-8.  She  ran  away 
with  the  Duke  of  Dorset  from  Knowsley,  the 
Duke  having  been  disguised  as  a  workman  in 
the  gardens  for  three  weeks  before  the  elope- 
ment. Collection:  The  Metropolitan  Museum  of 
Art,  Jules  S.  Bache  Collection. 
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Fish  Market,  Boulogne  (No.  8),  were  as  fine  in  quality  as  the 
portraits.  The  Bonington  was  one  of  the  last  pictures  William 
Agnew  sold  to  Sir  Charles  in  1895,  for  ^3,465.  He  wrote  to  Sir 
Charles:  'I  cannot  refrain  writing  to  express  my  delight  that  this 
great  masterpiece  of  Bonington's  shall  hang  with  your  glorious 
pictures.  So  long  as  I  live,  the  knowledge  that  it  is  yours  will  be  a 
joy  to  me,  for  I  am  proud  of  my  handiwork  and  brainwork  at 
No.  40.'  Indeed  Agnew  had  reason  to  be,  as  all  Sir  Charles's 
important  paintings  were  bought  through  him.  The  two  men 
had  much  in  common,  they  were  both  Liberal  Members  of 
Parliament  between  1880  and  1886  and  were  both  created 
Baronets  for  their  services. 

The  large  Constable  The  Opening  of  Waterloo  Bridge  (No.  9) 
is  one  of  the  artist's  acknowledged  masterpieces,  and  judging 
from  the  large  number  of  preliminary  drawings  and  paintings 
and  the  artist's  often  despairing  correspondence  with  friends, 
such  as  Archdeacon  Fisher  and  C.  R.  Leslie,  between  18 19  and 
1832  this  work  was  perhaps  the  most  demanding  Constable  ever 
tackled. '  ^  The  culmination  of  his  efforts  came  after  thirteen 
years  of  work  on  the  subject  when  the  picture  was  exhibited  at 
the  Royal  Academy  in  1832,'-  and  in  1891  Sir  Charles  purchased 
the  work  for  ^5,000. 

Sir  Charles  bought  five  works  by  Turner  which  illustrate  the 


artist's  different  stages  of  development.  The  sombre  but  beautiful 
watercolour  of  Fonthill,  painted  when  Turner  was  24,  shows  his 
mastery  of  the  medium  which  made  him  famous  at  a  young  age.  ■ 
Turner's  Newark  Abbey  on  the  Wey,  painted  in  1807  for  Lord  de 
Tabley,  shows  his  conscious  attempt  to  paint  in  the  same  style  as 
but  better  than  the  admired  Old  Masters  such  as  Claude  and 
Jacob  Ruysdael.  Sir  Charles  bought  this  work  in  1901  for  ^8,800. 
Van  Tramp's  Shallop  at  the  Entrance  to  the  Scheldt  1832'-'  (No.  10) 
was  painted  just  prior  to  Turner's  visionary  works.  It  was  sold  at 
auction  on  April  8th,  1878,  in  the  Novar  Sale.  The  Times 
wrote  of  it:  'This  magnificent  sea-piece  so  fine  in  quality  and  in 
such  exceptionally  perfect  condition  was  the  object  of  another 
round  of  applause,  to  be  followed  by  a  bid  from  Mr.  Agnew  of 
three  thousand  guineas,  who  however  had  to  contend  for  his 
prize  which  in  the  end  he  carried  off  at  -^5,260.'  At  that  time  the 
work  was  bought  for  Mr.  Kirkham  Hodgson,  M.P.  Several 
works  in  Sir  Charles's  collection  came  from  Hodgson  and  he 
bought  this  Turner  from  him  in  1893  for  ^6,930.  The  Approach 
to  Venice  (see  colour  plate)  of  1843  is  Turner  at  his  most  inspired. 
Ruskin,  writing  about  the  Royal  Academy  Exhibition  of  1844, 
described  it:  'Another  of  Venice  seen  near  Fusina  with  sunlight 
and  moonlight  mixed,  was,  I  think,  when  I  first  saw  it,  the  most 
perfectly  beautiful  piece  of  colour  of  all  that  I  have  seen  produced 


6.  Sir  Henry  Raeburn.  The  Leslie  Boy,  oil  on 
canvas,  30  •  25  inches  The  sitter  is  Raeburn's 
stepson  as  the  artist  married  the  widow  of 
Count  Leslie.  Collection:  Cincinnati  Museum, 
Ohio,  Mary  Hanna  Collection. 
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7.  William  Hogarth.  Peg  IVoffingloti,  painted 
C.1740,  oil  on  canvas,  31  x  25  inches.  She  was 
beautiful  and  witty  and  had  a  brilliant  theat- 
rical career  in  the  first  half  of  the  eighteenth 
century.  She  was  for  some  time  David  Garrick's 
mistress  and  theatrical  partner.  Collection : 
Private  Collection,  England. 


by  human  hands,  by  any  means,  or  at  any  period.' Riiskins' 
enthusiasm  is  justified.  Turner  has  combined  an  amazing  range 
of  colours  to  create  a  perfectly  harmonious  painting.  Venice 
seems  scarcely  to  exist  when  the  work  is  viewed  at  close  range, 
but  from  a  distance  the  Domes  and  Campaniles  seem  miraculously 
to  emerge  from  the  maze  of  delicate  tonal  variations.  This  was 
the  most  truly  modern  painting  Sir  Charles  owned  and  he 
acquired  it  in  1899  for  ^(^8,250. 

George  Morland's  narrative  paintings  appealed  to  Sir  Charles 
and  he  owned  two  of  the  finest  works  by  the  artist :  Boys  Robbing 
an  Orchard  (No.  11),  bought  in  May,  1888,  at  the  Bolckow  Sale 
for  jQjg^,  and  Children  playing  at  Soldiers  bought  in  June,  1889, 
at  the  Joseph  Strutt  Sale  for  ^J'iS-  The  high  spirits  of  the 
children  in  these  pictures  must  surely  have  reminded  him  of  his 
own  irrepressible  family. 

At  the  turn  of  the  century  the  Norwich  School  painters  were 
highly  considered,  but  Sir  Charles  managed  to  acquire  good 
examples  at  reasonable  figures.  For  example  he  bought  John 
Cronie's  subtly  structured  and  beautiful  Yarmouth  Beach  at 
Christie's  in  1899  for  ^^294.  George  Stubbs'  work  was  however 
underrated  then  and  Sir  Charles  was  able  to  buy  a  superb 
work    in    1905    for   ^304.    Greenland   Falcon   (No.    12)  is 


probably  the  only  existing  work  by  Stubbs  of  a  bird. 

Sir  Charles  commissioned  several  portraits,  his  trim  figure, 
elegant  hands  and  fine  features  being  clearly  a  pleasure  for 
painters.  The  Scottish  portraitist  Sir  Daniel  Macnee  painted  him 
in  1870  (No.  1) ;  W.  Oulcss  in  1893 ;  and  John  Singer  Sargent^^  in 
1901  (No.  13).  In  an  undated  letter  from  31  Tite  Street,  Sargent 
wrote  to  Sir  Charles's  second  wife  Marguerite:  'We  made  an 
appointment  for  Wednesday,  but  I  really  believe  that  this 
morning's  sitting  did  what  was  necessary  to  Sir  Charles's 
portrait  and  I  think  I  would  be  more  likely  to  hurt  it  than  to 
improve  upon  what  happened  today,  in  fact,  I  am  afraid  of 
another  sitting  and  think  it  had  better  stay  as  it  is  -  this  is  on 
seeing  it  again  after  several  hours,  and  I  am  sure  that  it  has 
caught  something  at  a  favourable  moment,  wliich  might  go  if  I 
pottered  at  it.  So  I  should  say,  let  us  not  potter,  and  I  will  send 
it  to  you  when  it  is  dry.  If  it  does  not  seem  satisfactory  to  you,  we 
can  always  have  another  try.  Yours  sincerely,  John  Sargent.' 
In  this  skilful  piece  of  painting  the  artist  had  indeed  rmght 
something  at  a  favourable  moment.'  It  is  an  excellent  likei  ss  and 
vividly  recreates  Sir  Charles's  powerful  presence. 

Sir  Charles  as  well  as  being  generous  to  his  family  ^'^  and  friends 
made  several  gifts  of  contemporary  paintings  and  sculpture  to  the 
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8.  Richard  Parkes  Bonington.  The  Fish  Market,  Boulogne,  oil  on  canvas,  32  x  48  inches.  Collection:  Mi.  aiul  Mrs.  Paul  Mellon. 


Glasgow  Museum  and  Art  Gallery  in  Kclvingrove  Park.  The 
most  important  work  was  Sir  John  Millais's  The  Forerunner 
presented  in  1903.  His  generosity  in  lending  paintings  to 
exhibitions  was  also  considerable.  In  his  lifetime  he  made  well 
over  a  hundred  loans,  including  a  loan  of  works  by  Reynolds, 
Constable,  Bonington  and  Morland  to  the  British  Royal 
Pavilion  at  the  Paris  International  exhibition  in  1900.  Sir 
Charles  received  a  letter  from  a  Mr.  Robson :  'I  am  sure  whoever 
hung  the  pictures  favoured  yours,  and  you  would  have  been 
delighted  to  have  heard  the  acclamations  of  pleasure  made  by  the 
people  wht;  were  visiting  the  collection,  mostly  French  people.' 
Sir  Charles  in  fact  visited  the  exhibition  but  considered  that  his 
paintings  looked  much  better  in  his  own  home. 

Sir  Charle..  lent  not  only  his  pictures  but  also  gave  his  time 
to  foster  the  arts  by  being  a  trustee  of  the  National  Portrait 
Gallery  in  f893  and  1894  and  a  trustee  of  the  National  Gallery 
from  1894  "-"itil  he  died  in  1906.  He  presented  the  National 
Gallery  in  1898  with  Sir  John  Millais'  famous  portrait,  Mr. 
Gladstone  (No.  14).  The  work  was  completed  in  [879  and  bought 
by  the  Duke  of  Westminster.  However  when  Gladstone  in  1886 
wrote  to  a  defeated  Liberal  Candidate  that  the  Duke  had  struck  'a 
fresh  blow  at  the  aristocracy'  his  grace  was  so  angry  that  he  sold 
the  picture  and  resigned  from  the  Liberal  Party.  Sir  Charles 


immediately  bought  the  portrait  of  his  friend  for  _^3,i50. 

Sir  Charles's  collections  were  not  confined  to  paintings, 
mezzotints  and  books.  He  collected  fmc  Meissen  and  Chinese 
porcelain,  in  particular  faniille-rose  and  fainille-verte  pieces  made 
during  the  reign  of  K'ang  Hsi'^.  Objects  of  vertu  brightened  his 
furniture  and  Max  Roldit  writing  about  Sir  Charles's  collection 
in  the  first  issue  of  The  Connoisseur  in  September,  1901,  mentions 
the  existence  of  French  and  English  miniatures,  Battersea 
enamels  and  antique  furniture.  An  evocative  description  of  the 
pleasure  Sir  Charles  derived  from  his  collections  was  written  by 
his  son  H.J.  Tennant:'^  'The  pains  he  took  in  the  arrangement 
of  his  possessions  was  notable  ...  it  was  the  embodiment  of 
his  .  .  .  desire  for  perfection  .  .  .  He  enjoyed  his  possessions  in  a 
delightful  and  almost  childlike  way  .  .  .  Sometimes  late  at  night 
we  would  find  all  the  electric  lights  blazing  in  the  big  drawing 
rooms  of  Grosvenor  Square  and  there  was  my  dear  old  father 
gazing  at  his  Sir  Joshuas  or  Hoppners  in  wrapt  delight.  "Doesn't 
Lady  Crosbie  look  splendid  this  evening?"  he  would  say.  and  he 
would  rejoice  in  our  fervid  agreement.' 

Sir  Charles  died  in  1906  leaving  a  bevy  of  brilliant  daughters 
and  distinguished  sons;  a  widow  under  half  his  age;  several  fine 
collections;  and  a  fortune  of  over  three  million  pounds.  The 
Tennants  for  the  first  time  in  their  history  were  in  a  position  to 
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loosen  their  connections  with  the  tough  world  of  industry  and 
business  and  Sir  Charles's  eldest  son  Edward  clearly  preferred 
forestry  and  fishing  to  high  finance.  He  delighted  in  living  at 
Glen  in  Scotland.  He  became  Lord  Lieutenant  of  Peebleshire; 
and  was  created  first  Baron  Glenconner  in  191 1. 

Sir  Charles  left  his  collections  principally  to  Edward  ^'^  and 
a  small  part  of  it  to  his  second  wife.  Several  years  before  the 
First  World  War  Edward  Tennant  carried  out  alterations  to  his 
house  at  34  Queen  Annes  Gate,  London,  and  Mr.  Detmar  Blow 
designed  a  picture  gallery  on  the  first  floor  to  house  over  forty 
of  the  most  important  paintings  from  the  Tennant  Collection. 
The  gallery  was  open  to  visitors  free  of  charge  on  Wednesdays 
and  Saturdays  between  two  and  six  p.m.  and  soon  became 
'regarded  as  one  of  the  permanent  sights  of  the  metropolis.'-'^ 
This  was  one  of  the  first  private  collections  made  available  for 
public  view  and  apparently  large  numbers  of  people  took 
advantage  of  this  opportunity.-^  Lord  Glenconner  died  in 
November,  1920,  and  his  son  Christopher,  faced  with  a 
large  estate  duty  liability,  chose  to  sell  paintings  rather  than  Glen. 
His  decision  to  sell  mostly  portraits  turned  out  to  be  a  wise  one 
as  they  were  worth  more  then  than  at  any  time  before  or  since. 
Mr.  Charles  Carstairs  of  Knoedlers  negotiated  to  buy  ten 
important  paintings  on  July  26th,  1923,  for  124,000.--  The 
paintings  were  all  shipped  to  America,  a  fact  which  caused 
considerable  comment  in  the  English  press,  and  comprised  the 
inaugural  exhibition  between  17th  and  29th  November,  1924, 
at  Knoedlers'  new  headquarters  in  New  York  on  East  57th  Street. 
In  the  foreword  to  their  catalogue  it  said:  'In  its  former  entirety 


it  stood  unexcelled,  perhaps  unrivalled  as  a  perfect  example  of 
British  Art.  Sir  Charles  seemed  content  to  gather  the  single 
flower  of  English  i8th  century  art.  Here  was  not  only  a  perfect 
expression  of  English  painting  of  the  Georgian  era  but  indeed  a 
tribute  to  it.' 

Knoedlers  were  quoted  in  the  October  26th,  1923,  issue  of 
The  Neii^  York  Times  as  saying  that  they  expected  to  sell  the 
paintings  for  one  million  dollars'--'  and  that  this  group  was  'the 
largest  and  most  important  group  of  British  masterpieces  that 
have  passed  into  American  ownership  in  many  years.'  This  was 
high  praise  indeed  as  this  was  the  moment  when  many  works 
were  leaving  the  United  Kingdom  for  new  homes  in  the 
United  States.--* 

The  following  shows  the  amount  which  Lord  Glenconner 
received  for  each  work,  to  whom  Knoedlers  sold  them  and  the 
present  location  of  those  paintings  which  are  now  in  museums. 

Reynolds.  Miss  Ridge.    _^5,ooo.  Miss  Mary  Cincinatti 

Hanna,  Museum. 
Cincinatti, 
Ohio. 

Reynolds.  Sell-Portrait.   ^4,000.  G.  Eastman, 

Rochester, 
N.Y. 

Reynolds.  Boy  with        _^4,ooo.  Miss  Mary 
Gropes.  M.  Emery, 

Cincinatti, 
Ohio. 


9.  John  Constable.  The  Opening  of  Waterloo  Bridge,  June  tSlli,  1817,  oil  on  canvas,  52  ■  86  inches.  Waterloo  Bridge  was  a  notable  engineering  feat 
by  George  Rennie  and  the  occasion  of  the  opening  on  the  second  anniversary  of  the  Battle  gave  the  Prince  Regent  a  chance  for  the  pageantry  he 
so  enjoyed.  At  least  four  main  stages  in  the  composition  are  traceable  through  the  preliminary  works  and  for  this  his  final  version  Constable  chose  to 
depict  the  moment  when  the  two  royal  barges,  standards  aloft,  and  the  Lord  Mayor's  barge  accompanied  by  cannon  salutes  are  proceeding  down 
the  river  from  Whitehall.  Collection:  Private  Collection,  England. 


Turner.  Van  Troiiip's  15,000.  Andrew 
Shallop  Mellon. 
(No.  10). 


Turner.     Approach  to  ^20.000. 
Venice 
(see  colour 
plate). 

Morland.  Children  ^3,500. 
playing 
Soldiers. 

Morland.   Boys  Robhitig  ^3,500. 

an  Orchard. 

(No.  11). 
Hoppner.  The  Frank-  40.000. 

land  Sisters 

(see  colour 

plate). 


Andrew 
Mellon. 


Philip 

McFadden, 

Philadelphia. 

Philip 

McFadden, 

Philadelphia. 

Andrew 

Mellon. 


National 
Gallery  of  Art, 
Washington 
D.C. 
National 
Gallery  of  Art. 
Washington 
D.C. 


Roniney.    The  Coun-   _^25, 000.  Jules  S.  Bache.  Metropolitan 


National 
Gallery  of  Art, 
Washington 
D.C. 


tess  of  Derby 
(No.  5) 


Museum  of 
Art,  New 
York. 


Romney. 


Lady  -^4,000.  Samuel  P. 

Hamilton.  Rotan, 

Philadelphia. 

The  Morlands  are  the  only  paintings  in  the  group  which  have 
returned  to  London  by  way  of  Wildensteins  and  Edward 
Speelman  in  the  1960s.  Approach  to  Venice  (colour  plate)  and 
The  Frankland  Sisters  (colour  plate)  are  the  finest  works  by 
Turner  and  Hoppner-^  in  Washington's  National  Gallery 
bought  by  its  founder  Andrew  Mellon. 

Only  three  weeks  after  the  sale  to  Knoedlers  on  August  loth, 
1923,  Viscountess  Croshie  (cover)  and  The  Fortune  Tellers  (colour 
plate)  were  sold  to  Mr.  Arthur  Ruck  for  ^55,000  and  _^27,ooo 
respectively.  It  soon  became  apparent  that  Mr.  Ruck  had  been 
acting  for  Sir  Joseph  Duveen  who  often  used  intermediaries  to 


10.  Joseph  Mallord  William  Turner.  Van  Tramp's  Shallop  at  the  Entrance  of  the  Scheldt,  painted  in  1832,  oil  on  canvas,  36  X  48  inches.  Collection: 
National  Gallery  of  Art,  Washington  D.C,  Ailsa  Mellon  Bruce  Collection. 
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II.  George  Morland.  Boys  Rohhinf;  an  Orchard,  oil  on  canvas,  27       35  inches.  Collection :  Private  Collection,  England. 


get  round  collectors'  reticence  about  dealmg  directly  with  him.-'' 
The  works  cost  Duveen  60,599  and  ^29,846,  which  would 
appear  to  indicate  that  being  a  Duveen  intermediary  was 
lucrative.  Duveen  announced  in  grand  dealer  fashion  that  the 
pictures  were  'not  bought  for  clients  but  bought  for  ourselves'. 
Three  months  later  he  sold  them  to  Henry  Huntington  of 
Pasadena,  California,  along  with  some  garden  statuary  for  one 
million  dollars.-^  They  now  hang  in  company  with  other 
Duveen  pictures,  such  as  Gainsborough's  Blue  Boy,  in  the 
Huntington  Museum.-** 

Other  works  have  been  sold  from  the  collection  since  1923. 
The  Leslie  Boy  (No.  6)  was  sold  to  America  in  the  mid-i920s  for 
the  high  price  of  ^15,000.  It  passed  through  several  hands  and 
was  finally  sold  by  Knocdlers  in  1928  to  Mary  Hanna  and  now 
hangs  in  the  Cincinatti  Museum.  The  Howard  Young  Gallery 
bought  Gainsborough's  Watering  Horses  and  The  Ladies  Erne  and 
Dillon  together  with  Hoppner's  Mrs.  Gwynne  for  ^(^45,000  in 


1927.  Even  in  the  dark  days  ot  1931  Howard  Young  was  able  to 
sell  The  Ladies  Erne  and  Dillon  to  Texas  oilman  Charles  Urschel 
for  100,000  dollars. 

Constable's  Waterloo  Bridge  (No.  9)  was  sold  in  1955  for  over 
;(^6o,ooo  to  an  English  private  collector.  On  23rd  March,  i960, 
four  works  were  sold  at  Sotheby's,-'^  including  Hogarth's  Peg 
Wojfington  (No.  7),  for  ^^,000.  The  Greenland  Falcon  by  Stubbs 
(No.  12)  fetched  ^11,500  at  Sotheby's  in  June,  1961,  and  was 
bought  by  Colnaghi's  for  Mr.  and  Mrs.  Paul  Mellon. 

hi  1962  Agnews  sold  Reynolds'  Collina  (No.  4)  to  the  Museum 
in  Columbus,  Ohio,  also  Bonington's  Fish  Market,  Boulogne 
(No.  8)  and  Turner's  Newark  Abbey  on  theWey  both  to  Mr.  and 
Mrs.  Paul  Mellon.  Romney's  Mrs.  Jordan  was  auctioned  in 
August,  1967,  at  Sotheby's  first  sale  at  Gleiieagles  H -tel  in 
Scotland  and  sold  for  ^600.^°  It  was  bought  by  Oscar  a:  i  Peter 
Johnson. 

Over  fifty  paintings  are  still  in  the  possession  of  Sir  Charles's 
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family,  including  works  by  Constable,  Cromc,  Cotman, 
Reynolds,  Bonington,  Raeburn  and  Gainsborough.  His  love  of 
collecting  lives  on  and  many  of  his  descendants  have  formed  fme 
collections  of  their  own. 

The  author  wishes  to  thank  Messrs.  Agiieii^s  and  Kiioedlers  and 
The  Hon.  Colin  Tennant  for  all  the  assistance  which  they  have  given 
in  the  preparation  of  tJiis  article. 


NOTES 

'Epistle  to  James  Tennant  of  Glenconner'  by  Robert  Spurns,  April,  1786. 
Eight  months  later  the  poet  gave  'Letters  cotMr^tning  the  Religion  Essential  to 
Man'  to  John  Tennant,  insrriH^-i  'A  pa/try  present  from  Robt.  Burns  the 
Scotch  Bard  '-■?vVj^  own  /ncnd  and  his  Father's  friend  John  Tennant  in  Glen- 
trmncr  20th  Dec.  1786.' John  Tennant  signed  Robert  Burns's  birth  certificate 
and  was  one  of  the  original  subscribers  to  the  Kilmarnock  edition  of  the 
poet's  work. 

'From  Farm  to  Factory  and  High  Finance  in  Four  Generations'  by  The  Lady 
Crathorne  O.B.E.,  Clwiiiistry  and  Industry,  February  13,  1965.  pp.  284-290. 


3.  It  is  hoped  that  a  History  of  the  Tennant  family  bv  the  late  Nancy  Crathorne 
will  be  published  in  the  near  future. 

4.  Another  first  state  was  auctioned  in  1925  for  Xi^.ooo.  In  today's  market 
mezzotints  are  worth  only  a  fraction  of  tbifir  former  value. 

5.  Boughton  was  known  mainly  for  his  illustrations  in  large  Victorian  magazines. 

6.  Gerald  Reitlinger  convincingly  argues  in  'The  Economics  of  Taste'  that  these 
figures  should  be  multiplied  bv  fight  for  the  equivalent  pound  value  today. 

7.  He  also  owned  The  Glen,  Innerleithen;  Glenconner,  North  Berwick;  and 
Broadoaks,  Surrey. 

8.  The  Fortune  Tellers  w.iS  one  of  eleven  Blenheim  Palace  paintings  sold  privately 
for  ;r223,ooo,  wKidi  included  Raphael's  Ansidei  Madonna  for  70,000.  As  well 
as  the  private  sales  there  was  also  a  public  auction  in  July,  1886. 

8a.  Sir  Jos)--.-ua  Reynolds.  Diana,  Viscountess  Croshie,  oi\  on  canvas  93  x  58  inches. 
TVijj  portrait  was  paintedjust  before  her  marriage  on  November  26th,  1777 
to  Viscount  Crosbie  who  became  the  2nd  Earl  of  (ilandore.  Collection: 
Henry  E.  Huntington  Library  and  Art  Gallery,  California. 

9.  'Peg  Woffington  and  Her  World'  by  Janet  Dunbar,  Wm.  Heinemann, 
London,  pp.  57,  58,  233. 

10.  'The  Children  and  the  Pictures'  by  Lady  Pamela  Tennant,  William  Heinemann, 
1907,  pp.  8  and  9. 

11.  In  the  Constable  Sale  of  1838  five  works  relating  to  'Waterloo  Bridge'  are 
listed  and  the  Constable  family  gave  another  related  painting  to  the  Royal 
Academy  and  three  to  the  Victoria  and  Albert  Museum. 

12.  For  a  scholarly  account  of  this  painting  sec  Denys  Sutton's  article  'Constable's 
Whitehall  Stairs,'  The  Connoisseur,  December,  1955,  Vol.  CXXXVI,  No. 
550,  pp.  248-255. 


12.  George  Stubbs.  A  Greenland  Falcon,  oil  on  panel,  painted  in  1780,  32  x  39  inches.  Collection:  Mr.  and  Mrs.  Paul  Mellon. 
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13-  John  Singer  Sargent.  Sir  Charles  Tennani,  Btirl.  i82}-igo6,  painted  in 
1901,  oil  on  canvas,  34  x  27  inches.  Collection:  The  Hon.  James  Dugdale, 
England. 


I 

14.  Sir  John  Everett  Millais.  The  Rt.  Hon.  IVilliam  Ewart  Gladstone  M.P., 
oil  on  canvas,  painted  in  1879,  49  /  36  inches.  This  portrait  now  hangs 
next  to  Millais's  portrait  of  Disraeli.  Collection:  The  National  Portrait 
Gallery,  London. 


I 


13.  For  a  discussion  of  tin.-  iiiiitrovcrsy  over  the  date  and  title  of  this  work  sec 
Cunningham,  'Turner's  Van  Tromp  paintings,'  Art  Quarterly  XV,  iys2, 
pp.  323-329- 

14.  Ruskin  'Modern  Painters,'  Volume  i,  p.  136. 

15.  Sargent  also  painted  Sir  Charles's  son-in-law,  Lord  Ribblesdale,  and  drew 
his  daughter  Margot  and  his  grandchildren  Bimbo  and  Christopher  Tennant. 

16.  Marguerite,  whose  chief  hobby  was  playing  the  violin,  in  March  1900  was 
given  a  fine  Stradivarius  ot  iCk/;,  whidi  later  became  known  as  'The  Lady 
Tennant  Stradivari.' 

17.  He  made  most  of  his  purchases  from  Dickinson  of  108  Wigmore  Street, 
London,  who  was  then  the  top  dealer  in  eighteenth-century  Chinese  porcelain 
and  considered  the  best  judge  of  his  day. 

18.  'Sir  Charles  Tennant'  by  H.  J.  Tennant,  privately  printed  in  1932,  pp.  46,  47. 
ly.  Sir  Charles  made  his  intentions  clear  in  a  note  written  in  Biarritz  on  April  12, 

1906:  'I  hope  and  trust  Eddy  will  NEVER  sell  any  of  the  pictures  or  mezzotints. 
It  would  destroy  one  of  the  finest  collections  of  the  Sir  Joshua  Reynolds 
period  in  England  .  .  .  The  mezzotint  collection  is  now  the  finest  pri\'alc 
collection.' 

20.  Queen  Magazine,  October  i8th,  1923,  p.  470,  'The  passing  of  the  Tennant 
Collection'  by  W.  Roberts. 

21.  The  Gallery  was  closed  during  the  war  but  reopened  in  April  1919. 

22.  To  convert  this  figure  to  today's  pound  value,  Gerald  Reitlinger  suggests  in 
'The  Economics  of  Taste'  it  should  be  multiplied  by  five. 

23.  The  pound  equivalent  was  ;r2i6,ooo  and  the  paintings  were  resold  for  under 
this  figure. 

24.  In  1922  ^1,381,000  worth  of  works  of  art  were  shipped  from  England  to 
America. 

25.  There  arc  ten  Turners  and  three  Hoppncrs  in  the  National  Gallery  Collection. 

26.  At  the  time  of  the  sale  Lord  Cllenconncr  had  no  idea  that  Duveen  was  the  real 
purchaser. 

27.  Pound  equivalent  was  ^iif>,ooo 

28.  For  Duveen's  sales  to  Huntington  see  'Duveen'  by  S.  N.  Behnnan.  Random 
House,  pp.  191-205. 

29.  The  Chairman  of  Sotheby's,  Mr.  Peter  Wilson,  is  a  great-grandson  of  Sir 
Charles  Tennant. 

30.  Sir  Charles's  purchase  price  was  /Yi.fioo  which  shows  how  interest  in  English 
portraits  has  dwindled. 
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The  Robert  Walker  Collection, 
part  1 


MARINA  VAIZEY 


ROBERT  WALKER,  an  American  collector  who  has  lived 
in  Paris  and  in  London,  has  devoted  his  considerable 
talents  and  energies  to  the  formation  of  one  of  the  most  in- 
teresting and  wide-ranging  collections  of  art  objects,  furniture, 
jewellery,  glass  and  paintings  to  have  been  formed  in  recent 
years.  Originally  a  collector  of  surrealist  paintings,  Mr.  Walker 
started  his  present  collection  less  than  a  decade  ago,  inspired  by 
an  art  nouveau  collection  that  he  saw  at  the  home  of  a  leading 
Parisian  surrealist. 

The  period  from  1850  to  1930  is  a  fruitful  one  for  collectors 
as  well  as  art-historians,  and  has  recently  come  under  intense 
scrutiny  from  both.  Mr.  Walker  has  concentrated  on  leading 
examples  primarily  from  France  and  England,  seeing  the  period 
as  one  of  continuous  development  and  change,  with  the  result 


that  his  own  collection  ranges  from  Pre-Raphaelite  paintings  to 
a  rug  of  the  I930s.designed  by  Francis  Bacon.  He  has  researched 
deeply,  primarily  in  the  French  museums  and  collections,  and 
is  particularly  interested  in  the  decorative  and  applied  arts.  The 
collection  has  been  built  up  on  the  principle  of  what  might  be 
called  authoritative  selectivity.  He  has  bought  only  the  fmest 
examples  by  the  artists  he  admires,  and  much  of  the  Walker 
Collection  would  have  graced  the  salons  of  that  prince  of 
aesthetics,  Robert  de  Montesquiou,  and  that  chronicler  of  the 
age,  Marcel  Proust. 

Essentially  this  is  a  highly  personal  selection,  and  arranged  in 
his  spacious  Edwardian  mansion  flat  in  a  distinctively  restrained 
manner.  The  background  is  clinical :  stark  white  walls  and  beige 
carpeting.  This  setting  enhanced  the  fastidious  opulence  of  the 
Guimard  and  Galle  furniture,  the  Galle  glass,  the  Ruhlmann 
suite,  the  paintings  by  Holman  Hunt,  De  Feure,  Rossetti,  and 
so  on.  There  is  no  attempt  to  recreate  in  a  total  manner  the 
atmosphere  of  the  fm  de  siecle  or  the  'twenties.  Yet  the  collection, 
because  it  is  in  daily  domestic  use,  is  a  living  one.  Each  piece  is 
allowed  to  speak  for  itself  in  a  cool,  unthcatrical  atmosphere. 

This  first  article  will  discuss  work  which  falls  into  the  period 
so  aptly  named  by  William  Gaunt  as  the  'aesthetic  adventure'.' 
Typifying  some  of  the  influences  that  Robert  Walker  regards 
as  crucial  is  a  magnificent  painting  by  William  Holman  Hunt 
(1827-1910).-  The  Pre-Raphaelite  insistence  on  meticulous 
craftsmanship  and  technique,  allied  to  truth  to  nature  as  they 
saw  it,  yet  with  the  subject  matter  often  overlaid  with  symbolic, 
religious  and  mystical  characteristics,  often  with  'Woman'  as 
a  central  figure,  are  attitudes  that  were  to  some  extent  shared 
by  the  French  symbolists  and  leading  figures  of  French  art 
nouveau. 

French  symbolist  paintings  and  objects  and  Freach  art  nouveau 
furniture  and  objects  represent  the  tremendous  creative  surge, 
paralleled  in  both  literature  and  'life-styles,'  that  antedates  the 
dominance  of  mass-production  thit  has  almost  overwhelmed 
the  possibility  of  any  duplication  of  the  exceptional  quality  of 
the  custom-made  furniture  and  glass,  the  innovations  of  which 
often  represented  technical  breakthroughs,  that  form  such  an 
important  aspect  of  the  art  of  the  period. 

Symbolism  is  startlingly  represented  in  what  might  be  called 
The  Salon  of  1900  by  an  astonishing  wood  carving,  1895,  by 
Georges  Lacombe  (1868-1916).^  The  carved  and  painted  relief 
in  polychrome  wood  represents  Isis.  Lacombe  was  a  sculptor 


I.  William  Holman  Hunt  Dolce  Far  Niente,  signed  and  dated  '66,  100  x 
85  cm. 
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2.  Georges  Lacombe.  Isis,  1895,  carved  and  painted  wood 
50  cm. 


relief,  116 


and  painter  of  private  means.  He  had  studied  at  the  Academic 
Julien  and  was  associated  with  the  Nabis.  From  1888,  Lacombe 
met  his  fellow  Nabis  (from  the  Hebrew  word  for  prophet) 
who  included  K-X  Roussell,  Scrusier,  Denis,  Vuillard  and 
Bonnard,  for  monthly  dinners.  The  group  was  interested  in 
rituals,  theosophy  and  the  religions  of  the  East;  Lacombe 
adhered  to  the  group  decision  not  to  sell  their  artistic  work, 
and  indeed  the  Isis  comes  from  the  collection  of  tlie  artist's 
family.  The  work  is  symbolic  and  allegorical,  a  powerful, 
dominating  creation.  Great  gushes  of  blood  pour  from  the 
goddess'  self-milked  breasts,  simultaneously  repellent  and 
fascinating. 

Another  example  of  symbolist  fantasy,  here  allied  with  an 
obsessive  interest  in  natural  form,  and,  as  always  in  the  art  of 
the  period,  technical  craftsmanship  of  a  high  order,  is  the  Animal 
Fantastique  by  Jean  Carries,  (1855-1894),  which  is  signed  and 
dated  1892.''  The  ceramic  animal  represents  in  a  hideously  lively 
manner  a  frog  with  rabbit's  ears  and  bird's  claws;  the  hind  feet 
are  clearly  the  webbed  feet  of  an  aquatic  bird.  Like  the  carving 
by  Lacombe,  the  animal  by  Carries  has  an  overwhelming 
presence. 


3.  Jean  Carries.  Animal  Fantastique,  signed  and  dated  1892,  ceramic,  34  x 
40  cm. 


4-  Eugene  Feuillatre.  Baguier,  c.1900,  solid  silver 
with  translucent  enamels,  12  x  16.5  x  9.5  cm. 


Two  other  remarkable  objects  in  the  Walker  Collection 
further  exemplify  the  magnificent  excess  of  the  age.  The 
baguier,  about  1900,  is  a  little  tray  for  a  lady's  rings,  made  of 
translucent  enamels  on  a  solid  silver  mounting,  by  Eugene 
Feuillatre  ( 1 870-1916).^  Feuillatre,  one  of  the  most  famous  and 
successful  jewellers  of  the  time,  was  well-known  for  his  metic- 
ulous observation  of  animal  and  insect  life  which  formed 
the  striking  elements  of  his  designs.  Another  extraordinary 
object,  heavy  with  symbolism,  is  the  chalice,  based  on  the  flower 
nigelle  de  Damas  (the  poppy),  designed  by  Felix  Gilon,  an 
artist  and  industrialist  inspired  by  and  associated  with  such 
artists  as  Puvis  de  Chavannes,  with  a  wrought  iron  and  ivory 
mounting  by  Nics  Freres,  and  the  pate  d'email  vessel  itself 
created  by  the  sculptor-potter  Albert  Dammouse  (1848-1926). 
Pate  d'email  is  an  enamel  paste,  a  soft  porcelain  'delicate  and 
diaphanous,  with  the  enamel  set  between  minute  casings  made 
of  harder  enamel'.^  Dammouse  was  a  potter  at  the  Sevres 
factory,  and  his  vases  are  considered  by  the  historian  of  modem 
glass,  Ada  Polak,  to  exhibit  in  the  use  of  pate-de-verre,  the 
fmcst  harmony  between  form  and  material.^ 

The  r900  Salon  in  the  Walker  apartment  contains  furniture, 
glass  and  other  objects  by  the  two  outstanding  members  of  the 
modern  movement  in  the  applied  arts  in  France  near  the  turn 
of  the  century:  Emile  Galle  (1846-1904)*^  and  Hector  Guimard 
(1867- 1 942).''  The  entrance  hall  of  the  apartment  has  as  its  focus 
at  the  end  wall  a  massive  vitrinc  by  Galle,  its  interior  displaying 
a  superb  collection  of  Galle  glass.  The  vitrine  is  a  unique  piece 


5.  Felix  Gilon.  Chalice,  nigelle  de  Damas,  f.1910,  pate  d'email  vessel  by 
Albert  Dammouse,  wrought  iron  and  ivory  mount  by  Nics  Freres, 
38  X  23  cm. 
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6.  George  Fouquct.  Grand  pectoral,  1900, 
designed  by  Alphonsc  Mucha  in  gold,  ivory, 
mother-of-pearl,  opal,  enamel,  pearls  and 
semi-precious  stones. 


signed  and  dated  1904,  the  last  year  of  the  artist's  life.  Thc 
vitrinc  of  Galle  seems  to  sum  up  so  much  of  what  we  mean 
when  we  casually  refer  to  the  movement  of  art  nouveau. 
Meticulous  and  detailed  craftsmanship  is  devoted  to  the  pro- 
duction of  a  single  piece  of  furniture  that  for  all  its  fantastic 
detail,  detail  integrated  superbly  into  the  design  of  the  whole, 
nevertheless  more  than  adequately  fulfils  the  purpose  of  being 
a  practical  display  cabinet  for  objets  d'art.  The  combination 
of  materials  used  in  the  execution  of  the  vitrine  is  formidable. 
The  vitrine  is  made  of  ironwood  and  lake-aged  oak,  with 
mother-of-pearl  inlays  and  dragonfly  eyes  made  of  iridescent 
'clair  de  lune'  blown  glass.  This  type  of  glass  was  invented  at 
the  Galle  factory,  and  enjoyed  a  considerable  vogue  at  the  time. 
The  vitrine  was  commissioned  by  the  Magistrat  M.  Hirsch,  a 
notable  patron  of  the  arts,  the  bulk  of  whose  collection  now 
constitutes  the  most  considerable  element  of  art  nouveau 
glass  at  the  Musee  Ecole  de  Nancy. 

Galle  was  a  French  designer-craftsman  who  trained  in  his 
father's  pottery  works  in  Saint  Clement  and  at  the  glass  works  in 
Meisenthal.  By  1900  the  family  factory  employed  about  300 
workers  in  the  production  of  custom-made  furniture  and  glass. 


7.  Emile  Galle.  Les  coprins,  1904,  electric  lamp  of  layer-blown  glass,  wheel- 
cut  with  silver  leaf  insertions  and  metal  oxide  iridescent  effects,  wrought 
iron  base,  80      40  cm.  Flanked  by  other  examples  of  Galle  glass. 
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9.  Eniile  Gallc.  Vtise,  c.ipoo,  signed,  wlicclcut  with  applied  relief,  height 
23  cm. 


Galle  himself  is  considered  to  be  tlie  founder  of  the  Ecole  dc 
Nancy.  He  studied  philosophy,  botany  and  chemistry  when 
young;  he  was  deeply  influenced  by  the  Symbolist  movement, 
absorbed  by  poetry  (much  of  his  glass  work  is  distinguished  by 
poetic  inscriptions  incorporated  into  the  glass)  and  turned  to 
Nature,  in  particular  the  wild  flowers  of  Lorraine,  for  inspiration 
in  the  creation  of  specific  forms.  He  was  pre-eminent,  both 
technically  and  aesthetically,  among  glass-makers,  but  he  was 
also  a  potter,  furniture  maker  and  decorator.  He  has  been 
aptly  described  as  an  intellectual  athlete,  and  he  himself  often 
described  his  own  work  in  passages  of  poetical  prose. 

Galle  was  much  admired  at  the  time.  Proust  as  well  as  Robert 
de  Montesquiou  was  a  great  admirer  of  Galle's  glass. '°  Indeed, 
Albert  Sorel,  writing  of  Proust,  compared  the  qualities  of 
Proust's  prose  style  to  the  glass  of  Galle,  a  comparison  that 
Proust's  biographer  suggests  may  have  been  an  image  suggested 
by  Proust  himself:  '(Proust)  writes,  in  moods  of  revcry  or 
meditation,  a  prose  that  is  flexible,  elusive  and  enveloping, 
opening  on  infinite  vistas  of  colours  and  tones,  yet  always 


10.  Emile  Galle.  Vase,  1903-4,  signed,  wheelcut  with  applied  relief  and 
metal  oxide  iridescent  effects,  height  60  cm. 
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translucent,  reminding  one  at  times  of  the  glass  in  which  Galle 
locks  away  the  tendrils  and  arabesques  of  his  engraving'.  For 
Galle,  however,  nature  was  the  source  of  beauty.  He  was  a 
dedicated  gardener  and  wrote  articles  on  horticulture.  He  was 
an  idealist,  yet  a  shrewd  business  man,  and  his  factory's  'output 
of  unique  pieces  must  have  been  quantitatively  greater  than  that 
of  any  other  glass  works  before  or  since  ...  no  single  person 
can  at  any  time  have  mastered  such  a  wide  range  of  techniques 
for  the  making  of  fme  glass:  the  chemistry  of  colour-glass, 
furnace  work,  moulding,  the  use  of  oxides  and  metals,  enamel- 
painting,  cutting,  wheel-engraving,  and  acid-etching,  (Galle) 
knew  them  all  and  used,  changed  and  combined  them  to  suit 
his  own  needs  .  .  .  through  his  own  enthusiastic  propaganda  for 
glass  as  art,  he  gave  a  new  status  to  glass  in  the  minds  of  public 
and  artists  alike  .  .  .  the  signing  of  his  glass  was  of  immense 
importance.'  Galle  was  the  energetic  discoverer  of  new  methods 
and  new  colours,  which  were  at  the  service  of  the  art  nouveau 
evolution  of  the  'contemporary  style  after  Nature'.  His  own 
botanic  designs  and  devices  can  always  be  identified  as  real 
flowers  and  plants.  His  working  furnace  in  the  French  section 
of  the  Exposition  Universelle  1900  was  the  sensation  of  the  day. 
There  is  as  yet  no  published  authoritative  biography  and  cata- 
logue of  the  work  of  Galle.  But  about  his  glass  a  wonderfully 


apt  phrase  is  that  of  G.  Janneau,  writing  in  193 1:  'So  does 
idealism  animate  matter  in  the  work  of  the  master  of  Nancy'. 
The  extensive  collection  of  prime  examples  from  the  later 
period  (after  1889)  of  Galle  glass  is  an  outstanding  feature  of  the 
earlier  part  of  the  Walker  Collection.  Photographs  can  hardly 
do  justice  to  the  delicate  variations  of  the  unique  colours  used 
by  the  artist  in  his  glass  work.  Many  of  the  vases  and  bowls 
must  be  seen  against  the  light,  and  turned  against  it,  so  tliat  the 
play  of  forms  and  designs  within  the  glass  becomes  apparent. 
Les  Coprins,  1904,  an  electric  lamp  shows  all  the  complexity  of 
technique  for  which  Galle  is  justly  famous.  It  is  of  2  to  5  layers 
of  blown  glass  wheel-carved,  with  silver  leaf  insertions,  metal 
oxide  iridescent  effects,  on  a  wrought  iron  base.  Galle's  life-long 
interest  in  chemistry  and  botany  gave  a  firm  technical  base  te 
his  work  which  might  perhaps  be  at  times  obscured  by  his 
heady  excursions  into  philosophy  and  poetry.  On  the  carved 
wooden  door  of  his  factory  in  Nancy  was  carved  one  of  Galle's 
favourite  sayings:  'Ma  racine  est  au  fond  des  bois.' 

The  other  great  Frenchman  in  the  world  of  architecture, 
furniture,  and  the  allied  arts  of  the  period  is,  of  course.  Hector 
Guiniard  (i 867-1942).  The  Walker  Collection  possesses  what  is 
thought  to  be  the  only  surviving  suite  of  salon  furniture  by  the 
master.  In  the  past  year,  an  exhibition  devoted  to  the  work  of 


II.  Hector  Guimard.  Canape  and  fauteuils,  1907,  steamed  pearwood,  85.5  X  137  X  56  cm.,  and  85.5  X  76  X  56  cm.  En  suite  with  two  side  chairs  and 
Nos.  12,  13,  14  and  16. 
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Guimard  has  been  presented  in  New  York,  San  Francisco, 
Toronto  and  Paris,  where  the  work  of  Guimard  shared  equal 
honours  with  two  other  art  nouveau  pioneers,  the  Belgians 
Van  der  Velde  and  Horta.  A  monograph  and  catalogue  raisonne 
of  Guimard's  work  is  being  prepared  by  the  American  art- 
historian  and  curator,  F.  Lanier  Graham,  who  has  written  that 
Guimard  is  now  'recognised  as  the  most  important  French 
architect-designer  in  all  the  major  surveys  of  Art  Nouveau'. 
Any  casual  visitor  to  Paris  has  been  exposed,  perhaps  unwittingly, 
to  some  of  Guimard's  finest  ironwork,  the  system  of  ironwork 
entrances  for  the  Metro  (1900)  'so  distinctive  a  synthesis  of 
Art  Nouveau  qualities  that  the  entire  movement  was  popularly 
referred  to  at  the  time  as  "Style  Metro".'  More  than  fifty 
buildings  in  and  around  Paris  are  now  attributed  to  Guimard 
(i  890-1930),  but  Guimard  presided  over  the  entire  design  of 
his  buildings,  and  to  that  end  'apprenticed  himself  to  every 
type  of  structural  and  decorative  craft'  (a  striking  modern 
parallel  is  the  work  of  the  Danish  architect  Arne  Jacobsen). 

The  Walker  Salon  suite  and  jardiniere  date  from  Guimard's 
late  art  nouveau  period,  that  period  of  refmemcnt  when  the 
artist  himself  began  to  ask  that  his  work  be  identified  as  'Style 
Guimard'.  The  furniture  in  the  Walker  Collection  is  of  1907. 
The  chairs  and  sofa  (canape)  are  genuinely  comfortable  to  sit  in, 
so  that  the  furniture  can  be  correctly  described  as  functional,  but 
the  aesthetic  effects  are  of  an  extraordinary  sculptural  lightness. 
The  design  of  the  suite  is  plastic  and  flowing,  the  curves  precisely 
graceful  and  eloquently  proportioned,  the  effects  exquisitely 

13.  Hector  Guimard.  Vitrine,  1907,  steamed  pearwood,  223  x  114  x  40  cm. 
Displaying  examples  of  glass  by  Emile  Galle,  Eugene  Decorchemont  and 
Georges  Despret. 


pleasing  and  subtle.  In  this  period,  Guimard  had  come  to  prefer 
hght-colourcd  woods,  and  the  lines  of  the  honey  coloured 
steamed  pearwood  {poire  etuve)  frames  of  the  sofa  and  chairs 
arc  set  off  by  the  owner's  deliberate  choice  of  stark,  dark-grey 
upholstery.  At  each  natural  join  or  ending  Guimard  has  created 
exquisite  and  unique  carvings,  based  on  natural  forms  and 
movements  evolved  into  abstract  patternings  and  ripples; 
recalling,  for  instance,  da  Vinci's  famous  drawings  of  flowing 
water.  No  detail  is  exactly  repeated,  and  each  detail  is  evocative 
of  a  spontaneous  freedom  achieved  only  through  the  most 
disciplined  and  coherent  artistic  thought  and  execution.  The 
Guimard  vitrinc,  in  itself  a  masterpiece,  is  appropriately  filled 
with  books  and  glass  of  the  period.  The  carvings  of  the  mirror 
frame  (the  overmantel  of  the  Guimard  fireplace)  again  seem  to 
evoke  the  movement  of  water,  and  close  observation  elicits  the 
fact  of  a  deliberate  and  entrancing  asymmetry,  although  from  a 
distance  the  details  appear  symmetrical.  The  more  elaborate 
jardiniere,  which  was  designed  to  stand  outside  if  need  be, 
although  also  dating  from  1907,  shows  some  touches  of  the 
tradition  of  the  Gothic  Revival  which  influenced  Guimard  at 
the  beginning  of  the  period. 

The  Guimard  chimneypiece  and  overmantel  provide  an 
apposite  setting  for  a  large  sculpture  by  Alphonse  Mucha 
(1860-1939)  the  Czech  painter,  sculptor,  jeweller  and  graphic 
designer  who  has,  through  his  posters  in  particular,  come  to 
represent  the  essence  of  graphic  art  nouveau.^^  Mucha,  although 
he  had  been  a  moderately  successful  illustrator  for  some  years  in 
Paris,  came  to  fame  through  the  happy  accident  of  designing  a 
poster  for  Sarah  Bernhardt  in  1894  (Gismonda)  and  he  did 
Bcrnhardt's  posters  and  other  printed  ephemera  for  a  number  of 
years  thereafter.  Mucha's  own  interests  and  friendships  are  in 
themselves  representative  of  the  energies  and  eclecticism  of  the 
period.  He  was  a  Catholic,  an  ardent  Slav  patriot  and  a  mason. 


15.  Hector  Guimard. /arrfifiierf,  1907,  steamed  pearwood,  133  X  59  X  46  cm. 


24 


He  was  interested  in  the  occult,  in  mysticism  and  in  psychic 
manifestations.  A  friend  of  Strindberg  and  many  of  the  leading 
Symbolists,  he  knew  Gauguin,  and  yet  shared  a  teaching  studio 
with  Whistler  for  a  number  of  years.  Mucha's  portrayal  of 
women,  at  its  best  in  the  Walker  Collection's  magnificent 
sculpture,  is  styhsed,  yet  erotic.  Women  remain  decorative 
objects,  with  rounded  forms,  huge  heavy-lidded  eyes,  the  face 
framed  with  heavy  tendrils  of  flowing  hair.  It  is  easy  to  see  how 
'Ic  Mucha'  took  Paris  by  storm. 

Recently  the  work  of  Georges  de  Feure  (i  869-1928)  an 
important  French  decorative  artist  who  designed  furniture, 
textiles,  jewellery,  porcelain  and  glass,  and  who  was  closely 
associated,  like  many  of  the  other  foremost  decorative  artists  of 
the  period,  with  Samuel  Bing,  has  come  under  increasing 
attention,  in  particular,  his  paintings  and  watercolours,  in  the 
several  important  international  exhibitions  of  Symbolist  art  in 
the  past  three  years.  'In  his  work  the  graceful  fastidious  and 
almost  feminine  provides  the  lict-motif'^  De  Feure  was 
considered  at  the  time  to  work  in  the  great  eighteenth  century 
traditions  of  elegance  and  grandeur.  The  delicate  aquarelle  in  the 
Walker  Collection  has  a  Japanese  atmosphere  in  the  landscape, 
whilst  the  figure,  costumed  in  flowing  draperies,  is  mysterious, 
delicate  and  exquisitely  feminine.  Some  of  the  rounded  decorative 
forms  at  the  edge  of  the  skirt  are  reminiscent  of  the  stylised 
decorations  of  Charles  Rennie  Mackintosh.  De  Feure  represented 
the  complexities,  both  for  good  and  evil,  of  the  feminine 
personality,  particularly  in  his  paintings  and  watercolours  on  the 
theme  of  women. 

The  jeweller  Rene  Laliquc  is  also  represented  in  the  Walker 
Collection.  Lalique  (i 860-1945)  is  among  the  foremost  of 
creative  jewellers  (and  later,  glassmaker)  of  any  time,  and 
created  a  vogue  for  semi-precious  jewels  which  has  lasted  to  this 
day.  Graham  Hughes  has  made  out  an  excellent  case  for  the 
particularly  spectacular  and  outstanding  qualities  of  French  art 
nouveau  jewellery,  and  Laliquc  played  a  major  role  in  stimulating 
and  reviving  the  concept  of  original  jewellery  design  which  in 
the  end  depended  more  for  its  worth  on  the  quality  of  design 
and  execution  rather  than  the  cost  of  the  materials  involved. 
Calouste  Gulbenkian  recognised  Lalique's  worth  long  before  the 
present  revival  of  interest  in  art  nouveau.  Indeed,  Gulbenkian 
was  not  much  interested  in  art  nouveau  generally,  but  he  owned 
a  high  proportion  of  Lalique's  finest  work  and  wrote  to  the 
artist's  daughter  that  his  jewels  and  objets  d  art  occupied  'a  very 
privileged  position  among  my  collections.''''  Also,  Gallc, 
Mucha  and  Lalique  were  all  friends  of  Sarah  Bernhardt  and  all 
designed  for  her. 

Georges  Fouquet  (i 862-1957),  who  with  Lalique  was  the  most 
successful  jeweller  of  Paris,  executed  in  gold,  ivory  and  precious 
stones  the  complex,  unique  pectoral  designed  by  Mucha  in  1900. 
Fouquet  himself,  the  son  of  a  jeweller,  exhibited  at  the  Exposition 
1900,  and  was  president  of  the  group  of  jewellers  exhibiting  at 
the  Exposition  dcs  Arts  Decoratifs  1925.  The  pectoral  was 
exhibited  at  the  Europa  1900  exhibition,  1967  (illustration  66, 
catalogue  231). 

With  the  work  of  such  artists  as  Rembrandt  Bugatti,  Decorche- 
mont  and  Coard,  Eileen  Grey  and  Maurice  Marinot,  the  Walker 
Collection  moves  beyond  Pre-Raphaelite  and  Art  Nouveau 
splendours '5  into  the  period  now  termed  Art  Dcco,  a  period 


16.  Hector  Guimard.  Chimneypiece,  signed  and  dated  1907,  steamed 
pearwood,  marble  and  wrought  iron,  fireplace  lOl  X  124  x  31  cm., 
overmantel  159  x  116  cm. 
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ly.  Alphonse  Mucha.  Bust,  c.1900,  bronze,  silver  and  gold,  68.5  X  27  X  28  cm. 


18.  Georges  de  Feure.  Aquarelle,  f.1900,  signed,  54  X  42  cm. 


which  Robert  Walker  sees  instinctively  as  a  natural  extension 
of  the  revolutionary  tendencies  and  innovations  magnificently 
and  triumphantly  a  major  part  of  French  and  English  art  at  the 
ending  of  the  last  century.  The  Robert  Walker  Collection  of  Art 
Deco  forms  the  subject  of  a  second  article. 

NOTES 

1.  William  Gaunt,  'The  Aesthetic  Adventure',  London,  1945,  provides  a  lively 
account  of  the  artistic  scene  in  France  and  England  from  about  1830  to  the 
turn  of  the  century,  although  the  author  is  antipathetic  to  Art  Nouveau. 

2.  See  Mary  Bennett,  'William  Homan  Hunt',  catalogue  of  the  Walker  Art 
Gallery,  Liverpool  exhibition  March,  1969;  John  Nicoll,  'The  Prc-Raphaelitcs', 
London,  1970;  Timothy  Hilton,  'The  Prc-Raphaelitcs',  London,  1970.  ' 

3.  See  Agnes  Humbert,  'Lcs  Nabis  et  Lcur  Epoque',  Geneva,  1954. 

4.  Reproduced  in  Borrmann,  'Modern  Keramik',  1902  (Fig.  10,  p.  17). 

5.  Reproduced  in  L'Art  DccoratiJ,  1901  and  Art  ct  Decoration,  1902. 

6.  Guillaume  Janneau,  'Modern  Glass',  London  1931,  p.  33. 

7.  Ada  Polak,  'Modern  Glass',  London,  1962,  p.  33. 

8.  Sec  Art  Noiipcaii,  'Art  and  Design  at  the  Turn  of  the  Century',  Museum  of 
Modern  Art,  New  York,  1959;  and  S.  Tschudi  Madsen,  'Art  Nouveau',  • 
London,  1967,  which  contains  an  extensive  bibliography,  and  Ada  Polak,  3 
op.  cit. 

9.  See  F.  Lanier  Graham,  'Hector  Guimard',  Museum  of  Modern  Art,  New 
York,  1970.  ( 

10.  Sec  Philippe  Jullian,  'Robert  de  Montesquiou,  A  Prince  of  the  Nineties',  , 
London,  1967,  and  George  D.  Painter;  'Marcel  Proust  A  Biography',  Volume 

I,  London  1959,  Volume  2,  1965. 

11.  Painter,  op.  cit.  Volume  2,  p.  8. 

12.  See  Brian  Readc,  'Art  Nouveau  and  Alphonse  Mucha',  London,  1967.  1 

13.  See  S.  Tschudi  Madsen,  op.  cit. 

14.  See  Jose  de  Azcredo  Perdigao,  'Calouste  Gulbenkian  Collector',  Lisbon,  1969.  ■ 

15.  Useful  catalogues  of  recent  exhibitions  focussing  on  the  period  include: 
'Europa  1900',  Ostendc,  1967,  Editions  de  la  Connaissance,  Brussels;  'The 
Sacred  and  Profane  in  Symbolist  Art',  Art  Gallery  of  Ontario,  Toronto,  1969; 
'Symbolists',  Spencer  Samuels,  New  York,  1970;  Robert  Pincus-Witten,  : 
'Les  Salons  de  la  Rose  Croix,  1892-1897',  Piccadilly  Gallery,  London,  1968; 
'Symbolists,  1860-1925',  Piccadilly  Gallery,  London  1970;  'Gauguin  and  the  . 
Pont-Aven  Group;  Arts  Council,  London  (Tate  Gallery),  1966. 
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John  Ruskin's  art  collection  - 
a  centenary 

JAMES  S.  DEARDEN 


STUDENTS  of  John  Ruskin's  life  have  long  realised  that  there 
is  little  in  liis  biography  which  is  straightforward !  This  year 
sees  the  looth  anniversary  of  his  purchase  of  his  home  at  Brant- 
wood  on  the  eastern  shore  of  Coniston  Lake,  but  the  exact  date 
of  the  transaction  is  difficult  to  determine.  The  house  was 
offered  to  him  in  August,  1871,  in  a  letter  from  the  Republican 
wood-engraver  W.  J.  Linton.  Ruskin  immediately  replied 
accepting  the  offer;  although  because  Linton  had  emigrated  to 
America  in  1867  it  was  not  until  23rd  April,  1872,  that  the 
conveyance  was  formally  signed. 

On  1 2th  September,  1871,  Ruskin  arrived  at  Coniston,  which 
he  had  known  from  his  early  childhood,  and  made,  as  he  recorded 
in  his  diary,  'first  visit  to  my  house'.  He  immediately  began 
alterations  and  repairs  and  it  was  not  until  a  year  later  that  he 
first  began  to  live  there.  The  family  house  at  Denmark  Hill. 
London,  had  been  sold  in  March,  1872.  His  possessions,  including 
his  art  collection,  were  then  divided  between  Brantwood  and  the 
rooms  at  Corpus  Christi  College  which  he  occupied  as  first  Slade 
Professor  of  Fine  Art  at  Oxford.  Not  until  several  years  later, 
when  he  gave  up  the  professorship,  were  the  two  parts  of  his 
collection  re-united  at  Brantwood.  By  this  time  the  Ruskins, 


father  and  son,  had  been  collecting  pictures  for  nearly  sixty  years. 

The  growth  and  development  of  the  collection  in  its  early 
years  can  be  followed  in  John  James  Ruskin's  account  books. 
After  John  attained  his  majority,  and  with  it  a  considerable 
allowance,  he  occasionally  paid  for  pictures  himself;  so  from 
the  early  1840s  the  detailed  records  are  incomplete.  The  first 
entry  in  J.J. R.'s  account  book  -  in  1 828  -  is  a  vague  'Pictures  ^6  15s.' 
By  1833  he  was  becoming  a  little  more  specific:  '[W.H.]  Hunt 
picture  ^10  los.';  'Prout  Bootic  jC^  5s.'  The  first  Prout  which 
they  owned  was  inlierited  from  Ruskin's  grandfather.  This 
purchase  ot  Bootle  was  the  first  of  fourteen  Prouts  which  appear 


I.  S.  Botticelli  (school  of):  Mddonna  aniJ  C/iiWi/,  on  panel,  33|  23^  inches. 
Now  in  the  Ashmolean  Museum.  This  painting  was  discovered  by  C. 
Fairfax  Murray  for  Ruskin  in  Florence  in  1877. 
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2.  J.  R.  Tintoretto:  An  Allegory  of  Fidelity 
(called  by  Ruskin  'Diana  and  her  dogs');  oil 
on  canvas.  43^  x  41  inches.  Now  in  the  Fogg 
Art  Museum.  This  painting  was  bought  by 
Ruskin  in  Venice  for  ^:iO  in  May  1852  from  the 
painter  Nerly.  At  the  same  time  Ruskin  saw 
the  Tintoretto  portrait  of  Doge  Alvise 
Mocenigo  which  he  bought  from  Nerly  for 
£io  in  July  1853. 


in  the  accounts  during  the  next  nineteen  years.  These  early 
accounts  inckidc  pictures  by  Campion,  Cattermole,  Nasmyth 
(who  taught  J.J.R.  drawing),  David  Roberts,  Copley  Fielding, 
Holland,  Coxc,  Lewis  and  Pync,  and  in  the  1837  valuation  of  his 
entire  property  John  James  Ruskin  entered  'Pictures'  for  the 
first  time,  at  ^500. 

With  the  discovery  of  Turner  and  the  first  purchase  in 
January,  1839,  of  his  Richmond  for  -£57  15s.  the  value  of  the 
growing  collection  increased  rapidly.  In  1840  it  was  ^^1,500. 
Ten  years  later  it  had  doubled,  many  of  the  pictures  with  which 
they  had  earlier  been  content,  going  in  part  exchange:  'December 
1839  Turner's  Gosport  60  gns.  less  Penley  ^11  i8s,  Duncan 
^5  5s.'  ;'January  1840  Turner  ['^Winchehea]  ^57  15s.  less  Penley 
^45';  'July  1 841  Turner  Warnnck  ^73  ids.  less  Holland  Alcohaca 
[bought  oniy  two  years  earlier]  £,21  . 

In  his  1843  picture  valuation  J.J.R.  listed  nineteen  Turners  for 
^1,140,  but  the  most  valuable  picture  on  the  list  was  Lewis's 
Fiesta  at  This  picture  was  of  particular  interest  to  J.J.R. 

because  of  his  business  connection  with  Spain.  The  Turner 
collection  continued  to  grow,  though  because  of  various  sales 
(40  sold  at  Christie's  in  1869)  and  gifts  -  for  example  the  gift  to 
Cambridge  of  twenty-five  Turners  and  to  Oxford  of  forty-eight 
Turners  in  1861  -  it  is  not  easy  to  determine  exactly  how  many 
pictures  were  in  the  collection  at  any  one  time.  In  the  Library 
Edition  of  Ruskin's  works  the  editors  list  455  Turners  that  were 
at  one  time  in  the  Ruskin  Collection. 

The  list  includes  the  oils,  The  Grand  Canal,  Venice  (Henry  E. 


Huntington  Collection),  and  The  Slave  Ship  (Museum  of  Fine 
Arts,  Boston).  This  latter  was  given  by  J.J.R.  to  his  son  on  New 
Year's  Day,  1844,  to  celebrate  the  success  of  Modern  Painters. 
Both  of  these  pictures  were  sold  in  1872  when  Ruskin  moved  to 
Brantwood.  He  did,  however,  retain  the  Turner  SelJ-portrait 
which  he  hung  in  his  new  dining  room.  His  Brantwood  study 
had  several  Turners  on  the  walls  and  all  but  two  of  the  many 
watercolours  on  his  bedroom  walls  were  also  by  Turner. 

Their  purchase  of  pictures  frequently  brought  the  Ruskins 
introductions  to  the  artists.  This  was  the  case  with  Turner; 
they  also  knew  J.  F.  Lewis  and  Samuel  Proqt.  John  Brett  was  one 
of  the  series  of  young  artists  whom  Ruskin  encouraged,  and  his 
Val  d'Aosta  was  painted  in  1858  for  Ruskin.  J.J.R.'s  accounts 
record  'November  1859  Brett's  picture  £^200  and  'June  i860 
Brett  farther  for  Val  d'Aosta  ;^5o'. 

In  addition  to  his  public  praise  Ruskin's  championship  of  the 
Pre-Raphaelites  also  took  a  practical  form.  Burnc-Jones  was 
commissioned  to  make  copies  of  Old  Masters  for  Ruskin  in  Venice. 
He  was  also  commissioned  to  design  the  proposed  but  never 
executed  tapestry  of  Chaucer's  Dream  of  Good  Women.  The 
central  figure  of  Chaucer  was  bought  at  the  Brantwood  sale 
and  is  now  at  Bembridge.  Lord  Clark  has  another  figure  and 
there  are  several  sketches  at  Birmingham.  I  have  written  before 
of  the  Burne-Jones  designs  for  book  decoration  done  for  Ruskin. 

Ruskin  already  owned  several  sketches  by  D.  G.  Rossetti  when 
they  first  met  in  1854.  The  Tate  Gallery's  Passover  was  finished 
for  him  in  1854-5.  Ruskin  had  met  Elizabeth  Siddal  some  time 
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before  he  met  Rossetti.  When  she  became  ill  with  tuberculosis 
Ruskin  sent  her  abroad  to  aid  her  recovery  and  made  her  an 
annual  allowance  of  ^150,  taking  in  return  all  of  her  drawings 
to  that  value.  Thus  he  owned  several  examples  of  her  work 
including  possibly  her  Descent  from  the  Cross,  and  the  Eve  of 
St.  Agnes.  The  Holy  Grail,  executed  jointly  by  Elizabeth  Siddal 
and  Rossetti  was  an  appropriate  keepsake  of  Ruskin's  association 
with  the  Rossettis. 

Tfie  Eve  of  St.  Agnes  was  also  the  title  of  one  of  Millais's 
drawings  which  Ruskin  owned  for  a  while.  Millais  of  course 
made  several  portraits  of  Ruskin  including  the  famous  Glenfmlas 
portrait  for  which  J.J.R.  paid  ^iso  in  1854. 

Ruskin  also  had  a  particular  admiration  for  Holman  Hunt,  and 
liis  work  was  represented  at  Brantwood  by  Sunset  at  Canialdote, 
Naples. 

The  Ruskin  purchases  usually  turned  out  to  be  good  invest- 
ments. For  instance  Turner's  Slave  Ship,  bought  for  250  guineas 
in  1844  was  withdrawn  at  1,945  guineas  when  Ruskin  offered  it 
for  sale  at  Christie's  in  1869.  The  smaller  version  of  Meissonier's 
Napoleon  in  1814,  for  which  he  paid  -^1,000  to  the  dealer  Wallace 
in  1871,  was  sold  in  1882  for  -^6,000  to  Wallace's  son.  John 
James  Ruskin,  that  careful  businessman,  was  fully  aware  that  he 


was  investing  in  pictures,  rather  than  just  spending  his  money  on 
them!  In  his  last  annual  valuation  of  his  property  in  1863  he 
hsted  his  pictures  at  10,000  and  noted  'Pictures  as  lately  selling 
are  worth  ^^25,000'. 

Ruskin's  collecting  instincts  were  allowed  to  run  riot  and 
eventually  it  will  need  a  book  to  deal  adequately  with  the 
history  of  his  picture  collection  alone.  His  tastes  were  remarkably 
catholic  and  he  derived  pleasure  from  acquiring  such  differing 
pictures  as  Edouard  Frere's  (whom  he  introduced  to  the  British 
public)  En  face  de  I'Ecole  and  Cottage  Interior,  Blake's  Hell  Hounds 
and  other  sketches,  Reynolds's  portrait.  Lady  with  a  Brooch,  Lady 
Caithness,  and  two  Self  portraits,  two  Romney  portraits,  Gains- 
borough's Country  Girl  or  a  series  of  thirty  pencil  drawings  of 
birds  by  Bewick  which  Stacey  Marks  bought  for  him  in  1878. 
These  would  take  their  place  alongside  Marks's  own  work  in  the 
Ruskin  Collection. 

Other  artists  represented  in  the  Brantwood  Collection, 
commissioned  by  Ruskin  to  do  work  for  him  or  for  his  Guild  of 
St.  George,  included  T.  M.  Rooke,  Angelo  Alessandri,  Raffaelle 
Carloforti,  H.  R.  Newman,  Frank  Randall,  William  Ward, 
J.  W.  Bunney  and  C.  Fairfax  Murray.  The  latter  also  acted  as 
Ruskin's  buying  agent,  finding  for  the  Guild  a  Verrocchio 


3.  T.  Gainsborough:  Tlie  Country  Girl,  sketch 
in  oils,  28  X  23I  inches.  Found  for  Ruskin 
for  3  guineas  in  South  London  by  Arthur 
Burgess.  Ruskin  insisted  on  giving  him  300 
guineas  for  it,  and  wrote  of  it  in  Ariadne 
Florentina,  'You  never  saw  her  like  before. 
Never  will  again,  now  that  Gainsborough  is 
dead.  No  photography,  -  no  science,  -  no 
industry,  will  touch  or  reach  for  an  instant 
this  ;uj)f  r-naturalness.' 
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6.  Ruskin's  bedroom"at|Brantwood  with  its  Turner-lined  walls.  The  bed  is  that  in  which  Ruskin  died.  The  pictures  are  (top  to  bottom  and  left  to  right) : 
J.J.  Ruskin:  Conway  Caslle,  W.  H.  Hunt:  Fruit,}.  M.  W.  Turner:  Vesuvius  in  eruption,  Carnarvon  Castle,  Bolton  Ahhcy,  Illustration  to  Findcn's  Bible, 
Vesuvius  in  repose,  Devonport,  Constance,  Gosporl,  Faido,  Cohlenz,  Salisbury. 


Madonna  and  for  Ruskin  the  L.  della  Robbia  faience  Madomia 
and  Child  which  replaced  Turner's  Lake  of  Geneva  and  Mont 
Blanc  above  the  Brantwood  study  fireplace.  The  Turner  recently 
sold  for  -^31,000.  The  della  Robbia  was  sold  from  Brantwood  in 
193 1  for  ^£780  and  for  a  few  weeks  its  place  was  taken  by  a 
picture  which  has  passed  unrecognised  through  the  London 
auction  rooms  recently  for  ^6.  This  has  been  identified  by 
Professor  Francis  Haskell  as  probably  being  the  Bonifazio 
Portrait  of  a  Venetian  Nobleman  which  Ruskin  found  in  Venice 
in  1852  for  sixteen  shillings. 

An  important  treasure  which  was  in  the  Ruskin  Collection  for 
some  time  was  an  album  of  99  drawings  in  pen  and  bistre  and 
bistre  wash  of  scenes  from  the  history  of  Florence.  Ruskin 
attributed  them  to  Mantegna,  but  Sidney  Colvin  has  shown  them 
to  be  the  work  ot  the  legendary  inventor  of  engraving,  Maso 
Finiguerra  (1426-64).  Ruskin  had  paid  Quaritch  ^1,000  for  the 


album  by  December,  1873,  aiul  111  1S88  he  sold  it  to  the  liritish 
Museum  at  the  same  figure. 

Other  Italian  masters  at  Brantwood  included  a  Botticelli 
Madonna  and  Child  (Ashmoleaii  Museum),  Tintoretto's  Portrait 
of  a  Gentleman  with  red  hair,  Diana  and  her  do^i^s  (now  at  the  Fogg 
and  called  An  Alle^^ory  of  Fidelity),  Doge  Alvise  Mocenigo  presented 
to  the  Redeemer  (Metropolitan  Museum  of  Art)  and  two  Ainnincia- 
tions.  His  Catena,  Doge  Andrea  Gritti  (National  Gallery)  was  at 
one  time  thought  to  be  a  Titian  and  was  in  this  guise  presented 
as  evidence  at  the  Whistler  v.  Ruskin  libel  action. 

Following  Ruskin's  death  in  1900  Brantwood  and  its  contents 
were  inherited  by  Mr.  and  Mrs.  Arthur  Severn.  Many  of  the 
pictures  were  sold  in  the  next  thirty  years,  the  final  di  jersal 
being  through  a  series  of  sales  in  193 1  after  Arthur  S  vcrn's 
own  death.  The  collection  wliich  took  some  seventy  years  to 
build  up  is  now  scattered  across  the  world. 
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An  unrecorded  English 
virdnal 


W.  LEE  and  D.  W.  GOODWIN 


THE  EVOLUTION  of  a  keyboard  instrument,  with  plucked 
strings,  from  the  medieval  psaltery  is  lost  in  the  abyss 
of  time  as  is  indeed  the  derivation  of  the  naming  of  the  virginal. 
In  its  earliest  form,  the  virginal  consists  of  a  harpsichord  with 
only  one  string  to  a  note,  plucked  by  a  crow's  quill. 

The  word  virginal  may  imply  that  the  instrument  was  de- 
signed for  young  ladies'  amusement.  This  idea  is  supported  by 
the  fact  that  the  first  music  printed  for  virginals  was  called 


'Parthenia'  or  Maidens'  Songs.  The  origin  of  the  name  does  not 
lie  in  the  fact  that  the  virgin  Queen  Elizabeth  I  of  England  was 
the  first  to  play  the  instrument.  Indeed  the  word  'virginal'  was 
used  as  a  generic  term  for  all  jack-type  instruments  made  up  to 
the  year  1630.  Following  this  date  the  name  was  confined  strictly 
to  coffer-like  instruments  having  domed  lids. 

The  golden  age  of  the  virginals,  as  recorded  by  Donald 
Boalch  in  his  comprehensive  book  'Makers  of  Harpsichord 


;.  Detail  of  jack  rail,  showing  the  signature 
iiid  date. 


and  Clarichord,  1440-1840',  was  in  the  Elizabethan  era  and 
l  iny  of  the  renowned  makers  were  centred  in  London. 
The  record  of  the  Joiners'  Company,  London,  hsts  many 
1  taniihes  of  instrument-makers,  and  it  is  not  possible  to  separate 
them  accordingly.  Men  such  as  John  Player,  Adam  Leversidge, 
|ohn  and  Thomas  Ha  ward  and  Jolm  and  Thomas  White  worked 
in  the  period  1 630-1 700  and  attracted  many  apprentices.  Boalch 
lists  only  18  surviving  true  virginals  of  this  era.  It  is  not,  however, 
so  surprising  that  this  number  is  so  small  when  one  remembers 
that  the  Great  Fire  of  London  occurred  in  the  most  prolific  era 
of  the  virginal.  Many  of  those  made  in  London  would  remain 
in  London  and  be  destroyed.  In  addition  to  this,  many  would 
be  destroyed  at  the  time  of  the  condemnation  of  the  Arts  under 
the  Commonwealth.  Furthermore,  with  the  increase  in  the 
piano  as  a  popular  instrument  at  the  end  of  the  eighteenth 
century  many  more  would  be  destroyed.  After  all  wc  arc  at 
the  present  time  witnessing  the  destruction  of  the  piano  as  the 
electric  guitar  increases  in  popularity. 

It  is  therefore  a  momentous  occasion  indeed  when  a  hitherto 
unrecorded  virginal  is  discovered  and  even  more  interesting 
when  the  authenticated  maker  is  unrecorded  in  Boalch.  The 
instrument  concerned  appeared  as  Lot  247  in  an  auction  sale  at 
Woodside,  Middleton  St.  George,  Co.  Durham,  on  nth 
August,  1967,  and  was  catalogued  as:  'A  virginal,  the  dome- 
shaped  oak  casket  with  iron  bands  and  escutcheons,  containing 
a  4I  octave  keyboard  with  olive  wood  keys,  the  sounding  board 
and  the  face  papered  and  painted,  the  inside  cover  and  keyboard 
cover  lavishly  painted  with  the  Victorious  Legion  receiving 


tribute,  signed  and  dated  Thomas  Body  1662.  standing  on  an 
oak  frame  5  feet  7  inches  wide,  i  feet  10  inches  deep  and  2  feet 
10  inches  high.' 

The  instrument  had  belonged  to  Sir  Mark  Milbank,  Bart, 
of  Barningham  Park,  Richmond,  Yorkshire,  and  was  purchased 
by  Mr.  William  Lee  of  York,  a  well-known  authority  on 
antiques.  Little  is  known  of  the  history  of  this  instrument,  but 
the  instrument-maker  is  not  unknown. 

The  instrument  is  clearly  inscribed  by  Thomas  Body  of 
London,  1662,  and  the  Guildhall  records  of  the  Joiners'  Com- 
pany list  a  Thomas  Body  or  Boddy  as  an  apprentice.  Thomas 
Boddy  went  up  to  London  from  the  parish  of  Hanborough 
near  Woodstock,  Oxfordshire,  and  was  apprenticed  on  5th 
October,  1647  to  Joseph  Boddy,  Citizen  and  Joiner  of  London 
for  a  period  of  eight  years.  The  records  of  Hanborough  Parish 
Church  reveal  the  names  of  a  few  members  of  the  Body  family. 
Anna  Body  baptised  June,  1623;  Thomas  Body  baptised  Feb- 
ruary, 163 1 ;  Margaret  Body  buried  on  the  third  of  May,  1639; 
and  George  Body  on  the  5th  May,  1654.  Anna  Body  married 
Joscphus  Salter  on  3rd  July,  1654,  first  married  by  a  Justice  of 
the  Peace  and  then  by  the  rector  who  was  displaced  in  1648, 
not  to  be  reinstated  until  1660. 

It  would  appear  that  George  and  Margaret  Body  moved  to 
Hanborough  after  their  marriage  and  before  the  birth  of  Anna. 
Because  Hanborough  was  close  to  the  Royal  Palace  of 
Woodstock  -  and  if  George  Body  was  a  skilled  cabiiijct-maker  - 
we  may  safely  assume  that  he  came  in  search  of  work,  which 
must  have  been  plentiful  in  the  district  joining  the  Honour  of 


3.  The  virginal  closed. 
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Woodstock  and  housing  two  or  three  armigerous  famihes  such 
as  the  Culpeppers  and  Bourchiers.  It  is  also  very  hkely  that 
George  Body  came  from  the  London  area. 

Thomas  was  sent  to  London  in  1647,  at  the  reasonable  age  of 
i6|  years,  there  to  be  apprenticed  to  Josephus  Body,  no  doubt 
a  relative,  never  to  return  to  Hanborough.  His  sister  Anna 
presumably  remained  in  the  Hanborough  district,  the  name 
Salter  changing  successively  through  Salter  to  Slatter,  a  local 
family  to  this  day.  Thomas  Body's  apprenticeship  lasted  eight 
years  and  when  he  was  31  and  a  mature  instrument-maker  he 
made  this  the  nineteenth  remaining  virginal  and  the  only  one 
unrecorded  at  the  present  time. 

One  must  presume  that  this  instrument  survived  the  Great 
Fire  simply  by  being  sold  to  a  provincial  buyer,  perhaps  to 
someone  in  the  Honour  of  Woodstock  or  its  associates.  However, 
nothing  else  is  recorded  of  this  instrument  or  of  its  manufacture 
excepting  the  deaths  of  three  different  people  at  the  appropriate 
period. 

In  the  register  of  St.  Botolph's,  Bishopsgate,  London,  there 
is  a  notice  of  burial  on  i8th  October,  1689,  of  a  Thomas  Body. 
Also  in  the  same  parish  record  there  is,  in  a  compilation  of  records 
for  the  year  1695,  a  second  Thomas  with  a  wife  and  daughter, 
both  named  Sarah,  and  in  1638  an  Anthony  Body  and  a  widow 
Body.  We  may  safely  conjecture  that  the  Body  family  was 
from  the  district  of  Bishopsgate  to  which  Thomas  Body 


returned  and  may  have  died  in  1689  at  the  age  of  58  years. 

Little  is  known  of  the  virginal  excepting  its  possession  for  an 
unknown  period  by  the  family  of  Sir  Mark  Milbank.  Of 
interest  is  the  fact  that  Annabclla  Milbanke,  sole  heir  of  Sir 
Ralph  Milbanke  of  Seaham  and  Halnaby  in  the  County  of 
Durham,  but  30  miles  from  Richmond,  was  married  on  2nd 
January,  181 5,  to  George  Gordon,  Lord  Byron,  by  special 
licence. 

As  for  the  virginal  itself,  it  bears  much  resemblance  to  the 
eighteen  recorded  instruments. 

The  following  gives  a  list  of  some  of  the  surviving  virginals : 

Maker  Date    Length    Width   Height  Comments 

ft.  ins.  ft.  ins.  ft.  ins. 
John  Loosemore      1655    5    8|    i    8|    3    6     Cross  rails  51 

keys  C-D 


Gabriel  Townsend  164 161      19^  C-E 

Charles  Revvallin    1675  $    \\    i    g\  B  -  D 

,,  ,,         1679        No  details 

Stephen  Keene        1668  „        ,,  F  -  D 

1675  „        „  B  -  F 

Philip  Jones  1671  59x1  10  B-F 

Robert  Hately         1664  57X19  F-C 

Adam  Leversidge    1666  52x18  B-D 

1670  5    7^X19  B-F 


5.  Detail  of  embossed  gilded  paper. 
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3.  The  Murphy  Room,  1650-1725.  Seventeenth-century  and  William  and  Mary  style  furniture  from  New  England. 


inception  in  1920  when  Miss  Hogg  was  in  New  York  visiting  a 
close  friend,  the  painter  Wayman  Adams.  In  his  studio  she 
became  intrigued  with  an  antique  chair  which  was  different  from 
any  she  had  ever  seen.  Upon  learning  from  Adams  that  it  was 
made  in  America  in  the  second  quarter  of  the  eighteenth  century 
Miss  Hogg  became  very  excited.  Although  she  had  been 
collecting  American  glass  and  Enghsh  furniture  since  1915,  and 
had  grown  up  with  nineteenth-century  antebellum  heirlooms, 
she  never  dreamed  there  was  any  extant  colonial  American 
furniture.  Shortly  thereafter  she  purchased  a  chair  similar  to  the 
one  she  had  seen  (No.  i).  At  that  moment  the  Collection 
began.  Her  first  purchase  is  still  at  Bayou  Bend.  Forty-eight  years 
later  Miss  Hogg  had  the  opportunity  to  acquire  Wayman 
Adams'  chair  (No.  2).  The  two  examples  are  today  displayed  in 
the  same  room. 

The  new  found  existence  of  early  Americana  stimulated  Miss 
Hogg  greatly  and,  after  her  initial  purchase,  she  went  to  licr 
eldest  brother,  William  Clifford,  called  Will,  and  told  him  of  her 
discovery.  At  that  time  she  suggested  to  him  that  they  had  a  rare 
opportunity  to  form  a  collection  of  American  furniture  which 
could  be  given  to  a  museum  in  Texas,  thus  making  available  to 
citizens  of  their  beloved  state  the  rich  heritage  of  their  fore- 
fathers not  native  geographically  to  that  area.  At  first  her 
brother  was  not  convinced  of  the  merits  of  the  project.  However 
he  soon  became  an  ardent  convert.  During  the  1920s  Will  and 
Ima  collected  Americana  together,  and  a  number  of  the  important 
pieces  found  today  at  Bayou  Bend  were  acquired  during  that 
period.  At  the  official  dedication  of  the  Bayou  Bend  Collection 
in  1966  Miss  Hogg  recalled  with  relish  '.  .  .  my  brother  was 


shocked  by  the  extravagance  of  my  first  purchases  in  the  early 
1920s.  In  turn  I  was  horrified  by  his  purchases  in  the  later 
'twenties.' 

In  retrospect  it  is  not  surprising  that  Iina  and  Will  Hogg 
should  have  planned  a  museum  collection  for  Texas  and  Texans. 
They  came  from  a  family  long  dedicated  to  the  service  of  their 
native  state.  Their  father,  James  S.  Hogg  (1851-1906),  was  an 
eminent  reform  Governor  of  Texas  (1891-1895).  Even  today  his 
name  is  revered  statewide.  Their  grandfather,  Joseph  Lewis 
Hogg  (1805-1862),  a  native  of  Georgia,  came  to  Texas  from 
Alabama  in  1839.  A  lawyer  and  planter  by  profession,  the  elder 
Hogg  served  as  a  member  of  Congress  during  the  Texas  Republic, 
as  a  State  Senator,  as  a  colonel  in  the  war  between  United  States 
and  Mexico,  and  died  as  a  Confederate  Brigadier  General  during 
the  Civil  War.  It  was  natural  too  that  Ima,  the  Governor's  only 
daughter,  and  Will,  the  eldest  son,  should  be  interested  in  the 
heritage  of  the  past.  As  children  they  had  lived  in  the  Governor's 
Mansion  at  Austin,  a  fine  Greek  Revival  style  house  built  in  1853. 
They  were  exposed  to  tangible  evidence  of  the  past  such  as  the 
great  four  post  bed  that  belonged  to  General  Houston.  Upon 
leaving  public  office  Governor  Hogg  purchased  a  cotton 
plantation,  named  Varner,  located  about  sixty  miles  south  of 
Houston.  It  was  in  the  antebellum  house,  built  circa  1835,  that 
James  Hogg  lived  after  he  retired.  At  Varner  Plantation  the 
family  first  discovered  oil.  In  recent  years  Miss  Hogg  restor  -d  the 
old  house  to  its  antebellum  condition,  filled  it  widi  riod 
furniture,  and  presented  the  whole  to  the  State  of  Texas  vhich 
operates  the  property  as  a  State  Park. 

During  much  of  the  1920s  the  Hoggs  resided  in  New  York. 
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4.  Detail  of  iron  work. 


Woodstock  and  housing  two  or  three  armigerous  families  such 
as  the  Culpcppers  and  Bourchiers.  It  is  also  very  likely  that 
George  Body  came  from  the  London  area. 

Thomas  was  sent  to  London  in  1647,  at  the  reasonable  age  of 
i6|  years,  there  to  be  apprenticed  to  Josephus  Body,  no  doubt 
a  relative,  never  to  return  to  Hanborough.  His  sister  Anna 
presumably  remained  in  the  Hanborough  district,  the  name 
Salter  changing  successively  through  Salter  to  Slatter,  a  local 
family  to  this  day.  Thomas  Body's  apprenticeship  lasted  eight 
years  and  when  he  was  31  and  a  mature  instrument-maker  he 
made  this  the  nineteenth  remaining  virginal  and  the  only  one 
unrecorded  at  the  present  time. 

One  must  presume  that  this  instrument  survived  the  Great 
Fire  simply  by  being  sold  to  a  provincial  buyer,  perhaps  to 
someone  in  the  Honour  of  Woodstock  or  its  associates.  However, 
nothing  else  is  recorded  of  this  instrument  or  of  its  manufacture 
excepting  the  deaths  of  three  different  people  at  the  appropriate 
period. 

In  the  register  of  St.  Botolph's,  Bishopsgate,  London,  there 
is  a  notice  of  burial  on  i8th  October,  1689,  of  a  Thomas  Body. 
Also  in  the  same  parish  record  there  is,  in  a  compilation  of  records 
for  the  year  1695,  a  second  Thomas  with  a  wife  and  daughter, 
both  named  Sarah,  and  in  1638  an  Anthony  Body  and  a  widow 
Body.  We  may  safely  conjecture  that  the  Body  family  was 
from  the  district  of  Bishopsgate  to  which  Thomas  Body 


returned  and  may  have  died  in  1689  at  the  age  of  58  years. 

Little  is  known  of  the  virginal  excepting  its  possession  for  an 
unknown  period  by  the  family  of  Sir  Mark  Milbank.  Of 
interest  is  the  fact  that  Annabella  Milbankc,  sole  heir  of  Sir 
Ralph  Milbanke  of  Sealiam  and  Halnaby  in  the  County  of 
Durham,  but  30  miles  from  Richmond,  was  married  on  2nd 
January,  1815,  to  George  Gordon,  Lord  Byron,  by  special 
licence. 

As  for  the  virginal  itself,  it  bears  much  resemblance  to  the 
eighteen  recorded  instruments. 

The  following  gives  a  hst  of  some  of  the  surviving  virginals : 

Maker  Date    Length   Width   Height  Comments 

ft.  ins.  ft.  ins.  ft.  ins. 
John  Loosemore      1655    5    8|    i    8|    3    6     Cross  rails  51 

keys  C-D 


Gabriel  Townsend  1641  6    i      i    9|  C  -  E 

Charles  Revvallin    1675  5    4^    i    95  B  -  D 

,,  ,,         1679        No  details 

Stephen  Keene        1668          „        ,,  F  -  D 

1675          „        „  B-F 

Philip  Jones            1671  59x110  B-F 

Robert  Hately        1664  57x19  F-C 

Adam  Leversidge    1666  52x18  B-D 

1670  5    7|xi    9  '  B-F 


5.  Detail  of  embossed  gilded  paper. 
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3.  The  Murphy  Room,  1650-1725.  Seventeenth-century  and  William  and  Mary  style  furniture  from  New  England. 


inception  in  1920  when  Miss  Hogg  was  in  Now  York  visiting  a 
close  friend,  the  painter  Wayman  Adams.  In  his  studio  she 
became  intrigued  with  an  antique  chair  whicli  was  different  from 
any  she  had  ever  seen.  Upon  learning  from  Adams  that  it  was 
made  in  America  in  the  second  quarter  of  the  eighteenth  century 
Miss  Hogg  became  very  excited.  Although  she  had  been 
collecting  American  glass  and  English  furniture  since  1915,  and 
had  grown  up  with  nineteenth-century  antebellum  heirlooms, 
she  never  dreamed  there  was  any  extant  colonial  American 
furniture.  Shortly  thereafter  she  purchased  a  chair  similar  to  the 
one  she  had  seen  (No.  i).  At  tliat  moment  the  Collection 
began.  Her  first  purchase  is  still  at  Bayou  Bend.  Forty-eight  years 
later  Miss  Hogg  had  the  opportunity  to  acquire  Wayman 
Adams'  chair  (No.  2).  The  two  examples  are  today  displayed  in 
the  same  room. 

The  new  found  existence  of  early  Americana  stimulated  Miss 
Hogg  greatly  and,  after  her  initial  purchase,  she  went  to  her 
eldest  brother,  William  Chfford,  called  Will,  and  told  him  of  her 
discovery.  At  that  time  she  suggested  to  him  that  they  had  a  rare 
opportunity  to  form  a  collection  of  American  furniture  which 
could  be  given  to  a  museum  in  Texas,  thus  making  available  to 
citizens  of  their  beloved  state  the  rich  heritage  of  their  fore- 
fathers not  native  geographically  to  that  area,  At  first  her 
brother  was  not  convinced  of  the  merits  of  the  project.  However 
he  soon  became  an  ardent  convert.  DuriiiL;  the  1920s  Will  and 
Ima  collected  Americana  together,  and  a  number  of  the  important 
pieces  found  today  at  Bayou  Bend  were  acquired  during  that 
period.  At  the  official  dedication  of  the  Bayou  Bend  Collection 
in  1966  Miss  Hogg  recalled  with  relish  '.  .  .  my  brother  was 


shocked  by  the  extravagance  of  my  first  purchases  in  the  early 
1920s.  In  turn  I  was  horrified  by  his  purchases  in  the  later 
'twenties.' 

In  retrospect  it  is  not  surprising  that  Ima  and  Will  Hogg 
should  have  planned  a  museum  collection  for  Texas  and  Texans. 
They  came  from  a  family  long  dedicated  to  the  service  of  their 
native  state.  Their  father,  James  S.  Hogg  (1851-1906),  was  an 
eminent  reform  Governor  of  Texas  (1891-1895).  Even  today  his 
name  is  revered  statewide.  Their  grandfather,  Joseph  Lewis 
Hogg  (i 805-1 862),  a  native  of  Georgia,  came  to  Texas  from 
Alabama  in  1839.  A  lawyer  and  planter  by  profession,  the  elder 
Hogg  served  as  a  member  of  Congress  during  the  Texas  Republic, 
as  a  State  Senator,  as  a  colonel  in  the  war  between  United  States 
and  Mexico,  and  died  as  a  Confederate  Brigadier  General  during 
the  Civil  War.  It  was  natural  too  that  Ima,  the  Governor's  only 
daughter,  and  Will,  the  eldest  son,  should  be  interested  in  the 
heritage  of  the  past.  As  children  they  had  lived  in  the  Governor's 
Mansion  at  Austin,  a  fine  Greek  Revival  style  house  built  in  1853. 
They  were  exposed  to  tangible  evidence  of  the  past  such  as  the 
great  four  post  bed  that  belonged  to  General  Houston.  Upon 
leaving  public  office  Governor  Hogg  purchased  a  cotton 
plantation,  named  Varner,  located  about  sixty  miles  south  of 
Houston.  It  was  in  the  antebellum  house,  built  circa  1835,  that 
James  Hogg  lived  after  he  retired.  At  Varner  Plantation  the 
family  first  discovered  oil.  In  recent  years  Miss  Hogg  restored  the 
old  house  to  its  antebellum  condition,  filled  it  with  }-  riod 
furniture,  and  presented  the  whole  to  the  State  of  Texas  /hich 
operates  the  property  as  a  State  Park. 

During  much  of  the  1920s  the  Hoggs  resided  in  New  York. 
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4.  Chest  over  Drawers.  Connecticut  (Wethers- 
field  area),  1670-1710,  oak  and  pine.  H.  38J, 
W.  47  4i  ,D.  2i|. 


Colour  plates: 

Above  left.  A  recent  gift  by  Miss  Hogg  to  the 
Collection:  Portrait  cf  Anne  McCall,  by  Robert 
Feke,  an  American  artist  best  known  for  his 
Boston  area  works.  Above  right.  The  Drawing 
Room,  one  of  five  elegant  rooms  in  which 
are  displayed  American-Chippendale  style, 
eighteenth-century  furniture  and  related 
objects.  Below  left.  The  Belter  Parlor,  com- 
pleted in  the  Spring  of  this  year  and  Miss 
Hogg's  most  recent  addition  to  the  Collection. 
Below  right.  Charles  Willson  Peale.  Self- 
portrait  with  his  wife  and  daughter. 


5.  Chest  on  frame.  Massachusetts,  1690-1710,  oak 
and  pine.  H.  27^,  W.  32?,  D.  19- 
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6.  The  Pine  Room,  1700-1725,  William  and  Mary  style  furniture  from  New  England. 


However,  in  1927  Will  and  Ima,  along  with  another  brother, 
Michael,  began  to  build  the  house  that  was  to  become  Bayou 
Bend.  It  was  situated  in  River  Oaks,  a  planned  and  landscaped 
suburb  of  Houston  developed  by  Will  Hogg.  The  architect, 
John  F.  Staub,  created  a  gracious  pink  stucco  Regency  style  house 
with  a  neo-palladian  five  part  plan.  Around  the  house  is  a 
fourteen-acre  haven  of  wateroaks  dripping  with  Spanish  moss, 
towering  pines,  magnolia,  dogwood,  azaleas,  and  camelias  in 
both  woodland  and  formal  gardens.  On  the  interior,  Staub 
utilized  architectural  detail  that  provided  a  sympathetic  setting 
for  the  then  sizeable  Hogg  Collection.  Many  of  those  rooms 
remain  unchanged  today. 

As  the  years  went  on  the  collection  increased.  Will  Hogg  died 
in  1930  but  his  sister  continued  to  acquire  Americana.  By  the 
early  T95OS  the  Collection  began  to  assume  its  present  form  and 
considerable  size.  It  became  apparent  that  in  carrying  out  her 
plan  -  to  give  the  Collection  to  a  museum  -  Miss  Hogg  would 
also  have  had  to  provide  a  structure  in  which  to  house  it.  At  that 
time  she  began  to  consider  the  idea  of  offering  the  Collection  and 
the  house.  Bayou  Bend,  to  the  Museum  of  Fine  Arts,  Houston. 
After  the  gift  was  made  in  1958,  Miss  Hogg  remained  in  residence 
and  began  a  complicated  programme  of  converting  Bayou  Bend 
from  a  home  to  a  house  museum.  Several  rooms  were  completely 
altered  to  provide  additional  period  settings.  The  Collection  of 
Americana  which  had  been  scattered  about  the  house  according 


to  the  taste  of  the  collector  were  rearranged  so  that  objects  of 
similar  style  and  provenance  could  be  exhibited  together. 
Twentieth-century  art  (another  interest  of  Miss  Hogg's,  her 
collection  included  works  of  such  greats  as  Picasso,  Matisse, 
Kandinsky,  Klee,  Chagall  and  others)  was  removed.  Public 
facilities  -  parking  lot,  guest  reception  area  and  lecture  hall  -  were 
created.  In  1965  all  these  arrangements  were  complete  and  Miss 
Hogg  moved  from  Bayou  Bend  to  a  nearby  'high-rise'  apartment. 
Several  months  later,  at  the  opening  of  the  Collection  in  1966, 
she  said:  'While  I  shall  continue  to  love  Bayou  Bend  and 
everything  here,  in  one  sense  I  have  always  considered  I  was 
holding  Bayou  Bend  only  in  trust  for  this  day.'  She  has  truly 
continued  to  love  Bayou  Bend  and  through  her  love  and 
generosity  the  Collection  has  continued  to  grow. 

The  comprehensive  quality  of  Miss  Hogg's  Bayou  Bend 
Collection  is  indeed  impressive.  Although  her  initial  intent  was 
to  collect  only  furniture,  as  the  years  went  by  she  branched  out 
into  other  fields  -  notably  painting,  metalwares  and  ceramics. 
Included  today  at  Bayou  Bend  are  examples  of  the  arts  of 
America  from  1650  to  1870.  The  Murphy  Room  (No.  3) 
contains  the  earliest  pieces  in  the  Collection.  It  is  named  in 
honour  of  the  late  Katharine  Prcntis  Murphy,  that  indomitable 
collector  and  dear  friend  of  Miss  Hogg's.  This  room  is  one  that 
Miss  Hogg  created  after  Bayou  Bend  was  given  to  the  Museum 
of  Fine  Arts,  Houston.  The  architecture  is  based  on  a  circa  1730 
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7.  Easy  Chair.  Massachusetts,  probably  Ipswich,  1710-1730,  maple  and  pine. 
H.  4H,  W.  33J,  D.  22 >. 


Connecticut  room  given  by  Mrs.  Murphy  to  the  New  Hampshire 
Historical  Society.  The  bhick  and  white  floor  was  inspired  by 
paintings  of  the  period.  In  the  room  is  found  seventeenth- 
century  and  Wilham  and  Mary  style  furniture  from  New 
England.  Two  great  throne-like  seventeenth-century  chairs,  a 
slat  back  and  a  Connecticut  Carver  example,  flank  a  'sunflower 
chest'  and  dominate  the  left-hand  wall.  The  chest  (No.  4)  is  one 
of  a  group  made  in  the  Wethersfield-Hartford,  Connecticut  area. 
Associated  with  the  joiner  Peter  Blin,  these  so-called  'sunflower 
chests'  are  characteristically  ornamented  with  carved  panels  of 
round  flowers,  probably  an  adaptation  of  the  Tudor  Rose; 
stylized  tulips  appear  in  panels  on  either  side.  A  recent  addition 
to  the  Murphy  Room  is  a  small  Massachusetts  chest  on  stand 
(No.  5).  The  chest  is  a  gift  from  the  Houston  chapter  of  Kappa 
Alpha  Theta,  a  sorority  which  annually  sponsors  Houston's 
most  outstanding  antique  show.  Traces  of  the  original  painted 
ornament  are  evident.  Black  was  utilized  on  moulded  grooving 
above  the  horizontal  members  of  the  frame  and  also  on  the 
ball-turned  legs  while  the  drawer  front  and  geometric  panels 
above  appear  to  have  been  red.  Within  the  geometric  panels  are 
faint  outlines  of  a  delicate  symmetrical  tree  picked  out  in  black. 
This  usage  of  painted  ornament  to  suggest  richer  materials  is 
not  only  typical  of  seventeenth-century  American  furniture,  but 
is  also  a  practice  that  occurred  well  into  the  nineteenth  century. 

In  the  centre  of  the  Murphy  Room  is  a  handsome  William  and 
Mary  walnut  Spanish-footed  gateleg  table  which  is  set  with  late 
seventeenth-century  English  Delftware  and  a  mixture  of  American 

8.  The  Queen  Anne  Sitting  Room,  1725-1760,  Queen  Anne  style  furniture 
from  Philadelphia  and  New  England. 


41 


and  English  pewter  as  was  contemporary  usage.  Other  examples 
appear  in  the  cupboards  and  on  the  table  to  the  right.  The  Delft 
cow  is  Dutch.  At  the  left  is  a  Massachusetts  Spanish-footed  tavern 
table  notable  for  its  vigorous  stance.  It  was  owned  in  Ipswich  by 
the  Applcton  family.  On  the  far  wall  is  a  fine  portrait  of  an 
unknown  young  man  from  the  Hudson  Valley.  It  is  closely 
related  to  the  portrait  of  Edward  Collins  (now  at  the  Albany 
Institute)  painted  circa  171 6  by  the  Pierpont  Limner  and  is 
attributed  to  that  artist.  Above  the  'sunflower  chest'  is  a  charming 
anonymous  double  portrait  dating  about  1740  which  may  also 
come  from  the  Hudson  Valley. 

More  New  England  William  and  Mary  examples  are  found  in 
the  Pine  Room  (No.  6).  The  woodwork  here  was  based  by  John 
Staub  on  the  Metcalf  Bowler  Parlor  from  Portsmouth,  Rhode 
Island,  at  the  American  Wing  of  the  MetropoHtan  Museum.  At 

10.  Arm  Chair.  Philadelphia,  1750-1760,  mahogany.  H.  42I,  W.  31,  D.  19J. 


9.  High  Chest.  Boston,  1740-1750,  maple  and  pine,  attributed  to  John  Pimm. 
H.  92^,  W.  41,  D.  23. 

either  end  of  the  central  maple  gateleg  table  are  Spanish-footed 
arm  chairs  with  caned  backs  and  scats.  The  far  example  descended 
through  the  Trowbridge  and  Dana  families  and  was  at  one  point 
owned  by  Richard  Henry  Dana,  the  writer.  The  near  chair  has  its 
original  red  cedar  graining  and  bears  a  curious  punched  double  E 
monogram  on  the  back  seat  rail.  Related  examples  have  descended 
in  the  Edcs  family  of  Boston  and  South  Dartmouth,  Massa- 
chusetts, and  are  in  the  Henry  Ford  Museum  and  the  Museum  of 
Fine  Arts,  Boston.  To  the  left  is  a  maple  joined  stool  painted 
black  to  suggest  ebony.  On  the  far  wall  the  handsome  burl- 
walnut  veneered  high  chest,  a  new  form  in  the  period,  comes 
from  Massachusetts.  Above  it  are  several  examples  of  early 
eighteenth-century  English  slipwarc.  The  blue  and  white  Dutch 
Delft  tiles  at  the  fireplace  date  from  the  late  seventeenth  century. 

Another  new  form  in  American  furniture  of  the  William  and 
Mary  period  is  the  easy  chair.  This  example  (No.  7)  descended  in 
the  Parsons  family  of  Ipswich,  Massachusetts,  and  in  all  likelihood 
was  made  there  between  1710  and  1730.  The  boldly  turned 
medial  stretcher,  well  developed  Spanish-feet  and  scalloped  skirt 
are  notable.  The  upholstery  is  an  eighteenth-century  velvet, 
once  blue  now  a  pleasing  green;  the  maple  legs  are  painted  black. 

Examples  in  the  Queen  Anne  style  of  the  second  third  of  the 
eighteenth  century  are  found  in  a  pair  of  upstairs  rooms.  One, 
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II.  Dressing  Table  or  Chest  of  Drawers.  Newport,  1765-1775,  mahogany,  poplar  and  pine.  H.  34J,  W.  38^,  D.  20|. 


the  Queen  Anne  Sitting  Room  (No.  8)  has  old  woodwork,  the 
mantel  and  overmantel  from  a  house  in  Salem,  Massachusetts, 
dating  about  1770.  At  this  period  American  furniture  begins  to 
assume  noticeable  regional  characteristics.  Here,  pieces  from 
Philadelphia  and  New  England  are  exhibited.  The  curvaceous 
profile  of  the  Pliiladelphia  side  chairs  at  the  card  table  contrast 
with  the  rather  straight  prim  lines  of  the  Boston  japanned  side 
chairs  flanking  the  high  chest.  The  high  chest  (No.  9)  itself  is  also 
from  Boston  and  closely  related  to  the  Winterthur  example 
signed  by  John  Pimm.  A  third  japanned  high  chest  and  matching 
low  chest  in  the  American  Wing  of  the  Metropolitan  Museum 
are  very  similar  and  all  four  pieces  have  been  ascribed  to  that 
Boston  craftsman.  The  japanned  ornament  combined  with  the 
shells  and  putti  is  a  curious  mixture  of  eastern  and  western 
decorative  motifs.  The  card  table  with  characteristic  slim  legs  of 
the  New  England-Queen  Anne  style  belonged  to  Peter  Faneuil 
and  is  also  of  Boston  origin.  Two  rare  features  of  tlie  table  are 
the  accordian  action  and  original  crewel  embroidered  top. 


Above  the  mantel  is  John  Singleton  Copley's  pastel  of  Sarah 
Henshaw  painted  in  Boston  about  1770.  Dutch  aubergine  Delft 
tiles  with  Biblical  subjects  line  the  fireplace  opening.  Other 
aubergine  delftware  examples  of  both  Dutch  and  English  origin 
appear  on  the  mantel  and  in  the  cupboard. 

One  of  the  great  masterpieces  of  American  furniture  design  is 
the  Philadelphia  Queen  Anne  Chair.  An  extraordinary  work  is 
this  Pliiladelphia  example  of  complex  controlled  curvilinear 
composition  (No.  10).  Especially  fine  are  the  soaring  delicate 
arms.  Indeed  the  piece  comes  very  close  to  being  sculpture. 

Newport,  Rhode  Island,  a  thriving  seaport  city,  was  one  of  the 
great  furniture  centres  of  eighteenth-century  America.  The 
Newport  cabinetmakers,  particularly  the  Goddard-Townsend 
clan,  were  especially  interested  in  projecting  and  receding  planes 
of  wood  and  in  Newport,  from  the  1750s  on,  a  group  of  ither 
distinctive  essentially  baroque  furniture  was  made.  fine 
example  of  this  uniquely  American  treatment  is  a  beautiful 
kneehole  dressing-table  (No.  11)  made  for  the  Vernon  family. 
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The  convex  and  concave  surfaces,  called  blocking,  crov^^ned  by 
bold  lobate  shells  create  an  extremely  striking  and  satisfactory 
composition.  The  continuation  of  the  blocking  into  the  ogee 
bracket  feet  terminating  in  tiny  scrolls  and  completing  the 
composition  is  typical  of  Newport  work. 

The  Collection  moves  on  in  the  eighteenth  century  with  five 
rooms  of  American-Chippendale  style  furniture.  In  the  Drawing 
Room  (sec  colour  plate)  are  examples  from  each  of  the  east  coast 
furniture  centres  from  Boston  southward  to  Charleston,  South 
Carolina.  On  the  left-hand  wall  are  pieces  made  in  Philadelphia 
in  the  years  when  that  city  was  the  second  largest  in  the  English 
speaking  world  -  smaller  than  London  but  larger  than  the  other 
provincial  English  towns.  Of  Newport  provenance  is  the  block- 
frame  tea  table,  the  pair  of  chairs,  the  tall  clock,  and  the  desk 

13.  Desk  and  Bookcase.  Boston,  1760-1780,  mahogany  and  pine.  H.  93, 
W.  34,  D.  19- 


12.  High  Chest.  Philadelphia,  1765-1775,  mahogany,  poplar  and  pine. 
H.  94i  o.a.,  W.  45,  D.  23|. 

bookcase.  These  last  two  examples  exhibit  the  Newport  style  of 
blocking  and  shells  mentioned  above.  The  secretary  is  one  of 
about  a  dozen  such  Newport  examples  extant.  A  bold.  New  York 
card  table  with  sweeping  serpentine  frame  stands  in  front  of  the 
window  and  of  similar  origin  is  the  Chinese  influenced  armchair 
in  the  foreground.  Blue  and  white  Worcester  porcelain  of  the 
Dr.  Wall  period  is  set  on  the  tea  table  and  candlestand.  The 
lighting  equipment  is  English.  A  large  and  especially  handsome 
early  nineteenth-century  Kerman  carpet  graces  the  floor. 

While  the  block  front  furniture  was  being  made  in  Newport, 
Philadelphia  taste  favoured  the  rococo  cabriole  legged  Irigh  chest 
and  matching  low  chest.  An  outstanding  example  is  seen  in  the 
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14.  The  Music  Room,  1790-1815,  Federal  Style  furniture  from  New  York  and  New  England. 


piece  made  for  Joseph  Wharton  of  Wahiut  Grove  (No.  12). 
Akhough  the  identity  of  the  cabinetmaker  is  not  known,  his 
obvious  capabihty  is  evident  in  this  masterpiece.  Great  fmesse 
has  been  exercised  -  the  masterfully  carved  rococo  cartouche  is 
tilted  forward  for  better  visibility;  the  severely  plain  skirt, 
while  echoing  the  straight  line  below  the  broken  pediment,  at  the 
same  time  is  cleverly  not  in  competition  with  the  enriched 
carving  at  the  top  of  the  piece.  Exquisitely  grained  mahogany 
is  veneered  in  a  careful  pattern  across  the  drawer  fronts.  The 
latticework  treatment  of  the  broken  pediment  and  the  rococo 
cartouche  arc  very  similar  to  that  of  a  desk  and  bookcase,  also 
made  for  the  Wharton  family,  now  in  the  Henry  Ford  Museum 
at  Dearborn,  Michigan. 

A  Massachusetts  variant  on  the  Chippendale  style  is  seen  in  a 
rather  small  bombe,  serpentine  front,  desk  and  bookcase  (No.  13). 
The  bombe  form,  utilised  in  England  and  on  the  Continent, 
seems  to  occur  only  in  Massachusetts  examples  of  American 
furniture.  Undoubtedly  of  Boston  origin,  the  desk  relates  to 
several  others  thought  to  have  been  made  by  Jolin  Cogswell. 
The  original  owner,  William  Greenlcaf,  was  Sheriff  of  Cam- 
bridge and  in  1775  was  responsible  for  furnishing  Washington's 
headquarters  there. 

The  Music  Room  (No.  14)  is  one  of  four  rooms  displaying 
examples  made  during  the  Adamesque  Federal  Period  following 


the  Revohition.  Here  are  found  masterpieces  by  New  York  and 
New  England  craftsmen.  The  piano  case  is  by  the  renowned 
New  York  cabinetmaker,  Duncan  iMiyfe.  Also  of  New  York 
origin  are  the  beautiful  little  maple  klismos  chairs  with  painted 
landscapes  on  the  tablets.  From  Salem,  Massachusetts,  that  new 
and  important  centre  during  the  Federal  Period,  come  the  gaming 
table  with  ivory  pulls,  attributed  to  William  Hook,  and  the 
square-back  Gothic  splat  side  chairs  which  are  carved  in  the  style 
of  the  master,  Samuel  Mchitire.  More  certainly  by  the  hand  of 
Mchitire  are  the  pair  of  shield  back  side  chairs  (No.  15)  part  of  a 
large  set  which  descended  in  the  family  of  the  Salem  merchant  - 
prince  Elias  Hasket  Derby.  Carved  by  Mclntire  about  1795,  the 
chairs  are  derived  from  plate  2  of  Hepple white's  The  Cabiiwt 
Maker  and  Upholsterer's  Guide,  1788.  Mclntire  altered  the  design 
by  utilizing  grapes  and  grape  leaves  on  the  splat  and  dependent 
grape  streamers  on  the  front  legs.  The  spade  feet  are  applied 
ebony. 

Another  of  the  great  names  of  the  Federal  Period  is  that  of 
John  Seymour  and  his  son  Thomas.  The  superb,  delicate  lady's 
desk  (No.  16)  is  nearly  identical  to  a  labelled  example  b  '  John 
Seymour  and  Son  in  the  Winterthur  Collection.  Festc  ns  of 
inlaid  husks  ornament  the  tambour  doors  and  legs.  The  iterior 
is  painted  that  unusual  colour  of  blue  favoured  by  the  Se)  mours. 
On  top  of  the  lower  section,  vv^here  it  is  normally  covered  by_the 
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tambour  cabinet,  are  the  initials  J.S.  in  pencil  further  confirming 

the  Seymour  origin  of  this  piece.  On  the  walls  of  the  Music      i6.  Lady's  Desk.  Boston,  1794-1804,  mahogany  and  pine,  John  Seymour 

Room  are  panels  of  French  wallpaper  entitled  'The  Banks  of  the    and  Son.  H.  41I,  W.  37I,  D.  19I. 
Bosporus'  published  by  Dufour  et  Leroi  in  181 5. 

The  archaeological  phase  of  the  classic  revival  is  seen  in  the 
American  Empire  style  furnishings  of  the  Chillman  Foyer  and 
Parlor  (No.  17),  named  for  Dorothy  Dawes  Chillman,  a  close 
friend  and  adviser  to  Miss  Hogg.  These  rooms  are  fairly  recent 
additions  to  the  Collection,  having  been  assembled  and  given  to 
the  Museum  by  Miss  Hogg  in  1969.  Examples  in  the  Parlor  arc 
from  Philadelphia  and  Baltimore.  At  the  left  the  handsome 
'French  Secretary',  on  loan  from  Mr.  and  Mrs.  Charles  L.  Bybce 
of  Houston,  while  related  to  the  work  of  Michael  Bouvier,  is 
by  another  hand  and  is  representative  of  a  small  group  of 
sopliisticated  Philadelphia  desks  made  by  several  talented 
craftsmen  who  to  date  remain  unidentified.  The  great  round 
centre  or  loo  table  has  a  Baltimore  area  history  but  conforms 
closely  to  the  specifications  set  forth  in  the  1828  PhilacJelpliia 
Cabi}ict  and  Chair  Makers'  Union  Book  of  Prices.  The  top  is  even 
fitted  out  ■.  .  .  with  clamps  and  catch'  (so  that  it  can  be  turned 
up  when  not  in  use)  and  is  veneered  with  finely  grained 
mahogany.  The  skirt,  pedestal,  and  base  below  are  ebonised  and 
stencilled  wi^h  classical  ornamentation.  Around  the  top  edge  is  a 
black  painted  band  with  gold  stencilled  anthemion.  Also  from 
Philadelphia  is  the  suave  pair  of  side  chairs  (No.  18).  With  their 
wide  tablets  and  crisp  rectangular  lines  they  arc  a  Philadelphia 
type  of  chair  that  is  derived  from  designs  of  Thomas  Hope 
published  in  Household  Furniture  and  Interior  Decoration,  1807. 
Inlaid  brass,  rosewood,  and  ebony  add  to  the  overall  richness. 
Part  of  a  set  of  twelve,  they  were  made  for  the  Hare  family  of 
Philadelphia.  Equally  suave  and  unusually  pleasing  is  a  small  tilt 
top  stand  from  New  York  (No.  19).  It  relates  to  New  York  card 

tables  of  the  period  with  its  three-part  lyre  base.  The  tip  top  is  .lirtiiiiraiittiiiii'  titeiiliiaMiiMiti-iiiilMit'i         t -"^ ■ 
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ly.  The  Chillman  Parlor,  1815-1840,  Empire  Style  furniture  from  Philadelphia  and  New  York. 


carefully  veneered  on  each  side  with  rich  crotch  grain  mahogany 
suggesting  that  it  was  intended  to  be  viewed  both  tilted  and 
untilted.  Brass  stringing  appears  in  the  skirt  just  above  the  three 
finely  carved  paw  feet.  Whoever  the  maker  may  have  been  his 
work  is  on  par  with  Allison  and  Phyfe. 

The  utilization  of  paint  to  suggest  rich  materials  found  renewed 
usage  in  American  Empire  furniture.  In  the  Chillman  Foyer 
(No.  20)  the  magnificent  sideboard  is  ebonizcd  on  the  drawer 
fronts,  the  columns  at  either  end  and  the  pedestals  above.  Superb 
freehand  gilding  in  imitation  of  an  ormolu  mount  appears  across 
the  drawer  fronts  and  stencilled  gilt  ornament  is  extensively  used 
elsewhere  on  the  piece.  The  other  surfaces  are  veneered  with  the 
fmest  figured  mahogany.  In  plan  this  great  New  York  sideboard 
closely  resembles  No.  33  of  the  well-known  1833  broadside  of 
Joseph  Meeks  and  Sons,  differing  only  in  the  central  platform  and 
the  monumental  paw  feet  with  eagle  heads  and  winged  brackets. 
The  eagle,  a  popular  ornament  of  the  period,  is  combined  with 
paired  cornucopias,  another  favoured  motif,  on  the  slats  of  the 
New  York  klismos  chairs  flanking  the  sideboard.  Above  are  a 
pair  of  black  basaltes  urns  in  Wedgwood  of  about  1790;  ten 
silver  beakers  made  by  Scovill  and  Kinsey  in  Cincinnatti  c.1820, 
and  an  EngUsh  fruit  basket  bearing  the  mark  of  Robert  Hennell, 


London  1790-1.  The  still-life  dates  from  the  mid-ninctccnth 
century  and  is  in  the  style  of  the  Pcale  family  although  the  artist 
has  not  yet  been  identified. 

The  most  recent  addition  to  the  Collection,  a  gift  from  Miss 
Hogg,  is  the  new  Hcltcr  Parlor  completed  in  the  spring  of  1971 
(sec  colour  plate).  With  the  opening  of  this  new  room  the 
Collection  moved  into  the  Rococo  Revival  phase  of  the  Victorian 
era  and  extended  the  time  span  of  the  Collection  to  the  1870s. 
Nearly  thirty  years  ago  Miss  Hogg  had  acquired  several  fine 
examples  of  New  York  furniture  in  the  Rococo  Revival  mode  of 
the  early  Victorian  period.  At  that  time  she  determined  that  her 
collection  would,  at  a  future  date,  include  a  larger,  representative 
selection  of  that  style.  Wliile  the  Victorian  era  has  today  earned 
its  proper  respectability,  such  a  scheme  thirty  years  ago  was  both 
bold  and  visionary  for  a  collector  of  seventeenth-  and  eighteenth- 
century  Americana. 

The  new  room  represents  a  parlor  of  a  fashionable  household 
of  the  T845-1870  period.  The  architectural  detail  is  based  or  great 
Italian  Villa  Style  houses  of  the  period,  such  as  Galvci  ,on's 
Ashton  Villa  built  in  the  early  1850s.  The  handsome  eriod 
white  marble  mantelpiece,  magnificently  carved  with  a  pn  /fusion 
of  floral  and  fruit  ornament  in  the  spandrels,  came  from  the 
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George  Corliss  mansion  in  Providence,  Rhode  Island,  built  in  the 
late  1860S.  Undercut  parrots  on  swings  appear  on  each  corner 
while  a  pair  of  song  birds,  one  in  a  nest  and  one  perched  outside, 
ornament  the  central  keystone  above  the  arched  opening.  At  the 
windows  are  rich  rose-coloured  damask  curtains  based  in 
design  on  mid-nineteenth  century  originals  found  in  Landsdown 
Plantation  in  Natchez,  Mississippi.  The  deep  central  lambrequin, 
tassels,  and  passeittenterie  are  all  typical  of  the  detail  lavished  on 
curtains  at  mid-century.  The  window  treatment  is  completed 
with  the  lace  curtains  and  period  gilt  cornices.  The  furniture,  of 
New  York  origin,  is  in  the  Rococo  Revival  mode  variously, 
described  by  contemporaries  as  'Louis  XV'  or  'Louis  XVI' 
'French  Modern'  or  'French  Antique'. 

One  of  the  foremost  exponents  of  the  style  was  a  German 
immigrant  cabinetmaker  named  John  Henry  Belter.  So 
renowned  did  this  craftsman's  products  become  that  even  in  his 
own  era  a  generic  name  for  the  finest  Rococo  Revival  furniture 
was  Belter.  His  fame  rests  on  the  manufacture  of  the  most 
intricately  carved  and  perforated  ornament  made  possible 
through  the  utilisation  of  laminated  rosewood  bent  with  steam 
cawls.  Belter's  patented  process  was  copied  by  other  New  York 
cabinetmakers.  The  large  sofa  at  the  left  (also  No.  21)  is  a  fine 


example  in  the  Rococo  Revival  style  but  Luuloubtedly  by  a  hand 
other  than  Belter.  Indeed  the  general  lightness  of  the  ornament 
carved  through  eight  layers  of  laminated  rosewood,  and  the 
boldly  carved  birds  flanking  the  central  cartouche  (No.  22) 
suggests  that  the  piece  is  possibly  the  work  of  Alexander  Roux, 
a  French  born  craftsman  working  in  New  York.  The  triple 
peaked  back,  curving  sides,  and  cabriole  legs  are  all  typical  of  the 
Rococo  Revival.  More  likely  the  work  of  Belter  is  the  small 
meridienne  or  day  bed  in  front  of  the  window.  The  centre  table 
is  also  from  New  York,  but  its  maker  is  not  identified.  The  silver 
service  embelhshed  with  rich  repousse  ornament  was  made  in 
Baltimore  about  1840  by  Andrew  Ellicott  Warner.  Above  is  a 
portrait  of  Lydia  Smith  Russell  of  Milton,  Massachusetts, 
painted  at  mid-century  by  the  fashionable  portraitist  George 
P.  A.  Healy.  The  wall-to-wall  pile  carpet,  a  type  referred  to  by 
the  generic  name  of 'Brussels',  dates  from  1850  to  i860,  and  is 
of  English  manufacture. 

As  the  years  went  by  Miss  Hogg  broadened  her  collectiu;^  into 
various  fields.  The  collection  of  American  paintings,  while  ■  ot  as 
large  as  that  of  furniture,  nonetheless  is  of  the  finest  quali  '  and 
quite  representative.  The  works  include  portraiture,  lantiicapc, 
and  still-life,  and  range  from  John  Smibert  in  the  early  eighteenth 
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century,  to  Severin  Rocsen  of  the  third  quarter  of  the  nineteenth 
century.  A  recent  most  important  gift  by  Miss  Hogg  to  the 
Collection  is  the  Portrait  of  Anne  McCall  by  Robert  Fekc  (sec 
colour  plate).  Fckc,  an  illusive  figure  in  the  history  of  American 
art,  is  best  known  for  his  Boston  area  works.  Less  funiliar  is  a 
group  of  portraits  painted  during  the  two  visits  to  Philadelphia 
in  1746  and  1749-50,  and  only  recently  has  the  importance  of 
Poke's  Philadelphia  oeuvre  bten  realised.  Anne  McCall  and  other 
members  of  the  family  sat  for  the  artist  in  1746.  Her  portrait  and 
that  of  her  sister  Margaret  painted  in  1749  came  down  together 
to  collateral  descendents,  lost  their  identity,  and  were  mistakenly 
attnbuted  to  Copley.  Research  by  R.  Peter  Mooz  of  Winterthur, 
the  noted  Feke  scholar,  rc-identified  the  paintings  as  the  McCall 
sisters  by  Fekc.  The  large  three-quarter  length  portrait  of  Anne 
places  her  next  to  an  elaborate  console  in  a  monumental  archi- 
tectural setting.  She  wears  a  gown  of  light  blue  with  panels  of 
peach  in  the  bodice  and  skirt.  In  pose  and  composition  the 
painting  relates  to  several  other  portraits  of  Feke's  Philadelphia 
clients  and  the  creamy  colour  harmonies  are  typical  of  the  artist's 
finest  work.  Addition  of  this  magnificent  portrait  has  not  only 
filled  a  gap  but  also  greatly  enhanced  the  representation  of 
eighteenth-century  painting  at  Bayou  Bend. 

The  next  great  figure  in  American  painting  was  Boston  born 
John  Singleton  Copley.  His  portrait  of  seventy-one  year  old 
Mrs.  Paul  Richard  (No.  23),  painted  in  great  realism  of  the 
artist's  mature  American  style,  shows  Copley's  skill  in  characteris- 
ing elderly  ladies.  Mrs.  Richard,  wife  of  a  former  New  York 
mayor,  sat  for  Copley  during  his  visit  to  that  city  in  1771.  The 
subject,  subtly  modelled  in  light  and  shadow,  wears  a  warm 
brown  satin  dress.  The  portrait  is  one  of  the  masterpieces  of 
eighteenth-century  painting. 

24.  John  Vaughn.  Philadelphia,  f.1795,  oil  on  canvas.  By  Gilbert  Stuart. 
H.  30,  W.  25. 


23.  Mrs.  Paul  Richard.  New  York,  1771,  oil  on  canvas.  By  John  Singleton 
Copley.  H.  50,  W.  39J. 

One  of  the  most  fascinating  figures  in  all  American  art  was  the 
prolific  painter-scientist-museum-keeper  and  showman,  Charles 
WiUson  Peale.  The  Bayou  Bend  Collection  is  fortunate  to 
possess  his  marvellous  self-portrait  (see  colour  plate)  which 
includes  his  first  wife,  Rachel,  and  his  daughter,  Angelica 
KaufFman  Peale.  The  artist,  seated  in  a  Windsor  type  chair, 
is  painting  his  wife's  picture  while  Angelica  reaches  playfully 
over  his  shoulder  to  guide  her  father's  brush.  As  in  the  many 
paintings  of  his  family,  the  artist  demonstrates  tremendous 
affection  for  his  wife  and  children.  The  intense  study  of  the 
artist's  own  visage  is  indeed  superb.  The  palette  is  muted  shades 
of  browns  and  pink  except  for  the  bright  red  suit  of  the  artist. 

After  the  Revolution  one  of  the  most  influential  figures  in 
American  painting  was  the  Rhode  Island  born  Gilbert  Stuart. 
Following  his  years  in  England  and  Ireland,  Stuart  returned  to 
America  and  for  a  while  settled  at  the  capital,  Philadelphia,  where 
he  painted  his  several  life  portraits  of  George  Washington.  One, 
known  as  the  'Vaughn  type'  was  commissioned  by  Samuel 
Vaughn,  an  English  merchant  and  close  friend  of  Washington, 
living  in  Philadelphia.  A  copy  by  Stuart  of  the  'Vaughn  type' 
Washington  is  included  in  the  Bayou  Bend  Collection.  Samuel 
Vaughn's  son,  John,  is  the  subject  of  another  fine  Stuart  portrait 
at  Bayou  Bend  (No.  24).  The  young  Vaughn's  bust-length 
likeness  is  placed  within  an  oval  in  the  timeless,  motionless  pose 
so  typical  of  the  artist.  Marvellous  colourism  is  seen  in  the  rosy 
flesh  tones,  the  glowing  white  stock  and  rich  bottlegrcen  coat. 
Stuart's  spontaneous  paint  technique  is  particularly  evident  in  the 
treatment  of  Vaughn's  stock. 

For  the  first  century  or  so  of  American  painting,  the  subject 
matter  was  almost  entirely  limited  to  portraiture.  However,  in 
the  late  1820s  a  school  of  romantic  landscape  painting  began  to 
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25.  Romantic  Landscape.  New  York,c.l826-l835, 
oil  on  canvas.  By  Thomas  Cole.  H.  285,  W.  41. 


emerge  in  the  Hudson  Valley  of  New  York.  One  of  the  founders 
and  leaders  of  this  school  was  Thomas  Cole.  In  the  Bayou  Bend 
example  (No.  25)  Cole  expresses  his  intense  interest  in  the 
grandeur  of  unspoiled  nature  and  the  small  scale  of  man  in  the 
face  of  nature.  A  virgin  forest  in  glorious  fall  foliage  stretches 
in  a  vast  panorama  to  the  majestic  Hudson  beyond.  In  the 
foreground  a  tiny  man  in  a  boat  is  seen  on  the  secluded  mountain 
lake. 

26.  Silver  Tankards.  Left:  Newport,  c.1727.  By  Isaac  Anthony.  H.  9|. 
f.1685.  By  Jeremiah  Dummer.  H.  65. 


One  of  the  areas  in  which  American  craftsmen  expressed  their 
inate  talent  at  creating  simple,  well  designed  forms  was  silver. 
By  the  mid-seventeenth  century  silversmiths  were  active  in  the 
Boston  area.  The  earliest  known  American  born  silversmith  was 
Jeremiah  Dummer.  Dummer's  Tankard  (No.  26  rt.)  with  its 
low  flat  lid  and  projecting  lip  is  typical  of  the  seventeenth-century 
form.  Use  of  gadrooning  on  the  lid  is  a  distinguished  detail.  This 
tankard  bears  the  initials  of  John  Swain  of  Nantucket,  Massa- 

Centre:  New  York,  f.1710.  By  Peter  van  Dyke.  H.  8.  Right:  Boston, 
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27.  Silver  tea  and  coflfee  equipment.  Left  to  right:  Sugar  Bowl,  c.1765-1775,  Boston.  By  Paul  Revere.  H.  4I,  D.  5J.  Cream  Pot,  f.1740-1750,  Boston. 
By  Jacob  Hurd.  H.  4.  Coffee  Pot,  c.1755-1765,  Boston.  By  Nathaniel  Hurd.  H.  10.  Sugar  Bowl,  c.1750-1760.  New  York.  By  Myer  Myers.  H.  3J,  D.  4. 
Tea  Pot,  f.1730.  New  York.  By  Bartholomew  Schaats.  H.  6. 


chusetts  and  liis  wife,  Experience  Folgcr  Swain,  a  maternal  Aunt 
of  Benjamin  Franklin.  The  large  two-quart  New  York  tankard 
(No.  26,  centre),  made  by  Peter  van  Dyke,  is  somewhat  later, 
and  with  its  cocoon-hke  thumbpiece  and  foliate  banding  at  the 
base  is  typical  of  examples  made  in  that  city.  It  bears  the  arms  of 
the  Gibbs  family  and  was  made  in  17 10  for  Thomas  and  Sara 
Gibbs  of  Bermuda.  Their  initials  and  the  date  arc  engraved  on 


the  bottom;  engraved  on  the  top  is  a  ship  under  full  sail.  Accord- 
ing to  family  legend  the  tankard  was  made  with  money  salvaged 
from  one  of  Gibb's  ships  wrecked  off  the  English  coast.  Slightly 
later  is  the  large  example  with  high  dome  lid  and  corkscrew 
fniial,  not  unlike  those  ft)und  on  New  England-Queen  Anne  and 
Chippendale  high  chests.  This  tankard  was  made  in  Newport  by 
Isaac  Anthony  and  bears  the  arms  of  the  Arnold  family  of 
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Connecticut.  At  the  terminal  of  the  handle  is  the  inscription 
March  ye  23th  1727. 

In  the  early  eighteenth  century  tea  and  coffee  equipment  began 
to  gain  popularity  in  the  Colonies.  A  representative  gathering  of 
forms  is  included  in  the  Collection  at  Bayou  Bend  (No.  27). 
At  the  left  is  a  pyriform  sugar  bowl  by  the  patriot  Paul  Revere. 
The  beautiful  pear  shape  cream-pot  with  the  cast  cabriole  legs 
and  trifid  feet  was  made  in  Boston  by  Jacob  Hurd.  Rare  are  the 
arched  panels  enclosing  engraved  and  chased  scenes.  A  nearly 
identical  example  is  in  the  Mabel  Brady  Garvan  Collection  at 
Yale  University.  Dating  from  just  after  the  mid-century  is  the 
handsome  coffee  pot  by  Nathaniel  Hurd.  Engraved  on  the  side 
within  a  rococo  cartouche  are  the  arms  of  the  Mayor  family. 
The  exquisite  sugar  bowl  by  the  New  York  master,  Myer  Myers,  is 
an  early  shape  adapted  from  the  covered  Oriental  porcelain  tea 
bowl.  It  represents  a  type  that  precedes  the  piece  by  Revere.  Avery 
early  form  is  seen  in  the  globular  tea  pot  by  Bartholomew 
Schaats,  of  New  York.  The  straight  spout  and  double  domed  lid 
are  well  conceived  and  lend  an  overall  balance  to  the  composition. 

Recent  additions  to  the  silver  at  Bayou  Bend  have  been  nine- 
teenth-century examples.  One  is  an  important  tea  and  coffee 
service  made  in  Baltimore  by  Samuel  Kirk  (No.  28).  The  set  is 
fashioned  in  the  late  classical  taste  of  the  American  Empire 
period;  animal  head  spouts  and  winged  paw  feet  reflecting 
contemporary  French  influence  are  especially  distinguished 
details.  The  set  bears,  as  part  of  the  mark,  the  arms  of  Maryland 
and  the  domical  letter  C  indicating  the  year  1824.  It  is  an  example 
of  Maryland  silver  made  under  the  only  formal  American  assay 
system  which  existed  in  that  State  from  18 13  to  1830.  Elements 
of  the  Rococo  Revival  taste  arc  seen  in  the  handsome  pair  of 
urns  by  Bailey  and  Kitchen  of  Philadelphia  (No.  29).  The  pyriform 
shape  of  the  mid-eighteenth  century  is  curiously  combined  with 
a  classical  ewer  shape  neck  and  spout.  The  whole  is  overlaid  with 
a  mixture  of  classical  and  rococo  detail.  An  unidentified  cypher 
appears  within  the  cartouche  in  the  front  of  the  body. 

The  collections  at  Bayou  Bend  gained  another  facet  when  in 
1970  Miss  Hogg  made  possible  a  Folk  Art  Room.  There  is 
displayed  the  work  of  anonymous  untrained  artisans  whose 
simple  creations  are  decorative,  straight  forward,  and  tremen- 
dously appealing.  Two  outstanding  examples  are  shown  here. 

The  weathervanc  reached  the  apex  of  its  popularity  on  farms  of 
nineteenth-century  America.  Perhaps  the  most  prevalent  is  the 
formal  rooster,  proud  strutting  king  of  the  barnyard,  jealous  of 
his  domain.  He  is  represented  here  (No.  30)  in  a  large  cast  iron 
example  with  a  high,  spritely  stylised  sheet  iron  tail.  He  marches 
with  cocky  assurance  flaunting  his  proud  plumage  for  all  to 
admire. 

One  of  the  most  striking  objects  in  the  Folk  Art  Collection  is 
the  life-size  wooden  statue  of  an  Indian  maiden  (No.  31).  This 
figure  was  in  all  likelihood  a  trade  sign  that  stood  on  the  sidewalk 
in  front  of  a  tobacconist's  shop.  Unlike  the  majority  of  tobac- 
conist figures  of  the  nineteenth  century  she  does  not  hold  the 
usual  emblems  -  leaves,  cigars  or  a  box  of  snuff.  However,  over 
her  shoulders  is  a  string  of  tobacco  leaves.  While  this  mini- 
skirted  maiden  is  clearly  recognisable  as  an  American  Indian,  her 
neo-classical  features  reflect  the  taste  of  the  early  nineteenth 
century'  and,  in  combination  with  the  relative  care  of  carved 
detail,  suggests  she  was  made  about  mid-century. 

In  contrast  to  the  generally  sophisticated  aspect  of  other  parts 
of  the  collections  at  Bayou  Bend  these  folk  objects  represent  a 
simple,  primarily  rural  side  of  American  culture.  Gathered 
together  they  help  complete  the  mosaic  of  America's  past 
assembled  at  Bayou  Bend  by  Miss  Ima  Hogg.  Within  tliis 
article  it  has  not  been  possible  to  discuss  other  smaller  areas 


31.  Indian  Maiden.  Eastern  United  States,  mid-nineteenth  century,  wood, 
painted.  H.  72. 


within  the  Museum,  notably  the  pewter,  the  glass  and  the 
extremely  fine  collection  of  English  pottery  of  the  types  used  in 
America-delft,  salt  glaze  and  Whieldon  wares.  The  collections  of 
Texana  are  also  a  story  witliin  themselves. 

It  was  and  is  Miss  Hogg's  dream  that  her  Collection  be 
available  to  Texas  and  the  nation  so  that  visitors  might  be 
exposed  to,  and  learn  from  America's  past.  She  has  succeeded 
magnificently  in  bringing  that  dream  to  reality. 

Note:  The  Collection  is  open  to  visitors  by  advance  appointment 
only.  Please  call  1-713-529-8773,  or  write:  Tour  Secretary, 
Bayou  Bend  Collection  of  the  Museum  of  Fine  Arts,  Box  -3752, 
Houston,  Texas  77019.  Photography  for  the  following  illu:  rations 
in  this  article  are  by  A.  Mewbourn,  Houston,  Texas:  3,  6,  ii,  14, 
15,  18,  19,  21,  22,  24,  26,  27,  28-31. 
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The  American  way  with  art 

JOSEPH  T.  BUTLER  American  Editor  of  The  Connoisseur 


The  Glass  Sculpture  of  Pascal 

THE  AMERICAN  sculptress  Pascal  recently 
held  a  private  showing  of  a  group  of  her 
latest  works  in  New  York  City.  Pascal,  who 
lives  in  Beverly  Hills,  California  and  for  a  part 
of  the  year  in  France,  has  developed  the  art  of 
glass  sculpture  to  an  amazing  degree  of 
perfection.  The  daughter  of  a  French  painter 
and  an  English-Irish  mother,  Pascal  was  bom  in 
Montana  with  a  severe  hearing  problem.  This 
difficulty  brought  about  an  introspective  child- 
hood and  fostered  an  intense  interest  in  creative 
art.  Pascal  has  said  that  she  does  not  like  to  work 
with  stone  because  it  is  silent  and  she  had  lead  a 
silent  life. 

In  1952,  while  visiting  a  museum  in  Crete, 
the  sculptress  saw  a  fourteenth-century  glass 
sculpture.  This  intrigued  her  and  set  her  on  the 
path  to  the  discovery  of  a  source  of  material 
which  she  could  utilize  in  a  similar  manner. 
After  much  searcliing,  for  she  soon  realized 


that  most  glass  will  not  withstand  the  hammer 
and  chisel,  Pascal  discovered  an  abandoned 
glass  factory  in  Dunbar,  Pennsylvania  which 
yielded  the  correct  material.  The  glass  had 
hardened  after  the  factory  closed  and  had 
withstood  great  contrasts  of  heat  and  cold.  In 
addition,  the  glass  itself  was  of  a  type  which 
was  being  made  to  withstand  the  rays  of  the 
sun.  These  factors  combined  to  produce  a 
material  which  Pascal  learned  to  handle  with 
special  tools.  She  purchased  the  glass  and  had 
large  chunks  of  it  removed  to  her  studio  in 
Beverly  Hills. 

Experimentation  with  tools  involved  much 
time  and  often  the  result  was  disastrous. 
However,  the  sculptress  developed  a  diamond- 
tipped  chisel,  various  types  of  files,  a  group  of 
hammers  with  heads  made  of  steel,  rawhide, 
and  rubber  with  which  she  could  cut  and  sculpt 
the  glass.  This  is  not  glass  cutting  in  the 
general  sense  of  the  word  and  the  tools  which 


are  used  for  that  process  arc  not  employed  by 
Pascal. 

She  first  showed  the  glass  sculpture  in  Zurich 
in  1966  and  this  was  followed  immediately  by 
showings  in  New  York,  Los  Angeles,  Washing- 
ton, D.C.  and  Tokyo.  The  pieces  range  in  size 
from  jewellery  and  small  table  pieces  to  monu- 
mental pieces  of  sculpture  such  as  the  partial 
torso  of  a  nude  which  weighs  680  pounds.  This 
writer  had  the  good  fortune  to  view  the  glass 
sculpture  in  the  late  afternoon  light  high  above  ; 
the  street  in  Manhattan  with  Central  Park  as  a  ' 
backdrop.  As  the  day  darkened  the  sculptures 
changed  colour  (most  are  normally  crystal  or 
greenish)  and  the  deepening  tones  depend  on  ' 
the  consistency  of  the  glass.  As  each  of  the  t 
chunks  of  glass  is  different,  the  material  seems  to  | 
have  a  kind  of  inner  life  all  its  own.  As  night ' 
fell  and  artificial  illumination  was  provided  in 
the  room,  the  sculptures  again  changed  their 
colour  and  basic  identity.  There  was  a  feeling 


T.  Pascal.  Female  ^learf,  glasss  culpture.  Governor  Winthrop  Rockefeller 
Collection.  Photograph  by  Winthrop  Paul  Rockefeller. 


2.  Pascal.  Standing  woman,  glass  sculpture.  Artist's  collection. 


56 


II 


II  Guercino.  Bearded  Man  Wearing  a  Tall  Hal,  pen  and  brown  ink 
a  cream-coloured  paper,  i'.l630-l64o.  Dr.  and  Mrs.  Freddy  Homhurger. 

Standing  Figure,  Veracruz,  terracotta,  c.300-900  A.D.  Dr.  and  Mrs. 
ireddy  Homhurger. 


(  deep  spirituality,  the  feeling  which  cmnes 
om  looking  into  the  heavens  on  a  dark  night, 
(he  mystery  of  the  material  and  mastery  with 
►hich  it  has  been  shaped  into  sensuous  forms 
jfc  the  keys  to  the  genius  of  Pascal. 
Indeed,  nature,  especially  the  human  body, 
terns  to  preoccupy  her.  Pascal  has  said  of  her 
"ork:  'I  am  obsessed  with  themes  which  pre- 
ccupy  my  mind.  They  are  to  me  the  rhythms 
f nature:  a  bird  in  flight,  lovers  in  the  rhythm 
f  a  dream,  and  even  the  rhythm  in  the 
"cpression  of  a  face.  Only  this  glass  can  satisfy 
le  demands  I  impose  upon  my  sculptures.  They 
aust  never  be  static.  They  must  live  and  they 
lust  live  in  the  rhythm  of  nature.' 

rrhe  Homburger  Collection  at  the  Fogg 

fHE  FOGG  Art  Museum  of  Harvard 
University  has  for  several  years  had  an  interest- 
jig  programme  of  showing  significant  private 
"^Jlections.  The  recent  exhibition  of  selections 
fom  the  collection  of  Freddy  and  Regina  T. 
ftomburger  is  another  in  this  series  but  the 
peat  diversity  of  interest  niakes  it  somewhat 
ifferent  from  its  predecessors  The  Homburger 
Jllection  spans  a  range  in  time  from  the  third 
lillenium  B.C.  (a  Cycladic  jar)  to  1958 
jpchitz's  Portrait  of  Freddy  Homburger).  The 
laterials  included  are  also  varied  and  all 
Mitinents  except  Australia  are  included. 
The  Homburgers  began  their  collection  in 
950  with  the  acquisition  of  a  group  of 
tawings,  watercolours  and  paintings  by  Raoul 
Hify.  Dr.  Homburger  is  a  leading  medical 


researcher  as  well  as  a  highly  talented  painter. 
It  was  at  his  invitation  that  Dufy  came  to 
Boston  to  be  treated  for  arthritis  which  was 
then  crippling  the  painter.  It  is  only  natural 
that  a  great  feeling  of  camaraderie  should  have 
developed  between  the  two  painters. 

Then,  in  1957,  the  Homburgers  inherited  the 
superb  collection  of  Corots  and  Impressionist 
paintings  which  had  belonged  to  Mrs.  Honi- 
burger's  mother,  Mrs.  Thurlimann.  The 
paintings  from  this  group  are  probably  the  best 
known  in  the  collection.  The  Homburger's 
have  added  an  incredible  group  of  African, 
Oriental  and  Pre-Hispanic  sculptures  as  well  as 
a  fine  group  of  textiles.  Each  work  is  a  master- 
piece and  has  been  chosen  with  its  aesthetic 
value  in  mind.  The  Homburgers  are  extremely 
generous  in  lending  their  collection  to  colleges 
and  museums  in  the  New  England  area  and 
pieces  frtim  it  are  rarely  seen  in  their  house 
today.  The  Fogg  Museum  has  published  a 
handsome  illustrated  catalogue  which  follows 
the  fme  format  and  printing  of  others  in  the 
series. 

Wedgwood:  From  Whieldon  to 
Fairyland  Lustre 

THE  LARGEST  exhibition  of  Wedgwood 
ceramics  ever  to  be  seen  in  the  Western  United 
States  was  at  the  M.  H.  de  Young  Memorial 
Museum  from  May  through  early  July.  The 
exhibition  was  held  in  conjunction  with  the 
1971  Wedgwood  International  Seminar,  meet- 
ing in  San  Francisco.  It  was  organized  from 


private  collections  in  California  by  Mrs 
Norman  J.  Lenhart  of  Redwood  City,  chairman 
of  the  Seminar  and  included  nearly  300  pieces 
made  between  ly  so  and  1920. 

Ceramic  materials  represented  include  English 
saltglaze,  Whieldon  Agate  ware,  Wedgwood's 
Creamwarc,  black  basalt  ware,  caneware. 
Rosso  Antico,  Fairyland  Lustre,  and,  of  course, 
the  familiar  jasper  ware,  with  its  cameo-like 
white  reliefs  on  a  coloured  body,  often  of 
'Wedgwood  Blue'.  Included  were  such  items 
as  wall  plaques,  busts,  figurines,  urns,  vases, 
lamps,  inkstands,  a  clock,  tea  and  coffee  and 
table  wares. 

Twentieth  Anniversary  for  The  Corning 
Museum  of  Glass 

IN  CELEBRATION  of  its  twentieth  anniver- 
sary. The  Corning  Museum  of  Glass,  New  York 
iv  currently  holding  an  exhibition  of  136 
objects  acquired  over  the  last  five  years  which 
demonstrate  the  amazing  growth  of  the 
institution  to  one  of  the  great  centres  for  the 
study  of  glass  in  the  world.  The  acquisitions 
range  from  the  i8th  dynasty  of  Egypt  to  the 
20th  century  and  cover  virtually  every  aspect 
of  the  history  of  glassmaking.  The  exhibition 
can  be  seen  through  October  30. 

Paul  N.  Perrot,  Director  of  the  Corning 
Museum  has  made  the  following  statemc  ,t 
about  the  collection  and  its  programme : 

"Over  the  last  two  decades  the  Museum  las 
also  become  a  major  research  centre.  Its 
activities  in  the  field  of  archaeology  either  in 
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6.  Urn,  Wedgwood  and  Bcntley,  marbled  pottery,  f.1769-1780. 
and   Mrs.    Ltidwig  Selzer. 


Dr. 


co-operation  with  other  institutions  such  as 
Harvard  University  or  the  University  of 
Missouri,  or  independently,  have  made  signi- 
ficant contributions  to  an  understanding  of  early 
glass  technologies. 

'The  Scientific  Department  of  the  Museum 
has  developed  iiev^.-  methods  for  the  dating  of 
glasses,  new  techniques  for  the  analysis  of  the 


raw  materials  used  in  their  composition. 

'Since  its  founding  in  1951  the  Museum  has 
presented  over  240  exhibitions  in  the  Corning 
area  and  has  circulated  ten  exhibitions  through- 
out the  United  States.  Two  of  these  have 
travelled  abroad  under  the  auspices  of  the 
Smithsonian  Institution  and  the  Department  of 
State. 


'Glass  scholars  from  all  over  the  world  have 
used  the  Museum's  facilities  and  library,  and 
programme  of  fellowships  has  enabled  dis- 
tinguished scholars  from  the  United  States  and 
abroad  to  extend  their  knowledge  and  t> 
prepare  for  publication  a  number  of  important 
articles  on  various  aspects  of  glass  history. 

'No  less  important  than  the  furthering  ot 
scholarship  and  the  accumulation  of  a  collection 
is  the  dissemination  of  new  knowledge  through 
publications.  The  Museum  publishes  regularh 
the  annual  Journal  of  Glass  Studies,  the  Icadinu 
publication  in  its  field,  a  series  of  monograph^ 
on  various  aspects  of  glass  history  and  catalogues 
of  many  of  its  most  important  exhibitions." 

New  Wing  at  The  Connecticut  Historical) 
Society  ' 

THE  CONNECTICUT  Historical  Society. 
Hartford,  had  opened  a  new  wing  of  30,000 
square  feet  with  a  basement  and  three  floors 
above.  The  basement  is  for  the  storage  of 
paintings  and  furniture  while  the  first  floor 
contains  a  reading  room  and  space  for  the 
storage  of  books  and  manuscripts.  The  second 
floor  contains  four  large  galleries  which  arc 
highly  flexible  and  the  third  floor,  which  is  un- 


7.  Footed  Bowl,  Wedgwood,  designed  by 
Diana  Beauclerc,  jasper,  1783.  Lloyd  B.  BUier. 
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finished,  prdvidcs  space  for  future  expansion. 

The  Frederick  K.  and  Margaret  R.  Barbour 
Furniture  collection  has  been  installed  in  this 
space.  Considered  to  be  the  finest  collection  of 
furniture  by  Connecticut  makers,  this  gri>up 
now  has  a  new  vitality  in  the  present  setting. 
This  furniture  in  the  Queen  Anne  and  Chippen- 
dale styles  reveals  the  characteristics  peculiar  to 
the  Connecticut  River  Valley  and  the  state's 
more  urban  centres  of  manufacture.  Cherry 
was  a  favourite  wood  with  these  cabinetmakers 
and  their  treatment  of  the  vocabulary  of  rococo 
design  is  unique. 

The  Society  has  published  two  catalogues  of 
the  Barbour  collection,  the  first  in  1963  and  a 
supplement  in  1970.  These  volumes  are  of  great 
beauty  and  contain  excellent  descriptive  texts 
and  photographs  of  the  furniture.  They  are 
another  important  study  of  regionalism  in 
American  furniture. 

Recent  Acquisitions  at  the 
Elvehjem  Art  Center 

THE  ELVEHJEM  Art  Center  at  The  University 
of  Wisconsin,  Madison,  is  showing  a  group  of 


60  acquisitions  and  gifts  received  by  the 
museum  during  its  first  year  of  operation.  The 
policy  of  the  Art  Center  is  to  collect  the  best 
art  available  from  all  styles  and  periods,  thus 
presenting  a  kind  of  miniature  history  of 
world  art. 

Three  important  i8th  century  paintings 
purchased  this  spring  through  the  Brittingham 
and  Firman  Hass  Funds  are  Thomas  Gains- 
borough's Midday  Rest  (1786)  and  two  'Capric- 
cio's'  by  Hubert  Robert,  a  French  artist  who 
painted  in  Italy.  Midday  Rest  was  one  of  seven 
very  small  landscapes  Gainsborough  painted  in 
1786  and  is  typical  of  the  genre  scenes  he 
painted  during  the  1780s,  with  peasant  figures 
in  an  idealized,  rustic  setting.  The  close  relation- 
ship between  architecture  and  furniture  during 
the  1 8th  century  can  be  seen  in  a  pair  of 
majestic  gilt-wood  candlcstands  designed  by 
William  Kent  and  made  by  Benjamin  Goodisoii 
around  1730,  and  in  a  pair  of  gilt-wood  side 
tables  designed  by  Robert  Adam  between 
1770-1775.  Both  pairs  of  furniture  were 
purchased  through  Dr.  C.  V.  Kierzkowski 
Fund. 


Millard  Rogers,  Jr.,  Director  of  the  An 
Cx-nter,  has  said:  'This  first  year  has  been  a 
truly  remarkable  one,  for  the  new  opportunities 
that  the  Elvehjem  has  been  able  to  provide  for 
the  University,  the  community  of  Madison, 
and  the  State. 

With  extremely  limited  funds  and  in  some 
areas  a  total  lack  of  budgeted  support,  we  have 
been  able  to  mount  a  significant  exhibition 
programme,  inaugurated  a  programme  of 
guided  tours,  made  many  notable  acquisitions 
through  gifts  and  purchases,  and  successfully 
restored  several  works  of  art.' 

Russian  Art  of  the  Revolution 

THE  FIRST  major  American  show  devoted 
entirely  to  the  work  of  revolutionary  Russian 
painters  and  sculptors  was  seen  this  summer  at 
The  Brooklyn  Museum.  It  was  assembled  by 
Thomas  W.  Leavitt,  director  of  the  Andrew 
Dickson  White  Museum  of  Art  at  Cornell 
University  where  it  was  previously  seen.  The 
New  York  State  Council  on  the  Arts  provided 
a  grant  for  assembling  the  material  which  took 
Professor  Leavitt  about  a  year.  The  exhibition 


8.  Fooled  Beaker,  Sasanian  glass,  4th  century  A.D.  The  Corning  Museum 

of  Glass. 


9.  Covered  Roemer,  engraved  glass,  Sweden,  Kungsholni  Glass  Works, 
1M700.  The  Corning  Museum  of  Glass. 
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10.  View  of  a  Gallery  at  The  Connecticut 
Historical  Society  containing  a  part  of  the 
Frederick  K.  and  Margaret  Barbour  Furniture 
Collection. 


contained  65  paintings,  drawings,  prints  and 
constructions  which  spanned  the  pre-  and  post- 
revolutionary  period  ot  1908-1925.  Included 
was  also  a  group  of  costume  and  stage  designs. 

While  the  goal  of  this  movement  was  to 
create  art  for  the  people,  the  artists,  who  were 
aware  of  the  aesthetic  revolution  taking  place 
in  Paris  at  the  time,  created  some  of  the  most 
esoteric  art  in  history.  New  movements  such  as 
Rayonnism,  Suprematism,  Constructivism  each 
had  its  moment  of  glory.  Artists  such  as 
Larinov,  Malevitch,  Tatlin,  Chagall,  Kandinsky, 
Pani,  Goncharova  and  Rodchenko  each  had  a 
part  in  this  revolutionary  movement.  Dis- 
illusion came  to  many  of  the  artists  in  the 
mid-20s  and  some  of  them  fled  to  other  parts 
of  Europe. 

A  handsome  catalogue  by  Professor  Leavitt 
accompanies  the  exhibition.  It  contains  much 
valuable  documentary  information  as  well  as 
illustrations  of  all  the  works  included  in  the 
show. 

The  Dial  Revisited 

THE  DIAL,  an  important  American  literary 
magazine,  was  founded  in  1840  and  edited  for 


four  years  by  Margaret  Fuller  and  Ralph 
Waldo  Emerson  as  a  quarterly  of  the  Trans- 
cendentalists.  It  went  through  many  changes  of 
hands  and  until  1920  when  it  was  purchased  by 
Scofield  Thayer  and  J.  S.  Watson,  Jr.  Between 
1920  and  1929  the  magazine  published  some  of 
the  most  notable  and  avant-garde  American 
and  European  authors. 

During  its  notable  career,   The  Dial  first 


published  in  America  such  works  as  T.  S. 
Eliot's  'Waste  land',  Ezra  Pound's  'H.  S. 
Mauberly',  and  Thomas  Mann's  'Death  in 
Venice',  and  Carl  Sandburg's  'Slabs  of  the 
Sun  Burnt  West'.  It  was  the  first  magazine  to 
accept  the  poetry  of  E.  E.  Cummings.  Marianne 
Moore  became  one  of  its  editors.  To  it  Yeats 
contributed  some  of  his  finest  later  poetry ;  it 
published  Wallace  Stevens,  Edmunds  Wilson, 


II.  Thomas  Gainsborough.  The  Midday  Rest,  oil  on  canvas,  1786.  Elvehjetn 
Art  Center. 


12.  Pair  of  Candlestands,  William  Kent/Benjamin  Goodison,  gilt  wood, 
C.1730.  Elvehjetn  Art  Center. 
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IJ.  Alexandria  Extcr. 
Construction  for  Scene 
Plastique  et 
Gymnastique, 
gouache,  1926.  Mr. 
and  Mrs.  Simon 
Lissitn. 


n.  H.  Lawrence,  Conrad,  Proust,  Maxim 
(iorki,  and  Aiiatolc  France  as  well  as  Santayana 
and  Bcrtrand  Russell. 

During  the  same  period  Thayer  and  'I  he  Dial 
amassed  a  'revolutionary'  collection  of  nearly 
600  works,  many  of  which  were  reproduced  in 
its  pages.  Although  assembled  by  an  editor  for 
his  literary  magazine,  the  works  arc  strikingly 
pictorial.  There  is  an  emphasis  on  the  objective 
in  the  collection  and  an  absence  of  the  abstract. 
The  magazine  provided  the  public  with 
examples  of  contemporary  art  at  a  time  when  it 
was  difficult  to  see  the  latest  works  of  Lachaise, 
Picasso,  or  Chagall,  even  in  reproductions. 

Following  the  demise  of  the  magazine  in 
1929  a  major  portion  of  the  collection  came  on 
long-term  loan  to  the  Worcester  Art  Museum. 
A  large  number  of  paintings  has  been  at  that 
Museum  since  1931,  much  of  the  sculpture 
since  1936,  and  the  majority  of  prints  and 
drawings  since  1939.  This  summer  the  Worces- 
ter Art  Museum  presented  an  exhibition  of  150 
works  from  The  Dial  Collection.  Accompany- 
ing this  was  the  handsome  catalogue  done  in 
1959  which  contains  entries  for  all  of  the  works 
shown  in  the  present  show  as  well  as  additions 
seen  in  the  earlier  exhibition. 


(.  Pablo  Picasso.  Heroic  Head  of  a  Woman,  charcoal  and  red  crayon.  15.  Egon  Schiele.  Self-Porlrait,  watcrcolour  and  pencil,  1911.  The  Dial 
'he  Dial  Collection.  Collection. 
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Books  Reviewed 

A  state  of  civilised  order 


THE  ENGLISH  SCHOOL  -  Its  Architec- 
ture  and   Organisation:    1370  -  1870: 

By  Malcolm  Seaborne  (London:  Routledge 
and  Kegaii  Paul.  ^7.50). 

THIS  is  an  important  and  highly  original 
work  of  scholarship.  Dr.  Seaborne,  who 
is  Senior  Lecturer  in  Education  at  the  University 
of  Leicester,  has  done  something  which  no 
previous  writer  has  attempted:  he  has  traced 
the  development  of  educational  ideas  in 
England  over  a  period  of  500  years  -  as  reflected 
in  its  school  buildings.  Too  much  that  has  been 
written  about  English  schools  is  either  evocative, 
nostalgic  or  tendentious.  This  present  work  tells 
its  complicated  story  impartially,  every  state- 
ment being  fully  documented.  It  is  not  light 
reading,  but  it  is  intensely  interesting,  histori- 
cally, to  those  who  cherish  a  particular  type 
of  school  or  who  are  at  this  moment  planning 
to  build  for  the  twenty-furst  century.  It  is 
impossible,  in  a  short  review,  to  do  justice  to 
the  wealth  and  variety  of  fact  and  quotations 
which  the  book  contains. 

Dr.  Seaborne  pays  as  much  attention  to  the 
small  local  school  -  which  may  long  since  have 
been  absorbed,  transformed  into  a  Grammar 
School  or  a  Public  School,  or  converted  into  a 
museum  -  as  he  does  to  great  foundations  such 
as  Eton  and  Winchester.  He  traces  the  gradual 
evolution  from  the  common  School  Room, 
flanked  by  the  Headmaster's  and  Usher's 
dwellings,  to  the  purpose-built  Elementary 
Schools  of  the  early  19th  Century  and  the 
cloister-grouped  Public  Schools  of  the  second 
half  of  the  Victorian  age.  At  each  stage  in  a 
school's  history  success  meant  building  -  and 
not  only  success,  for  any  form  of  notoriety 
seemed  to  advertise  a  school  and  to  increase 
its  numbers.  At  each  stage  a  change  in  educa- 
tional thinking  might  mean  a  change  in  overall 
plan.  Not  always,  for  Governors  were  often 
more  conservative  than  Headmasters.  When 
Dr.  Temple  laid  it  down  as  a  principle  that  no 
two  classes  should  take  place  in  the  same  room 
(an  innovation  which  owed  much  to  Rugby), 
his  Governors  pointed  out  that  at  the  Bar,  as  in 
Parliament,  much  mental  work  had  to  be  done 
amidst  many  outward  causes  of  distraction.  'It 
would  be  a  matter  of  regret  if  Public  School 
life  should  in  any  way  disqualify  boys  for  the 
conditions  under  which  they  must  do  their 
work  as  men  ' 

Who  arc  tiic  heroes  in  this  long  story  of 
experiment  and  adaptation?  Wesley  at  Kings- 
wood  was  one:  Samuel  Wildcrspin  in  Spital- 
fields  another.  Arnold's  predecessor  at  Rugby  - 
James  -  did  most  for  the  idea  of  separate 
classrooms.  The  stagnation  of  the  clerical  bodies 
controlling  Winchester  and  Westminster  suc- 
cessfully retarded  development.  The  curriculum 
owed  the  beginnings  of  its  liberation  from  the 
Classical  grind  to  the  mixture  of  Christian 
principle  and  enlightened  self-interest  under- 


lying the  founding  of  Elementary  Schools  for 
the  poor,  in  the  1 8th  Century,  by  both  Anglicans 
and  Non-Conformists.  But  that  seed,  once 
sown,  grew  vigorously,  and  the  harvest  was 
first  gathered  by  the  middle  class  foundations 
and  revivals  of  the  1840's.  The  planning  of 
large  schools  was  revolutionised,  with  notCr 
worthy  effect  on  scholastic  architecture. 
Arnold  himself  did  surprisingly  little  building, 
but  he  was  the  first  to  bring  the  housing  and 
feeding  of  boys  under  the  direct  control  of  the 
school,  which  radically  altered  future  planning. 
Radley  acquired  the  pre-fabricated  corrugated 
iron  cathedral  intended  for  a  Colonial  town  - 
and  used  it  as  the  first  gymnasium,  before 
converting  it  to  a  school  theatre  (which  purpose 
it  fulfils,  adequately  enough,  to  the  present 
day).  Thring  of  Uppingham,  the  founder  of 
the  Headmasters'  Conference,  emerges  once 
again  as  a  man  of  heroic  stature  and  an  original 
thinker  who  did  more  than  any  other  to  change 
the  face  of  English  boarding  education.  He  had 
been  miserable  at  Eton,  and  wanted  to  protect 
his  pupils  from  the  'barrack  system'  under 
which  he  himself  had  suffered.  'Never  rest  till 
you  have  got  all  the  fixed  machinery  for  work, 
the  best  possible.  The  waste  in  a  teacher's 
workshop  is  the  lives  of  men.'  By  such  doctrine 
he  introduced  a  state  of  civilised  order  into 
what  had  been,  as  this  book  shows,  a  barbarous 
and  cruel  world. 

This  book  will  prove  a  rich  mine  for  the 
educational  and  social  historian.  The  fervour 
of  the  Radicals,  Non-Conformists  and  Evan- 
gelicals -  in  their  attack  on  the  privilege, 
paganism  and  popery  of  Latin  -  cleared  the 
ground  for  the  subjects  studied  by  a  child 
to-day.  The  aspirations  of  an  increasingly 
prosperous  middle  class,  anxious  to  create 
schools  for  the  fathers  of  gentlemen,  revived 
ancient  institutions  or  transmuted  many  local 
schoolrooms  -  as  at  Repton,  Sedbergh  and 
Sherborne.  To  these  were  added  new  creations 
such  as  Malvern  and  Clifton,  sited,  where 
possible,  in  park-like  surroundings  and  styled 
'College'  -  both  adumbrations  of  gentility  - 
while  in  Manchester,  Birmingham,  Liverpool 
and  London  the  great  day  schools  rose  to  their 
intellectual  pre-eminence  as  nurseries  for 
Oxford  and  Cambridge. 

And  how  much  architectural  excellence 
Dr.  Seaborne  recalls  from  oblivion!  Higham 
Ferrers,  Hawkshead,  Burton  Latimer,  Witney, 
Lucton  and  Ackworth,  to  name  but  a  few. 
How  fortunate  were  Eton  and  Wellington  in 
the  selection  of  John  Shaw,  with  his  restrained 
interpretations  of  Tudor  and  Franco-Italian 
baroque:  or  Lancing  and  Hurstpierpoint  with 
the  sincere  monasticism  of  the  Carpenters. 
Great  schools  like  to  be  associated  with  Wren  - 
much  as  great  houses  like  to  claim  Elizabeth 
the  First  for  at  least  a  night:  but  Winchester's 
claim  cannot  be  supported,  and  Eton's  Upper 


School  was  almost  certainly  designed  and  built 
by  Matthew  Bankes.  These  traditional  mis- 
leadings  have  their  social  significance  too. 

This  book  is  indispensable.  Its  author  hopes 
to  complete  his  story  in  a  further  volume, 
covering  the  period  from  1870  to  1970.  This 
will  be  eagerly  awaited,  for  this  first  volume 
has  filled  a  gap  in  our  knowledge  and  on  our 
shelves. — Oliver  Van  Oss. 


LACQUER  IN  THE  WEST.  The  History  ■ 
of  a  Craft  and  an  Industry,  1 550-1950.  By  » 
Hans  Huth  (The  University   of  Chicago 
Press,  1971.  ;^ii.25).  , 

DR.  HANS  HUTH  has  been  writing  about  | 
the  historyof  the  crafts  for  many  years  now-  • 
his  pioneer  work  on  the  great  German  cabinet- 
makers, Abraham  and  David  Roentgen, 
appeared  as  long  ago  as  1928  -  and  his  present 
work  is  the  fruit  of  considerable  researches.  His 
theme  is  the  manufacture  in  Europe  and  North 
America  of  imitation  oriental  lacquer,  mainly 
for  furniture.  The  word  'lacquer'  has  always 
created  a  certain  amount  of  confusion,  for  it  » 
has  been  applied  indiscriminately  to  both 
oriental  products  and  to  European  substitutes. 
This  is  specifically  true  of  course  of  English 
usage,  but  the  same  confusion  also  appears  in 
the  terms  used  in  other  countries,  Holland  and 
France  for  instance.  This  'rather  inaccurate 
language'  as  Dr.  Huth  himself  calls  it,  arose  in 
the  earliest  days  of  East- West  trade  in  efforts  to  < 
define  oriental  objects  and  the  activities  of 
their  makers.  This  book,  therefore,  might  have 
been  better  served  if  a  clearer  terminology  had 
been  established  at  the  outset.  The  current  use 
of  the  word  'lacquer'  in  England  to  denote  the 
genuine  oriental  material  (made  in  China  and  > 
Japan  only  with  resin  from  the  rhus  vernicifera),  i 
and  of  'japamiing'  to  refer  to  European  imita- 
tions, is  a  perfectly  clear  distinction  of  words 
and  meaning,  now  well  established  among 
scholars.  It  is  safe  to  say  that  no  museum  in 
England  today  would  ever  confuse  the  two 
terms  in  labelling  its  exhibits.  Though  Dr.  Huth 
gives  an  account  of  the  different  processes  of 
manufacture  he  uses  'lacquer'  throughout  his 
book  in  the  confused  double  sense,  yet  japan- 
ning occasionally  appears  in  its  correct  context 
(e.g.  Pontypool  japamied  ware).  There  are  also 
some  occasional  slips  in  spelling,  references  and 
facts  which  are  disturbing,  for  this  is  the  most 
comprehensive  study  of  the  subject  that  has  so 
far  been  published,  and  obviously  contains 
much  of  value. 

Dr.  Huth  establishes  two  distinct  waves  of 
Eastern  influence  on  the  West.  The  first,  a  short 
one  lasting  only  from  about  1550  to  1630, 
came  from  the  Near  East  and  made  Venice  the 
earliest  manufacturing  centre  in  Europe  of 
japanned  objects.  The  second  wave,  by  far  the 
more  important,  beginning  about  1650,  was 
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narked  by  tlic  impact  of  the  Far  East  and  lias 
astcd  until  modern  times  (Dr.  Huth  takes  his 
itory  to  1950).  This  launched  Europe  into  the 
jreat  era  of  chitwiserics  and  consequent  wide- 
ipread  attempts  to  imitate  lacquer.  These  two 
waves'  certainly  seem  to  solve  the  puzzle  of  the 
jap  in  the  mid-seventeenth  century  between 
:he  first  appearance  of  japanned  wares  in 
Europe  which  strike  no  roots  and  fade  away, 
ind  the  sudden  burst  of  activity  in  trade  and 
manufacture  in  the  last  third  of  the  century,  hi 
England  this  lack  of  continuity  has  been 
ittributed  to  the  Civil  War  and  hiterregnum, 
3ut  we  now  know  that  it  was  a  European 
jhenomenon. 

One  recurrent  theme  emerging  from  Dr. 
[Ruth's  study,  as  a  result  of  the  extensive  field 
which  he  covers,  is  the  predominant  part  which 
England  played  in  this  decorative  movement. 
Lacquer,  we  are  told  was  a  more  important 
dement  in  English  furniture  and  decoration 
:han  in  other  European  countries.  England  thus 
aaturally  took  the  lead  in  the  manufacture  of 
japanned  wares  and  her  trading  connections 
■Qok  these  goods  to  many  parts  of  Europe  and 
:o  North  America.  European  countries  with  a 
ieaboard  were  inevitably  open  to  contact  with 
ariental  products  and  substitute  articles,  and 
many  of  these  countries  had  close  trading  links 
with  England.  They  stretched  from  Spain  and 
Portugal  to  Norway.  Holland,  Germany  and 
Italy  (especially  Venice,  Naples  and  Genoa)  also 
dad  a  strong  and  sustained  demand  for  English 
japanning,  examples  of  which  were  used  as 
models  for  their  own  manufactures.  France,  of 
course,  remained,  as  ever,  the  exception.  She 
began  to  develop  her  own  japanned  wares, 
impervious  to  developments  in  England,  shortly 
ifter  1650,  reaching  the  climax  with  the  famous 
I'eriiis  Martin  which  was  used  to  decorate  some 
of  the  greatest  achievements  of  the  royal 
cbcnisles.  Yet  even  this  high  quality  work  could 
not  match  the  brilliance  or  durability  of 
genuine  lacquer. 

The  interesting  final  chapter  discusses  some 
of  the  outstanding  centres  and  personalities  of 
the  japanning  industry,  including  papier  machc 
production  in  England  and  an  account  of  the 
highly  localized  and  flourishing  manufacture  in 
Kincardineshire,  Scotland,  begun  when  a 
benevolent  local  landowner.  Lord  Gardenstone, 
hired  a  master  japanncr  from  Spa,  Belgium,  to 
start  the  business  off.  Though  the  nineteenth 
century  saw  the  general  decline  of  the  industry 
it  still  flourishes  in  Russia. 

The  illustrations  are  excellent,  particularly 
the  coloured  plates  which  exhibit  the  compelling 
beauty  of  the  material  which  intrigued  Europe 
for  so  long.  The  more  pity,  then,  that  errors 
have  to  be  pointed  out  in  the  text.  Some  are 
just  irritating,  and  could  have  been  remedied 
with  more  careful  proof-reading.  Thus  Fig.  15, 
showing  the  card  of  Thomas  Johnson,  japanner 
of  Boston,  gives  his  date  as  1932  whereas  the 
text  gives  it  correctly  as  1732;  a  note  (No.  24, 
p.  18)  has  1954  as  the  date  of  R.  Edwards' 
Shorter  Dictionary  -  it  should  be  1964;  in 
another  note  (No.  6,  p.  50),  Edwards  and 
Jourdain's  Georgian  Cabinet-Makcrs  becomes 
Cabinetworkers.  'Pontipool'  is  found  on  p.  iii 
in  the  section  on  Pontypool  ware  in  which  the 


correct  spelling  is  otherwise  invariably  found. 
Much  worse  are  fundamental  errors  of  fact. 
On  p.  66  there  is  reference  to  the  flight  of 
Huguenots  from  France  'after  the  Edict  of 
Nantes  in  1686'.  The  Edict  of  Nantes  was 
issued  in  1598;  the  Huguenots  fled  after  its 
Revocation  in  1685,  not  1686.  On  p.  103  the 
date  of  the  Great  Fire  of  London  is  given  as 
1660  whereas  every  schoolboy  knows  that  it 
was  in  1666.  Plate  71  assigns  the  Chinese  bed 
from  Badminton  now  in  the  Victoria  and 
Albert  Museum  directly  to  Chippendale;  there 
is  little  excuse  for  this  after  Helena  Hayward's 
recent  work  on  the  Linnells  and  the  Chinese 
furniture  at  Badminton. — Edward  T.  Joy. 

DANTE  GABRIEL  ROSSETTI:  1828  - 
1882.   The   Paintings  &   Drawings.  A 

Catalogue  Raisonnc  by   Virginia  Surtees. 

(2   volumes).   (London:   Clarendon  Press: 

Oxford  University  Press.  j{j20.oo  the  set). 
VIRGINIA  SURTEES  spent  nine  years  com- 
piling this  'catalogue  raisonne'  of  Dante 
Gabriel  Rossetti's  drawings  and  paintings.  The 
task  which  she  set  herself  was  a  daunting  and 
intricate  one,  demanding  the  qualities  t)f  both 
the  detective  and  the  scholar.  One  should 
remember  that  even  that  dedicated  chronicler 
of  the  lite  and  times  of  the  Pre-Raphaclitcs, 
Dante's  brother  William,  frequently  confused 
references  to  Rossetti's  paintings,  and  he  had 
the  incalculable  advantage  of  being  a  con- 
temporary of  the  painter.  The  reason  for  the 
exceptional  difficulty  encountered  in  producing 
this  authoritative  listing  was  the  simple  fact 
that  Rossctti  was  chaotically  indifterem  to 
definitive  identification  of  his  own  output.  In 
particular,  he  often  changed  the  names  ot  his 
pictures,  and  wrote  and  talked  about  studies 
and  drawings  under  completely  diflercnt  titles 
from  those  which  he  gave  to  the  fuiishcd  works. 

He  left  behind  him  a  trail  of  confused  and 
confusing  evidence,  of  contradictory  clues  and 
misinformation  the  jungle  of  which  thickened 
as  his  life  progressed  and  he  slipped  deeper  into 
the  irrationalities  of  addiction  and  disease. 

With  exemplary  modesty,  Virginia  Surtees 
has  described  her  catalogue  as  a  'supplement' 
to  that  which  is  contained  in  H.  C  Marillier's 
Dante  Gabriel  Rossetti,  an  illustrated  Memorial 
of  his  Art  and  Life  (1899).  In  fact.  Miss  Surtees 
has  been  far  more  ambitious  in  both  her  in- 
tentions and  achievements  than  the  enlightened 
dilettante  to  whom  she  refers.  She  has  plunged 
into  the  uncharted,  and  to  all  but  the  most 
dedicated  researcher,  apparently  unfathomable 
melee  o(  Rossetti's  work,  and  produced  a 
catalogue  which  is  as  near  to  being  complete 
as  is  possible,  and  which  is  a  very  radical  and 
significant  advance  on  the  invariably  sketchy 
and  inaccurate  listings  which  preceded  her 
work  in  this  field. 

The  appearance  of  this  book  at  this  con- 
juncture is  particularly  significant.  The  Pre- 
Raphaelites,  having  undergone  a  revaluation  in 
popular  estimation  during  the  last  decade,  have 
suddenly  received  a  torrent  of  fresh  critical 
appraisal.  As  was  evidenced  last  year  in  the 
publication  of  two  popular  books  on  the 
subject,  this  sudden  awakening  of  interest  on 


the  part  of  the  public  had  not  been  accompanied 
by  a  parallel  development  in  Pre-Raphaelite 
scholarship. 

The  reviewer  in  the  May  issue  of  The 
Connoisseur,  pointed  out  the  lamentable 
inadequacies  of  Mr.  Timothy  Hilton's  book 
'The  Pre-Raphaelites' ,  and  remarked  that  this, 
admittedly  self-confessedly  popular  work,  had 
been  able  to  do  little  more  than  rake  over  well 
known  and  much  reported  anecdotal  material. 
He  referred  particularly  to  judgements  about 
Rossetti  which  were  based  on  enthusiasm  and 
youthful  zest  for  the  subject,  rather  than  on  a 
sound  knowledge  of  scholarly  fact. 

It  is,  indeed,  a  tragedy  that  Virginia  Surtees' 
catalogue  was  not  available  to  that  author.  For 
it  is  only  after  such  devoted  and  painstakingly 
accurate  research  as  this  has  been  undertaken, 
and  made  accessible  to  critics  and  authors  that 
any  meaningful  re-cstimation  of  a  nineteenth 
century  artist's  work  becomes  possible. 

Much  research  was  carried  out  for  the  Millais 
exhibition  at  the  Royal  Academy,  and  for  the 
Holman  Hunt  show  at  the  Victoria  and  Albert. 
But  for  Rossetti,  who  creates  the  biggest 
problems  and  poses  the  most  daunting  questions 
of  chronology  and  accurate  provenance,  no 
such  compilation  had  hitherto  been  undertaken. 

There  is  an  ignominious  game,  popular 
among  reviewers  of  scholarly  books,  which 
consists  in  setting  out  to  discover  how  many 
times  one  can  catch  the  author  out,  how  many 
trivial  errors  one  can  unearth  with  irrational 
glee.  To  engage  in  such  a  pursuit  with  reference 
to  the  work  under  discussion  would  be  less 
than  luigenerous. 

All  those  who  are  interested  in  nineteenth 
century  studios,  will  welcome  the  appearance 
of  this  magnificent  volume.  It  has  already,  and 
rightly,  been  enthusiastically  embraced  in  both 
academic  and  art  trade  circles.  One's  only 
criticism  is  that  its  extremely  high  price,  which, 
I  understand,  was  inflated  by  production  diffi- 
culties, will  make  it  inaccessible  to  a  wider  public 
who  might  well  have  been  interested  in  it,  on 
account  of  its  exceptional  comprehensiveness. 

However,  it  will  undoubtedly  make  accurate 
reassessment  of  Prc-Raphaclitism  in  the  future 
an  easier  task.  A  particularly  successful  feature 
of  the  book  is  its  brilliant  cross-indexing,  which 
enables  one  to  trace  a  given  image  through 
upwards  of  a  hundred  pictures.  This  is  but  one 
indication  of  the  infinite  care  that  has  gone  into 
its  compilation. 

It  is  perhaps  not  the  place  to  begin  to  discuss 
what  new  judgements  of  the  artist  the  book 
makes  possible.  Miss  Surtees  has  quite  rightly 
maintained  her  academic  detachment  through- 
out, and  refrained  from  drawing  any  conclusions 
or  passing  any  opinions  on  Rossetti.  It  will  take 
another  book  to  assess  the  evidence  she  has  so 
carefully  presented,  but  the  curious  fact  which 
is  emphasised  by  examining  the  plates  con- 
tained in  these  volumes  is  l^ossetti's  technical 
incompetence  as  a  draughtsman.  Despite  the 
power  and  the  strength  of  his  imaginativ  c  and 
sensuous  graphic  work,  it  is  clear  that,  d  ■  pite, 
or  perhaps  because  of  his  early  session  with 
Ford  Maddox  Brown,  he  never  even  ..nder- 
stood  the  technical  rudiments  of  linear  art. 
— Peter  Fuller. 
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NINETEENTH  CENTURY  AUSTRA- 
LIAN   GOLD     &  SILVERSMITHS: 

By  Kurt  Albrecht.  (London  and  Australia: 

Hutchinson,  jCj-So). 
MUCH  progress  has  been  made  in  the  last 
few  years  in  the  study  of  silvcrsmithing  in 
British  colonics  during  the  nineteenth  century 
and  silver-lovers  in  England  will  welcome  the 
present  work  since  they  are  liable  to  encounter 
pieces  of  Australian  origin  brought  back  by 
retired  colonial  officials.  This  book  is  divided 
into  four  sections,  a  brief  historical  introduction 
followed  by  appendices  on  the  Gold-working 
Bill  of  1909  (never  enacted) ;  a  list  of  silversmiths 
with  identified  marks,  and  fmally  a  trade 
directory. 

British  colonial  practice  never  led  to  the 
setting  up  of  assay-offices,  but  it  was  under- 
stood that  the  standard  of  purity  was  the  925 
usual  in  Britain.  Australian  silversmiths  usually 
gave  a  personal  guarantee  by  a  maker's  mark 
sometimes  accompanied  by  the  name  of  the 
town  and  STERLING  or  else  a  lion  passant, 
crown  or  anchor.  Mr.  Albrecht  is  justified  in 
claiming  that  the  last  three  marks  were  not 
used  with  intent  to  deceive  (except  when  the 
piece  was  in  fact  substandard),  since  the 
Australian  pieces  do  not  show  a  complete  set 
of  imitation  British  marks  as  some  Canadian 
ones  do.  Australian  silversmiths  appear  to 
have  liked  marking  their  work  and  by  the 
middle  of  the  nineteenth  century  several  of 
them  had  begun  to  add  marks  showing  an 
emu  and  a  kangaroo.  The  1909  bill  would  not 
have  set  up  assay  offices  but  stated  what  were 
the  standards  and  left  it  to  inspectors  to  see 
that  they  were  observed. 

Turning  now  to  the  identified  makers,  it  will 
be  found  that  quite  a  number  have  German 
names  whilst  those  presumably  of  British  origin 
have  names  more  usually  connected  with 
Scotland  and  Wales  than  with  England. 
Flatware  and  simple  pieces  formed  most  of  the 
output  in  early  years  but  by  the  middle  of  the 
century  greater  elaboration  was  attempted  but 
Mr.  Albrecht  is  quite  justified  in  labelling  much 
of  it  as  Biedeniu'icr  rather  than  mid-Victorian 
and  tells  us  that  some  of  the  ornament  was 
imported  ready-made  from  Germany.  About 
the  same  time  was  developed  a  market  for 
emphatically  Australian  ornamental  plate.  The 
compositions  usually  included  an  emu's  or 
an  ostrich's  egg  accompanied  by  emus,  kanga- 
roos and,  occasionally,  an  aboriginee.  Skill  was 
not  wanting  for  making  pieces  in  ordinary 
contemporary  styles  but  the  author  has  not 
commented  on  the  extent  to  which  Australian 
silversmiths  suffered  from  the  importation  of 
handsome  Georgian  pieces  temporarily  un- 
fashionable in  England.  Thus  the  Queensland 
Turf  Club  cup  for  1866  was  a  very  handsome 
vase  by  I).  Smith  &  R.  Sharp,  hall-marked 
1768,  and  was  won  by  a  fellow  of  All  Souls 
College,  Oxford,  riding  his  own  horse.  Four 
years  earlier  he  had  joined  with  two  other 
fellows  to  present  to  the  college  a  fine  emu  egg 
cup  by  William  Edwards  of  Melbourne. 

This  is  a  valuable  introduction  to  a  virgin 
subject  and  the  author  who  is  based  on  Mel- 
bourne, invites  others  to  make  deeper  research 
into  the  silversmiths  of  the  other  centres.  In  a 


future  edition  it  is  to  be  hoped  that  measure- 
ments will  be  added  to  the  captions  of  the 
half-tone  illustrations. — Charles  Oman. 


CAROLINGIAN  ART:  By  Jean  Hubert, 
Jean  Porchcr,  W.  F.  Volbach.  Edited  by 

Andre  Malraux  and  Andre  Parrot.  (London: 

Thames  and  Hudson.  ^10. $6). 
IT  can  never  be  fully  explained  why  works  of 
art  look  as  they  do,  but  in  any  period  they  are 
basically  products  of  their  age  endowed,  when 
created  by  men  of  genius,  with  timeless 
significance. 

Carolingian  Art  arose  out  of  the  historically 
short  renascence  of  civilisation  around  the 
reign  of  Charlemagne,  who  became  Holy 
Roman  Emperor  in  800  A.D.  The  comparisons 
which  were  drawn  at  that  time  between  the 
Classical  World  and  Charlemagne's  Empire 
seemed  to  indicate  that  the  art  of  Classical 
Rome  provided  a  suitable  set  of  models  for 
Carolingian  Court  Art.  Thus  there  are  similari- 
ties between  Carolingian  painting  and  that  of 
the  Early  Christian  period,  which  also  used 
pagan  figure  styles  and  motifs  to  convey 
Christian  dogma.  The  electric  nervous  energy 
shown  in  the  painting  of  the  Evangelists  in  the 
Ebbo  Gospels  derives  ultimately  from  the 
sketchy  brushwork  apparently  characteristic  of 
Antique  Roman  painting.  The  Roman  con- 
nections of  Carolingian  painting  are  paralleled 
in  Carolingian  building  -  the  Roman  tech- 
niques of  approximately  semicircular  arches, 
barrel  vaults,  domes,  and  combinations  of 
square  piers  and  round  shafts  are  all  seen  in  the 
Parthenon  of  Carolingian  architecture  - 
Charlemagne's  Palace  Chapel  at  Aachen. 

It  should  be  pointed  out  that  despite  the 
impression  of  a  close  connection  between 
Classical  Art  and  Carolingian  Art,  the  connection 
is  due  to  a  conscious  revival  after  four  centuries 
of  barbarism.  Thus  the  isolation  of  Carolingian 
Art  is  partly  to  be  expected,  but  this  is  not  to 
deny  its  long  lived  influence,  which  in  conjunc- 
tion with  new  problems  and  situations  produced 
a  new  monumental  art,  the  Romanesque, 
perhaps  in  its  spiritual  and  superstitious 
attitudes  the  first  truly  mediaeval  style. 

A  valiant  attempt  has  been  made  to  deal  with 
the  art  of  Charlemagne's  period  in  the  lavish 
volume  in  the  French  series  'Arts  of  Mankind'. 
This  book  appears  to  have  been  produced  with 
no  expense  spared.  The  illustrations  are 
comprehensive,  many  are  in  fme  colour  laid 
out  with  the  text.  The  last  section  of  the  book 
consists  of  extremely  useful  supplementary 
material  -  plans,  maps,  reconstructions  and  a 
full  time-chart.  The  impression  that  the  plates 
are  given  primary  importance  is  not  borne  out 
on  examination  of  the  scholarly  text,  written 
in  three  sections  each  by  a  different  authority. 
This  gives  a  sufficient  degree  of  freedom  to  the 
writers  to  deal  with  their  particular  fields. 

One  must  feel  grateful  for  the  production 
of  this  book  which  gives  an  account  of 
a  complex  and  fascinating  period  in  our 
history  and  yet  never  permits  us  to  ignore  the 
beauty  of  the  individual  works  of  art. — 
Nicholas  Hall. 


BOOKS  RECEIVED 
Historical  Monuments  in  the  County  of 
Dorset.  Volume  III.  Central.  Parts  i  and  2. 
Royal  Commission  on  Historical  Monu- 
ments. Numerous  illustrations,  line  drawings 
and  maps.  London:  Her  Majesty's  Stationery 
Office.  _£i4.oo. 
Old  Country  Silver.  An  account  of  English 
Provincial  Silver,  with  sections  on  Ireland, 
Scotland  and  Wales:  By  Margaret  Holland. 
240  pages,  16  illustrations,  i  colour  plate, 
3  maps  and  makers'  marks.  Newton  Abbot: 
David  and  Charles.  ^^3.50. 
Florentine  Paintings  in  the  Uffizi.  An 
introduction  to  the  historical  background: 
By  Richard  Frcmantle.  Pocket  Library  of 
Studies  in  Art  XXII.  159  pages  and  64 
illustrations.  Fircnze:  Leo  S.  Olschki  Editore. 
Lire  2.900. 

Inro  and  other  miniature  forms  of  Japanese 
Lacquer  Art:  By  Melvin  and  Betty  Jahss. 
488  pages,  180  illustrations  and  76  colour 
plates.  London:  Kegan  Paul,  Trench, 
Trubner.  ^13. so. 

English  Furniture  1550-1760:  By  Geoffrey 
Wills.  256  pages,  159  illustrations  and  32 
colour  plates.  Enfield :  Guinness  Superlatives. 
£4-50. 

Architecture  in  Wood.  A  History  of  Wood 
Building  and  its  Techniques  in  Europe  and 
North  America:  Edited  by  Hans  Jurgen 
Hansen.  Translated  by  Janet  Seligman. 
288  pages,  numerous  illustrations  and  colour 
plates.  London:  Faber  and  Faber.  12.00. 


Methuen's  Handbooks  of 
Archaeology.  Latest  titles:  for 
publication  September  30th 

Western  Asiatic 
Jewellery  c.  3000-612  bc 

K.  R.  Maxwell-Hyslop 
Gold  and  silver  jewellery  excavated 
from  many  sites  in  Western  Asia  lies 
scattered  in  museums  and  collections 
throughout  the  world.  This  is  the  first 
systematic  study  to  bring  this  material 
together  within  a  definite  chronological 
framework.        .£10.00  US$32.00 

Ancient  Egyptian 
Jewellery 

Alix  Wilkinson 

The  first  major  survey  of  the  jewellery 
of  the  ancient  Egyptian  civilisation 
which  was  of  a  delicacy  and  magnifi- 
cence seldom  rivalled.  It  includes  all  the 
main  museum  collections  in  the  world, 
and  enables  comparative  study  of 
almost  all  the  known  jewellery  from 
predynastic  times  to  the  end  of  the 
XXVIth  Dynasty  (525  BC)  to  be  made. 

£8.50    US  $27.20 

Obtainable  m  the  USA  through  Barnes  &  Noble  Inc., 
105  Fifth  Avenue,  New  York.  NY  10D05. 
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Art  News  in  Pictures 


Direktion  der  Bayerischen  Staatsgemaldesam- 
mlungen  in  Munich  has  had  seven  paintings 
stolen  from  its  gallery  in  the  Oberhaus  in 
Passau.  Two  are  here  illustrated.  Above,  Jan 
Brueghel  the  Elder's  Baptism  of  an  Ethopian 
Dignatory,  canvas,  107  191  cm.,  unsigned 
and  not  dated  but  stylistically  resembling  the 
artist's  St.  Eustace  of  1620  in  the  Prado.  Left, 
Carlo  Maratta.  Madonna  and  Child,  canvas, 
72  X  61  cm.  Other  missing  paintings  include 
works  by  Bartholomaus  Spranger  ( St.  Mary 
Magdalen  with  the  Angel),  Bartolomeo  Pas- 
sarotti  (Portrait  of  a  Man)  and  Gianfrancesco 
Romanelli  (Salome  with  the  head  of  St.  fohn 
Baptist). 


Following  the  announcement  by  Marcus 
Morris,  managing  director  of  the  National 
Magazine  Company,  of  the  formation  of  a 
specialised  travel  department  for  the  company, 
John  Calabrini,  41,  ex-Merchant  Navy  officer 
(pictured  above)  and  formerly  sales  director 
of  the  top  travel  firm  of  Rankin,  Kuhn,  has 
been  appointed  head  of  the  new  department. 
He  will  be  assisted  by  Miss  Caroline  Hobson, 
who  has  been  intimately  connected  with  the 
successful  series  of  cultural  tours  to  Russia 
and  elsewhere  organised  in  collaboration  with 
The  Connoisseur. 


Above.  Leeds  University  Coin  Collection 
now  numbers  more  than  5,000  items:  Greek, 
Roman,  Ancient  British,  Saxon  and  Norman 
pieces  to  more  recent  British  coinage,  par- 
ticularly specimens  from  northern  mints. 
This  unique  (reverse  side)  coin,  a  recent 
acquisition  from  the  Lockett  Collection,  was 
minted  at  York  in  the  reign  of  King  Stephen 
(1135-54).  It  has  "ot  been  established  whether 
it  was  an  official  issue,  in  emergency  during  a 
period  of  anarchy,  or  a  baronial  issue  from 
confiscated  dies  or  even  a  counterfeit. 

Left.  Dr  Goldkuhle,  the  Rheinisches  Landes- 
museum,  Bonn,  has  drawn  attention  to  the 
fact  that  in  publishing  (The  Connoisseur, 
April,  1971,  p.  262)  his  fine  silver  e> .  t  by 
Johann  Riitgers,  its  companion  dish,  a<  uired 
separately,  ought  also  to  have  been  illu  rated. 
Together,  as  here,  they  represent  two  of  the 
most  important  pieces  of  their  kind  in  eigh- 
teenth-century Rhineland. 
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Art  Dispatch  from  Europe 


GERALD  SCHURR 


Paris.  The  Delights  of  Nature  in  the 
Eighteenth  Century 

THE  subject  chosen  by  the  Bibhotheque 
Nationale  for  the  summer  exhibition 
(until  September  30th)  illustrates  a  character- 
istic of  eighteenth-century  artists  -  an 
awakening  of  interest  in  landscape.  Until  then 
no  artist  had  painted  landscape  alone.  Land- 
scapes always  had  served  as  a  background  to 
mythology.  Only  the  great  Dutch  painters 
(Hobbema,  Ruysdael)  had  been  bold  enough 
to  study  nature  for  its  own  sake.  To  the 
eighteenth  century  fell  the  honour  of  treating 
nature  as  'its  confidant,  companion  and 
inspiration'.  For  this  particular  exhibition  the 
Victoria  and  Albert  Museum  have  lent  a 
number  of  English  prints,  Swiss  collectors  have 
contributed  souvenirs  of  Jean-Jacques  Rousseau 
and  Saussure,  and  numerous  engravings  have 
been  retrieved  from  the  inexhaustible  depths 
of  the  Bibliothcquc  Nntionale. 


Paris.  Marcel  Proust  and  the  Belle 
Epoque 

THE  EXHIBITION  at  the  Musee  Jacquemart-. 
Andre  (158,  Boulevard  Haussman  until  Sep- 
tember 30th),  'Marcel  Proust  en  son  temps' 
recalls  the  life  and  work  of  one  of  the  greatest 
French  novelists  -  and  at  the  same  time  the 
social  world  to  which  he  devoted  all  those  of 
his  works  with  the  collective  title  'A  la 
recherche  du  temps  perdu'.  He  was  a 
particularly  shrewd  adniirer  of  Botticelli  and 
Vermeer  and  was  closely  connected  with 
artists  of  the  early  part  of  his  century.  Although 
some  painters  who  seem  academic  to  us  today 
were  to  his  liking  (Madeleine  Lemaire,  Gervex, 
Jacques-Emile  Blanche)  he  found  the  world 
fascinating  and  studied  his  own  reactions  to  it 
influenced  by  Gustave  Moreau  and  above  all 
Claude  Monet  (to  whom  his  character  Elstir 
bears  a  strange  resemblance  with  the  addition 
of  a  dash  of  Paul  Helleu).  'Nothing  is  more 


important  than  the  perception  of  an  exact 
shade  no  matter  how  faint',  he  writes.  This  is 
the  very  essence  of  Impressionism  here  repre- 
sented by  canvases  of  Claude  Monet  together 
with  some  of  Louise  Abbema,  Jean  Beraud, 
Renoir,  also  portraits,  photographs,  letters  and 
many  manuscripts. 

Paris.  Centenary  of  Georges  Rouault 

GEORGES  ROUAULT  was  born  in  1871 
and  died  in  1958.  The  Musee  d'Art  Moderne 
is  celebrating  this  centenary  brilliantly  (until 
September  27th)  with  a  comprehensive  ex- 
hibition of  canvases  of  the  first  period  - 
sarcastic  in  tone,  caricatures  almost  -  to  the 
mysticism  of  his  more  mature  years.  The 
overriding  interest  of  this  exhibition  lies  in  the 
72  unfuiished  canvases  which  his  family  left 
to  the  state  in  1963.  They  had  been  rescued 
when,  in  1948,  he  destroyed  with  his  own  hands 
315  of  his  paintings.  These  unfinished  works 


I.  Gervex.  Le  pre  catclan,  1909.  Marcel  Proust  exhibition. 


2.  View  of  Jacques  Kugel's  new  gallery. 
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3.  The  Bellini  stand  at  the  Antique  Fair  in  Florence 


4.  Theo  van  Rysselberghe.  Portrait  of  Maud,  1916.  Belgian  Impressionism, 
Florence. 


reveal  the  secrets  of  his  manner,  the  direct 
spontaneity  and  powerful  movement  of  this 
eternally  tormented  artist. 

In  Switzerland  too,  another  fine  exhibition 
has  been  mounted  in  honour  of  Rouault  by 
the  Galerie  Beyeler  (Baumleingassc  9,  Basle, 
until  October  25th). 

Paris.  The  Eclectic  Taste  of 
Jacques  Kugel 

JACQUES  KUGEL,  well  known  in  the  realm 
of  international  collectors,  has  just  opened  a 
gallery  on  three  floors  at  279  Rue  Saint- 
Honore,  quite  close  to  Concorde,  which  is 
completely  eclectic  in  taste:  classical  and 
baroque  furniture,  sixteenth-  and  seventeenth- 
century  tapestries,  Renaissance  silver  and 
Empire  gilt  bronze;  pictures  of  every  school 
in  Europe  are  displayed  with  contemporary 
tables  executed  by  the  Belgian  sculptor  Chale 
in  mosaics  of  stone  on  steel.  The  staircase  to 
the  basement  by  the  designer  the  late  Georges 
Getfroy  is  in  itself  a  piece  of  sculpture  and  the 
basement  is  a  masterpiece  of  interior  archi- 
tecture conceived  by  the  painter  Daniel  Ravel. 
It  is  a  cave  of  gently  curving  walls  with  open- 
ings containing  small  bronze  figures  set 
against  backgrounds  discreetly  lighted  in  every 
colour  of  the  prism  to  produce  the  effect  of 
stained  glass  windows.  Jacques  Kugel  here 
establishes  himself  as  one  of  the  most  dynamic 
personalities  in  the  world  of  Curio,  not 
hesitating  to  open  the  finest  shop  in  Paris  just 
at  the  time  when  everyone  is  talking  of  a 
recession.  He  is  indeed  I'antiqtiaire  par  excellence, 


as  much  enamoured  of  the  mathematical 
rigours  of  old  precision  instruments  as  of  the 
flights  of  the  Baroque  or  the  refinements  of 
the  Far  East,  of  the  restraint  of  an  ancient  vase 
as  of  the  exuberance  of  German  goldsmiths. 

Florence.   From   Classical   Antiquity  to 
Belgian  Painting 

A  YOUNG  fair  for  the  young:  that  is  the 
object  of  the  seventh  antique  fair  to  be  held 
at  the  Palazzo  Strozzi  from  September  18th 
to  October  17th.  The  organisers  Guiscppe  and 
Mario  Bellini  have  in  fact  this  year  deliberately 
concentrated  on  young  antique  dealers  who 
bring  with  them  a  breath  of  fresh  air  to  the 
goods  they  have  to  offer  and  to  their  presenta- 
tion. There  will  be  discussions  with  art  students 
on  the  lay-out  of  the  exhibition  which  will 
give  priority  to  what  are  termed  the  minor 
arts.  The  ground  floor  which  used  to  be 
traditionally  reserved  for  'antiques  for  everyone' 
will  house  the  private  collections  of  certain 
well  known  people:  the  collection  of  clocks 
of  Vacheron-Constantin  for  instance,  the 
swords  of  Cartier,  the  Renaissance  bronze 
animals  of  the  Bellinis,  the  Chinese  ivories  of 
Eskenazi,  collections  of  fans,  sticks,  nautical 
instruments  -  not  of  course  for  sale  but  the 
kingpin  of  this  biennale. 

At  the  same  time  from  September  9th  to 
October  loth  in  Florence  at  the  Galcria 
Vaccarino  (Via  Tornabuoni)  there  is  an 
exhibition  mounted  by  Robert  Finck  of 
Brussels:  'La  Peiiiture  beige  de  ITmprcssionisme 
a  nos  jours'.  The  works  on  view  will  have  been 


selected  from  the  greatest  names  in  this 
exceptionally  rich  period  in  the  history  of  art 
and  tlic  Nortlicrn  schools. 

September  in  the  French  Provinces 

A  LARCJE  number  of  summer  exhibitions  will 
continue  until  autumn  in  French  towns. 
IJcauvais:  Italian  paintings  of  the  seventeenth 
and  eighteenth  centuries,  some  twenty  impor- 
tant canvases  of  a  period  bridging  classicism 
and  the  baroque  (until  September  i6th). 
Le  Havre:  Reopening  of  the  Musee  des 
Beaux-Arts  (Boulevard  J.  F.  Kennedy)  with 
'Kijno,  fifteen  years  of  painting':  canvases, 
sculptures  and  book  illustrations  by  this  50 
year  old  Polish  Parisian  with  a  passion  for 
calligraphy,  signs  and  rhythms  (until  September 
20th). 

Brou:  At  the  Musee  de  I'Ain  'Le  Style  Trouba- 
dour' or  how  the  Rt)maiitics  re-discovered 
Gothic  art  and  carefully  adapted  it  to  architec- 
ture, furniture,  painting  and  clothes  (until 
October  4th). 

Saintes-Maries-de-la-Mcr  (Camargue) :  Michelc 
Brabo  is  showing  in  her  Mas  du  Pan  Perdu  the 
work  of  a  number  of  contemporary  artists 
from  Lebourg  to  Picasso  including  Sarthou  and 
Dunoyer  de  Segonzac  with  a  special  place  for 
Auguste  Morisot  (1857-195 1)  a  minor  master 
of  Lyon  who  has  quite  undeservedly  been 
forgotten. 

Laval:  The  Musee  des  Naifs  is  showii  ,  the 
canvases  of  an  authentic  twentieth-c .  iitury 
primitive,  Jean  Eve  who  died  in  1968  (until 
October  ist). 
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1.  Rare  early  gilt-metal  gun  elevation  sight, 
170  mm.,  C.1600.  £jv>  (Sotheby's). 

2.  Early  Chinese  blue  and  white  mei  p'ing, 
height  I4j  inches,  15th  century.  £,15,150 
(Christie's). 

3.  Silver  and  gilt  verre  eglomise  painting  of 
Copenhagen  by  Zeuner,  signed  and  dated 
1785,  19^  X  26  inches.  ;£l,700  (Sotheby's). 

4.  Rare  Regency  mahogany  marine  couch, 
stamped  'C.  Munro',  r.iSos,  length  78  inches. 
;£2,200  (Sotheby's). 

5.  William  Powell  Frith  and  Richard  Ansdell. 
A  lady  with  her  two  spaniels  feeding  two  deer, 
signed  and  dated  i860,  35^  X  27  inches.  £,1,000 
(Christie's). 

6.  Louis  XVI  bureau  plat  attributed  to  Martin 
Carlin,  veneered  in  tulipwood,  ormolu 
mounted,  set  with  Sevres  porcelain  plaques, 
with  the  trade  label  of  Dominique  Daguerre, 
formerly  in  the  bedroom  of  the  Grand  Duchess 
Maria-Feodorovna  at  the  palace  of  Pavlovsk, 
51J  X  24i  X  30  inches.  ;£l73,250  (Christie's). 

7.  Thomas  Girtin.  The  village  of  Jedburgh, 
Roxburgh,  signed  and  dated  1800,  watercolour 
Il|  X  20|  inches.  ^^17,850  (Christie's). 

8.  Giorgio  da  Castelfranco,  called  Giorgione. 
Head  of  a  man,  18J  x  16  inches.  ;{;i7,ooo 
(Sotheby's). 

9.  Edward  VI  parcel-gilt  grace  cup,  inscribed 
'Gyve  God  Thakes  for  all  Thyngs',  height 
5  inches,  maker's  mark  R.D.  in  monogram, 
1551,  18  oz.  ;{;36,ooo  (Sotheby's). 

ID.  Hermanus  Koekkoek.  Coastal  scene,  signed 
and  dated  1862,  33I  x  44^  inches.  ;{;i3,500 
(Phillips). 

11.  Paul  Signac.  Le  port  de  Collioure,  signed  and 
dated  1887,  23^  x  36^  inches.  $250,000  (Parke- 
Bernet,  New  York). 

12.  One  of  a  pair  of  Dutch  silver  wall  sconces, 
signed  and  dated  by  Adam  van  Vianen  of 
Utrecht,  1622,  height  23^  inches,  119  oz.  2  dwt. 
/;62,ooo  (Sotheby's). 
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13.  American  Chippendale  mahogany  kettle- 
base  chest  of  drawers,  Boston,  c.  1760-80, 
32 J  X  36  inches.  $41,000  (Parke-Bernet,  New 
York). 

14.  Nicolas  Lancret.  Autumn,  44J  x  36^  inches. 
;{;76,ooo  (Sotheby's). 

15.  Chelsea  white  porcelain  greyhound,  with 
Crown  and  Trident  mark  in  underglaze  blue, 
width  5}  inches,  c.  1749/50.  /;3,ooo  (Graves, 
Son  and  Pilcher,  Hove). 

16.  Self-portrait  by  Isaac  Oliver,  height  2j 
inches.  Xi39.900  (Christie's). 

17.  Alphonse  Mucha.  Woman  playing  a  lyre, 
poster  before  lettering,  dated  1928, 144  x  96  cm. 
£99  (Christie's). 

18.  The  Lady  Blunt.  Violin  by  Antonio 
Stradivari,  Cremona  1721,  with  original  label. 
;£84,ooo  (Sotheby's). 

19.  Perea  Master.  Christ  before  Pilate,  panel 
114  X  63  cm.  A. S.  200,000  (Dorotheum,  Vienna). 

20.  Portrait  of  Sir  Francis  Drake,  aged  42,  by 
Nicholas  Milliard,  dated  1581.  Diameter  I J 
inches.  ;C33.6oo  (Christie's). 
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21.  Francois  Boucher.  The  foiitiUiin  of  love,  pair 
with  The  hitJ  catchers,  both  signed  and  dated 
1748,116  /  113  inches.  Pair /;420,ooo  (Christie's). 

22.  One  of  a  pair  of  Louis  XVI  ormolu  and 
gros  bleu  enamelled  metal  torcheres  in  the 
manner  of  Etienne  Maurice  Falconet.  Height 
59  inches,  /;23,I00  (Christie's). 

23.  Royal  Worcester  porcelain  wine  pot  and 
cover,  decorated  in  coloured  enamels  and 
gilded,  green  printed  mark  and  date  cypher  for 
1883,  height  15^  inches.  £110  (Sotheby's). 

24.  Anthony  van  Dyck.  Four  negro  heads, 
panel  10      25J  inches.  /;420,ooo  (Christie's). 


25.  Conrad  Martens.  Tahiti,  watercolour  16  ■ 
21  inches,  signed  and  dated  1835,  NZ  $1,500 
(Dunbar  Sloane,  Wellington,  New  Zealand). 

26.  Very  rare  late  17th  century  English  glass 
decanter  jug  and  stopper.  Height  I2|  inches. 
/]i,i50  (Sotheby's). 

27.  Louis  XV  rectangular  gold  snufF-box  with 
mother-of-pearl  panels,  gold  discs  and  green 
enamel  blossoms  in  the  Japanese  taste,  poin^ons 
of  Antoine  Leschaudel,  Paris,  1750,  width 
3i  inches.  ,£25,200  (Christie's). 


28.  Rembrandt  Harmensz.  van  Rijn.  Christ 
presented  to  the  people:  Ecce  Home,  drypoint 
387  X  455  mm.,  third  state.  Xl33.6oo  (Christie's). 

29.  Henry  Lamb.  Lytton  Strachey  and  Clive  Bell 
criticising  works  of  art,  pen  and  indian  ink 
7J  X  6^  inches.  ^310  (Sotheby's). 

30.  Tournai  tapestry:  The  Lord  of  the  Manor, 
last  quarter  of  the  15th  century,  11  feet  4  inches 
X  13  feet.  $45,000  (Parke-Bernet,  New  York). 
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I.  The  Alfred  Jewel,  front  and  back,  gold  and 
enamel,  Anglo-Saxon,  9th  century,  2|  x 
inches.  Ashmolean  Museum. 


The  Alfred  Jewel 

Department  of  Antiquities, 
Ashmolean  Museum,  Oxford 
Rct'icwcd  by  david  hinton 

One  of  the  best-known  objects  in  the  Ashmolean 
Museum  at  Oxford  is  the  Alfred  Jewel,  which 
takes  its  name  from  the  Anglo-Saxon  inscrip- 
tion cut  round  its  frame :  '  +  Aelfred  mec  heht 
gewyrcan'  (Alfred  ordered  me  to  be  made). 
It  was  found  in  1693  near  Athclney,  Somerset, 
an  area  much  frequented  by  King  Alfred  the 
Great  (871-899),  and  it  is  generally  assumed 
that  it  was  commissioned  by  the  king  himself 
To  mark  the  iiooth  anniversary  of  Alfred's 
accession,  the  Museum  has  published  a  revised 
edition  of  its  booklet  about  the  jewel*  which 
takes  account  of  a  new  theory  about  the 
identification  of  the  figure  shown  on  the  front, 
that  it  is  symbolic  and  represents  Sight,  one  of 
the  five  senses.  A  contemporary  silver  ornament, 
the  Fuller  Brooch,  clearly  shows  all  five 
senses,  with  Sight  prominently  placed  in  the 
centre,  and  holding  two  plant-like  stems,  like 
the  Alfred  Jewel  figure. 

If  this  interpretation  of  the  Alfred  Jewel's 
iconography  is  correct,  it  would  fit  neatly 
with  one  of  the  most  attractive  theories  about 
th-  use  of  the  object,  that  it  was  an  'aestel', 
apparently  a  kind  of  pointer  used  as  an  aid  to 
reading  or  copying  manuscripts.  The  preface 
to  King  Alfred's  own  translation  of  Pope 
Gregory's  'Pastoral  Care'  records  the  king's 
intention  to  send  an  'aestel'  to  each  of  his 
bishoprics,  and  this  would  seem  an  appropriate 
use  for  both  the  Alfred  Jewel  and  the  Minster 
Lovcll  Jewel,  which  is  also  in  the  Ashmolean. 
Both  have  a  small  open  tube  or  nozzle  pierced 
by  a  rivet,  which  probably  held  a  short  ivory 
or  wooden  rod.  The  two  Jewels  have  very 
similar  patterns  of  goldwork,  and  both  have 
cloisonne  enamel  centres,  so  it  is  probable  that 
they  were  made  in  the  same  workshop. 

Where  this  workshop  was  situated  is  un- 
certain, but  it  may  have  been  at  Winchester, 
where  excavations  by  Mr.  Martin  Biddle  are 
producing  much  new  inforniation  about 
Alfred's  capital.  It  is  becoming  evident  that 
Alfred's  reign  saw   the   beginnings  of  the 


2.  Ben  Nicholson.  Le  Loire  et  Cher,  1938,  24  x 
36  inches.  Annely  Juda  Fine  Art. 


Anglo-Saxon  culture  that  by  the  end  of  the 
tenth  century  had  won  European  renown.  The 
Alfred  and  Minster  Lovell  Jewels  may  be 
among  the  rare  surviving  examples  of  Kuig 
Alfred's  patronage. 

*'The  Alfied  and  Minster  Lovcll  Jciucls\  by 
Joan  R.  Clarke  and  David  A.  Hinton,  2op  {plus 
postage),  or  ^1  with  a  set  of  six  colour  slides 
{post  free). 

The  Non-Objective  World  1924  -  1939 

7  July  -  30  September  1971 
Annely  Juda  Fine  Art 
11-12  Tottenham  Mews,  W.i. 
Reviewed  by  MARINA  VAIZEY 

Last  summer,  Mrs.  Juda  organised  a  remarkably 
incisive  exhibition  which  surveyed  the  Euro- 
pean contribution  to  abstract  art  in  the  years 
1914-1924,  using  as  title  the  Russian  artist 
Malevich's  descriptive,  resonating  phrase,  'The 
Non-Objective  World'.  That  exhibition  par- 
ticularly illuminated  the  work  of  the  Suprema- 
tists,  exhibiting  some  rare  Malevich  manu- 
scripts, and  the  work  not  only  of  Russians,  but 
of  the  Central  Europeans  whose  interacting 
contributions  wrote  much  of  the  story  of  the 
revolutionary  modem  art  of  the  period. 

Now,  in  collaboration  with  the  Galerie  Jean 
Chauvelin,  Paris  and  the  Galleria  Milano, 
Milan,  Mrs.  Juda  is  adding  another  chapter  to 
our  informed  appreciation  of  the  genuine 
achievements  of  modern  European  art.  Nearly 
200  works  by  nearly  100  artists:  a  mammoth 
yet  intimate  exhibition,  as  much  is  on  a  small 
scale  and  can  be  appreciated  quietly  and  gently. 
Gouaches,  oils,  lithographs,  drawings  by  the 
great  teacher,  innovator,  designer  and  theo- 
retician Laszlo  Moholy-Nagy,  who  moved 
from  Hungary  to  Vienna,  Berlin,  the  Bauhaus, 
Holland  and  America  show  in  vivid  compass 
just  what  the  visual  revolutions  were  concerned 
with: — light,  form,  colour,  spatial  relation- 
ships:— ^just,  in  fact,  what  all  artists  have  been 
concerned  with,  but  freed  from  objective, 
external  considerations,  freed  from  the 
tyranny  of  portraying  'reality.'  Works 
from  the  30s  by  Barbara  Hepworth,  Ben 
Nicholson  and  Henry  Moore  are  of  outstanding 
interest;  their  experiments  retain  a  pristine 
freshness,  their  works  a  lasting  beauty. 
Paintings  and  drawings  by  apparently  minor 
figures  like  Hans  Hintereiter  and  Burgoyne 
Diller,  and  an  extraordinary  English  artist, 
Paule  Vezelay,  show  how  fashion  and  chance 
leads  to  much  of  the  constant  compilations  we 
indulge  in  of  first  and  second  teams. 


The  exhibition  is  accompanied  by  an  ex- 
cellently informative,  multi-lingual  catalogue, 
172  pages  with  84  illustrations,  in  itself  I  am 
sure  a  collector's  item. 


3.  Liu  Kuo-sung.  The  Monolithic  Solitude,  1970, 
ink  and  acrylic  on  mien-paper  55  x  29]  inches. 
Bristol  City  Art  Gallery. 


Which  is  Earth?  paintings  by  Liu  Kuo- 
sung 

5  June  -  3  July  1971 

City  Art  Gallery 

Queen's  Road,  Clifton,  Bristol 

Reviewed  by  PETER  haudie 

The  reproduction  of  The  Monolithic  Solitude 
gives  the  tone  of  the  first  showing  in  Britain 
of  painting  by  the  most  lively  and  versatile 
of  the  younger  generation  of  Chinese  artists, 
Liu  Kuo-sung. 

Liu's  keen  feeling  for  colour  has  not  dulled 
the  cutting  edge  of  his  basically  monochrtime 
design,  any  more  than  his  study  of  sp.  /ing, 
printing  and  transfer  techniques  in  the  .S.A. 
in  1966,  here  seen  applied  in  the  lun  :  disc, 
has  weakened  the  force  of  the  Chinese  brush- 
strokes in  the  k)wer  third  of  this  scroll.  For  all 
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the  vocal  rejection  of  the  ts'un-strokes  and 
tien-dots  of  the  classical  schools  proclaimed  in 
his  The  path  of  modern  Chinese  painting, 
Liu  remains  rooted  in  indigenous  tradition; 
yet.  as  witnessed  by  his  novel  use  of  a  coarse 
local  Forniosan  paper,  from  which  he  tears 
loose  fibres  tc>  produce  calculatedly  awkward 
white  streaks  in  the  painted  areas,  he  is  a 
pioneer  opening  up  new  territory. 

hi  the  show  at  Bristol,  it  was  possible  to 
follow  Liu  Kuo-sung's  development  from 
the  exercises  of  his  student  days  (1951-1955)  - 
paintings  precisely  reflecting  the  classicism  of 
the  scholar-gentleman's  style  as  practised  by 
Liu's  teacher,  P'u  Hsin-yu,  -  through  post- 
graduation  experiments  in  the  manner  of 
Matisse,  Picasso  and  Klee,  during  his  Western- 
most period  (19S6-1959),  up  to  his  rediscovery 
of  the  relevance  of  Chinese  tradition  and  the 
establishment  of  his  new  individual  relationship 
to  it,  sparked  off  by  the  first  public  display  of 
masterpieces  from  the  National  Palace  Museum 
in  Taipeh  in  i960.  Since  then  he  has  not  only 
developed  an  ever-wider  range  of  technical 
skills,  but  also  consistently  aimed  at  an  in- 
creasingly concise  organisation  of  forms,  of 
which  the  moon-orientated  series  represents  the 
most  recent  crystallisation. 

The  colour,  sometimes  vivid  and  over- 
powering, sometimes  subtly  understated,  came 
as  a  surprise.  The  versatility  of  technique,  the 
lucidity  of  composition  and  the  verve  of  the 
brushwork,  too,  have  made  a  deep  impact  on 
the  numerous  visitors  to  this  exhibition. 

Barbara  Hepworth:  Aegan  Suite  Litho- 
graphs 

Curwcn  Gallery 

I  Colville  Place,  W.i. 

Henry  Moore:  Elephant  Skull  Album 

Marlborough  Graphics 
17-18  Old  Bond  Street,  W.i. 
Reviewed  by  pat  gilmour 

Two  of  Britain's  most  famous  older  generation 
sculptors,  Barbara  Hepworth  and  Henry 
Moore,  who  started  their  careers  together  at 
Leeds  Art  School  in  1919,  have  also  shown 
graphic  suites  simultaneously  this  year  in  which 

4.  Left.  Barbara  Hepworth.  Sun  and  Marble, 
from  the  'Aegean  Suite',  lit^graph,  1971. 
Curwcn  Gallery.  Rij^hl.  Henry  Moore.  Elephant 
Skull  -  Composition  XXIV,  etching,  1969. 
Marlborough  Graphics. 


they  explore  their  respective  techniques  more 
deeply  than  before,  instead  of  simply  transfer- 
ring preconceived  drawings  into  print.  Repro- 
ducing drawings  by  transferring  a  ready-made 
image  to  plate  or  stone,  is  a  tendency  in  famous 
sculptors  or  painters,  not  so  much  magnetically 
lured  by  the  print  media  as  encouraged  by 
print  publishers  to  enter  an  area  where  their 
work  will  become  accessible  to  a  greater 
number  of  people  than  could  afford  their  larger 
pieces. 

Moore  has  drawn  endless  variations  direct 
onto  his  etching  plates,  inspired  by  the  fas- 
cinating gift  from  the  Huxleys,  of  an  elephant 
skull,  grinning  maniacally.  The  infmite  grada- 
tions of  bone  structure,  from  paper  thinness  to 
solid  spars  like  Doric  columns,  has  found 
expression  in  etchings  of  hairlike  fineness  in 
which  the  needle  has  barely  whispered  its  way 
over  the  copper,  to  a  grandiose  complexity  of 
powerful  caverns  presenting  one  with  vistas 
as  expansive  as  Piranesi's  Carceri.  Towers, 
cups  and  sockets,  female  backs,  male  torsos, 
tunnels,  recessions,  sandhills,  dungeons,  -  a 
whole  universe  in  fact  -  has  been  revealed  in 
this  one  object,  and  in  the  last  couple  of  years 
has  gradually  grown  into  a  parchment- 
covered  album  containing  over  30  images. 

Barbara  Hepworth's  second  set  of  litho- 
graphs explores,  far  more  freely  than  her  first, 
the  possibilities  of  the  medium  and  she  certainly 
persuades  one  that  she  has  been  more  involved 
with  lithography  than  with  an  intervening 
set  of  screenprints,  attractive,  yet  little  more 
than  transposed  watercolours.  This  Aegean 
Suite,  relating  in  some  cases  to  her  sculpture, 
in  other  sheets  records  with  lucid  clarity  the 
rising  and  setting  of  the  sun  over  the  water 
near  her  home  in  St.  Ives.  And  the  subtle 
colour  mixtures  one  might  predict  from  a 
sculptress  -  umber  and  cream,  sienna  and  grey, 
are  sometimes  ignited  in  the  exquisitely 
resonant  inks  of  lithography  by  viridians, 
cerulean,  and  cadmium,  richly  drawn  in 
textures  and  marbled  washes,  which  add 
stunning  backgrounds  to  the  austere  circles  and 
embossed  semi-circles  which  spring  from  her 
sculpture. 


Paintings  and  drawings  by  Francis  Towne 
and  John  White  Abbott 

23  June  -  31  July  1 97 1 
City  Museums  and  Art  Gallery 
Queen  Street,  Exeter 
Reviewed  by  c.  JANE  baker 

An  illustrated  catalogue  has  been  published  to 
coincide  with  the  exhibition  in  Exeter  df  works 
by  Francis  Towne  (1739/40-1816)  and  John 
White  Abbott  (1763-1851).  It  lists  the  43  oils 
and  watercolours  by  these  two  artists  in  the 
permanent  collection  of  Exeter  Museums  and 
Art  Gallery  and,  due  to  the  contribution  of  a 
grant  from  the  Paul  Mellon  Centre  for  Studies 
in  British  Art,  every  work  has  been  illustrated. 

Both  artists  had  close  connections  with 
Exeter  during  their  lifetime,  White  Abbott 
spending  his  entire  life  in  the  City,  and  most 
of  the  works  are  based  on  the  landscape  of 


5.  John  White  Abbott,  The  Stepping  Stones 
oil  1.26  X  0.91  m.,  signed  and  dated  1824. 
Exeter  City  Museums  and  Art  Gallery. 


Exeter  and  its  environs.  However,  there  are 
six  works  based  on  studies  made  by  Towne 
when  he  visited  Italy  during  1780-81  and  a 
watercolour  of  Lake  Coniston  by  White 
Abbott  which  was  probably  drawn  during  his 
visit  to  the  Lake  District  in  179 1. 

Data  on  Towne  and  White  Abbott  is 
relatively  scarce,  the  main  sources  still  being 
Paul  Oppe's  articles  in  the  Journal  of  the 
Walpole  Society  and  Adrian  Bury's  mono- 
graph on  Towne,  published  in  1 96 1.  The 
Exeter  catalogue  does  not  contribute  much 
new  information  on  the  two  artists  concerned, 
but  as  a  cohesive  volume  of  information  relat- 
ing to  one  museum's  collection,  it  should 
prove  both  useful  and  interesting  to  students, 
research  workers  and  members  of  the  public. 

There  are  works  by  both  artists  in  many 
public  and  private  collections  in  Britain  and 
perhaps  this  catalogue  will  prove  a  step  towards 
a  complete  listing  of  all  known  works  by 
Towne  and  White  Abbott  and  a  deeper 
evaluation  of  their  place  in  the  British  water- 
colour  school.  Copies  may  be  obtained  from 
Royal  Albert  Memorial  Museum,  Queen  Street, 
Exeter  EX4  3RX.  Price  30p  plus  sp  postage 
and  packing. 

It  is  hoped  thai  the  Exeter  exhibition  will  be 
shown  in  London  at  Kenwood  (The  Iveagh 
Bequest)  in  the  suiinncr  of  1973. 


Fourth  International  Book  Fair 

27  -  29  September  1971 
Europa  Hotel, 
Grosvenor  Square,  W.i 
Reviewed  by  Sibylla  jane  flower 

The  International  Book  Fair  will  be  held  at  the 
Europa  Hotel  each  day  between  11  a.m.  and 


(8  p.m.  This  is  the  first  time  the  Fair  has  been 
held  in  this  country  and  such  famous  firms  as 
Olschki  fi-om  Florence  and  the  Israels  fi-om 
Amsterdam  will  join  our  own  Maggs,  E.  P. 
Goldschmidt,  Wcinreb,  Bertram  Rota,  Picker- 
ing and  Chatto,  to  mention  just  a  few,  and 
other  firms  from  the  United  States,  France, 
Sweden  and  Switzerland.  The  range  of 
exhibits  will  be  wide,  from  medieval  manu- 
scripts and  rare  maps,  to  historical  documents 
and  the  works  of  20th-century  writers. 

Visitors  interested  in  fme  bindings  will  do 
well  to  visit  the  stand  of  Colin  and  Charlotte 
Franklin  of  Abingdon  who  have  a  comprehen- 
sive stock  of  bindings  (in  particular,  those 
dating  from  the  late  19th  and  early  20th 
century).  We  illustrate  a  binding  for  the 
Kelmscott  edition  of  Swinburne's  Atalanta  In 
Calydon  from  a  design  of  T.  J.  Cobden- 
Sanderson  which  was  executed  at  the  Doves 
Press  in  1896.  William  Morris's  wife  had 
suggested  to  Cobden-Sanderson  that  he  turn 
his  attention  to  bookbinding  and  it  was  no 
accident  that  the  Doves  Bindery  was  opened  in 
March  1893  at  Upper  Mall,  Hammersmith. 
William  Morris  issued  his  last  book  from  the 
Kelmscott  Press  in  1898  and,  although  Cobden- 
Sanderson  executed  very  little  for  Morris,  the 
Doves  Press  produced  fifty  works  in  the  course 
of  its  existence  and  the  Doves  Bindery  flourished 
on  its  own  account  until  192 1.  The  technique 
employed  and  the  high  degree  of  craftsmanship 
achieved,  place  the  Bindery  in  the  forefront  of 
such  endeavours;  the  skill  and  the  dedication  of 
Cobden-Sanderson  made  it  possible,  'hi  book- 
binding,' he  wrote,  '.  .  .  I  would  recommend 
for  the  work's  sake  and  for  man's  sake,  the 
union  of  the  mind  and  of  the  hand,  and  the 
concentration  in  one  craftsman  of  all,  or  of  as 
many  as  possible,  of  the  labours  which  go  to 
the  binding  and  decoration  of  a  book'. 

6.  The  Kelmscott  Edition  of  'Atalanta  In 
Calydon'  by  A.  C.  Swinburne,  bound  at  the 
Doves  Bindery  to  a  design  by  T.  J.  Cobden- 
Sanderson,  1896.  Colin  and  Charlotte  Franklin. 


7.  The  Rastnussen  chair.  Form  International. 


The  Rasmussen  chair 

Form  hitcrnational 
3  Avon  Trading  Estate, 
Avonmorc  Road,  W.14 
Reviewed  by  CARcn.iNE  SUAW 

Last  year.  The  Connoisseur  reviewed  the  exhi- 
bition 'Modern  Chairs'  organized  by  the 
Victoria  &  Albert  Museum.  One  chair  in 
particular,  by  Italian  designer  Joe  Colombo 
was  singled  out  for  special  comment.  Made 
from  injection  moulded  plastic,  the  chair  was 
exceptional  as  a  pure,  and  in  its  way  beautiful, 
example  of  the  machine  aesthetic.  Too  late  to 
be  included  in  the  exhibition,  it  has  only  just 
arrived  in  London  from  Denmark  -  but  sharing 
the  same  principles  is  the  Rasmussen  chair. 

At  first  glance  it  is  simply  an  office  chair.  But 
look  again.  The  shiny  aluminium  legs,  power- 
fully curved,  and  the  marvellously  poised 
balancing  act  they  perform  with  soft  rounded 
seat  and  oval  back,  begs  closer  scrutiny.  The 
exact  size  and  shape  of  the  heavy  castors  and 
the  adjusting  screw  too  have  been  carefully 
considered  in  relation  to  the  whole.  Nothing 
has  been  left  to  chance;  it  has  been  designed  by 
Jorgen  Rasmussen  down  to  the  tiniest  nut  and 
bolt.  Although  planned  specifically  for  offices,  it 
would  fit  into  any  modern  interior;  as  Mmc 
Pompidou  wife  of  the  French  premier  dis- 
covered. It  was  she  who  bought  the  first  one  to 
reach  the  Paris  showrooms:  it  is  now  said  to 
adorn  her  bedroom. 

Unquestionably,  this  is  the  ultimate  in  office 
furniture,  and  as  such  must  rank  amongst  the 
classics  .  .  .  like  the  celebrated  Wassily  chair, 
designed  by  Breuer  in  the  late  twenties  as  'some- 
thing very  practical'  for  his  friend  Kandinsky's 
new  house  at  the  Bauhaus.  And  like  the  Wassily 
chair  this  is  far  from  being  merely  functional 
and  utilitarian.  It  is  a  triumph  of  the  same  cool, 
sculptural  machine  aesthetic.  But  unlike  its 
predecessor,  the  Rasmussen  chair  is  virtually 
mass  produced. 


To  complement  the  shiny  silver  construc- 
tional legs,  the  soft  seat  and  back  is  variously 
available  in  brilliant  clear  colours  as  well  as 
soothing  neutrals  -  marvellous  for  those  sparse 
intellectual  interiors  with  highly  coloured 
acrylic  painted  canvases  -  minimal  style  would 
be  best  -  and  English  Antony-Caro-influenced- 
sculpturc  of  the  late  6o's. 

The  Rasmussen  chair  can  be  seen  in  London 
at  the  appropriately  brutalist,  late  Victorian 
warehouse  showrooms  of  Form  International. 
It  keeps  good  company.  Here  is  furniture  by 
Breuer,  Harry  Bertoia,  Mies  van  de  Rohe,  Hero 
Saarinen  and  others,  backed  with  a  smart, 
international  collection  of  modern  textiles, 
including  some  by  Sheila  Hicks. 

Dutch,  Flemish  and  English  painting 
1650-1850 

I  -  31  September  1971 

Lincoln  Graphic  Gallery 

32  Brooke  Street,  Holborn,  E.C.i. 

Reviewed  by  Adrian  bury 

How  much  English  painting  owes  to  Dutch 
and  Flemish  influence  is  incalculable.  The 
development  of  art  in  the  Low  Countries, 
especially  during  the  seventeenth  century,  is 
one  of  the  marvels  of  civilisation.  Constant 
intercourse  between  England  and  the  Nether- 
lands was  not  only  a  matter  of  merchandise 
but  an  exchange  of  cultural  interests.  As 
regards  art,  John  Crome  was  devoted  to 
Hobemma,  Gainsborough's  early  landscapes 
prove  his  knowledge  of  Wynants  and  Ruysdael, 
Richard  Wilson  expressed  his  admiration  for 
de  Momper;  James  Ward,  Constable  and  later 
English  artists  took  what  they  wanted  techni- 
cally from  Dutch  and  Flemish  masters. 

This  small  exhibition  of  Dutch,  Flemish  and 
English  pictures  is  relevant  to  this  theme,  com- 
prising works  by  Pieter  Bout,  Adriaen  Frans 
Boudwyns,  Adriaen  van  de  Veldc,  Bartholo- 
maus  Breciibcrg,  Adriaen  Bloemaert,  pictures 
attributed  to  Pieter  van  der  Wcrf^'  and  Bal- 
thasar  Beschey,  and  seventeenth-century  anony- 
mous Flemish  artists.  I  particularly  commend 
the  painting  attributed  to  Beschey,  showing 
Christ  and  the  little  children.  The  figures  are 
most  sensitively  drawn,  coloured  and  com- 
posed in  the  light  and  shade  of  a  complex 
architectural  interior. 

The  English  section  includes  works  by  James 


8.  Attributed  to  Balthasar  Beschey.  Christ 
blessinji  the  children,  copper  9  x  13J  inches, 
Lincoln  Graphic  Gallery. 
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Ward,  George  Morland,  Richard  Wilson, 
Richard  Hilder,  Alfred  Vickers,  S.  R.  Percy, 
Thomas  Luny,  etc.  The  James  Ward  of  a  sow 
and  piglets  is  a  very  important  work,  signed 
and  dated  1809  and  exhibited  in  that  year  at 
the  Royal  Academy,  Two  admirable  still-life 
subjects  are  by  the  elusive  John  Wainwright, 
who  may  well  have  looked  profitably  at 
pictures  by  Dutch  artists.  Nothing  is  known 
about  him  save  that  he  exhibited  six  still-life 
and  flower-paintings  at  the  British  Institution 
and  Society  of  British  Artists  respectively  from 
1 861  to  1869.  The  Lincoln  Graphic's  exhibition 
has  been  chosen  with  considerable  taste  and 
judgment  and  reflects  a  pleasing  aesthetic 
homogeneity. 


Sol  Le  Witt 

I  -  31  July  1971 
Lisson  Gallery 
57  Lisson  Street,  NW.i 
Reviewed  by  peter  fuller 

Sol  Le  Witt  is  a  cool,  principled  artist.  He 
differs  from  other  conceptualists  in  that  he  is 
really  a  man  of  ideas,  and  not  just  a  manipulator 
of  retinal  games.  In  Carl  Andre's  words,  'Sol 
is  our  Spinoza',  the  thoughtful,  self-effacing 
quietist  of  the  art  world.  His  new  show  at  the 
Lisson  Gallery  epitomised  his  recent  work,  and 
indicates  the  direction  on  which  he  is  routed. 

All  the  walls  in  the  basement  gallery  were 
covered  with  a  6  inch  grid,  drawn  with  a 
black  pencil.  The  artist  has  issued  a  set  of 
instructions  which  allow  the  executors  of  the 
work  a  certain  flexibility.  One  wall  was 
drawn-up  according  to  the  rules,  'Within  the 
six  inch  squares  draw  freehand  black  lines  at 
the  discretion  of  the  draughtsman.'  In  this  case 
the  contributing  student  drew  it  up  with  non- 
vertical,  non-horizontal,  non-diagonal,  non- 
touching  lines,  drawn  to  the  non-stop  rhythms 
of  a  metronome,  slowing  down  from  208  to 
56  beats  per  second. 

Le  Witt  believes  that  there  is  an  underlying 
structure  to  all  things,  which  may  be  expressed 


9.  For  Sol  Le  Witt.  Vertical,  non-touching 
lines  drawn  free-hand  within  a  six  inch  square. 
Lisson  Gallery. 
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simply,  usually  verbally.  The  work  itself  is  a 
combination  of  the  issued  instructions  and  their 
variable  yet  often  largely  mechanical  execution 
by  a  third  party.  In  other  words,  these  are  no 
more  Le  Witt's  works  than  they  are  Peach's, 
Stczaker's,  Rome's,  Davies',  Mann's,  Faure- 
Walker's,  or  Macdonell's:  the  students  who 
carried  out  the  drawing  up. 

The  lines  on  the  walls  only  stand  for  them- 
selves; they  do  not  describe  anything  except  a 
line.  What  they  look  like  is  not  important, 
although  it  is  essential  that  the  viewer  should 
know  the  instructions  from  which  they  were 
drawn. 

What  this  process  leads  us  to  is  a  concept 
of  art  divorced  completely  from  the  last 
traces  of  neurotic  expressiveness  in  the  execu- 
tion, an  art  which  is  free  from  the  restrictions, 
commercial  and  physical  of  objecthood,  and 
one  which  sets  up  new  and  exciting  relation- 
ships between  the  artist,  the  work,  its  execution 
and  executors,  and  the  viewer. 


10.  Edward  Duncan.  In  Woolwich  backyard, 
1834,  line  and  wash.  National  Maritime  Museum. 


Two  Victorian  Marine  Artists:  Edward 
Duncan  and  Thomas  Sewell  Robins 

22  July  -  30  September  1971 
National  Maritime  Museum 
Greenwich,  S.E.21 
Reviewed  by  denis  thomas 

The  newly  refurbished  Print  Room  at  the 
National  Maritime  Museum  is  currently  show- 
ing some  70  watercolours  and  drawings,  some 
of  them  from  other  collections  but  mostly  from 
the  Museum's  own  sea-chest  (as  one  likes  to 
think  of  it),  which  bring  together  two  enjoyable 
nineteenth-century  marine  artists,  Duncan  and 
Robins.  Collectors  of  English  drawings  already 
hold  each  in  regard,  with  Duncan  enjoying  the 
superior  reputation  as  a  draughtsman.  The 
Greenwich  exhibition  is  rich  in  examples  of 
his  attention  to  nautical  detail,  drawn  with  a 
careful  line  which  nevertheless  expresses  a 
personal  pleasure  in  what  he  is  about.  Robins, 
as  some  examples  of  his  pencil  work  show, 
was  by  no  means  deficient  in  drawing;  but 
his  particular  contribution  is  the  sense  of  drama 
expressed  in  his  dashing  brushwork  and  the 
vivacity  of  his  figures. 

Duncan,  one  feels,  was  essentially  a  land- 
lubber (he  is  also  noted  for  his  landscapes)  who 
was  fascinated  by  the  kit  and  clobber  of  the 
dockside.  Robins,  on  the  other  hand,  seems 
happiest  on  a  tossing  sea.  A  biographical  note 
says  that  Duncan  picked  up  most  of  his  know- 
ledge of  boats  in  the  company  of  sea  captains 


ashore.  Robins  (whose  life  and  career  remain 
hazy  in  detail)  evidently  travelled,  and  there 
are  suggestions  in  some  of  his  watercolours 
that  he  knew  the  great  Dutch  achievement  in 
marine  painting.  Both  artists  belonged  to  the 
professional  watercolour  societies  of  their  day 
(Duncan  became  vice-president  of  the  New 
Watercolour  Society,  of  which  Robins  was  also 
a  member,  only  to  resign  and  join  the  'Old' 
Society  a  few  years  later)  and  were  frequent 
exhibitors. 

The  two  artists  complement  one  another 
admirably.  Practically  the  same  age,  they  both 
lived  through  what  in  retrospect  seems  the 
'golden  age'  of  watercolour  painting,  and  not 
least  of  watercolour  marine  painting.  To  be 
able  to  enjoy  Robins'  swooping  colours 
alongside  Duncan's  calm  preoccupation  with 
spars  and  rudders,  hulks  and  hulls,  is  an  un- 
common pleasure. 


Romulus 

305  King's  Road 

Chelsea,  SW.3 

Reviewed  by  jeffery  daniels 

Overwhelmed  by  a  tide  of  triviality,  vul- 
garity and  tourism,  the  eastern  section  of  the 
King's  Road  has  lost  any  claim  on  the  attention 
of  the  serious  buyer,  but  what  used  to  be  the 
'wrong'  section,  between  the  Essoldo  cinema 
and  The  World's  End  public  house  is  rapidly 
becoming  an  attractive  hunting-ground  for 
the  adventurous  and  discriminating  collector. 
Among  the  recently-opened  galleries,  Jan 
Milner's  'Romulus'  is  typical  in  its  atmosphere 
of  restrained  elegance  and  its  carefully  chosen 
specialization,  in  this  case  English  and  Con- 
tinental pictures  and  furniture  of  the  18th  and 
19th  centuries. 

Outstanding  among  the  paintings  is  a 
characteristically  assured  Portrait  of  a  Gentleman 


II.  George  Hayter.  Portrait  of  Mary  Bridgeman, 
pen  and  ink  8|  X  7  inches.  Romulus. 


by  Allan  Ramsay  (1713-84)  and  a  charming 
pair  of  oval  Harem  Scenes  by  G.  C.  Sagrcstani 
(1660-173 1).  An  attractive  work  by  Claude 
Joseph  Vernet  (1714-89)  of  a  group  o(  banditti 
is  a  copy  after  Salvator  Rosa  made  in  circum- 
stances related  in  an  interesting  contemporary 
inscription  on  the  reverse.  The  deep  green 
walls  of  the  main  showroom  are  a  good 
background  for  an  unusual  group  of  medallions 
and  plaques  which  includes  a  fine  Wyon  wax 
of  George  III,  an  ivory  of  Alexander  Pope,  a 
pair  of  Sevres  biscuit  portraits  of  Napoleon  III 
and  Eugenie  by  Peyre,  and  Victoria  and 
Albert  in  'bois  durci'.  Larger  in  scale  are  four 
Copenhagen  plaques  after  Thorwaldsen:  Night 
and  Day  in  terracotta  from  the  Royal  Copen- 
hagen factory  and  two  of  the  Four  Seasons 
from  Bing  and  Grondahl  in  very  fine  white 
biscuit. 

Nineteenth-century  neoclassical  wares  often 
have  great  style,  and  even  more  modest 
examples,  such  as  the  curious  pair  of  tazze 
with  saucers  are  of  considerable  interest. 

The  furniture  is  mostly  English  Regency  or 
French  Empire  and  includes  a  splendid  round 
table  whose  Italian  scagliola  top  is  mounted  on 
a  rosewood  pedestal  support  very  much  in 
the  style  of  Tatham.  An  unusual  American 
looking-glass  of  about  1790  in  a  black  and  gold 
frame  is  surmounted  by  an  eagle  whose 
attitude  of  suave  defiance  is  nicely  achieved. 
Among  a  good  selection  of  drawings,  mostly 
downstairs,  a  remarkable  group  by  Edward 
Lear  (1812-88),  a  lovely  study  of  water,  rocks 
and  trees  by  William  James  MuUer  (1812-45) 
and  a  sketch  of  Mary  Bridgeman  by  Sir  George 
Hayter  (1792-1871)  caught  my  eye.  Obviously 
the  selection  available  changes  frequently  but 
the  high  standard  remains  constant. 


Roderic  O'Conor,  a  selection  of  his  best 
work 

3  June  -  10  July  1971 
Roland,  Browse  and  Delbanco 
19  Cork  Street, W.I 
Reviewed  by  MARINA  VAIZEY 

The  Irish  painter  Roderic  O'Conor  (1860-1940) 
was  a  man  of  independent  means,  and  inde- 
pendent mind,  who  in  his  lifetime  bothered 
not  with  exhibitions  or  the  conmierce  of  art. 
But  he  did  bother  with  other  artists;  he  spent 
most  of  his  life  in  France,  settling  around  1890 
in  Pont  Aven,  and,  for  instance,  he  features 
in  Clive  Bell's  memoirs.  Several  exhibitions 
devoted  to  his  work  have  been  held  at  Roland, 
Browse,  the  first  some  fifteen  years  ago,  for  it 
was  only  after  his  widow  died  in  the  early 
50s  and  the  contents  of  the  studio  sold  that 
sufficient  was  available.  Denys  Sutton  has 
written  about  his  life  and  work,  and  O'Conor 
emerged  as  a  notable  figure  in  the  'Gauguin 
and  the  Pont  Aven  Group'  exhibition  at  the 
Tate  in  1966.  Most  of  O'Conor's  work  is  now 
in  private  and  public  collections,  across  the 
Atlantic,  across  the  Irish  Sea,  and  here,  and  the 
exhibition  was  really  'hail  and  farewell,'  being 
primarily  a  loan  exhibition,  although  some 
work  by  O'Conor  can  always  be  seen  through 


12.  Roderic  O'Conor.  The  blue  blouse,  24  x 
19J  inches.  Roland,  Browse  and  Delbanco. 


Roland,  Browse.  It  was  a  fascinating,  nuniature 
retrospective. 

Roderic  O'Conor  was  a  painter  who 
absorbed  certain  influences  (there  is  a  striking 
parallel  here  with  the  work  of  Robert  Bevan, 
who  has  also  come  in  for  pertinent  reappraisal 
in  the  past  few  years,  and  who  visited  Brittany 
as  well)  -  Gauguin,  Van  Gogh,  'post-Impres- 
sionism' -  and  yet  created  his  own  distinctive 
visual  style,  and  a  style  at  that  which  is  pro- 
foundly appealing.  He  has  somehow  gathered 
up  the  sheer  prettiness  of  the  Impressionists' 
preoccupation  with  light  and  colour  with  a 
vivid,  tough,  'unrealistic'  use  of  colour  itself 
which  has  something  in  common  with  the 
works  of  the  Nabis  and  the  Fauves;  added  to 
this,  he  has  a  marvellously  crisp  way  with 
texture  and  impasto,  and  a  firmness  of  com- 
position that  structures  each  painting.  I  can't 
help  thinking  of  that  other  strikingly  individual 
Irish  painter,  also  a  formidable  colourist.  Jack 
Yeats.  It  is  a  wonderfully  refreshing  experience 
to  see  the  pauitings  of  Roderic  O'Conor  - 
from  incisive,  unromantic,  yet  intensely  evoca- 
tive landscapes,  sensitive  portraits,  nudes,  still 
lifes,  superb  seascapes,  the  traditional  subjects 
of  late  19th-century  and  early  20th-century 
painting  brilliantly  refined  by  a  little  master. 
A  rare  drawing.  Two  Trees,  demonstrates 
how  decisive  and  economical  he  could  be. 


Peter  Dockley 

August  1 97 1 
Spectrum,  London 
Reviewed  by  PETER  FULLER 


Dockley  made  his  name  with  massive,  multi- 
media spectaculars  such  as  'Spaced'  at  the 
Roundhouse,  'Pit'  at  the  Theatre  Upstairs  and 
'The  Quake'  outside  Battersea  funfair.  In  these 
opulent  pieces,  lavish  with  their  tropical 
imagery,  actors,  and  oceans  of  undulating  dry 


ice,  he  was  concerned  with  making  luxurious, 
collage  effects  involving  an  audience  in  what 
was  essentially  a  theatre  type  situation. 

More  recently,  he  abandoned  this  technique 
entirely,  and  came  to  rely  on  a  simple,  unilateral 
process.  This  consisted  of  casting  figures  or 
images  in  wax,  and  melting  them  down  with  a 
blow-torch,  over  a  period  of  time,  the  environ- 
ment in  which  the  melting  was  done  being  of 
crucial  importance.  Occasions  for  these  experi- 
ments included  a  market,  where  he  melted  a 
wax  butcher  and  stalls  of  wax  pigsheads  and 
chickens,  Euston  station,  where  he  brought 
down  running  commuters  racing  for  the  train, 
and  the  Serpentine  Gallery,  during  the  'Blow 
Up'  festivities,  when  he  similarly  melted 
standing  figures  in  a  gallery  situation.  More 
recently,  he  has  done  the  same  at  Harrogate 
Festival  in  shop-windows,  and  in  the  gardens 
of  the  Spectrum  exhibition  in  London. 

Talking  to  the  artist  about  the  reasons  for 
the  simplification  of  his  process,  it  is  clear  that 
he  places  emphasis  on  the  retreat  of  the  artist's 
self  from  the  work,  that  he  believes  in  the 
beneficially  negative  technique,  of  allowing 
the  process  itself  to  take  over,  of  letting  the 
spectator  make  what  he  will  of  the  piece. 

Significantly,  too,  there  is  also  a  constant 
reference  to  new  concepts  of  space,  matter, 
and  movement  in  art:  that  is  the  development 
of  ideas  of  permeation,  derived  in  part  from 
Boccioni's  depiction  of  static  movement  in 
his  bottle  .sculpture,  and  of  disintegration,  a 
phenomenon  common  to  all  material  beings 
which  most  of  us  choose  to  ignore. 

There  is  an  unsolved  paradox,  however,  and 
that  is  in  the  amount  of  assertion  of  self  which, 
in  the  preparatory  period,  goes  into  the  setting 
up  of  five  or  ten  minutes  of  denial  of  self.  It  is 
to  be  hoped  that  the  artist  will  not  follow  one 
evident  solution  to  this  problem,  and  abandon 
his  work  altogether. 

Meanwhile,  he  is  engaged  in  the  creation  of 
an  Arts  Council  sponsored  film,  which  will 
record,  with  all  the  permanence  and  tran- 
scicnce  of  celluloid,  particular  series  of  the 
wax  disintegration  process  in  action. 


13.  Peter  Dockley.  Pig's  bead,  wax,  before  and 
after. 
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Methucn 

Mexican  Tourist  Office 
Miller,  Nita 


Nadler,  Fred  B. 
Newhouse  Galleries  Inc. 
Newman  Ltd.,  M. 
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O'Hana  Gallery 
Omcll  Galleries 
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Paris  Antiquaires,  A. 
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Peabody  Museum 
Pfeifer,  Philip  W. 
Phaidon 

Phillips  Ltd.,  S.  J. 
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Pig  &  Saddle,  The 
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Post  Road  Antiques 
Praeger 
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Theta  Charity  Antique  Show 
Thom  Galleries,  Frederick 
Tillman  Ltd.,  William 
Tillou  Gallery  Inc. 


Village  Green  Antiques 
Vojtech  Blau 

Vose  Galleries  of  Boston,  Inc. 


Wakefield-Scearce  Galleries 

Walter  Antiques,  William 

Wartski 

Weise,  I.  M. 

Wellby,  H.  S. 

Weschler  &  Son,  Adam  A. 

Weyand  Gallery  Ltd.,  The 

Wilson  &  Sharp 

Wingate  &  Johnston  Ltd.,  W. 

Woollett  &  Son,  Charles 
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}Qorman 


8-10  HANS  ROAD,  KNIGHTSBRIOGE, 
LONDON.  S.W.3 

Telephone:  01-589  5266/7 

Members  of  The  British  Antique  Dealers  Associatior) 
(Left) 

A  rare  small  Sheraton  period  open  bookcase 
in  mellow  satinwood.  Circa  1790. 

Length  22^  inches 

Depth  1 3  inches 

Height  43  inches 


(4k-low) 

A  pair  of  finely  carved  Chippendale  period 
mahogany  chairs.  Circn  ij6o. 

Height  of  chair  38  inclies 

Height  of  seat  18^  inches 

Width  of  seat  23  ^  inches    •■'  " 

Depth  of  seat  17  inches 


Mr.  Norman  Adams  will  he 
pleased,  by  appointment,  to 
discuss  and  advise  on  investment 
and  other  matters  relating  to 
antiques  and  works  oj  art. 
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Prides    London  C 


Regency  rosewood,  brass  inlaid, 
sofa  re-upholstered  in  golden  vellum 
green  "antiqued"  leather,  7ft  2in  wide 


PHQTOaitAFH  ay  NORM 


'a^  bdieves  that  good  design  is  timelena. 
f«  we  offer  this  sleek,  conte!jipora$y -looking:  bowl 
tn  extra-heavy  silver,  ft  is  a  f'-  translation 
Hginal,  an  ISfh  century  Vhinc-se  hand-thrown  p  *tterv  bow 
Sia:  and  one  half  inches  acivss.  Two  hundred  forty  dollars 

New  York.  Atlanta.  Chicago.  Houalon.  •«-«      i  -m      ▼  r\  /^/^ 
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Editorial  -  The  character  of  Sudbury 

Eighteenth-century  Russian  painters  in  Western  collections 

John  Gibson  and  his  'Tinted  Venus' 


Vol.  178  No.  716 


ALAN  BIRD 


JEREMY  COOPER 


A  cultural  tour  with  The  Connoisseur  -  through  Hungary,  Poland  and  Czechoslovakia 


GORDON  BROOK-SHEPHERD 
MICHAEL  ARCHER 
DENIS  THOMAS 


JOSEPH  T.  BUTLER 


GERALD  SCHURR 


Irish  Delftware:  an  exliibition  at  Castletown  House 
George  Frost  and  the  Gainsborough  tradition 
English  silver  in  the  Francis  E.  Fowler  Jr.  Museum  in  Beverly  Hills,  California:  Part  i 

J.  F.  HAVWARD 

One  man's  search  for  outstanding  African  art  donald  miller 

The  American  way  with  art 
The  Joseph  Pulitzer  Jr.  Collection 
Books  Reviewed 
Books  Received 
Art  Dispatch  from  Europe 
International  Saleroom 
In  the  Galleries 


Cover 

Rare  sculptured  horse  carved  in  the  full  roimd  from  a  large  block  of  Pi  Yu  Hsiian 
green-black  nephrite  jade,  Ming  Dynasty  or  earlier.  Length  9^  inches,  height  s\  inches. 
Iti  the  possession  oj  ihc  Ralph  M.  Chait  Galleries,  Inc.,  Neif  York. 


Colour  plates 

18th-century  Russian  painters:  Levitsky.  Portrait  oJ  Denis  Diderot  (177^).  Tlie  Museum  of 

Art  and  History,  Geneva. 
John  Gibson:  'The  Tinted  Veinis',  wax-coloured  marble. 

English  silver:  Set  of  twelve  parcel-gilt  plates  by  Thomas  Bampton,  London,  1567. 
Francis  E.  Fowler  Jr.  Museum,  Calijornia. 
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KAPLAN  GALLERY 


LE  PARC  DE  LA  PEPINIERE 


FIRST  LONDON  EXHIBITION  OF  PAINTINGS  BY 

MICHEL  COLLE 

1872-1949 

OCTOBER  jth-3oth  1971 

DAILY  106  SATURDAY  lo-i 

Fulljf  Illustrated  Catalogue  (U.K.  lop.  U.S.A.  I  .^o  ineluding  post.)  in  aid  of  the  Imperial  Cancer  Research  Fund 

6  DUKE  STREET  ST.  JAMES'S  LONDON  SWI 

01-930  866_^ 


The  Connoisseur 

November  1971  £i.oo  ,  $3.00  U.S^ 


Next 


month  in 


The  Connoisseur 


The  November  issue  will  contain : 

An  introduction  by  Field  Marshal  Sir  Gerald  Templer  to 
fi\e  special  articles  on  the  new  National  Army  Museum 
in  London. 

The  Cumberland  Tankard  by  Wilham  Reid.  A  superb 
silver  tankard,  which  may  well  have  been  made  for  the 
Duke  of  Cumberland,  celebrates  his  victory  at  the  Battle 
of  Culloden,  1746.  the  last  major  battle  on  British  soil. 

The  storming  of  Bangalore  by  W.  Y.  Carman.  Robert 
Home's  large  oil  painting  commemorates  the  death  of 
Colonel  Moorhouse  during  the  campaign  against  Tipu 
Sultan  in  Mysore. 

'Poise  your  musket'  by  Boris  Mollo.  Books  illustrating 
arms  drill  and  manoeuvres  from  the  1 7th  century  onwards 
form  valuable  source  material  for  the  military  historian 
and  student  of  uniform. 

The  mitred  soldiers  by  Daphne  Edmonds.  Grenadiers, 
originally  picked  men  of  a  regiment  chosen  for  their 
height,  strength  and  dexterity,  wore  specially  shaped  caps 
that  in  time  became  elaborately  embroidered. 

Sw  ords  of  the  Shazadas  and  Talpurs  by  Peter  Hayes.  A 
group  of  oriental  weapons  associated  with  the  last 
Mughal  royal  princes  of  Delhi,  and  a  Baluchi  clan  who 
ruled  in  Mirpur.  Kaipur  and  Hyderabad. 

Afore  drawings  by  Sir  Godfrey  Kneller  by  J.  D.  Stewart. 
An  exhibition  of  paintings  and  drawings  at  the  National 
Portrait  Gallery  in  London  attempts  to  present  Kneller 
as  a  major  figure  in  the  history  of  Enghsh  art. 

Early  Chinese  gold  and  silver  by  Paul  Singer.  A  special 
showing  at  the  China  House  Gallery.  New  York  deals 
exclusively  with  objects  fashioned  from  these  precious 
metals,  many  never  previously  exhibited  or  pubHshed. 


Our  contributors  in  this  issue 
include: 

MICHAEL  archer:  Assistant  Keeper, 
Department  of  Ceramics,  Victoria  and 
Albert  Museum. 

J.  F.  hayward:  formerly  of  the  Depart- 
ment of  Metalwork,  Victoria  and  Albert 
Museum. 

DOWLD  miller:  art  critic  of  the  Pitts- 
burgh Post-Gazette,  Pittsburgh,  Pennsyl- 
vania. 

DENIS  THOMAS:  authoF  and  collector  of 
English  watercolours  and  drawings. 
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THE  NEGLECTED  19th  CENTURY 

An  Exhibition  of  French  Paintings 


PART  II 


THOMAS  COUTURE  THE  FALCONER 


OCTOBER  16  -  NOVEMBER  6 
Fully  illustrated  catalog  $3.00 

H.  Shickman  Gallery 

929  Park  Avenue  New  York  10028 
Tel:  (212)  249-3800 


Important  Loan  Exhibition  •   October  14  -  November  13 
For  the  benefit  of  the  Museum  of  Modern  Art 


"Nu       l)i\:in"  .  Oil,  31j  X  45| 


AMEDEO 

MODIGLIANI 

Complete  Catalogue  Available 
Text  by  Alfred  Werner    •    50  Color  Illustrations    •  $6.00 


ACQUAVELLA  GALLERIES  Inc.  18  East  79th  Street,  New  York,  RE  4-6300 


FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 

BRIDGE  STREET 
ABERDEEN  ABi  2JN 

Telephone  0224  24828  Telegrams:  Antiques  Aberdeen 

LARGEST  COLLECTION  OF 
ANTIQUES  IN  SCOTLAND 


A  small  antique  Queen  Anne  Oak  Lowboy  with        A  Chippendale  small  Kneehole  Writing  or  Dressing  An  unusual  antique  Oak  Tallboy 

Yew  tree  crossbanding.  Length  31  i  inches.                Table  with  carved  canted  corners  and  lovely  Chest  with  its  original  brass  handles. 

Depth  19i  inches.  Height  28i  inches.                  mellow  colour.  Length  35i  inches.  Depth  18  It  measures  39  inches  wide,  20 

inches.  Height  30^  inches.  inches  deep  and' is  only  5  ft.  9  inches 

^  high. 


A  pair  of  George  II  Silver  candlesticks  by  Two  near  matching  George  II  Silver  A  pair  of  George  II  Silver  Candlesticks 

John  Cafe.  London  1752.  Height  9  inches.  Taper  sticks,  one  made  by  John  Cafe  by  John  Cafe.  London  1754.  Height 

Weight  36  ounces.  and  the  other  by  William  Grundy  but  7|  inches.  Weight  28  ounces. 

both  London  1753.  Height  5  Inches. 


CAMPANILE  GALLERIES,  INC. 

200  SOUTH  MICHIGAN  AVENUE 
CHICAGO,  ILLESOIS  60604 
A.C.  312-PHONE  726-4620 


''Nudes'"'  1919  (16"  X  22") 
hy  LOUIS  V ALT  AT 


Certificates  from  Doctor  Jean  Voltat, 
son  of  the  artist,  Paris,  July  lo,  1967 
and  Louis-Andre  Voltat,  grandson  of  the  artist, 
Paris,  June  12,  1967. 


Important  paintings  by  French  and  American  Masters 
including  works  by: 

Sargent  Camoin 

Chase  Lebasque 

Henri  Loiseau 

Hassam  Moret 

Bellows  Marquet 

Metcalfe  Montezin 


JEREMY  LTD, 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

Telephone:  01-352  0644  . , 

01  352  3127  Cables :  jEREMiQUE,  london,  s.w.3 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  /Vssociaiion  I-td. 


FINEST  ENGLISH  .VND  FRENCH  FURNITURE 


French:  Last  quarter  18  century.  An  elegant 
Bulls  Eye  CKKk  ot  rare  proportions 
cxcccuted  in  polished  gvni  metal  and  ormolu. 
Tlic  movement  b\"  St.  Martin  of  Paris. 
(See  Lit:  La  Pendule  Franause  Page  313  by 
Tardy.)  £S^o.oo  Height  14"  Width  19" 


English:  Last  quarter  18  century.  An 
unusually  small  Dwarf  Cabinet  executed  in 
faded  Rosewood  standing  on  toupee  feet 
surmounted  by  Rosewood  and  water  gilded 
twisted  columns. 


£1250. 


00 


Height 
Width  : 
Depth  ] 


9z 

4" 


FOR  YOUR  APPROVAL 

We  acquire  through  enterprise  with  discrimination 

We  restore  through  expertise  to  perfection 

We  exhibit  with  taste  for  appreciation 

We  discuss  with  knowledge  for  elucidation 


ARTHUR  BRETT  &  SONS 

LIMITED 

Member  of  the  British  Antique  Dealeis'  Association  Ltd. 

ESTABLISHED  1870 


\1  / 


TELEPHONE: 
01-930  244+ 


1 


m 


TELEGRAMS: 
AMOKIFER  LONDON 


ALBERT  AMOR  LTD. 

ENGLISH  &  CONTINENTAL  CERAMICS 


37  BURY  STREET 
ST.  JAMES'S,  S.W.I 


An  exceedingly  rare  LUNDS  BRISTOL  Tankard 
painted  in  colours,  in  Chinese  'famille  rose' 
style.  Height  3J".  Mark:  and  incised  stroke. 
Flawless  condition.  Circa  17.50/52. 


A  fine  Early  18th  Century 
Marquetry  Longcase  Clock. 
The  movement  by  Mor.  Herbert,  London. 

42  SAINT  GILES,  NORWICH 
NOR  16E,  ENGLAND 

Telephone;  0603  28171 
Saturday  by  appointment 


CHARLES  WOOLLETT  &  SON 


(Member  of  The  B.A.D.A.  Ltd.) 


Very  Rare  Hand-Carved  Pearwood  Figure  of 
Dr.  Johnson  by  R.  Carpenter,  signed 
and  dated  London  1784.  R.  Carpenter 
also  worked  at  Bath  1780-1820. 

59/61  WIGMORE  STREET  LONDON  WIH  9LF 

Established  1889  Phone  01-935  8664 


10    The  Connoisseur,  October,  iy7i 


RICHARD  GREEN 

(Fine  Paintings) 


A  Saddled  Grey  Hunter 
by  JOHN  FERNELEY,  SNR. 
Signed  and  dated  Melton  Mowbray  1838 
Canvas  28  x  36  inches 


This  painting  is  included  in  our 

ANNUAL  EXHIBITION  OF  SPORTING  PAINTINGS 

6th  October  -  29th  October 


Daily  10  a.m.  -  6  p.m. 


Sats.  10  a.m.  -  12.30  p.m. 


H.  ALKEN,  SNR. 
W.  BARRAUD 
A.  COOPER 
J.  DALBY 
H.  HALL 


Including  works  by : 

J.  F.  HERRING,  SNR. 
J.  F.  HERRING,  JNR. 
B.  HERRING,  SNR. 
B.  HERRING,  JNR. 
G.  H.  LAPORTE 


J.  N.  SARTORIUS 
J.  F.  SARTORIUS 
W.  J.  SHAYER 
A.  THORBURN 
C.  TOWNE 


Fully  illustrated  catalogues  on  request  £1  ($5  air  mailed) 


36  DOVER  STREET,  LONDON  WIX  4JQ      TELEPHONE  01-492  7997 


m.knoedlerm:o 

()(ti>l)<-i- JJ  —  \.)\cinlicf.'7 

19th  and  2()th  Century 
Paintings  and  Sculpture 

il  KasI  70lh  Siroel.  Ne«  York 


SeptpiillliT  in  —  Octohcr  2  j 

De  Kooning 

New  l^ithographs 

( )<  tol)er  2 (i  —  Nove-ni Ikt  5 0 

Picasso 

85  bis  Faubouro;  Si.  Honore,  Paris 


Cable  "KNOEDLER"  PAI(IS-I.()M)()N-\EW  '^ORk 


IMPORTANT  PAINTINGS  OF  THE  SEA 

Fltz  Hugh  Lane,  "The  Cunard  Steamer  UNICORN  in  Salem 
Harbor,  1840".  Oil  on  canvas;  Size:  15"  x  23".  Framed. 
This  early  painting  by  Lane  shows  the  UNICORN  on  a  brief 
visit  to  Salem  in  1840.  The  painting  has  been  described  by  an 
authority  on  Lane's  work  as  "one  of  his  earliest  dated  oils 
and  one  of  only  three  known,  dated  1840." 


ompan 


17)  • 

I  J Janne 

127  ESSEX  STREET 
SALEM,   MASSACHUSETTS  01970 
PHONE:  (617)  745-5000  OR  (617)  922-0025     HOURS;  9-6  MON.-SAT. 

Exceptional  marine  works  purchased. 


12   The  Connoisseur,  October  1971 


By  AproiNTneNT 
Antiquaiuu  or  Chinese  Art 

TO  THE  LATE  QuEEN  MaKV 


Bv  APPOIffTMENT 

Antiquakiei  OP  Chinese  Aai 
TO  H.M.  Queen  Elizabeth 
the  Queen  Mother 


Bv  Appointment 
AimauARiES  or  Chinese  Works  op  Art 
to  H.M.  THE  KiHO  or  Sweden 


JOHX  SPARKS 


LIMITED 


Climesfe  Wiovki  of  !lrt 


V 


^^^^^ 


A  Chinese  porcelain  group  of  the  Twin 
Genii,  one  wearing  a  blue  robe  and  the  other 

pale  celadon 
CH'IEN  LUNG  PERIOD:  A.D.  1736-1795 
Height:  11  inches 

128  MOUNT  STREET,  LONDON,  W.l 

01-499  2265 


FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


An  Important  Pair  of  Palais  Royale  Candelabra  of  Unusual  Form, 

the  ormolu  superbly  chiselled  and  retaining  the  original 
fine  gilding.  French  circa  1810,  13"  high. 


American  enquiries  may  be  made  to 

E.  H,  Herzog 

44  Wall  Street,  New  York 

Tel:  (Area  Code  212)  422  -  1200 


REDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON, 
W.I. -TEL  — 629  5460 
CABLES  REDTIQUE,  LONDON,  W.i. 


Situated  immediately 
adjacent  to  Claridgcs 
(accessible  from  the  ballroom  corridor 
of  the  hotel) 


TAt  Quffn  Maihff 


138  REGENT  STREET,  LONDON  W.l 


AND  AT  LLANDUDNO 


ESTABLISHED:  1865 


wo  OLD  ENGLISH  D1 


»ND  HLAD  ORNAMENTS 


Top :    Composed  of  six  Ears  of  Corn,  may  also  be  worn  as  separate 
brooches,  two  triple  sprays  or  a  necklet. 

Front:  l^carl  and  diamond  cluster  Head  Ornament,  the  flowcr-l:  ids 
may  also  be  worn  as  separate  brooches  and  the  outer  clusu 
as  a  pair  of  earclips. 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


Member  of  The 
British  Antique  Dealers' 
Association  Ltd. 


An  exceptional  and  rare  Ukranian  pile  rug 
of  unusual  design  and  in  excellent  condition, 
signed  by  the  weaver, 
circa  1800.  Size  7'  0"  x  4'  10". 


70  SOUTH  AUDLEY  ST.,  MAYFAIR, 
LONDON,  W.I  01-493  5288 


36  HIGH  ST.,  OXFORD 
Oxford  44197 


ENGLISH  CERAMIC  CIRCLE 


TRANSACTIONS 


Volume  8  Part 


1971 


This  Part  which  has  just  been  published  contains  123 
pages  of  text  and  85  pages  of  half-tone  illustrations. 

Papers  include — New  Hall,  Porcelain  by  Geoffrey  Grey; 
The  Melbourne  Pottery,  by  Donald  Towner;  Yellow- 
glazed  Ware  by  Jack  Leon;  the  Thomas  Greg  Collec- 
tion by  MzcAa?/ ParAjzn^on;  London  Pottery  1565-1636 
by  Kenneth  Quinn;,  A  Problematical  Group,  by  R.  J. 
Charleston  and  J.  V.  G.  Mallei. 

This  part  is  now  to  be  had  from  W.  &  J.  Mackay 
Ltd.,  Fair  Row,  Chatham,  Kent.  Price  £b. 
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A  PAIR  OF  PAINTINGS 
BY  EUGENE  LOUIS  BOUDIN 


Oil  on  Panel:  10^   x  8i" 

Signed  lower  left:  E.  Boudin 


ENTREE  DES  BARQUES 

EUGENE  LOUIS  BOUDIN 

HflmmER  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 


Telephone: 
758-0-410 


Cables  Address: 
Hammergall,  N.Y. 


EXHIBITION 

FINE  OLD  MASTER  PAINTINGS 

Leonard  Koetser  Gallery 

October  8  -  November 


Jan  Steen 
David  Teniers 
David  de  Heem 
J.  Jordaens 


CORNEILLE  de  LYON  (cisoo-Lyon-  1574) 
"Portrait  of  Count  Charles  de  la  Rochefoucault" 
Coll:  M.  van  Gelder,  Uccle,  Brussels.  W.  van  Gelder. 
Panel :  6^  x  4^  inches. 
16.5  X  1 1.4  cm. 

PAINTINGS  BY 

Pieter  Brueghel,  The  Younger 
Willem  van  Aelst 
Salamon  van  Ruysdael 
Jacob  van  Hulsdonck 


Jan  van  Huysum 
Jan  van  der  Heyden 
Willem  van  der  Velde 
Corneille  de  Lvon 


13  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W.i 

Telephone  01-930  9348/9 


EXHIBITION 

FINE  OLD  MASTER  PAINTINGS 

Leonard  Koetser  Gallery 

October  S  -  November 


Jan  Steen 
David  Teniers 
David  de  Heem 
J.  Jordaens 


PIETER  BRUEGHEL,  THE  YOUNGER  (i 564-1637) 
"Peasants  Dancing  outside  a  Village"  Signed  and  Dated. 

Collection:  G.  C.  Hayton,  Esq. 

Panel:  6f  in.  in  diani. 
Circular,  17  cm.  diain. 

PAINTINGS  BY 

Pieter  Brueghel,  The  Younger 
Willem  van  Aelst 
Salamon  van  Ruvsdael 
Jacob  van  Hulsdonck 


jan  van  Huysum 
Jan  van  der  Heyden 
Willem  van  der  Velde 
Corneille  de  Lvon 


13  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W.i 

Telephone  01-930  9348/9 


PAOLO  VERONESE 

(PAOLO  CALIARI) 

Venetian,  1528-1588 


THE  CITY  OF  VENICE  ADORING  THE  CHRIST  CHILD 

Canvas:  391  by  53|  inches 

EXHIBITED:  Burlington  House,  London,  1885.  Municipal  Art  Gallery,  Leeds,  1889.  New  Gallery,  London,  1897-98. 
Dusseldorf  Museum,  Dusseldorf,  1  91  2.  "The  Age  of  Titian,"  Columbus  Gallery  of  Fine  Arts,  1  938,  No.  27,  pi.  VII  The 
Minneapolis  Institute  of  Arts,  1920-1957.  "Titian,  Tintoretto,  Veronese,"  The  Art  Gallery  of  Toronto,  1960,  No.  16 
(repro.). 

REFERENCES:  Catalogues  of  above-mentioned  exhibitions.  BULLETIN  OF  THE  MINNEAPOLIS  INSTITUTE  OF 
ARTS,  1-6-34.  P.  H.  Osmond,  VERONESE  AND  HIS  CAREER,  New  York,  1927,  p.  88.  Bernard  Berenson,  ITALIAN 
PICTURES  OF  THE  RENAISSANCE,  VENETIAN  SCHOOL,  1957,  Vol.  1,  p.  134  (as  at  Minneapolis  Museum).  ART 
JOURNAL,  Winter,  1  961  -1 962  (repro.  p.  1 1  2). 
L'opera  complete  del  VERONESE,  Rizzoli,  p.  1 17,  plate  184. 

UNPUBLISHED  OPINION:  F.  Zeri  (1958)  called  it  a  good  quality  late  work  by  Paolo  Veronese. 

EX  COLL.:  Doge's  Palace,  Venice;  Earl  of  Wicklow,  Lady  Milford,  London,  Marczell  von  Nemes,  Budapest:  M.  Charles 
Sedelmeyer,  Paris;  Minneapolis  Institute  of  Arts  (1  920-1  957). 

MUSEUM  ESTABLISHMENT  S.A.  SCHAAN,  LIECHTENSTEIN 
WALTER  EIGENSATZ,  c/o  FIDINAM,  VIA  PIODA  9,  LUGANO,  SWITZERLAND 
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BERNARDO 
STROZZI 

DIOGENES 

45"  X  39" 


Jack  Tanzer  Galleries  Inc. 
Fine  Paintings 

i8  EAST  8ist  STREET 
NEW  YORK,  N.Y.  10028 
(212)  535-9007    By  appointment  only 


WANTED 

PAINTINGS  BY 

RALPH  A.  BLAKELOCK 


MUSEUM  ART  EXCHANGE  INC. 

154  NEWBURY  STREET 
BOSTON,  MASSACHUSETTS.    (617)  266-1215 
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INVITATION  TO  COLLECTING 


The  first  magazine  d(>aling  with  Italian  decorative 
arts.  A  guide  to  Italian  furniture,  pottery,  porcelain 
and  faiences,  silver  and  metalwork,  paintings,  drawings 
and  j)rints,  glass,  jew(!llery,  coins  and  medals,  clocks, 
books  and  bindings.  In  each  issue  a  short  essay  on  a 
minor  Italian  painter.  The  whole  international  market 
of  Italian  anticjues :  auctions,  sales  and  fairs.  ^S'itmmanes 
in  Emjlish  lam/wuje. 

Bimonthly.  SO  pages  including  over  70  black  and 
white  photographs,  plus  30  colour  plates.  Annual 
subscription  15,000  lire  ($24). 

GORLICH  EDITORE 

5  via  del  Politecnico  -  20121  Milan  (Italy) 


Royal  Academy  of  Arts 

Piccadilly  London  W1V0DS 

Ensor  to  Permeke 

Nine  Flemish  Painters1880-1950 

Van  den  Berghe 
Brusselmans  •  Ensor 
Evenepoel  ■  Permeke 
DeSmet-Spilliaert 
Tytgat-Wouters 

25  September-21  November1971 
Weekdays  10-6  Sundays  2-6 
Admission  50p  Mondays  25p 
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THE  FINEST 
ANTIQUES 
IN  PARIS 


Didier  AARON  &  Cie 

32,  Av.  Raymond  Poincare  -  Tel.  727.17.79 


<0 


AVELINE  &  Cie 

20,  rue  du  Cirque  -  Tel.  359.51.63 


BENSIMON 

20,  rue  Royale  -  Tel.  073.73.89 


B.  FABRE  &  Fils 

19,  rue  Balzac -Tel.  227.17.52 


J.P.  HAGNAUER 

10,  rue  de  Seine  -  Tel.  326.36.54 

KRAEMER  &  Cie 

43,  rue  de  Monceau  -  Tel.  522.24.46 

Etienne  LEVY  &  Cie 

178,  Fg.  Saint-Honore  -  Tel.  225.66.84 

WEILLER&Cie 

15,  rue  Lamennais  -  Tel.  225.43.46 


The  Assisi  Problem  and  the 
Art  of  Giotto 

A  Study  of  the  Legend  of  St  Francis 

in  the  Upper  Church  of  San  Francesco,  Assisi 

ALASTAIR  SMART 

The  great  fresco-cycle  of  the  Legend  of  St  Francis  in  the 
Upper  Church  at  Assisi  is  among  the  most  celebrated  of  all 
the  artistic  monuments  of  Italy :  it  is  also  one  of  the  most 
controversial,  for  modern  scholarship  has  thrown  doubt  upon 
the  tradition  handed  down  by  Vasari  that  the  frescoes  are 
early  works  of  Giotto.  In  this  comprehensively  illustrated 
book  the  author  offers  a  new  study  of  the  frescoes  and 
proposes  an  alternative  interpretation  of  Giotto's  early 
development.  1 1 1  plates  £8 

The  Paintings  and  Drawings  of 
Dante  Gabriel  Rossetti  (1828-1882) 

A  Catalogue  Raisonne 
VIRGINIA  SURTEES 

'Anyone  who  wants  to  understand  Rossetti  and  his  art  should 
dispose  of  all  the  profiles  and  the  case  histories  that  have  been 
written  about  him  and  get  this  Catalogue  instead.  The  price  is 
high,  but  the  two  volumes  are  worth  their  weight  in  every 
decimal  of  it.' — The  Times  Literary  Supplement 
2  volumes    225  plates  £20 

Catalogue  of  the  Ancient  Persian 
Bronzes  in  the  Ashmolean  Museum 

p.  R.  S.  MOOREY 

The  Ashmolean  Museum  has  a  very  representative  collection  of 
over  five  hundred  bronze  objects  from  western  Persia,  virtually 
all  pre-Achaemenid  in  date.  This  catalogue  presents  a  complete 
illustrated  inventory  of  the  collection.  There  is  a  long  intro- 
duction, detailed  discussions  of  each  category  of  object,  and  a 
concluding  essay  on  prehistoric  metallurgy  in  Persia,  incorpora- 
ting spectroscopic  analyses  of  over  120  objects.  The  volume 
provides  a  wide-ranging  and  up-to-date  review  of  all  available 
evidence  for  the  history  of  pre-Achaemenid  metalwork  in  western 
Persia. 

85  plates    2  maps    37  text-illustrations  £13 

Giotto  and  the  Orators 

Humanist  Observers  of  Painting  in  Italy  and  the 
Discovery  of  Pictorial  Composition  1350-1450 

MICHAEL  BAXANDALL 

Painters  and  humanists  were  joint  pace-makers  for  the  early 
Italian  Renaissance,  but  how  much  the  painteis'  visual  art 
had  in  common  with  the  humanists'  verbal  art  is  still  not  clear. 
This  book  examines  the  one  firm  bridge  between  them :  what 
Petrarch  and  other  humanists  wrote  about  painting.  It  makes 
a  survey  of  the  range  and  main  themes  of  their  art  criticism. 
16  plates    £3.75    Oxford  Warburg  Series 

Architecture  and  the  Phenomena 
of  Transition 

The  I  liree  Space  Conceptions  in  Architecture 
SIGFRIED  GIEDION 

In  the  twentieth  century  we  are  experiencing  an  interweaving 
ol  the  architectural  conceptions  of  all  periods.  Attention  is  here 
again  directed  to  the  play  of  volumes  in  space  without  losing  the 
tradition  of  forming  interior  space. 
245  text  illustrations    £8.75    Harvard  University  Press 


OXFORD  UNIVERSITY  PRESS 


SWISS  ART 
AND 
ANTIQUES  FAIR 

9th  to  18th  October  1971 
at 

KUNSTMUSEUM  BERNE 

Open  daily  from  lo  a.m.  to  6  p.m. 
Tuesday,  Thursday  and  Saturday 
also  from  7.30  to  10  p.m. 

Illustrated  catalogue 

Telephone  during  the  Fair 
(031)  22  57  16 


C^SD  'SPL' 

Picture  Lights 


'SPL'  The  International 
Picture  Light 

*  Efficient 

*  Unobtrusive 

*  Easy 
to 

install 


NOW  AVAILABLE 
IN  POLYCHROMATIC  SILVER 
for  modern  frames 

Special  terms  to  Art  Dealers 

6  models  from  £3.952 

Send  for  illustrated 
leaflet  to 

LINOLITE 
LIMITED 


142,  LIVERPOOL  ROAD  •  LONDON,  N1 
SALES  &  EXPORT  DEPTS  TEL.  01  607  0072(4  lines) 
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A  bronze  Etruscan  Cista  handle  in  the 

form  of  a  satyr  and  a  maenad  holding  hands. 

C.320  B.C.  Height:  4" 


SPINK 


SPINK  &  SON  LTD.,  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I . 
TELEPHONE:  01-930  7888  (24Hours)  CABLES :  SPINK  LONDON,  S.W.I. 
Coins,  Medals  &  Orders   •    Oriental  Art   •    Classical  Antiquities  ■   English  Silver 
English  Furniture  "  English  Paintings  &  Drawings  •  French  Paperweights 
Permanent  Agent  in  Scotland : 

Major  General  I.  A.  Robertson,  C.B.,  M.B.E.,  Brackla  House,  Nairn,  Scotland 


By  appointment 
to  Her  Majesty  The  Qw 
Medallists 


B\'  appointment 
to  II.  R  II.  i  ke  Duke  of  Edinburgh 
Medalltsts 


ESTABLISHED:  1866 

OVER  100  YEARS  OF  FINE  DEALING 


BIGGS 


MAIDENHEAD 

Members  of  the  B.A.D.A.  Ltd 


.Very  fine  i8th  century  mahogany 
tambour  writing  desk.  Circa  1788.  (Sec 
illustration  "Shearer  Furniture  Designs" 
plate  12.) 
Height  4'  2"  (127  cms) 
width  2'  9V'  (85  cms)  depth  2'  4"  (71  cms). 


HAREHATCHGRANGE.NEARTWYFORD,  BERKS. 
Tel.  Wargravc  3281 


Philip  &  Bernard  DOMBEY 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


A  fine  Louis  XIV 
brown  Boulle  bracket 
clock  and  the  bracket 
inscribed  JOSUE 
PANIER  A  PARIS. 
(Circa  1700). 
Height  overall  6oin., 
width  2 1  in., 
depth  loin. 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection 
of  Buhl,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
£10  ($24.00) 
which  will  be 
refunded  when 
catalogue  is  returned. 


CHINESE 

CONNOISSEURSHIP 

The  Ko  Ku  Yao  Lun 

The  Essential  Criteria  of  Antiquities 

translated  and  edited  by  Sir  Percival  David 

The  text  and  annotated  translation  of  the  oldest 
comprehensive  account  of  Chinese  antiquities, 
written  in  the  first  Ming  reign  by  Ts'ao  Chao,  as 
viewed  by  Chinese  connoisseurship.  With  a 
complete  facsimile  of  the  Chinese  text  of  1388. 
The  plates  reproduce  works  of  art  which  might 
have  been  known  to  and  appreciated  by  the 
original  authors.  With  three  colour  plates  and  32 
pages  of  monochrome  plates.  _^I5 

FABER  &  FABER 

J  Queen  Square,  London  WCi 


26   The  Connoisseur,  October,  1971 


Butt's  of  Chester 


Double  Tea  Caddy  in  silver  made  in  the  reign  of 
George  III  during  1803.  Engraved  with  contemporary  armorials. 


You  are  cordially  invited  to  visit  our 
17th-century  Oak  Room  v^^here  a  large  and  interesting 
collection  of  Antique  Silver  can  be  seen. 


Butt&  Co.,  32  East<^ate  Row.  Chester.  EstabJish(;d  in  1703  by  Richard  Richarchon. 
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The  Blue  Rider 

HANS  KONRAD 
ROETHEL 

The  tremendously  influential 
Blaue  Reiter  group,  formed  in 
Munich  in  1911,  included 
Kandinsky,  Klee,  Macke  and 
Marc.  Many  of  their  works  and 
excerpts  from  their  writings 
are  reproduced  with  an  intro- 
ductory essay  by  Dr.  Roethel. 
150  pp,  100  illus,  11  in  colour, 
10^  X  8i  m,  TVov  25///,  £7.25 


The  History  of  German  Art 

GOTTFRIED  LINDEMANN 

A  superbly  illustrated  survey  of  German  art  from 
Carolingian  times  to  the  present  day,  emphasizing  its 
peculiarities,  the  way  it  differs  from  the  art  of  neighbour- 
ing countries,  while  being  caught  up  in  the  development 
of  European  art  as  a  whole.  232  pp,  240  illus,  28  in 
colour,  111  X  Win,  Sept  23rd,  £3.00 


Kafka  and  Prague 

JOHANN BAUER 
ISIDOR  POLLACK  & 
JAROSLAV  SCHNEIDER 

A  unique  illumination  of  the 
physical  and  psychological 
background  of  one  of  the 
greatest  literary  figures  of 
modern  times,  this  study  of 
Kafka's  life  in  Prague  is  based 
on  contemporary  documents 
and  photographs.  208  pp, 
114  photos.  13i  X  7i  in,  Oct 
2\si,  £5 


Lucio  Fontana 

GUIDO  BALLO 

The  first  monograph  on  the  instigator  of  the  new 
aesthetic  of  'Spatialism'.  It  is  a  beautifully  illustrated 
critical  history  of  this  dynamic  Italian  artist  from  his 
early  training,  to  the  sculptures  for  the  fifth  door  of 
Milan  Cathedral,  and  ultimately  to  his  development  of 
'Spatialism'.  IS  pp,  286  illus,  44  in  colour,  111  X  Si  in, 
Oct.  list,  £12.50 

'American  Art  and  Artists' 
Series 

Thoughtful,  eloquent  studies  of  the  best  known  19th  and 
201  h  century  American  artists,  rich  in  illustrations  from 
their  finest  work. 

George  Inncss  -  Nicolai  Cikovsky,  Jr. 
John  Sloan     -  Bruce  St.  John 
Joseph  Stella  -  John  Baur 

Each  190  pp,  100  illus,  10  in  colour,  lO  j  x  9  in,  Aug  26th, 
£5 


ART  EAST  AND  WEST,  inc 

Oriental  and  Occidental 
Fine  Art  and  Antiquities 

Presently  offering,  subject  to  prior  sale : 

Indian,  Thai,  Burmese,  Chinese,  Benin,  Pre- 
Columbian  Statuary  in  stone,  bronze,  wood, 
terra-cotta  etc.  Rajput  paintings,  Thankas; 
Ukiyo-e  by  Utamaro,  Hiroshige,  Kunisada  et  al. 
''''Pay sage  avec  Animaux''  oil  painting  by 
Hendrik  van  de  Sande  Bakhuyzen.  Indo- 
Portuguese  Corpi  Christorum,  Santos,  etc. 
Jades,  porcelains,  bronzes,  ivories,  vertu  etc. 

130  Plant  Ave.,  Wayne, 
Pennsylvania  19087,  U.S.A. 
(20  min.  from  Philadelphia  on  the  Main  Line) 

Telephone  215-MU87721  anytime 


Pair  of  Leaded 
Art  Glass  Windows 

signed 
E.  BURNE-JONES 

Measurements,  including  frame  ...4'  x  7'  high,  each. 

JAMES  L  MENDLIK 

6805  CRANBROOK  DRIVE  •  BRECKSVILLE,  OHIO  44141 

Telephone:  216/526-5666 
Dealer  of  Western  Art  •  Bronzes,  Paintings  •  Illustrated  catalog  $1 
By  appointment  only 
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jiazed  pottery  tripod  jar  on 
hree  lion  s  paw  shaped  feet, 
"ang  Dynasty  (AD  618-906). 
>i'\n  '  1  5.0  cm  high 
iin  20  3  cm  wide 


xhibiting  at  the 

nternational  Antique  Dealers'  Fair  Florence 


ESKENAZI 


Oriental  Art 

By  appointment  only 
Foxglove  House 
(opposite  Old  Bond  Street) 
166  Piccadilly 
London  W1V  9DE 
Telephone:  01  -493  5464/5 
Cables:  Eskenazi  London  W1 


15  Via  Montenapoleone 
Milan 

Telephone:  70  00  22 


BRIAN  KOETSER  GALLERY 


EXHIBITION  OF  OLD  MASTER  PAINTINGS 
OCTOBER  nth  -  DECEMBER 


CHRISTIAN  LUYCKS  Panel  12i  x  9|  inches 

Antwerp  1623-1653  Signed 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 
OCTOBER  nth  -  DECEMBER 


VCOBUS  STORCK 
jnsterdam  1641  -  1687 


Canvas  32j  x  44  inches 
Signed 


Including  paintings : 

PETER  CASTEELS 
JOOS  DE  MOMPER 
MARTIN  RIJCKAERT 
ANTHONY  VAN  CROOS 
ADRIAEN  VAN  DE  VENNE 
JAN  BAPTISTE  WEENIX 
FRANS  DE  MOMPER 


JAN  BRUEGHEL  I 
PETER  MOLYN 
JACOB  SOL  VAN  RUISDAEL 
BARTHOLOMEUS  ASSTEYN 
SIMON  DE  VLIEGER 
PAUL  DE  VOS 
SIMON  VERELST 
GONZALES  COCQUES 


AMBROSIUS  BRUEGHEL 
DIRCK  HALS 
CORNELIS  DUSART 
HERMAN  SAFTLEVAN 
HENDRICK  STEENWYCK 
MARTIN  VAN  CLEV^^  II 
DAVID  VINCKBOO'  .S 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 
OCTOBER  nth  -  JUNE 


QUIRIN  GERRITSZ  van  BREKELENKAMP 
Zwaniincrdani  c.  1620  -  Leiden  1668 


Panel  19|  x  14|  inches 
Signed 


Collection:  "The  Prince  of  Lichtenstein  of  Vaduz" 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 
OCTOBER  nth  -  DECEMBER 


JAN  BRUEGHEL  (the  younger)  Copper  3i  x  5?  inches 

Antwerp  1601  -  1678 


Collection:  Professor  Einar  Pernian,  Stockholni 
Literature:  Yearbook  of  the  Swedish  National  Gallery,  Stockholm 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


ADAM  A.WESCHLER  &  SON 

AUCTIONEERS  —  APPRAISERS  IN  THE  NATION'S  CAPITAL  SINCE  1890 
905-9  E  St.  N.W.  Washington,  D.C.  20004  Tel.  202  628-1281 


IMPORTANT  ESTATE  SALE 

FRI.,  SAT.  &  SUN.  OCT.  29,  30  &  31 


By  order  G.  Bowdoin  Craighill,  Jr.,  attorney  estate 
Anna  T.  Neale  and  Judson  W.  Bowles,  executor, 
estate  Judson  H.  Wardrop — both  of  Washington, 
D.C.  Property  from  estate  Lewis  M.  Parsons  (same 
city);  from  collections  of  Countess  Leslie  de 
Vergennes-Lavalle  (Richmond,  Va.)  and  Richard 
Jamison  (Baltimore,  Md.):  and  from  others. 

EXHIBITION:  MON.  OCT.  18  -  SUN.  OCT.  24 

(Admission:  $1.  Benefit  The  Corcoran  Callery  of  Art). 

Free  illustrated  Brochure 
Available  Oct.  7 

Illustrated  Catalogue.  Oct.  1,  $5. 
By  Mail  U.S.A.,  56.  Abroad  $8. 


Before  the  Hunt  and 
After  the  Hunt. 
Philips  Wouwerman 
(1619-1668). 
Oil  on  canvas.  ^9V  x  25V' 


Delilah  Persuaded  bv  a  Gypsy. 
Bernardo  Strozzi  (1581-1644). 
In  the  early  19th  cent,  this 
Venetian  masterpiece  was 
attributed  to  Pietro  Liberi  but 
we  believe  it  Strozzi  s  work, 
(c.f.  Fame.  National  Gallery  of 
London.)  Oil  on  canvas. 
43'x63i'. 


PRINCE  EUGENE  NAPOLEON 

(Stepson  of  Napoleon  Bonaparte) 
Viceroy  of  Italy  1805-1814 


His  Medal  Cabinet 

Attributed  to  Jacob  Desmalter,  c.  1806 
Ormolu  attributed  to  Thomire 


PROPERTY  OF  A  FORMER  AMBASSADOR 

Acquired  many  years  ago  in  Moscow.  Correspondence 
regarding  provenence  will  be  furnished  to  purchaser. 


Jo  be  sold  Sunday,  Oct.  31, 1971 
at 

WESCHLER'S  GALLERIES 

905  E  St.,  N.W.        Washington,  D.C. 


This  magnificent  cabinet,  bolicvocl  to  have  been  part  of  the  furnish- 
ings for  Prince  Eugene's  palace,  "Hotel  cle  Villeroy",  In  Paris, 
is  ornamented  on  all  sides  with  finely  chiseled  ormolu  (including 
Prince  Eugene's  monogram,  "E.N.",  in  the  center  of  each  side: 
the  sprcaci  eagle  from  the  coal  of  arms  of  t.he  house  of  Na[)oleon 
on  the  skirt;  and,  on  the  entablature,  the  medallion  of  the  Order 
of  Legion  of  Honour  founded  by  Napoleon  and  awarded  by  him 
to  Prince  Eugenel. 


Mahogany  (Amboyna) 


H:37';  Square:  18 


AD.\M  A.  WESCHLER    OWNS   NONE  OF  THE   ITEMS   IT  AU(  TIONS,  ACTING   SOLELY  AS  AGENT   FOR  OTHERS. 


French  Regcncc  Walnut  Commode  with  exceptional  carving.  Circa  1710.  Size:  26"  Deep,  52^^"  Wide,  34"  High. 
One  of  a  pair  of  Brussels  tapestries;  17th  Century.  Size:  g'j"  High,  4'io"  Wide. 
Pair  of  Louis  XV  Walnut  Bergeres  of  unusual  generous  proportions.  Circa  1770.  Size:  39"  High,  29"  Wide. 

S.  ARBES  ^  COMPANY 

American,  English  and  French  period  furniture  and  Jine  arts 
701  Sansome  Street  at  Jackson  Square,  San  Francisco,  California  415  AC  94111.  EXbrook  1-7985 


CYBIS. 

presented  by 

Bohm-AUen. 


From  the  distinguished  Cybis  collection,  Eleanor 
of  Aquitaine — commemorating  Katherine  Hep- 
burn's Academy  Award  winning  role  in  "The  Lion 
In  Winter".  Queen  Eleanor — exalted,  condemned, 
loved,  feared — she  was  an  incomparable  woman 
whose  commanding  beauty,  brilliance  and  passion 
held  the  destiny  of  an  entire  continent  in  her  sway. 
Eleanor  of  Aquitaine  represents  the  exemplary 
limited  edition  Cybis  porcelains  from  Bohm-Allen. 

Cybis  sculptures  represented  in  the  Bohm-Allen 
collection: 

Hamlet  •  Unicorn  •  Tranquility  Base  (Apollo  11 
Commemorative)  •  Ophelia  •  Stallion  •  Bull 
Frog — "Enchanted  Prince"  •  Guinevere  •  Deer 
Mouse — "Musha"  •  Clematis  with  House  Wren 
•  Scarlett  •  Nashua  •  Ring-Necked  Pheasant 
Beaverhead  •  Mushroom,  "Jack-O-Lantern"  • 
Dutch  Crocus  (Golden  Goblet,  Blue  Enchantress)  • 
Laughing  Water  •  Baby  Bust  •  Hiawatha  •  Great 
White  Heron  •  American  Screech  Owl  with  Virginia 
Creeper 


All  Sculptures  Subject  to  Prior  Sale. 


Bolirxi-Alleii 

Registered  Jewelers ^J^,American  Gem  Society 
211  Sixteenth  Street 
(303) 222-3631 
Denver,  Colorado  80202  U.S.A. 
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HEIM 

OLD  MASTER 
PAINTINGS  AND  SCULPTURES 

59  JERMYN  STREET,  ST.  JAMES'S 
LONDON,  S.W.I. 

Tel:  01-493  0688  Cables:  Heimgal,  London,  S.W.I 

Also  in  Paris:  109  Faubourg  Saint  Honore,  Paris  VIII 


JOANNA  BOOTH 


247  Kings  Road,  London  SW3.  Tel:(01  )352-8998 


Using  the  ancient  and  ever  popular  rope 
trimming,  Guerin  presents  a  set  of  basin  faucets 
of  the  utmost  refinement  and  restraint.  Available 
in  Pewter  or  Gold  finish,  it  may  be  specially 
ordered  in  pewter  with  the  roping  in  gold. 
All  accessories,  door  hardware  and  cabinet 
hardware  are  available  to  coordiriate  with  this 
fine  design. 

23  Jane  Street,  New  York,  N.Y.  10014 

Send  for  catalog  #  8  showing  bathroom 
accessories,  builders  and  cabinet  hardware, 
bronze  dore  furniture  —  $1 .00. 

Representatives: 

McCune  San  Francisco 

Patterson,  Flynn  &  Johnson  Chicago 


The  Connoisseur,  October,  1971 


1^   BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  AND  CROWN  JEWELLERS.  GARRARD  AND  COMPANY  LIMITED,  LONDON 


GAR  RAR  D 


Set  of  Four  Candlesticks  of  superb  quality,  height  11 1  inches. 
The  Crest  is  of  Buchanan-Jardine.  Date:  Victoria  1867.  Maker:  J.  S.  Hunt. 


The  Crown  Jewellers 


.i,.ilHi  HBUn  ji.nn,i.>,  p 


p 


GARRARD  ^  CO  LTD  ■  1 1 2  REGENT  STREET  •  LONDON  Wl  A  2JJ  •  TEL:  01-734  7020  0 
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mous   for  fine 
^^arpefs  and  (fJ^af^eslries 


Ispahan  6'  9"  x  4'  7" 
Ref.  55131. 


Members  of  the  British  Antique  Dealers'  Association 

Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT  -  SOLD  -  EXCHANGED 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 

Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 


YOUTHFUL  NUDE 
designed  to  sit  on  rock;  life  size. 
Geraldine  Lewis  Amendola, 
sculptress.  Furnished  in  lead  only. 


INTERIORS 

AND 

GARDEN 
ORNAMENTS 
CATALOG 

180  pages . . .  over  3000 
illustrations 
In  this  encyclopedia  are  liter- 
ally thousands  of  beautiful 
pieces  for  interiors  and  gar- 
dens. Garden  Statuary,  Sun- 
dials, Sculpture,  Benches, 
Fountains,  Bird  Baths,  Weath- 
•  rvanes.  Many  other  items  in 
oad,  iron,  bronze  and  cast 
slone. 

Desk  Edition  $2.50 
Library  Edition  $10.00 
To  order  Catalog  No.  2066, 
send  check  or  money  order: 

KENNETH  LYNCH  &  SONS 

Garden  Ornaments  Dept.  ID     (203)  762-8363 
WILTON,  CONNECTICUT  06897 

DIRECT  LINE  NYC    (212)  585-3095 


Villa  For 
A  Hemingway 

In  historic  Ronda,  Spain,  this  pure  Hem- 
ingway mansion  of  1/3  of  an  acre  in- 
cludes a  30'  X  50'  entrance  hall  with  a 
floor  of  Spanish  tiles.  Above  this  hall 
rises  a  glass  enclosed  3  story  atrium. 
Floor  to  ceiling  book  shelves  line  one 
wall  of  the  18'  x  30'  drawing  room.  The 
20'  X  18'  formal  dining  room  is  served  by 
the  main  kitchen  fully  equipped  with 
modern  American  appliances.  A  total  of 
19  rooms  includes  4  bedrooms,  5  sitting 
rooms  and  5  baths.  Exquisitely  ap- 
pointed. Servants'  quarters.  Mountain 
view.  $125,000. 
Call  or  write 

PANORAMA 

International  Ltd. 

DEPTC 
810  18th  Street,  N.W. 
Washington,  D.C.  20006 
(202)  783-3600 
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T.  CRO WTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  North  End  Road^  Fulham^  London^  S.W.6 

Cables:  Antiquity,  London.  Telephone:  01-385  1375-7 

Please  note:  We  close  at  12.30  p.m.  on  Saturdays 


A  superbly  carved  18th  Century 
Statuary  marble  chinmeypiece. 
Irish.     CIRCA  1780. 

Length  of  shelf  6'  2^" 

Total  height  4'  6^" 
Opening  width  4'  2\" 
Opening  height  3 '  7\' 


MICHAEL  AYRTON  -  A  major  exhibition 


1 . 


Bronzes  (1954-1971),  drawings  &  etchings 
from  9th  October  to  6th  November. 

Catalogue,  fully  illustrated,  50  pence  or  2  dollars  airmail. 


BRUTON 
GALLERY 

Bruton,  Somerset. 

Tel.  Bruton  2205 


FRANK 
CARO 


Ancient  Art 
of  tlie  Jrar  bast 


FRANK  CARO  •  FRANCIS  CARO 
41  EAST  57xH  ST..  IVEW  YORK.  IN.  Y.  10032 
(212)  PL  3-2166 
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Wilson  &  Sharp 


Pair  of  George  III  silver  Sauce  Boats  made  in  London 
during  1763  by  W,  Sheen.  Engraved  with  a  contemporary  crest. 
An  example  from  our  extensive  collection  of  fine  antique  pieces. 


Wilson  &  Sharp,  139  Princes  Street,  Edinburgh. 

'i'f;l(.'()/lo/i(; 


1^  A  member  o\  (lie  Bx'\i\v,\\  /\nliq(ie  DeaJers' /\ssoci(:ili  n. 


0,'J  1-225  5.'i02 
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JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  large  silver  Coffee  Pot 
VIENNA  1743 
10^  ins  high,  38  ozs 


i6c  Grafton  Street,  London,  W.i 

Telephone:  01-493  I597 


liMilli'li'Tt'nV'-'^'- 
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II 


Anne  VALLAYER-COSTER  (1744-1817).  Canvas.  0  m  55  x  0m46 
Lit.  ;  Marianne  Roland  Michel  :  Anne  Vallayer-Coster,  Paris  1970.  n"  65 


CAILLEUX 

136,  Faubourg  Saint-Honore  -  75  PARIS  8^  -  Tel.  359.25.24 


A/so  in  the  property  of  Messrs  Cailleux  are  n°  28  (repr.  p.  126);  n°  168  (repr  p.  130) :  n"  176  (repr.  p  151 )  of  M.  Roland  Michel's 

catalogue  of  Anne  Vallayer-Coster 


ALAN  JACOBS 


fine  paintings 


Abraham  Storck 

about  163  5  -  d.  after  1704 


The  Harbour  at  Amsterdam 
showing  the  Herrinsi  Packers'  Tower 


Signed 

Canvas  laid  on  panel: 
3 if  X  43" 


A  WINTER  EXHIBITION  OF 
DUTCH  XVIIth  CENTURY  MASTERS 


Including  works  by: 

Arnoldus  van  Anthonisscn 
Adriacn  Brouwcr 
Paulus  van  dcr  Bosch 
Picter  Claesz 
Dirk  Hals 
Jan  van  Goycn 
Hicronymus  Jansscns 
Cornelius  Matdiicu 
Gillis  Mostacrt  die  Younger 
Aert  van  dcr  Neer 
Eglon  van  dcr  Neer 
Picter  Ncefs  the  Elder 
Anthonie  Palamedesz 


Hendrick  Gerritsz  Pot 
Dirk  van  Santvoort 
Abraham  Storck 

Hcnrick  van  Stccnwyck  the  Younger 

Daniel  Thicvaert 

Ludovic  Tiding 

Lievc  Verschuier 

Hendrick  van  Vliet 

Arie  dc  Vois 

Adriaen  van  dcr  Werff 

Isaac  Willacrts 

Thomas  Wyck 


and  other  Masters 


J3  Motcomb  Street 
Belgravia  S.  W.i 


"The  Illuminated  Silence" 
Catalogue  on  application 
Price  50p  ($1.50  airmail) 
Proceeds  to  The  Royal  Commonweahh  Society  for  the  Blind 


01-235-5944 
Daily  10-^  Sat.  by  appt. 


MALCOLM  FRANKLIN 


INCORPORATED 


TWO  VIEWS  OF  A  FINE  ENGLISH 
QUEEN  ANNE  PERIOD  WALNUT 
CONCERTINA  CARD  TABLE  WITH 
LEATHER  INTERIOR.  CIRCA  1710. 
35"  X  18"  (closed)  x  28 J"  high. 


We  have  just  received 
a  large  shipment  from  England 

Exhibiting 

Milwaukee  Antique  Show,  October  7,  8,  gth. 


126  EAST  DELAWARE  PLACE  ■  CHICAGO,  ILL  60611  ■  312  DE7-0202 


"BEHLZEBLIB" 
Watcrcolour  6I  x  44  inches 


"J37 


EDWARD  BURRA 

The  Early  Years  192 3- 1950 

7th  October  to  30th  October 


LEFEVRE 

SPECIALISTS  IN  I-INE  XIX  &  XX  CF.NTURY 
FRENCH  PAINTINGS,  DRAWINGS  AND  BRONZES 
ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WIX  8JD 
Telephone  01-629  22 jo.  Cables  Drawings  London  Wi. 


SUPERB  COPY 

SHERATON.  THE  CABINET 

MAKER  AND 
UPHOLSTERER'S  DRAWING 
BOOK.  1793 

Unopened  and  uncut.  Utilitarian 
19th-century  binding. 

This  copy  must  be 
almost  unique. 
£2,000 

RICHARD  BOOTH 
(BOOKSELLER)  LTD, 
HAY  CASTLE,  HAY  ON  WYE, 
VIA  HEREFORD. 


Oil  on  Canvas 


25"  X  30" 


Signed  lower  right 
ERNEST  LAWSON 


Corinthian  Studios 

20506  SARATOGA— LOS  GATOS  ROAD 
P.O.  Box  385,  SARATOGA,  CALIFORNIA  95070 
Telephone:  (408)  867-4630 
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PHILIP  DUNCAN 


A  Highly  Jiyportant  and  cxccpti(onaIly 
'       jp^are  paii:  of  Chippen  , 
Xhe  t^^  &f  tixQ  most  diirtstanding  quality 


LOWNDES  LODGE  -  28  LOWNDES  Si  KIICT  •  LONDON  S.W.I 

,    ■  4l)iiost  opposite  Son6$w 

Tel.  BEL6RAVIA  151^  iSlS- \  OPE#  bfi  SATURDAY  MORNINGS 


HACKER  ART  BOOKS 

Books  on  the  fine  and  applied  arts  for  the  collector, 
connoisseur  and  librarian. 

NEW,  OLD  and  RARE,  in  all  languages 
Over  100,000  volumes  in  stock 

Catalogue  31  "RARE  BOOKS  and 
FINE  BINDINGS"  available. 

CLEARANCE  SALE  OF  FINE  ART  BOOKS 

Reductions  of  up  to  80%  on  a  select  group  of 
fine  art  books  including  the  famous  SKIRA  books, 
the  ABRAMS  books,  NEW  YORK  GRAPHIC 
SOCIETY  books,  and  many  other  equally  desirable 
volumes,  many  of  them  out  of  print,  all  lavishly 
illustrated  with  color  plates. 

Many  superb  gift  books  at  unprecedented  savings. 
Illustrated  catalogue  available 

REPRINTS  of  scarce  and  desirable  works  in  art 
history,  including  such  authors  as  OSWALD 
SIREN,  ARTHUR  KINGSLEY  PORTER, 
D'ALLEMAGNE,  VAN  MARLE  and  many 
others,  with  important  monographs  on  African  art. 
New  catalogue  available 

r  ^ 

j  Hacker  Art  Books  I 

I  54  West  57  Street  2 12-PL  7-1450  | 

I  Dept.  C  I 

I  New  York,  N.Y.  10019  | 

Please  send  me  the  following  catalogue(s)  . 

.     at  no  charge:  i 

rj  Catalogue  31,  "Rare  Books  and  i 

I  Fine  Bindings"  | 

I  □  Clearance  Sale  I 
I     L  j  New  Reprints  1971-72  I 

I     Name  ' 

I     Address   I 

I     City/State/Zip   I 


The  Peabody  Museum  of  Salem  and 

The  Boston  Pubhc  Library  are 
pleased  to  announce  publication  of 

ROBERT  SALMON 

PAINTER  OF  SfflP  AND  SHORE 

a  125-page  illustrated  biography  by 
John  Wilmerding,  author  of  "A  History 

of  American  Marine  Painting" .  Pre- 
publication  price  is  $15,  until  September 
30,  1971;  thereafter  $20.00. 

Peabody  Museum,  161  Essex  Street, 
Salem,  MA  01970  USA 


ANTIQUES  AND  WORKS  OF  ART 


T 


A  pair  of  1 8th  century  carved  wood  candlesticks  with 
brass  candle  holders  that  telescope.  A  tea  caddy  with 
etched  ivory  decoration  from  Goa.  i8th  century. 

Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.  18912 
Telephone:  (215)  794-7611 

Member  of  The  National  and 
Art  Dealers  Association  of  America,  Inc. 
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M.  NEWMAN  LTD. 


Members  of  the  British  Atitique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 


Telephone:  oi-gjo  6068 


Telegrams  &  cables:  Newpk,  London,  S.  IV 1. 


'A  Question  of  Ways  and  Means'  by  SIR  Wni.  Q.  ORCHARDSON,  R.A. 

(signed  and  dated  1889) 


Canvas:  27^  X  23^  inches 
{6g  X  60  cms^ 


Framed:  32^  X  2p  inches 
{83  X  74  "w^) 
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^  Just  imagne  it  framing 
your  fireplace.... 


Warm  to  the  beauty  of  this  rare  antique  mantel,  with  half-oval  carving  on 
its  shaped  mantel  shelf,  carved  paterae  in  the  form  of  oval  bands  and  pin 
wheels,  and  pilasters  similarly  carved  and  interestingly  shaped.  Stripped  to 
the  natural  wood.  We  have  other  fine  American  mantels.  And  interesting 
wainscoting,  room  ends,  wallboards,  hardware.  Just  about  everything  you 
need  to  restore  that  early  American  house.  American  antique  furniture,  too. 
And  we  are  always  interested  in  purchasing  fine  early  examples  of  American 
mantels,  panelling  and  furniture. 

I.  M.  WIESE,  Antiquarian 

Mailing  address  only:  Main  Street,  Southbury,  Conn.  06488 
Location  of  business:  Roxbury  Station,  Route  67,  Roxbury,  Conn. 
Appointment:  Tel.  (203)  354-8911  or {203)  264-5309 


ARPAD  ANTIQUES  INC. 


by  PAUL  REVERE 

PATRIOT 

Silver  Beaker  of  barrel  shape, 
3|"  high,  3J"  diameter  at 
everted  lip;  contemporarily  en- 
graved: W.  N.  Boylston. 

Hnlliiicirkcd  011  base:  Revere. 

(Ward  Nicholas  Boylston, 
iy^g-1828;  benefactor  oj 
Harvard  University,  and  after 
whom  Boylston  Street,  Boston, 
was  named. 


Silversmiths  for  Antique  Silver 

3125  M  Street,  N.W. 
Washington,  D.C.  20007    (202)  FE  7-3424 
Member:  Appraisers  Association  oJ  America 


Export 
Packers  & 
Shippers 

Customs  & 
Insurance 
Brokers 


Case 
Makers 

Container- 
isation 
Experts 

Documentary 
Experts 


Head  Office:  StMaryAxe  House,  Sl  Mary  Axe,  LondonECSA  8BB 
TelephoneOl-283  8030  Telex888904 

A  member  of  Maniford  Transport  Services  Group  of  Companies 
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8UIIRICH 


ART  AUCTION  IN  BUENOS  AIRGS 
NOVEMBER  THE  22nd. 

LAST  ART  SALE  OF  THE  SEASON 


One  of  a  pair  of  George  tfie  lllrd.  silver- 
gilt  wine-coolers  by  Paul  Storr,  London 
1817.  25  cm.  High  4,300  Kgr.  each. 


Carlo  Dolci  (1616-1686) 

Italian  School  San  Carlo  Borromeo.  Oil  on 

panel  29.5  x  22,5.  Pembroke  Collection. 


Antwerp  fvlannerist  School  circa  1  SCO.  The  Adoration  of  the  Magi. 
Oil  on  panel   113,5  x  49  cm. 


Jean  Baptiste  Greuze  (1725-1805) 

French-School  Portrait  of  a  boy.  Oil  on  pa- 
nel. Diam.    16  cm. 


One  of  a  pair  of  William  the  IVth.  silver- 
gilt  circular  dishes;  probably  by  J.  E.  Te- 
rry &  Co.  London,  1830  Diam.  57,  5  7,750 
Kgr.  each. 


PAINTINGS,  PERIOD  FURNITURE,  CONTINENTAL,  ENGLISH  AND  SOUTH  AMERI- 
CAN SILVER,  SCULPTURE,  PORCELAIN,  CRISTALS,  RUGS,  AFRICAN  ART,  ETC. 
ON  NOVEMBER  THE  22nd.   IN   OUR   PREMISES  AV.   DEL   LIBERTADOR  750 
ON  VIEW  FROM  TUESDAY  THE  16th.   TO   SUNDAY   THE   21st.  INCLUDED 
ILLUSTRATED  CATALOGUE  ON  REQUEST 

n 

Adolfo  Bullrich  y  Cia.  Ltdcu  S.A. 


Buenos  Aires  -  Argentina  -  Avda.  del  Llberlador  750  -  Bulico  B.  A.  -  Telex  1372 


srouEii 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.i 
Telephone  01-499  0921 

A  fine  George  I  Bureau  in  walnut, 
of  small  dimensions.  Herringbone  banding 
on  all  drawers  and  the  fall  front.  Circa  1720. 

Height  6ft.  fins.  Width  3ft.  lin. 
Depth  (maximum)  ift.  8|ins. 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 
33-J4  High  Street,  Wellingborough,  Northants. 
(Wellingborough  3669) 
and  Jersey,  C.i. 


DELOMOSNE  AND  SON 
LIMITED 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


A  fine  pair  of  Adam  period  Candlesticks, 
the  blue  glass  bases  with  gilt  decoration 
and  mounted  in  ormolu.  Height:  lOf  ins. 
Circa  1790. 


4  CAMPDEN  HILL  ROAD 
KENSINGTON,  LONDON  W.8 


TELEPHONE:  01-937  1804        CABLEGRAMS:  DELOMOSNE   LONDON  W.8 


S4    The  Connoisseur,  October,  1971 


land  of  infinite 
variety 


Archaeological  sites  like 
Uxmal,  Chichen  Itza  or  Teoti- 
huacan  are  magically  scattered 
over  a  grandiose  scenery. 
The  most  famous  museums  pre- 
serve treasures  of  the  different 
cultures.  Richly  decorated 
baroque  churches,  gra- 
cious colonial  towns,  auda- 
cious modern  architecture... 
in  this  fascinating  country 
past,  present  and  future  blend. 
You  will  enjoy  the  typical  dances, 
the  gay  mariachis-music  and 
the  variety  of  distractions.  And  for 
complete  relaxation  there  are 
fine  sandy  beaches,  sun  all  the 
year  round,  transparent  waters. 

Mexico  is  easy  to  reach 
...but  hard  to  leave. 

There  are  direct  flights  dally  from  Europe  to  Mexico. 


CONSEIO  NACIONAL  DE  TURISMO  •  DEPARTAMENTO  DE  TURISMO.  MEXICO  O  F 
DELEGATION  GENERALE  POUR  L'EUROPE,  65  Fg.  Saint  Honore,  PARIS  8 
MEXICAN  TOURIST  OFFICE, 
52.  Grosvenor  Gardens.  LONDON  S  W.l.  Tel. :  730.01.28  9 


A 


"Flower  Market" 
(PARIS) 
HAHN  VI  DAL  30"  x  20" 


OCTOBER  26 
NOVEMBER  6,  1971 


HAHN  VIDAL 


GRAND  CENTRAL  ART  GALLERIES,  Inc. 


49  VANDERBILT  AVENUE        BILIMORE  HOTEL        NEW  YORK,  N.Y.  1001  7        TELEPHONE:  (21  2)  TN  7-3344 


A  superb  Charles  II  box  and  cover. 
Maker  BB  London  1676. 
Overall  length  8.25  niches. 

An  example  train  our  collection 
of  Early  English  Silver. 


A) 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase  London  W.l" 


FINE  OLD  MASTER  PAINTINGS 


H.  TERRY -ENGELL  GALLERY 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

8  Bury  Street,  St.  James's,  London,  S.W.i. 

Telephone:  01-839  2606    Cables:  Artengel,  London  S.W.i 


Illustrated  Catalogue 
oil  application 


BERRY-HILL  GALLERIES 


743  FIFTH  AVE. 

PLaza  3-8130 


New  York,  N.Y.  10022 

Cables:  Berryhill  New  York 


Visionary  representation  of  the  City  of  Jerusalem  in  ancient  times. 
The  Triumphal  Entry  of  Christ  into  Jerusalem  is  depicted  in  the  foreground. 
Oils  on  Canvas,  30"  x  40",  signed  lower  left  P.  F.  CURVEN, 
an  un-recorded  mid- 19th  Century  American  artist. 
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AMES  PETER  COST 

Fifteen  years  in  retrospect  to  he  shown  at 
The  R.  W.  Norton  Art  Gallery, 
4^00  Block  of  Creswell  Avenue, 

Shreveport,  Louisiana, 

October  24th  to  December  ^th,  1971. 


Private  Collection 


Brochures  about  the  artist's  work  and  information  about  colour  reproductions 
is  available  by  writing  to  the  address  below. 


Private  Collection 


RETROSPECTIVE 
EXHIBIT 

The  R.  W.  Norton  Art 
Gallery,  4700  Block  of 
Cresswcll  Avenue, 
Shreveport,  Louisiana, 
will  exhibit  the  works  of 
James  Peter  Cost  from 
October  24th  to  December 
5th,  1971.  The  works  shown 
have  been  selected  from  the 
period  1956  to  1971. 
All  the  works  shown  are 
from  private  collections. 
None  are  for  sale. 
While  the  early  period  of 
wildest  abstraction  is  not 
represented,  the  exhibit 
shows  the  slow  transition 
of  Cost's  style  after  he 
entered  the  period  of 
realism.  The  earliest  work 
shown  is  loosely 
representational  although 
the  emphasis  is  on  design 
and  the  structure  of  the 
painting  rather  than  on 
subject  matter.  The  latest 
works  show  strong  design 
from  the  earliest  period, 
but  the  design  aspect  is 
definitely  de-emphasized 
to  allow  full  dominance  of 
the  subject  matter. 

COLLEGE 

COUNSELOR'S 

RECOMMENDATION 

ACCURATE 

In  1947,  James  Peter  Cost, 


24  years  of  age  and  in  his 
third  semester  of  Business 
School  at  U.C.L.A.,  was 
induced  by  a  school 
counselor  to  take  a  battery 
of  interest  and  aptitude 
tests.  After  3  months  of 
testing,  the  counselor 
suggested  that  he  try  a 
class  in  fine  arts 
preferably  painting. 
No  further 

recommendations  were 
ever  necessary.  In  1950,  he 
graduated  with  a  degree  in 
fine  arts.  Art  teaching 
was  a  natural  evolution 
and  for  13  years 
Cost  taught  art. 
In  1959,  he  received  a 
Masters  Degree  from  the 
University  of  Southern 
California.  In  1964,  with 
the  urging  of  his  wife.  Cost 
gave  up  teaching  to 
become  a  full  time 
professional  artist. 
General  acceptance 
and  success  were 
immediate. 

ABSTRACTIONISM 
TO  REALISM 
It  is  true  that  most  artists 
start  as  representational 
painters  then  become 
abstractionists.  The 
opposite  is  true  of  James 
Peter  Cost.  While  at 
U.C.L.A.,  Cost  was 


considered  the  wildest  of 
abstractionists.  The 
question  most  often 
asked  about  his  work 
was  not  "what  is  it?" 
but  rather  "how  on  earth 
was  it  done?"  At  that  time 
the  artist  executed  his 
work  not  with  brushes 
and  paint  but  with 
sticks,  bicycles, 
street  traffic, 
construction  equipment 
and  a  variety  of 
other  unorthodox  tools 
and  equally  unorthodox 
assortment  of  media.  Once 
having  satisfied  the  hunger 
for  experimentation,  Cost 
began  a  serious  study 
of  the  traditional 
techniques  and 
composition  of  the  "old 
masters".  Slowly  Cost's 
pliilosopliy  of  art  and  style 
changed.  Today  his  work 
must  be  considered  the 
purist  form  of 
traditionalism. 
The  work  of  James  Peter 
Cost  is  exhibited 
continually  at  the  James 
Peter  Cost  Gallery  in 
Carmel,  California. 
Reproductions  of  his  work 
may  be  obtain  d  from  the 
gallery.  For  further 
information,  please  write 
for  brochures  to  the 
address  below. 


lores  Between  5th  &  6th 
rmel-hy-the-Sea,  Calif. 


JAMES  PETER  COST  GALLERY 


P.O.  Box  3638  (Ph:408  624-2163} 
Camel,  Cal.  93921 


WILDENSTEIN 

PAINTINGS  AND 
WATERCOLOURS 

YVES  BRAYER 

6th  —  30th  October,  1971 

147  New  Bond  Street,  London  W.i 


WAKEFIELD-SCEARCE  GALLERIES 


DIRECT  IMPORTERS 


HISTORIC  SCIENCE  HILL 

SHELBYVILLE 

KENTUCKY  40065 

on  BOTH  main  roads 

(U.S.  60  and  1-64) 

between  Louisville  and  Lexington 

Telephone:  (502)  ME  3-4.382 

Open  every  day  9  a.m.-S  p.m. 
Closed  Sundays. 


Irish  silver  two-handled 

Tea  Tray.  George  IV. 
By  J.  Fray,  Dublin  1822. 
Length  32",  width  201/2". 


Why  not  spend  a  pleasant  day  or  two  in  the  country? 

In  our  extensive  showrooms  in  central  Kentucky,  you  will  find  hundreds  of  rare 
and  interesting  items  of  English  furniture,  silver,  china,  old  Sheffield,  maps,  prints, 
mirrors,  and  decorative  accessories.  Write  us  your  specific  wants.  Visit  our  Sub- 
terranean Silver  Vaults.  We  are  franchised  dealers  for  Doughty,  Boehm,  Cybis, 
Granget  and  Burgess. 

When  passing  this  way,  why  not  pay  us  a  leisurely  visit?  You  may  also  enjoy 
good  regional  food  in  historic  Science  Hill  Inn — all  in  the  same  building. 
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IVEWHOUSE 

GALLERIES,  Inc. 

Established  iSjS 


"THE  SHARPLES  FAMILY" 
By 

ROLINDA  SHARPLES 
(1794-1838) 

Size  25  X  29f  inches. 


19  East  66th  Street  New  York  City 

Telephone:  (212)  TR  9  -  2700  Cables:  EMAYENGAL 


THE  CONNOISSEUR 
IN  MEXICO 

THREE  CULTURAL  TOURS  TO 
MEXICO  CITY,  GUANAJUATO, 
CUERNAVACA,  OAXACA  and 
MERIDA,  departing  LONDON 

6  January,  20  January  and  3  February  1972 


Photograph  by  kind  permission  of  A.  C.  Formenti  Esq. 

In  association  with  RANKIN  KUHN 


To  THE  CONNOISSEUR 

CHESTERGATE  HOUSE  VAUXHALL  BRIDGE  ROAD 
LONDON  S.W.I 

I  am  iiit I  rested  in  learning  more  of  your  Cultural  Tours  to  Mexico. 
I'loaso  son  1  me  details  of  Tours  leaving  London. 

C  JAN  □    20  JAN  □    3  FEB  □    PLEASE  TICK 


Name  and  Addre.s3 


I  note  that  each  tour  is  restricted  to  25  participants.  Links  to 
London  can  be  made  by  arrangement. 


Yosemite  Valley 
THOMAS  HILL 
29" X  46' 
Oil  on  canvas 


POST  ROAD  ANTIQUES 

130  BOSTON  POST  ROAD, 
LARCHMONT, 
NEW  YORK  10538 

TELEPHONE:  914-834-7568         (Robert  Bahssin) 


INSIDE  PAINTED  SNUFF  BOTTLES 

Inside  painted  Crystal  by  Pi  Jung  Chu,  signed  on  the 
reverse.  Not  dated.  Clear  collared  Carnelian  stopper. 
Height  2|". 

Inside  painted  Crystal  by  Yeh  Chung  San  with  inscription. 

Signed  and  dated  autumn-moon,  1925.  Translation.  Black 
collared  Rose  Quartz  stopper.  Height  2|". 

Inside  painted  Crystal  by  Chou  Lo  Yuan,  signed  and  dated 
mid-autumn  1892.  Green  collared  Amethyst  stopper.  Height  2i". 
The  measurements  given  do  not  include  the  height  of  the  stand. 

MAINLAND,  PENNSYLVANIA  19451 
(1 9  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (21 5)  723-3949 


62    The  Connoisseur,  October,  1971 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  S.W.y 
Telephone:  01-589  4128/2102 


Until  they  enter  churches,  or  certain  buildings  of  historic  interest,  most  of  those  who  claim  to  have  an  appreciation  for 
objects  of  art  arc  unaware  of  the  large  number  of  fme  seventeenth-  and  eighteenth-century  brass  chandeliers  extant  in 
England  to-day.  As  a  result  of  scholarly  research,  and  photographic  recording,  by  an  English  antiquarian  into  the  many 
different  types  of  chandelier,  their  varied  characteristics  and  specific  decorative  motifs,  whether  they  were  made  in  the 
Low  Countries  or  in  England  and  where  they  are  located,  an  extensive  study  of  'churches  and  candlelight'  is  now  on 
record.  Inspection  of  the  inscriptions  carried  by  a  large  number  of  these  striking  objects,  some  of  which  carry  as  many  as 
thirty-six  branches,  has  also  revealed  the  most  interesting  documentary  evidence  concerning  their  origin,  the  names  of 
the  donors  or  churchwardens  responsible  for  acquiring  them  and  the  year  in  wliich  they  did  so.  The  differing  styles  and 
constructional  feacures  of  these  chandeliers  also  enable  them  to  be  placed  in  'groups'.  One  group  includes  examples  at 
Langtoft  (Lincolnsliire),  at  Alcester  (Warwickshire)  and  at  Queen's  College,  Oxford.  All  possess  similar  features  which 
suggest  that  they  were  made  in  London.  This  also  applies  to  three  others,  which  hang  at  Armourers'  Hall,  London,  one 
of  which  is  inscribed  as  having  been  supplied  by  'Mr  Carter'  at  a  cost  of  -^aj.ios.od.  Another,  at  St  Nicholas-at-Wade 
(Kent),  is  signed  by  William  Gyles,  a  London  maker.  At  Wollaston  (Northamptonshire)  is  an  example  dated  1777  and  signed 
Mist.  Long  Acre,  Fecit  (Mary  Mist)  and  a  fme  specimen  in  the  great  church  at  Wymondham  (Norfolk),  given  in  171  ■, 
is  inscribed  with  the  name  of  yet  another  London  maker,  Charles  Peter.  Other  groups  of  chandeliers  have  features  associat' d 
with  such  centres  as  Bristol,  Wigan,  Chester  and  Birmingham.  Although  it  has  close  affinities  with  its  English  counterparts, 
the  three-tier,  75-inch  high,  seventeenth-century  example  here  seen  may  be  of  Continental  origin.  It  was  acquired  for 
Aston  Hall,  Birmingham,  in  1954. 


A  booklet  priced  £1.00  post  free  ($2.40  abroad)  giving  the  names  and  addresses  of 
established  dealers  in  antiques  and  works  of  art  who  are  elected  members  of  the 
Association  will  be  forwarded  on  application  to  the  Secretary. 


ntique  English  Elm  wood 
Settle,  circa  1770,  mid  to  light 
brown  in  colour,  small  size  with 
four  drawer  base.  Slight  concave 
curve.  Size  49"  wide,  45^2"  high, 
18"  seat,  30"  arm  height. 

Trice  $1750.00 


562  LINCOLN  AVENUE, 
WINNETKA,  ILLINOIS  60093 
HILLCREST  6-0912 


DORIS  WIENER 


EXHIBITION  OF  INDIAN  MINIATURE  PAINTINGS;  16th-18th  CENTURY 

OCTOBER  16  to  NOVEMBER  30 


831  MADISON  AVENUE,  NEW  YORK,  N  Y.  10021  •  (212)  249-6750 
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A) 


Adams,  Davidson  Galleries,  Inc. 

3233  P  Street,  N.W.,  Washington,  D.C.  20007    Tel.  202  :  965-3800 


A  MASTERPIECE  OF  EARLY  MANNERISM 


AGNOLO  BRONZING  (Attrib) 

The  Holy  Family  with  St.  Anne  and  the  Infant  John  the  Baptist 
Oil  on  Panel  45^  x  36|  inches 
Dated  to  circa  1545 

Collections:  Private  Collection,  U.S.A. 

Archbishop  John  Mark  Gannon,  U.S.A. 


Wc  invite  inquiries  from  museums  and  private  collectors  regarding  our  current  inventory  of 
American  and  European  masters,  including  works  by  Van  Clogh,  J.  M.  W.  Turner,  A.  Uicrstadt, 
Gustave  Courbet,  Willcm  Van  de  Velde,  L.  Backhuysen,  J.  F.  Millet,  Paul  Signac, 
J.  F.  Herring,  Sr.  and  many  others. 

Theodore  Cooper,  President    ,  . 


EXHIBITION 

MARINE  PAINTINGS  BY  BRITISH  ARTISTS 

OF  THE  i8th  &  19th  CENTURY 

Weekdays  10-6         October  nth  —  November  nth 


Saturdays  10-12 


Illustrated  catalogues  available  on  request 
SOp,  U.S.A.  $3.  Sold  in  aid  of  The  Rojal 
National  Lije-Boat  Institution. 


EDWARD  WILLIAM  COOKE 
Signed 

On  canvas:  51  x  78  inches 


The  Ramsgate  Life-Boat  And  Pilot  Boat  Going 
To  the  Assistance  OJ  An  East  Indianian 
Foundering  On  The  North  Sand  Head  Oj  The 
Goodwin  Sands. 


Exhibited  at  the  Royal  Academy  in  1857  No:  442 

Exhibited  at  the  Special  Inaugural  Exhibition  Laing  Art  Gallery 
Newcastle  upon  Tyne  in  1904 

Provenance:  Lord  Bi assay  K.C.B. 


R.  S.  Thomas 
T.  Whitcombe 
G.  Chambers 
T.  J.  Somcrscalcs 


Featuring  works  by 

F.  Swaine 
G.  Webster 
N.  M.  Condy 
W.  J.  Huggins 

and  others 


J.  Webb 
T.  Buttersworth 
W.  F.  Settle 
C.  M.  Powell 


N.  R.  OMELL 


iSth  &  19th  CENTURY  PAINTINGS 

6  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W.i.  01-839  6223/4 


CHARLES  GREGORY 
fl:  1838-1854 


The  Schooner  Yacht  Aincricu  oj  ijo  ions  In  The 
Solent,  Flyiin;  'The  Pendant  of  Commodore  J.  C.  Stevens, 
Of  The  New  York  Yacht  Chib 

On  canvas:  I5J  x  24  inches 


THOMAS  LUNY 
Simed  and  dated  1803 


An  Hast  Itidiaman  Entering  The  Thames 
At  Sheerness 


On  canvas :  22  x  34  inches 


ATTENTION  SIR  WILLIAM  RUSSELL  FLINT  COLLECTORS 

AND  OTHER  CONNOISSEURS 

INTRODUCING  A  LIMITED  FIRST  EDITION  REPRODUCTION  IN  FULL  COLOR  AND 
ORIGINAL  SIZE  OF  THE  FASCINATING  AND  LOVELY  COMPOSITION  SHOWN  BELOW 


First  Edition  Tempera  1 9i  x  26^  inches,  49.5  x  67.3  cm 


"DIAPHENIA  AND  HAZEL" 

(Exhib.  Royal  Academy  -  1939) 
Sir  William  Russell  Flint.  -  R.A.,  P.P.R.W.S.  -  1880-1969 

Called  his  best  by  many  art  critics  (documented),  "Diaphenia  and  Hazel"  is  the  companion  piece  to  his 
famed  painting,  "Models  For  Goddesses",  which  was  also  reproduced  as  a  limited  edition  (1951).  Repro- 
ductions from  that  edition  are  now  rare  collector's  items  and  quite  valuable.  "Diaphenia  and  Hazel"  is 
depicted  in  "Models  For  Goddesses"  as  the  painting  on  which  the  models  are  gazing.  Both  paintings, 
exhibited  at  the  Royal  Academy  in  1939,  are  now  in  this  publisher's  collection. 

Sir  William's  unique  skill  and  artistry  in  portraying  the  unadorned  female  form  gained  him  long-standing 
recognition  and  the  unrivalled  position  of  dean  of  the  world's  figure  painters.  His  nudes  are  accepted  by 
"polite  society",  and  his  paintings  hang  in  many  major  museums  over  the  world  including  the  Louvre. 
Knighted  in  1947,  he  later  became  one  of  the  very  few  members  of  the  Royal  Academy  ever  to  be  honoured, 
while  still  living,  with  a  one-man  show  (1962).  A  tribute  previously  accorded  by  the  Academy  to  only  six 
other  members  during  its  long  history  (1768). 

Sharply  escalating  prices  in  the  pasttwo  years  for  both  his  originals  and  reproductions  attestto  collectors' 
interest  and  growing  esteem,  especially  for  his  figure  pieces. 

A  thing  of  beauty  needs  no  commentary.  However,  in  "Diaphenia  and  Hazel",  Sir  William's  utilization  of 
the  medium  is  complete.  His  clever  employment  of  blonde  and  brunette,  even  to  body  tones,  front  and  rear 
pose,  creates  such  intriguing  contrasts  that  one  is  scarcely  aware  that  these  combinations  are  subtle 
ploys  used  by  the  artistto  capture  and  caterto  a  wider  range  of  viewer  preference,  while  still  maintaining  a 
pleasant  sum.  Although  more  poetically  sensual  than  his  "par",  this  work  is  tempered  with  a  compensating 
delicacy  of  demure  pose  and  coloration  that  fairly  exudes  class  and  artistry  of  the  first  rank.  These  factors 
coalesce  to  form  the  loveliest  nude  composition  on  the  current  scene,  a  rare  creation  destined  to  become 
a  modern  classic  as  well  as  a  collector's  item  with  investment  possibilities. 

The  edition  is  limited  to  5,000  copies.  In  view  of  its  "first  edition"  status,  the  world-wide  popularity  of  the 
artist,  the  strength  of  the  subject,  and  the  degree  of  dealer  interest,  an  early  sellout  is  quite  possible. 
Therefore,  if  you  would  enjoy  owning  the  "best  of  Flint"  in  this  charming,  limited  reproduction,  it  is 
recommended  that  you  order  now  to  avoid  possible  disappointment  as  to  future  price  or  availability. 

Price:  $60.00  per  copy.  If  extra  copies  are  desired  for  gifts,  etc.,  we  are  glad  to  oblige.  However,  this  offer 
is  limited  to  not  more  than  five  copies  per  customer  on  a  first-come,  first-served  basis  until  the  edition  is 
exhausted.  In  ordering,  please  print  your  name  and  address  and  send  check  or  money  order  to  publisher 
shown  below. 

©  Copyrighted  and  distributed  exclusively  by  publisher  -  WILMOT  E.  FORBES,  6  W.  Rivercrest  Drive,  Houston,  Texas  77042 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  HARRIS  &  Sons 

ESTABLISHED  1868 

44lS2  New  Oxford  Street,  London  WCIA  lES 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WClA  lES 


One  of  a  pair  of  fine  Satinwood 
Hanging  Shelves  having  painted  floral  decoration 


England  c.  1790 


COOLING  GALLERIES 


(LONDON)  LTD.  established  1797 


Now  at:-  38  ALBEMARLE  STREET,  PICCADILLY 

LONDON  WIX  4QJ.  Tel:  01-629  5224 
and  also  at:-   CLAYTON  GALLERY 
12  CLAYTON  ROAD,  JESMOND,  NEWCASTLE-UPON-TYNE  2.  Tel:  0632-815252 
Priced  catalogue  available  on  request 


WILLIAM  WALTER  ANTIQUES  ^ 

Fine  George  III 
Old  English 

Thread  &  Shell 
Table  Service 

DATE  1806-7 

MADE  BY  WILLIAM 
ELEY  &  WILLIAM  FEARN 
OF  LONDON 

Weight:  80  ozs. 

LONDON  SILVER  VAULTS     "     CHANCERY  LANE          LONDON     '  W.C.2 

Telephone;  01-242  3248/9 

Telegrams:  Walter  Strongroom  London  W.C.2 
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Phillips  w  Harris 


Member  of  the  British  Antique  Dealers'  Association 


A 


A  rare  and  exceptionally  elegant 
Regency  rosewood  Writing  and  Games  Table, 
the  unusual  bowed  ends  with  hinged  flaps. 

Completely  original  throughout, 
including  dark  red  leather  top  and  velvet 
Backgammon  well,  circa  1800. 

54I  in.  wide,  24  in.  deep,  29  in.  high. 


The  twin  to  this  table  is  at  Sliiigborou(ili, 
Staffordshire,  the  seat  of  the  Earl  of  Lichfield. 
Our  table  probably  left  Shtigboroiigh 
in  the  sale  of  1S42. 


!  I 


54,  Kensington  Church  Street,  London  W8     Tel:  01-^3 J  31 33 


An  excellent  French  Aubusson  Tapestry  panel  of  the  Direct- 
oire  period,  c.  1790,  of  'Le  Balancoir'  by  J.  B.  Huet;  superbly 
woven  in  fine  wools  and  silks,  mounted  in  burnished  water- 
gilt  frame  with  craquolle  inslip.  In  excellent  condition  and 
fresh  natural  colours. 

SIZE;  6'9"x  2'  (206  cms  x  61  cms). 


Mayorcas  Ltd. 


Member  of  the  BADA  Ltd, 


38  Jermyn  Street  St.  James's 

London  S.W.I. 
Telephone:  01-629  4195 


THE  SLADE  TRADITION 
1871-1921 

A  CENTENARY  CONTRIBUTION 

nth  October  -  5th  November  1971 


established  1876 

The  Fine  Art  Society  Limited 

148  New  Bond  St  London  WiY  OJT 
telephone  01  629  5116 
cables  Finart  London  Wi 


AUGUSTUS  JOHN,  OM,  RA,  1878-1961 
Dorelia  black  chalk,  iji"  x  9i' 
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CHIPPENDALE  THREE  TIER 
WHATNOT  IN  MAHOGANY 

SHERAION  BOOKCASE  WITH  ONE  DRAWER. 
MAHOGANY  WITH  SATINWOOD  INLAY. 


When  in  Montreal 
Visit:  Dominion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodin's  "Burgher  of  Calais"  and  Henry 


Moore's  "Upright  Motive"  in  front  of 

SCULPTURES  BY: 

ARCHIPENKO 


its  buildings  has  17  rooms  on  4  floors 


"ARP 
•BARELIER 
"CESAR 
•CHADWICK 
••COUTURIER 

DAUMIER 
"ETROG 
••FARKAS 
••FAZZINI 

GARGALLO 
••GRECO 

HAJDU 

HAJEK 
•KENNEDY 
••MAILLOL 


••MANZU 
••MARINI 

••MATTHEWS 

MEUNIER 
••MINGUZZI 
••MIRKO 
••MOORE 
•NEGRI 
•PAOLOZZI 

REDER 
••RODIN 
••ROUSSIL 
••SCHLEEH 

SUZOR-COTE 
••WINANT 

ZADKINE 


PAINTINGS  BY: 

AlZPIRI  DERAIN 
BAUER  DUFRESNE 
BEZOMBES  DUFY 
BORDUAS  'EDZARD 
BOSBOOM  FANTIN-LAT. 
BRIANCHON  FEININGER 
CAFFI  ••GALL 
CALS  GIRTIN 
CAMERON  •GOMERY 

"CAMPIGLI  HARPIGNIES 
•CARR  HENNER 

••CASSINARI  HITCHENS 
CHAPELAIN-MIDI  HUSZAR 
••More  than  ten  works 
Great  European  Artists 


S.  R.  PERCY.  1821  -1886 

"Loch  Levin" 
Oil  on  Canvas.  24"  X  38" 


••KRIEGHOFF 

LAVERY 
LEPINE 
LESIDANER 

••MAHDY 
MANE-KATZ 
MARCHAND 
MARLOW 
MARTIN-FER 

••MATHIEU 
MEISSONIER 
MONTICELLI 
•MORRICE 


NASMYTH,  A. 

"OUDOT 
PERCY,  S.R. 
•RIOPELLE 
SCHENDEL.  P.  van 
SUZOR-COTE 
TERECHKOVITCH 
THARRATS 
UNTERBERGER 

••VILALLONGA 
WAROQUIER 
WEISSENBRUCH 

and  200  other 


•More  than  five  works 


19th  and  20th  Century 

Old  Masters 
IBS  Canadian  Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 


"Rebecca  Braithwaite"  by  Joseph  Highmore 
1726-1764  1692-1780 

Canvas  size                                              Outside  frame 

30" X  25"                                                      38  '  X  33" 

EIGHTEENTH  AND  NINETEENTH  CENTURY  PAINTINGS 

FREDERICK  THOM  GAllERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 

Telephone:  921-3522 
Area  Code:  416 

aUo  Greentbw",  Norih  CaroUna  and  335  Worth  Avt.,  Palm  Btach,  Florida 
Mtmbtr  A.l.D.  -ID. DA-  Compltte  Decorating  Servict 


;elchiio;nE  numbers 
in  north  carolina,  919-275  848 
in  london;  01-3&2  7739 

r  AMI  F<5-  7FWhFf: 


JULES  BRASSNER  GALLERIES,  INC. 

The  Sherry-Netherlaud 
Suite  201 
7S1  Fifth  Avenue 
New  York,  New  York  10022 


Telephone:  (212)  758-3314 


FRANCOIS  BOUCHER 
1703-1770 

OIL  ON  CANVAS  68i"  x  3ii" 

COLL:  W.  P.  CHRYSLER,  JR 
RECORDED:  ANDRE  MICHEL 

172 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  , 

MALLETT 


A  very  fine  pair  of  mid-eighteenth  century 
Ncapohtan  single  chairs,  carved  and  decorated 
in  off-white  and  gold,  the  oval  backs  with 
show-wood  frames.  Circa  1760. 

Height:  3'  i" 
Width:  1 '  11" 
Depth:  1'  8" 


MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  WlY  OBS 
TELEPHONE  01-499  741 1  (5  LINES)  TELEX  25692 
CABLES:  MALLETSON  LONDON  WiY  OBS 
and  at  BOUKDON  HOUSE,  2  DAVIES  STREET,  LONDON  WiY  ILJ 
Also  in  NEW  YORK:  MALLETT  at  BERGDORF  GOODMAN, 
FIFTH  AVENUE  at  58th  STREET,  NEW  YORK  10019 
AND  NOW  IN  GENEVA  AT  3  RUE  DES  ALPES 
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Musica  Antica 


1 08  East  Ohio  St. 
Chicago,  111.  6061 1 


Pianoforte  of  rarity  by  Thomas 
Haxby,  York,  England.  Fine  faded 
mahogany  with  Ebony  &  Sadnwood 
inlays.  Regulating  levers  for 
bass  and  trebel  as  well  as  "buff" 
reminiscent  of  the  harpsichord 
of  which  Haxby  was  a  master 
builder.  The  above  being  one  of 
his  early  pianoforte  signed  and 
dated  1793.  Restored  and  in 
perfect  order. 


HARDANGERFEL  with  sympathetic  lower  strings. 
A  beautiful  instrument  with  excellent  tone. 
All  orig  except  stringing. 
Norway-Circa  1790- 1800 


Signed  "NADERMAN,  Maitre-luthier, 
Ordinaire  de  madame  la  Dauphine, 
Rue  D'argenteuil,  butte  Roch. 
a  Paris.  1797."  In  original 
natural  wood  finish.  62 


AN  ANTHOLOGY  OF 

TREES 
i8th  -  20th  CENTURY 


Watcrcolours  and  Drawings 

Oct  1 2th  -  Nov  6th 
Tues.-Sat.,       11  a.m. -6  p.m. 


Birket  Foster,  Corot,  Diaz, 
Epstein,  Pissarro  etc. 


THE  LITTLE  GALLERY 

5  Kensington  Church  Walk.  W.8 
Tel:  01-937  8332 


Restoration 

and  conservation  of  the  antique 

Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Tortoiseshell 
Snuffs     Mother-of-Pearl  Buhl 

Ormolu     Objets  d'Art    Furniture  etc. 

G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street 
London  W1P  1HB 


Founded  1770 


Tel:  01-636  1268 


LACASSE 

Sept  28th -Oct  16th 

drian  galleries 

5-7  porchester  place,  marble  arch,  london  w2  01  -723  9473 
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ALEXANDER 
5CBERENDT  LTD. 

1A  DAVIES  STREET  BERKELEY  SQUARE 
LONDON  W1  TELEPHONE  01-499  4775 

Fine  1 8th-Century  French  Furniture 
and  Works  of  Art   


A  LOUIS  XVI  GUERIDON  (serviteur  fiddle)  Attributed  to  David  Roentgen 


Of  oak  and  pine,  veneered  with  mahogany  and  mounted  with 
bronze,  chased  and  gilded.  The  two  trays  are  of  white  granite. 
The  sober  style,  construction  and  workmanship  is  characteristic 
of  David  Roentgen  -  1743-1807;  Master  in  1780. 

Paris  -  Circa  1 785 

Measurements:      width    22^"  (top  tray) 

26"  (bottom  tray) 
height  321' 

Literature:     For  illustrations  of  the  work  of 

Rcentgen  in  this  manner  "Les  Ebenistes 
du  XVIII  Siecle  Francais"  P.  293-299. 


The  Connoisseur        Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London  W.I . 


Early  numbers  of  the  Connoisseur  from  No.  42  up  to  No.  263.  Plus 
Souvenir  Issue  Antique  Dealers  Fair  1949.  Write  Box  No.  8628. 


WANTED 

Wanted  (Colour  Plate  Books  Before  1865).  Botanical,  sporting, 
natural  history,  atlases,  ornithology,  costumes,  views,  landscapes,  etc. 
Especially  wanted  Audubon,  Catesby,  Gould,  Hudson  River  portfolio, 
Ackermann  Publications,  florals,  etc.  We  will  consider  incomplete  books 
and  volumes  outwardly  in  bad  condition  -  the  plates  being  of  main 
important.  J.  N.  Bartfield  Books  Inc.,  45  West  57th  Street,  New 
York,  N.Y.  10019,  U.S.A. 


Historical  Heirlooms,  craftsman-made,  limited  editions  in  sterling 
silver  or  18ct.  gold.  Send  for  full  information  to  Prestons  Limited, 
Bank  Street,  Bolton,  Lanes. 


Gentleman  wishes  to  acquire  two  reasonably  priced  early  1 9th  century 
paintings  on  Shooting  subjects,  size  about  30  ins.  Write  with  full 
details  and  photographs  to  Georgio  Pietta,  Viale  Luigi,  Maino  28 
Milan,  Italy. 


Lesser  19th,  20th  century  painters.  French,  American  and  English 

19th  century  furniture.  Eugene  Brossard,  39  Franklin  Street,  Kingston  Wanted  for  Collector  19th  and  20th  century  paintings  by  Greek 
NY  1 2401 .  Two  miles  from  thruway  exit  1 9  (91 4-338-21 72)  ^''^'sts-  also  by  Aiwazoffski.  Tel:  01  -629  6875. 


Jerome  B.  Thompson  A.N. A.  Portrait  of  an  American  gentleman, 
29"  x24".  Signed  and  dated  1835  on  verso.  £200.  Photograph  on 
request.  Box  No.  8631. 


Wanted  for  collector:  Seascapes  by  Ivan  Aivasovsky.  Andrew 
Shahinian,  675  East  Drive,  Oradell,  New  Jersey. 


Well  established  North  American  Antique  Dealer  (Canada) 

with  world-wide  clientele  wishes  to  sell  entire  business  in  first-rate 
location.  Ideal  for  any  company  seeking  North  American  outlet.  Apply 
Box  No.  8633. 


Figural  Match  Safes.  U.S.  Private  Collector  wishes  to  purchase 
figural  pocket  match  safes.  Will  pay  top  prices  for  "mint  condition" 
match  safes  circa  1850-1920.  Willing  to  consider  acquiring  complete 
collections.  Please  give  complete  description,  price  and  if  possible, 
send  picture  or  sketch  (pictures  will  be  returned).  Box  No.  8634. 


Eugene  Verboeckhoven-Louis  Verwee,  Superb  pastoral  scene, 
canvas  25"  x37".  Beautiful  E.  C.  Barnes,  Portrait  of  a  Country  Girl, 

Canvas  32^"  ^225".  Edouard  Cortes,  Paris  Street  Scene,  Early  50's,  MISCELLANEOUS 
Canvas  13"  x  1 8".  All  beautifully  framed.  Box  No.  8632.   

Interior  Decoration  -  We  are  pleased  to  quote  for  your  redecoration 
and  also  for  the  repairing  of  fine  furniture.  KEEBLE,  LTD.,  20  Welbeck 

"A  History  of  the  Torksey  &  Mansfield  China  Factories"  by     Street,  W.I .  Tel.  01 -935  01 63. 

C.  L.  Exiey.  Book  well  reviewed  in  May  issue  of  the  Connoisseur. 

Copies  from  G.  R.  G.  ExIey,  27  Lee  Road,  Lincoln.  Price  £1.40  including 

p.  and  p. 

Diamond-point  Engraving  -  family  crests,  houses,  etc.  Commemor- 
ative goblets  undertaken.  Usually  engraved  on  fine  modern  English 

Kelmscott  Press.  Sigurd  the  Volsung.  The  Book  of  Wisdom  &  Lies.     Crystal.  Antique  glass  considered,  if  supplied.  Box  No.  8605. 

Burrough.  B.  G.  Freakhayne,  Colyton,  Devon. 


S.  W.  Devon  township  between  Dartmoor  and  the  Coast.  Reputable 
Antique  bu>;iness  and  freehold  premises  containing  shop,  showroom, 
stockroom,  workshop  and  luxury  flat  with  lounge,  kitchen,  2  bedrooms, 
bathroom,  garage,  garden  T.O.  £20,000.  Price  £12,500.  Apply  Geoffrey 
Fielden  F.R.I.C.S.  65  Brownston  Street,  Modbury,  Ivybridge.  Tel: 
Modbury  494. 


Twelve  perfect  Serving  Plates.  First  edition  Florals  by  E.  S. 
Challinou-Pickard  China.  Every  Plate  different  floral  design.  Price 
$65. CO  per  plate.  Mrs.  William  Ruehl,  2303  South  Goebert  Road, 
Arlington  Heights,  Illinois  60005,  U.S.A. 


Photographs  of  Antiques,  Silver,  Jewellery  etc.  for  record,  insurance 
purposes.  Phone  Geoffrey  Phillips,  Studio  B.  Radlett6545. 


Register  advertisements  are  12^pper  word,  minimum  £1.88  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager.  T/-/E 
CONNOISSEUR.  CHESTERGATE  HOUSE.  VAUXHALL  BRIDGE 
ROAD.  LONDON  S.W.I  (01-834  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


1 
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EXHIBITION 
QUINTESSENCE  OF  CIVILISATION 

WEDNESDAY,  20th  OCTOBER  —  THURSDAY,  4th  NOVEMBER  1971 


DAILY  10  a.m.  -  5  p.m.  SATURDAY  10  a.m.  -  12  noon 


OIL  PAINTING  THE  SUPPER  AT  EMMAUS  CHARLES  DE  LA  FOSSE 

CANVAS  42  X  50^  inches 
106-7  X  128-3  cms 


OSCAR    AND   PETER   JOHNSON  LIMITED 


LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET 
LONDON  S.W.I 


Telephone:  01-235  6464/5 


Cables:  ARTCOS,  LONDON,  S.W.i 

(Opposite  Cadogan  Place  underground  car  |nrk) 


Christie's 


Friday,  29th  October 


Modern  British  Paintings,  Drawings  and  Sculpture 

The  properties  of  Guthrie 
of  Guthrie,  Amiya,  Count- 
ess of  Sandwich,  the  late 
the  Right  Hon.  The  Lord 
Wharton,  the  Aldeburgh 
Festival  Appeal,  and  others. 


I 


Two  Busvines  and  a  Cutaway, 

by  Sir  Alfred  Munnings,  P.R.A.,  signed, 

25  in.  X  30  in. 


Illustrated  catalogue  [17  plates),  available  from  our  London  Office,  price,  51p.  post  paid,  or  from  our 

New  York  Office,  price  %1.50  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogue. 


Christie  s 


Tuesday,  2nd  November 


Art  Nouveau 


Illustrated  catalogue  {4  plates)  may  be  obtained  from  our  London  Office  price  25p.  post  paid,  or  from 
our  New  York  Office,  price  $1.00  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogue. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


FORTHCOMING  SALES  —  OCTOBER  1971 

All  sales  subject  to  the  conditions  printed  in  the  catalogues.  Those  sending  Commissions  or  making  enquiries  should 

refer  to  the  sale  code  name  which  is  in  brackets  after  each  sale. 


SEPTEMBER 

Tuesday  28th  at  12  noon,  Christie-Restell  Wine  Trade 
Clearance  Sale  at  Beaver  Hall,  E.C.4.  (Grant) 

Thursday  30th  at  10.30  a.m.  and  2.30  p.m.,  Aeronautics  and 
Motoring  (Daedulus) 

OCTOBER 

Friday  1st  at  10.30  a.m..  Pictures  by  Old  Masters  (Ann) 

Monday  4th  Important  Continental  Porcelain  (Caselli) 

Tuesday  5th  Miniatures  and  Objects  of  Vertu  (Babbler) 

Wednesday  6th,  Fine  Jewels  (Fabulite) 

Thursday  7th,  Fine  English  Furniture,  Objects  of  Art  and 
Clocks,  Eastern  Rugs  and  Carpets  (Figaro) 

Thursday  7th,  Claret  and  White  Bordeaux  (Pauillac) 

Thursday  7th  at  2.30  p.m.  and  Friday  8th  at  11  a.m..  Pictures 
and  Drawings  c.  1800-c.  1900  (Belinda) 

Monday  11th  at  11  a.m.  and  2.30  p.m.,  English  Pottery  and 
Wedgwood  (Hackwood) 

Monday  11th,  Oriental  Ceramics  and  Works  of  Art  (Canton) 

Tuesday  12th,  English  Drawings  and  Watercolours  (Ivan) 

Tuesday  12th,  English  and  Foreign  Coins,  Orders  and 
Decorations  (Noble) 

Wednesday  13th,  Fine  Old  English  and  Foreign  Silver 
(Archbold) 

Thursday  14th,  English  and  Continental  Furniture,  Objects  of 
Art,  Eastern  Rugs  and  Carpets  (Pamino) 

Thursday  14th,  Hock,  Burgundy  and  Champagne  (Bouzy) 

Friday  15th,  Fine  Pictures  by  Old  Masters  (Chloe) 

Monday  18th,  The  Morrison  Collection  of  Chinese  Porcelain 
and  Enamels  (Palace) 

Tuesday  19th,  Prints  and  Drawings  (Nestor) 

Wednesday  20th  Renaissance  and  Later  Works  of  Art 
(Aquamanile) 

Thursday  21st  English  and  Continental  Furniture,  Objects  of 
Art,  l  -astern  Rugs  and  Carpets  (Leonora) 

Thursday  21st  'End  of  Bin'  Sale  of  Miscellaneous  Wines, 
Spirits  and  Cigars  (Punch) 

Friday  22nd,  English  and  Continental  Pictures  and  Sculpture 
c.  1800-c.  1900  (Desdemona) 

Monday  25th  at  10.30  a.m.,  English  Porcelain  (Swansea) 

Tuesday  26th,  Fine  Timepieces  and  Watches  (Timepiece) 

Tuesday  26th,  Japanese  Works  of  Art  (Bijin) 

Wednesday  27th,  Old  English  Silver  (Burridge) 

Wednesday  27th,  Fine  Antique  Arms  and  Armour,  Modern 
Sporting  Guns  and  Vintage  Firearms  (Bate) 


Thursday  28th,  Continental  Furniture,  Musical  Instruments,  Objects 
of  Art,  Eastern  Rugs  and  Carpets  (Fidelio) 

Thursday  28th,  Fine  Wines  mainly  from  Private  Cellars 
(Richebourg) 

Friday  29th  at  10.30  a.m.,  Modern  British  Paintings,  Drawings 
and  Sculpture  (Erica) 

NOVEMBER 

Monday  1st,  Fine  Chinese  Ceramics  and  Works  of  Art  (Peking) 

Tuesday  2nd,  Important  English  and  Continental  Miniatures 
(lora) 

Tuesday  2nd  Art  Nouveau  (Galle) 

Wednesday  3rd,  Fine  Jewels  (Topaz) 

Wednesday  3rd,  Printed  Books  (Islay) 

Thursday  4th,  English  and  Continental  Furniture,  Objects  of 
Art,  Eastern  Rugs  and  Carpets  (Aida) 

Thursday  4th,  Vintage  Port,  Sherry,  Madeira  and  Cognac 
(Douro) 

Friday  5th,  Pictures  by  Old  Masters  (Faith) 
HOUSE  SALE 

Monday,  November  1st  at  11  a.m.  and  Tuesday  November  2nd 
at  10.30  a.m.,  The  Remaining  Contents  of  Fonthill  House, 
Tisbury,  Wiltshire  (Fonthill).  The  Property  of  the  Rt.  Hon. 
The  Lord  Margadale  of  Islay,  T.D.  To  be  sold  on  the  premises 

SALE  IN  IRELAND 

At  The  Royal  Hibernian  Hotel,  Dublin,  Tuesday  October  12, 
Fine  Wines  from  Irish  Cellars  (Shamrock) 

SALES  OVERSEAS 

In  The  United  States  Of  America 

Monday,  Tuesday  and  Wednesday,  September  27th,  28th  and 
29th,  The  Remaining  Contents  of  Rose  Terrace,  Grosse  Pointe 
Farms,  Michigan,  U.S.A.  The  Property  of  The  Late  Mrs. 
Anna  Thomson  Dodge.  To  be  sold  on  the  premises. 

In  Australia 

At  The  Wentworth  Hotel,  Sydney,  Tuesday,  October  5th  and 
Wednesday  October  6th  at  7.30  p.m.  each  day.  Australian 
Historical  and  Contemporary  Drawings  and  Paintings,  and 
some  European  Paintings  and  Sculpture  (Macquarie) 
Thursday  October  14th  and  Friday  October  15th  at  11  a.m.  and 
3  p.m.  each  day.  Australiana :  Printed  Books  and  Manuscripts 
(Sirius) 

In  Canada 

At  The  Ritz  Carlton  Hotel,  Montreal.  Thursday  October  14th 
at  8  p.m.,  Important  Paintings,  Drawings  and  Watercolours 
by  Canadian  Artists  (Artie) 


Our  representatives  in  America: 

New  York: 

John  Richardson 
Robert  Waley-Cohen 

867  Madison  Avenue.  New  York.  N.Y.  10021.  Tel.Rhinelander  4-4017 
Telex:  New  York  620721,  Cables:  Chriswoods,  N.Y. 


California : 

Barbara  Roberts  Associates  Inc. 

816  South  Masselin  Avenue 
Los  Angeles.  California  90036 
Tel:  (213)  474-2682 


SHOWCASE 


George  III  silver  Hoi  Water  Jug  of  pleasing 
proportions  and  fine  quality,  London  1773,  by 
Richard  Moreson  and  Benieman  Stevenson.  Gross 

weight  25  ozs.  Height  JOj  ins. 
H.  R.  JESSOP  Ltd. 
3  MOTCOMB  ST.,  BELGRAVE  SQ. 
LONDON  S.W.I.  01-235  2978 


Out-of-London  prices  for  quality  18th, 
19th  and  20th  Century  oils  and  water- 
colours. 

MAIL  ORDER  SERVICE 
send  for  details 

BOURIME  GALLERY 

Dept.  CO,  Lesbourne  Road, 
Reigate,  Surrey,  RH2  7JF. 
Tel:  Reigate  44835/6/7/8 


IVi;  HAVIi  AN  ATTRACTIVE  COLLEC- 
TION OI-  ANTIQUE  TAPESTRY  AND 
NEI.DLI-  WOKK  CUSHIONS. 
WE  ALSO  SPECIALISE  IN  ANTIQUE 
TliXriLV.S.  EMBROIDERIES  AND 
ECCLESIA  S  TK.AL    VES  TMENTS. 

VIOLETTE  SOUHAMI 

THE  ANTIQUE  HYPERMARKET 
26  HIGH  STRI  ET,  KENSINGTON 
LONDfJN  W.K  01-937  48?! 


IRISH  &  SCOTTISH 
SILVER 

M.  McALEER 

The  Antique  Supermarket 

St.  Christopher's  Place 
Barrett  Street,  LONDON  W.i 

Telephone:  486  1171 

Caddy  Spoons,  Vinaigrettes 
and  Wine  Labels 


A  Chippendale  Oval  Mirror,  £,22<i 


C.  p.  BURGE  &  SON 

162  SLOANE  STREET 

LONDON,  S.W.I.  01-730  4240 

and  at  Thames  Ditton,  Surrey 


Pair  of  Silver  Tapersticks 
George  II  1752 
Weight  approx  8  ozs. 
Maker:  J.  Quantock 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 

BOURNEMOUTH  Bournemouth  24289 


Rupert  Preston  Ltd. 

17  KING  STREET  St.  James's.  London  S.W.I  01  -930  1794 

Specialists  in  early 
Marine  Paintings  ' 
and  Watercolours 


CHINESE  ^^^g^^^^  GALLERY 

ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 
Gold-leaf  Wood  Carvings  and  Stone  Carvings 

40  Great  Russell  Street,  London,  W.C.I. 

(01 -580  7538) 


CATHERALLS 
OF  CHESTER 

Established  1909 

Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  old  English 
Sporting  Pictures 


DUITS  LTD 

Old  Masters 

67-68  JERMYN  STREET   .   ST.  JAMES'S   .   LONDON  SWiY  6NY 
Telephone  01-930  7440  &  5288 


Detailed  Editorial  Indexes  for  The  Connoisseur 
are  published  three  times  a  year  at  fop  each 
(plus  2^p  postage) 


From 


The  Circulation  Dept.,  The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London,  S.W.18 


GET  AN  OFFER 

foryour  antique  or  modern  jewellery  and  siiver.  Old  English  clocks 
(brackets,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers, 
112  Regent  Street,  London  WIA  2JJ.  01-734  7020 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WIV  ONP 
01-493  0657 


SABIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
01-734  6186 


specialists  in 
paintings  and  drawings  | 
of  the  Georgian  era 


NITA  MILLER 

FOR  PERIOD  LAMPS 

Nita  Miller  <  Lamps  and  Shades 

63a  Grosvenor  Street,  W.I      01-629  0951 


ASPREY  &  CO.  LTD.,  165169  NEW  BOND  STREET,  LONDO  .  WIY  OAR.  TEL:  01-493  6767 


ORTANT 


rd  of  the  Night,  Hsuan-T'ien  Sli.niy- 
known  as  Chen  Wu.  Seated  figure  modelled  in 
the  round  from  Fa  Hua  biscuit  porcelain  qia/cd 
in  turquoise  blue  and  aubergine  purple 
Of  tho  Ming  dynnsty  r:,t  XVI  Centurv 
Height:  1      mi  he- 


RALPH  M.  CHAIT 

Galleries  Inc. 


r  ,,A(ii|MU[.  W.'fUS  nf  AlU     i.HlNIM  AMI 

]?  FAST  561h  STREET,  NEW  YORK,  N  Y   10022,  USA 

l,.|,.|,l,.,n,.  I'l.KM  K  (I'l '/  C-ihl--     H.iiir-i.i     New  >.)/k 

Mii«BlRO»T»tlMT10Ml*»TiaUI»IIO*«T  DiAKR-i  A^sncunoK  nr  AMid-c*  mc 


London  &  Provincial  Art  Dealers 


ARTS  UNLIMITED 
GALLERY 

80GROSVENOR  STREET, 
W.I 

01-493  7940 

CABLES:  NEYLIT,  LONDON  W.I 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
S.W.I 

01-839  3871/2 

CABLES:  RESTAFF,  LONDON 

Old  Master  Paintings  and 
Master  Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET. 
LONDON.  W.I 
01-493  9331 
Permanently  in  stock 
works  by  Garbell,  Engelman, 
Lesieur,  Dodeigne,  Pelayo 


CITY  GALLERY 

(David  Barclay  Ltd.) 
2AC0PTHALL  COURT, 
THROGMORTON  STREET, 
E.C.2 

01-606  1568 
Specialists  in  Landscape 
Paintings,  17th  to  19th 
Century  Seascapes  etc. 


CLARGES  GALLERY 

5  CLARGES  ST.,  W.I 
01-629  3715 
Watercolours,  Drawings, 
Oil  Paintings,  British  School 
1  9th  and  20th  Centuries. 
Monday  to  Friday  1 0-5.30 


B.  H.  CORNER  GALLERY 

PATERNOSTER  SQUARE, 
34  CATHEDRAL  PLACE, 
E.C.4 

01-248  1184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Askfor  Catalogues 


CRANE  ARTS 

321  KING'S  ROAD,  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01  -584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLEARCH,  W.2 
01-723  9473 
Modern  Masters 


CHARLES  EDE  LTD. 

37  BROOK  STREET, 
LONDON  WIY  1AJ 
01-493  4944 

CABLES:  ANTIKEDE,  LONDON 

L'assical  and  Pre-Classical 
Antiquities 


FERRERS 

9  PICCADILLYARCADE, 
ST.  JAMES'S,  S.W.I 
01-493  6948 
French  Paintings  and 
Drawings  from  1 700  to  1  900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W.I 

01-629  5116 

British  Art  of  the  1  8th  to  20th 
Centuries, 

Paintings,  Watercolours. 
Drawings  and  Sculpture 


FORES  LTD 

123  NEW  BOND  STREET. 
W.I 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET, 
W.I 

01-629  2457 

CABLES:  PARNASSUS,  LONDON 

1  8th  - 1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  anc 
Modern  French  Paintings 


Sg 


London  &  Provincial  Art  Dealers 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.I 
01-493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  1 8th  and 
1  9th  Centuries 


GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.I 
01-493  2488 

CABLES:  GIMPELFILS,  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET,  W.I 
01-629  0891 
20th  Century  Masters, 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
art  (By  appointment  only) 


THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y9FD01-499  1923 

CABLES:  PICTORIO,  LONDON  W.I 

Important  Old  Masters, 
19th-20th  Century  Paintings 


HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  6821 

Italian  Painting  of  the  1  7th 
and  1  8th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.I 
01-493  0688 

CABLES:  HEIMGAL,  LONDON 

Old  Master  Paintings  and 
Sculptures 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 
W.I 

01-629  0223 

CABLES:  OLDGALL,  LONDON 

Fine  Old  Master  1  9th  and 
20th  Century  Paintings 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  8665 
French  Impressionist 
Paintings 


MIRANDA  VON 
KIRCHBERG 

1  30  EBURY  STREET,  S.W.I 
01-730  7055 
1  9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 


BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
16th -17th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.I 
01-629  2250 
19th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK.W.8 
01-937  8332 
Fine  quality  works  of  art  for 
the  small  collector.  Water- 
colours,  Drawings,  Oils 


MAAS  GALLERY 

15ACLIFF0RD  STREET, 
NEW  BOND  STREET,  W.I 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MADDEN  GALLERIES 

77  DUKE  STREET, 
GROSVENOR  SO.,  W.I 
01-493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.I 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 


MARLBOROUGH 
GRAPHICS  LTD. 

17-180LD  BOND  ST.,  W.I 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

Contemporary  Graphics  and 
Multiples 
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London  &  Provincial  Art  Dealers 


MOTIF 

35  CONNAUGHT  STREET. 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


FREDERICK  MULDER 

10  CONNAUGHT  MEWS, 
W.2 

01-262  8410 
(By  appointment  please) 
Catalogue  No.1,  Old  Master 
Prints,  Northern  Europe, 
16th  and  17th  Centuries, 
to  be  published  in  October, 
available  upon  request 


OMELL  GALLERIES 

22  BURY  STREET, 
ST.  JAMES'S,  S.W.I 
01-839  4274 

Fine  1  9th  and  20th  Century 
Paintings  at  Realistic  Prices 


N.  R.  OMELL 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.I 
01-839  6223 
18th  and  1  9th  Century 
English  Marine  and 
Landscape  paintings 

HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S.  S.W.I 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET,  W.I 
01 -629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethnographica 
and  Paintings  of  Tibet. 
Nepal.  Kashmirand  India 


THE  PARKER  GALLERY 

2ALBEMARLEST..W.1 
01-499  5906 

Marine,  Military. Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.I 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  a  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST..  W.I 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16a  CORK  STREET,  W.I 
01  -629  2875  and 
01-499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works-  Museum 
quality.  British  and 
Continental  Drawings 


RUPERT  PRESTON  LTD 

17  KING  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  1794 
Specialists  in  Early 

'arine  Paintings 
and  Watercolours 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  7888 

CABLES:  SPINK  LONDON 

Coins,  Medals,  Oriental  Art, 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings,  Silver, 
Furniture 

H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET, 

ST.  JAMES'S,  SW1Y6AB 

01-839  2606 

Old  Master  and  19th 

Century  French  Landscape 

Paintings 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET.  W.I 
01-499  6741 

CABLES:  INVOCATION,  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and. 
Public  Galleries 

TRYON  GALLERY 

41-42  DOVER  STREET.  W.I 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET.  W.I 
01-499  0298/9 

CABLES:  PARNASSUS,  LONDON 

Fine  Paintings  of  the  1  7th 
and  1  8th  Centuries  and 
Works  by  modern  artists 

WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST..  W.I 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 


D.  M.  Collins 


301  a  298  Westbourne  Grove,  London  W.11 

Tel:  01-727  7601 


A  Tudor  oak  hall  chest  of  pale  colour, 
with  massive  iron  strap  work  hinges 
and  key  escutcheons  and  fine 
contemporary  lock. 

Length  4'  10"      c.  1520 


ORIENTAL 
ANTIQUITIES 
LTD. 

21  Barrett  Street,  London,  W.  i. 
Tel.  01-629  3221 

A  LARGE  COLLECTION  OF  TIBETAN, 
NEPALI  AND  INDIAN  BRONZES,  SCULPTURES,  TANKAS 
AND  INDIAN  MINIATURES 


Buddha  16th  Century  Nepal 
Height  21",  Width  17" 
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SOTHEBY'S 


(Affiliated  Company:  Par/<e-Bernet  Galleries  Inc.) 


ONDON 

itheby  &  Co. 
;/  35  New  Bond  Street, 
indon.  Wl  A2AA 
■lephone.Oy  -493  8080 
;/ex.  London  24454 
tiegrams:  fKbmiho.  London. 

Otheby's  Belgravia. 

Motcomb  Street, 
ondon.  SW1  X8LB 
?tep/)one.01 -235  4311 

COTLAND 

(Uncan  McLaren 

)  Castle  Street.  Edinburgh  EH2  3AH 
e/ep/)one.  031 -226  5438 

RANGE 

Blentin  Abdy.  8  Rue  de  Duras. 
ansSe.  re/ep/!one;  Anjou  2599 
elex:  21550  ext.  107 

lERMANY 

alerie  Strasse  6a.  Munich  22 
elephone:  (010  49)  811  292252 

IWITZERLAND 

'r.  J.  G.  Willie  in  partnership  with 

Ifred  Schwartzenbach.  1 8  Beicherweg. 

002  Zurich 

e/ep/)one-(01041  51)  250011 
elex:  52380 

elegrams:  Abinitio,  Zurich 
FALY 

..  Chesne  Dauphine 
otheby's  of  London  s.r.1 
la  Leone  X4.  Florence  501 29 
elephone:  (010  39  55)  4V4.925 
elegrams:  Abinitio,  Sirenze 

:anada 

otheby  &  Co.  (Canada)  Ltd. 
uite  41  2.  The  Park  Plaza, 
70  Bloor  Street  West, 
oronto  1  80, 
intano.  Canada 
elephone:  (41 6)  924-1 1 96 

.ustralia 

otheby  &  Co.  (Australia)  Pty,  Ltd. 

3  Harcourt  Street,  Hawthorne  East 
ictoria3123 

.ustralia 

e/ep/  one;  82-1 003 

OUTH  AFRICA 

.  H.  Cassirer 

.0.  Box  31010,  Braamfontein 
Dhannesburg,  South  Africa 
e/ep/)o/7e;  Johannesburg  724-5967 

lEWYORK 

arke-Bernet  Galleries  Inc. 
80  Madison  Avenue,  New  York 
0021  re/ep/)o/je;  21 2-879-8300 
e/ex.  New  York  222643 
elegrams:  Parkgal,  New  York 

otheby's  of  London  Ltd. 
80  Madison  Avenue.  New  York 
0021  Telephone:  2}  2-7 58  289^ 
elegrams:  Ab\niX\o.  New  York 

ALIFORNIA 

otheby,  Parke- Bernet 
660  Beverly  Boulevard 
OS  Angeles,  California  90036 
elephone:  21  3-937-51  30 
e/ex.  677120 

EXAS 

ui  Rochat 

'96  Galiena  Post  Oak 
015  West  Heimer  Road, 
louston,  Texas  77027 
elephone:  (713)  623-0010 


Will  hold  the  following  sales  In 
October  and  November,  each 
sale  beginning  at11  amunless 
otherwise  stated 

Thursday.  7th  October  at  1 0.30  am 
Fine  Jewels 

Thursday.  7th  October 

English  and  Foreign  Silver  and 

Plate 

Thursday.  7th  October 
Important  Campaign  Medals, 
English  and  Foreign  Orders, 
Medals  and  Decorations 

Thursday,  7th  October  at  2.30  pm 
Eighteenth  and  Nineteenth 
Century  Drawings 

Thursday,  7th  October,  and 

following  day  at  1  pm,  at  1 1  5 

Chancery  Lane,  WC2 

Telephone:  01 -405  7238 

The  Willis  King  III  Library,  Part  II 

Part  III  to  be  sold  Thursday  21st 

October,  and  following  day 

Friday,  8th  October 

English  Furniture,  Works  of  Art, 

Rugsand  Carpets 

Monday,  1 1  th  October 
English  Glass 

Monday,  1 1  th  October,  and 
following  day 

An  Extensive  Collection  of 
Books  Documenting  the 
Discovery,  Exploration, 
Development  and  Literature  of 
Australia,  Part  I 

Monday,  1 1  th  October 
Fine  Arms  and  Armour 

Tuesday,  1  2th  October  and  following 
day 

Chinese  Snuff  bottles.  Ceramics 
and  Works  of  Art 

Wednesday,  1  3th  October 
Eighteenth  and  Nineteenth 
Century  Paintings 

Thursday,  1  4th  October 

Old  Master  Engravings,  Etchings 

and  Woodcuts 

Thursday,  1  4th  October  at  2.30  pm 
The  Abel  Smith  Collection  of 
Eighteenth  and  Nineteenth 
Century  English  Drawingsand 
Watercolours 

Friday,  1  5th  October 
English  and  Continental 
Furniture,  Transfer  Engravings 
and  Paintingson  Glass,  Rugs 
and  Carpets 

Monday,  1  8th  October 

Fine  Portrait  Miniatures  and 

Objects  of  Vertu 

Monday.  1  8th  October 

Clocks,  Scientific  Instruments 

and  Watches 

Monday,  1 8th  October  and  following 
two  days 

Earlier  Books  from  the  Library 
of  the  late  Roger  Senhouse 

Tuesday.  1  9th  October 
Continental  Pottery  and 
Porcelain 

Wednesday,  20th  Ortrher 
Old  Master  Paintings 

Wednesday,  20th  October 
Fine  Japanese  Works  of  Art 


Thursday,  21  st  October 
Ancient,  English  and  Foreign 
Coins 

Thursday,  21  st  October 

English  and  Foreign  Silver  and 

Plate 

Thursday,  21  st  October  and 

following  day  at  1  pm,  at  1 1  5 

Chancery  Lane,  WC2 

Telephone:  01 -405  7238 

The  Willis  King  III  Library,  Part  III 

Friday,  22nd  October 
Continental  Furniture, 
Tapestries  and  Rugsand 
Carpets 

Monday,  25th  October 

English  and  Continental  Pewter 

and  other  Base  Metalwork 

Monday,  25th  October  at  2.30  pm 
Miscellaneous  Antiquities 

Monday,  25th  October  and 
following  day 
Valuable  Printed  Books, 
Autograph  Letters  and 
Historical  Documents 

Tuesday.  26th  October 

English  Pottery  and  Porcelain 

Wednesday.  27th  October 
Eighteenth,  Nineteenth  and 
Twentieth  Century  Paintings 

Thursday,  28th  October 
Fine  Jewels 

Thursday,  28th  October  at  2.30  pm 
Eighteenth  and  Nineteenth 
Century  English  Drawings  and 
Watercolours 

Friday,  29th  October 

English  Furniture,  Needlework 

Pictures,  and  Rugs  and  Carpets 

Monday,  1  st  November,  and 
following  day 

Colour  Plate  and  other  Valuable 
Books 

Tuesday,  2nd  November  at  1 0.30  am 
In  the  Royal  Watercolour  Society 
Galleries  26  Conduit  Street,  Wl 
Inexpensive  Wines  for 
immediate  drinking 

Tuesday,  2nd  November 

Chinese  Ceramics  and  Works  of 

Art 

Wednesday,  3rd  November 
Old  Master  Paintings 

Thursday,  4th  November 
English  and  Foreign  Silver  and 
Plate 

Thursday,  4th  November 
Fine  Nineteenth  and  Modern 
Etchings,  Lithographs  and 
Woodcuts 

Thursday,  4th  November,  and 
following  day  at  1  pm,  at  1 1  5 
Chancery  Lane,  WC2 
Telephone:  01 -405  7238 
Printed  Books 

Friday,  5th  November 

Fine  English  Furniture,  Rugs 

and  Carpets  and  Textiles 

Monday,  8th  November 
Very  Fine  Greek  and  Russian 
Icons  and  Russian  Objects  of 
Vertu 


Monday,  8th  November 
Valuable  Printed  Books 

Tuesday,  9th  November 
The  Celebrated  Library  of  Boies 
Penrose,  Esq.,  F.S,A,,  F.R.G.S. 
The  Second  Portion 

Wednesday.  1  0th  November 
English  and  Foreign  Gold  and 
Silver  Coins 

Wednesday,  10th  November 

Fine  Eighteenth  and  Nineteenth 

Century  Continental  Paintings 

Thursday,  1 1  th  November 
Eighteenth  and  Nineteenth 
Century  Watercolours  and 
Drawings 

Thursday,  1 1  th  November 
Silver 

Friday  12th  November 

English  Furniture,  Works  of  Art 

and  Rugsand  Carpets 


SOTHEBY'S 

of  LONDON  s.r.1. 

Tuesday.  1  9th  Octoberat  1 1  am 
Fine  Victorian  Paintings 
Thursday.  21  st  October  at  1 1  am 
The  Wenger  Collection  of 
Nineteenth  Century  Ceramics 
English:  Part  I 

Tuesday,  26th  October  at  11  am 
English  and  Foreign  Silver 
and  Plate,  1825-1 910 

Wednesday,  27th  October  at 
1 1  am 

Fine  Victorian  Furniture  and 
Works  of  Art 

Friday,  29th  October  at  1 1  am 
Nineteenth  and  Early 
Twentieth  Century  Prints 
Tuesday,  2nd  November 
Victorian  Paintings  • 
Wednesday,  3rd  November 
Decorative  Arts  1 880-1 935 
Tuesday,  9th  November  at  1 1  am 
Modern  Prints 
Wednesday,  lOlh  November 
Animalier  Bronzes,  French 
Works  of  Art  and  Continental 
Furniture 

Thursday,  1 1  th  November,  at 
1  1  am  and  2.30  pm 
European  and  Oriental 
Nineteenth  Century  Ceramics 


SOTHEBY'S 

of  LONDON  s.r.1. 

Forthcoming  Sales  in 
Florence  at  Plazzo  Capponi 
Via  Gino  Capponi 
26,  Florence 

Friday,  8th  October,  at 
1  6  30  hours 

Products  of  the  Fratelli 
Cantagalli  of  Florence 

Friday.  8th  October,  at 
21, 30  hours 
Italian  Maiolicaand 
Porcelain 

Saturday,  9th  October,  at 
21 ,30  hours 

Old  Master  Paintings, 
Nineteenth  and  Twentieth 
Century  Paintings  and 
Drawings 
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PARKE-BERNET  GALLERIES  •  Inc 


(Affiliated  with  Sotheby  &  Co.,  London)  980  MADISON  AVENUE,  NEW  YORK,  N.Y.  10021 


Telephone  212-879-8300 


Telegrams  PARKGAL,  NEW  YORK 


Property  of  the  Estate  of  the  late 
MARTHA  BAIRD  ROCKEFELLER 
Sold  for  the  Benefit  of  the  Charitable  Residuary  Legatees 


A  fine  and  important  Louis  XV  kingwood  and  mahogany  marquetry 
writing  table,  mid-eighteenth  century,  signed  J.  F.  Oeben, 
height  28  inches,  width  31a  inches 


EUROPEAN  AND  FINE  ENGLISH  PORCELAIN 

Thursday.  14th  October  at  2  pm 

ENGLISH  FURNITURE  AND  DECORATIONS 

Friday,  15th  October  at  2  pm 

ENGLISH  SILVER  AND  OBJETS  DE  VERTU 

Saturday,  1  6th  October  at  1 0.1  5  am 

FINE  GEORGIAN  AND  OTHER  ENGLISH 
FURNITURE 

Including  an  important  group  of  late  18th-century 

satinwood  furniture 

Saturday,  1  6th  October  at  2  pm 

HIGHLY  IMPORTANT  FRENCH  FURNITURE 
AND  DECORATIONS 

Saturday,  23rd  October  at  2  pm 


A  fine  Louis  XV  kingwood  marquetry  secretaire  a  abattant,  mid-1 8th  century,  height  44i  inches, 
width  27  inches,  and  a  fine  Louis  XV  kingwood  marquetry  secretaire  cabinet,  mid-1 8th  centun/, 
height  44i  inches,  width  27  inches 


PARKE-BERNET  GALLERIES  •  Inc 

(Affiliated  with  Sotheby  &  Co.,  London)  980  MADISON  AVENUE.  NEW  YORK,  N.Y.  10021         Telephone  212-879-8300         Telegrams  PARKGAL,  NEW  YORK 


A  good  Louis  XV  k.m  jwuucI  and  rosewood  tuiiitu-  ■ii-,  jLjuoJ  I  Liuudin. 
mid-eighteenth  century,  height  38  inches,  widtli  4  feet  9  inches 


An  attractive  pair  of  Ch'ien  Lung  cloisonne  enamelled  cranes, 
height  1  6  inches 


An  important  jaune  jonquille  69-piece  dinner  service  of  superb  quality, 
1793-1800 


On  view  from  October  9th  to  date  o  sale 
Extensively  illustrated  catalogue  of  porcelain, 
English  furniture  and  decorations,  silver  and 
objets  du  vertu  $5,  by  mail  $6-50. 
Extensively  illustrated  French  furniture  catalogue 
includes  6  colour  plates  $5,  by  mail  %6. 
Order  from  subscription  department  CON  2171 . 
■"■''^o  available  from  Sotheby  &  Co.,  34/35  New  Bond  Street. 
Loiiaon  1/1/7;  and  from  Parke-Bernet  Representatives  in  Paris. 

Zurich,  Florence  and  Munich. 


PARKE-BERNET  GALLERIES  •  Inc 

(Affiliated  with  Sotheby  &  Co.,  London)  980  MADISON  AVENUE,  NEW  YORK,  N.Y.  10021         Telephone  212-879-8300         Telegrams  PARKGAL,  NEW  YORK 


Property  of  the  Estate  of  the  late 

MARTHA  BAIRD  ROCKEFELLER 

Sold  for  the  Benefit  of  the  Charitable  Residuary  Legatees 


A  George  III  satinwood  and  rosewood  commode,  last  quarter  18th  century, 
height  34  inches,  width  4  feet  3  inches 


A  fine  George  III  D-shaped  satinwood  side  table,  last  quarter  18th  century, 
height  39  inches,  width  5  feet  2  inches 


PARKE-BERNET  GALLERIES  •  Iric 

(Affiliated  with  Sotheby  &  Co.,  London)  980  MADISON  AVENUE,  NEW  YORK,  N  Y.  10021         Telephone  212-879-8300         Telegrams  PARKGAL,  NEW  YORK 


Thursday  21st  October  at  Spm. 

IMPORTANT  IMPRESSIONIST  AND  MODERN 
PAINTINGS,  DRAWINGS  AND  WATERCOLORS 

BONNARD    BOUDIN   BRAQUE   CASSATT  CEZANNE  COROT  GAUGUIN  FANTIN-LATOUR 
VAN  GOGH  JONGKIND   KOKOSCHKA  PICASSO   PISSARRO   MONET   MIRO  RENOIR 
ROUSSEAU   SISLEY   DE  STAEL  VUILLARD   and  works  by  other  artists 


the  property  of  various  owners,  including 
The  Heirs  of  the  Estate  of  the  late  Rudolph  Lob,  Boston 
Mrs  Robert  C.  McCormick,  Washington,  D.C. 

Norton  Sinnon,  Los  Angeles 
Estate  of  Manoel  Joachim  de  Carvalho,  Bahia,  Brazil 


Henri  Rousseau.  Paysage  exotique.  I  y  i  U,  oil  b  I  i  by  04  inclies  ( I      by  i  bo  ciiij 


Thursday  Evening    21st  October  at  8  pnn 
Preceded  by  Wednesday  Evening  with  the  sale  of  Important  20th-century  Paintings 
Watercolors  and  Drawings  including  14  Oils  and  33  Watercolors  by 

Vasily  Kandin;  ky 
from  The  Solomon  Guggenheim  Foundat  n 
Admission  to  Sale  by  Card  only.  Card  to  be  obtained  by  Application  to  the  Galle  es 

On  View  from  Thursday,  14th  Octc  'jer 


Extensively  illustrated  catalogue  v^.^h  43  color  plates.  %6-50.  by  mail  $7-50.  Order  from  Subscription 
Dept  CONS  2171:  catalogue  available,  from  Sotheby  &  Co..  34135  New  Bond  Street.  London  W1 . 


PARKE-BERNET  GALLERIES  •  Inc 

(Affiliated  with  Sotheby  &  Co.,  London)  980  MADISON  AVENUE,  NEW  YORK,  N.Y.  10021         Telephone  212-879-8300         Telegrams  PARKGAL,  NEW  YORK 


Wednesday,  27th  October  and  the  following  day  at  8  pm 

IMPORTANT  EIGHTEENTH,  NINETEENTH  AND  EARLY  TWENTIETH 
CENTURY  AMERICAN  PAINTINGS,  DRAWINGS  AND  SCULPTURE 

including  excellent  examples  of  American  Western  Art 

Works  by  Blakelock,  Church,  Copley,  Cropsey,  Durand,  Harnett,"  Hassam, 
Heade,  Krieghoff,  C.  W.  Peale,  Remington  and  others 


John  Singleton  Copley,  Portrait  of  General  Thomas  Gage,  painted  in  New  Yorl<  circa  1768.  50  by  39|  inches 


PARKE-BERNET  GALLERIES  •  Inc 

(Affiliated  with  Sotheby  &  Co.,  London)  980  MADISON  AVENUE,  NEW  YORK,  N  Y.  10021         Telephone  212-879-8300         Telegrams  PARKGAL,  NEW  YORK 


Wednesday,  27th  October  and  the  following  day  at  8  pm 

the  property  of  the  Estate  of  Dr.  Lester  E.  Bauer,  Detroit,  the  Estate  of  the  Late 
Clarice  Blumenthal,  New  York,  from  the  collection  of  Mr.  and  Mrs.  Montgomery  Hawkins, 
Newburyport,  Miss  Elise  Peale  Patterson,  Philadelphia  and  other  owners 


Charles  Willson  Peale,  Self-Portrait  for  "The  Artist  in  his  Museum"  painted  in  1  822,  26  by  22  //,-  hes 

On  view  from  Thursday,  21  st  Oc  ober. 
Admission  to  Sale  by  Care  only. 
(Card  to  be  obtained  by  application  to  the  Galleries). 
Illustrated  catalogues  (Western  Art)  %3.  by  mail  %4. 
(Western  and  19th  Century)  $5.  by  mail  $6. 

Order  from  Subscription  Dept.  Con-5172. 
Also  available  from  Sotheby  &  Co., 
34-35  New  Bond  Street,  London  WIA  2AA. 


PARKE-BERNET  GALLERIES  •  Inc 

(Attiliated  with  Sotheby  &  Co.,  London)  980  MADISON  AVENUE,  NEW  YORK,  N  Y.  10021         Telephone  212-879-8300         Telegrams  PARKGAL,  NEW  YORK 


Wednesday,  October  27th  and  the  following  day  at  8  pm 


J.  Cornelius  Krieghoff  Four  Indians.  M\  by  ^  8j  inches 


Frederic  E.  Church  Brazilian  Scene.  38i  by  58i  inches 


ESTABLISHED  1851 


Telegrams  &  Cables 
OLIVER,  Guildford 


A  fine  Sheraton  Satinwood 
lady's  Cylinder  Desk 
Max.  height:  4'  Depth  closed:  1 '  6i" 

Max.  width:  2'  0"   Depth  open:  2'  4' 


Telephone 
Guildford  75427 


early  oak  and  walnut  Juniitiire 


ijth  century  oak  liall  cupboard  oj  Tridarn 
style  with  the  original  spoon  rack. 
In  very  good  condition. 


23  Motcomb  Street,  S.W.i        Telephone  01-23^  6747 


 ^  ^  ^  

110  Antiques  Shops  in  One  Location! 

Tljc  J{TIQUES 
_  /Er.EJHTER:Pf 
C/  McAmERIPA,  Iqc. 

415  East  5  3rd  St./41()  East  54th  St. 
N.Y.C.    10022 -(212)  486-0941 

Mon.-Sat.  10:30-5:30  •  Thurs.  to  9 


KEGAN  PAULGALLEI^ 

CURRENT  EXHIBITION 

Japanese  Illustrated  Books 

in  the  newly-designed  oriental  art  gallery 
and  bookshop  opposite  the  British  Museum 

43  Great  Russell  Street,  London  W.C.I 


20th  ANNUAL 


KENSINGTON 
ANTIQUES 
FAIR 


OCTOBER  14th  to  23rd 

11  a.m.  to  8  p.m.  daily  except  Sunday 

Kensington  Town  Hall, 
London,  W.8 

FINE  ANTIQUES  AT  INVESTMENT  PRICES 

ALL  ITEMS  FOR  SALE 

Patron;  Mrs.  Walter  Annenberg, 

The  opening  ceremony  is  at  3  p.m. 
DEALERS  FREE  ON  PRESENTATION  OF  CARD 

Promoters :  Cultural  Exhtbitior^s  Ltd.,  137  Blenheim  Crescent,  London  W.1 
Directors:  Vera  Bird,  Beryl  Davy,  Geoffrey  Van 
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From  our  Collection  of 


>.  J.  SHRUBSOLE  LTD  S.  J.  SHRUBSOLE  CORP 

3  MUSEUM  STREET,  LONDON  WC1A  ILY  01-405  2712  104  EAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

lember  of  the  British  Antique  Dealers'  Association  Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America 
'^e  minute  from  the  British  Museum 


The  only  one  of 
its  kind  in 
the  world 


v^i^** 


<0»' 


At* 


.0* 


..S^^^-^  W-^*^     v-^*^  -.v^^" 


vl^.^'^  ^^^^ 


.x*"-'  .xO.-^  . 




^■^t*''  ^.^v  ^^^^^^   Eight  hundred  pages  accumulated 

nS*"-"^  vX'^''^^'\  xo''       ^v*''-''**  ^^^^^^ month  by  month  throughout  each  Art 

-.\**^     j;'^'^    .a*"-''*^  .^^^^^  Season,  as  the  sales  occur.  More  than  7000 

Artists'  works  providing  twenty-three  thousand 
computerised  entries  to  give  you  up-to-the  minute 
^v>\*~  ^^^^   accurate  data  from  every  important  Art  Auction  in  Europe 

.^^vk*.""  .^^^^^  '^"'^  America. 

^^,\-*  ^^^^^^  Analyse  with  our  experts,  the  changes  in  taste  and  prices  as  they  take 

^  place,  to  ensure  that  you  buy  and  sell  with  the  most  up-to-date  information 

obtainable. 

There  is  literally  no  other  publication  which  attempts  to  provide  such  an 
invaluable  record  of  current  prices  in  such  detail  and  w'ith  such  speed. 
To  become  a  subscriber  for  the  1971  November  -  July  1972  series  complete  the 
attached  coupon  and  send  your  cheque  or  money  order  now.  The  Coimoisseur  is 
your  guarantor  of  authority  and  service. 


i-   —    —    —    —    —    —    —    —    —   —   —   —    —   —   —   —   —  —   —   —   —   —   —   —   —   —   —   —   —  1 

I   To:  The  Connoisseur  .\rt  Sales  Index,  Chestergate  House,  Vauxhall  Bridge  Road,  LONDON,  S.W.I. 

'   Please  enrol  me  at  once  as  a  subscriber  to  the  Connoisseur  Art  Sales  Send  each  issue  to  me  regularly  at  my  address.  I 

I   Index  1971  1972  season  at  £27.50  U.K..  £29  Europe,  $84  U.S..  £35  i 

'   elsewhere  or  1971  1972  and  1972  1973  at  £44  U.K..  £46.40  Europe.  ■ 

I    $134.40  U.S.  and  £56  elsewhere,  enclose  the  appropriate  cheque  or   | 

monev  order.  Mr.  Mrs.  Miss  

L.  —                          —       —  —  —  —  —  —  —  —   —                          —  —  J 


The  character  of  Sudbury 


THE  Strange  Case  of  Sudbury  Hall  has  briefly  occupied  the 
columns  of  Tlie  Times  and  The  Daily  Telegraph,  after  an 
article  in  Country  Life  illustrating  the  redecoration  of  the  State 
Rooms  by  the  National  Trust.  In  short,  some  fmc  Carolcan 
rooms  have  been  much  painted  and  gilded,  a  great  carved  panel 
staircase  has  been  painted  white,  a  long  gallery  which  was 
furnished  as  a  library  has  been  emptied  and  left  bare  (though  only 
partly  redecorated).  There  are  further  minor  curiosities:  oak 
floors  stripped  of  polish  and  left  scrubbed,  stone  window 
mullions  painted  pink,  and  original  silk  wall  coverings  totally 
renewed.  There  has  also  been  sympathetic  treatment  of  the  plaster 
ceilings,  enhancing  their  mouldings  and  inset  pauitings. 

The  National  Trust  announces  that  this  expensive  operation 
was  necessary  in  order  to  'cheer  up'  the  rather  sparsely  furnished 
rooms.  Those  who  knew  the  house  before  restoration  protest 
that  the  rooms  were  pleasantly  arranged  with  furniture  and 
paintings,  particularly  the  Library  in  the  Long  Gallery.  (We 
gather  from  the  late  owner  that  much  of  the  furniture,  furnish- 
ings and  china  which  were  handed  over  with  the  house  or  which 
were  offered  by  him  on  indefinite  loan  have  not  in  fact  been  used. 
Some  of  the  latter  item':  were  of  course  Victorian,  but  the 
Victorian  era  played  an  important  part  in  Sudbury's  history.)  But 
the  chief  complaint  at  present  heard  in  a  number  of  quarters  is 
that  the  whole  character  of  the  interior,  occupied  almost  con- 
tinuously by  the  Vernon  family  since  the  house  was  built,  and 
owing  much  to  the  patina  of  liistory  acquired  by  this  occupation, 
has  been  swept  away  at  a  stroke,  leaving  a  beautifully  painted  and 
rather  bare  museum.  This,  perhaps,  is  worth  enquiring  into. 

Sudbury  is  an  unusual  house.  Its  uncompromising  red  brick  and 
diaper-patterned  exterior  at  once  suggests  amateur  architecture, 
but  of  great  strength  and  individuality.  The  unique  division  of 
the  house  into  State  Rooms  and  living  apartments,  where  the 
same  height  and  window  pattern  includes  two  floors  for  the 
former  and  three  for  the  latter,  is  another  expression  of  George 
Vernon's  ingenuity.  He  and  his  craftsmen  appear  to  have  Ixiilt 
the  whole  thing  (unaided  by  architects)  in  that  fascinating  twenty 
years  between  the  Restoration  and  the  Glorious  Revolution, 
when  architects  were,  indeed,  scarce.  Forde  Abbey  and  Ham 
House  had  just  been  altered  by  unknown  hands.  Hugh  May  was 
building  Eltham  Lodge,  Tyttenhanger  was  another  Carolean 
house  going  up  at  this  time.  All  had  the  same  character,  robust 
and  serious,  with  bold  bolection-moulded  panelling,  fine 
plastcrwork  and  vigorous  wood  carving  as  a  background  to  the 
ornately-carved  furniture  and  to  people  wearing  colourful, 
elaborate  costumes.  All  have  those  remarkable,  carved  panel 
staircases,  never  seen  again  after  1680,  made  sometimes  of  oak, 
sometimes  of  pine,  sometimes  of  both,  but  all  coloured  and 


gilded  to  match  the  wainscot  up  the  walls.  Perhaps  these  houses 
were  not  gay,  but  they  were  grand  and  masculine  -  a  hundred 
years  away  in  time  and  taste  from  Robert  Adam's  firm  of  decor- 
ators. Wren  spoke  for  the  English  taste  at  that  time  when  he 
remarked,  scathingly,  on  his  visit  to  Paris  in  1665:  'Women,  as 
they  make  here  the  Language  and  Fashions,  and  meddle  with 
Politicks  and  Philosophy,  so  they  sway  also  in  Architecture.' 

In  1 97 1  Interior  Decorators  are  a  la  mode.  People  employ 
them,  as  a  rule,  with  two  objects  in  view  -  to  create  the 
maximum  impact  with  their  effects  and  to  change  the  character 
of  what  they  find  before  them.  So  decorators  do  decorate,  they 
leave  their  mark,  and  they  seldom  intend  their  work  to  pass 
unnoticed.  Perhaps  it  is  natural  that  they  feel  uneasy  amidst 
strong  architectural  forms  and  volumes,  and  so  find  it  hard  to 
let  these  things  speak  for  themselves  without  embellishment. 

A  lot  of  the  decoration  at  Sudbury  is  of  a  fishionable  kind  and 
doubtless  pleases  some  people.  Others  will  feel  that  much  expense 
could,  with  advantage,  have  been  spared.  In  particular,  the  great 
staircase  is  said  to  have  been  painted  white  after  'scrapings' 
showing  'two  tones  of  white  next  the  wood.'  Mr.  Ralph 
Edwards,  in  a  recent  letter  to  The  Times,  suggests  that  this  is 
almost  certain  to  have  been  priming  paint,  and  that  no  stair  of  the 
period,  and  carved  in  the  lavish  Baroque  style,  is  known  ever  to 
have  been  whitened.  At  Sudbury  one  can  see  why.  'L'effet  de 
choc'  experienced  on  entering  the  Staircase  Hall  is,  indeed, 
considerable  and  all  that  an  Interior  Decorator  could  desire.  Yet 
many  are  now  declaring  their  resentment  at  the  appearance  of  so 
much  sugar  icing  where  finely  carved  wood  was  intended  to  be 
seen.  Research  is  also  said  to  account  for  other  peculiarities  which 
will  strike  persons  of  sensibility. 

Has  the  character  of  Sudbury's  State  Rooms  been  destroyed? 
Are  we  looking  at  a  'restored'  1680,  or  a  fashionable  1971  ?  Has  an 
unusual  interior  been  unnecessarily  redecorated  in  the  taste  of  our 
own  time?  What  is  done  is  done;  but  a  question  remains  to 
be  answered,  which  is  of  singular  future  concern  to  all  of  us. 
Does  the  NationafI  Trust  now  intend  to  embark  on  a  policy  of 
'restoring'  important  houses  of  national  importance  according  to 
its  own  tastes,  rather  than,  as  in  the  past,  conserving  them  for 
posterity  in  an  appropriate  manner? 

In  the  '70s  of  the  last  century  the  Church  Restorers  did  much 
work  'improving'  the  Gothic  architecture  of  the  churches  which 
they  found  smothered  in  history.  Today  we  are  not  so  delighted 
with  their  work.  Will  future  generations  deplore  the  'restoration' 
of  classical  interiors  in  the  '70s  of  this  century?  The  ov  ners  of 
country  houses  which  might  be  devised  to  the  National  Trust  in 
future  will  be  interested  to  know,  before  they  make  them  over, 
just  what  are  the  Trust's  intentions. 
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Levitsky.  Portrait  of  Denis  Diderot  (1773).  A  superb  work  in  which  the  witty  philosopher  is  shown  as  an  ordinary  tnan  of  feeling,  devoid  of  his  wig, 
cravat  and  greatcoat.  The  Museum  oj  Art  and  History,  Geneva. 
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Eighteenth-century  Russian 
painters  in  Western  collections 


ALAN  BIRD 


IN  his  attempts  to  westernise  Russia,  Peter  the  Great  inaugurated 
a  poHcy  with  regard  to  the  arts  which  was  continued  by  his 
successors  throughout  the  eighteenth  century.  Those  foreign 
artists  and  craftsmen  he  invited  to  Russia  were  also  obhged  to 
teach  young  Russians  the  secrets  of  their  crafts.  In  this  way  his 
country  gained  by  the  activities  of  European  artists  of  varying 
nationahties  and  even  more  varied  talents.  Among  the  first  to 
arrive  was  the  Swabian  Gottfried  Dannhauer  (c.  1680-173  3 737), 
a  man  of  many  trades  being  both  clockmaker,  sculptor,  musician 
and  miniaturist,  exactly  the  kind  of  versatile  worker  Peter  wished 
to  attract  to  his  court.  Dannhauer  was  followed  by  many  artists 
of  whom  the  most  important  were  Louis  Caravaque  {(l.iJ4.s), 
George  Christopher  Groot  (i  716-1749)  and  his  brother  Friedrich, 
Giuseppe  Valeriani  {d.ij6i),  Pietro  Rotari  (1707-1762),  Stcfano 
Torelli  (1712-1784),  Louis  Tocque  (1696-1772),  Louis  Joseph 
LeLorrain  (1715-1759),  Louis-Jean-Francis  Lagrenee  (1725-1808) 
and  his  brother  Jean-Jacques  (1739-1821),  Francesco  Fontebasso 
(1709-1769),  Alexis  Roslin  (1718-1793),  J.  B.  Pcrroneau  (171 5- 
1783),  J.  B.  Lampi  (1751-1830)  and  his  son  G.  B.  Lampi  (1775- 
1837)  and  Madame  Vigee-Lcbrun  (1755-1842).  A  few  of  these 
artists  finished  their  careers  in  Russia  but  the  majority  paid  flying 
visits  or  stayed  only  a  year  or  so.  It  was  probably  Rotari,  a 
portraitist  of  immense  productivity,  who  most  influenced 
Russian  taste  and  inspired  the  group  of  painters  whose  work 
distinguishes  the  second  half  of  the  century.' 

As  well  as  painters  the  Russian  monarchs  also  acquired  works  of 
art,  frequently  by  the  shipload.  Catherine  the  Great's  gargantuan 
activities  as  an  art-collector  call  for  a  study  in  themselves.  As 
early  as  1774  the  catalogue  of  the  Imperial  treasures  listed  2,080 
works  of  art  and  the  number  had  been  immensely  increased 
hy  the  time  of  her  death.  This  meant  that  Russian  artists  were 
able  to  study  and  copy  the  great  masters,  a  practice  followed  by 
academies  all  over  Europe.  In  order  to  further  her  prestige  and 
advance  the  education  of  her  adopted  country  (with  Catherine 
the  two  aims  generally  went  hand  in  hand)  she  permanently 
established  an  Academy  of  Arts  in  St.  Petersburg  in  1764. 
Whether  by  luck  or  because  of  the  introduction  of  these  facilities 
Catherine's  reign  was  given  additional  glory  by  a  number  of 
Russian  painters,  all  of  them  portraitists,  who  bear  comparison 
with  their  contemporaries  in  the  West. 

The  three  most  important  of  these  Russians  were  Feodor 
Stepanovich  Rokotov  (1735-1808),  Dmitri  Grigorievich  Levitsky 
(1735-1822)  and  Vladimir  Lukich  Borovikovsky  (1757-1825); 
but  there  were  a  number  of  lesser  men  whose  pictures  are  far 
from  negligible  and  show  how  quickly  Russian  artists  absorbed 
Western  techniques  and  styles.  Among  the  earliest  of  these  was 
Aleksy  P.  Antropov  (1716-1795),  an  honest  and  truthful 
observer,  whose  portrait  of  the  Tsar  Peter  III  (1762),  a  work 

I.  M.  Shebanov.  Portrait  of  Catherine  II  in  Travelling  Costume.  There  are 
several  versions  of  this  portrait  in  the  Soviet  Union,  Copenhagen  and  the 
English  Royal  Collection.  By  courtesy  of  Mrs.  Merriweather  Post,  Millwood, 
Washington,  D.C. 


which  does  not  spare  his  sovereign's  near-idiotic  features,  exists 
in  many  versions. ^  Another  such  artist  was  Yegraf  P.  Chemesov 
(173 7-1 765)  who  achieved  distinction  as  a  painter  and  engraver 
in  his  short  life  and  whose  Portrait  of  Catherine  II  dressed  in 
mourning  clothes  for  the  Empress  Elizabeth  (c.1762)  although 
somewhat  stiffly  posed  shows  a  delicate  sense  of  harmony.^ 
M.  Shebanov  (dates  unknown),  a  serf  artist  who  belonged  to 
Catherine's  favourite  Prince  G.  A.  Potenikin,  painted  the 
Empress  in  travelling  costume;  evidently  she  liked  the  work  so 
much  that  replicas  were  fairly  generously  distributed  to 
ambassadors  and  others  who  managed  to  catch  her  eye  or  win 
her  favour.  Shebanov  emphasises  her  better  qualities  of  common- 
sense,  simplicity  and  forthrightncss  without  attempting  to  conceal 
her  physical  maturity  or  to  prettify  her  ageing  features.  The 
Shebanov  portrait  in  the  English  Royal  collection  may  have 
been  a  direct  gift  from  the  Empress;  there  is  another  version 
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(No.  i)  in  the  collection  at  Hillwood,  Washington,  D.C.'* 
Another  serf  artist  was  Ivan  Petrovich  Argunov  (i 727-1 802) 
who  was  owned  by  the  artistic  Sheremetev  family  who  were 
then  engaged  in  improving  their  palace  at  Ostankino  outside 
Moscow.  They  treated  Argunov  with  leniency,  allowing  him  to 
study  under  G.  C.  Groot  and  to  become  a  teacher  to  whom 
several  Russian  painters  were  indebted  for  guidance.  His  well- 
known  Portrait  of  a  Peasant  Woman  in  Russian  Costume  (1784) 
which  argues  the  beginnings  of  a  wider  interest  in  peasant  life 
and  folk  costume  has  a  charming  directness  of  presentation. 
Although  most  of  his  work  (which  shows  a  thorough  grasp  of 
the  rococo  style)  was  done  in  Moscow  he  was  called  to  St. 
Petersburg  to  paint  Catherine's  officials  and  courtiers.  Among 
these  was  Sir  Samuel  Greig  of  Inverkeitliing  (1735-1788),  one 
of  the  many  British  who  served  in  Russia,  who  had  joined  the 
Russian  navy  in  1764  and  became  Grand  Admiral  in  1782.  Thus 
it  comes  that  the  Royal  Borough  of  Inverkeitliing,  to  which  the 
portrait  passed,  boasts  what  is  probably  the  only  work  by 
I.  P.  Argunov  outside  the  Soviet  Union. ^ 

Rokotov  (and  his  two  famous  contemporaries)  have  been 
described  ai  working  under  the  influence  of  Gainsborough'' 
which  seems  to  indicate  little  acquaintance  with  his  work  or 
that  of  the  English  artist  whose  portraiture  is  represented  in 
Russia  by  a  single  work  -  acquired  late  in  the  nineteenth  century.'^ 
Yet  it  must  be  admitted  that  mezzotints  and  engravings  after 
pictures  by  Reynolds  and  Gainsborough  may  have  influenced 
these  artists.  In  fact,  little  is  known  of  Rokotov's  early  life  or 
ancestry.  Early  in  his  career  he  may  have  belonged  to  the  group 

3.  Levitsky.  Portrait  of  Marie  Pavlovna  Narychkine.  Not  only  does  the 
picture  demonstrate  Levitsky's  skill  in  the  portrayal  of  textures  but  it 
shows  his  sensitive  and  perceptive  depiction  of  character.  The  Louvre. 


2.  Rokotov.  Paul  I  as  a  Child.  This  portrait,  which  is  probably  a  replica, 
must  date  from  early  in  the  painter's  career.  Nevertheless  it  does  show 
something  of  the  feathery  touch  which  was  to  become  prominent  in  his 
later  work.  By  courtesy  of  Mrs.  Merriweather  Post,  Hillwood,  Washington,  D.C. 

of  artists  and  intellectuals  around  Lomonosov  (1711-1765) 
himself  a  skilled  worker  in  glass  mosaics.  More  probably  he 
attached  himself  to  A.  P.  Antropov  (1716-1795)  and  Louis 
Tocque  during  the  latter's  visit  of  1756-1759  and  studied  at  the 
Academy  in  the  1760s.  Catherine  herself  was  so  impressed  by 
his  work  that  she  sat  in  imperious  profile  in  1763.  Rokotov  was 
elected  an  Academician  in  1765  but  chose  to  leave  St.  Petersburg 
for  Moscow  where  he  lived  until  the  1780s.  Distance  from  the 
capital  and  life  among  the  less  sophisticated  Muscovites  may  have 
helped  the  development  of  a  more  personal  style,  and  many  of 
his  best  portraits  date  from  this  period.  His  colours  became  more 
refined;  there  was  a  varied  use  of  olive-green  and  rose  shades, 
apparently  derived  from  a  study  of  Rotari;  and  he  made  use  of  a 
soft  direct  light  which  toned  down  the  features  of  his  sitters. 
There  is,  it  is  true,  something  of  an  affinity  with  Gainsborough 
in  the  supple  brush  strokes  evident  in  his  painting  of  velvet,  silk 
and  lace.  But  his  distance  from  the  elegant  rococo  of  Boucher 
and  Fragonard  is  betrayed  by  a  slight  angularity  in  the  poses  as 
well  as  the  exaggerated  and  somewhat  gauche  use  of  flowers 
and  ribbons.  It  must  be  presumed  that  Rokotov  opened  a  studio, 
since  there  are  a  number  of  portraits  not  directly  attributable  to 
him  but  obviously  influenced  by  his  style  and  composition. 
The  events  of  his  later  years  are  unknown.  The  portrait  of 
Catherine's  only  son  (No.  2)  Paul  I  (1752-1801)  as  a  child  must 
date  from  about  1756;  and,  although  possibly  a  later  copy, 
indicates  the  artist's  youthful  talent  and  the  development  of  his 
style.  The  Hillwood  Collection  is  fortunate  in  owning  such  a 
rare  work. 

Dmitri  Grigorievich  Levitsky  is  recognised  as  the  greatest 
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4.  Levitsky.  Portrait  of  Princess  Dashkov  (1784). 
The  painter  conveys  the  charm,  authority  and 
power  of  this  remarkable  woman  who  when 
hardly  more  than  a  girl  helped  Catherine  to 
the  throne.  By  courtesy  of  Mrs.  Merriweather 
Post,  Hillwood,  Washington,  D.C. 


painter  of  eighteeiith-ccntLiry  Russia.  His  fluhcr  was  a  priest  who 
worked  as  an  engraver  in  the  printing  office  of  the  Pcchcrskaya 
Lavra  Monastery  in  Kiev  where  he  came  into  contact  witli 
sixteenth-  and  seventeenth-century  European  engravings  which 
were  trequently  copied  by  father  and  son.  Levitsky's  abihties 
were  soon  recognised  locally  and  in  1756  arrangements  were 
made  for  him  to  go  to  St.  Petersburg.  By  1762  he  was  a  registered 
painter  and  in  1769  he  became  an  Associate  of  the  Academy, 
although  it  seems  he  never  studied  there.  By  some  incredible 
feat,  quite  away  from  the  Academy  and,  it  may  be,  from  a 
recognised  teacher,  Levitsky  had  managed  to  educate  himself  as 
an  artist.  At  the  first  exhibition  of  the  reorganised  Academy  in 
1770  Levitsky  won  instant  popularity  when  he  showed  no  less 
than  twenty  portraits.  His  portrait  of  Prince  A.  M.  Golitsyn 

(1772)  was  engraved  in  Vienna  the  following  year,  while  his 
superb  portrait  (see  colour  plate)  of  the  philosopher  Diderot 

(1773)  passed  to  the  city  of  Geneva  where  it  is  still  treasured. 
Catherine  ordered  a  series  of  large  state  portraits  of  herself.  In 
1773  she  commissioned  portraits  of  pupils  of  the  Smolny 
Convent  School  for  Aristocrats'  Daughters,  an  institution 
founded  by  Catherine  who  saw  herself  playing  the  unlikely  part 
of  a  Russan  Madame  de  Maintenon.  For  each  of  these  portraits, 
which  rank  among  his  masterpieces,  Levitsky  created  a  different 
pose  and  setting,  sometimes  derived  from  the  girls'  academic 


studies  and  sometimes  from  their  theatrical  entertainments. 
Levitsky's  success  at  court  was,  however,  comparatively  short- 
lived especially  when  his  style,  eclectically  based  on  borrowings 
from  the  baroque  and  rococo,  began  to  lose  favour  before  the 
simple,  less  formal  manner  of  English  portraiture.  The  example 
of  English  painting  may  have  spread  to  St.  Petersburg  through 
the  younger  Falconet  who  had  studied  in  England  under  Sir 
Joshua  Reynolds,  the  presence  at  court  of  the  English  artist 
Richard  Brompton  (1734-1782)  and  the  many  engraved 
reproductions  available.  In  the  last  years  of  her  life,  particularly 
after  the  revolution  had  frightened  her  away  from  France, 
Catherine  began  to  look  with  favour  on  all  tilings  British. 
Levitsky  then  attempted  to  modify  his  style.  A  less  formal 
presentation  is  seen  in  his  portraits  of  Catherine's  grandchildren, 
the  son  and  daughter  of  Paul  I.  In  1788  Levitsky  retired  from  the 
Academy,  where  he  taught  portrait  painting,  apparently  for 
reasons  of  ill  health.  After  Catherine's  death  he  may  have  been 
out  of  favour  with  the  Emperor  Paul  who  was  reluctant  to  pay 
for  a  series  of  portraits  of  the  Knights  of  St.  Vladimir  'Tommis- 
sioned  by  his  mother.  In  1807  Levitsky  returned  to  the  A  .ademy 
from  which  he  again  withdrew  after  a  short  while  on  gr  .unds  of 
failing  sight.  Although  he  continued  painting,  the  lasr  decades 
of  his  life  are  something  of  a  mystery  and  he  may  well  have  died 
poor  and  forgotten.^ 
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Entirely  a  Russian  artist,  never  leaving  his  native  land  or 
seeking  training  or  fame  in  the  cultural  centres  of  Europe, 
Lcvitsky's  versatility  in  portraiture  was  quite  amazing.  An 
excellent  illustration  of  liis  skill  is  the  picture  he  painted  in  1773 
of  Diderot  (see  colour  plate)  who  was  visiting  St.  Petersburg  at 
the  invitation  of  Catherine:  the  philosopher  is  shown  in  an 
informal  pose,  without  a  wig,  in  a  dressing-gown  of  red  and 
white,  as  if  to  show  himself  a  man  of  ordinary  sensibility,  whose 
heart  could  speak  in  an  unadorned  fashion  and  in  whom, 
despite  his  philosophy,  cheerfulness  kept  breaking  in.  The 
portrait  of  Marie  Pavlovna  Narychkine  (No.  3)  shows  not  only 
his  command  of  fabrics  but  his  ability  to  suggest  the  sitter's 
shrewdness  and  charm  without  in  any  way  beautifying  her;  and 
this  is  equally  true  of  his  portrait  (No.  4)  of  the  dashing  Princess 
Dashkov  (1784),  who  had  helped  Catherine  to  the  throne,  in 
which  he  does  indulge  in  the  slightest  degree  of  flattery  although 
not  to  the  loss  of  character.  Towards  the  end  of  the  century 
Lcvitsky  prepared  to  modify  his  style  before  the  advent  of  neo- 
classicism,  especially  that  of  Madame  Vigec-Lebrun  who  was 
immensely  admired  by  every  Russian  except  the  Empress  who 
preferred  KaulFmann.  The  tragedy  of  Levitsky's  later  years  arose 
from  the  fact  that  at  the  beginning  of  his  career  his  style  was 
already  becoming  out  of  date.  Dr.  Johnson,  like  many  of  liis 
generation,  would  have  rather  seen  the  portrait  of  a  dog  he  knew 
than  all  the  allegorical  painting  they  could  have  shown  him  in 


the  world.  The  generation  towards  the  end  of  the  century  felt 
guilty  about  such  a  preference;  whatever  its  inner  feelings  it 
believed  it  ought  to  like  the  sentimentality  of  Greuzc  and,  later, 
history  (and  allegorical)  painting.^ 

Much  to  the  taste  of  the  last  decades  of  the  century  was 
Vladimir  Lukich  Borovikovsky  (1757-1825),  born  in  the 
Ukraine,  the  son  and  pupil  of  an  icon  painter.  His  work  for  the 
iconostasis  in  the  church  built  at  Mogilev  by  Catherine  to  celebrate 
her  meeting  with  Joseph  II  of  Austria  attracted  attention,  and  he 
was  commissioned  to  paint  allegorical  scenes  for  the  temporary 
palace  constructed  at  Kremenchug  on  the  Dnieper  visited  by  the 
Empress  during  her  triumphal  tour  of  the  Crimea  in  1787.  She 
was  so  delighted  by  his  work  that  she  had  him  sent  to  St. 
Petersburg  for  further  training.  By  1790  Borovikovsky  was 
working  there  under  Levitsky  and  J.  B.  Lampi  and  had  become 
a  favourite  of  Catherine  and  her  successor  Paul  I.  His  first  works 
were  miniatures,  sometimes  reduced  versions  of  paintings  by 
other  artists.  He  quickly  learnt  to  expand  his  style,  specialising  in 
large-scale  state  works.  His  paintings  of  the  important  men 
(No.  5)  and  officials  of  his  time  were  outstanding  but  it  was  his 
portraits  of  women  and  children  that  were  most  in  demand. 
Away  from  the  formality  of  court  life  he  posed  his  girls  in  vague, 
park-like  settings,  occasionally  placing  in  their  hands  a  rose  or 
apple.  Despite  his  use  of  neo-classic  draperies.  Empire  gowns, 
flowing  hair  in  the  Grecian  style  and  loose  shawls  and  sashes  as 
in  his  portrait  of  the  Kourakine  sisters  (No.  6),  Borovikovsky  did 
not  despise  decorative  elements  borrowed  from  the  rococo  such 
as  ribbons,  roses,  pedestals  and  pillars.  The  sentimental  poses 
and  groupings  of  his  sitters  and  the  wistful  melancholy  with 
which  they  arc  presented  owe  much  to  Grcuze  and  Vigcc- 
Lebrun.  It  would  be  a  mistake,  however,  to  assume  that  Boro- 
vikovsky was  not  an  exact  and  accurate  portraitist:  his  girls  are 
sharply  differentiated  and  even  the  apparently  summary  back- 
grounds vary  from  picture  to  picture.  Nature  was  never  far 
away  in  his  work  and  he  was  capable  of  the  most  honest 
observation.  In  1794  he  painted  a  celebrated  portrait  of  the 
Empress  Catherine  out  of  doors,  walking  in  her  park  of  Tsarkoe 
Sclo.  With  her  keen  sense  of  the  fitting  gesture  she  was  only  too 
aware  of  the  effect  the  picture  (and  the  engravings  taken  from  it) 
was  to  create  in  Russia  and,  more  important,  the  countries  of 
Western  Europe:  the  image  not  of  an  Empress  in  regal  splendour 
(as  Levitsky  had  painted  her),  but  of  a  sage  and  essentially 
Ijencvolent  old  lady  strolling  with  a  favourite  dog  past  the 
column  she  had  long  ago  erected  in  honour  of  Count  Orlov. 
Borovikovsky,  like  Levitsky,  was  influenced  by  neo-classicism; 
and  by  the  turn  of  the  century  there  was  a  certain  loss  of  charm : 
the  straw  bonnets  of  his  young  beauties  were  supplanted  by 
jewelled  turbans,  woodlands  gave  way  to  Empire  salons,  and 
everywhere  a  spirit  of  stern  duty  prevailed. '° 

Serge  Diaghilev,  a  pioneer  hastorian  of  this  period,  wrote 
of  the  late  eighteenth  century  as  a  brilliant  epoch,  'rich  in 
talented  artists,  which  came  to  a  sudden  flowering  after  the 
timid,  apprentice-efforts  of  the  period  of  Peter  the  Great,  but 
which  as  suddenly  faded  away  in  the  stentorian  neo-classicism 
of  the  early  nineteenth-century'.^^  Inevitably  paintings  have 
been  lost  during  the  struggles  of  1905  and  1917  as  well  as  during 
the  great  wars  of  this  century.  As  early  as  1905,  when  Diaghilev 
organised  in  St.  Petersbura;  a  monumental  exhibition  of  Russian 


5.  Borovikovsky.  Portrait  of  Serge  Yakoulev.  Despite  a  certain  crudity  in 
the  representation  of  decorations  and  jewels  the  portrait  shows  the 
austerity  which  came  into  the  artist's  style  at  the  turn  of  the  century. 
The  Louvre. 
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6.  Borovikovsky.  The  Kourakine  Sisters.  A  typi- 
cal painting  of  Borovikovsky  with  its  vaguely 
park-like  setting  and  the  sentimental  pose  of 
the  two  sisters.  Yet  closer  observation  will 
show  the  accuracy  with  which  he  has  painted 
the  hands,  the  sisters'  rather  oriental  features 
and  the  fur  of  the  animal.  The  Louvre. 


historical  portraits,  he  had  to  travel  round  the  country  retrieving 
eighteenth-century  works  from  barns,  attics,  cellars  and  out- 
houses where  they  had  been  left  to  rot  by  their  negligent  owners. 
It  is  all  the  more  remarkable  that  there  should  be  any  paintings 
from  this  century  in  the  West  and  even  more  fortunate  that  they 
should  be  such  fme  examples.  Are  there,  one  wonders,  other 
examples  from  this  great  flowering  of  Russian  painting  lying 
unknown  in  country  houses  and  museums  in  Europe  and 
elsewhere? 

NOTES 

1.  See  Lada  Nikoletiko,  'Pietro  Rotari  in  Russia  and  America',  Tlic  Connoisseur , 
Vol.  171,  No.  689  (July  1969),  pp.  191-196. 

2.  A  version  of  this  portrait  of  Tsar  Peter  III  is  owned  by  Mr.  Victor  Hammer  of 
the  Hammer  Galleries,  New  York  and  was  exhibited  in  'A  Survey  of  Russian 
Painting',  an  exhibition  held  at  the  Gallery  of  Modern  Art,  New  York,  1967. 

3.  An  illustration  of  this  work  from  the  collection  of  Mr.  and  Mrs.  Hcrcnroth  of 
New  York  is  to  be  found  in  the  exhibition  catalogue  of 'A  Survey  of  Russian 
Painting'  (1967),  p.  7. 

4.  The  Shebanov  portrait  in  the  English  Royal  Collection  was  reproduced  in 
The  Connoisseur ,  Vol.  cix  (1942),  pp.  3-13. 

5.  Unfortunately  no  photograph  is  available  of  this  portrait  which  was  exhibited 
in  the  Great  Britain-USSR  exhibition  held  at  the  Victoria  and  Albert  Museum 
in  February-April  1967.  Argimov's  son,  Nikolai  I.  Argunov  (1771  -  after 
1829),  achieved  considerable  fame  as  a  portraitist  and  decorative  artist. 
His  Self  Portrait  (undated)  is  in  the  possession  of  Mr.  Victor  Hammer  of  the 


Hammer  Galleries,  New  York,  and  was  exhibited  in  the  Russian  Exhibition 
at  the  Gallery  of  Modern  Art,  1967. 

6.  Notably  by  Mary  Lhamot,  Ri'ssian  Painlini;  and  Siulplnrc  (hjC'S).  P- 

H.  H.  Hamilton,  The  Art  and  Archilcilnrc  of  Russia  (1954),  p.  231,  sees  the 
influence  of  Gainsborough  on  Borovikovsky,  wiiile  Richard  Hare,  The  Art 
and  Artists  of  Russia  (1965),  p.  119,  declares  Borovikovsky  lias  'aptly  been 
called  the  Russian  Gainsborough'.  On  the  other  hand  Tamara  Talbot  Rice, 
A  Concise  History  of  Russian  Art  (1963),  p.  216,  claims  that  Levitsky  'can  be 
termed  the  Gainsborough  of  Russian  art'. 

7.  'Lady  in  a  Blue  Shawl'  in  the  Hermitage,  Leningrad,  was  bought  in  Paris 
before  1892.  See  Ellis  Waterhousc,  (Gainsborough  (1958),  p.  loi. 

8.  The  latest  study  of  Levitan  is:  H.M.  Gcrshenon-Chegodaev,  DDiitri  Levitsky 
(1964),  Moscow  (m  Russian). 

9.  The  French  Ministry  of  Foreign  Affairs  holds  a  portrait  by  Levitsky:  La 
Marechale  d'Arsenicr  for  which  a  photograph  is  not  available.  There  is  a 
fme  portrait  of  Catherine  the  Great,  which  seems  very  likely  to  have  come 
from  the  hand  of  Levitsky,  in  the  Hillwood  Collection.  The  other  work  by 
Levitsky  in  America  is  a  superb  portrait  said  to  be  of  Leonidoff,  Ambassador 
to  the  Court  of  Egypt,  in  the  possession  of  Mr.  and  Mrs.  Andre  Harley  of  New 
York.  It  was  exhibited  in  'A  Survey  of  Russian  Painting'  (1967)  and  illustrated 
in  the  exhibition  catalogue,  p.  9. 

10.  There  are  three  portraits  by  Borovikovsky  in  The  Louvre,  presumably 
acquired  since  1917.  America  boasts  at  least  six  works  owned  by  Mr.  Philip 
Lynn,  Mr.  Peter  Tretyakoff  Mr.  and  Mrs.  Jacques  Garvin,  Mr.  Georp  Riabov 
and  Mr.  and  Mrs.  Boris  Pregel  which  were  exhibited  in  the  1967  "  irvey  of 
Russian  Painting'. 

11.  Quoted  in  Serge  Lifar,  Diaghilev  (1940),  p.  146.  Diaghilev  edited  .  id  wrote 
the  first  scholarly  monograph  devoted  to  tliis  painter:  Russian  Painting  of  the 
Eighteenth  Century,  Vol.  1,  D.  G.  Levitsky,  1735-1832  (1902),  St.  Petersburg 
(in  Russian). 
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John  Gibson  and  his 
'Tinted  Venus' 


JEREMY  COOPER 


DURING  his  lifetime  'John  Gibson  of  Rome'  became  an 
elected  member  of  the  Royal  Academies  in  London, 
Munich,  Berlin  and  Turin,  of  the  Imperial  Academy  in  St. 
Petersburg,  and  of  the  Pontifical  Academies  of  St.  Luke  in 
Bologna  and  Ravenna.  With  so  refined  and  academic  a  pedigree, 
divergence  from  the  established  artistic  norm  might  seem 
unlikely,  and  in  many  respects  Gibson  did  fit  snugly  into  this 
well  defined  niche.  Yet  despite  the  reactionary  Classicism  of  liis 
basic  approach,  Gibson,  'the  most  eminent  British  sculptor  of 
modern  times'  [Art  Journal,  1866),  produced  for  the  International 


Exhibition  of  1862  a  sculpture  which  attained  the  greatest 
possible  notoriety. 

The  marble  statilc  which  aroused  the  Victorian  public  to 
conflicting  storms,  ranging  from  excessive  abuse  to  ecstatic 
praise,  was  known  as  the  'Tinted  Venus'  (see  colour  plate), 
and  it  is  the  purpose  of  this  article  to  provide  the  grounds  for  a 
balanced  historical  and  aesthetic  assessment  of  this  the  principal 
work  of  the  foremost  English  sculptor  in  Queen  Victoria's  reign. 

Gibson's  life  is  documented  at  length  in  the  contemporary 
sources.  The  main  reason  for  this  was  the  artist's  self-conscious 


I.  Sir  Edwin  Landseer.  John  Gibson,  an  un- 
finished and  undated  work  of  c.  1850.  Bequeath- 
ed to  the  Royal  Academy  by  Landseer's 
executors  in  1874.  The  Royal  Academy  of  Arts. 


84 


2.  Marble  portrait  bust  of  Mrs.  Jameson  by 
Gibson,  executed  in  the  1840s.  The  National 
Portrait  Gallery. 


insistence  on  leaving  behind  autobiograpliical  material :  firstly  in 
letters  to  Mrs.  Sandbach  of  Hafodunos^  dated  from  their  first 
meeting  in  1838  until  her  death  in  1852,^  and  thereafter  until  his 
own  death  in  1866,  by  dictation  at  his  home  in  Rome  to  his  pupil, 
Harriet  Hosmer,^  and  to  a  friend,  Robert  Hay,  former  private 
secretary  to  the  Duke  of  Wellington.  The  character  that  emerges 
is  that  accurately  observed  by  the  doyenne  of  early  Victorian 
aestheticism,  Mrs.  Jameson,"*  (No.  2)  who  described  Gibson  in  1849 
as  a  'benign,  simple-minded  and  simple-hearted  enthusiast  in 
his  art'.^  This  understanding  was  denied  in  an  undated  portrait  of 
Gibson  (No.  i)  by  Landseer  of  about  1850,  which  contrastingly 
suggests  a  deeply  Romantic  figure;  and  indeed  much  of  his 
writing  is  almost  unbelievable  without  assuming  some  degree 
of  self-aware  theatrical  romanticizing.  Nevertheless,  Mrs. 
Jameson's  is  the  correct  interpretation,  for  Gibson's  life  was 
conducted  along  decidedly  unpoetic  and  straightforward  lines. 
For  there  surely  is  something  overtly  ingenuous,  almost  'simple- 
minded',  about  the  outer  surfaces  of  Gibson's  life  and  art  in  the 
185OS.  At  this  time  Italy  was  involved  like  the  rest  of  Europe  in 


intense  political  ferment.  Yet  in  Garibaldi's  Rome  Gibson 
remained  totally  unresponding  and  unconcerned,  as  the  normal 
day  began  at  first  light  over  coffee  with  friends  at  the  Cafe 
Greco  followed  by  a  brisk  walk  on  the  Monte  Pincio  before 
settling  down  to  work  in  the  studios  off  the  Via  Fontanella 
Bambino.  As  in  hfc  so  in  art,  the  fervent,  active  Romanticism 
of  a  Delacroi.x  or  Byron  left  Gibson  completely  unaffected  as  he 
worked  for  five  years,  from  1851-56,  on  a  statue  of  Venus 
composed  on  the  century-old  principles  of  Winckclmann,^  and 
carefully  wax-coloured  to  the  examples  of  Ancient  Greece. 

Given  this  'simple-minded'  dedication  of  personality,  it  is  a 
revelation  to  find  that  his  'Tinted  Venus'  was  created  with  an 
amazing  independence  and  vitaHty  of  spirit.  It  could,  after  all, 
have  bowed  safely  before  famous  antecedents,  notably  the  Venus 
dei  Medici,  and  the  contemporary  Venus  of  Canova  (No  3)  and 
Thorwaldsen  (No.  4),  but  both  in  purity  of  form  an  in  the 
committed  polychromy  Gibson's  'Tinted  Venus'  aarks  a 
significant  achievement. 

The  bare  biographical  outline  of  Gibson's  life  is  easily  told. 
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3-  'Venere  Italica'  sculpted  by  Canova  in  1805.  Gibson  studied  under 
Canova  from  1817  untU  the  latter's  death  in  1822.  Palazzo  Pitti,  Florence. 


Colour  plate 

'The  Tinted  Venus'  by  John  Gibson,  R.A.  (1790-1866),  wax-coloured 
marble,  executed  between  1851  and  1856  and  first  exhibited  in  1862.  To  be 
sold  on  October  27th  at  Messrs  Sotheby's,  Belgravia. 


4.  Thorwaldsen's  'Venus'  of  1813-16  and  known  to  Gibson  on  his  arrival 
in  Rome  in  1817.  The  Thorwaldsen  Museum,  Copenhagen. 
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The  first  nine  years  were  spent  in  Conway,  North  Wales  until, 
in  1799.  the  family  took  up  residence  in  Liverpool,  where 
Gibson's  tirst  employment  was  as  a  woodcarver  with  Southwell 
and  Wilson  in  1804.  Soon  after  he  began  working  on  marble  in 
his  spare  time  in  the  studios  of  Samuel  Francis  of  Brownlow  Hill, 
to  whom  he  quickly  changed  apprenticeship.  Under  the  powerful 
patronage  of  William  Roscoe'  the  young  artist  flourished,  first 
exhibiting  terracotta  figures  and  drawing  studies  at  the  Liverpool 
Exhibition  of  1809.  Gibon's  early  enthusiasms  were  for  Antique 
and  Renaissance  art  -  culled  from  the  books  and  prints  of  the 
Roscoe  Collection  -  and  for  the  contemporary  Classicists, 
Fuscli  and  Flaxman,  whose  impact  was  strengthened  in  1817 
when  Gibson  visited  both  artists  in  London;  they  apparently 
praised  his  drawings  highly.  In  this  context  Gibson's  comment 
on  Flaxman  is  interesting:  'although  he  (Flaxman)  formed  his 
sryle  upon  the  Greek  vases,  his  designs  are  full  of  original  concep- 
tion'.^ This  admiration  of  individuality  witliin  strictly  Classical 
confines  was  characteristic  of  Gibson  throughout  his  life,  and  an 
early  drawing  from  the  Parthenon  frieze  (No.  5),  although  of  no 
great  merit,  shows  a  pleasing  independence  of  spirit,  to  compare 
with  Flaxman's  style  (No.  6). 

In  September,  1817,  armed  with  distinguished  letters  of 
introduction  to  Canova  from  Fuseli,  Lord  Brougham  and 


General  d'Anguilar,  John  Gibson  journeyed  to  Rome  where  he 
was  to  spend  the  rest  of  liis  life  except  for  infrequent  visits  to 
England  on  business. 

The  day  after  his  arrival,  the  Abbe  Hamilton  introduced  tlic 
aspiring  sculptor  to  Canova,  who,  on  the  evidence  of  the 
drawings  and  influential  recommendations,  not  only  gave 
Gibson  a  place  in  the  studio  but  also  agreed  to  support  him  until 
such  a  time  as  he  could  support  himself.  This  time  came  relatively 
quickly,  for  by  1 820  Gibson  was  installed  in  a  studio  of  his  own  and 
set  by  the  master  'to  copy  nature  and  relate  this  to  the  Antique'.^ 
This  same  emphasis  on  independence  from  slavish  adherence  to 
the  Antique  was  moreover  extended  under  Thorwaldsen's 
tutelage  after  Canoya's  death  in  1822. 

From  the  irdd-twenties  onwards  Gibson's  success  was  assured 
as  commissions  were  received  from  numerous  celebrated 
collectors, '0  and  the  bas-relief  'Venus  and  Cupid'  (No.  7)  of 
1830,  admirably  illustrates  his  technically  outstanding  fluency  and 
control  in  marble.  Later  in  life  Gibson  became  perhaps  too 
liberal  with  his  acceptance  of  commissions,  leading  to  a  hurried 
lack  of  distinction  in,  for  example,  a  preparatory  plaster  for  a 
memorial^'  (No.  8).  But  in  works  of  concentrated  and  detailed 
effort  (e.g.  No.  9)  Gibson  fully  earned  the  praise  received  from 
Mathcw  Digby  Wyatt  in  'Masterpieces  of  Industrial  Arts' 


5.  Pencil  sketch  from  the  Parthenon  frieze,  by  John  Gibson.  The  Royal  Academy  of  Arts. 
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6.  'Oromedes  taken  into  the  Sea',  a  drawing  by  Flaxman  for  his  illustrations  of  Aeschylus.  Messrs  Sotheby  &  Co. 


(1852),  a  book  which  was  on  the  whole  critical  of  contemporary 
art.  Wyatt's  typically  historical  appreciation  described  Gibson's 
'strong  natural  genius,  corrected  by  intimate  aquaintance  with 
the  rules  and  limitations  prescribed  by  severe  study  and  refined 
taste'.  1- 

But  the  main  concern  of  this  article  is  with  the  'Tinted  Venus', 
a  statue  which  Gibson  approached  from  the  outset  as  the  ultimate 
expression  of  liis  sculptural  ideals,  aspirations  which  were 
acknowledged  in  the  varied  but  extensive  public  reaction  to  its 
unveiling  at  the  International  Exliibition  of  1862.  This  is  exempli- 
fied in  two  contrasting  views,  one  from  the  Sculptor's  Journal 
(1863)  -  'It  is  considered  one  of  the  most  beautiful  and  elaborate 
figures  undertaken  in  modern  times'  -  and  the  other  from  the 
Cornhill  Magazine  (1862)  -  'Approach  the  statue  any  hour  of  the 
day  and  you  will  hear  a  merciless  running  fire  of  remarks 
against  it'. 

The  central  issue  was  of  course  the  wax  colouring  of  the  marble 
statue.  In  the  first  place  the  argument  was  an  historical  one,  for 
W.  B.  Scott  and  others  disagreed  with  Lewes  and  Lloyd's 
explanation  of  the  coloured  areas  on  some  Greek  statuary, 


notably  the  Parthenon.  On  the  latter  side  Gibson,  influenced  by 
the  teacliing  of  Lloyd  and  having  read  both  Semper^^  and 
Hittorf  on  Greek  polychrome  arcliitccturc,  became  convinced 
tliat  the  Greeks  had  regularly  applied  colours  to  their  statuary. 
A  further  point  of  contention  between  the  two  schools  of  thought 
was  purely  on  a  matter  of  taste,  and  it  is  interesting  to  find  that 
Gibson,  normally  naive  and  incredible  in  discussion  of  aesthetics, 
appeared  in  tliis  case  at  liis  strongest  and  most  expressive.  For 
example:  'I  am  aware  that  it  would  be  a  very  easy  thing  to 
produce  a  vulgar  effect,  but  tliis  is  no  argument  against  the 
judicious  use  of  colour  which  when  applied  with  prudence  is  in 
my  opinion  essential  to  sculpture'.'^  And  on  another  occasion: 
'Polychromy  in  sculpture  should  be  applied  with  a  nice  taste, 
the  colour  should  not  interfere  with  the  plastic  character  but  be 
subordinate  to  it'."^ 

It  is  strange  therefore  that,  despite  both  Gibson's  own  defence 
and  the  unnaturalistic  appearance  of  the  statue  itself,  jritics 
accused  the  sculptor  of  introducing  undesirable  realism  -ito  an 
otherwise  idealistic  marble.  The  obvious  misguidedness  of  such 
accusations  was  ridiculed  in  a  cartoon  by  John  Leech  in  which 
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two  cockneys  were  depicted  eyeing  the  'Tinted  Venus',  one 
saying  to  the  other  'Lor  it  ain't  'arf  Hke  our  Hemmer'.  On  the 
contrary,  the  reason  for  the  'warm  ivory'  flesh  tints  was  to 
enhance  the  abstract  quahtics  in  the  play  of  hght  over  contrasting 
surfaces,  and  to  emphasise  the  compositional  merits  of  the  plastic 
form  in  a  manner  that  was  believed  to  have  the  strongest 
historical  recommendations.''^ 

To  return  to  the  liistory  of  the  statue.  The  first  commission 
for  a  Venus  was  from  Joseph  Neeld,  who  arrived  'after  Rome  had 
subsided  into  quiet  under  the  presence  of  French  troops''^ 
(i.e.  July,  1849,  or  later).  While  tliis  statue  was  still  in  the  process 
of  completion,  Mr.  and  Mrs.  Robert  Preston  of  Liverpool  ordered 
a  repetition,  and  it  was  on  this,  the  coloured  version,  that 
Gibson  worked  painstakingly  for  five  years  from  early  in  1851  to 
1 856,  and  then  proudly  kept  it  in  his  studio  for  another  four  years. 
During  these  years  Gibson  did  everything  possible  to  avoid 
delivery  of  the  Venus,  even  attempting  at  one  stage  to  buy  her 
back  from  the  Prcstons  when  it  became  known  that  the  nation 
was  willing  to  place  her  on  permanent  cxliibition  in  the  rc- 
erected  Crystal  Palace  at  Sydenham.  Further  problems  are 
documented  by  Mrs.  Preston  in  a  series  of  letters  to  Gibson  in 


1857  which  attempted  to  elicit  a  promise  from  the  sculptor  not 
to  allow  another  repetition  of  the  Venus,  for  the  Marquis  of 
Sligo,  to  supersede  hers.  But  she  need  not  have  worried,  for  the 
Sligo  Venus  was  a  hurriedly  finished  figure  coloured  by  Forzani, 
an  Italian  who  occasionally  helped  Gibson.  Mrs.  Preston's 
patience  and  faith  was  later  rewarded  in  1862  at  the  'Tinted 
Venus'  sensational  public  appearance  in  a  'chaste'  Greek  temple 
designed  for  the  occasion  by  Owen  Jones. 

With  the  exhibition  in  the  same  temple  of  two  other  tinted 
statues, -0  including  'Pandora'  (No.  9,  now  uncoloured),  Gibson 
presented  his  final  argument  for  polychromy;  for  although  as 
early  as  1847  he  had  the  temerity  to  exhibit  a  coloured  bust  of  the 
Queen, -1  the  Venus  was  the  fullest  and  finest  expression  of 
Gibson's  art.^^  But  it  is  in  a  sense  regrettable  that  the  statue,  being 
coloured,  had  blinded  critics  to  a  realistic  judgment  of  the 
marble's  worth.  In  the  first  place  this  historically  defended-^  use 
of  colour  has  induced  accusations  against  Gibson  of  being  old 
fashioned  and  unimaginative  in  his  Neo-Classicism,  when  most 
other  exhibitis  of  1862  (e.g.  No.  10)  were  in  fact  infinitely  less 
creative  than  Gibson's  works.  A  true  understanding  of  Gibson's 
stylistic  position  can  be  reached  by  making  an  analogy  with 


7.  'Venus  and  Cupid',  a  relief  marble  of  1830 
by  Gibson  and  exhibited  at  the  Royal  Acad- 
emy in  1833.  The  Victoria  and  Albert  Museum. 
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8.  A  preparatory  plaster  for  a  memorial, 
found  in  Gibson's  studio  on  his  death  in 
January,  1866.  The  Roy  ill  Academy  of  Arts. 


painting,  for  Gibson  advanced  significantly  from  Canova  in  the 
same  way  that  Ingres,  who  died  a  year  after  Gibson,  carried  on 
and  changed  the  earher  Classicism  of  his  master  David.  In  both 
instances  the  new  style  was  one  of  romantic  rather  than  heroic 
idealism  within  a  Classical  framework. 

In  the  second  place  the  considerable  indiviclual  qualities  of  the 
'Tinted  Venus'  become  evident  in  comparison  with  the  treatment 
of  the  same  figure  by  Gibson's  two  teachers,  Canova  and 
Thorwaldsen.  Canova's  'Vtuere  Italica'  (No.  3)  was  sculptured 
in  1805  immediately  after  he  had  made  a  copy  for  the  Duke  of 
Tuscany  of  his  'Venus  dei  Medici',  which  Napoleon  had  removed 
to  Paris;  and  even  the  normal  beauties  of  Canova's  handling  of 
marble  largely  disappear  in  a  work  that  remains  totally  derivative. 
The  Thorwaldsen  'Venus'  (No.  4),  executed  1813-16,  is  a  far 
more  sensitive  and  graceful  work,  although  still  with  a  consider- 
able compositional  debt  to  the  Antique  in,  for  example,  the  way 
the  left  side  and  arm  echo  the  'Cnidian  Venus'.  These  two 
works,  and  of  course  the  Antique  figures,  would  have  been 
familiar  to  Gibson.  Yet  the  'Tinted  Venus'  has  a  remarkable 
independence  from  both  -  for  instance  the  naturalistic  use  of 
drapery  in  such  a  way  has  no  origin  in  Greek  sculpture,  and 
indeed  the  controversial  tinting  itself  is  a  conscious  alteration 
from  the  more  fuUbodied  and  realistic  colouring  thought  to 
have  been  favoured  by  the  Greeks.  Certain  features  typical  of 
Canova  appear,  such  as  the  netted  hair,  but  in  general  Gibson's 
treatment  of  the  subject  seems  more  intensely  personal  and 
committed  than  the  other  two,  one  of  the  reasons  for  this  being 
that  Gibson  strove  to  contain  the  grace  of  living  forms  within 
his  idealised  figure.  For  during  the  execution  of  the  Venus, 
Gibson  claimed  to  have  'referred  constantly  to  nature,'-"*  this 
being  particularly  evident  in  the  positioning  of  the  arms. 

'The  expression  I  have  sought  to  give  my  Venus  is  that  of  purity 
and  sweetness,  with  an  air  of  unaffected  dignity  and  grace,  and 
spiritual  elevation  of  character', ^5  Such  ill-defined  sentimentality 
may  be  typically  mid- Victorian,  just  as  the  statue  is  itself,  in  the 


best  sense,  typical,  with  its  historical  associations,  precision  and 
mastery  of  technique,  and  the  self  conscious  seriousness  of 
purpose.  The  'Tinted  Venus'^^  is  also  in  the  liighest  degree  an 
expression  of  Gibson  s  artistic  integrity  and  his  great  and 
admirable  individuality. 


NOTES 

1.  The  l.irgc  Sandb.ic'li  Collection  of  ("libson  sculpture  is  now  contained  in  the 
CirdiffCity  Art  CJnllery. 

2.  From  1851-52  by  dictation. 

3.  Harriet  Hosnier  (1830-1908)  was  born  in  Massachusetts  and  went  to  Rome  in 
1852  to  study  as  Ciibson's  only  pupil,  until  i860;  from  1870  to  i88y  Miss 
Hosmer  worked  in  London. 

4.  Mrs.  Jameson  (1794-1860),  nee  Anna  lirownwell  Murphy,  after  her  marriage 
in  1825  began  her  career  as  literary  and  social  journalist  which  was  to  bring 
her  personal  friendship  with  Lady  Uyron  and  Ottalie  van  Goethe.  In  1840-41 
began  a  long  series  of  publications  on  art,  the  best  known  being  'Sacred  and 
Legendary  Art'. 

5.  Art  Journal,  1849. 

6.  In  letters  Gibson  acknowledged  specific  following  ot  Winckelniann's 
centrifugal  laws  of  composition. 

7.  W.  Uoscoc  (1753-1831).  After  retiring  from  the  legal  profession  in  1796  he 
rebuilt  AUcrton  Hall  and  concentrated  on  forming  a  large  and  important 
collection  of  prints  and  books.  He  was  also  a  great  public  patron  of  the  arts  as 
a  Member  of  Parliament,  and  in  1817  was  elected  first  president  of  the  Liverpool 
Royal  Insiitution. 

8.  Quoted  in  T.  Matthews  'John  Clibson'  1911. 

9.  Ibid. 

10.  Among  Ciibson's  early  patrons  were  the  Earl  of  Yarborough,  Sir  George 
Beaumont  and  the  Duke  of  Devonshire. 

11.  The  contents  of  Gibson's  studio  on  his  death  in  January,  1866,  were  presented 
to  the  Royal  Academy  of  Arts. 

12.  Wyatt  illustrated  The  Hunter,  and  Tlie  Hours  Leadiug  forth  the  Horses  of  the  Sun. 

13.  Gottfried  Semper  escaped  to  England  in  1848  where  his  lectures  on  Greek 
polychromy  and  other  subjects  were  influential  on  the  design  of  the  interior 
of  the  Crystal  Palace. 

14.  Among  the  Royal  Academy  manuscripts  is  a  written  transcript  of  Hittorf 's 
essay  on  the  subject. 

15.  Ibid. 

16.  Letter  to  Prof.  Scharff,  4th  October,  1854. 

17.  Gibson  could  not  read  Latin  or  Greek  but  his  brother  Benjamin  (d  rd  1851) 
and  Professor  Thompson  made  translations  for  him;  amongst  the  Royal 
Academy  material  there  is  a  specific  list  of  quotations  on  polychromy  from 
Classical  authors. 
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9.  'Pandora'  by  John  Gibson,  a  coloured  version  of  which  was  exhibited 
with  his  Venus  in  London  at  the  International  Exhibition  of  1862.  The 
Victoria  and  Albert  Museum. 


18.  Quoted  by  Lady  Eastlake,  'John  Gibson',  1870. 

19.  Mrs.  Preston  only  loaned  the  statue  on  the  condition  that  it  received  this 
preferential  treatment,  and  she  both  commissioned  and  paid  for  the  temple. 

20.  The  other  two  statues  were  Lady  Marion  Alford's  'Pandora'  and  Mr.  Holford's 
'Cupid  Tormenting  the  Soul',  together  with  'Zenobia'  by  his  only  pupil, 
Harriet  Hosmer. 

21.  The  public  were  critical  of  this  treatment  although  only  the  hem  of  the 
drapery  was  coloured.  Gibson  claimed  that  Prince  Albert  said,  'As  long  as  I 
live  they  shall  have  a  stronger  dose  of  polychromy'. 

22.  The  statue  was  originally  decorated  with  gold  ear-rings  'after  the  antique' 
made  by  Castellani  of  Rome,  whose  work  received  several  medals  at  the 
Exhibitions. 

23.  As  used  by  the  Ancients  the  wax  colours  were  applied  with  a  warm  cloth. 

24.  Ibid. 

25.  Ibid. 

26.  The  Preston  family  sent  the  'Tinted  Venus'  to  Christie's  for  sale  in  June,  1890, 
where  it  was  bought  by  T.  Barratt  of  Bell  Moor,  Hampstcad;  on  the  dispersal 
of  his  property  in  1916  it  was  bought  by  J.  W.  Dearden,  from  whom  it  has 
descended  to  the  present  owner  who  has  sent  it  for  sale  at  Sotheby's,  Belgravia 
in  October  of  this  year  (1971). 


10.  Marble  group  by  Holme  Cardwell  also  exhibited  in  1862,  and  entitled 
'Cupid  and  Pan'.  The  Victoria  and  Albert  Museum. 
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I.  Esterhazy  Palace  at  Fertoed,  Hungary,  built  in  the  eighteenth  century  under  the  influence  of  Versailles  by  Prince  Esterhazy,  who  often  enter- 
tained Queen  Maria  Theresia. 


A  cultural  tour  with  The 
Connoisseur  -  through  Hungary 
Poland  and  Czechoslovakia 


GORDON  BROOK-SHEPHERD 

ONLY  two  things  link  all  the  places  of  this  Central 
European  journey.  One  is  a  great  river,  the  Danube.  The 
other  is  a  great  dynasty,  the  Hapsburgs.  The  Hapsburg  dynasty 
seemed  almost  as  immutable  as  the  Danube  for  six  and  a  half 
centuries.  All  the  towns  and  villages  on  this  journey  at  one  time 
belonged  to  it  for  shorter  or  longer  periods ;  and,  with  the  obvious 
exception  of  Cracow's  purely  Polish  historical  monuments, 
almost  all  the  great  churches,  palaces  and  castles  to  be  visited 
along  our  route  were  built  or  re-built  by  or  for  the  Emperors, 
archdukes,  princes  and  prelates  of  the  old  Monarchy. 

Dozens  of  such  names  could  be  picked,  even  for  this  small 
segment  of  the  former  Empire.  For  simplicity's  sake  I  have 
chosen  only  half-a-dozen,  the  most  famous,  most  tragic  or  most 
romantic.  These  are:  the  Empress  Maria  Theresia  (1717-1780), 


the  mother  figure  of  the  dynasty,  who  did  indeed  produce  more 
than  a  dozen  children  of  her  own  while  ruling  the  Empire  for 
forty  years;  the  Emperor  Franz  Josef  (i 830-1916)  who  had  the 
longest  recorded  reign  in  history,  and  his  beautiful  but  un- 
balanced Bavarian  bride  Elisabeth  (1837-1898);  the  Archduke 
Franz  Ferdinand,  whose  murder  at  Sarajevo  in  June,  1914, 
triggered  off  the  First  World  War;  and  finally,  the  last  of  the 
long  Hapsburg  line,  the  young  Emperor  Charles  (i 887-1922) 
and  his  wife  Zita,  whose  fate  it  was  to  have  the  throne  of  his 
ancestors  knocked  away  underneath  him  in  the  military  c  llapse 
and  chaos  of  November,  191 8. 

Vienna's  three  great  imperial  palaces  -  the  Hofbu/g,  the 
Belvedere  and  Schonbrunn  -  must  be  visited  first  of  all  if  tliis 
trip  back  into  history  is  to  come  properly  to  life.  The  Hofburg 
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2.  The  Royal  Palace  in  Buda,  the  foundations  of  which  were  laid  by  King  Bela  IV  in  the  middle  of  the  thirteenth  century,  as  seen  from  across 
the  Danube,  with  the  Chain  Bridge  (first  built  by  Englishman,  Adam  Clark,  in  1849)  in  the  foreground. 


i 


was  the  Winter  Palace  of  the  dynasty,  and  the  city  residence  of  all  jj^f"'*'  - 
those  mentioned  above  except  Franz  Ferdinand.  The  Belvedere, 
in  some  ways  the  most  impressive  of  the  three,  started  off  as  the 
town  palace  of  Prince  Eugene  of  Savoy,  who  had  helped  to 
drive  the  Turks  away  from  Vienna  in  the  historic  siege  of  1683. 
Too  grand  for  anyone  but  him,  it  soon  passed  after  liis  death  into 
Hapsburg  hands  and  was  fmally  the  residence  and  'rival  court'  of 
Archduke  Franz  Ferdinand  during  his  long  and  vain  wait  for 
the  crown. 

But  the  truly  personal  monument  of  the  three  Is  Schonbrunn. 
The  Empress  Maria  Thercsia  spent  twenty  years  and  enormous 
sums  of  money  altering  and  enlarging  it.  But  once  it  was  fmally 
finished,  she  really  lived  in  it  as  a  home  (despite  its  1400  rooms!). 
Somehow,  even  in  its  echoing  emptiness  today,  it  keeps  about  it 
a  certain  warm  feminine  cosiness,  compared  with  the  glacial 
and  almost  uninhabitable  magnificence  of  Versailles. 

Schonbrunn  is  not  only  the  epitome  of  Viennese  High  Baroque. 
It  is  the  museum  and  mausoleum  of  Hapsburg  history.  From 
here  Maria  Theresia  fought  her  life-long  struggle  against 
Frederick  of  Prussia  and  planned  the  partition  of  Poland,  whose 
one-time  Austrian  share  (Galicia)  we  are  to  visit.  It  was  here  in 
1809  that  Naj)olcon  slept  as  a  conqueror.  It  was  here  that,  for 
sixty-eight  years,  Franz  Josef  struggled  to  keep  his  eleven- 
nation  empire  together.  And  it  was  here  that,  on  November  nth, 
191 8,  his  successor,  Charles  signed  it  all  away. 

The  brilliant  but  curiously  restful  colour  of  the  palace,  the 
famous  'Schonbrunner  Gelb'  or  'Schonbrunn  yellow'  was  the 
fashionable  architectural  colour  for  the  nobility's  palaces  of  the 
age,  and  it  still  shines  out  through  the  park  gates  of  almost  every 

3.  The  eighteenth-century  baroque  church  of  The  Minorites,  at  Eger, 
Hungary. 
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4.  Wawel  Castle,  Cracow.  Built  in  the  fourteenth  century  as  a  royal  residence  in  Gothic-Renaissance  style,  it  now  houses  the  State  Museum  of 
Art,  and  contains  Old  Master  paintings,  antique  furniture,  textiles  and  others. 


contemporary  country  house.  The  most  splendid  of  these  is 
certainly  the  great  palace  (No.  i)  of  Prince  Estcrhazy  at  Estcrhaza 
(now  called  Fertoed),  which  lies  only  a  few  miles  inside  the 
borders  of  the  present-day  Hungarian  Republic.  The  Esterhazys 
were  easily  the  greatest  land-owners  of  Imperial  Hungary  (they 
owned  about  750,000  acres)  and  this  eighteenth-century 
palace,  with  its  hundreds  of  rooms  and  stabling  for  200  horses, 
matched  the  family's  importance.  The  Esterhazys  (unlike  several 
of  the  great  Hungarian  magnates)  were  passionately  and  con- 
sistently loyal  to  the  Hapsburgs,  and  it  was  typical  of  their 
devotion  that  a  special  state  room  for  Maria  Theresia  was 
incorporated  in  the  original  building  at  Esterhaza.  She  drove 
from  Schonbrunn  to  stay  there  for  the  last  time  as  Prince 
Esterhazy's  guest  only  a  year  or  two  before  her  death. 

Such  excursions  were  comparatively  rare  however.  Vienna 
was  Maria  Theresia's  city  and  Schonbrunn  her  home,  and  she  left 
both  with  ever-increasing  reluctance.  It  was  a  very  different 
tale  with  Franz  Josef's  bride,  the  Empress  Elisabeth.  She  was 
perpetually  travelling  -  hunting  in  England  and  Ireland,  dreaming 
by  the  sea  in  Trieste,  Cap  Martin  and  Corfu,  and,  above  all, 
going  for  months  on  end  to  the  Hungary  of  which  she  was  also 
Queen.  There  was  something  in  the  temperament  of  the  Magyars, 
explosive  and  at  the  same  time  relaxing,  which  drove  away  the 


almost  manic  depressions  of  this  most  fascinating  of  Hapsburg 
brides.  She  loved  the  Hungarians  and  they  adored  her  as  a 
sovereign  and  admired  her  as  woman.  Budapest  was  her  spiritual 
home,  if  she  had  one  anywhere.  And  though  the  capital  had  to  be 
heavily  reconstructed  after  the  war  damage  of  1944-45,  much  of 
Elisabeth's  Budapest  can  be  seen  and  sensed  today. 

Next  to  the  great  fortress  (No.  2)  above  the  city  (a  castle  residence 
rebuilt  by  Maria  Theresia  though  she  never  lived  there)  there  is, 
for  example,  the  Matyas  Church,  the  Coronation  Church  of  the 
Hungarians  for  centuries  before  the  Hapsburgs  arrived.  It  is  an 
odd  hotch-potch  of  styles  but  its  history  is  more  important  than 
its  arcliitecture.  Here,  in  1867,  Franz  Josef  and  Elisabeth  were 
crowned  King  and  Queen  of  Hungary;  the  two  old  German 
throne-chairs  they  sat  in  still  exist.  So  do  the  two  softer  seats  and 
embroidered  knee  cushions  on  which  their  successors,  Charles 
and  Zita,  sat  and  knelt  for  their  coronation  here  on  December 
30th,  1916  -  the  last  ever  to  be  held.  Even  the  Danube  at  Budapest 
still  wliispers  of  Elisabeth.  The  fme  new  suspension  bridge 
which  spans  it,  fniished  and  opened  as  recently  r  19^5' 
is  allowed  to  be  called  after  her  as  was  the  old  one.  Like  ler,  it  is 
lovely,  glittering  and  slender. 

When  we  drive  up  through  Eastern  Hungary  (No.  3)  and 
across  the  Tatra  Mountains  into  Southern  Poland  we  enter  an 
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5.  The  Chapel  in  the  eleventh-century  salt  mine  at  Wieliczka,  near 
Cracow,  which  also  has  a  museum  of  medieval  relics. 

area  where  the  Hapsburgs  are  present  more  in  historical  associa- 
tions than  in  monuments.  Indeed,  though  they  ruled  tliis 
province  of  Galicia  from  the  late  eighteenth  century  right  down 
to  191 8,  its  architecture,  like  its  own  roots,  is  essentially  Polish. 
Even  the  castles  and  churches  of  the  countryside  have  a  brooding 
un-Austrian  look,  and  in  some  of  the  cities  the  contrast  is  still 
o;reater. 

Cracow  itself,  for  example,  is  a  city  not  of  the  Hapsburgs  but 
the  great  Polish  royal  dynasties  of  the  Jagcllons  and  the  Wasa, 
who,  at  times  in  the  Middle  Ages,  rivalled  Vienna  for  power. 
It  is  the  Athens  and  the  Rome  combined  of  the  North  Slavs,  a 
museum  of  their  legends,  their  glories,  and  their  heroes.  And  in 
the  century  when  Poland  as  a  nation  was  wiped  off  the  European 
map,  it  was  this  monument  of  their  past  which  helped  them 
survive  into  the  future. 

Yet  though  the  whole  of  Galicia,  and  Cracow  itself  are 
Slav,  and  Polish  above  all,  those  few  generations  of  Hapsburg 
rule  have  left  their  marks  and  their  memories.  Not  all  are 
pleasant.  For  nearly  a  hundred  years  the  Austrian  military 
governors  infuriated  the  good  people  of  the  city  by  using  the 
great  Wawel  Caslle  (No.  4),  the  castle  of  the  Polish  kings  high 
above  the  Vistula,  as  a  garrison  barracks,  and  walling  up  many 
of  its  lovely  windows. 

Down  in  the  city  itself  most  of  the  principal  buildings,  like 
St.  Mary's  Church  or  the  famous  Cloth  Hall  (where  a  great  ball 
was  once  held  in  honour  of  a  visit  by  the  Emperor  Franz  Josef), 
are  very  angular,  bulky,  or  otherwise  un-Austrian  in  appearance. 
It  is  rather  in  the  nineteenth-century  houses  of  the  rich  Cracow 
merchants,  many  of  them  immigrants  from  Germany  and  the 


6.  A  seventeenth-century 
village  church  at  Harenda, 
near  Zakopane  in  Poland.  It 
is  built  entirely  in  larchwood. 
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7-  Prague.  View  of  one  of  the  Lesser  Town 
tlistricts,  with  the  Gothic  cathedral  of  St. 
Vitus  in  the  background,  rebuilt  in  the 
fourteenth  century  by  Emperor  Charles  IV. 


Netherlands,  that  one  sees  the  arcliitectural  reflections  of  Imperial 
Vienna. 

If,  in  Galicia,  the  Hapsburgs  were  temporary  figures  on  a 
Polish  landscape  (Nos.  5  &  6),  it  is  a  very  different  story  with  that 
other  Slav  city,  Prague.  Together  with  Budapest  and  Vienna 
itself,  this  is  one  of  the  three  political  and  cultural  mctropoles 
of  the  old  Empire.  As  with  the  Magyars  and  the  Poles,  the 
Czechs  too  have  proud  culture  and  a  proud  history  of  their  own. 
Indeed,  their  own  Bohemian  kingdom,  which  was  founded  in 
1 198,  at  one  time  stretched  from  the  shores  of  the  Adriatic  in 
the  south  up  through  the  Cracow  we  have  just  left  to  the  Baltic 
in  the  north.  The  Hapsburgs  themselves  were  however  called  to 
the  Bohemian  throne  as  far  back  as  1526. 

The  result  was  often  uneasy  and  explosive  politically,  as  the 
Battle  of  the  White  Mountain  in  1648,  when  the  Austrians 
wiped  out  the  flower  of  Bohemian  nobility,  shows.  But  none  of 
this  bitter  disharmony  is  reflected  in  the  city's  face  today.  The 
blend  of  Austrian  and  Bohemian  makes  Prague,  in  sheer  archi- 
tectural terms,  one  of  the  great  glories  of  Europe  (and,  unlike 
Vienna  and  Budapest,  it  escaped  virtually  unscathed  during  the 
Second  World  War).  Thus  the  famous  Charles  Bridge  over  the 


Vltava  River,  with  its  asymmetric  yet  somehow  beautiful 
balanced  bridge  towers,  constructed  by  the  great  Bohemian 
ruler  Charles  IV  and  a  whole  world  removed  in  their  severe, 
brooding  atmosphere  from  Vienna.  Yet  between  the  square 
turrets  of  the  bridge  tower  peeps  the  dome  of  St.  Nicolas  Church 
behind,  a  perfect  example  of  mid-eighteenth  century  Baroque 
architecture  which  was  completed  when  the  Empress  Maria 
Theresia,  also  Queen  of  Bohemia,  was  on  the  throne. 

The  same  blend  of  medieval  native  Bohemian  and  Hapsburg 
baroque  reappears  in  Prague  Castle  itself,  which  dominates  the 
city  from  Castle  Hill.  Though  many  parts  of  the  Czech  core  of 
the  building  date  from  the  eleventh  and  twelfth  centuries,  the 
castle  in  its  present  form  is  again  the  work  of  Maria  Theresia. 
Almost  everytliing  inside  the  castle,  from  the  Viennese  Rococo 
of  the  First  Courtyard  to  the  nineteenth-century  pseudo-Rococo 
of  the  Spanish  Hall  also  dates  from  this  Austrian  Imperial  period. 
Only  the  relics  in  the  St.  Vitus  Treasury  and  the  older  pirts  of 
St.  Vitus  Cathedral  (No.  7)  itself  really  belongs  to  pre-H  psburg 
Bohemia. 

All  the  Hapsburg  rulers  we  have  mentioned  came  at  some  time 
or  other  to  Prague.  But  the  Hapsburg  who  is  most  associated 
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witli  Bohemia  is  Franz  Ferdinand,  who,  though  often  in  Prague' 
actually  lived  outside  the  capital  at  Konopiste.  This  strange' 
withdrawn  and  stubborn  man  had  married  for  love.  The  bride 
he  had  chosen  was  admittedly  noble,  a  Countess  Sophie  Chotek, 
but  not  nearly  noble  enough  for  an  heir  to  the  imperial  throne. 
Eventually,  in  1900,  the  marriage  was  formally  declared 
morganatic  and  any  issue  from  the  union  excluded  from  the 
succession. 

A  nightmare  life  of  protocol  pinpricks  had  to  be  endured  by 
this  happy  yet  hapless  couple  at  the  Emperor's  court.  It  was 
largely  to  find  a  periodic  retreat  from  all  this  that  Francis 
Ferdinand  bought  Konopiste  (No.  8).  The  Archduke  spent  a 
small  fortune  on  rebuilding  the  eighty-two  room  castle  and 
re-laying  the  grounds.  Apart  from  Sophie,  he  loved  two  things 
above  all  else.  The  first  was  flowers,  and  the  rose  gardens  of 
Konopiste  became  famous.  The  second  was  hunting,  which  he 
pursued  all  his  life  with  an  appetite  so  murderous  that  it  offended 
even  the  keenest  sportsmen  of  the  empire.  The  walls  and 
galleries  of  Konopiste  are  crammed  with  trophies  of  his  hunting 
activities  -  everything  from  Russian  bears  to  Hungarian  lowland 
stag  and  Bohemian  deer. 

On  the  drive  back  (No.  9)  to  Vienna,  the  road,  after  crossing 
the  Austrian  border  again,  goes  by  the  so-called  Marchfeld  area 
north-east  of  the  capital.  It  was  here  that,  in  the  year  1272, 
lUidolf  of  Hapsburg,  the  first  of  the  line,  defeated  the  Bohemian 
King  Ottokar  II  and  so  founded  the  power  of  liis  mighty  house. 
It  is  an  apt  contrast  to  the  castle  of  Konopiste  where  one  of  the 


8.  The  fourteenth-century  Castle  of  Konopiste,  near  Prague,  acquired  in 
the  late  nineteenth-century  as  a  residence  for  Archduke  Ferdinand  d'Este, 
who  was  later  assassinated  at  Sarajevo. 

last  heirs  to  that  thirteenth-century  Rudolf  lived,  an  heir  whose 
assassination  brought  on  the  collapse,  after  646  years,  of  the 
whole  Hapsburg  monarchy.  So,  with  our  journey's  end,  the 
wheel  of  history  too  has  turned  full  cycle. 

Gordon  Brook-Shepherd  first  became  interested  in  the  Austro- 
Hungarian  Empire  at  Cambridge,  where  he  took  a  double-First 
in  history.  His  interest  increased  after  World  War  II  during 
fifteen  years  of  almost  cont'nuous  residence  in  Vienna,  first  as  a 
Lieutenant-Colonel  on  the  staff  of  the  British  High  Commission 
there  and  subsequently  as  a  foreign  correspondent  in  charge  of 
the  Central  and  South-East  European  Bureau  of  the  Daily 
Telegrapli.  Of  his  seven  books,  six  have  been  on  Austrian  or 
Central  European  history,  including  his  most  recent  work. 
The  Last  Hahshuri^,  a  definitive  biography  of  the  last  Austrian 
Emperor,  Charles.  Mr.  Brook-Shepherd  is  Assistant  Editor  of  the 
Sunday  Telegraph. 

Four  'grand  tours'  of  tlie  areas  referred  to  above,  each  lasting 
twenty-three  days,  have  been  organized  for  1972.  They  will  include 
visits  to  Budapest,  Cracow  and  Prague.  Starting  from  either  London 
or  Vienna  on  May  ig,  June  2,  September  8  and  September  22, 
respectively,  they  will  be  operated  under  the  auspices  of  The  Con- 
noisseur. The  number  of  participants  will  in  each  case  be  restricted 
to  a  nia.ximum  of  tweuty-fve.  For  additional  information  and 
illustrated  brochure,  application  should  be  made  to:  THE  CON- 
NOISSEUR, CHESTERGATE  HOUSE,  VAUXHALL 
BRIDGE  ROAD,  LONDON  S.W.i.  {Telephone  01-834  2331). 


9.  Sculptured  figure  of  a  miner  in  the  thirteenth  century  Cathedral  of 
St.  Barnaba,  at  Kutna  Hora  in  Bohemia. 
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Irish  Delftware:  an  exhibition 
at  Castletown  House 


MICHAEL  ARCHER 


IN  the  summer  of  1722  Mr.  Perceval  wrote  the  following 
well-known  words  to  Bishop  Berkeley  about  the  great  house 
at  Castletown  near  Celbridge,  twelve  miles  from  Dublin, 
which  was  then  being  built  for  William  Conolly:  '.  .  .  I  am  glad 
for  the  honour  of  my  country  that  Mr.  Conolly  has  undertaken 
so  magnificent  a  pile  of  building,  and  your  advice  has  been 
taken  upon  it  .  .  .  You  will  do  well  to  recommend  to  him  the 
making  use  of  all  the  marbles  he  can  get  of  the  production  of 
Ireland  for  his  chimneys,  for  since  this  house  will  be  the  fmest 
Ireland  ever  saw,  and  by  your  description  fit  for  a  Prince,  I 
would  have  it  as  it  were  the  epitome  of  the  Kingdom,  and  all 
the  natural  rarities  she  afford  should  have  a  place  there.  I  would 
examine  the  several  woods  there  for  inlaying  my  floors,  and 
wainscot  with  our  own  oak,  and  walnut;  my  stone  stairs  should 
be  of  black  palmers  stone,  and  my  buffet  adorned  with  the 
choicest  shells  our  strands  afford.  I  would  even  carry  my  zeal  to 
things  of  art:  my  hangings,  bed,  cabinets  and  other  furniture 
should  be  Irish,  and  the  very  silver  that  ornamented  my  locks 
and  grates  should  be  the  produce  of  our  mines.  But  I  forget  that 
I  write  to  a  gentleman  of  the  country  who  knows  better  what  is 
proper  and  what  the  kingdom  affords'.  We  do  not  know  whether 
delftware  made  in  Ireland  was  to  join  those  'choicest  shells'  upon 
the  buffet.  If  not,  the  omission  will  be  rectified  this  month  when, 
from  October  21  to  December  29,  an  exhibition  of  Irish  delft- 
ware will  be  held  in  the  Dining  Room  of  Castletown  House, 
near  Dublin.  It  has  been  organised  by  Rose  Teoranta  in 
collaboration  with  the  Irish  Georgian  Society. 


As  it  is  the  first  of  its  kind,  the  purpose  of  the  exhibition  is  to 
bring  together  examples  of  all  the  known  documentary  pieces  of 
Irish  delftware,  as  well  as  accepted  and  disputed  pieces,  so  that 
there  will  be  an  opportunity  for  comparisons  to  be  made. 
Inevitably  there  will  be  differences  of  opinion,  but  at  least  these 
should  prove  fruitful  in  stimulating  further  research.  A  catalogue 
has  been  prepared,  which  it  is  hoped  will  be  a  worthwhile  work 
of  reference.  Any  account  of  the  Irish  delftware  potteries  must  be 
heavily  indebted  to  the  pioneer  work  of  M.  S.  D.  Westropp,  who 
was  the  first  to  place  the  subject  on  a  proper  footing  with  his 
research  into  eighteenth-century  archival  material.  His  most 
important  publications  came  out  in  191 3  and  1935  and  have  been 
out  of  print  for  some  time.  The  exhibition  catalogue  is  deliberately 
intended  to  include  all  the  source  material  used  by  Westropp  as 
well  as  the  information  that  has  come  to  light  since  1935.  It  is 
well  illustrated  with  reproductions  of  the  most  important  pieces, 
besides  the  best-known  Irish  patterns  and  shapes  and  includes 
some  remarkable  new  discoveries. 

Delftware  was  made  in  Ireland  almost  continuously  from  the 
late  seventeenth  century  to  the  end  of  the  eighteenth.  Potteries 
were  set  up  in  Belfast,  Dublin,  Rostrevor,  Limerick  and  Bally- 
macarrett  but,  with  the  exception  of  the  Dublin  factories,  none 
was  in  production  for  any  considerable  period  of  time.  Other 
pot-houses  undoubtedly  existed  and  there  are  tantalising 
references  to  an  Edward  Stacey,  a  Mr.  Lake  and  a  manufactory  of 
'white  ware'  at  Doncraile  in  County  Cork  about  which  next  to 
nothing  is  known.  The  short  lives  of  most  of  the  delftware 


I.  Oval  bowl.  Dublin  (Henry  Delaniain 
factory).  Inscribed  on  underside  'Clay  got  over 
the  Primate's  Coals  -  Dublin  1753',  the  panels 
painted  in  blue  reserved  on  a  powder  man- 
ganese-purple ground.  Diameter  16J  inches. 
The  British  Museum  (i960.  7-12.  i). 
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3.  Bowl  with  pierced  sides.  Dublin  (Delamain 
factory),  f.1755,  blue.  Diameter  8^  inches. 
J.  Corcoran  Collection. 
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4.  Cistern.  Dublin  (Delamain  factory),  f.1755, 
blue.  Height  144  inches.  Louis  Lipski  Collection. 


potteries  in  Ireland  can  probably  be  explained  by  the  very 
limited  size  of  the  domestic  market  and  by  foreign  competition. 
Besides  the  products  of  the  English  fictories,  pottery  and  tiles 
were  imported  from  Holland,  while  'Rouen,  Burgundy  and 
Marseilles'  ware  accounted  for  no  less  than  ^10,000  leaving  the 
country  in  one  year.  This  problem  was  one  to  which  the  Irish 
were  particularly  sensitive.  The  patriotic  attitude  apparent  in 
Perceval's  letter  to  Bishop  Berkeley  is  a  partial  explanation,  and 
further  light  is  thrown  by  the  following  terms  in  which  the 
Dublin  Society  recommended  Henry  Delamain  of  Dublin  'to 
the  consideration  and  bounty  of  Parliament'.  They  stated  that 
'.  .  .  the  encouraging  his  work  will  be  a  means  of  establisliing 
others  which  will  employ  and  support  numbers  of  industrious 
poor,  will  save  considerable  sums  of  money  yearly  at  home,  and 
bring  money  from  foreign  markets  into  tliis  Kingdom'. 


Foreign  imports  also  had  other  more  unexpected  ramifications. 
A  petition  by  the  manufacturers  of  block-tin  to  the  Irish  House 
of  Commons  in  1753  states  that  'owing  to  the  great  importation 
of  Rouen,  Burgundy  and  Marseilles  earthenware,  the  trade  of 
the  pewtercrs  is  at  a  standstill.'  In  an  effort  to  staunch  the  flow, 
the  Irish  Parliament  awarded  premiums  to  encourage  manu- 
facturers, also  distributing  money  to  applicants  through  the 
Dublin  Society.  Although  the  system  was  open  to  abuse  (indeed, 
one  Dublin  manufacturer  of  delftware  was  proved  to  have 
obtained  a  premium  under  false  pretences)  it  was  to  a  certain 
extent  effective.  In  1761  the  Delamain  factory  could  c  laim  that 
it  had  excluded  foreign  imports,  particularly  'Rouen  and 
Burgundy'  (Ncvers?)  ware  'these  last  five  years'.  The  .  had  also 
been  reasonably  successful  in  exporting  to  Germany,  Portugal 
and  the  West  Indies.  They  complained  that  this  trade  'was 


lOI 


marked  with  'NE'  monogram  on  base.  The  crest  of  the 
Armstrong  family  appears  below  the  pouring  lip.  Height  9 
inches./.  Corcoran  Collection. 
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prevented  by  the  war'  (the  Seven  Years'  War:  1756-63),  though 
the  same  reason  must  have  inhibited  the  import  of  French  wares 
at  tliis  period. 

The  factory  of  Henry  Delamain  was  by  far  the  most  important 
of  those  making  dclftware  in  Ireland.  Delamain  had  learned  the 
art  of  making  tin-glazed  earthenware  on  the  Continent,  where 
he  had  spent  twenty  years,  much  of  the  time  as  a  soldier.  Before 
setting  up  in  Dublin  he  seems  to  have  been  one  of  the  directors 
of  the  Battersea  enamel  factory  and  his  experiments  with 
transfer-printing  and  in  firing  with  coal  show  an  enterprising 
attitude  of  mind  reminiscent  of  that  of  the  members  of  the 
Lunar  Society.  A  devious  character  in  other  respects,  he  was 
extremely  ambitious,  as  is  apparent  from  the  scale  on  which  he 
set  up  his  pottery,  which  was  capable  of  employing  as  many  as 
two  to  three  hundred  people.  Like  Jolin  Chambers,  a  predecessor 
in  Dubhn,  Delamain  initially  imported  workmen  from  England, 
most  if  not  all  of  them  artists,  but  he  slowly  trained  his  own 
workers  and  by  1759  his  widow  could  rely  on  an  exclusively 
Irish  work  force.  Besides  its  export  trade,  the  Delamain  factory 
must  have  dominated  the  industry  in  Ireland  and  dealers  were 
supphed  in  every  principal  city  and  port. 

It  is  not  surprising,  therefore,  that  the  majority  of  Irish  pieces 
that  have  survived  are  likely  to  have  been  made  at  the  Delamain 
pottery.  Not  only  were  the  production  facilities  greater  there 
but  the  factory  was  in  existence  longer  than  any  of  the  provincial 
Irish  pot-houses.  Only  five  pieces  can  be  shown  at  all  plausibly 
to  have  been  made  outside  Dublin.  The  first  of  these  is  a  shoe 
inscribed  Belfast  and  dated  1724  (National  Museum,  Dublin). 


The  other  four  arc  plates  transfer-printed  and  painted  in  over- 
glaze  enamel  colours  with  the  arms  of  Very  and  Burton  (British 
Museum  and  National  Museum,  Dublin).  These  arc  inscribed 
Made  by  John  Stritcli,  Limerick,  1761  on  the  underside.  Un- 
fortunately the  Belfast  shoe  in  no  way  differs,  in  its  decoration, 
from  similar  examples  made  in  England,  while  the  Limerick 
plates  arc  highly  unusual  in  being  transfer-printed.  None  of  these 
can  be  used  as  a  starting  point  for  the  attribution  of  further 
pieces  to  Belfast  or  Limerick.  The  same  dirticulty  exists  with  the 
five  plates  that  have  been  associated  with  Dublin  factories  other 
than  that  of  Delamain.  Two  arc  painted  with  prunus  blossom 
and  the  arms  of  Dorset  impaling  Colyear  (Victoria  and  Albert 
Museum  and  Metropolitan  Museum  of  Art).  They  are  marked 
Dublin  i755  and  may  have  been  made  at  Chamber's  fictory. 
The  other  three  (Victoria  and  Albert  Museum,  British  Museum 
and  Hanley  Museum)  are  painted  with  a  Chinese-derived  pattern 
and  the  letters  and  date  CIE  1748.  These  are  said  to  be  the 
initials  of  John  and  Elizabeth  Crisp.  John  Crisp  seems  likely  to 
have  taken  over  the  pottery  established  by  Chambers. 

Fortunately  a  greater  number  of  pieces  can  be  attributed  to 
Delamain's  factory.  The  bowl  in  the  British  Museum  (No.  i)  is 
inscribed  Clay  got  over  the  Primate's  Coals  -  Dublin  173J  and 
must  have  been  made  there  as  it  was  the  only  pottery  in  existence 
in  Dublin  at  the  time.  The  exquisite  landscape  painting  on  the 
alternate  panels,  contrasting  oddly  with  the  rather  inc[>t  floral 
panels  between,  is  found  on  a  number  of  other  pieces  (Nos.  2  &  3) 
and  is  quite  unlike  comparable  English  styles.  Considering  the 
precarious  nature  of  the  Irish  dclftware  industry,  it  is  ironic  that 
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in  this  landscape  painting  it  should  have  produced  objects 
decorated  to  a  higher  standard  than  anytliing  similar  done  in  the 
British  Isles.  The  closest  parallel  is  with  the  work  of  the 
seventeenth-century  Dutch  artist  Frederik  van  Frijtom,  some  of 
whose  work  might  perhaps  have  been  available  in  Ireland  in  the 
mid-eighteenth  century.  Alternatively  Dutch  prints  may  have 
been  an  influence,  as  is  suggested  by  the  scene  in  the  interior  of 
the  bowl  in  No.  3.  The  painting  of  the  trees  in  particular  is 
reminiscent  of  engraving  technique.  Some  of  the  pieces  with  the 
fmest  landscape  painting  are  marked  with  the  crowned  harp  of 
Ireland  and  others  with  an  imitation  Chinese  mark  consisting  of 
a  number  seven  with  two  strokes  across  the  upright.  Objects 
with  similar  scenes  but  of  a  lower  standard  occasionally  have 
numbers  as  marks  (No.  5).  Although  by  different  hands,  these 
numbers,  ranging  from  2  to  17,  have  an  odd  generic  similarity 
in  the  way  they  are  painted.  They  appear  on  the  tureen  with 
stand  and  plate  of  Nos.  8  and  10.  Taken  with  other  Irish  charac- 


teristics they  are  a  useful  guide  to  attribution  and  help  to  enlarge 
the  corpus  of  Irish  pieces  quite  substantially. 

A  yet  more  reliable  mark  is  a  monogram  of  the  letters  N  and 
E  (Nos.  7  &  9).  This  is  found  in  conjunction  with  a  monogram 
of  H  and  Dublin  (standing  for  Henry  Delamain  and  Dublin) 
on  a  plate  in  the  National  Museum,  Dublin,  painted  with  the 
arms  of  Delamain  and  Ranson.  The  NE  monogram  is  found  on 
objects  as  different  in  shape  and  painting  styles  as  the  jug,  plates 
and  drug  jars  of  Nos.  6,  7,  11  &  9.  It  also  appears  painted  under 
the  rim  of  a  landscape  plate  in  a  private  collection.  This  position 
for  a  mark  is  highly  unusual  and  seems  to  be  an  exclusively  Irish 
practice.  Various  other  letters  are  found,  singly  or  in  monogram, 
painted  under  the  rim  of  plates  and  dishes,  adding  yet  further  to 
the  number  of  Irish  shapes  and  designs.  One  of  the  remarkable 
features  of  delftware  made  in  Ireland  is  the  fact  of  these  minor 
differences  from  English  practice.  The  applied  prunus  sprays  on 
the  plates  in  No.  7  are  a  case  in  point.  They  form  part  of  a  group 


8.  Tureen,  lid  and  stand.  Dublin  (probably  Delamain  factory),  f.i755,  blue,  marked  with  '7'  on  back  of  all  three  parts.  Length  of  stand  17  inches. 
The  Victoria  and  Albert  Museum  (f.24  &  A-1958.  c.43-1957). 
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9.  Pair  of  drug  jars.  Dublin  (Delamain  factory),  f.1755,  blue,  marked  with  'NE'  monogram  and  'S'  or  '5'  inside  lids  and  on  bases.  George  Wilson, 
father  and  son,  were  druggists  in  Bride  Street,  Dublin,  from  1714  to  1786.  Height  with  lid  15^  inches.  Messrs  Boileau  and  Boyd  Collection. 


of  five  in  a  private  collection.  The  only  English  parallel  is  a  most 
unusual  documentary  Wincantonjug  in  the  Fitzwilliam  Museum. 
It  is  dated  1748,  and  has  a  row  of  identical,  crudely  modelled 
applied  figures  of  King  David  playing  a  harp.  However  the 
panels  of  diaper  on  the  Irish  plates,  wliich  are  impressed  into  the 
clay,  are  unique. 

Of  the  marks  mentioned  above,  only  the  crowned  harp,  the 
imitation  Cliinese  mark,  the  NE  monogram  and  the  letters  which 
appear  painted  under  the  rim  arc  reasonably  reliable  for  attribu- 
tion. Of  these  only  the  crowned  harp  is  a  factory  mark,  which 
might  have  been  recognised  by  a  potential  purchaser  as  showing 
the  place  of  origin.  All  the  others  are  internal  factory  marks. 
As  such  they  probably  indicate  the  painter  or  group  of  painters 
responsible  for  the  piece,  since  it  is  known  that  in  London,  for 
example,  painters  were  paid  on  a  piecework  basis.  They  cannot 
indicate  the  particular  shape,  pattern  or  size  of  an  object  since 
the  same  numbers  or  letters  appear  on  a  variety  of  wares. 
However,  many  more  painters  must  have  gone  through  the 
factory  than  there  are  marks,  suggesting  that  when  a  painter  was 
employed  he  was  given  the  number  or  letters  of  a  predecessor 
who  had  left.  This  would  explain  the  fact  that  identical  marks 
correspond  with  a  diversity  of  painting  hands.  As  yet  it  has  not 


been  possible  to  connect  individual  artist's  names  with  letter 
marks.  Although  numbers  and  letters  appear  on  English  dclft- 
ware,  they  are  proportionately  far  more  common  on  Irish  pieces 
and  suggest  that  some  system  of  marking  was  in  use.  In  this 
respect  Dublin  practice  is  similar  to  that  of  the  Continent,  a 
reflection  perhaps  of  Delamain's  training  abroad. 

The  number  marks  are  far  less  reliable  for  purposes  of 
attribution.  They  can  only  be  used  in  conjunction  with  other 
flictors  such  as  the  shape,  the  nature  of  the  glaze,  the  pattern  and 
the  manner  in  which  the  object  is  painted.  This  uncertainty  is 
common  to  all  British  delftware  but  the  problem  is  particularly 
difficult  in  the  case  of  Ireland  as  the  wares  made  there  are 
frequently  very  close  to  those  made  at  Liverpool.  Not  only  was 
the  same  clay  used  in  England  but  English  potters  were  also 
employed  in  Ireland.  There  is  thus  an  Irish-Liverpool  category 
that  will  probably  never  be  completely  disentangled.  There  are 
certain  characteristics  however,  which  can  be  shown  to  be  more 
typical  of  Irish  delftware  than  of  any  other  centre  making  tin- 
glazed  wares  in  Britain. 

As  far  as  shapes  are  concerned,  the  tureen  with  its  lid  and 
stand  (No.  8),  a  covered  box  with  similar  applied  mask  handles, 
the  jug  (No.  6),  the  barrel  (No.  2)  and  the  cistern  (No.  4)  do  not 


105 


12.  Octagonal  soup  plate.  Dublin  (Delamain 
factory),  f.1755,  blue,  marked  with  'Z'  on 
back.  Width  9  inches.  Mr.  and  Mrs.  John 
Hunt  Collection. 


appear  to  have  been  forms  used  outside  Ireland.  But  all  other 
shapes,  including  bowls  with  pierced  sides,  which  have  been 
thought  of  as  exclusively  Irish,  can  be  shown  to  have  been  made 
in  England  as  well.  Large  meat  dishes  (No.  5)  and  tureen  or 
sauce-boat  stands  in  various  sizes  seem  to  have  been  produced 
in  Ireland  in  greater  numbers  then  elsewhere  although  there  is  no 
very  plausible  reason  why  this  should  be  so.  Equally  inexplicable 
is  the  lack  of  Irish  bowls.  The  British  Museum  example  (No.  1) 
seems  to  be  the  only  one  with  unpierced  sides  that  can  at  present 
be  definitely  attributed  to  Ireland.  No  doubt  other  shapes  will 
eventually  be  shown  to  be  Irish.  Delamain  advertised  'tureens, 
epergnes,  boats,  bowls,  fruit  and  salad  dishes' ;  Davis  of  Dublin 
advertised  'fruit-baskets'  in  1749  and  the  Rostrcvor  pot-house 
made  'All  sizes  of  Punch  bowls,  tea  cups  and  saucers,  basins  of 
all  sizes,  chamber  pots  and  several  other  sorts  of  blue  and  wliitc 
earthenware' . 

Little  significance  should  be  attached  to  the  colour  of  the  glaze 
or  the  pigments,  although  there  is  negative  evidence  that  no 
colours  other  than  blue,  manganese  purple  and  brown  (on  edges) 
can  as  yet  be  shown  to  have  been  used  in  Ireland.  The  colours 
found  on  the  Limerick  plates  can  effectively  be  discounted 
as  they  are  enamel  pigments  of  the  petit  feu  type.  It  is 
perhaps  significant  that  none  of  the  manufacturers  advertised 
polychrome  wares.  The  phenomenon  known  as  'sunken 
blue'  where  the  colour  has  pooled  deeply  into  the  glaze 
is  frequently  found  on  Irish  delftware,  sometimes  with  a  pale 
grey  'halo'  effect  round  the  strokes  (Nos.  9  &  10).  The  white 
tin-glaze  is  also  often  found  to  contain  small  individual  spots  of  a 
lighter  shade,  as  if  the  oxide  has  been  inadequately  ground.  This 


characteristic  and  that  of  'sunken  blue'  are  both  found  at  Liver- 
pool, but  in  slightly  less  obvious  form.  Other  than  the  several 
styles  in  wliich  the  characteristic  landscape  scenes  arc  executed, 
painting  is  not  a  particularly  reliable  guide  to  attribution.  'Fine 
painted  landscape  plates'  mentioned  in  an  advertisement  of  1766 
seem  to  have  been  a  Delamain  speciality  and  they  continued  to 
be  made  by  his  successors.  Otherwise  the  patterns  employed  are 
all  of  a  type  that  could  equally  easily  have  been  made  in  England. 
The  plate  of  No.  12  is  a  close  copy  of  an  oriental  porcelain 
original,  wliich  would  have  been  as  potentially  accessible  to  an 
Enghsh  factory,  and  the  chiiwiseric  designs  (Nos.  8- 11)  cannot 
easily  be  differentiated.  The  patterns  seen  on  Nos.  8  and  10  arc 
more  commonly  found  in  England  than  elsewhere,  as  arc  certain 
border  patterns  (Nos.  i,  9  &  10).  Coats  of  arms  can  also  suggest 
an  Irish  origin. 

It  is  apparent  therefore  that  the  attribution  of  delftware  to 
Ireland  depends  for  its  degree  of  certainty  on  the  number  of 
typical  characteristics  found  on  each  object.  No  such  problem 
existed  in  the  eighteenth  century.  We  can  envy  the  conviction 
of  one  of  Delamain's  employees,  a  Mrs.  Ann  Day,  who  could 
say  of  that  factory's  products  that  'There  is  no  ware  in  England  of 
the  same  kind  as  theirs'.  It  is  the  ambition  of  the  exhibition  of 
Irish  delftware  at  Castletown  that  we  should  come  a  little  nearer 
to  that  conviction  today. 

The  exhibition  of  Irish  Delftware  at  Castletown  House,  Cdbridge, 
near  Dublin  will  be  open  from  21st  October  to  2gth  December,  1971, 
every  day  [except  24th  and  25th  December)  2.J0  p.m.-6  p.m. 
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George  Frost  and  the 
Gainsborousrh  tradition 


DENIS  THOMAS 


OF  all  the  early  followers  of  Thomas  Gainsborough,  none  was 
more  devoted  than  George  Frost  of  Ipswich,  who  died 
150  years  ago  in  June  of  tliis  year.  'You  know  I  am  extravagantly 
fond  of  Gainsboro',  perhaps  foolishly  so,'  he  wrote  to  Constable 
in  1807.'  The  walls  of  his  house  near  the  Coach  and  Horses,  in 
the  town  centre,  were  hung  with  Gainsborough  paintings  and 
drawings ;  and  he  spent  the  hours  between  arrivals  and  departures 
at  the  Blue  Coach  office,  where  he  was  employed  to  look  after 


the  passengers  and  horses,  sketching  Gainsboroughesque  subjects 
in  the  countryside  around  Ipswich  -  the  same  'hollow  and 
tortuous  lanes  with  broken  sand  banks'  that  had  delighted 
Gainsborough  liimself  in  liis  early  years. ^ 

By  the  time  Frost  moved  to  Ipswich  from  the  village  near 
Bury  St.  Edmunds-'  where  he  was  born,  Gainsborough  had  left 
Suffolk  for  Bath.  It  seems  unlikely,  therefore,  that  Frost  ever 
knew  him.  It  was  Gainsborough's  example,  and  in  particular 


I.  George  Frost.  Landscape  with  donkeys,  black  chalk,  ii|  X  i6|  inches.  Formerly  in  the  collection  of  William  Esdaile,  at  whose  sale  at  Christie's 
in  1838  a  quantity  of  drawings  were  catalogued  as  'Sketches  by  Frost  in  the  manner  of  Gainsborough'.  Mr.  and  Mrs.  Paul  Mellon. 
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2.  George  Frost.  A  stream  through  a  wood,  with  travellers,  black  chalk,  with 
touches  of  white,  on  grey  paper,  14  J  X  10^  inches.  Author's  collection. 


3.  John  Constable,  R.A.  A  hilly  track  iluituf<h  trees,  black  chalk,  17J  X 
12.J  inches.  Successive  authorities  have  assigned  this  drawing  to  1802. 
The  Henry  E.  Huntington  Library  and  Art  Gallery,  San  Marino,  California. 


the  privately  treasured  landscape  sketches,  which  set  Frost  on 
liis  amateur  career  as  an  artist.  Though  Gainsborough  only 
rarely  parted  with  his  drawings,  he  disposed  of  a  quantity  of 
them  when  he  left  Ipswich  in  1759'*  and  it  may  well  have  been 
from  these  that  Frost  was  able  to  start  his  collection.  Among 
them,  presumably,  were  examples  of  the  kind  described  by 
Gainsborough's  friend  and  first  biographer,  Philip  Tliicknesse: 
'Trees,  Rocks,  Shepherds,  Plough-men,  and  pastoral  scenes, 
drawn  on  scraps  of  paper,  or  old  dirty  letters  .  .  .'^  The  same 
description  holds  good  for  Frost's  own  small  sketches,  which 
were  often  done  on  odd  pieces  of  office  stationery  with  ruled 
red  margins. 

Many  such  studies  arc  of  horses,  cows,  sheep  and  other 
animals,  drawn  in  pencil,  black  chalk  or  charcoal.^  Among 
them  may  be  found  occasional  reminiscences  of  Sawrey  Gilpin, 
Wilson  and  Morland,  and  stock  figures  which  appear  in  his 
finished  compositions:  wagons,  groups  of  horses,  seated  women. 
In  the  larger  drawings  on  buff  or  grey  paper,  however,  Frost's 
animals  and  figures  are  not  always  as  successful  as  in  these  quick, 
sketchbook  studies.  He  shares  Gainsborough's  fondness  for  the 


donkey  as  a  picturesque  inhabitant  of  Suffolk,  and  his  drawings 
often  include  such  other  Gainsborough-like  embellishments  as 
travellers  with  obliquely  pointing  sticks  and  wagons  passing 
along  shady  lanes. 

Frost's  landscape  drawings  in  black  chalk  or  pencil,  which 
he  could  handle  with  greater  skill  than  some  of  the  more 
pedestrian  examples  might  suggest,  and  his  watercolours  of 
particular  places  in  and  around  Ipswich,  can  be  pleasing  in  a 
broad,  simplified  way.  His  oils,  which  are  little  known,  show  the 
qualities  which  one  comes  to  look  for  in  his  drawings.  In  these,  the 
spirit  of  Gainsborough,  of  Constable,  and  from  time  to  time  of 
Cromc,  can  invite  serious  comparisons.  This  makes  Frost  a  nuis- 
ance to  those  who  like  to  go  treasure-hunting  for  famous  names; 
though  a  good  and  undoubted  example  by  him  is,  in  collectors' 
terms,  preferable  to  a  doubtful  or  sub-standard  example  by  some 
greater  man. 

Despite  the  fact  that  his  affmities  with  Gainsborough  have 
been  known  since  his  lifetime,  and  are  noted  in  various  nincrcenth- 
century  references,'  Frost's  drawings  continue  to  appear  under 
his  adopted  master's  name.  Dr.  John  Hayes  has  in  recent  years 
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identified  a  number  of  copies  by  Frost  of  known  Gainsborough 
drawings,  and  also  sees  Frost's  hand  in  certain  supposed  Gains- 
boroughs  in,  for  example,  the  British  Museum,  the  Victoria  and 
Albert  Museum,  and  at  Yale.^  No  doubt  other  misattributions 
remain  undetected  in  less  distinguished  collections,  depriving 
Frost  of  some  of  his  most  accomplished  work. 

The  occasional  attribution  of  a  Frost  drawing  to  John  Crome 
can  be  explained  by  both  artists  having  roots  (or  in  Crome's  case 


some  of  his  roots)  in  the  same  source.  Though  none  of  Crome's 
paintings  seem  to  relate  to  specific  works  by  Gainsborough,  his 
drawings  done  in  the  1790s  show  a  marked  Gainsborough 
influence.^  There  is  no  evidence  that  Frost  was  in  touch  with 
Crome  or  with  the  other  Norwich  men.  But  his  pencil  drawings 
can  be  close  enough  in  quahty  to  have  persuaded  the  great 
curator,  James  Reeve,  to  attribute  a  number  of  them  in  the 
Norwich  Castle  collection  to  Crome. 
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5.  George  Frost.  Woodland  with  seated  figure,  black  crayon,  6x7]  inches.  The  Ipswich  Museum. 


4.  George  Frost.  The  edge  of  a  wood,  pencil,  9^x9     inches.  The  Ipswich  Museum. 


No  less  interesting  than  Frost's  kinship  with  Gainsborough 
and  Crome  is  the  influence  he  exerted  over  the  young  Constable. 
The  two  might  originally  have  met  through  Constable's 
journeys  to  London  via  Ipswich  on  the  Blue  Coach  line,  or 
through  their  mutual  acquaintance  with  the  Cobbold  family. 
They  seem  to  have  become  known  to  each  other  in  about  1798, 
at  which  time  Frost  was  already  53  and  Constable  only  22. 
Over  the  next  few  years  Constable  joined  Frost  on  occasional 


sketching  expeditions.  On  at  least  one  occasion  he  took  John 
Dunthorne,  his  early  friend  and  mentor  from  East  Bergholt, 
with  liim:  they  all  sketched  at  Stoke,  near  Ipswich,  together.'^ 
Many  Constable  drawings  dating  from  the  early  1800s  are 
strikingly  similar  to  Frost's.  A  slow  starter,  still  some  wa'  from 
finding  himself  as  a  painter.  Constable  seems  to  have  absorbed 
much  of  Frost's  manner  at  tliis  period.  Whether  Frost  introduced 
him  to  Gainsborough,  either  tlirough  his  own  drawings  or 
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through  the  originals  in  liis  possession,  is  not  certain.  But 
Constable's  early  Gainsborough-like  drawings,  often  in  black 
chalk  and  datable  to  1801  or  1802,  can  be  seen  as  no  less  obviously 
Frost-like  in  subject  and  execution. 

There  is  at  least  one  instance  of  Constable  and  Frost  making 
an  almost  identical  drawing;  or,  more  conceivably,  of  Constable 
having  made  a  copy  of  a  drawing  by  Frost.  A  Wooded  landscape 
with  fwrses  was  among  a  quantity  of  Frost  drawings  from  the 
Esdaile  Collection  acquired  in  1965  by  Colnaghi's.  An  all-but- 
indistinguishable  duplicate  of  this  drawing  was  among  a  group 
of  fourteen  black  chalk  drawings  discussed  by  Sir  Charles 
Holmes  in  his  monograph  'Constable,  Gainsborough  and  Lucas', 
published  in  1921.  Tliis  version,  described  as  a  View  near  Laven- 
liani,  is  criticised  by  Holmes  for  the  poor  perspective  of  the  horse 
in  the  foreground.  But  he  seems  to  have  been  in  no  doubt  that 
the  drawing  is  by  Constable,  and  indeed  compares  it  favourably 
with  Gainsborough  ('a  more  searching  naturalism')  despite  the 
evidence  of  'a  much  less  experienced  hand'.  As  Holmes  presum- 
ably never  saw,  or  knew  of,  the  Frost  version  of  this  drawing, 
we  may  wonder  in  passing  whether  the  qualities  he  refers  to  in 
his  description  do  not  properly  belong  to  Frost  rather  than  to 
Constable?'-  An  additional  consideration  is  that  Frost  sometimes 
drew  more  than  one  version  of  the  same  subject. 

Constable  outgrew  Frost's  influence,  and  probably  never  again 
went  sketching  with  him  once  he  had  found  his  own  way  to 
becoming  'a  natural  painter'.  But  he  remained  a  considerate 
friend,  visiting  Frost  and  his  wife  when  he  could,  and  referring 
to  him  always  with  affection  and  concern.  When  George  Frost 
died,  in  June,  1821,  his  Gainsborough  drawings  are  thought  to 
have  passed  into  Constable's  possession.^-'  He  had  known  them 
for  more  than  twenty  years;  and  it  is  right  to  tliink  they  reminded 
him  of  a  country  artist  from  whom  he  had  once  learned  some- 
thing, and  who  was  also  a  respected  friend.  Constable  evidently 
held  Frost's  own  work  in  some  regard:  no  fewer  than  twenty- 
seven  Frost  drawings  'in  imitation  of  Gainsborough'  were  in 
Constable's  collection  when  he  died. 

The  difficulty  in  evaluating  George  Frost  is  that,  for  an 
artist  capable  of  being  mistaken  for  some  of  the  greatest  land- 
scape draughtsmen  England  has  produced,  he  so  often  appears 
inept.  This  may  be  partly  due  to  the  amateur's  casual  disregard 
for  his  reputation:  unlike  the  professional  artist,  the  amateur 
does  not  bother  to  tear  up  his  failures.  Equally,  Frost  was 
content  to  set  himself  limited  objectives.  In  a  letter  to  Constable 
in  1807  he  says  he  does  nothing,  'nor  inean  to  do  nothing,  but 
hunt  after  small  scraps  of  Nature'  -  though  these  scraps  were 
apparently  in  such  demand  that  they  were  taken  off  him  (he 
says)  as  fast  as  he  drew  them.'"*  Again,  it  is  more  than  possible 
that  many  of  the  feeble  drawings  assumed  to  be  by  him  are  in 
fact  by  members  of  his  sketching  circle,  whose  names  have  not 
come  down  to  us.'^ 

It  is  equally  inconclusive  trying  to  establish  firm  dates  for 
Frost's  various  styles.  His  work  in  Gainsborough's  first  manner, 
including  the  copies,  must  presumably  be  among  the  earliest. 
Much  of  his  work  in  pencil  could  be  early,  including  sketches 
of  the  kind  that  have  been  attributed  to  Crome.  But  how  early? 
In  the  absence  of  dated  inscriptions,  watermarks  offer  the  least 
controversial  clues.  But  the  earliest  watermark  on  a  Frost 
drawing  known  to  the  present  writer  is  1801. 

The  manner  for  which  Frost  is  most  generally  known  (to  the 
detriment  of  his  standing  among  collectors)  is  that  in  which  the 
draughtsmanship  is  rustic  and  the  shading  heavy.  Here,  an 
observation  by  Dr.  Hayes  offers  a  line  of  inquiry.'^  Frost  is 
known  to  have  made  copies  from  the  soft-ground  etchings  by 
Laporte  and  Wells  from  original  Gainsborough  drawings  of  all 


periods,  and  pubhshed  between  1802  and  1805.1'^  Though 
attractive  enough  in  themselves,  they  tend  to  exaggerate  and 
coarsen  certain  of  Gainsborough's  mannerisms;  and  in  this  sense 
Frost,  in  copying  them,  takes  a  further  step  away  from  Gains- 
borough's original  touch.  The  more  heavy-handed  Frost 
drawings,  therefore,  could  perhaps  have  developed  from  a 
misplaced  admiration  for  the  over-emphatic  Gainsboroughesque 
line  popularised  by  Laporte  and  Wells.  This  would  be  all  the 
more  likely  if  these  prints  introduced  Frost  to  a  manner  he  was 
unfamiliar  with  at  first  hand:  the  more  heavily  stressed  style  of 
Gainsborough's  later  period,  strong  in  line  and  rhythm  -  a  style 
which  an  unschooled  amateur  might  adopt  with  more  enthusiasm 
than  understanding. 

Or  again,  the  comparative  gracelessness  of  some  of  Frost's 
work  could  be  due  simply  to  frailty  and  old  age.  We  know  from 
Constable's  letters'^  that  in  his  last  days  Frost  suffered  from  a 
painful  illness;  and  it  would  not  be  surprising  if,  as  an  old  man, 
he  lost  the  gleam  by  which  he  had  reportedly  been  drawing  and 
painting  for  fifty  years.  Perhaps,  as  time  went  by.  Frost  became 
house-bound  and  relied  more  and  more  on  his  'formula'  and  his 
memory  of  familiar  subjects  than  on  direct  response  to  nature. 

Frost  gives  most  enjoyment  when  his  native  qualities  come 
through:  honest  observation,  a  true  feeling  for  the  Suffolk 
countryside,  and  a  pleasure  in  drawing  for  its  own  sake.  Content 
all  his  life  to  pay  homage  to  his  adopted  master,  he  gave  his  own 
talent  little  chance  to  develop.  When  Thomas  Green'^  called 
on  him  and  found  him  at  work  copying  his  large  Gainsborough 
of  the  Mall-°  at  the  age  of  77,  he  noted  in  his  diary  that  Gains- 
borough had  'manifestly  proved  Frost's  ruin  as  an  artist'.  Frost 
might  well  have  agreed;  and  without  the  least  feeling  of  regret. 

A  Joan  exhibition  of  works  by  George  Frost  and  Thomas  Churchyard , 
presen'ed  by  the  Society  of  Collectors  of  East  Anglian  Paintings,  is  to 
be  held  at  The  Minories,  Colchester,  from  16  October  to  6  November 
1971. 


NOTES 

1.  September  6th,  1807.  See  John  Constable's  Correspondence ,  ed.  R.  B.  Beckett, 
Vol.  II,  pp.  37-38.  Suffolk  Records  Society,  1964. 

2.  See  obituary  notice  in  The  Gentleman's  Magazine,  July  1821,  p.  90.  Frost 
lived  in  Brook  Street,  Ipswich,  until  his  retirement  in  1813,  when  he  and  his  1 
wife  moved  to  a  house  on  the  Common  Quay.  I 

3.  Frost's  obituarist  says  he  was  born  at  Ousden,  but  his  name  appears  in  the  i 
church  register  at  Barrow  under  the  date  22nd  February,  1745.  R.  B.  Beckett,  j 
in  the  Correspondence  (op  cit),  mistakenly  gives  the  year  of  Frost's  birth  as  1754.  ; 

4.  W.  T.  Whitley,  Thomas  Gainsborough,  1915,  p.  22. 

5.  Philip  Thickncsse,  A  Sketch  of  the  Life  and  Painting  of  Thomas  Gainsborough , 
1788.  It  seems  to  have  been  Frost's  custom  to  mount  sketches  of  this  kind  in 
albums,  sometimes  cutting  off  the  corners  in  the  process  and  adding  captions. 
Two  such  albums  are  at  Christchurch  Mansion,  Ipswich.  Others  are  in  Suffolk 
family  collections. 

6.  A  number  of  such  Frost  sketches  were  among  the  unsorted  drawings  sold  at  i 
the  Harriet  Churchyard  sale  at  Woodbridge,  Suffolk,  in  April,  1927.  Black  ' 
chalk  and  pencil  sketches  by  Thomas  Churchyard  (i 798-1865)  are  often 
close  to  Frost,  and  suggest  a  possible  connection  between  the  two  artists. 

7.  For  example,  in  Bryan's  and  Redgrave's  Dictionaries  and  in  James  R.  Hobbes' 
Picture  Collectors'  Manual,  1849.  As  early  as  1820,  in  an  article  on  Gainsborough 
by  Thomas  Green  in  Reveley's  'Notices  illustrative  of  the  Drawings  and 
Sketches  of  some  of  the  most  distinguished  Masters',  Frost  is  referred  to  as 
owning  'a  pleasing  collection  of  valuable  specimens,  executed  in  different 
ways,  but  chiefly  with  black  chalk  and  lead  pencil,  in  the  best  style  of  Gains- 
borough's earlier  manner,  an  inestimable  treasure  to  one  who,  in  his  own 
admirable  sketches  from  Nature,  decisively  evinces  with  what  a  congenial 
ardour  and  how  keen  a  relish  he  has  imbibed  the  genius  and  spirit  of  his 
adopted  master'.  This  passage  is  reproduced  in  Frank  Brown's  Frost's  Drawings 
of  Ipswich  and  Sketches  in  Suffolk,  pubhshed  in  Ipswich  in  1895,  which  brings 
together  as  much  biographical  information  about  Frost  as  was  known  at  that 
time.  Among  more  recent  sources,  a  notable  contribution  was  made  by  Mary 
Woodall  in  Gainsborough's  Landscape  Drawings,  1939-  In  addition  to  a  lengthy 
textual  account  of  Frost,  a  number  of  his  drawings  are  illustrated  among  the 
plates.  See  also  John  Hayes,  The  Drawings  of  Thomas  Gainsborough,  1971, 
pp.  71-76. 
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8.  Jolin  Hayes,  'The  Drawings  of  George  Frost',  in  Master  Drawings,  November, 
'    1966  (Master  Drawing  Association,  New  York).  Dr.  Hayes's  account  of  Frost 

contains  scholarly  insights  to  which  the  present  writer  is  indebted. 
).  For  an  account  of  Gainsborough's  influence  on  Crome  sec  Derek  and  Timothy 

Clifford,  Jii/»/  Croinc,  1968,  p.  36. 

Dr.  M.  Rajnai  and  Mr.  Alec  Cotman  have  lately  reattributed  several  such 
supposed  Crome  drawings  in  the  Norwich  Castle  Museum  collection. 
See  the  Ccrrcspoiidciu-c,  'The  Family  at  East  Dergholt',  op  cit,  1962,  p.  loi. 
There  are  drawings  by  Constable  of  a  mill  at  Stoke,  near  Ipswich,  in  both  the 
Victoria  and  Albert  Museum  (No.  123  in  Graham  Reynolds'  Catalogue  of  the 
Constable  Collection,  i960)  and  in  the  British  Museum  (No.  1936-3-14-1). 
Also  in  the  Victoria  &  Albert  Museum's  collections  is  a  black  chalk  and  charcoal 
drawing  by  Constable  of  what  could  well  be  the  same  mill  (No.  38  in  the 
Cataloone),  inscribed  by  Constable  and  dated  1802. 

Holmes,  a  perceptive  Constable  scholar,  never  once  refers  to  Frost  in  his 
consideration  of  this  group  of  drawings.  If  he  had  known  of  Frost's  work,  or 
of  his  association  with  Constable,  he  could  hardly  have  neglected  to  take  him 
into  the  reckoning. 
3.  See  the  Correspondence.  Vol.  II,  op  cit.  p.  39. 


14.  Sec  the  Correspondence,  Vol.  II,  op  cit,  p.  38. 

15.  One  occasional  member  of  Frost's  circle  was  perhaps  John  Smart.  He  and 
Frost  arc  referred  to  as  'two  drawing  masters  in  Ipswich'  in  a  letter  to  Constable 
from  Dr.  Hamilton  in  1797  (see  the  Correspondence,  Vol.  II,  pp.  11-12).  A 
portrait  painter  and  decorator  of  Suffolk  churches,  he  is  recorded  as  having 
painted  landscapes.  There  is  a  note  on  him  in  Clarke's  History  of  Ipswich,  1830. 
Another  possible  member  of  Frost's  drawing  circle  is  one  Trent,  whose  name 
(supposing  it  is  not  a  mis-transcription)  is  inscribed  on  or  below  a  number  of 
Frost-like  drawings  in  an  album  owned  by  Mr.  H.  A.  E.  Day,  formerly  at  Kent- 
well  Hall,  Suffolk,  and  which  also  contains  several  inscribed  drawings  of  Suffolk 
antiquities  by  Frost  himself 

16.  John  Hayes,  'The  Drawings  of  George  Frost',  op  cit. 

17.  'A  Collection  of  Prints  Illustrative  of  English  Scenery.  From  original  drawings 
by  Gainsborough  in  the  possession  of  George  Hibbert,  Esq.' 

18.  Sec  the  Correspondence :  'The  Family  at  East  Bergholt',  pp.  196-197. 

19.  Author  of  the  article  referred  to  in  No.  7  above. 

30.  'The  Mali',  sometimes  described  as  'Ladies  Walking  in  the  Mall',  painted  in 
1783,  now  in  the  Frick  Collection,  New  York.  (No.  987  in  Ellis  Waterhouse, 
Gain.':borouoh,  1958.) 


.  George  Frost.  On  the  battks  of  the  Orwell,  black  chalk,  7J  X  10  inches.  A  companion  drawing,  to  which  this  is  a  pair,  is  on  paper  watermarked 
802.  Author's  collection. 
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The  American  Connoisseur 

English  silver  in  the  Francis 

E.  Fowler  Jr.  Museum  in  Beverly 

Hills,  California:  Part  1 


J.  F.  HAYWARD 

THE  English  silver  in  the  Fowler  Museum  has  been  assembled 
over  a  long  period.  Mr.  Fowler  started  collecting  shortly 
after  his  marriage  in  1916,  but  the  most  important  acquisitions 
were  made  in  1947  at  the  dispersal  of  the  Picrpont  Morgan 
Collection.  Numerically  the  collection  is  strongest  in  later 
examples,  but  amongst  the  earliest  pieces  is  some  of  the  most 
important  surviving  Elizabethan  silver.  These  are  the  twelve 
engraved  and  parcel-gilt  spice  or  fruit  plates,  struck  with  the 
mark  of  the  hooded  ralcon,  attributed  to  Thomas  Bampton,  and 
the  London  hall-mark  for  1567  (see  colour  plate).  Each  plate  is 


engraved  with  one  of  the  twelve  Labours  of  Hercules  in  the 
central  depression,  while  the  borders  are  decorated  with  medal- 
lion heads  alternating  with  panels  of  foliage.  The  scenes  of  the 
Labours  are  adapted  from  the  scries  engraved  by  Heinrich 


Colour  plate 

A  set  of  twelve  parcel-gilt  plates  by  Thomas  Bampton,  London,  1567, 
engraved  with  the  Labours  of  Hercules  by  Peter  Maas  after  the  original 
designs  of  Heinrich  Aldegrever. 


I.  The  Francis  E.  Fowler  Jr.  Museum  at  9215  Wilshire  Boulevard,  Beverly  Hills. 
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2a  fleft)  and  2b  (right).  Two  Communion  cups :  (a)  maker's  mark  an  orb  and  cross,  London,  1569;  (b)  maker's  mark  TF  in  monogram,  London,  1571. 


Aldcgrcver  of  Socst  (i 502-1 555).  This  set  is  dated  1550  and  so 
belongs  to  the  last  years  of  the  master's  working  life.  Three  of  the 
plates  arc  signed  vvith  the  engraver's  monogram:  the  letters  PM. 

These  plates  belong  to  a  rare  group  of  Elizabethan  silver 
decorated  entirely  with  engraving.  Besides  this  set,  three  other 
sets  of  plates  are  known,  as  well  as  a  ewer  and  dish.  All  date  from 
a  short  period;  the  earliest  are  the  Fowler  plates  and  the  ewer  and 
basin  (formerly  Morgan  Collection,  now  Metropolitan  Museum 
of  Art)  both  of  1567;  next  a  set  of  twelve  of  1568  and  1569  (Duke 
of  Buccleuch  Collection);  a  set  of  six  of  1573  (the  Victoria  and 


Albert  Museum) ;  and  fmally  another  set  of  twelve  in  the  Metro- 
politan Museum,  unmarked,  but  engraved  by  the  same  master 
PM  and  apparently  about  the  same  date  as  the  first  set.  The  ewer 
and  basin  are  engraved  with  Old  Testament  subjects  based  upon 
Bernard  Salomon's  illustrations  to  the  Lyon  Bible  and  with  full- 
length  and  bust  portraits  of  the  English  sovereigns  from  William 
the  Conqueror  to  Queen  Elizabeth  I.  The  master  of  the  mono- 
gram PM  has,  therefore,  left  us  quite  a  range  of  work,  consider- 
ing his  early  date.  The  problem  of  his  identity  has  not  as  yet  been 
solved  with  any  certainty.  His  use  of  Continental  sources  - 
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Aldcgrcvcr  and  Salomon  -  has  given  rise  to  the  suggestion  that 
he  was  probably  one  of  the  many  Protestant  immigrants  who 
came  to  England  to  escape  persecution  in  the  Low  Countries.  He 
did  not,  however,  rely  entirely  on  foreign  sources,  for  he  could 
hardly  have  found  continental  prints  for  the  portraits  of  English 
kings  and  queens. 

The  most  likely  suggestion  is  that  he  is  identical  with  the 
Flemish  master,  Peter  Maas,  who  is  believed  to  have  worked 
between  1577  and  1591  in  Cologne  or  in  the  neighbouring  town 
of  Deutz  on  the  other  bank  of  the  Rhine.  His  name,  particularly 
in  the  alternative  spelling  of  Maes  points  definitely  to  a  Nether- 
landish origin.  This  identification  has  been  questioned  on  the 
grounds  that  the  otherwise  unknown  painter,  Peerken  Maas  was 
apprenticed  in  1572  in  Antwerp  and  could  not  therefore  have 
executed  engravings  dated  in  the  1560s.  The  name  is  not,  how- 
ever, an  uncommon  one  and  there  may  well  have  been  two 
artists  of  that  name  during  the  second  half  of  the  sixteenth 
century.  There  are  additional  reasons  for  thinking  that  the  mono- 
grammist  PM  of  the  English  plates  is  identical  with  Peter  Maas, 
namely  that  Maas  is  known  to  have  copied  the  work  of  Aldc- 
grever  and  also  to  have  produced  an  engraving  of  Mary,  Queen 


of  Scots.  As  Maas  is  not  recorded  in  Germany  until  1577  he 
might  well  have  been  working  in  England  during  the  late  1560$. 
There  is  no  doubt  about  the  presence  of  numerous  immigrant 
goldsmiths  and  other  artists  in  London  at  that  time;  their 
competition  led  to  protests  from  the  native-born  English  gold- 
smiths. In  1575  and  again  in  1605  the  London  Goldsmiths' 
Company  endeavoured  to  restrict  competition  in  future  by  pro- 
hibiting its  members  from  accepting  children  of  immigrants  as 
apprentices. 

The  Fowler  plates  are  believed  to  have  belonged  to  Sir  Richard 
Cotton  (1571-1631)  from  whom  they  descended  through  the 
Earls  of  Denbigh  until  they  were  acquired  by  Mr.  Pierpont 
Morgan.  But,  in  view  of  their  date.  Sir  Richard  cannot  have  been 
their  first  owner.  The  original  purpose  of  such  plates  is  uncertain. 
Previous  writers  have  used  three  different  terms  to  describe  them : 
fruit,  dessert  or  spice  plates.  The  first  two  terms  are  modern  and 
do  not  appear  in  contemporary  inventories,  whereas  the  1574 
Inventory  of  the  Jewels  and  Plate  of  Queen  Elizabeth  I  includes 
eighteen  items  described  as  'Spice-plates  guilt'.  It  does,  also, 
include  large  numbers  of  'dcmi-platters'  and  of  'sawsers'.  The 
latter  can  probably  be  excluded  on  the  grounds  that  they  seem 


HS  over  a  star,  London,  1634. 
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In  have  been  undccoratcd,  but  the  demi-platters  are  described  as 
being  parcel-gilt  and  engraved.  Unfortunately  the  inventory 
gives  no  indication  of  the  character  of  the  engraved  ornament 
beyond  referring  to  the  presence  of  the  'Queene's  arms'.  It  seems 
unlikely  that  even  the  most  bored  of  inventory  clerks  could  com- 
pletely have  ignored  such  fine  engraving  as  that  on  the  Fowler 
plates.  The  most  likely  suggestion  is,  therefore,  that  they  were 
spicc-platcs,  and  there  is  one  very  persuasive  argument  in  its 
favour  -  namely  that  they  show  no  signs  whatever  of  use.  The 
descriptions  in  the  1574  inventory  make  it  clear  that  spicc-platcs 
were  often  elaborately  decorated  and  stood  on  low  feet.  In 
addition  to  embossed  or  engraved  ornament  some  were  further 
embellished  with  glass  or  crystal  plaques  painted  on  the  reverse 
with  some  mythological  or  religious  subject.  The  royal  spice- 
plates  were  indeed  of  such  value  that  they  were  kept  apart  by  the 
Sergeants  of  the  Confectionery. 

These  plates  date  from  a  period  when  it  was  customary  to 
display  much  silver  on  a  cupboard  or  buffet.  In  the  more  refined 
circles  a  sophisticated  pleasure  was  taken  in  articles  of  domestic 
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type  that  were  made  of  such  precious  material  as  to  be  unsuitable 
for  practical  use.  Contemporary  engravings  of  subjects  such  as 
the  feast  of  Nebuchadnezzar,  the  feast  of  Cana  or  Christ  supping 
at  Enimaus  often  show  great  displays  of  plate  including  large 
numbers  of  dishes  set  vertically  on  edge  against  a  tiered  cupboard, 
and  the  Fowler  set  may  have  been  once  used  in  this  way.  A  final 
point  in  favour  of  the  spice-plate  explanation  is  that  those  in  the 
royal  Inventory  seem  to  have  come  in  sets  of  six,  twelve  or 
eighteen,  corresponding  to  the  numbers  of  the  three  surviving 
English  sets. 

Next  in  date  are  two  of  the  'decent  communion  cuppes 
provided  and  kept  for  that  purpose'  of  the  type  prescribed  by 
Archbishop  Parker  after  liis  appointment  to  the  See  of  Canter- 
bury, to  replace  the  medieval  chalices  that  had  continued  in  use 
after  Henry  VIII's  Reformation  of  the  church.  The  replacement 
of  chalices  by  communion  cups  took  a  considerable  time  to 
complete,  but  most  of  the  very  large  number  of  Elizabethan 
communion  cups  extant  -  many  of  which  are  still  in  use  -  date 
from  the  years  between  1565  and  1575.  The  two  in  the  Fowler 

I 


1 


i  I,  5b,  5c  and  5d.  Four  cups  and  mugs:  (a)  Robert  Cooper,  London, 


1 
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Collection  date  from  1569  and  1571  respectively.  The  earlier 
example  (No.  2a)  has  a  bowl  of  unusually  tall  form,  while  the 
later  one  (No.  2b)  corresponds  to  the  standard  Elizabethan  type. 

The  second  major  acquisition  from  the  Morgan  Collection  was 
the  set  of  twelve  apostle  spoons  together  with  the  Master  Spoon 
dating  from  161 7,  all  made  by  the  same  maker,  who  used  the 
mark  of  a  crescent  enclosing  a  mullet  (No.  9).  This  set  was 
formerly  preserved  in  Swettenliam  Hall,  Cheshire,  and,  like  the 
Elizabethan  plates,  is  of  such  rarity  and  great  value  that  it  falls 
outside  the  range  of  the  modern  collector.  The  reign  of  Charles  I 
is  represented  by  one  of  the  small  dishes,  known  sometimes  as 
saucers  or  as  sweetmeat  dishes,  sometimes  as  wine-tasters,  of 
which  a  surprisingly  large  number  survive.  Tliis  particular 
example  (No.  3)  is  more  substantial  than  such  pieces  usually  are, 
but  one  must  concede  that  such  pieces  represent  a  sad  decline  in 
quality  in  comparison  with  the  Elizabethan  parcel-gilt  dishes.  A 
further  indication  of  the  lowering  of  standards  is  the  fact  that  the 
heraldic  shield  in  the  centre  is  misplaced  in  relation  to  the  two 
shell  handles.  It  is  difficult  to  explain  why  these  small  Charles  I 
dishes  should  have  survived  with  greater  frequency  than  more 
important  vessels  of  the  same  period.  Possibly  they  were  spared  on 


account  of  their  light  weight,  which  meant  that  they  did 
not  contain  enough  precious  metal  to  justify  the  operation  of 
melting  them.  This  particular  dish  is  the  very  one  that  Sir  Charles 
Jackson  chose  to  illustrate  the  type  in  his  History  of  English  Plate 
(Vol.  II,  p.  741). 

Amongst  the  silver  of  the  second  half  of  the  seventeenth 
century  is  a  representative  group  of  the  two-handled  drinking 
cups  that  were  then  so  popular.  The  earlier  examples  are  cm- 
bossed,  often  in  a  somewhat  rough  and  ready  way,  with  floral 
designs  of  Dutch  or  French  inspiration.  The  type  is  usually,  and 
rightly,  associated  with  the  Restoration  period,  but  the  Fowler 
Collection  does  include  one  Commonwealth  example  of  1658 
(No.  4a)  showing  that  the  return  to  fashion  of  decoration  was 
not  exclusively  due"  to  the  change  in  political  circumstances  that 
followed  upon  the  Restoration  of  the  Monarchy  in  England. 
Other  examples  of  Baroque  decoration  on  Commonwealth 
silver  are  in  fact  known,  including  a  1658  ginger  jar,  of  the  type 
that  in  sets  of  three  or  five  constituted  the  most  expensive  and 
ostentatious  chimney-piece  decoration  of  the  time.  The 
Commonwealth  cup  is  provided  with  what  is  sometimes 
described  as  a  salver  cover;  that  is  to  say,  the  cover  could  be 


6.  Monteith,  by  George  Garthorne,  London,  1693. 
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reversed  and  stood  on  the  flat  top  of  its  finial.  Presumably  tliis  example  of  the  same  type,  bearing  a  Newcastle  maker's  mark, 

was  to  make  it  possible  to  use  the  cover  as  a  second  drinking  cup.  is  illustrated  in  No.  4c. 

In  this  case  it  is  too  small  in  circumference  to  serve  as  a  stand  for  The  story  of  the  great  influence  exerted  by  French  inuiiigrant 

the  cup  -  as  was  done  in  the  case  of  the  true  salver-cover.  Huguenot  goldsmiths  on  the  London  trade  has  often  been  told. 

A  very  similar  cup  of  1664  by  Jolin  Ruslen  (No.  4b)  is  of  un-  The  significance  of  the  change  effected  by  the  Huguenots  is  well 

usually  small  size,  though  at  the  time  it  was  evidently  considered  illustrated  by  a  group  of  silver  vessels  in  the  Fowler  Collection 

large  enough  to  make  an  adequate  present.  It  has  two  sets  of  wrought  by  London  goldsmiths  of  native  English  birth  just 

initials  and  the  date  1672  on  one  side,  recording  the  first  gift,  about  the  time  that  Huguenot  influence  was  beginning  tc  make 

while  on  the  base  is  a  further  inscription  in  early  eighteenth  itself  felt.  All  are  strikingly  simple,  made  with  the  minimum  of 

century  lettering,  accompanied  by  little  flower  sprays,  reading  precious  metal  and  in  comparison  with  contemporary  French 

DONUM    W.   HAWKINS   AD  E.   PARSONS.   A   later  wares,  positively  naive.  The  rarest  is  the  httle  handleless  cup  with 
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8.  Chocolate  pot,  by  Gabriel 
Sleath,  London,  1716. 


saucer  cover  supported  on  three  ball  feet  (No.  5a).  Made  by 
Robert  Cooper  in  1690,  it  was  probably  intended  to  serve  as  a 
chocolate  cup.  It  is  of  taller  and  more  conical  form  than  the  usual 
silver  tea-cup  -  if  one  can,  in  fact,  apply  the  term  usual  at  all  to 
such  rare  vessels  as  silver  tea-cups. 

Another  rare  piece  is  the  bulbous  double  cup  (No.  5d).  This 
bears  only  a  maker's  mark  and  one  would  have  been  inclined 
to  regard  it  as  a  provincial  piece,  but  Jackson  gives  what  appears 
to  be  a  version  of  the  same  mark  to  a  London  master.  13oth 
these  pieces  have  what  one  might  call  minimal  decoration, 
namely  a  matted  surface  -  in  panels  on  the  one  and  punched  all 
over  on  the  other.  This  type  of  ornament  was  popular  in  England 
during  the  middle  decades  of  the  seventeenth  century  and  for  a 


longer  period  in  Germany  and  Central  Europe,  but  it  soon  gave 
way  to  the  infinitely  more  sophisticated  Huguenot  decoration. 
Even  less  pretentious  than  the  foregoing  are  the  little  mug  ot 
1685  (No.  5c)  and  the  tumbler  cup  of  1689  (No.  5b).  Even  the 
monteith  of  1693  (No.  6),  which  bears  the  mark  of  George 
Garthorne,  a  maker  who  worked  for  the  Royal  Jewel  Office, 
falls  well  below  French  standards;  the  cast  cherubs'  heads  set  at 
intervals  around  the  rim  have,  for  instance  the  minimum  of 
chasina;  and  much  of  their  surface  is  still  rou^h  from  the  sand- 
mould.  The  earlier  Huguenot  masters  are  not  wtU  represented 
in  the  Fowler  Collection,  but  the  beginning  of  a  new  style  can 
already  be  recognised  in  the  tulip-shaped  beaker  by  Simon 
Pantin  (No.  7b).  This  has  no  date  letter  but  is  of  Britannia 
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Nt.indan.1  and  can,  therefore,  be  ascribed  to  tlie  period  between 
1704,  when  Pantin  entered  his  mark,  and  1719  when  the  Stcrhng 
standard  was  reintroduced. 

It  would  not,  however,  be  correct  to  suggest  that  the  Fowler 
( Collection  lacks  fuie  examples  of  the  work  of  English-born 
j;oldsmiths  of  the  Huguenot  era.  No.  7a  illustrates  a  footed 
liver  of  1690  and  No.  7c  a  superb  hexafoil  dish  of  1722,  of  a 
i\pe  that  was  done  better  nowhere  than  in  England.  The 
maker's  mark  is  rubbed,  but  is  probably  that  of  Anthony  Nclmc, 


who  was  one  of  the  most  successful  English-born  goldsmiths  in 
competing  with  the  Huguenots  -  though  it  has  been  suggested 
that  his  success  may  have  been  achieved  by  his  employing  them 
in  his  workshop.  Another  successful  English  maker  was  Gabriel 
Sleath,  represented  here  (No.  8)  by  the  chocolate  pot  of  light- 
house form  of  1716.  A  typically  English  piece,  this  pot  well 
illustrates  the  excellence  of  early  Georgian  design.  The  contrast 
in  form  between  the  curved  spout  and  the  tall  conical  body  is  a 
particularly  pleasing  feature. 


).  Set  of  thirteen  spoons,  the  Master  and  twelve  Apostles,  maker's  mark  a  crescent  enclosing  a  mullet,  London,  1617. 
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One  man's  search  for  outstanding 
African  art 


DONALD  MILLER 


ART  will  always  find  the  avid  collector.  In  the  quiet  southwest 
Pennsylvania  crossroads  of  Uniontown,  a  dynamic  banker 
has  amassed  one  of  the  finest  and  largest  private  collections  of 
African  art  in  the  world.  Jay  C.  Leff,  46,  president  of  Union- 
town's  Fayette  Bank  and  Trust  Company,  for  the  last  25  years 
has  had  a  consuming,  but  controlled,  interest  in  ancient,  exotic 
and  tribal  art.  As  a  young  man  out  of  college  he  dreamt  of 
establishing  the  pre-eminent  collection  of  Oriental  art.  Increasing 
knowledge  soon  indicated  that  this  dream  would  be  impossible 
because  of  cost  and  unavailability  of  objects.  But  this  fact  did  not 
dampen  his  zeal  for  collecting  on  a  large  scale. 

At  the  moment  the  various  Leff  collections  total  approximately 
2,000  works.  In  the  last  three  and  a  half  years,  Mr.  Leff  has  sold 
about  1,000  objects,  a  high  rate  of  disposal  even  for  him.  There 
have  been  five  Leff  sales  at  the  Parke-Bernct  Galleries  in  that 
period:  two  were  African;  one  Oriental  (with  125  objects  sold, 
50  retained) ;  one  Oceania  (100  pieces  sold,  35  retained)  and  a  sale 
in  May  1970  of  pre-Cokimbian  pieces.  In  two  years  he  has  sold 


about  600  objects.  One  item,  a  T'ang  period  bronze  of  a  Tantric 
deity,  he  sold  personally  to  Princeton  University  at  its  request. 
The  rest  went  at  auction. 

Mr.  Leff  is  reducing  his  collection  at  this  time  due  to  storage 
costs,  space  problems  (he  fills  a  warehouse)  and  the  wish  to  take 
advantage  of  high  interest  rates  -  so  that  he  can  acquire  more 
later.  'My  collection  will  not  be  reduced  to  fewer  than  700  items. 
That's  rock  bottom',  he  estimates. 

He  plans  to  begin  a  new  collecting  programme  at  what  he 
calls  a  liigher  degree  of  excellence  this  year,  concentrating  on 
African  and  meso-American  objects.  He  regards  the  difficulty 
today  of  locating  first-rate  work  in  these  areas  a  distinct  challenge. 
While  biding  his  time,  Mr.  Leff  has  conducted  an  anthropology 
seminar  at  the  University  of  Pittsburgh  in  addition  to  his 
direction  of  the  bank.  The  collector  loves  to  talk  about  tribal  art 
and  once  assisted  with  a  graduate  seminar  in  connoisseurship  at 
the  university.  The  programme  was  built  around  objects  he 
brought  in  for  close-up  study.  The  anthropology  seminar  dealt 


I.  Kono  Society  bull  fetish  ('Boli'),  Banibara, 
Mali.  Wood  with  encrustation,  i8  inches. 
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2.  Equestrian  figure,  Dogon,  Mali.  Wood,  36  inches. 


Wood  with  metal  attachments,  36  inches. 
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6.  Standing  female  figure,  Liberia  and  Ivory  Coast,  Dan-Ngcrc  Complex. 
Wood  with  metal  and  bead  attachments,  30^  inches. 


with  the  rclationsliip  of  art  and  artifacts  to  non-Wcstcrn  cuhiircs. 
Althoug;h  Mr.  Leff  has  not  visited  Africa,  he  has  studied  his  sub- 
ject  intensely  and  keeps  a  lively  interest  in  curatorial  research.  His 
collections  have  figured  in  a  number  of  important  museum 
exliibitions,  including  those  at  the  Museum  of  Primitive  Art, 
New  York,  American  Museum  of  Natural  History,  Brooklyn 
Museum,  University  of  Florida,  Gainsville,  and  University  of 
South  Florida,  Tampa.  Two  tours  were  circulated  by  the 
American  Federation  of  Arts.  In  1959,  Carnegie  Institute,  Pitts- 
burgh, showed  846  objects  of  Mr.  Leff 's  from  several  ancient  and 
tribal  civilizations.  Last  year,  the  Institute  again  showed  333 
objects  under  the  title  'The  Art  of  Black  Africa'.  A  number  of 
catalogues  have  been  devoted  to  various  showings  of  the 
collections. 

Mr.  Leff's  favourite  object  is  a  strangely  evocative  bull  fetish 
(No.  i)  from  the  Kono  Society,  a  part  of  the  Bambara,  who  live 
in  Mali  near  the  headwaters  of  the  Senegal  River.  The  figure, 
called  a  'boli',  is  made  of  wood  which  over  years  of  use  has 
become  encrusted  with  mud,  ashes  and  blood.  The  i8-inch-tall 
sculpture  has  a  massive  mood.  It  is  highly  fissured  and  has  a  dark 
cindery  appearance  -  calling  up  rituals  designed  to  induce  in  the 
worshipper  the  powers  of  the  fetish's  actual  counterpart.  The 
collector  is  quick  to  state  that  this  fetish  is  not  the  finest  or  rarest 
piece  in  his  African  group.  But  in  its  almost  abstract  shape  and 
impact  the  fetish  creates  a  deeply  stirring  esthetic  reaction.  The 
Bambara  are  famous  for  antelope  headdresses  {tji  warns)  which 
also  figure  prominently  in  the  collection. 

Mr.  Leff,  like  many  others  in  this  field,  believes  the  carvings  ot 
the  Dogon,  also  located  in  Mali,  to  be  at  the  highest  level  of  black 
African  art.  One  of  his  finest  pieces  from  this  culture  is  a  three- 
foot-tall  wooden  equestrian  figure  (No.  2)  in  which  the  horse's 
forelegs  and  hoofs  bear  aiithropomorpliic  characteristics.  He  is 
also  pleased  with  the  religious  masks  of  the  Seiuito  (Nos.  3,  4, 
and  5),  of  the  northern  Ivory  Coast  and  south  of  western  Sudan. 
He  has  a  particular  fondness  for  the  small  figures  and  masks  of  the 
Haule,  also  of  the  Ivory  Coast  (No.  6).  He  laments  the  passing  of 


7.  Ceremonial  granary  container  in  the  form  of  a  horse.  Western  Sudan, 
Dogon,  Mali.  Wood,  84  inches. 
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8.  Face  mask.  Western  Sudan,  Dogon,  Mali,  Tellem  Style.  Wood,  io| 
inches. 


native  religions  in  these  areas  which  has  all  but  eliminated  the 
necessary  drive  to  produce  valid  objects. 

A  collector  of  one  thing  or  another  since  childhood,  Mr.  LefF 
was,  however,  bored  by  auctions  as  a  youth  when  he  would 
accompany  his  father  who  sought  furniture  for  his  hotel  interests. 
In  1948,  after  collecting  rare  books  for  some  time,  Mr.  Lcff  began 
buying  Oriental  ivory  and  mineral  carvings.  The  special  spark 
was  a  sale  in  Williamsburg,  Virginia,  of  objects  released  from  a 
donation  by  William  and  Mary  College.  He  felt  certain  that  the 
objects  were  destined  to  increase  in  value.  He  began  buying 
Oriental  decorative  arts  -  hilt-guards  from  Japanese  swords, 
nctsuke,  ivory  chess  sets  and  other  fme  but  small  pieces.  One  day 
while  checking  on  a  chess  set  at  a  New  York  art  dealer's,  among 
the  first  to  deal  in  "primitive  arts,  Mr.  LefF  became  interested  in 
objects  from  other  cultures  than  Oriental  and  the  subject  of 
anthropology  in  general.  He  recalls,  'When  I  rejected  a  piece  the 
dealer  said,  "I'll  give  you  time."  '  And  so  a  taste  was  stimulated. 

'What  I  learned  from  other  cultures',  Mr.  LefF  says,  'is  that 
often  these  people  had  better  answers  for  their  problems  than  we 
have  for  ours.  There  was  a  lack  of  hypocrisy  unknown  to  us.  The 


9.  Fetish  head,  Liberia  and  Ivory  Coast,  Dan-Ngere  Complex.  Clay  with 
feather  and  cowrie  shell  attachments,  io|  inches. 
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Antelope  headdresses,  Bambara. 


r  was  made  for  a  function,  frequently  a  religious  reason.  It  was 
.  >r  decorative  but  imbued  with  the  magical,  supernatural 
uualitics  that  its  makers  and  tribe  believed  it  possessed.  Tribal  art, 
hen  it  began  to  be  studied  in  Europe,  was  first  considered  from 
anthropological  rather  than  an  esthetic  point  of  view.  This 
IS  because  the  objects  were  brought  to  the  public's  attention  by 
en  interested  in  science,  not  art-historians  or  critics.  Yet  this 
pcct  of  anthropology  relates  to  the  art  of  all  people.  A  certain 
c  thetic  quality  exists  in  all  art.  Just  what  this  individual  quality  is 
cm  be  determined  by  studying  the  objects  of  each  culture. 
[\cgardless  of  derivation,  there  is  that  sense  of  quality  in  some 
objects  which  stands  out  in  its  own  brilliance  and  which  is  a  thrill 
t'l  come  upon.' 

The  search  for  that  quality  is  one  of  Mr.  Leff 's  chief  motiva- 
tions. The  factor  he  looks  for  first  in  an  object  is  sculptural  form. 
"Plasticity.  But  form  alone  is  not  sufficient  for  me.  I  look  for  the 
nrituality  of  the  piece.  The  purpose  of  the  art  should  have  been 

1  integral  part  of  its  existence,  instead  of  applied  as  in  western 
art.  In  the  African  tribes  reality  intimately  involved  the  gods. 
Reality  was  not  conceivable  as  day-to-day  routine.' 

In  the  early  1950s,  the  collector  began  researching  and  buying 
heavily.  'I  became  an  art-coholic,  as  the  term  goes.  Why?  Well, 
I  realized  that  with  a  given  quantity  of  money  I  could  buy  more 
objects  that  appealed  to  me  in  the  tribal  arts.  Also  there  was  blind 
K  ck.  Tribes  that  had  converted  to  newer  religions  were  glad  to 


sell  their  old  religious  objects.  In  the  beginning  I  didn't  realize  I 
was  talking  in  terms  of  thousands  of  objects  if  I  were  to  have  a 
great  collection  of  non-western  art.  Mine  was  certainly  not  a 
pragmatic  approach.  I  didn't  think  the  buying  market  was  that 
large.  Then  came  the  releases  from  Africa  in  the  1950s.' 

With  his  Oriental  hopes  dashed  and  with  sources  of  fine  works 
from  the  Pacific  islands  drying  up,  he  began  concentrating  on 
both  African  and  pre-Columbian  art.  He  personally  preferred 
meso-American  styles  to  Peruvian.  There  also  was  less  Peruvian 
work  available  then  than  now.  Like  most  collectors,  he  early  had 
definite  favourites  within  his  purview.  He  chose  Dogon  art  (Nos. 
7  and  8)  but  not  Lobo.  With  objects  he  particularly  liked,  such 
as  the  Hambara  headdresses,  he  did  not  mind  duplication  pro- 
vided there  were  individual  differences.  'Although  I  felt  that  most 
people  were  not  sophisticated  enough  to  realize  the  quality  of 
African  art  years  ago  I  was  confident  that  these  objects  would 
become  even  more  valuable.  I  did  not  buy  art  to  make  money. 
But  I  thought  I  could  sell  it,  if  this  were  necessary.  I  am  a  collec- 
tor, not  a  speculator.'  He  spoke  with  some  emotion.  Yet  his 
activity  in  the  art  market  has  led  to  this  assumption. 

Mr.  Leff  also  believes  that  he  has  lent  more  material  to  cxliibi- 
tions  than  any  other  private  American  collector.  But  he  is  disil- 
lusioned with  loans  and  is  changing  emphasis.  'Lending  i'  one 
way  to  use  the  material,  to  keep  it  involved.  Obviously  I  can't 
have  everything  on  display  in  my  home  or  at  the  bank  where  we 
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13.  Figure  of  mother  with  children  ('Shango'  cult  figure),  Yoruba, 
Nigeria.  Wood  with  colouring,  46.J  inches. 


hold  regular  exhibits.  But  I  am  irritated  by  the  supercilious  atti- 
tudes of  some  museums.  Some  have  exhibited  my  things  without 
credit.  They  have  loaned  objects  without  my  permission.  In  one 
case,  I  had  to  go  to  the  museum,  hundreds  of  miles  away,  and 
pack  the  things.  Sometimes  it  has  taken  three  years  to  get  items 
back.  Damages  have  gone  as  high  as  25  per  cent  to  30  per  cent  for 
an  exhibition.  There  is  insurance,  but  that  is  not  the  point.  It's  the 
object  I'm  interested  in.' 

Last  year  a  T'ang  horse  which  the  collector  had  bought  in  the 
1950s  for  1,900  dollars  was  sold  at  Parke-Bernet  for  32,000 
dollars.  'Before  that  sale,  I  would  have  sold  that  horse  for  5,000. 
After  the  sale  I  was  told  the  buyer  was  prepared  to  go  as  high  as 
45,000!  It  was  not  even  a  perfect  piece.  You  can  see  the  restora- 
tion on  the  legs'.  He  has  found  that  at  auction  money  is  lost  on 
secondary  objects,  quality  pieces  not  greatly  significant  in  them- 
selves. 

Mr.  Leff,  known  as  a  shrewd  and  audacious  operator,  rates  the 
American  art-buying  public  higher  than  European  buyers.  'The 
top  art  material  follows  the  top  dollar  to  this  country.  Secondary 
objects  go  to  Europe,  where  knowledge  about  the  objects  can  be 
higher',  he  remarked. 

In  summarizing  his  technique,  the  collector  observed:  'I  hunt 
for  the  most  traditional  object  -  that  which  best  represents  its 
kind.  I  hope  to  fmd  what  is  better  than  anything  I  have  yet.  Next 
to  my  family,  I  have  a  greater  sense  of  accomplishment  from  my 
activity  in  art  than  any  other  thing  in  my  life.' 

Mr.  Leff  has  thought  of  building  a  museum  to  house  his 
collection,  but  he  is  not  now  considering  the  idea.  'For  me,'  he 
said,  'the  collection  only  has  meaning  during  my  lifetime.  I  don't 
care  what  happens  to  it  after  I'm  gone.  It  will  be  up  to  my 
family  to  decide.  What  matters  most  to  me  is  enjoying  it  now. 
I'm  not  seeking  monuments.' 

Illustrations  hy  courtesy  0/  the  Museum  of  Art,  Carnegie  Institute. 

14.  Leopard  stool  ('Kuo  Ketuok'),  Bamileke,  Cameroon.  Wood  with  red 
colouring,  19^  inches. 
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The  American  way  with  art 

JOSEPH  T.  BUTLER,  American  Editor  of  The  Connoisseur 


I.  Fragment  of  a  Carpet, 
India  (Mughal),  l6th 
century,  knotted  pile, 
cotton  and  wool  yarns. 
Museum  of  Fine  Arts, 
Boston,  Ross  Collection. 


Textiles  of  Safarid  Persia 
and  Mughal  India 

i 

THE  Museum  ot  Fine  Arts,  Boston,  held  a ; 
fascinating  exhibition  which  closed  last 
month  which  featured  rare  and  sumptuous  i 
textiles  from  the  golden  age  of  Persian  weaving. 
It  was  during  the  1 6th  and  17th  centuries  under 
Safarid  rule  that  this  height  of  perfection  was 
reached.  Ot  the  thirty  examples  included  in  the 
special  show,  all  are  from  the  Boston  Museum's 
collection  with  one  exception. 

A  silk  hunting  carpet  produced  for  the 
second  Shah  of  the  Safarid  dynasty,  which  is  a 
recent  acquisition,  and  a  velvet  tent  ceiling 
were  among  the  most  important  objects  shown. 
There  were  also  incredible  animal  and  pictorial 
carpets  made  in  Mughal  India  by  imported 
Persian  craftsmen  and  hidians  working  under 
their  influence.  The  16  by  8  feet  hunting  carpctj 
contains  as  many  as  800  knots  per  square  inch.j 
Silver  and  silver-gilt  strips  have  been  wrapped  j 
around  the  silk  yams,  and  brocaded  into  the! 
ground  fabric  to  represent  shimmering  pools' 
of  water  and  metallic  highlights.  The  design 
of  these  carpets  and  tent  hangings  was  influenced 
by  the  miniature  painter.  The  same  bold 
outlines,  stylization  and  lack  of  shading  01 
perspective  were  easily  applied  to  weaving. 

It  was  during  the  mid-i6th  century  that  the 
Mughal  emperors  imported  Persian  weavers 
into  northern  India;  one  third  of  the  works  in 
this  exhibition  are  from  this  area.  Mughal 
tastes  are  reflected  in  these  carpets  through  the 
use  of  vivid  colours  and  elements  borrowed 
from  Mughal  painting.  In  the  17th  centurx 
textile  art  in  Persia  and  India  began  to  change 


2.  Shaped  Carpet,  India,  2nd  half  17th  century, 
knotted  pile,  cotton,  silk  and  wool  yarns. 
Museum  of  Fine  Arts,  Boston,  Gift  of  John  Goelet. 
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3-  Felix  Vallotton.  Portrait  of  Gertrude  Stein,  oil  on  canvas,  1907.  TIte 
Baltimore  Museum  of  Art,  The  Cone  Collection. 


4.  Marie  Laurencin.  Group  of  Artists,  oil  on  canvas,  1908. 
Museum  of  Art,  The  Cone  Collection. 


The  Baltimore 


5.  Pablo  Picasso. 
Portrait  of  Leo  Stein, 
gouache,  1906.  The 
Baltimore  Museum  of 
Art,  The  Cone 
Collection. 


6.  Henri  Matisse. 
Madeleine  I,  bronze, 
1901.  The  Baltimore 
Museum  of  Art,  The 
Cone  Collection. 


f 


8.  Martin  J.  Heade. 
Brazilian  Jungle,  oil 
on  canvas,  1864. 
Museum  of  Art, 
Rhode  Island  School 
of  Design. 


7.  Charles  Codman?  View  of  Entertainment  oj 
the  Boston  Rifle  Rangers  (Portland  Harbor), 
oil  on  canvas,  c.1830.  Museum  of  Art,  Rhode 
Island  School  of  Design. 


Now  it  was  the  weaver  and  not  the  paint 
who  dictated  the  design  of  the  textile.  TechI 
nical  weaving  virtuosity  now  became  importa 
and  themes  changed  from  imperial  subjectj 
to  more  festive  and  sentimental  scenes.  Noii 
floral  designs  became  more  popular  with  th 
motif  often  brocaded  into  large  areas  of  gil 
background.  These  textiles  are  surely  amor 
the  most  luxurious  ever  made. 

Four  Americans  in  Paris:  The 
Collections  of  Gertrude  Stein  and 
Her  Family 

THIS  major  exhibition  of  important  carli 
20th  century  paintings  may  be  seen  through  th 
end  of  this  month  at  the  San  Francisco  Museur 
of  Art.  The  show  was  previously  seen  at  Th 
Museum  of  Modern  Art  (New  York)  and  Th 
Baltimore  Museum  of  Art.  Each  of  thei 
mstitutions  has  close  ties  with  the  Stein  famil 
as  well  as  significant  holdings  from  th 
collections. 

The  collecting  of  these  works  by  Gertrud 
Leo,  Michael  and  Sarah  Stein  had  a  profouu 
effect  on  modern  art  history.  In  1905,  short] 
after  the  Steins  moved  to  Paris,  Leo  purchase 
the  brilliant  Woman  with  a  Hat,  by  Matiss^ 
Within  weeks  the  Steins  bought  works  by  th 
obscure  young  Spaniard,  Pablo  Picassd 
During  the  next  decade,  until  the  First  World 
War,  the  four  Steins,  acting  almost  as  a  unit  andl 
with  relatively  limited  funds,  built  formidablel 
collections.  Eventually,  Gertrude  identified  heil 
own  literary  goals  with  those  of  Picasso,  and] 
independently  purchased  Picassos  of  1910-22 1 
and  works  of  1913-26  by  his  compatriot  Juan  I 
Oris.  The  original  Stein  collections  werel 
largely  dispersed,  the  Gertrude  Stein  Estatel 
being  the  only  instance  where  a  significant! 
number  of  paintings  was  retained  in  one| 
location. 

This  exhibition  was  an  attempt  to  reconstruct! 
much  of  the  Stein  collections.  The  Museum  of  I 
Modem  Art,  New  York,  undertook  the  task^l 
under    the    direction    of  Margaret  Potter,! 
Associate  Curator  of  Painting  and  Sculpture.! 
A  large  group  of  the  works  to  be  shown  cornel 
from  the  Cone  Collection  of  The  Baltimore! 
Museum  of  Art.  Dr.  Claribel  and  Miss  Ettal 
Cone  met  Leo  and  Gertrude  Stein  in  1892  when! 
the  Steins  came  to  Baltimore,  and  their  triend-l 
ship  ripened  into  a  lifetime  relationship.  When 
the  Cones  went  to  Europe,  it  was  the  Steins, 
notably  the  more  intellectual  leader,  Leo,  who 
introduced  the  two  sisters  to  Matisse  and 
Picasso  and  guided  the  Cones  into  the  European 
art  world.  The  Cone  sisters  became  more 
individual  and  strong-minded  in  their  ovai 
taste  and  judgment  with  time  but  throughout 
their  lives  continued  to  acquire  objects  from  the 
Stein  collections.  The  Baltimore  Museum  ot 
Art  eventually  became  the  repository  ot  these 
Stein-Cone  treasures  as  well  as  the  many  other 


orks  purchased  independently  by  the  Cone 
(  ters  from  a  number  of  art  dealers  and  from 
their  artist  friends,  primarily  Matisse. 
The  nucleus  of  the  Gertrude  Stein  collection 
nsisted  of  forty-seven  works  -  thirty-eight 
Picasso  and  nine  by  Juan  Gris.  These 
iintings  were  left  by  Miss  Stein  in  the  lifetime 
istody  of  her  companion  AHce  B.  Toklas. 
'II  her  death  in  1967,  they  were  offered  for 
ic  by  the  children  of  Miss  Stein's  nephew, 
Han,  who  were  the  heirs,  hi  1968,  the  entire 
'  )up  was  purchased  by  four  Trustees  of  The 
luseum  of  Modern  Art  and  a  Patron  of  the 
Elections,    each    of   whom    promised  to 
queath  to  that  museum  at  least  one  of  the 
list  important  works  thus  acquired.  These 
i  ictures  are  included  in  this  present  striking 
exhibition.    Also,    a    handsome  catalogue, 
reproducing  many  old  photographs  of  the 
Steins'  apartments  as  well  as  the  material 
included  in  the  present  show,  has  been  prepared 
by  Miss  Potter. 


Collecting  in  Rhode  Island 

THE  Museum  of  Art,  Rhode  Island  School  of 
Design  (Providence),  recently  held  an  exhibition 
titled  Days  Gone  By:  igth  and  Early  20th 
Century  American  Paintings  from  the  Museum's 
Collection.  This  show  of  more  than  one 
himdred  paintings  reflects  a  Museum  tradition 
from  1885  and  1940  when  an  annual  fall 
exhibition  of  American  art  was  held.  Many  of 
the  significant  pictures  from  these  shows 
entered  the  collection  by  purchase  or  gift. 
Works  of  importance  by  Winslow  Homer, 
Childe  Hassam,  John  Alexander,  and  George 
Luks  were  purchased  by  the  museum  from 
these  shows. 

The  present  show  begins  with  landscapes 
and  portraits  of  the  Hudson  River  School  and 
such  painters  as  Thomas  Cole  and  Thomas 
Sully.  The  focus,  however,  is  on  the  works  of 
younger  men  who  presented  a  vivid  picture  of 
turn-of-the-century  American  art,  as  George 
Bellows,  William  Merritt  Chase,  Winslow 


Homer,  George  Inness  and  John  Singer 
Sargent.  This  show  resulted  from  a  re-study 
and  rc-cvaluation  of  the  Museum's  American 
holdings  and  it  is  hoped  that  a  catalogue  in  thi:> 
area  will  be  published. 


American  Art  at  Campanile  Galleries 

CAMPANILE  GALLERIES,  Inc.  at  200  South 
Michigan  Avenue  in  Chicago,  Illinois  has  made 
a  point  of  specializing  in  American  paintings, 
particularly  those  of  the  late  19th  and  early 
20th  centuries,  since  1962.  In  connection  with 
their  periodic  exhibitions,  the  gallery  publishes 
catalogues  which  are  beautifully  produced  and 
provide  much  fresh  material. 

Some  of  the  shows  concentrate  on  a  single 
painter,  while  the  more  ordinary  is  a  group 
effort,  often  of  American  Impressionists.  It  is 
such  enterprises  as  Campanile  Galleries  who 
have  been  responsible  for  the  recent  resurgence 


9.  George  Bellows.  Gorge  and  Sea,  oil  on 
canvas,  1911.  Campanile  Galleries. 
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10.  Romaine  Brooks. 
Lj  Debutanle,  oil  on 
canvas,  1910-1911. 
S'alional  Collection  of 
Fine  Arts,  Smithsonian 
Institution. 


II.  Romaine  Brooks.  Self  Portrait,  oil  on  canvas,  1923. 
Collection  of  Fine  Arts,  Smithsonian  Institution. 


National 


12.  Romaine  Brooks. 
Terrestial  Reflections, 
pencil  on  paper, 
i:.l930.  Xational 
Collection  of  Fine 
Arts,  Smithsonian 
Institution. 


of  interest  in  American  art.  For  several  decades 
these  pictures  have  been  overshadowed  by  the 
great  French  masters  and  perhaps  now, 
American  pictures  will  come  to  be  appreciated 
as  they  should. 

Romaine  Brooks 

ROMAINE  BROOKS  was  an  expatriate 
American  painter  who  spent  most  of  her  life  in 
Europe.  She  died  last  December  in  Nice  at  the 
age  of  96.  Between  1910  and  1935,  Miss 
Brooks  gained  fame  for  her  penetrating  and 
highly  unorthodox  paintings.  The  artist  lived 
with  the  outcasts  and  rootless  people  of  the 
world  and  it  was  they  who  she  recorded  tor 
posterirs\  These  beaurihil,  rich,  sad  people 
were  principally  centered  in  Paris.  .Major  works 
included  portraits  of  the  young  Jean  Corteau, 
the  dancer  Ida  Rubenstein,  Una,  Lady  Trou- 
bridge  as  well  as  a  handsome  self-portrait.  The 
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BYZANTINE  ART  AND  THE  WEST: 

By  Otto  Demus.  (London:  Weidenfeld  and 
Nicolson.  ^6.00). 

THIS  is  the  published  version  of  the  Wrights- 
man  lectures,  delivered  in  New  York  in  1966 
and  it  is  as  much  a  pleasure  to  read  as  the 
lectures  must  have  been  an  enriching  experience 
to  hear.  The  stimulating  and  instructive 
comparisons  of  Byzantine  and  western  monu- 
ments lose  nothing  and  gain  permanence  in  the 
transfer  from  screen  to  page  and  the  text  is  a 
masterpiece  of  clearly  expressed,  authoritative 
scholarship. 

Byzantine  art,  like  the  Byzantine  empire 
itself,  was  held  in  the  highest  esteem  in  the 
west  at  least  until  the  13th  century  and  time 
after  time  became  what  Demus  calls  a  life- 
giving,  activating  force  in  the  history  of 
western  art.  The  precise  nature  of  this  influence 
has  been  the  subject  of  fruitful  research  in  the 
last  decade,  in  which  several  scholars,  headed 
by  Professors  Kitzinger  and  Weitzmann,  have 
thrown  light  on  stylistic  changes  in  Byzantine 
art  itself  and  on  the  impact  of  each  new  phase 
upon  western  art.  Otto  Demus,  the  historian  on 
Byzantine,  Sicilian  and  Venetian  mosaics  and, 
more  recently,  author  of  the  standard  work  of 
Romanesque  wall  painting,  has  now  produced 
a  brilliant  synthesis  of  this  and  of  his  own 
research. 

In  the  first  lecture  he  defmes  the  reasons  for 
the  endemic  influence;  for  what  amounted  to 
a  recognition  in  the  west  of  a  superior  civilisa- 
tion. Byzantine  influence  was  potent  because  it 
provided  a  storehouse  of  classical  art  in  a 
medievalised,  schematised  form,  an  art  in 
which  each  image  carried  a  direct,  easily 
comprehensible  message.  He  goes  on  to 
examine  the  means  of  transmission,  in  particular 
the  acquisition  of  actual  objects,  the  travelling 
Byzantine  artists  and  the  use  of  pattern  books 
by  their  western  colleagues. 

The  following  five  lectures  treat  the  subject 
chronologically,  from  the  relatively  accidental 
Byzantine  influence  on  Carolingian  art,  to  the 
more  conscious  and  avid  Byzantinism  in  the 
Ottonian  era  and  to  the  Romanesque  period 
when  Byzantine  influence  provided  the 
unifying  factor  in  the  first  international  style  in 
Europe  since  the  collapse  of  the  Roman 
empire.  Special  emphasis  is  given  to  Venice 
and  Sicily,  Byzantine  spearheads  in  the  west, 
and  changes  in  Byzantine  art  in  the  late  12th 
century  are  recognized  as  contributing  to  the 
birth  of  Gothic  painting  and  sculpture.  The 
last  chapter  deals  with  the  beginnings  of  panel 
painting  in  Italy,  starting  from  Vasari's  state- 
ment, in  his  life  of  Cimabue,  that  'some  Greek 
painters  were  summoned  to  Florence  by  the 
government  of  the  city  for  no  other  purpose 
than  the  revival  of  painting  .  .  .' The  author  then 
traces  parallel  developments  in  Tuscany  and 
Byzantium  in  the  time  of  Giotto,  and  briefly 


A  superior  civilisation 

surveys  the  lingering  Byzantinism  in  Venetian 
painting  and  in  the  work  of  El  Greco. 

It  might  perhaps  be  said  that  by  dedicating 
the  central  chapter  to  the  mosaics  of  Venice  and 
Sicily  an  undue  stress  is  laid  on  theii  influence. 
For  example,  the  Canterbury  wall  painting  of 
St.  Paul  grasping  the  viper  is  once  again  shown 
opposite  St.  Paul  blinded  in  the  Cappella 
Palatina  in  Palermo,  even  though  the  former 
belongs  to  a  stylistic  convention  current  in 
England  since  the  illumination  of  the  Bury 
Bible  in  about  113 5,  whereas  the  decoration  of 
the  Cappella  Palatina  dates  from  the  middle 
of  the  century.  Equally,  the  late  12th  century 
phase  of  Byzantine  influence  in  England  is  here 
connected  almost  exclusively  with  the  mosaics 
of  Monreale.  Following  Ernst  Kitzinger, 
Demus  compares  the  work  of  the  so-called 
Master  of  the  Genesis  initial  of  the  Winchester 
Bible  with  the  Monreale  mosaics  which  were 
set  up  for  William  II  of  Sicily  in  the  1180s. 
If  this  were  accepted,  the  Master  of  the  Genesis 
initial  would  have  to  be  placed  f.1190  and  yet 
it  could  be  objected  that  his  work  was  probably 
complete  before  the  Bible  was  given  to  Witham 
Abbey  in  about  11 80.  Dcmus's  comparisons 
are  certainly  telling,  but  as  he  himself  points 
out,  the  late  Comnene  style,  with  its  strongly 
expressionist  aspect,  can  be  traced  back  to  the 
1 160s  and  could  presumably  have  reached 
England  by  the  1170s  through  the  medium  of 
illuminated  manuscripts  or  pattern  books. 
Demus  says  as  much  himself,  and  stresses 
throughout  the  importance  of  Constan- 
tinopolitan  book  illumination  in  this  respect, 
but  by  placing  Venice  and  Sicily  at  the  centre 
of  the  book  it  is  possible  that  he  has  given  the 
reader  a  somewhat  one-sided  view  of  the 
transmission  of  Byzantine  influence  on 
Romanesque  art. 

Nevertheless,  it  must  be  said  that  this  is  a 
tentative  and  very  minor  criticism  of  an 
illuminating  book  that  will  remain  the  standard 
work  on  the  subject  for  a  long  time  to  come. — 
C.  M.  Kaufimann. 


SIR  WILLIAM  CHAMBERS:  Knight  of 
the  Polar  Star:  By  John  Harris  with  con- 
tributions by  J.  Mordaunt  Crook  and  Eileen 
Harris.  (London:  Zwemmer.  ^12.50). 
ARCHITECTS  are  not,  as  a  rule,  popular 
subjects  for  biography.  Their  lives  tend  to  be 
less  sensational  than  those  of  musicians  and 
painters  and  not,  like  those  of  soldiers  and 
statesmen,  recorded  in  personal  diaries.  What 
they  leave  behind,  however,  is  often  more 
interesting:   'Si   monumentum  requiris,  cir- 
cumspice'  as  the  inscription  runs  in  St.  Paul's. 

Nearly  a  century  after  Wren,  Sir  William 
Chanibers  embodied  many  of  the  same 
qualities,  scholarship,  royal  patronage,  a  love 
of  travel  and  a  concern  for  professionalism. 


An  artist  more  than  a  scientist.  Chambers  was 
a  founder  of  the  Royal  Academy  and  drew  his 
inspiration  from  the  Far  East  as  well  as  from 
Europe. 

Mr.  Harris,  Keeper  of  the  famous  drawings 
collection  at  the  Royal  Institution  of  British 
Architects  has,  with  his  collaborators,  produced 
a  work  which,  like  its  subject,  is  both  scholarly 
and  handsome.  He  wisely  abbreviates  the 
purely  biographical  material  and  deals,  in  the 
substantive  part  of  the  book,  with  Chambers' 
very  considerable  output  under  chapter 
headings  such  as  Kew  Gardens,  Country  and 
Town  Houses,  Public  Buildings  and  the 
important  excursion  into  Architectural  theory, 
the  Treatise  on  Civil  Architecture  which  Mrs. 
Harris  describes  as  the  Englishman's  Palladio 
and  Vignola. 

As  might  be  expected,  the  plates  include  a 
reproduction  of  a  number  of  original  drawings. 
There  are  no  less  than  thirteen  appendices  and 
a  catalogue  raisonnc  running  to  sixty-three 
pages. — Denys  Hinton. 

THE  LETTERS  OF  AUBREY  BEARDS- 
LEY:  Edited  by  Henry  Maas,  J.  L.  Duncan 
and  W.  G.  Good.  (London:  Cassell.  /]8.4o). 
ADMIRERS  of  Beardslcy  will  be  grateful  for 
this  extremely  useful  book  which  enables  us 
for  the  first  time  to  follow  the  complete 
narrative  of  the  artist's  life,  as  reflected  in  his 
letters,  between  the  covers  of  one  volume.  Up 
till  now  students  of  the  great  Nineties  figure 
have  had  to  pile  high  their  desks  with  separate 
publications    like    Gray's    Last    Letters  and 
Walker's  Letters  to  Leonard  Sinitliers,  some 
difficult  to  buy,  some  difficult  even  to  borrow. 
Here   we   have   what   may   reasonably  be 
regarded  as  all  the  surviving  correspondence, 
meticulously  edited  by  experts  of  the  high 
reputation  of  Mr.  Maas,  Mr.  Duncan  and  Mr. 
Good,  the  last  well  known  to  all  concerned 
with  the  subject  for  his  bibliographical  learning 
and  generosity    in   lending   from   a  superb 
collection  of  the  printed  material.  The  proofs 
were  read  by  Sir  Rupert  Hart-Davis,  the  Wilde 
and  Bcerbohm  specialist,  and  Mr.  Brian  Reade, 
who    virtually    revived    the    reputation  of 
Beardsley    single-handed    with    his  famous 
exhibition  of  1966.  The  text  is  therefore  as 
authoritative   as   such   supervision  suggests. 
Inevitably,  there  are  no  big  surprises.  The  two 
letters  to  Miss  Felton  make  a  useful  addition 
(particularly    as    photographs    of  them  arc 
included),  but  it  is  not  so  much  the  schoolboy 
we  are  interested  in.  On  the  other  hand,  we 
can  judge  better  than  ever  before  how  many 
and  varied  were  the  faces  of  the  artist  when 
addressing  different  persons.  The  le  .ers  to 
Smithers,  his  publisher,  and  Andre  Ra  ialovich 
offer   an    extraordinary    contrast.    What  a 
chameleon  is  our  Aubrey!  To  Smithers  he 
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mocks  and  blasphemes;  to  Raffalovich  he  is 
piety  itself.  It  would  be  easy  to  conclude  that, 
needing  money  from  both,  he  was  prepared  to 
turn  daily  somersaults  in  order  to  keep  each 
happy  in  his  own  way.  Nearer  the  truth,  the 
satirist  in  Beardsley  couldn't  exist  without 
mocking,  nor  the  invalid  without  hope  in  a 
hereafter.  Further  colours  of  the  chameleon 
include  thejoUity  adopted  (usually)  for  H.J.  C. 
Pollitt;  the  fin  de  Steele  touch  to  match  Julian 
Sampson's;  the  affectionate  but  by  no  means 
all-revealing  earnestness  with  which  Beardsley 
writes  to  Robert  Ross  (Ross,  he  may  have 
thought,  was  too  much  in  Mrs.  Beardsley's 
pocket);  and  the  ever-loving  brother  who 
addresses  himself  so  simply  and  movingly  to 
Mabel.  Perhaps  some  of  the  most  natural 
letters  were  to  Evans,  bookseller  and  photo- 
grapher, whose  platinotypes  of  Beardsley's 
drawings  are  justly  prized.  Technical  matters 
provided  the  basis  of  his  associations  with 
Evans,  and  technical  matters  were  super- 
important  to  the  artist,  sender  of  urgent 
warnings  and  commands,  through  Smithers, 
to  the  blockmakers.  One  remembers  the 
remark  made  by  Beardsley's  old  housemaster, 
A.  W.  King:  'He  always  said,  "I  have  not  long 
to  live,  and  therefore  it  must  be  work,  work, 
work".'  The  later  letters  prove  how  true  these 
words  were.  We  gasp  at  the  energy  Beardsley 
can  still  summon  up,  the  drawings  he  can 
achieve  (in  particular  those  for  Volpone  in  the 
last  months  of  his  life)  between  the  dreadful 
haemorrhages  that  assailed  him.  He  had  his 
faults,  but  he  was  as  brave  as  a  lion,  as  this 
collected  edition  of  his  correspondence  shows 
more  clearly  than  ever.  Having  learned  so 
much  from  Mr.  Maas,  I  feel  emboldened  to 
point  out  two  small  slips:  the  'Master  Drum- 
mond'  who  called  on  Beardsley  at  St-Germain 
in  1897  was  Malcolm  Drummond,  the  painter 
(then  seventeen),  not  a  Groom-in- Waiting  to 
Queen  Victoria;  and  Aubrey's  sister  Mabel 
married  George  Edward  (Bealby)  Wright  in 
1903,  not  1902.  The  Letters  of  Aubrey  Beardsley 
is  an  expensive  book  -  it  is  also,  in  its  own 
field,  indispensable. — Malcolm  Easton. 

THE  AMERICAN  PLAYHOUSE  IN  THE 
EIGHTEENTH  CENTURY:  By  Brooks 
McNamara.  (London :  Oxford  University 
Press.  U.S.A.:  Harvard  University  Press. 
£9-95)- 

THE  American  playhouse  in  the  eighteenth 
century  has  hitherto  lacked  a  comprehen- 
sive history  though  individual  theaters  (sic  in 
American  usage)  have  been  studied  at  some 
length.  This  is  a  most  thorough,  conscientious 
and  authoritative  account  of  American  play- 
houses of  the  period,  from  the  time  when  the 
first  was  constructed  about  1716  at  Williams- 
burg (before  then  taverns,  tents  and  fair  booths 
were  made  to  serve  for  theatrical  performances, 
which  were  only  given  by  amateur  com- 
panies), down  to  the  building  in  the  last 
decade  of  the  century  of  the  fine  neo-classic 
Chestnut  Street  (Philadelphia)  and  Park  (New 
York)  theatres,  both  destroyed  by  fire  in  1820, 
and  one  at  Charleston,  which  was  claimed  'to 
be  executed  in  a  style  greatly  superior  to 


(playhouses)  in  any  town  in  Great  Britain  five 
times  the  extent  of  Charleston.' 

The  first  permanent  theatres  of  any  preten- 
sions were  built  late  in  the  reign  of  George  II, 
coinciding  with  the  arrival  of  professional 
actors  from  England,  though  specimens  of  that 
date  do  not  survive.  By  the  end  of  the  century 
the  American  playgoer  had  been  provided  with 
stage,  auditorium,  boxes  and  other  internal 
arrangements  which  were  already  familiar  in 
England  soon  after  the  Restoration,  but  by  then 
the  chief  transatlantic  theatres  could  vie  except 
in  the  matter  of  size,  with  the  best  in  Georgian 
London;  indeed  one,  judging  by  the  plans  and 
contemporary  model,  might  as  architecture  be 
held  to  excel  them  if  Benjamin  Latrobe's 
proposed  Richmond,  Virginia,  theatre  had 
been  carried  out.  Dr.  MacNamara  discusses  not 
only  the  buildings,  but  devices  for  scene- 
changing,  machines,  trap  doors  or  'grave  traps', 
lighting  (at  first  by  innumerable  candles,  later 
by  Argand  lamps),  decoration  and  much 
besides.  The  publishers  are  fully  justified  in 
claiming  that  he  'vividly  recreates  the  settings 
of  Early  American  dramatic  performances'. 
It  is  of  great  interest  to  learn  that  in  1772 
David  Douglas,  the  highly  enterprising  theatre 
manager  and  actor,  obtained  two  sets  of  scenes 
for  his  Southwark  (Philadelphia)  and  John 
Street  (New  York)  theatres  from  the  brush  of 
Inigo  Richards,  well-known  to  students  of 
English  art  as  a  watercolour  and  landscape 
painter  and  here  called  'the  London  designer'; 
and  that  later  he  'was  to  send  to  America  the 
plans  of  Philadelphia's  Chestnut  Street  theatre.' 

This  admirable  book  is  inevitably  devoted 
largely  to  what  may  be  termed  the  archaeology 
of  the  American  playhouse,  the  visible  evidence 
of  much  of  its  history  having  disappeared. — 
Ralph  Edwards. 

SWORDS  FOR  SEA  SERVICE:  By  W.  E. 

May  and  P.  G.  W.   Annis,  2  volumes. 

(London:  H.M.S.O.  ^^8.00). 
THIS  is  the  long-awaited  new  edition  of  the 
late  Captain  H.  T.  A.  Bosanquet's  The  Naval 
Officer's  Sword,  published  in  1955,  which  has 
now  been  out  of  print  for  some  time.  It  is,  in 
fact,  a  completely  new  book  -  hence  the 
change  of  title  -  very  many  times  larger  both 
in  size  and  scope  than  the  earlier  one,  and  with 
very  many  more  illustrations,  though  still 
basically  a  catalogue  of  the  National  Maritime 
Museum's  collection  of  swords  and  dirks.  This 
collection  has,  however,  increased  since  1955 
from  105  to  450  pieces,  and  whereas  Captain 
Bosanquet  confmed  himself  to  British  officers' 
weapons  only  the  authors  of  the  present  work 
deal  with  those  used  by  all  ranks  in  the  navies 
of  Britain  and  twenty-seven  other  countries 
besides.  They  have  also  greatly  enlarged 
Captain  Bosanquet's  list  of  British  sword- 
cutlers,  one  of  the  most  valuable  features  of  his 
book,  and  added  a  section  on  proof-marks,  a 
brief  biographical  dictionary  of  officers  whose 
swords  are  in  the  collection,  and  complete  lists 
of  naval  officers  who  were  presented  with 
swords  of  honour  by  the  Corporation  of  the 
City  of  London  and  the  Patriotic  Fund  at 
Lloyd's. 


Apart  from  the  revised  list  of  cutlers,  there 
can  be  no  doubt  that  the  outstanding  contribu- 
tion that  the  book  makes  to  the  study  of 
antique  arms  lies  in  the  authors'  very  detailed 
account  of  the  history  of  the  British  naval 
sword  and  their  global  survey  of  foreign  naval 
swords.  The  sections  dealing  with  these  last 
vary  very  considerably  in  content,  as  the 
authors  themselves  point  out,  because  hardly 
any  information  has  been  available  about 
developments  in  some  countries,  but  together 
they  provide  a  considerable  body  of  material. 
Nothing  of  the  sort  has  ever  been  attempted 
before  -  nor,  incidentally,  has  so  detailed 
an  account  of  the  British  naval  sword  appeared 
previously  -  and  the  book  should  be  of 
immense  value  both  to  students  and  collectors 
of  antique  arms  and  to  naval  historians. 

The  volumes  are  handsomely  produced  with 
five  coloured  and  140  half-tone  plates  and  many 
line  illustrations,  all  of  excellent  quality.  It 
would  have  been  helpful,  however,  if  the 
captions  could  have  included  references  to 
where  information  about  the  particular  piece 
illustrated  can  be  found  in  the  text.  Even  where 
the  catalogue-number  is  given,  which  is  not 
the  case  on  the  colour-plates,  it  is  a  somewhat 
laborious  business  to  find  the  appropriate 
entry,  as  the  catalogue  is  arranged  typologically 
and  chronologically  and  not  numerically. 
But  this  is  a  comparatively  small  defect  in  a 
work  that  is  otherwise  an  outstandingly  good 
one. —  Claude  Blair. 

A  HISTORY  OF  ITALIAN  RENAIS- 
SANCE ART:  By  Frederick  Hartt 
(London:  Thames  &  Hudson.  ^S.40). 
MICHELANGELO  The  Complete  Sculpture : 
By  Frederick  Hartt  (London:  Thames  & 
Hudson.  ;£6.3o). 
PROFESSOR  HARTT,  who  is  Chairman  of 
the  Department  of  Art  at  the  University  of 
Virginia  is  avowedly  and  unashamedly  didactic, 
and  this  heroic  attempt  to  cover  some  four 
hundred  years  of  painting,  architecture  and 
sculpture  in  Italy  is  apparently  a  distillation  of 
his  own  undergraduate  course  on  Italian 
Renaissance  art.  With  nearly  900  illustrations, 
each  of  which  is  integrated  into  the  text,  since 
no  work  is  discussed  that  is  not  illustrated  as 
well,  the  result  is  almost  a  dictionary,  and  might 
even  have  been  easier  to  use  in  alphabetical 
form,  since  the  chronological/geographical 
basis  he  has  chosen  inevitably  involves  much 
jumping  about  between  sections  with  the  aid  of 
the,  admittedly  exemplary,  index.  Donatello, 
for  instance,  is  dealt  with  in  no  less  than  four 
main  entries  which  are  widely  separated  from 
one  another  and  not  identified  as  such  in  the 
index.  Consistency  is  difficult  to  maintain  in  a 
work  on  such  a  scale ;  the  interior  of  Palladio's 
Church  of  San  Giorgio  Maggiore  in  Venice  is 
praised  on  one  page  for  its  'remarkably 
sculptural  quality'  in  which  'decoration  is 
almost  totally  eliminated'  and  on  another 
described  as  'sumptuous',  which  implies 
something  rich  and  overloaded.  To  end  the 
book  with  a  description  of  the  tiny  Studiolo 
designed  by  Vasari  for  Grand  Duke  Francesco 
I  de'  Medici  in  the  Palazzo  Vecchio  in  Florence 
was  a  piquant  notion,  somewhat  dimmed  in 
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impact,  however,  by  a  failure  to  mention  that 
the  iconographic  scheme  allocated  one  wall  to 
each  of  the  four  elements  of  earth,  air,  fire  and 
water,  to  which  all  the  decoration,  painted  and 
sculptured,  relates. 

To  illustrate  and  describe  all  the  sculpture  of 
Michelangelo  is  not  quite  such  an  undertaking, 
and  the  result  is  on  the  whole  most  rewarding. 
The  photographs  are  mostly  superb,  especially 
those  of  the  two  Slaues  in  the  Musee  du 
Louvre  which  are  so  unimaginatively  displayed 
that  they  look  like  casts.  The  description  of  the 
Victory  in  the  Palazzo  Vecchio  as  'one  of 
Michelangelo's  most  penetrative,  if  least  appreci- 
ated, creations'  is  inelegant  but  fair,  and  could 
surely  be  explained  by  the  sense  of  psychological 
unease  that  it  communicates  to  the  spectator. 
Professor  Hartt  impatiently  dismisses  the 
personal  and  homosexual  implications  of  this 
strangely  powerful  group,  even  though  he 
admits  in  his  biographical  outline  that  the 
sculptor  was  probably  working  on  it  during 
1533,  when  his  overwhelming  passion  for 
Tommaso  Cavalieri  was  at  its  height.  He 
seems  to  be  uncertain  of  his  dating  as  it  is 
given  as  'probably  carved  1527-28,  from 
block  cut  1516-20'  at  the  head  of  the  main 
entry.  The  author  is  clearly  a  man  of  very 
dcfmite  opinions,  which  even  come  out  in  his 
bibliography:  some  of  the  authors  there 
castigated  may  wish  to  return  the  compliment. 
— Jeffery  Daniels. 

BOOK  PRODUCTION  NOTES 

By  Ruari  McLean 
Georg  Christoph  Lichtenbcrg's  Commentaries 
on  Hogarth,  written  in  German  and  first 
published  in  1798,  are  not  well  known  or  easily 
accessible  in  this  country,  although  in  the  words 
of  their  present  translator,  A.  S.Wensinger,  they 
are  'among  the  most  unexpected  and  delightful 
documents  of  eighteenth-century  literature'. 
They  are  now  newly  translated  and  edited  by 
Arthur  S.  Wcnsinger  with  W.  B.  Coley,  and 
published  as  Hogarth  on  High  Life,  a  magnificent 
volume  by  Wesleyan  University  Press,  Middle- 
town,  Connecticut,  at  $40.00.  No  English 
publisher  is  collaborating.  The  size  of  the 
volume,  380x275  mm.,  is  determined  by  the 
inclusion  of  actual  size  reproductions  of  the 
six  Hogarth  engravings  of  the  Marriage  a  la 
Mode  sequence,  printed  as  pull-outs  which  can 
be  unfolded  and  compared  with  the  reduced 
reproductions  of  the  paintings,  and  the  German 
Riepenhausen  engravings  and  numerous  fascin- 
ating details  printed  alongside  Lichtenbcrg's 
text.  The  really  superb  reproductions  are  in 
offset  lithography  by  the  Meriden  Gravure 
Company.  The  book  as  a  whole  has  been 
excellently  designed  by  Raymond  M.  Grimaila. 
If  we  think  it  is  a  pity  that  English  money 
could  not  be  found  to  fmance  a  book  like 
this,  Wesleyan  University  Press  deserves  the 
highest  praise  for  having  produced  it  so  mag- 
nificently. 

Sixe  Idyllia  is  the  sixth  Clover  Hill  limited 
edition  published  by  the  Chilmark  Press  Inc.  of 
New  York.  It  consists  of  a  translation  of  six 
Idylls  of  Theocritus,  first  printed  in  Oxford  in 
1588  by  the  Printer  to  the  University,  and  now 


reprinted  in  Cambridge  by  Will  and  Sebastian 
Carter,  with  eight  etchings  by  Anthony  Gross. 
The  editor,  Douglas  Cleverdon  (the  same  who 
fifty  years  ago  commissioned  Eric  Gill  to  paint 
his  name  on  a  fascia  board  in  Bristol  in  a  letter 
which  became  the  type  face  Gill  Sans)  thinks 
that  the  anonymous  translator  may  have  been 
Anthony  Wotton,  who  later  became  an 
eminent  Puritan  divine  of  Cambridge.  Anthony 
Gross's  etchings  are  based  on  the  countryside 
round  the  village  in  south-west  France  where  he 
lives  during  the  summer,  and  provide  a  perfect 
setting  for  these  idylls  which  were  originally 
written  in  either  Sicily  or  Greece:  they  are  the 
really  original  and  most  beautiful  part  of  this 
book.  125  copies  are  for  sale  at  ^60  ($150)  with 
a  portfolio  containing  a  set  of  signed  prints; 
250  numbered  copies  bound  in  quarter  buckram 
with  Swedish  marble  paper  sides  are  for  sale  at 
^30  ($75).  Copies  are  obtainable  in  America 
from  Chilmark  Press  Inc,  Suite  1030,  201  E. 
50  Street,  New  York,  N.Y.  10022:  Copies  in 
Europe  are  to  be  obtained  from  Will  Carter, 
12  Chesterton  Road,  Cambridge. 

Stanley  Morison 

James  Moran's  study  of  Stanley  Morison:  his 
typographic  achievement  (Lund  Humphries, 
^^5.25)  is  a  handsomely  produced  volume  (page 
size  I  if  X  8^  in.)  of  184  pages,  profusely 
illustrated  in  black  and  white  and  in  colour. 
Many  of  the  illustrations  arc  unfamiliar  or 
hitherto  unpublished,  including  letters  and 
personal  ephemera  as  well  as  typographic 
documents  of  great  importance.  The  text  is  a 
brilliant  summary  of  a  fascinating  career. 

'Morison',  says  Moran,  'will  be  remembered 
as  the  man  who  put  the  study  i>f  typographical 
history  firmly  on  the  map',  and  then  adds: 
'without  his  combination  of  a  ruthless  and 
enquiring  mind,  native  ancl  acquired  cunning, 
joviality  and  good  will,  wide  reading  and  study, 
authoritarian  approach,  and  enormous  capacity 
for  work,  there  would  never  have  been  the 
actual,  physical  range  of  type  and  ornament 
readily  available  to  the  printing  and  publishing 
industries.' 

The  commemorative  exhibition  at  the  British 
Museum,  'Stanley  Mtirison:  a  portrait',  has 
been  marked  by  an  extremely  well-produced 
catalogue,  obtainable  from  the  Trustees  of  the 
British  Museum,  price  jQ^.oo.  The  catalogue  has 
been  printed  at  the  Cambridge  University 
Press  and  is  well  illustrated.  The  exhibition 
covers  many  facets  of  Morison's  life  and  shows 
examples  of  his  designs  never  before  exhibited, 
all  documented  in  the  catalogue. 

Two  books  for  book  collectors 

The  Collector's  Book  of  Books  by  Eric  Quaylc 
(Studio  Vista,  ^3.30)  is  worth  adding  to  any 
collector's  library  for  the  illustrations  alone, 
which  are  superb.  The  very  remarkable 
collection  on  which  the  book  is  based  covers  a 
wide  range  of  English  literature  and  book 
production.  Type  pages,  illustrations,  and 
bindings  of  all  kinds  are  reproduced  in  excellent 
photo-litho,  with  16  pages  in  high  quality 
colour.  The  text  is  personal  and  lively:  the 
illustrations  are  of  absorbing  interest  and  make 
the  book  outstandingly  good  value. 
Percy  Muir's  Victorian  Illustrated  Books  (Bats- 


ford,  _£6.oo)  is  also  well  illustrated,  also  by 
photo-litho,  which  is  the  best  process  for  books 
of  this  kind  since  it  can  reproduce  both  line  and 
tone  equally  well,  and  the  illustrations  can  be 
printed  alongside  the  text.  The  quality  of  the 
printing  in  this  volume,  by  Jarrolds  of  Norwich, 
is  high,  luckily,  because  many  of  the  repro- 
ductions are  heavily  reduced,  although  this  is 
not  mentioned  in  the  captions.  The  book  is 
intended  and  organised  as  a  guide  for  collectors 
and  is  full  of  useful  and  often  unfamiliar  anec- 
dotes and  information,  with  book-lists  and  dates. 
There  are  five  plates  in  colour. 
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Smith.  Preface  by  Pierre  Emmanuel  of  the 
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trations and  16  colour  plates.  London: 
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Hogarth  to  Turner:  By  William  Gaunt.  240 
pages,  157  illustrations  and  23  colour  plates. 
London:  Phaidon  Press.  £6.00. 

The  World  of  Art  Deco.  Catalogue  for  the 
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pages,  numerous  illustrations  and  t  'lour. 
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published. 
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Art  Dispatch  from  Europe  ge 


Udine.  Many  tributes  to 
Giambattista  Tiepolo 

Gianibattista  Tiepolo  died  in  1770  in 
Madrid.  A  full  programme  of  celebrations  has 
been  arranged  to  commemorate  this  anni- 
versary: an  international  congress,  various 
exhibitions  the  most  striking  of  which  lasts 
until  October  20th  at  the  Villa  Manin  at 
Passariano,  where  paintings  and  drawings  by 
the  great  Venetian  have  been  assembled  along 
with  many  works  by  his  son,  Giovamii 
Domenico.  The  creative  ability  of  Giambattista 
was  indeed  super-human.  From  Milan  to 
Wurtzburg,  from  Vienna  to  Madrid  and 
throughout  his  native  province  he  covered  the 
walls  of  palaces,  cathedrals,  chapels  and  villas 
with  huge  frescoes.  In  his  studio  he  executed 
innumerable  wash  drawings  and  paintings. 
There  are  very  few  museums  in  the  world 
which  do  not  possess  one  or  more  of  these 
compositions  which  have  the  spontaneous 
quality  of  sketches  and  a  boldness  which  fore- 
tells the  lyricism  of  the  great  Romantics. 

Also  to  be  seen  is  the  important  exhibition  in 
Venice  at  the  Museo  Correr  until  October  31st 
'Art  treasures  of  Venice'. 

Florence.  The  Antiques  Fair 

As  we  reported  in  our  September  'Dispatch' 
there  is  new  life  and  vigour  in  the  seventh 


international  Antiques  Fair.  Black  African  art, 
the  Far  East,  archaeology  (one  antique  dealer 
trom  Milan  is  showing  an  Egyptian  sculpture 
of  1500  B.C.)  play  a  prominent  part.Worthy  of 
special  mention  and  there  for  the  first  time  is  a 
1900  Stand  of  good  'art  nouveau'  objects 
attractively  displayed  by  Mr.  K.  Gunther,  an 
important  dealer  in  London  and  Frankfurt  who- 
specializes  in  this  period. 

In  the  provinces  of  France 

hi  Normandy  at  Villequier,  beside  the  Seine 
where  Victor  Hugo's  daughter  and  son-in-law 
were  drowned,  his  beautiful  house  has  been 
restored  and,  until  October  25th,  contains  an 
exhibition  of  many  drawings  by  this  great 
Romantic  poet.  They  range  from  sketches 
reminiscent  of  the  Expressionism  of  Daumier 
or  Goya  to  fantastic  images  -  dark  ghostly 
figures  in  every  shape  of  the  universe.  Hugo  is 
said  to  have  left  more  than  3,000  drawings  akin 
to  those  of  the  Surrealists  80  years  later. 

At  Lille,  until  October  17th,  the  Galerie 
Raphael  Mischkind  (7,  rue  Jean-sans-Peur)  is 
showing  'Connus,  hicormus  et  Meconnus' 
(well  known,  unknown  and  misunderstood)  - 
an  eclectic  retrospective  exhibition  which 
combines  nineteenth-century  tradition  with 
twentieth-century  experimentation. 

At  Marseilles  at  the  Musee  de  Longchamp  are 


photographs  reproducing  an  'imaginary  mus- 
eum' of  the  works  of  Picter  Brueghel  which  are 
scattered  throughout  the  world. 

At  the  Musee  des  Beaux-Arts  Grenoble  is  the 
Surrealist  work  of  Max  Ernst  which  has  already 
been  on  view  in  Paris  at  the  Orangerie. 

In  the  south-west,  the  Chateau  de  Pau  is 
mounting  an  exhibition  of  the  period  of 
Henry  IV  under  the  title  of 'Lc  Vert  Galant'. 

In  Provence,  the  Chateau  de  I'Emperi  at 
Salon-de-Provence  illustrates  the  history  of  the 
private  guards  of  the  French  kings,  (until 
October  17th). 

The  Musee  des  Tapisseries  at  Aix-cn- 
Provencc  is  showing,  until  October  15th, 
'Nouvcaux  rythmes  pour  le  decor  de  la  vie'. 

Paris.  Delacroix  and  Fauvism 

Was  Delacroix  a  'fauve'  without  realizing 
it?  The  exhibition  being  held  in  his  studio  in 
the  Place  Furstenberg  until  November  12th 
particularly  emphasizes  the  similarities  in  the 
brilliance  of  colour  in  his  work  and  the  strong 
expressionism  of  the  artists  at  the  beginning  of 
this  century.  It  is  easy  to  see  what  Matisse, 
Braque,  Dufy  and  Vlaminck  owe  to  this 
magician  with  colour.  Of  course,  to  Delacroix 
draughtsmanship  was  of  supreme  importance 
and  no  trace  can  yet  be  found  in  his  work,  as  in 
the  case  of  Detain  for  instance,  of  space  effects 


I.  Lamp  in  shell  and  bronze  by  Gurschner, 
Vienna  1899.  Height  45  cm.  Antiques  Fair, 

Florence.  K.  Giinther  Stand.  2.  Francois  Boucher,  La  Foret.  Louvre. 
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3-  Chased  copper  vase.  Exhibition  'Iran'  in  Paris. 


4.  Maurice  Legendre.  Torso.  Monumental  sculpture  in  polyester.  Galcric 
Knoll,  Paris. 


contrived  without  the  aid  of  shading  and 
chiaroscuro.  But  there  is  no  doubt  that  his 
sketches  are  already  a  foretaste  of  the  eruption 
which  around  1906  was  to  be  one  of  the 
principal  turning  points  of  European  painting. 

Paris.  Francois  Boucher  at  the  Louvre 

Francois  Boucher,  a  typical  representative  of 
the  airs  and  graces  of  the  eighteenth  century  in 
France,  is  slowly  recovering  from  the  neglect  he 
suffered  throughout  the  nineteenth  century  and 
from  the  strictures  of  Diderot.  His  work  -  he 
was  official  painter  to  the  Marquise  de  Pom- 
padour -  is  on  view  at  the  Louvre  until  October 
20th.  There  are  26  pictures  from  the  reserve 
of  the  museum,  drawings  and  photographs. 
His  fresh  colours  and  spontaneous  drawing 
show  him  to  be  a  virtuoso  designer  (look 
particularly  at  the  skilful  arrangement  of  the 
hangings  in  Les  Forges  de  Vulcan).  But  he  is 
often  more  than  that  and  transcends  the  comic- 
opera  image  in  studio  paintings  like  Les  Trois 


Craces  of  1768,  Le  pcintrc  a  son  atelier  or  some 
landscapes  such  as  La  Foret  of  1740,  in  which  he 
succeeds  in  combining  a  serious  love  of  nature, 
like  that  of  the  great  Dutch  masters,  with  the 
poetic  freedom  of  the  Italian  style. 

Another  excellent  feature  of  this  informative 
exhibition:  Boucher  proves  undeniably  to  be 
one  of  the  best  mirrors  of  his  age  and  works 
such  as  the  famous  Dejeuner  of  1739  provide 
valuable  evidence  concerning  interiors  and 
family  life  under  Louis  XV. 

Paris.  A  look  at  Iran 

As  an  accompaniment  to  the  celebrations  of 
the  2,500th  anniversary  of  the  monarchy  in 
Iran  the  Musee  de  I'Homme  (Place  du  Troca- 
dero)  is  showing  until  October  31st  everyday 
objects,  pictures,  pottery,  musical  instruments, 
arms,  clothing  and,  of  course,  carpets.  They 
demonstrate  the  unshakeable  attachment  of  tribes 
to  age-old  traditions.  The  effect  is  of  a  profusion 
of  rich  elegance  in  an  abstract  ornamental 


setting.  The  craftsmen  here  were  true  artists. 

Paris.  October  exhibitions 

The  Hotel  dcs  Monnaies,  (11,  Quai  Conti) 
with  the  exhibition  'Les  Gravcurs  d'acier  ct  la 
mcdaille'  (engravers  in  steel  and  medals)  is 
pursuing  its  useful  policy  to  spread  knowledge 
of  numismatics.  Coins  and  medals,  quite  as 
much  as  painting  and  sculpture,  reflect  and 
perpetuate  in  their  design  the  trends  and  tech- 
niques of  their  age. 

At  the  Musee  Ccramique  at  Sevres  until 
October  31st  'Poterie  en  France  de  Rodin  a 
Dufy'  -  the  revival  of  faience  and  glazed 
earthenware  in  the  last  half  century  thanks  to 
the  initiative  of  modern  painters. 

At  the  Galerie  de  France  (3,  faubourg  Saint- 
Honore)  until  the  loth  -  bronzes  and  ;  tarbles 
of  Robert  Muller. 

At  Knoll  (268,  boulevard  Saint-C.jrmain) 
sculptures  and  lithographs  of  Maurice  Legendre 
a  young  artist  of  great  potential. 
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I.  Pierre  Auguste  Renoir.  Le  Pecheur  a  la 
Ligne,  c.  1874,  signed,  21 J X  25J  inches.  ;{;483,ooo 
(Christie's). 


2.  Gothic  carved  oak  chest,  c.  1450,  with  later 
additions,  width  79  inches.  ;{)2,400  (Sotheby's). 


3.  Paul  Sandby.  The  Deputy  Ranger's  Lodge, 
Windsor  Great  Park,  water-  and  bodycolour, 
I7i  X  13I  inches,  (Christie's). 


4.  The  Saffron  Walden  Mazer,  silver  gilt 
mounts  on  a  maplewood  bowl,  1507,  maker's 
mark  a  maidenhead,  diameter  ^^  inches. 
^22,000  (Christie's). 

5.  Paulus  Constantin  La  Fargue.  Garden  in  the 
Hague,  signed  and  dated  1775,  panel  15x22 
inches,  one  of  a  pair  $14,000  (Parke-Bernet, 
New  York). 

6.  George  II  silver  coflFee  pot  by  Paul  De 
Lamerie,  1738,  height  11  inches,  34  02.  £,2.^,000 
(Christie's). 


7.  Prince  Rupert.  The  Executioner,  mezzotint, 
early  impression,  cut  and  damaged,  608  x  442 
mm.  £,1,0^0  (Christie's). 


8.  Flemish  late  Gothic  oak  relief  of  the  Nati- 
vity, f.  1510,  width  18  inches.  £1,600 
(Sotheby's). 

9.  One  of  a  pair  of  Louis  XV  ormolu  and 
marquetry  commodes  signed  by  Bernard  n 
Van  Risenburg,  width  40  inches.  £%^,ooo 
(Christie's). 
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10.  Rare  early  i8th  century  English  gold, 
enamel  and  diamond-set  Great  George:  the 
Badge  of  the  Most  Noble  Order  of  the  Garter, 
height  3 J  inches.  £,S,925  (Christie's). 

11.  One  of  a  pair  of  imperial  'famille-rose' 
bowls  decorated  in  Ku  Yiieh-hsiian  style,  with 
4  character  marks  of  Yung  Cheng,  diameter  5 
inches.  XI^S.ooo  (Sotheby's). 

12.  Honore  Daumier.  Avant  I'audience,  c. 
1860-65,  signed,  pen,  ink  and  watercolour, 
^x^  inches.  $85,000  (Parke-Bemet,  New 
York). 


13.  John  Raphael  Smith.  Young  girl  copying  a 
painting,  coloured  chalks  on  grey  paper,  21^  x 
i6|  inches.  ;{)i,26o  (Christie's). 

14.  John  James  Laforest  Audubon.  Robin 
perched  on  a  mossy  stone,  pencil,  black  chalk, 
watercolour,  touches  of  gum  arable  and  pastel, 
inscribed,  signed  and  dated  1826  on  back, 
I2jx  17J  inches.  ;{;6,8oo  (Sotheby's). 

15.  Pieter  de  Hooch.  Interior  with  a  lady  feeding 
a  parrot,  31JX  26  inches.  ;£32,ooo  (Sotheby's). 


16.  Henry  Moore.  Mother  and  Child,  1930, 
alabaster,  overall  height  11^  inches.  /]i3,500 
(Sotheby's). 

17.  Benjamin  West.  Portrait  of  Mrs.  John 
IVilliams,  c.  1766,  3ljX42j  inches.  £2,300 
(Sotheby's). 

18.  Samson  wares:  Pair  Imperial  shepl'-  rd  and 
shepherdess,  after  Chelsea  Gold  Vnchor, 
height  10  inches.  £l6S.  Wife  scolding  her  hus- 
band, after  Chelsea  Derby,  height  6  inches.  ^£71. 
(Christie's). 
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19.  Jai)  Anthonisz.  van  Ravesteyn.  Sir  Thomas 
Gates,  82]  /  43 :  inches.  £,4,200  (Sotheby's). 

20.  Edgar  Degas.  Petite  Danseuse  de  Quatorze 
Ans,  1880,  bronze,  muslin  and  satin.  Hebrard 
cast  1922,  height  37^  inches.  $380,000  (Parke- 
Ucrnet,  New  York). 


22.  Harp-lute  by  Edward  Light,  London,  c. 
1810,  with  gilt-decoration  on  a  black  back- 
ground, length  32^  inches.  £90  (Sotheby's). 


23.  Julia  Margaret  Cameron.  The  Kiss  of 
Peace,  photograph,  signed  and  dated  1869.  jCiyS 
(Christie's). 


25.  Francisco  Goya  y  Lucientes.  Espresivo 
doble  j'uerza,  lithographic  ink  transfer,  269  x  184 
mm.  ;{]l2,075  (Christie's). 


26.  Pair  of  Elizabeth  I  parcel-gilt  livery  pots, 
maker's  mark  H.L.  conjoined,  1591,  height  llj 
inches,  64  oz.  19  dwt.  ;£30,000  (Sotheby's). 


21.  Rare  Meissen  yellow-ground  sugar  caster 
and  cover,  crossed  swords  mark  in  underglaze 
blue,  height  6J  inches.  S.F.  7000  (Sotheby's, 
Zurich). 


24.  Indian  miniature  portrait  of  a  European 
gentleman.  Company  School,  Lucknow,  early 
19th  century,  295x213  mm.  £^50  (Sotheby's). 


27.  John  Sell  Cotman.  Mount  Saint  Catherine, 
Rouen,  signed  and  dated  1823,  watercolour  9X 
II  inches.  ^£8,925  (Christie's). 
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I.  Thomas  Woodward,  Mr.  Henry  Wigram's 
hunters,  signed  and  dated  1847,  42  X  50  inches. 
Arthur  Ackermann. 


Autumn  Exhibition  of  Sporting  Paintings 

5  October  -  30  October  1971 
Arthur  Ackermann, 
3  Old  Bond  Street,  W.i. 
Rci'iewed  by  sibylla  jane  flower 

One  of  the  most  distinguished  works  by  James 
Ward  ever  to  appear  on  the  market  is  included 
in  Ackermann's  autumn  exhibition  of  sporting 
paintings.  Coursing  in  Sussex,  a  large  canvas 
(45x62  in),  signed  and  dated  1809,  depicts  a 
sturdy  little  hack  carrying  its  master  out  of  a 
wood  into  the  open  Sussex  countryside,  with  a 
pair  of  expectant  hounds  and  some  excited 
spaniels  surrounding  him.  It  is  a  work  of  great 
assurance  and  one  in  which  the  various  disparate 
elements  are  carefully  integrated  and  balanced. 

All  admirers  of  the  work  of  Ben  Marshall 
will  have  enjoyed  his  depiction  of  the  characters 
of  the  racecourse  or  the  hunting-field,  the 
grooms,  the  stableboys,  the  owners,  the  trainers, 
the  hunt  servants.  The  Portrait  of  Mr  John 
Bowles,  a  celebrated  East  Anglian  veterinary 
surgeon,  will  serve  as  a  reminder  that  Marshall 
was  also  a  highly  competent  portrait  painter. 

There  is  a  distinguished  John  Ferneley  Senior 
portrait  of  Lord  Gardner  on  his  bay  hunter 
'Fitzorville'  with  the  Quorn  at  cover  and  a  George 
Stubbs  Blown  and  White  Dog  in  a  Landscape. 
We  illustrate  a  work  by  a  rare  artist,  Thomas 
Woodward,  signed  and  dated  1847;  it  would  be 
interesting  to  see  more  of  his  work. 


ROSC  '71 

24  October  -  29  December  1971 
Dublin 

Reviewed  by  dorothy  walker 

Rose  -  the  poetry  of  vision  -  is  an  international 
exhibition  of  modern  painting  and  ancient  art. 
It  was  held  for  the  first  time  four  years  ago  in 
the  Royal  Dublin  Society  and  the  National 
Museum  of  Ireland,  the  first  major  international 
show  of  modem  art  to  be  held  in  Ireland.  The 
idea  has  many  aims:  first,  to  bring  modern 
international  art  to  Ireland  which  is  severely 
isolated  from  the  mainstream  of  twentieth- 
century  art,  particularly  from  the  point  of  view 
of  the  ordinary  public  -  artists  and  those  in  the 


trade  generally  travel  around  to  see  what  is 
going  on;  second,  to  make  an  international 
exhibition  of  quality,  a  hand-picked  selection 
rather  small  in  size  (150  works  by  50  artists)  in 
deliberate  contrast  to  the  ever-vaster  shows  of 
Venice,  Sao  Paulo  and  Documenta;  every 
work  in  Rose  is  personally  selected  by  the  jury 
of  three,  James  Johnston  Sweeney,  chairman, 
Dr  Werner  Schmalenbach,  director  of  the 
Kunstammlung  Nordrhein-Westfalen,  Dussel- 
dorf,  and  Pontus  Hulten,  director  of  the 
Modema  Museet,  Stockholm;  and  third,  to 
make  a  perspective  showing  of  ancient  art  in 
direct  juxtaposition  with  the  modern.  This  has 
proved  one  of  the  most  successful  and  exciting 
aspects  of  Rose.  In  1967  ancient  Celtic  art  was 
shown,  and  this  year  a  selection  of  Viking  Art, 
also  hand-picked  by  the  same  jury,  is  being 
confronted  with  the  art  of  the  last  four  years. 
Rose  is  planned  to  take  place  every  four  years 
and  to  be  limited  to  work  done  in  that  period; 
any  shorter  interval  was  felt  to  be  insufficient 
for  major  artists  to  have  produced  outstanding 
work. 

Rose  has  also  been  expanded  in  1971  to 
include  associated  exhibitions  all  around 
Ireland:  The  Irish  Imagination  1959-71  at  the 
Municipal  Gallery  of  Modern  Art,  Dublin  - 
Irish  artists  being  ineligible  for  the  main  Rose; 
Jack  B.  Yeats  Centenary  exhibition  at  the 
National  Gallery  of  Ireland;  Irish  Silver  at 
Trinity  College  Exhibition  Hall;  Irish  Delft 
and  crcamware  at  Castletown  House,  Co 
Kildare;  Graphics  and  Multiples  by  the  artists 
of  Rose  '67  and  '71,  Waterford;  Irish  art  in  the 
19th  Century,  Cork;  Irish  Glass  and  tapestries. 
Limerick;  Young  Irish  Artists,  Galway;  Jack 
B.  Yeats  and  his  family,  Sligo;  and  one  in 
Belfast  -  Concrete  Poetry  (Sound  and  visual 
texts). 


2.  Bronze,  gold  and  silver  brooch  from  the 
exhibition  of  Viking  art  in  Dublin.  ROSC. 


Ulrich  Henn 

5531  Leudersdorf/Eifel, 
Germany 

Reviewed  by  marina  vaizey 

The  'Bildhauer'  Ulrich  Henn  is  a  most  in- 
teresting and  sensitive  German  sculptor,  who 
started  sculpting  in  wood  from  ammunition 
boxes  with  razor  blades  when  a  prisoner  of 
war  in  Italy ;  he  has  worked  from  his  own  studio 


3.  Ulrich  Henn.  Birds  in  flight,  bronze, 
approximately  15  feet  long.  English  private 
collection. 

since  1948.  He  has  travelled,  sketching,  ex- 
tensively thriHighout  Europe,  but  his  basic  and 
unusual  apprenticeship  was  his  work  in  wood 
and  stone  restoration  work  for  museums  and 
churches.  Originally  he  was  a  carver,  but  due  to 
an  accident  to  his  hand  he  changed  his  technique 
to  that  of  modelling  in  wax  for  bronze  casting. 

Ulrich  Henn's  work  has  been  mainly  in  the 
area  of  sculpture  for  churches,  and  civic  com- 
missions, and  because  of  its  nature  has  mini- 
mised his  participation  in  the  usual  kind  of 
exhibitions;  although  his  work  is  public,  he  is 
not  as  internationally  known  as  he  should  be, 
particularly  considering  his  work's  outstanding 
quality,  which  exhibits  a  most  happy  marriage 
between  profoundly  understood  and  exploited 
traditional  techniques  allied  to  deeply  felt 
emotional  intuitions,  which  bring  to  mind 
perhaps  most  forcibly  the  wc)rk  of  a  sculptor 
like  Manzu.  His  work  -  in  the  form  of  church 
doors,  altar  pieces,  civic  fountains,  and  so  on  - 
has  visually  enhanced  the  new  Germany  in  a 
score  of  towns  and  villages.  In  England  Ulrich 
Henn  has  carried  out  a  private  commission,  a 
soaring  flight  of  bronze  birds  for  a  garden. 
Birds,  angels,  the  figures  of  saints,  the  'Last 
Supper',  folk  legend,  all  have  inspired  this 
intriguing,  skilled  master  sculptor;  his  idiom  is 
intensely  modern  but  harks  back  creatively,  to 
the  forms  and  symbols  that  unify  Western  art. 
His  is  the  dedicated  mastery  that  revivifies  old 
and  vanishing  skills. 

Autumn  Exhibition  of  Sporting  Paintings 

October  1 971 

Richard  Green, 

36  Dover  Street,  W.i 

Reviewed  by  sibylla  jane  flower 

John  Frederick  Herring  Senior  (179  -1865) 
enjoyed  immense  popularity  during  is  life- 
time; he  had  the  greatest  difficulty  in  ecuring 
a  position  for  himself  but,  once  established,  and 
in  the  forefront  of  the  public  eye,  he  did  htde 
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4-  John  Frederick  Herring,  Senior.  Slahliyard 
in  winter,  signed  and  dated  1847,  28  X  36  inches. 
Richard  Green. 


that  could  possibly  have  lost  him  his  faithful 
following.  His  depiction  of  Tlie  Stablcyard  in 
Winter,  which  is  signed  and  dated  1847,  shows 
Herring  at  his  most  conscientious  (which  is  not 
always  the  case)  and  there  are  passages  of  fine 
painting  and  sensitivity  in  the  handling  of 
texture  and  colouring. 

The  exhibition  also  contains  a  portrayal  of 
the  head  of  Plciiipcih'iitiary,  the  Derby  winner 
of  1834,  by  Abraham  Cooper,  from  whom 
J.  F.  Herring  Senior  took  lessons  in  his  early 
days.  Cooper  painted  most  of  the  great  race- 
horses of  his  time  and  his  popularity  was 
immense.  It  is  easy  to  see  why  for  he  manages 
to  achieve  a  subtle  characterisation  which 
many  others  working  with  similar  subject- 
matter  have  missed. 

The  prolific  Alkens  are  well  represented. 
Henry  Senior  in  particular  by  two  coaching 
scenes  and  Henry  Junior  by  four  of  hunting. 
In  the  latter  genre  the  six  scenes  by  W.  J. 
Shayer,  who  is  better  remembered  for  his 
coaches,  would  provide  a  delightful  addition 
to  the  collection  of  some  devotee  of  the  sport. 


Bridget  Riley 

20  July  -  5  September  1971 
Hayward  Gallery, 
South  Bank,  S.E.  i 
Rei'icti'cd  by  peti;k  i  ULi.iiu 

It  is  about  ten  years  since  'Op'  first  appeared. 
Initially,  it  was  heralded  as  the  zaney  little 
sister  of  Pop,  the  latest  extravaganza  of  a 
crazy  avant  garde,  intent  on  dazzling  the  eye 
and  leaving  the  emotions  cold,  and  the  mind 
unaffected.  It  was  really  1964  before  Riley 
began  to  make  the  big  exhibitions,  and  hustled 
up  incredulous  'outasight'  articles  in  Life 
Internalioiinl  -  a  certain  sign  of  imminent  suc- 
cess. Since  then,  she  has  witnessed  a  volte-face 
on  the  part  of  cynical  critics,  they  were  even 
saying  she  might  be  Britain's  No.  I  painter 
during  the  Hayward  retrospective,  and  has 
precipitated  herself  to  a  position  of  prominence 
on  the  international  art  map. 

It  has  been  the  inimitable  story  of  the  gallant 
outsider,  persuading  the  intractable  establish- 


ment by  optical  persistence,  and  I  am  aware  of 
an  element  of  callousness  in  calling  her  achieve- 
ment into  question. 

What  is  indisputable,  is  that  Riley  did  great 
things  with  'Op'.  She  postulated  a  new  kind 
ot  relationship  between  the  picture  and  the 
viewer,  and  gave  the  art  work  quite  a  different 
kind  of  spatial  autonomy  from  that  which  it 
had  had  before.  A  high-Op  Riley  is  like  a 
catalyst,  it  cannot  exist  without  being  seen;  it 
precipitates  kinetic  activity  in  the  space  be- 
tween the  retina  and  the  surface  of  the  canvas. 
The  painting  becomes  the  stimulator  of  a 
visual  event.  The  effect  this  has  on  the  viewer  is 
that  it  makes  him  aware  of  the  singular  process 
of  perception.  He  changes  his  view-point,  and 
the  picture  changes.  He  realises  that  the  artist 
is  dependent  on  his  eyes. 

To  accomplish  these  phenomena,  Riley 
exploited  progressive  techniques,  and  a  dyn- 
amic approach  to  creativity.  She  abandoned 
expressiveness,  and  preferred  to  leave  actual 
execution  to  assistants.  The  anachronistic 
painterliness  of  paint  was  denied  in  favour  of  a 
purist,  poker-faced,  laying  down  of  blacks 
and  pigments. 

This  does  not  mean  that  the  artist  absconded 
and  allowed  her  work  to  become  completely 
depersonalised.  A  Riley  optic  embraces  a  mood 
as  lyrically  as  an  Impressionist  painting.  Some 
grate  on  the  eye,  others  gyrate  us  into  uneasi- 
ness, others  undulate  seductively,  intimately. 

All  this  is  exciting;  but  ten  years  later  it  is 
still  possible  to  speak  of  the  failure  of  'Op'. 
Its  origins,  as  are  made  quite  clear  in  Miss 
Riley's  early  imitations  of  Scurat  and  Signac, 
are  in  Impressionism,  in  an  indulgent  aesthetic- 
ism  which  revels  in  the  sensuosity  of  formal 
and  luminous  phenomena.  Concomitant  with 
this  is  a  fearless  assertion  of  the  autonomy  of 
the  painting  itself  The  artist  wants  it  both  ways: 
she  wants  the  work  to  be  a  visual  vibrator  and  a 
unique  masterpiece,  to  be  the  first  of  the  de- 
objectified  practitioners  and  the  last  of  the 
Great  Painters. 

The  end  result  is  querulous  uncertainty  for 
serious  analysis  of  her  work.  A  recent  revalua- 


5.  Bridget  Riley.  Crest,  1964,  emulsion  on 
board,  117. 5  X  II7-5  cm.  Peter  Stuyvesant 
Foundation.  Arts  Council  of  Great  Britain. 


tion  of  Rodin  caused  us  to  sec  him  as  the  last 
of  the  Renaissance  sculptors,  not  the  first  of 
the  moderns,  in  a  sense.  Miss  Riley,  is  the  last 
of  the  Impressionist  painters.  The  significant 
advances  are  there,  but  in  a  greater  proportion 
are  the  weaknesses  of  Impressionism,  not  in 
technique,  but  in  attitude  of  mind. 

She  came  out  of  an  ad  agency,  and  proposed 
an  art  which  seemed  poised  to  suggest  new 
dimensions  to  the  Fine  Art  experience,  to 
break  down  the  divisive  barriers  which  re- 
stricted it,  by  providing  intelligent  and  per- 
ceptive fodder  for  a  wider  visual  arena.  But,  in 
the  end,  it  came  to  nothing.  She  settled  for  the 
role  of  Artist,  and  wooed  the  establishment, 
regrcssively,  on  those  terms.  Her  later  nco- 
hardedge  paintings,  where,  as  in  Stella,  the 
thing  in  itself  has  become  everything,  show  the 
direction  in  which  she  has  finally  taken.  And 
Hegel  was  right  when  he  said  'The  thing  in 
itself  is  a  meaningless  abstraction'.  In  her 
high-Op  period,  both  options  were  open.  I, 
at  least,  am  saddened  that  she  chose  the  wrong 
one. 


6.  Here  attributed  to  Charles  de  la  Fosse.  The 
Supper  at  Emmaus,  c.  1680-90,  canvas,  42  X  50J 
inches.  Oscar  and  Peter  Johnson. 


Quintessence  of  Civilization 

20  October  -  4  November  1 97 1 
Oscar  and  Peter  Johnson, 
Lowndes  Lodge  Gallery 
27  Lowndes  Street,  S-.W.i 
Reviewed  by  jeffery  daniels 

Such  a  tide  for  an  exhibition  comprising  only  a 
dozen  works  looks  like  evidence  for  a  diagnosis 
of  megalomania,  but  in  fact  the  pictures  are  in 
most  cases  ample  justification,  since  they  are 
carefully  chosen  to  illustrate  the  various  strands 
and  aspects  of  Western  European  art  since  the 
fifteenth  century.  The  earliest  work  is  a  Head 
of  Christ  by  Jan  van  Eyck  (1385-1441),  which 
was  published  in  1921  but  has  spent  the  last 
half  century  in  a  bank  vault.  An  eighteenth- 
century  inscription  on  the  frame  gives  its  date 
as  1440,  thus  making  it  one  of  his  last  works. 

One  of  the  most  attractive  pictures  is  by 
Leonardo's  follower  Bernardino  Luini 
(<:.i475-i53i/2):  his  Boy  with  a  Puzzle,  which 
was  last  shown  in  i960  at  the  Royal  Academy 
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II  tlae  Italian  Art  and  Britain  exhibition.  Its 
iuvenancc  is  distinguished  and  includes  the 

i  l  of  Arundel  and  William  Beckford,  and  at 

c  time  it  was  attributed  to  Leonardo  himself. 

\  large,  splendid  canvas  by  Jacopo  Bassano 

1 510/18-1592)  is  variously  entitled  the 
into  Egypt  or  Jacob  and  his  Family,  though 
die  latter  seems  more  likely  since  there  is  no 
iign  of  a  halo  round  the  head  of  the  principal 
female  figure.  The  colours  are  clear  and  fresh, 
with  one  patch  of  that  brilliant  malachite 
'green  that  Sebastiano  del  Piombo  used  to  such 
effect  in  his  Raising  of  Lazarus  in  the  National 
(  jllery.  The  picture  is  beautifully  composed 
along  the  diagonal  and  full  of  felicitous  details. 

The  most  intriguing  picture  is  a  Supper  at 
Emmatis,  traditionally  attributed  to  Charles  le 
Brun,  but  now  given  to  his  pupil  Charles  de 
la  Fosse  (1636-1716).  The  particularly  sensitive 
head  of  Christ  cn  profil  appears  in  another  picture 
by  him  in  the  church  of  Notre  Dame  de  Bercy 
in  Paris,  and  various  other  significant  details 
cm  be  paralleled  in  other  works.  In  addition, 
the  essentially  Venetian  atmosphere,  heightened 
1  V  the  use  of  Rubensian  references  is  character- 
istic of  this  French  painter  who  was  influenced 
in  his  youth  by  the  works  of  Veronese  and  later 
'    those  of  Rubens,  and  whose  major  achieve- 

-  iit  is  the  dome  of  the  church  of  the  Invalides 

Paris. 

rhe  eighteenth  century  is  represented  by  a 
iiialetto  of  the  Grand  Canal,  Venice,  and  two 
le  English  portraits,  one  of  which,  of  Lord 
encer    Hamilton    by    Francis  Wheatley 
747-1801)  is  a  good  example  of  those  small- 
scale  full-lengths  made  popular  by  Arthur 
1  )evis.  A  beautiful  Study  of  Trees  by  Constable 
is  a  reminder  of  the  beauty  of  the  countryside 

III  the  early  nineteenth  century,  already 
threatened  by  the  twin  horrors  of  industrializa- 
tion and  over-population,  which  are  now  work- 
ing even  faster  to  destroy  what  this  remarkable 
exhibition  serves  to  celebrate. 


Marine  Paintings  by  British  Artists  of  the 
i8th  and  19th  Centuries 

12  October  -  12  November  1971 
N.  R.  Omell, 

6  Duke  Street,  St.  James's,  S.W.i 
Reviewed  by  david  coombs 

A  very  large  picture  by  E.  W.  Cooke  makes  an 
appropriate  centrepiece  for  this  exhibition,  the 
catalogue  being  sold  in  aid  of  the  Royal  National 
Lifeboat  Institution.  It  commemorates  the 
rescue  of  the  captain  of  an  East  Indiaman,  the 
sole  survivor  of  the  wreck  of  his  ship  on  the 
Goodwin  Sands,  and  was  originally  shown  at 
the  Royal  Academy  in  1857  to  help  publicise 
the  work  of  the  then  National  Lifeboat 
Institution.  This  is  an  important  painting  which 
should  be  in  a  British  public  collection. 

A  more  sunlit  and  peaceful  feeling  pervades 
A  cruiser  of  the  sixties  painted  in  1903  by  Thomas 
Somerscales,  the  forerimner  of  the  modern 
school  of  marine  painters  for  whom  sailing 
ships  have  become  objects  of  romance.  Whereas 
for  Thomas  Whitcombe  a  century  or  more 
earlier,  the  elegance  of  sail  was  taken  for 


granted,  whether  in  a  formal  triple  portrait 
of  an  East  Indiaman  off  Shccrness,  or  in  the  more 
breezy  setting  of  a  Frigate  off  the  Needles. 
Another  ship  portrait  with  considerable 
historical  interest  shows  the  East  Indiaman  Atlas 
off  Prince  of  Wales  Island  (now  called  Penang) 
in  1822  on  what  was  probably  her  maiden 
voyage.  It  was  painted  by  W.  J.  Huggins. 

Among  the  smaller  pictures  there  is  a  limpid 
view  by  John  Brett  of  the  Joy  Rock,  Aldemey 
and  a  refreshing  waterside  scene  by  James 
Webb  at  Monikdam  near  Amsterdam.  But 
best  of  all:  an  enchanting  pair  of  tiny  paintings 
on  copper  by  Francis  Swaine. 


7.  Francis  Swaine.  Harbour  Scene,  signed, 
copper  3x4  inches,  one  of  a  pair.  N.  R.  Omell. 


Mark  Lancaster 

1  -  28  October  1971 

The  Rowan  Gallery, 

31  Bruton  Place,  Berkeley  Square,  W.i 

Ret'ieu>ed  by  marina  vaizey 

The  Rowan  Gallery  with  a  small  number  of 
leading  British  artists  in  its  care  is  a  place  to 
visit  consistently  if  you  care  about  both  the 
best,  and  the  most  adventurous,  work  going  on 
today.  Mark  Lancaster,  born  in  1938,  is  now 
having  his  fifth  one  man  exhibition,  which 
amply  confirms  my  own  view  that  with  his 
twin  absorptions  in  the  problems  of  structure 
and  colour,  he  is  one  of  the  most  significant 
younger  artists  this  side  of  the  Atlantic  -  that  is, 
I  get  enormous  visual  and  intellectual  satis- 
faction from  looking  at  his  work.  He  is  both  a 
'programmed'  and  an  intuitive  painter. 

The  present  exhibition  concentrates,  with 
five  large  double  canvasses,  on  a  theme,  a 
structure,  which  the  artist  calls  'Henry  VI' 
from  its  inception  during  his  period  as  'Artist  in 
residence'  at  King's  College,  Cambridge,  and 
develops  precisely  from  a  large  painting  of  that 
name  at  his  last  Rowan  exhibition.  The 
paintings  are  all  68  x  136  inches,  a  doubled 
square,  with  sweeps  of  colour  which  form  an 
image  arrived  at  arithmetically  and  precisely 
using  masking  tape,  and  the  artist's  favoured 
'brush'  which  is  in  fact  a  straight  edge  such  as 
those  used  in  window  cleaning  or  silk  screen 
printing.  The  image  is  put  through  its  paces 
by  controlled  variations  and  colour  changes, 
which  lead  to  a  complex  of  stresses  and  strains 
which  in  turn  lead  to  various  visual  resolutions. 


so  that  Lancaster's  large  paintings  are  endowed, 
above  all,  with  a  serenity  achieved  thrf)Ugh 
balanced  tensions. 


Nine  Flemish  Artists 

28  September  -  21  November  1971 
Royal  Academy, 

Burlington  House,  Piccadilly,  W.i 
Reviewed  by  marina  vaizey 

Nine  Flemish  artists,  from  Ensor  to  Permeke, 
who  in  their  artistic  span  cover  the  years 
1 880-1950,  are  the  subjects  of  a  comprehensive 
and  enthralling  exhibition,  which  demon- 
strates in  depth  a  fascinating  series  of  aesthetic 
events  in  Belgian  art;  and  which,  for  the  sake 
of  a  shorthand  title,  might  be  termed  'Belgian 
expressionism',  though  with  more  than  a 
seasoning  of  symbolism  and  some  distinct 
foreshadowing  of  modern  surrealism. 

Some  may  be  sad  at  the  exclusions  (for 
example,  there  are  no  works  by  de  Braekeleer, 
or  Jacob  Smits)  but  no  one  could  fail  to  be 
interested,  indeed  moved  by  the  inclusions,  and 
the  fascinating  links  with  British  art  tliat  can 
be  traced,  such  as,  for  instance,  the  influence  of 
Turner  on  the  Belgians  and  the  periods  of 
residence  in  England  of  artists  such  as  Tytgat 
and  Permeke.  For  me,  the  star  is  undoubtedly 
the  half-English  James  Ensor  (i 860-1949), 
whose  originality  transcends  'movements  in 
art' ;  he  had  connections  with  people  like  Nolde, 
Munch  and  Heckel,  and  a  running  argument 
with  Whistler.  His  own  work,  however,  is  of 
a  distinct  and  overwhelmingly  idiosyncratic 
nature,  that  of  a  highly  individual  genius  who 
made  leaps  forward  from  a  precocious  technical 


8.  James  Ensor.  Les  masques  scandalisis,  135  X 
112  cm.  Royal  Academy  of  Arts. 
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mastery,  moving  from  a  dark-toned  palette 
which  explored  domestic  interiors  and  Tumer- 
esque  landscapes,  to  fantasias  with  masked 
figures  of  a  sinister  or  religious  nature.  The 
masterpiece  from  Antwerp,  Christ  Entering 
Brussels,  with  its  brilliant  colouring,  com- 
plexities of  composition,  and  its  embracing, 
incisive  and  at  times  mysterious  social  comment, 
is  characteristic  of  his  genius. 

Rik  Wouters(i882-i9i6)  who  died  tragically 
young  of  a  cancer  which  attacked  his  eye,  is  in 
a  more  minor  key ;  his  superb  sense  of  colour, 
which  got  richer  as  he  became  more  ill,  endows 
his  watercolours  and  paintings  with  a  vivid 
freshness,  but,  above  all,  he  is  an  outstandingly 
interesting  sculptor.  Constant  Permeke  (1886- 
1916)  is  the  chief  figure  in  Belgian  expression- 
ism, whose  richly  emotive  landscapes  are 
peopled  with  solitary  figures  or  couples, 
Flemish  'types'  who  still  exist  today,  and  whom 
he  endowed  with  a  monumental  grace.  Within 
a  chronological  and  geographical  barriers, 
enormous  variety  and  sustained  visual  interest 
on  a  high  level  marks  the  work  of  Brusselmans, 
Tytgat,  van  den  Berghe,  Spilliaert,  Gustave  de 

Smct,  Evenepoel  landscapes,  interiors, 

portraits,  the  outpourings  of  Belgian  artistic 
ferment  which  embraced  such  groups  as 
Les  XX,  the  Libre  Esthctique,  and  the  artistic 
colonies  at  Laethem. 

Although  Belgium  is  the  country  nearest  to 
England,  the  closest  and  friendliest  to  England, 
and  the  present  capital  of  the  Common 
Market,  NATO,  and  so  on,  her  present  culture 
is  the  least  known  to  us  of  all  our  European 
neighbours.  This  major  and  significant  ex- 
hibition is  a  cultural  event  of  the  first  im- 
portance. 


9.  Edward  Burra.  Nude  on  a  chair,  woodcut, 
1928-29.  Nicholas  Treadwell  Gallery. 


Edward  Burra  Woodcuts  1928-1929 

27  July  -  14  August  1971 
Nicholas  Treadwell  Gallery, 
36  Chiltern  Street,  W.i 
Reviewed  by  pat  gilmour 

Nine  woodcuts,  of  1928/29,  the  only  ones 
Edward  Burra  has  ever  made,  were  recently 
discovered  tucked  under  some  old  newspapers 
and  other  debris  on  the  floor  of  his  studio,  and 
an  edition  of  45  prints  has  been  pulled  from 
each  image,  and  the  blocks  given  to  the  Tate 
Gallery,  who  recently  decided  to  make  prints, 
as  well  as  paintings  and  sculpture,  part  of  their 
collection. 

Burra  has  used  the  simplest  techniques  on 
the  wood,  creating  the  forms  by  a  white  line 
drawing  gouged  from  the  black  surface,  and 
accenting  the  composition  with  small  scratchy 
areas  of  crosshatching  to  make  larger  areas  of 
white.  He  cut  both  top  and  bottom  of  each  of 
four  small  blocks,  as  well  as  cutting  a  single 
side  of  one  larger  block. 

The  series  treats  simple  subjects  such  as 
clowns,  a  boy  with  jug,  nude  on  a  chair,  and  a 
couple  of  ladies  in  '20s  hats,  chatting  at  a  bar. 
They  do  not  seem  as  sinister  as  Burra's  paintings 
of  the  same  period. 

In  some  cases,  the  white  line  treatment 
recalls  Matisse,  but  the  compositions  are 
usually  fuller,  the  middle  distance  often  crowd- 
ed with  incident  or  subsidiary  figures. 

During  the  time  they  have  been  lying  around 
on  his  studio  floor,  the  blocks  had  become 
warped,  and  printing  them,  especially  as  the 
images  were  on  each  side  of  the  block  in  four 
cases,  was  not  easy.  The  job  was  undertaken 
by  Norman  Singer  of  Norwood,  who  had  to 
pack  the  wood  with  cardboard  strips.  The 
nine  prints,  completely  forgotten  for  over 
40  years,  were  sold  in  portfolio  for  ^^285. 


Tiepolo 

until  31st  October 

Villa  Manin  di  Passariano,  Udine 

Reviewed  by  jeffery  daniels 

This  exhibition,  which  marks  the  completion 
of  the  basic  work  of  restoration  at  the  villa,  is 
a  personal  triumph  for  its  organiser.  Dr.  Aldo 
Rizzi,  Director  of  the  Civic  Museum  and  Art 
Galleries  of  Udine,  who  has  produced  a  lavish 
catalogue  in  two  volumes  and  also  a  useful 
Short  Itinerary  in  four  languages. 

Tiepolo's  early  period,  when  he  was  working 
very  much  under  the  influence  of  Piazzetta 
and  Benkovich,  is  particularly  well  represented: 
the  Sacrifice  of  Isaac  from  the  Church  of  the 
Ospedaletto  in  Venice  has  been  restored  for  the 
exhibition,  which  provides  a  unique  opportun- 
ity to  study  this  remarkable  work  at  close 
range,  since  it  forms  part  of  a  series  of  decora- 
tive canvases  inserted  above  an  arcade.  The 
20-year  old  Tiepolo  has  used  the  awkward 
shape  to  tremendous  effect,  creating  a  telling 
group  of  three  figures  linked  to  one  another 
by  an  intricate  yet  unforced  rhythm  of  posture 
and  gesture.  The  huge  Crucifixion  from  Burano 


10.  Giambattista  Tiepolo.  Alexander  anJ 
Campaspe  in  the  Studio  of  Apelles.  Montreal 
Museum  of  Fine  Art.  Villa  Manin,  Passariano, 
Udine. 


is  more  ambitious  and  ultimately  less  successful 
as  a  whole,  although  there  are  marvellous 
passages  such  as  the  contorted  thief  hoisted 
onto  his  cross,  which  is  much  more  powerful 
than  in  the  preliminary  drawing  from  Inns- 
bruck, also  exhibited.  One  of  the  most  brilliant 
works  shown  is  the  ravishing  Alexander  and 
Campaspe  in  the  Studio  of  Apelles  from  the 
Museum  of  Fine  Arts,  Montreal,  certainly  the 
finest  of  the  three  known  versions  (the  others 
are  in  the  Louvre  and  the  National  Gallery, 
London). 

The  central  salone  of  the  villa  rises  through 
two  storeys,  which  are  needed  to  accom- 
modate Tiepolo's  two  largest  canvases,  from 
the  Basilica  of  Veralnuova,  Brescia,  stupendous 
works  dating  from  about  1740.  The  Gatlierint; 
of  the  Manna  especially  is  full  of  beautiful 
details  which  contribute  to  the  realization  of  a 
grandiose  concept  of  theatrical  monumentality. 
In  the  same  room  are  the  three  scenes  from 
Christ's  Passion,  once  again  re-united  as  a 
triptych,  and  the  rather  later  (1759)  altarpiecc 
from  Este  Cathedral,  notable  for  its  curious 
outline  technique,  more  usually  encountered 
in  the  painter's  small  sketches,  several  interesting 
examples  of  which  are  exhibited.  The  emphasis 
is  generally  on  the  religious  aspect  of  Tiepolo's 
genius,  although  the  two  eloquent  scenes  from 
Roman  history  from  Wiirzburg  are  included 
(newly  cleaned)  and  (alas,  only)  one  of 
Chicago's  four  Rinaldo  and  Armida  scenes, 
Rinaldo  and  the  Hermit.  Among  the  last-minute 
arrivals  from  Madrid  is  an  Abraham  and  the 
Angels  which  recalls  the  version  in  Udine 
painted  40  years  before,  but  only  in  compo- 
sition, since  the  colouring  is  much  more 
sombre,  as  a  concession  to  the  changing  taste 
of  the  priest-ridden  Spanish  Court  which, 
characteristically,  welcomed  Neoclassicism  for 
all  the  wrong  reasons. 


Fashion :  an  Anthology  by  Cecil  Beaton 

13  October  1971  -  16  January  1972 
Victoria  and  Albert  Museum, 
South  Kensington,  S.W.7 
Reviewed  by  Caroline  shaw 

No  one  could  be  better  qualified  to  assemble 
this  exhibition  showing  the  development  of 
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II.  Schiaparelli  jersey,  grey  and  white,  1926. 
Victoria  and  Albert  Museum. 


design  in  fashion  from  the  beginning  of  this 
century  to  the  present  day  than  the  exquisite 
Mr  Cecil  Beaton.  For  a  hfetime,  through  his 
writing  and  photography,  Mr  Beaton  has 
treated  fashion  as  an  art  form.  With  character- 
istic wit  and  brilHance,  he  proves  unquestion- 
ably that  it  is. 

Over  150  items  are  on  display  in  the  Recent 
Acquisitions  gallery  in  an  entirely  personal 
selection  by  Mr  Beaton  from  people  and 
designers  whose  style  he  admires.  Thus  a 
shabby  red  rayon  velvet  frock,  vaguely 
Renaissance  in  style,  plus  matching  turban 
from  a  suburban  store  stands  with  intellectual 
disdain  beside  the  luxe  extravaganzas  drawn 
from  the  wardrobes  of  the  world's  most  glit- 
tering socialites:  the  crimson  draperies  were 
Edith  Sitwell's. 

Fashion,  unlike  painting  or  sculpture  cannot 
be  viewed  in  isolation.  There  is  the  personality 
of  the  owner/ wearer  to  contend  with  as  well  as 
the  creator.  A  collection  of  swathed  chiffon 
toques  in  soft  creams  and  beiges,  one  pale  mauve 
for  mourning,  trimmed  with  ostrich  feathers 
is  suddenly  quite  moving  when  you  realise  they 
belonged  to  the  late  Queen  Mary.  Entirely 
different  emotions  are  aroused  by  the  vision  of 
the  silver  brocade  dress  lined  with  palest  blue 
satin  and  embroidered  with  pearls  and  diamonds, 
worn  by  the  sultry  Duchess  of  Portland,  at  the 
famous  fancy  dress  ball  given  by  the  Duchess  of 
Devonshire  in  1897.  This,  with  a  hat  of  the 
Empress  Eugenie's  are  the  earliest  exhibits. 

For  the  most  part,  the  list  of  owners  and 
designers  reads  like  an  inventory  for  a  20th 
century  Ali  Baba.  Clothes  by  House  of  Dior, 
Balmain,  Balenciaga,  Chanel,  Lanvin,  Poiret: 
given  by  Mrs  Paul  Mellon,  the  late  Mrs 
Niarchos,  Mrs  Loel  Guinness  and  no  less  than 
four  Baronnes  Rothschild.  For  sheer  dazzle 
nothing  outshines  the  simple,  Byzantine-like 
splendour  of  the  silver  and  gold,  ruby  and 
sapphire  stone-encrusted  dress  made  by  Dior 
for  Mrs  Niarchos.  But  for  inventiveness  and 
technique,  the  prize  must  got  to  Balenciaga. 
His  understanding  of  cloth  is  complete.  For 
Mrs  Guinness  he  sculpts  a  dress  from  a  single 
piece  of  stiff  silk  'Gazar',  in  one  sweeping 


curve  from  bosom  to  ankle.  It  is  a  masterpiece. 

There  is  also  much  to  amuse.  Stylish, 
bossy  little  '30s  jackets  by  the  American 
Mainbocher  which  take  off  into  realms  of 
sequined  fantasy:  one  modernist  with  green 
and  white  diagonal  stripes,  the  second  a  glow- 
ing herbaceous  border,  the  third,  moody 
chiiKiiscric.  There  are  too  the  comfortably 
upholstered  crinolines  in  oyster  satin,  beloved 
by  the  British  royal  family,  by  Norman 
Hartnell.  They  arc  dreadful. 

A  man  of  fashion,  Mr  Beaton  has  moved 
with  the  times.  Some  of  the  most  recent,  and 
individual,  items  come  not  from  the  great 
couture  houses,  but  are  the  pick  of  the  late 
'60s  London  bunch.  Headed  by  Mary  Quant, 
there  is  Ossie  Clark,  Zandra  Rhodes  and  that 
pop-powered  meteorite  from  the  wrong  end 
of  the  King's  Road,  Mr  Freedom.  Together 
they  show  that  wit  and  fancy  is  not  the  pre- 
rogative of  the  very  rich,  but  of  the  imagina- 
tion. Thank  heavens. 

It  is  astonishing  how  well  the  bizarre 
Freedom  boots  look  with  Oliver  Messel's 
slippers  for  Cleopatra,  and  the  trompe  I'oeil 
jersey  beside  Schiaparelli's  version  50  years  old. 
For  the  Museum,  the  exhibition  is  particularly 
fortunate.  Almost  all  the  clothes  have  been 
donated,  making  the  nucleus  of  the  most 
comprehensive  and  well-documented  collec- 
tion of  recent  fashion  anywhere. 


Julian  Cooper 

I  July  -  20  July  1971 

Zclla  9,  2  Park  Walk,  S.W.io 

Robert  Graham 

I  July  -  3!  July  1971 

DM  Gallery,  72  Fulham  Road,  S.W.3 

Reviewed  by  peter  puller 

High  rents,  and  a  restricted  clientele,  are  making 
Bond  Street  a  less  and  less  desirable  venue  for 
the  young  gallery  with  an  adventurous  policy 
which  does  not  depend  on  back  room  dealing 
in  expensive  minor  impressionists.  Slowly 
coming  to  life  as  the  centre  for  a  fresher. 


brighter  'art  centre'  is  the  Fulham  Road,  and 
two  recently  opened  galleries  epitonn'sc  the 
kind  of  venture  which  is  becoming  popular 
there. 

Zella  9  has  made  a  frontal  attack  on  the  most 
difficult  sector  of  all :  that  of  giving  first  one- 
man-shows  to  young  painters  and  sculptors 
who  arc  virtually  unknown  outside  of  the  art 
schools  and  the  big,  mixed  exhibitions. 

The  gallery  has  an  encouraging  policy;  an 
informal  atmosphere,  with  sawdust  sprinkled 
over  the  floor,  low  prices,  a  full-sized  canvas 
can  cost  as  little  as  ;^S0,  long  opening  hours 
(until  9  p.m.  every  evening  and  all  day  Satur- 
days and  Sundays)  and,  apart  from  the  one- 
man-shows  in  the  basement  gallery,  a  con- 
stantly changing  display  of  works  upstairs,  so 
that  there  is  always  something  new  to  see. 
The  first  exhibition  staged  was  of  work  by 
Julian  G.  H.  Cooper,  a  London  Group  ex- 
hibitor, who  works  in  a  S.P.A.C.E.  studio. 
A  talented  painter  of  intricate,  quasi-surrealist 
imagery  (traces  of  Tanguy,  perhaps),  he 
certainly  deserved  a  show. 

Rather  different  in  its  aims  and  ambitions  is 
the  DM  Gallery,  further  up  the  Fulham  Road, 
which  tries  to  offer  a  very  wide  range  of 
contemporary  prints  -  from  Warhol's  to  the 
unknowns  -  and  has  already  staged  a  series  of 
interesting  print  exhibitions,  including  Paol- 
ozzi's,  and  Indiana's,  and  Jim  Dine's.  Again, 
the  gallery  emphasises  the  informal  approach, 
and  is  successful  in  selling  to  people  who  would 
not  go  near  the  plush-hushed  carpets  of  Bond 
Street's  chic  world.  Perhaps  their  most  in- 
teresting exhibition  to  date  has  been  of  work 
by  Robert  Graham,  the  Los  Angeles  maker  of 
little  wax  ladies.  In  his  new  prints,  Graham 
managed  to  confound  sceptical  critics  by 
showing  that  he  was  capable  of  working  in  two 
directions  at  once.  He  had  continued  work  on 
his  abstract,  'Long  Room'  prints,'  but  had  also 
reverted  to  his  intensely  drawn,  diminutive 
females,  racing  across  acres  of  white  space,  or 
curling  in  comers.  He  had  also  done  further 
experiments  with  photo-litho  prints,  again  of 
his  intimate  nudes. 


12.  Robert  Graham. 
Dye  transfer  study 
1970, 12.5  X  28  cm. 
DM  Gallery. 


The  Connoisseur  Index  to  Advertisers 


Acquavclla  Galleries,  Inc.  6 

Adams,  Davidson  Galleries,  Inc.  65 
Adams,  Norman                 Inside  back  cover 

Alexander  &  Berendt  Ltd.  79 

Amor  Ltd.,  Albert  10 

Andrade  Ltd.,  Philip  22 

Antiques  Center  of  America  Inc.,  The  102 

Arbcs  &  Co.,  S.  j6 

Arpad  Antiques  Inc.  52 

Art  East  &  West,  Inc.  2S 

Asprey  &:  Co.  Ltd.  87 

B.A.D.A.  63 

Barling  of  Mount  Street  Ltd.  77 

Bell  of  Aberdeen,  John  7 

Berry-Hill  Galleries  ^8 

Biggs  of  Maidenhead  26 
Bohler,  Julius 

Bohin-Allen  j7 

Booth,  Joanna  j8 

Booth  (Bookseller)  Ltd.,  Richard  48 

Bourne  Gallery  86 

Brassner  Galleries  Inc.,  Jules  76 

Brett  &:  Sons,  Arthur  10 
Brod  Gallery                   Outside  back  cover 

Bruton  Gallery  42 

Bullrich  y  Cia.  Ltda.  S.A.,  Adolfo  jj 

Burge  &  Son,  C.  P.  86 

Butt's  of  Chester  27 

Cailleux  45 

Caledonian,  Inc.  64 

Campanile  Galleries,  Inc.  IS 

Caro,  Frank  42 

Catheralls  of  Chester  86 

Chait  Galleries  Inc.,  Ralph  M.  88 

Chemack,  Harry  78 
Christie's  82-84 

Collet's  Gallery               '  86 

Collins,  D.  M.  92 

Cooling  Galleries  70 

Connoisseur — Art  Sales  Index  104 

Connoisseur — Editorial  Indexes  86 
Connoisseur — Guide  to  Antique  Furniture  16 

Connoisseur — In  Mexico  62 

Connoisseur — Register  80 

Corinthian  Studios  48 

Cost  Gallery,  James  Peter  59 

Crowthcr  &  Son  Ltd.,  T.  41 

1  )elomosne  &'  Son  Ltd.  34 

Doinbey,  Philip  6i  Bernard  26 

Dominion  Cialk  ry  74 

I3rian  Galleries  78 

Drown,  Wiiliaiii  R.  86 

Duits  Ltd.  86 

Duncan  Ltd.,  Philip  49 


English  Ceramic  Circle  1 6 

Eskenazi  29 

Faber  &  Faber  26 

Fine  Art  Society  Ltd.,  The  72 

Forbes,  Wilmot  E.  68 

Franklin  Inc.,  Malcolm  47 

Fu-Ming-Fair  62 

Garbe,  G.  78 

Garrard  &  Co.  Ltd.  59,  86 

Grand  Central  Art  Galleries,  Inc.  5  6 

Green,  Richard  u 

Guerin,  Inc.,  P.  E.  j8 

Hacker  Art  Books  50 

Hammer  Galleries,  Inc.  17 

Harris  &  Sons,  M.  6g 

Harvey  &  Co.  (Antiques)  Ltd.,  W.  R.  73 

Heim  j8 

Jacobs,  Alan  46 

Jeremy  Ltd.  9 

Jessop  Ltd.,  H.  R.  86 

John,  C.  16 

Johnson  Ltd.,  Oscar  &  Peter  81 

Kalos  22 

Kaplan  Gallery  j 

Kegan  Paul  Gallery  102 

Kensington  Antiques  Fair  1 02 

Knoedler  &  Co.,  M.  12 

Koetser  Gallery,  Brian  30-33 

Koetser  Gallery,  Leonard  iS,  ig 

Lefevre  Ltd.  48 

Linolite  Ltd.  24 

Little  Gallery,  The  78 

London  &  Provincial  Art  Dealers  ^P-pJ 

Lynch  &  Sons,  Kenneth  40 

McAlcer,  M.  86 

Macklin  Antiques,  Gaye  102 

Mallett  &  Son  (Antiques)  Ltd.  76 

Marine  Arts  Co.  12 

Mayorcas  Ltd.  72 

Mendlik,  James  L.  28 

Mexican  Tourist  Office  55 

Miller,  Nita  86 

Museum  Art  Exchange  Inc.  21 

Museum  Establishment  20 

Musica  Antica  78 

Newhouse  Galleries,  Inc.  61 

Nevi'man  Ltd.,  M.  31 


Oliver  &  Sons,  G.  101 

Oinell,  N.  R.  (,6,  67 

Oriental  Antiquities  Ltd.  92 

Oxford  University  Press  24 


Pahl-Mehringcr,  S.  7^ 

Pall  Mall  28 

•  Panorama  International  Ltd.  40 

Paris,  The  Finest  Antiques  23 
Parke-Bernet  Galleries,  Inc.  g4-ioo 

Peabody  Museum  ^0 

Perez  ^0 

Phillips  Ltd.,  S.  J.  37 

Phillips  &  Harris  71 

Porter,  R.  E.  86 

Post  Road  Antiques  62 

Preston  Ltd.,  Rupert  86 
Prides  of  London  Ltd.          Inside  front  cover 

Redburn  (Antiques)  14 

Rowland's  Antiques  30 

Royal  Academy  of  Arts  22 

Sabin  Galleries  86 

Shickman  Gallery,  H.  3 

Showcase  86 

Shrubsole  Ltd.,  S.J.  103 
Sotheby's 

Souhami,  Violette  86 

Sparks  Ltd.,  John  13 

Speelman  Ltd.,  Edward  86 

Spink  &  Son  Ltd.  23 

Sporting  Gallery  Inc.,  The  85 

St.  Ouen  3^ 

Swiss  Art  &  Antiques  Fair  24 

Tanzer  Galleries  Inc.,  Jack  27 

Terry-Engell  Gallery,  H.  35 

Thom  Galleries,  Frederick  74 

Tiffany  &  Co.  1 


Wakefield-Scearce  Galleries  60 

Walter  Antiques,  William  70 

Wartski  13 

Weiner,  Doris  64 

Weise,  I.  M.  32 

Wellby,  H.  S.  '  44 
Weschler  &  Son,  Adam  A.                  34,  53 

Wildenstein  60 

Wilson  &  Sharp  43 

Wingate  &  Johnston  Ltd.,  W.  32 

Woollett  &  Son,  Charles  ;  0 


Zenke  Ltd.,  Otto  74 


I'riiitcd  ill  Great  ISrilaiii  by  Oxley  Press  Ltd.,  Nolliiis;ham.  Illustrations  engraved  by  Engravers  Guild  Ltd.,  Onslow  House,  60-66  Saffron  Hill,  London,  E.C.i.  Agents  in  Canada, 
The  Wm.  Dawson  Subscription  Service,  Ltd.  Sole  agents  for  Australia  and  New  Zealand,  Cordon  &  Gotcli  (Australasia)  Ltd.;  agents  for  South  Africa,  Central  News  Agency  Ltd. 
(London  Agents,  Gordon  &  Gotch  Ltd.),  Higginlwthain  &  Co.  in  Bombay  and  Calcutta. 

Conditions  of  Sale  and  Supply — This  periodical  is  sold  subject  to  the  following  conditions:  That  it  shall  not,  without  the  iifritten  consent  of  the  publishers  fast  given,  be  lent,  resold, 
hired  out  or  otherwise  disposed  of  by  way  of  'Trade  except  at  the  full  retail  price  oj  £1.00:  and  that  it  shall  not  be  lent,  resold,  hired  out  or  otherwise  disposed  of  in  a  mutilated 
condition  or  in  any  unathorized  cover  by  way  of  Trade :  or  affixed  to  or  as  part  of  any  publication  or  advertising,  literary  or  pictorial  matter  whatsoever. 


orman 


8-10  HANS   ROAD,  KNIGHTSBRIDGE, 
LONDON.    S.  W.  3 

Telephone:  01-589  5266/7 
Members  of  the  British  Arttique  Dealers  Association 


An  elegant  Chippendale  period 
arved  wood  and  gilt  oval  niiiror. 
Circa  1765. 
Height  44I  inches 
Widdi  27  inches 


Mr.  Norman  Adams  will  he 
pleased,  by  appointment,  to 
discuss  and  adi'i.''  on  ini>estmcin 
and  other  matte- relating  to 
anticjiies  and  works  of  art. 


BROD  GALLERY 


FRANZ  HALS 

(Antwerp  c.  1580-1666  Haarlem) 


Slive  No.  322 


Panel:  14  x  11  inches 
(35.5  X  28cm.)  Signed. 


This  property  will  form  part  of  an  important  exhibition  of  twelve 
portraits  from  our  stock  to  be  held  from  23  September  to  15  October 


'    F  24  ST.  JAMES'S  STREET,  LONDON,  S.W.I 

Telephone:  01-839  3871  Telegrams:  RESTAFF,  LONDON 


Prides  of 


179/180  SLOANE  STREET,  S.W.I 


Telephone:  01-235  3080 


A  fine  Regency  table  of  rosewood  with  the  original 
brass  inlay,  the  centre  column  with  panels  edged 
with  brass  mouldings,  on  a  raised  platform 
supported  by  four  splayed  feet  with 
lion  paw  castors.  Diameter  4'. 


Tiffany  designers  have  translated  the  simple  sterfifv2  .sUvcr  box 
into  a  group  of  mathematical  shapes.  From  our  extruordimiry  collection  of  boxes. 

New  York.  Atlanta.  Chicago.  Houston,  San  Fntnciscn.  lifvi-rly  HiU.H. 
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A  new  museum  for  the  nation 
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Cover 

Detail  of  Robert  Home's  Death  oj  Colonel  Mooi  lioiise.  Captain  Alexander  Grant  of  the 
Madras  Body  Guard,  on  the  wliite  horse,  is  accompanied  by  Sheikh  Ibraliim, 
Jumidar  of  the  Body  Guard.  The  infantrymen  are  of  the  Light  Company  of  the 
36th  Foot,  whose  King's  and  Regimental  Colours  fly  behind  the  horsemen.  See 
article  'The  Storming  of  Bangalore'  for  full  reproduction  of  this  painting.  The 
National  Army  Museum,  London. 

Colour  plates 

The  Cumberland  Tankard,  by  Gabriel  Sleath,  London, 

1746-47.  The  National  Army  Museum,  London. 
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Our  contributors  in  this  issue 
include: 

wiij.iAM  V.  carman:  Deputy  Director,  National 
Army  Museum. 

DA  PUNK  B.  EDMONDS:  Curator,  Department  of 
Uniforms,  National  Army  Museum. 

PKTFR  A.  HAYES:  Curator,  Department  of 
Weapons,  National  Army  Museum. 

BORIS  MOLLO:  Curator,  Department  of  Records, 
National  Army  Museum. 

wii.i.iAM  reid:  Director,  National  Army 
Museum. 


Next 


month  in 


Tlie  Connoisseur 


The  December  issue  will  contain: 

Irish  art  in  the  19th  century  by  Cyril  Barrett.  Organised 
under  the  auspicies  of  ROSC  an  exhibition  in  Cork  until 
the  29th  December. 

Pierre  Langlois,  Ebeniste  by  Peter  Thornton  and  William 
Rieder.  The  first  of  five  articles  devoted  to  the  work  of 
one  of  the  most  important  18th  century  London  cabinet 
makers. 

A  series  of  special  articles  on  the  National  Gallery  of  Art, 
Washington  D.C.: 

The  Founding  Benefactors  by  John  Walker.  Nine  founding 
benefactors  whose  gifts  have  been  on  such  a  scale  of 
magnitude  that  the  list  may  never  increase. 

The  Ailsa  Mellon  Bruce  Gifts  by  Perry  B.  Cott.  An 
outstanding  group  of  some  75  works  of  art  acquired 
through  the  generosity  of  the  founder's  daughter. 

What  is  to  become  of  the  National  Gallery?  by  J.  Carter 
Brown.  The  place  of  the  projected  Center  for  Advanced 
Study  in  the  Visual  Arts. 

Plans  and  programmes  of  the  East  Building  by  David  W. 
Scott.  The  new  extension  is  to  be  built  on  a  most  archi- 
tecturally demanding  site. 

A  wealth  of  national  programmes  by  Howard  Adams. 
The  National  Gallery  has  a  special  responsibility  to  put 
its  resources  to  use  across  the  land. 

The  American  Heritage  by  William  P.  Campbell.  The 
collection  includes  a  selection  of  masterpieces  by  the  most 
significant  American  artists. 
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Copies  of  our  fully  illustrated  quarto  catalogues. 
Sixty  Four,  Sixty  Five  and  Seventy,  are  available  -  3  volumes,  boxed  $25.00 
Catalogue  Seventy  One  •  NOW  •  $1 5.00  postpaid 
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A  good  example  of  a  Queen  Anne  Walnut  Wardrobe  A  Chippendale  Mahogany  Turnover  Tea  Table  on  4  cabriole  A  circular  Mahogany  Chippendale  Table  on 

with  finely  figured  doors  and  with  two  full  length  drawers.  legs  with  carved  knees  and  ball  and  claw  feet.  When  closed  shaped  stem  with  carved  tripod  and  ball 

Width  5  feet.  Height  7  feet.  Depth  22i  inches  the  Table  measures  34 J  inches  by  16J  inches  and  is  and  claw  feet.  Diameter  of  top  33  inches. 

28J  inches  high.  Height  28i  inches. 


A  small  antique  mahogany  combined  Writing  Table,  A  pretty  and  unusual  set  of  six  George  III  Silver  Sweets  Dishes  with  gilt  interiors. 

Work  Table  and  Occasional  Table.  Without  the  leaves  Date  -  London  1808.  Each  dish  measures  4  inches  by  3J  inches, 

the  top  measures  17J  inches  by  19  inches  and  the 
Table  is  35  inches  high. 


The  gentle  lost  OPHELIA  to  whom  even 
the  flowers  offer  no  comfort.  One  of 
the  most  delicate  and  appealing  Porcelains 
from  the  artists  of  CYBIS.  Limited  edition. 
13"  high,  $650.  Subject  to  prior  sale. 


Pace  Setter,  South  Coast  Plaza,  Costa  Mesa.  Calif.  92626 
(714)  540-2627. 

^*         Write  for  Museum  Collector's  Catalogue  ^ 
"CYBIS  IN  RETROSPECT"  $5. 


The  Book  of  Gold 

KENNETH  BLAKEMORE 

The  story  of  gold  parallels  the  story  of  civihsation  itself 
Told  here  for  the  first  time,  it  is  illustrated  with  the  sumptuous 
objects  wrought  by  goldsmiths  from  the  days  of  the  Pharoahs 
to  the  present  time. 

9|"  X  7|",  224pp  including  192  in  2-colour  and  32  colour 
plates. 

Publication  15  November,  £3.95 


n 

NOVEMBER  BOOKS  LTD., 
23-29  EMERALD  STREET, 
LONDON  WC1N3QL 


The  Ox  Bow  of  the  Connecticut 
River  from  Mount  Holyoke 
VICTOR  DE  GRAILLY 
21" X  29" 
Gil  on  canvas 


POST  ROAD  ANTIQUES 

130  BOSTON  POST  ROAD, 
LARCHMONT, 
NEW  YORK  10538 

TELEPHONE:  914-834-7568         (Robert  Bahssin) 
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JEREMY  LTD. 


KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


cne:  01-352  0644 
01-352  3127 


Cables:  jEREMiftUE,  London,  fl.w.3 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENC3I  FURNITURE 


English:  last  quarter  of  the  i8th  century 
A  magnificent  and  highly  important 
Bonheur  du  Jour  executed  in  superbly 
faded  tulipwood,  the  doors  inlaid  with 
oval  panels  of  West  Indian  satinwood. 

Dimensions:  Max.  Height  3'  8" 
Max.  Width  2'  6" 
Max.  Depth  i' 6" 

Price:  ^3300-00 


FOR  YOUR  APPROVAL 

We  acquire  through  enterprise  with  discrimination  • 
We  restore  through  expertise  to  perfection  ' 
We  exhibit  with  taste  for  appreciation 

We  disicuss  with  knowledge  for  elucidation 


MEYRICK  NEILSON  of  TETBURY 
LIMITED 

FINE  CLOCKS  AND  BAROMETERS 

AVON  HOUSE,  MARKET  PLACE,  TETBURY, 
GLOUCESTERSHIRE  GL8  8DF 
Tetbury  201 


George  I  period  ebony  cased  striking  Bracket 
Clock  by  Jean  Wady,  London.  Eight  day,  pull 
quarter  repeat,  the  dial  with  moon  phase, 
calendar  month  and  day  of  week,  strike  silent  and 
rise  and  fall  regulation. 

Height:  19  in.  (48  cms). 
Width:  9i  in.  (25  cms). 
Depth:  7  in.  (18  cms). 


The  Peabody  Museum  of  Salem  and 

The  Boston  Pubhc  Library  are 
pleased  to  announce  pubhcation  of 

ROBERT  SALMON 

PAINTER  OF  SfflP  AND  SHORE 


a  125-page  illustrated  biography  by 
John  Wilmerding,  author  of  "A  History 
of  American  Marine  Painting".  $20.00. 


Peabody  Museum,  161  Essex  Street, 
Salem,  MA  01970  USA 


of 


h  (^arpet 


'renc 

^essarabian  T)eswn 

15.6  X  26.6 

Tapesiry-woven  with  a  series  of  alternate  celadon  and  bone 
,  white  cartouches  garlanded  with  foliage,  each  containing  a 
nosegay  of  mauve  and  red  roses  with  buds  and  green  leafage. 
The  whole  is  surrounded  by  a  wide  outer  garland  of  large 
crimson,  mauve,  yellow  and  white  roses  and  green  leaves, 
naturalistically  disposed  against  a  tete  de  negre  ground. 
This  is  but  one  of  our  extensive  collection  of  new  and 
antique  French  Aubusson  and  Needlepoint  rugs.  Write  us. 


BESHAR'S 


63  East  52nd  Street,  New  York,  N.Y.  10022  PLaza  8  1400 
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RICHARD  GREEN 

(Fine  Paintings) 


ARNOLDUS  BLOEMERS 
(1786-1844) 
Canvas:  26  x  21  inches 


36  DOVER  STREET,  LONDON  WIX  4JQ      TELEPHONE  01-492  7997 


King  and  Chasemore 


THE  PULBOROUGH  SALE  ROOMS 


Two  Russian  Gardner  Porcelain  salt  plates  made  for  Emperor  Alexander  III. 


NOVEMBER  SALES 

2nd.  1 1 .00  Selected  18th  and  19th  Century  Oil  Paintings,  watercolours  and  prints. 

3rd.  1 1 .00  1 6th,  1 7th  and  1 8th  Century  English  and  Continental  Oak  and  Walnut  furniture. 

3rd.  14.30  Pewter,  bygones,  brass,  copper,  metalwork. 

4th.  1 1.00  Antiquarian  and  modern  books,  maps,  documents,  etc. 

16th.  11.00  Oil  paintings,  watercolours  and  prints. 

17th.  1 1.00  Georgian  and  Victorian  furniture,  bronzes,  metalwork  and  coins. 

1 8th.  1 1 .00  English  and  European  porcelain  including  an  important  collection  of  First  period  Worcester 

18th.  14.30  18th  and  19th  Century  drinking  glasses,  decorative  glass,  etc. 

30th.  1 1 .00  Oil  paintings,  watercolours  and  prints,  including  a  collection  of  sporting  works. 

DECEMBER 

1st.  1 1.00     Georgian  and  Victorian  furniture. 
1st.  14.30    Clocks,  watches  barometers,  automata,  etc. 
2nd.  1 1 .00   Antique  and  modern  silver  and  plate. 
2nd.  14.30   Antique  and  modern  jewellery. 

All  sales  may  be  viewed  on  the  previous  Saturday  and  Monday  from  10.00  a.m  to  5.00  p.m. 
Catalogues  obtainable  from  the  Auctioneers,  price  20n.p.  for  a  three  day 

OFFICES 

Station  Road,  Pulborougb,  (Tel :  2081 /6),  Horsham,  Petworth,  Storrington, 
Angmering,  Sussex  and  Chilton,  Nr.  Aylesbury,  Bucks. 

i 


EXHIBITION 

FINE  OLD  MASTER  PAINTINGS 

Leonard  Koetser  Gallery 

October  8  -  November 


Jan  Steen 
David  Teniers 
David  de  Heem 
J.  Jordaens 


JACOB  van  HULSDONCK  (1582  -  Antwerp  -  1647) 

'A  Bowl  of  Wild  Strawberries' 

Copper:  loj  X  13  inches 
26.6  X  }  5  cm 

PAINTINGS  BY 

Pieter  Brueghel,  The  Younger 
Willem  van  Aelst 
Salamon  van  Ruysdael 
Jacob  van  Hulsdonck 


Jan  van  Huysum 
Jan  van  der  Heyden 
Willem  van  der  Velde 
Corneille  de  Lyon 


13  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W.i 

Telephone  01-930  9348/9 


A  LATE  18TH  CENTURY  MAHOGANY 
CONSOLE  TABLE  WITH  MARBLE  TOP 
Width  26  ins.    Depth  16^  in.    Height  31  ins. 


Hunstein 
Korowori 

Sculpture  from  the  Sepik  Hills,  New  Guine 
Exhibition  20  October  -  30  November  197 

Illustrated  catalogue  -  33  plates  -  available  (£1  25  inc  postage 


Gallery  4^ 

28  Davies  Stree 
London  W1  01  -499  648 


CHARLES  WOOLLETT  &  SO 

(Member  of  The  B.A.D.A.  Ltd.) 


A  Miniature  of  a  Lady,  called  Louise  de  Keroualle, 
Duchess  of  Portsmouth,  (a  close  friend  of  Charles  II), 
in  the  manner  of  Lens.  She  is  wearing  a  white  dress 
and  blue  cloak  against  a  cloud,  sky  landscape 
background.  2'i  inches  high. 

59/61  WIGMORE  STREET  LONDON  WIH  9LF 

Established  1889  Phone  01-935  8664 


also  Crttnibere,  North  Carolina  and  335  Worth  Ave.,  Palm  Btach,  Florida 
MtmbtT  A.I.D.-  I.D.D.A.-Complttt  Dtcorating  Sirvict 

TELEPHONE  NUMBERS; 
IN  NORTH  CAROLINA:  919-275  8487 
IN  LONDON:  01-352  7739 


T.  CRO  WTHER  &  SON 


(T.  CROWTHER  &  SON  LTD) 


282  North  End  Road^ 
Fulham^  London^  S.W.6 

Telephone:  01-385  1375-7 
Cables:  Antiquity,  London. 


Please  note: 
We  close  at  12.30  p.m.  on  Saturdays 


One  of  a  very  important  pair  oj  finely  Carved  Stone  Urns,  mid  iStlt 
Century  probably  French.  Pedestals  oj  a  later  date. 


Height  of  urn. 
Overall  Width. 
Base. 

Height  of  Pedestal. 
Base. 


5'  0" 
2'  8" 

1 '  7"  square. 


3  1 

2'  3"  square. 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  fine  quality  Russian  silver  sugar  box.  MOSCOW  1766.  Maker  Goldberg  No.  596. 
7  in.  across,  16  oz.  Gilt  inside  and  marked  throughout. 

i6c  Grafton  Street,  London,  W.i 

Telephone:  01-493  1597 
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AGNEW 


old  masim 
recent  acquisitions. 


JORIS  VAN  SON 


Still  life  with  clay  pipe. 


Canvas  16J  ins.  x  2U  ins. 


OVEMBER 


IOth  D 


ECEMBER 


43  Old  Bond  Street 
London  Wl 


Telephone:  01-629  6176 


^^^bn  day- Fi^^^S-: 


II 


[on  day- Friday^OO-5 . 30 
Thursdavs  until  7.0  p.m. 


ELEANOR  OF  AQUITAINE 

". . .  his  love  was  a  blessing  to  me  it  seemed  to  me  a 
gift  of  heaven,  and  to  this  loving  spirit 
it  was  greater  joy  than  my  throne." 

A  Limited  Edition  of  750  sculptures 

in  Porcelain  by  CYBIS  131/2"  high  $875.. 

Exhibition  of  CYB IS  Porcelains  Nov.lO,  11,  and  12 

We  welcome  your  inquiries  for  specific  models. 

Our  newest  catalogue  available,  50^. 

WAKEnELD-SCEARCE  GALLERIES 

DIRECT  IMPORTERS 

HISTORIC  SCIENCE  HILL 
SHELBYVILLE,  KENTUCKY  40065 
on  BOTH  main  roads  (U.S.  60  and  1-64) 
between  Louisville  and  Lexington 

Open  every  day  9  a.m.  -  5  p.m.  Closed  Sundays. 
Telephone:  (502)  ME  3-4382 


Dana  Tilloii  Galleries 


"California  Settlers"  by  William  Hahii 
inscribed  "N.Y.  1878"  Oil/C.    10"  x  13" 

HAHN  WAS  A  19th  C.  GENRE  & 
LANDSCAPE  PAINTER  WORKING  IN 
NEW  YORK  &  CALIFORNIA. 

417  FRANKLIN  STREET 
BUFFALO,  NEW  YORK  14202 
TELEPHONE  854-5285 
AREA  CODE  716 


When    in  Montreal 
Visit:  Dominion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodin's  "Burgher  of  Calais"  and  Henry 
Moore's  "Upright  Motive"  in  front  of  Its  buildings  has  17  rooms  on  4  floors 

SCULPTURES  BY: 

ARCHIPENKO 
"ARP 
•BARELIER 
"CESAR 
•CHADWICK 
"COUTURIER 

DAUMIER 
"ETROG 
"FARKAS 
"FAZZINI 

GARGALLO 
"GRECO 
HAJDU 
HAJEK 
•KENNEDY 
"MAILLOL 


"MANZU 
"MARINI 
"MATTHEWS 

MEUNIER 
"MINGUZZI 
"MIRKO 
"MOORE 
•NEGRI 
•PAOLOZZl 
REDER 
••RODIN 
••ROUSSIL 
••SCHLEEH 

SUZOR-COTE 
••WINANT 
ZADKINE 


PAINTINGS  BY: 

AlZPIRI 

BAUER 

BEZOMBES 

BORDUAS 

BOSBOOM 

BRIANCHON 

CAFFI 

CAES 

CAMERON 
••CAMPIGLI 
•CARR 
••CASSINARI 

CHAPELAIN-MIDI 
••More  than 

Great  European  Artists 
19th  and  20th  Century 

Old  Masters 
185  Canadian  Artists 


AUGUSTE  RODIN.  1840-1917 
■Pas  De  Deux  G,"  Cast  no.  1  2  of  1  2 
Bronze,  1  4J  '  x  6 J"  x  61" 


DERAIN 
DUFRESNE 
DUFY 
•EDZARD 
FANTIN-LAT. 
FEININGER 
GALL 
GIRTIN 
GOMERY 
HARPIGNIES 
HENNER 
HITCHENS 
HUSZAR 
ten  works 


•KRIEGHOFF 

LAVERY 
LEPINE 
LESIDANER 

•MAHDY 
MANF-KATZ 
MARCHAND 
MARLOW 
MARTIN-FER 

•MATHIEU 
MEISSONIER 
MONTICELLl 

•MORRICE 

•More 


NASMYTH.  A. 
••OUDOT 

PERCY.  S.R. 

RIOPELLE 

SCHENDEL.  P.  var 

SUZOR-COTE 

TERECHKOVITCH 

THARRATS 

UNTERBERGER 

••VILALLONGA 
WAROQUIER 
WEISSENBRUCH 

and  200  other 
than  five  works 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 
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ESTABLISHED:  1866 

OVER  100  YEARS  OF  HNE  DEALING 


BIGGS 


of  MAIDENHEAD 

(F.  R.  &  M.  H.  STAMP) 

Members  of  the  B.A.D.A.  Ltd 


Very  fine  carved  and  gilded  Chippendale  overmantel  mirror. 
Height  3'  1"  (94  cms),  width  4'  Si"  (135  cms). 

HARE  HATCH  GRANGE,  NR.  TWYFORD,  BERKS.  Telephone:  Wargrave  (STD  0735  22)  3281. 


PURCHASES 

SALES 
VALUATIONS 


PARIS  8e 

26,  AVENUE  GEORGE  V 
TEL.  359.88.26 

LONDON,  W1 

87  REGENT  STREET 
TEL.  734.09.33 
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HEIM 

AUTUMN  EXHIBITION  1971 
FACES  AND  FIGURES  OF  THE  BAROQUE 
10th  November  -  24th  December  1971 


St.  Vincent  of  Paul  distributing  bread  by  Paolo  de  Matteis  (1662-1728),  canvas, 
H.  291  ins.  (75.7  cm.)  W.  20  ins.  (50.8  cm.) 


1:  01-493  0688 


59  Jermyn  Street,  St.  James's. 
London,  S.W.I. 
Also  in  Paris  at  new  address:  15  Avenue  Matiwnon,  Paris,  VIII 


Cables:  Heimgal, 
London  S.W.I. 


Handsome  Italian  pine  cabinet,  circa  1800. 
55"  wide,  16"  deep,  91"  high.  52,100.00 

1000  HaBlTON  AVE.,  LOUISVILLE,  KY.  40204  TEL(502)  587-6611 
MemberM  The  Art  and  Antique  Dealers  League  of  America,  Inc. 


CORK  STREET 
GALLERY 


£.  Boudin 


WATERCOLOURS 

& 

DRAWINGS 
EXHIBITION 

November  10th— 30th  1971 

16  Cork  Street  London  W1 
Telephone  01  -4930745 


COOLING  GALLERIES 

(LONDON)  LTD.  established  1797 


Now  at:-  38  ALBEMARLE  STREET,  PICCADILLY 

LONDON  WIX  4QJ.  Tel:  01-629  5224 
and  also  at:-   CLAYTON  GALLERY 
12  CLAYTON  ROAD,  JESMOND,  NEWCASTLE-UPON-TYNE  2.  Tel:  0632-815252 
Priced  catalogue  available  on  request 


KENNETH  BROWN,  INC 


BACTRIAN  CAMEL 

Tang  Dy  nasty  (618-906  A.D.J 

COLOR:  YELLOW,  GREEN  AND  BROWN 
HEIGHT:  22  " 

ILLUSTRATED  IN  "CHINESE  POTTERY  AND 
STONEWARE" 

By  ALBERT  W.  R.  THIEL,  PAGE  121 


1144  PROSPECT  ST. 
454-2700 


LA  JOLLA 
CALIFORNIA 
92037 
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maria  de  beyrie 

29,  rue  de  la  ferronnerie 
paris  tel.  236.54.30 

ART  NOUVEAU  AND  ART  DECO 


PAINTINGS-FURNITURE-OBJECTS  OF  ART 


MAJORELLE  ensemble,  "aux  nenuphars",  having  been  designed  by  order  of  the  German  emperor. 

Bed:  mahogany  and  palisander,  decorated  with  gilt  bronzes. 

Dimensions  of  the  bedside  table:  Height  1.19m.  Width  0.56m.  Depth  43.5  cm 

Dimensions  of  the  bed:  Total  Height  2.10m.  Total  Width  2m.  Length  2.33m 

Ring-tree  by  Galle,  1st  epoch.  Painting  "Femme  au  Miroir"  by  F.  Carl  Frieseke. 


27 


Painting  Maria  Theresa  Archduchess  of  Austria  not  signed 
1 8th  Century  (other  one  of  pair  is  Emperor  Franz  the  First). 

Imperial  Yellow  Chinese  Porcelain  Altar  Garniture. 

Louis  XV  Black  Laquc  de  Chine  Two  Drawer  Commode 
58  X  23  X  36  high. 

Yung  Cheng  Vase  celadon  ground  "Thousand  Deer" 
17"  high  (one  of  pair). 

23  WEST  SIXTH  STREET  -  HAMM  BUILDING 
SAINT  PAUL,  MINNESOTA  55102 
AREA  CODE  612  -  224-5465 
U.S.A. 

CABLE  ADDRESS:  NAKON,  SAINT  PAUL,  MINNESOTA 


American  Ship  Captain  or  Owner,  oil  on  canvc 

37  X  28  in.  This  distinguished  portrait  is  e 
ceptional  for  it's  quality  and  condition.  Tl 
American  Brig  in  the  Background  exemplif' 
this  type  of  portraiture  which  led  to  the  popuk 
ity  of  marine  paintings  as  a  separate  art  form 
New  England, 


The  Bark  Monrovia  in  New  York  harbour,  signa 
W.G.  Yorke  1878  oil  on  canvass  25  x  35  in.  TIs 
spectacular  painting  by  one  of  America's  prem  ' 
ship  portraitist's  shows  this  vessel  which  is  i  • 
portant  historically  for  having  completed  i 
round  trip  voyages  to  Liberia  and  Sierra  Leo; 
repatriating  former  slaves. 


QrfsG 


marine  v_jrrbv,oi7)par\ 

Exceptional  marine  works  purchased  ' 
127  ESSEX  STREET 

SALEM,  MASSACHUSETTS  01970  HOURS:  9-6  MON.-S/ . 
PHONE:  (617)  745-5000  OR  (617)  922-0025 


^'^FINE  JADE  SET  WITH  DIAMONDS 


2g 


sroiKii 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 

London  W.i 
Telephone  01-499  0921 


Two  matching  Regency  Rosewood 
Bookshelves.  Circa  18 10. 

Height  21 J  ins.  Width  48  ins. 
Depth  8  ins. 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 
33-34  High  Street,  Wellingborough,  Northaius. 
(Wellingborough  3669) 
and  Jersey,  C.I. 


Greek  and  Roman 
Terracotta  Sculpture 

c600  B.C.-clOO  A.D. 


A  collection  including 
statuettes,  animal  figures 
and  architectural  decorations 
in  a  price  range  £20-£300. 
On  display  12-20  November 


Charles  Ede  Limited 

37  BROOK  STREET  LONDON  WlY  lAJ 

Catalogues  available  on  request 
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The  Collector's  Dictionary  of  the 

Michael  Clayton   Silver  and  Gold 

of  Great  Britain  anci  North  America 


The  Collector's  Dictionary  of  the 
Silver  and  Gold  of  Great  Britain 
and  North  America 

Michael  Clayton 

The  work  of  goldsmiths  and  silversmiths  from  the  Middle  Ages  to  the 
late  nineteenth  century  is  lavishly  illustrated  in  this  comprehensive 
dictionary.  More  than  700  monochrome  photographs,  over  1  00  line 
drawings  and  48  colour  plates  illustrate  the  immense  range  of  objects 
that  the  collector  is  likely  to  encounter.  352  pages.  £15.75. 


Paul  Storr  1771 -1844 
Silversmith  and 
Goldsmith 

Dr.  N.  M.  Penzer 

For  some  years  costly  and  difficult  to 
obtain,  this  is  the  definitive  work  on  one 
of  England's  greatest  craftsmen.  The 
late  Dr.  Penzer's  account  of  Storr's  work 
and  career  provides  a  lively 
background  to  the  splendid  collection 
of  1  24  illustrations,  which  are  all 
carefully  selected  and  fully  annotated. 
290  pages.  £4.25. 


PAUL  STORR 


N  M  PF\,riH 


From  all  good  booksellers :  In  case  of  difficulty, 

direct  from  Dept.  S.S.  Hamlyn  Group,  Feltham,  Middx. 


The  Hamlyn  Group 


Atlanterra, 
the  perfect 
seclusion  of 
attended 
isolation. 


Unspoiled  Atlanterra  on  the 
southern  coost  of  Spain.  Here, 
the  lush  green  countryside 
patchworked  with  fields  of 
wild  flowers,  the  golden  sand 
of  virgin  beaches  and  views  of 
North  Africa  complement  lux- 
ury villas  designed  to  serve 
on  individual's  particular  life 
style.  The  bathing  weather 


lasts  325  days.  Villas  are  cared 
for  while  the  international 
owners  are  away.  Shopping  is 
done  at  your  request  and  or- 
ders delivered  to  your  door. 
Atlanterra  is  for  those  discern- 
ing few  who  can  afford  to  in- 
vest in  the  elegance  of  catered 
solitude.  Exclusive  agents  for 
the  United  States. 


PANORAMA 

International  Ltd. 
DEPTT 

81018th  Street  N.W. 
Washington,  D.C.  20006 
(202)  783-3600 


Restoration 

and  conservation  of  the  antique 

Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Tortoiseshell 
Snuffs     Mother-of-Pearl  Buhl 

Ormolu     Objets  d'Art    Furniture  etc. 

G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street 
London  W1P1HB 


Founded  1770 


Tel:  01-636  1268 


KAJT 
KAPOLKA 

Nov  9th -Nov  26th 

drian  gallerles 

5-7  porchester  place,  marble  arch,  london  w2  01  -723  9473 
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BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 
OCTOBER  nth  -  DECEMBER 


/  .V. 


  ■ 


PETER  CASTEELS 
Antwerp  1684  -  England  1749 


Canvas  9J  x  I2i  ii  ic 
Si  e. 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 
OCTOBER  nth  -  DECEMBER 


I 


/ 


baptiste  weenix 

isterdam  1621  -  Dentecuin  1663 


Canvas  35£  x  26 J  inches 


Including  paintings: 

PETER  CASTEELS 
JOOS  DE  MOMPER 
MARTIN  RIJCKAERT 
ANTHONY  VAN  CROOS 
ADRIAEN  VAN  DE  VENNE 
JAN  BAPTISTE  WEENIX 
FRANS  DE  MOMPER 


JAN  BRUEGHEL  I 
PETER  MOLYN 
JACOB  SOL  VAN  RUISDAEL 
BARTHOLOMEUS  ASSTEYN 
SIMON  DE  VLIEGER 
PAUL  DE  VOS 
SIMON  VERELST 
GONZALES  COCQUES 


AMBROSIUS  BRUEGHEL 
DIRCK  HALS 
CORNELIS  DUSART 
HERMAN  SAFTLEVAN 
HENDRICK  STEENWYCK 
MARTIN  VAN  CLEVE  II 
DAVID  VINCKBOONS 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 


01-930  6309 


BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 
OCTOBER  nth  -  DECEMBER 


CHRISTIAN  LUYCKS 

Panel  I2f  x  16  inche; 

Antwerp  1623  -  1653 

Signed 

38  DUKE  STREET,  ST.  JAMES'S,  LONDON 

S.W.I 

01-930  6309 

I 

BRIAN 


EXHIBITION  OF  OLD  MASTER  PAINTINGS 

OCTOBER  nth  -  DECEMBER 


CHRISTIAN  LUYCKS  Panel  laj  x  16  inches 

Antwerp  1623  -  1653  Signed 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


JOSEPH  &  EARLE  D.  VANDEKAR 

A  group  of  Fine  English  Pottery  from  our  extensive  stock. 

138  BROMPTON  ROAD,  LONDON  SW3  IHY  Tel:  01-589  8481 

ANTIQUES  AND  WORKS  OF  ART 


18rh  Century  mahogany 
knee  hole  desk 


Rowland^s  Antiques 

Route  202  -  Route  413 

Buckingham,  Bucks  County,  PA.  18912 
Telephone:  (215)  794-7611 

Mcmhcr  ol  The  National  Antique  and  Art  Dealers  A':so(iation  of  America,  Inc. 


BERRY-HILL  GALLERIES 

743  FIFTH  AVE.    •    N.Y.  10022    •    PL  3-8130 


A  RARE  GROUP  of  7  BARYE 
BRONZES — acquired  from  the 
sculptor  in  Paris  by  Wm.  T.  Walters 
(Walters  Art  Gallery) 
Ex.  Coll.  Gilpin,  Baltimore.  The 
bronzes  are  available  for  sale 
individually 


ft- 


"HORSE 
SURPRISED  BY 
YOUNG  LION" 
I  si"  high.  Green 
Patina.  This  sculpture 
is  illustrated  pi.  22  in 
'Life  and  Works 
of  Barye  The 
Sculptor"  by 
Charles  De  Kay, 
'     1889,  ded.  to 
Wm.T.Walters. 


No.  1 
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"sous  LE  NOYER  A  LRAC.NY"  1896 
By  C.  Pissarro 
Oil  Painting  28,4  x  36  inches 


XIX  &  XX  Century  French  Paintings 
4th  November  to  27th  November 


LEFEVRE 

SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 
FRENCH  PAINTINGS,  DRAWINGS  AND  BRONZES 
ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WIX  8JD 

Telephone  01-629  22fo.  Cables  Drawings  London  Wi. 


FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


An  important  Sheraton  Bonheur  Du  Jour  in  finely  figured  mahogany, 

crossbandcd  with  Tiilipwood  and  Satinwood.  English,  circa  1795. 
This  exceptional  piece  of  English  furniture  mav  be  attributed  to  the  cabinetmaker 
who  worked  for  Thomas  Weeks  of  Tichbourne  Street,  in  the  late  18th  century. 
See  'Some  Weeks  Cabinets  Reconsidered'  by  Christopher  Gilbert 
-  The  Connoisseur  -  May  1971. 


REDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON, 

American  enquiries  imy  be  nndc  to                                                                      ^               ^  Situated  immediately 

E.  H.  Hcrzog                                                                  W.I.-lEL  —  029    54oO  adjacent  to  Claridges 

44  Wall  Street,  New  York                                                  _                             ,                              ,  (accessible  from  the  ballroom  corridor 

Tel:  (Area  Code  212)  422  -  1200                     CABLES    REDTIQUE,    LONDON,    W.I.  of  the  hotel) 


THE  NEGLECTED  19th  CENTURY 


An  Exhibition  of  French  Paintings 
PART  II 


THOMAS  COUTURE  THE  FALCONER 

OCTOBER  16  -  NOVEMBER  6 
Fully  illustrated  catalog  $3.00 


H.  Shickman  Gallery 

929  Park  Avenue  New  York  10028 


Tel:  (212)  249-3800 


MALLETT 


MALLETT  AT  BOURDON  HOUSE  LTD  2  DAVIES  STREET  BERKELEY  SQUARE  LONDON  WIY  ILJ 
TELEPHONE:  01-629  2444/5  TELEGRAMS:  MALLETHOUS  LONDON 


jiiiiliMiiiiiMaii^^ 

A  late  I8th  century  Italian  oak  library  table,  on  square  tapering  legs,  the  freize  containing  two  drawers. 
Measurements:  Height  :  2'5i"    Depth  :  2'7i"    Length  :  5' I" 


NEW  YORK 


40  NEW  BOND  STREET 
LONDON  WIY  OBS 


GENEVA 


WILLIAM  WALTER  ANTIQUES 


EIGHTEENTH 
CENTURY 
SILVER 


Candlesticks.  Date  1703.  Made  by 
William  Denny  of  London 

Tankard.  Date  1709.  Made  by 
Alice  Sheen  of  London 

Trencher  Salts.  Date  1732-3. 
London  Hallmark 


LONDON  SILVER  VAULTS     •     CHANCERY  LANE 


LONDON 


W.C.2 


Telephone:  01-242  3248/9 

Telegrams:  Walter  Strongrooms  London  W.C.2 
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CHILDE  HASSAM 
Looking  into  the  South  Room  — 1917 

Oil  on  canvas,  48  x  58  inches 
Signed  and  dated  upper  right  ' 


963  Madison  Avenue  (at  75th  St.)  New  York,  N.Y.  10021  •  249-2100  J^^^s}! 


PALAIS  GALLIERA- AUCTION  SALES  IN  PARIS 


0rf  Ader^  Picai^d  Tajan 

AUCTIONEERS  IN  PARIS 


WEDNESDAY,  NOVEMBER  24th,  2.30  p.m. 
ON  VIEW  Tuesday,  November  23rd,  from  11  a.m.  to  6  p.m.  and  from  9  p.m.  to  11  p.m. 


D.  DAVID-WEILL  COLLECTION 


2  "couverts  de  voyage",  silver-gilt,  handles  enamelled  with  flowers, 
in  red  Morocco  leather  cases.  Paris,  ca.  1620.  Length  0,15  m. 


FRENCH  DOMESTIC  SILVER  15th  to  18th  CENTURY 

EXCEPTIONAL  WORKS  OF  ART  OF  THE  "MAITRES  DE  PARIS  ET  DES 

PROVINCES  FRANCAISES" 

Cup  with  cover,  rock-crystal,  silver-gilt,  of  the  16th  century. 
Silver  porringer  with  cover,  Lyon  1679. 
Round  "boite  de  toilette"  by  F.  T.  Germain,  Paris  1750. 
"Boite  k  racines",  from  the  set  of  the  court  of  Portugal,  by  A.  S.  Durand,  Paris  1764. 
2  "service  bells",  by  J.  N.  Roettiers  and  2  plates  engraved  with  the  imperial  coat  of  arms  of  Russia  by  E.  P.  Balzac,  Paris  1771-1772. 
Porringer,  cover,  plate  and  set  of  silverware,  silver-gilt,  by  J.  J.  Kirstein,  Strasbourg  1765. 
Sugar-basin,  platinum,  by  M.-E.  Janety,  Paris  1786. 

Experts:  J.  &  L.  Helft  and  H.  D.  &  J.  P.  Fromanger. 

Presentation  of  the  collection,  Friday,  November  19th,  from  11  a.m.  to  11  p.m.  at  the 
MAISON  DE  LA  CHIMIE,  28  bis  rue  Saint-Dominique,  Paris  7e. 


Monthly  sale  calendars  free  upon  request.  Subscription  to  catalogues: 
PARIS:  12  rue  Favart.  Tel.  742.  68.23 
LAUSANNE:  8  rue  de  Bourg.  Tel.  (021)  20.75.43 
NEW  YORK:  Rockefeller  Center,  Suite  403,  610  Fifth  Avenue,  N.Y.  10020.  Tel.  (212)  586.65.59 


Mes  ADER  PICARD  TAJAN  12,  RUE  FAVART  PARIS  2  -  tel. :  742.68.23  -  Cable :  ADERPICAR  -  PARIS 


I  PALAIS  GALLIERA- AUCTION  SALES  IN  PARIS 


^  Ader^  Picakp  Tajan 

AUCTIONEERS  IN  PARIS 


THURSDAY,  DECEMBER  2nd,  2.30  p.m. 
ON  VIEW  Wednesday,  December  1st,  from  11  a.m.  to  6  p.m.  and  from  9  p.m.  to  11  p.m. 

GEFFROY  COLLECTION 
FINE  FURNITURE  AND  OBJECTS  OF  ART 

MAINLY  OF  THE  LOUIS  XVI  PERIOD 


Writing-desk  inkstand,  chiseled  and  gilt  bronze  and  porpiiyr.  Louis  XVI  period.  Belonged  to  Talleyrand. 
(Formerly  in  the  collection  of  Jean  de  Castellane).  Length:  0,83  m.  Height:  0,20  m. 

TUESDAY,  DECEMBER  7th,  2.30  p.m. 
ON  VIEW  Monday,  December  6th,  from  11  a.m.  to  6  p.m.  and  from  9  p.m.  to  II  p.m. 

IMPORTANT  OLD  MASTER  PAINTINGS 
FINE  FURNITURE  AND  OBJECTS  OF  ART 

WEDNESDAY,  DECEMBER  8th,  9  p.m. 
ON  VIEW  Tuesday,  December  7th,  from  9  to  11  p.m.  and  Wednesday,  December  8th,  from  11  a.m.  to  5  p.m. 

MODERN  PAINTINGS,  DRAWINGS 
AND  SCULPTURES 

FRIDAY,  DECEMBER  10th,  2.30  p.m. 
ON  VIEW  Thursday,  December  9th,  from  11  a.m.  to  6  p.m.  and  from  9  p.m.  to  11  p.m. 

OUTSTANDING  FURNITURE  OF  THE  18th  CENTURY 
from  the  LOUIS  GUIRAUD  collection  and  other  owners 

Monthly  sale  of  calendars  free  upon  request.  Subscription  to  catalogues: 
PARIS:  12  rue  Favart.  Tel.  742.68.23 
LAUSANNE:  8  rue  de  Bourg.  Tel.  (021)  20.75.43 
NEW  YORK:  Rockefeller  Center,  Suite  403,  610  Fifth  Avenue,  N.Y.  10020.  Tel.  (212)  586.65.59 


Mes  ADER  PICARD  TAJAN  12,  RUE  FAVART  PARIS  2  -  tel. :  742.68.23  -  Cable :  ADERPICAR  -  PARIS 


Sabin  Galleries 

4  Cork  Street  Bond  Street  Wl    01-734  6186 


"A  House  in  the  Country" 

An  Exhibition  of  Early  English 
Watercoloiirs  and  Drawings 
November  8th-27th 


47 


VERY  IMPORTANT  AUCTION  SALES 


CAPRACCIO,  V  ITT  ORE 

Madonna  mit  dem  Kind.  Oel  auf  Holz. 


Venedig  1489  -  1522 
66  X  81  cm 


I  CATALOGUE 

Very  important  paintings  by  old  and  modern 
masters.  Icons.  Highly  rare  medieval 
art-collection  of  Dr.  A.  Habart,  Calais. 
Furniture,  carpets,  sculptures,  miniatures, 
porcelain,  silver.  Oriental  art. 

Sale:  23rd  to  27th  November  1 971 . 

II  CATALOGUE 

Autographs.  Precious  manuscripts  and 
miniatures.  Books  from  the  1 6th  to  the  20th 
century.  Old  and  modern  drawings, 
water-colours  and  Graphic  art. 

Sale:  29th  and  30th  November  1 971 . 

III  CATALOGUE 

Collection  of  Important  Arms  and  Armours, 
rare  firearms,  swords,  daggers,  guns  and 
pistols. 

Sale:  1  st  December  1 971 ,  at  1 4.00 

Exhibition :  8th  to  21  st  November  1 971 . 
On  view  daily  from  8.00  - 1 2.00  and 
14.00-18.00. 

Saturday  open  only  to  1 7.00. 
Sunday  open  from  1 4.00  - 1 8.00. 

Three  illustrated  catalogues 

GALERIE  FISCHER 

CH  -  6000  LUCERNE 
HALDENSTRASSE  19  Tel.  041  -  22  57  72/73 


Phaidon 


The  Art  of  Albrecht  Diirer 


HEINRICH  WOLFFLIN 

A  classic  study  by  a  great 
art  historian,  first  published 
in  1905,  and  how  appearing 
in  English  for  the  first  time 
to  mark  the  500th  anniver- 
sary of  Diirer's  birth.  It  is  a 
penetrating  examination 
and  stylistic  analysis  of 
every  aspect  of  Diirer's 
worl<.  Edited  by  Kurt 
Gerstenberg.  312  pp,  128 
illits.,  8  in  colour,  10  ■  7  in, 
Nov.  18tli,  £5.25. 


Computer  Graphics  - 
Computer  Art 

HERBERT  W.  FRANKE 

A  unique  guidebook  to  the  unfamiliar  world  of  computer 
art,  which  describes  the  way  computers  can  be  programmed 
to  produce  beautiful  works  of  graphic  art,  and  also  deals 
with  the  relation  between  traditional  aesthetics  and  the 
criteria  by  which  these  revolutionary  works  may  be 
judged  and  appreciated.  136  pp,  100  illus,  7  in  colour, 
91  X  9i  in,  Nov.  18th,  £4.25. 

Art  of  Africa 

Treasures  from  the  Congo 

JOSEPH  CORNET 


Congolese  art,  its  symbo- 
lism, its  origins,  and  its 
aesthetic,  superbly  illus- 
trated and  fully  explained, 
together  with  brief  histories 
of  the  thirty-two  tribes  liv- 
ing in  and  around  the 
Congo  basin.  The  first  com- 
prehensive study  in  English, 
it  includes  a  full  biblio- 
graphy invaluable  to  stud- 
ents. 370  pp,  182  illus,  108 
in  colour,  4  maps,  Oct  21st, 
£20. 


J.Coniet  Artof  Africa 


Annibale  Carracci 

A  Study  in  the  Reform  of  Italian 
Painting  around  1590 
DONALD  POSNER 

The  first  systematic  study  of  the  Bolognese  artist  whose 
style  led  both  to  the  Baroque  and  to  the  classical  currents 
of  17th-century  art.  Vol  1: 198 pp,  121  text  illus,  5  in  colour. 
Vol  II:  108  pp,  350  plates,  5  in  colour,  both  12i  X  9  in. 
Sept  23rd,  Set  £15. 
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J.  KUGEL 


\iE  FURNITURE 


279,  RUE  SAINT  HONORE,  PARIS  VIII 
TEL:  073.61.04  &  073.86.23 


ANTIQUE  CONTINENTAL 


ONZES  AND 


SILVER  AND 


'RIOSITIES 


GOLD  BOXES 


Very  unusual  Louis  XIV  French  ebony  console  with  fine  bronze  figures,  representing  the  four  continents. 

Height:  0,83 m,  Width:  1,26 m,  Depth:  0,43 m 


i 


"La  Prairie  a  Reze  pr'es  de  Nantes^  Avec  la  Neige",  1909. 
By  GUSTAVE  LOISEAU,  {French,  1865-1935), 


Oil  on  canvas,  size:  19! "  x  28|", 
signed  lower  left. 
Provenance  from  Durand  Ruel,  Paris. 


CAMPANILE  GALLERIES,  INC. 

200  SOUTH  MICHIGAN  AVENUE 
CHICAGO,  ILLEVOIS  60604 
A.C.  312-PHONE  726-4620 
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ft.LEXAND£R 
;CBERENDT  LTD. 

I  DAVIES  STREET  BERKELEY  SQUARE 
INDON  W1  TELEPHONE  01-499  4775 

ne  18th-century  French  Furniture 
id  Works  of  Art 


FLEMISH  CABINET-ON-STAND 
Made  in  Antwerp — Circa  1650 

neered  with  red  tortoiseshell,  ebony  and 
ewood  and  inlaid  with  ivory  stringing, 
ntaining  twelve  drawers  and  a  central 
hitectural  cupboard.  The  drawers  are 
ed  with  white  marble  plaques  painted 
:h  a  variety  of  shipping,  harbour  and 
dscape  scenes.  The  two  panels  decora- 
g  the  doors  enclosing  the  central  cup- 
rd  depict  classical  figures.  The  marble 
lels  are  surrounded  by  elaborately 
oiled  and  pierced  frames  of  "repouss§", 
ied  copper.  The  two  doors  reveal  a  rich 
hitectural  "trompe  I'oeil"  interior,  which 
58  miniature  silver  chandelier  suspended 
m  the  ceiling.  The  cabinet  rests  on  a 
nd  with  four  masterfully  carved  giltwood 
ures. 

is  rich  example  in  the  Baroque  style 
»sely  resembles  a  cabinet  of  the  same 
khnique  which  is  now  in  The  Rijks- 
<seum,  Amsterdam. 

"World  Furniture"  (Paul  Hamlyn). 
ilour  Plate  facing  Page  80. 


aasurements : 


width 
depth 
height 


551"  -  142  cms. 

42  cms. 
171  cms. 


16i" 


67  i" 


SHOWCASE 


A  Chippendale  Oval  Mirror,  £,22^ 


C.  p.  BURGE  &  SON 

162  SLOANE  STREET 

LONDON,  S.W.I.  01-730  4240 

and  at  Thames  Ditton,  Surrey 


IRISH  &  SCOTTISH 
SILVER 

M.  McALEER 

The  Antique  Supermarket 

St.  Christopher's  Place 
Barrett  Street,  LONDON  W.i 

Telephone:  486  11 71 

Caddy  Spoons,  Vinaigrettes 
and  Wine  Labels 


SILVER  TAPJERSTICK 
George  II  1743 
3  ozs.    15  dwts 
by  J.  Cafe. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 

BOURNEMOUTH  Bournemouth  24289 


A  DICTIONARY  OF  MAR] 

Price  £1.50 

From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co.  Ltd 
22  ARMOURY  WAY,  LONDON  SW18 


An  attractive  Lemon  Strainer,  by  jolin  II  'Intc, 
a  maker  who  produced  pieces  of  t  special  merit. 
London  1  yjo,  length  8  ins. 
Marked  on  handles  and  bowl. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SO. 
LONDON  S.W.i.  01-235  2978 


S.  G.  HUGHES  &  SON 


TUTANKHAMEN 

Cheap  edition  £1.50 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


Out-of-London  prices  for  quality  18th, 
19th  and  20th  Century  oils  and  water- 
colours. 

MAIL  ORDER  SERVICE 
send  for  details 

BOURIME  GALLERY 

Dept.  CO,  Lesbourne  Road, 
Reigate,  Surrey,  RH2  7JF. 
Tel:  Reigate  44835/6/7/8 


Bronze  figures  and  animaliers  repaired 
and  restored  by  craftsmen.  Specialist 
attention  to  detail.  Satisfaction 
guaranteed.  Missing  parts  re-cast  and 
finished  by  hand  as  the  original. 
Patinations  a  speciality.  Marble  bases 
supplied  and  fitted  to  your  dimensions 
if  required.  Phone  0293  -  30531. 


CHINESE  ^^^g^g^^  GALLERY 

ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 
Reproduction  T  ang  Tomb  Figures,  and  Stone  Rubbings 

40  Great  Russell  Street,  London,  W.C.I. 

(01 -580  7538) 


GATHER  ALLS 
OF  CHESTER 

Established  1909 

Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  old  English 
Sporting  Pictures 


DUITS  LTD 

Old  Masters 

67-68  JERMYN  STREET   .   ST.  JAMES'S   .   LONDON  SWiY  6NY 
Telephone  01-930  7440  &  5288 


GET  AN  OFFER 

foryourantiqueormodern  jewellery  and  silver.  Old  English  clocks 
(brackets,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers, 
112  Regent  Street,  London  WIA  2JJ.  01-734  7020 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James  s,  London  S.W.I  01-930  1794 

Specialists  in  early 
Marine  Paintings 
and  Watercolours 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
01-734  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WIV  ONP 
01-493  0657 


I 


BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS  ltd. 


Oriental  WoxU  of  ^rt 


An  early  Chinese  porcelain  dish  with 
round  sides  enamelled  with  a  green  dragon. 
Diameter  8  inches. 
Hung-chih  mark  and  period  (A.D.  i 

From  the  Cunli£e  Collection. 

Of  all  mythical  beasts  the  dragon  is  more  often  represented  than  any  other  by  fchinese  artists.  He  is 
the  symbol  of  the  Emperor,  the  Lord  of  the  Skies  and  beneficent  bringcr  of  the  rains,  so  necessary  for  the 

growing  of  the  crops  in  China. 
By  the  15th  century  the  lizard-like  creatures  with  ferocious  expression  had  become  fairly  stylized  in 

its  representations  upon  porcelain;  and  in  the  early  recognition  of  the  wares  of  Ming  and  Ch'ing 
the  dragon  dish  played  a  prominent  part.  Edgar  Bluett,  writing  in  1933  pointed  out  that  in  the  Ming 
examples  "The  fine  bold  drawing  of  the  dragon  is  noticeable  in  all  while  the  close  similarity  in  style  and 
the  consistent  adherence  to  the  conventional  form  of  the  monster,  indicate  that  the  draughtsmen  are  all 
inspired  by  the  same  artistic  impulse". 
In  theory  the  five-clawed  dragon  was  reserved  for  Imperial  use,  wliile  those  witii  four  claws  or 
only  three  were  made  for  use  by  officials  of  lower  status.  A  tripod  decorated  with  five-clawed 
dragon  in  the  Museum  of  Fine  Arts,  Boston,  was,  however,  made  in  the  Cheng-te  period  (1506  -  1522), 
according  to  its  description,  for  the  head  of  the  Emperor's  cavalry. 
It  wotild  however  be  safe  to  say  that  such  dishes  as  the  one  enamelled  in  green  and  illustrated 
above  form  part  of  a  service  for  use  at  a  very  high  ranking  level  in  the  palace. 

Members  of  The  British  Antique  Dealers'  Association  l  td 

48  Davies  Street,  London,  wiy  ild 

Cables:  "Chineceram,  London-W.i"  Telephone:  01-629  4018  and  3397 


DuMOUCHELLE  Art  Galleries  Co. 

ANNOUNCES 


(Detroit,  Mich.  U.S.A.) 


an  AUCTION 

of  properties  belonging  to  the  j 

Estate  of  Matilda  (Dodge)  Wilson 

rennoved  from  Rochester,  Michigan 

3IEADOWBROOK  HALL 


Thursday,  December  9th  at  7.30  p.m. 
Saturday,  December  11th  at  1.00  p.m. 


Friday,  December  10th  at  7.30  p.m. 
Sunday,  December  12th  at  1.00  p.m. 


TIFFANY  LEADED  GLASS  TABLE  LAMPS 
BARRELS  OF  EXQUISITE  CHINAWARE. 
CRYSTAL  AND  GLASSWARE,  including 
HAWKES.  STEUBEN,  BACCARAT . . .  also 
Capo  de  Monti.  COALPORT,  SPODE. 
RQVAL  WORCESTER  and  OTHERS. 
SEVRES  URNS.  IVORY  PICTURES 
SWORD  AND  GUN  COLLECTION 
COLLECTION  OF  DOLLS 
EXQUISITE  LINENS 


IN  OUR  GALLERIES 

In  four  exciting  sessions,  we  will  be  offering  some  of  the  finest  and  most  exquisite  appointments 
from  MEADOWBROOK  Hall.  Included  will  be  two  pairs  of  Sevres  urns  formerly  adorning  tfie  80ft. 
living  room:  Tiffany  table  lamps  from  the  living  room  and  upstairs  alcove;  Ivory  paintings  displayed 
in  the  GREAT  HALL;  a  doll  collection  from  the  upper  80ft.  hallway;  Sword  and  gun  collection; 
Exquisite  linens  including  banquet  cloths  extending  to  180";  collection  of  lustreware  pitchers, 
finest  china  and  crystal;  removed  from  the  pantries  as  well  as  contents  of  two  basement  storerooms 
packed  with  Steuben,  Hawkes,  LaLique,  150  pc.  Capo  de  Monti  dinner  service  Royal  Worcester, 
Coalport,  Spode,  (the  vaults  contain  many,  many  things  too  numerous  to  mention). 

Further  information  phone  area  code  313-963-0248 
Terms  of  Sale  -  Cash  or  Cashiers  Check. 

DuMouchelle  art  galleries  co. 


409  EAST  JEFFERSON  AVE.    -    DETROIT,  MICHIGAN 

1i  blocks  East  of  City  -  County  Building.  -  2  blocks  West  of  1-75 
Lawrence  F.  DuMouchelle  -  Auctioneers  &  Appraisers  -  Ernest  J.  DuMouchelle 


J 


DuMOUCHELLE  Art  Galleries  Co.  (Detroit,  Mich.  U.S.A.) 


Tiffany  leaded  glass  table  lamp. 
Dogwood  Bronze  base.  Signed. 


Fine  pair  of  French  Sevres, 
Bronze  ormolu,  27"  high. 


Paris  portrait  plates, 
one  of  a  set. 


Paintings  on  ivory  of  Taj  Mahal  and  a 
pair  of  matching  portraits  on  ivory. 
The  top  is  13",  the  portraits  5"  x  7". 


DuMOUCHELLE  Art  Galleries  Co. 

409  EAST  JEFFERSON  AVENUE 

DETROIT,  MICHIGAN,  48226    -    Tel.  1 -313-963-0248 


BV  APrOl.NTMLM 
ANTIQUE  DFALFR 
TO  H.M.  Ql'F.F-N 
ELIZABETH  THE 
QIEEN  MOTHER 


BV  APPOINTMENT 
ANTrQUE  DF.ALKR 
TO  TftE  I  ATE 
Ql  I  I  \  MAKV 


(A) 


^are  &^iufi  and  Co7iUrienia£  <JiSi}€^,.<yHinicdi 


A  set  of  six  fine  George  II  salts 
by  Paul  Crcspin  London  1734. 
Diameter  of  bowl  3-25  inches. 

An  example  from  our 
collection  of  Georgian  Silver. 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Enclose  London  W.l" 


CONNECTICUT 
HIGHBOY  in 
cherrywood  :  it  has  finesse 
and  grace,  qualities  expected  in 
the  best  American  furniture. 
Below:  a  Biblical  picture  in 
early-i8th-century  needlework. 


Ginsbur^  &  Levy 

ANTIQUARIANS  SINCE  1901 

815  Madison  Avenue,  New  York,  N.Y.  10021 
Telephone  (212)  RH  4-1352 


^J^'mc  English  tall  case 
clock.  Mid-eightccnth 
ccntury,madc  by  William 
Webb,  Wellington, 
Shropshire.  Case  is  of 
oak,  medium  to  dark 
brown,  with  dull  gold 
decoration.  Polished 
brass  face  -  ySf"  high. 

$1675.00 


562  LINCOLN  AVE.,  WINNETKA,  ILLINOIS  60093 
(312)  HILLCREST  6-0912 
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The  Greater  Indianapolis  Antiques  Expositions  Inc.  presents, 
"The  Greatest  Show  on  Earth" 

THE  INTERNATIONAL  ANTIQUES  &  INTERIOR  DECORATORS  SHOW 
JUNE  8-9-10-11-12-13,  1972,  in  the  "NEW"  CONVENTION-EXHIBITION 
CENTER  IN  THE  "HEART"  OF  DOWNTOWN,  INDIANAPOLIS,  IND. 


This  is  to  be  the  "Inaugural  Show"  in  the  "New"  Center,  (one  of  the  most 
beautiful  Show  Places  in  America,  now  under  construction)  and  THE  LARGEST 
EVENT  OF  ITS  KIND  IN  THE  WORLD,  WITH  OVER  300  EXHIBITORS. 
Nationally  and  Internationally  known  Political  Figures  will  officiate 
at  the  opening  day  ceremonies. 

Principal  Antiques  &  Art  Publications  throughout  the  United  States,  England,  and  the 
Continent,  will  carry  our  large  advertisements  and  News  releases  for  months  prior 
to  the  Show,  focusing  the  attention  of  the  entire  World  of  Antiques,  Arts,  and 
Decorating,  directly  upon  the  City  of  Indianapolis  for  six  full  days,  truly  a 
"WORLD  WIDE  EVENT." 

Air  Craft  beacon  lights  will  surround  the  "Center"  casting  their  trails 
of  light  across  the  skies  above  the  City,  each  night  of  the  Show. 

A  promotional  budget  in  excess  of  $100,000,00  has  been  allocated. 

This  is  NOT  to  be  "just  another  BIG  Show",  but,  THE  OUTSTANDING  EVENT 

OF  ITS  KIND  IN  AMERICA.  This  will  be  "AMERICA'S  SHOWCASE"  of  Antiques, 

A  "Prestige"  Show,  a  credit  to  every  Exhibitor  in  it.  In  turn  EVERY 

Exhibitor  MUST  be  a  credit  to  the  Show,  and  be  representative  of  the 

best  in  the  business.  We  desire  only  those  Dealers  with  established 

reputations  for  Integrity,  knowledge  of  Antiques,  and  Quality  Stock. 

We  anticipate  a  minimum  attendance  of  50,000  to  75,000  at  this  event, 

including  thousands  of  the  best  Dealers  and  Collectors  from  throughout 

the  United  States  and  Canada,  who  will  come  prepared  to  buy.  The 

Exhibitor  in  THIS  Show  should  carry  a  stock  of  sufficient  quantity 

and  quality  to  be  able  to  satisfy  the  demands  of  these  types  of  buyers. 

THIS  WILL  BE  THE  MOST  WIDELY  ADVERTISED,  AND  PUBLICIZED, 

ANTIQUES  EVENT,  (Local,  National,  International)  EVER  PLANNED. 

EXHIBITORS  SHOULD  BE  PREPARED,  WITH  A  MINIMUM  INVENTORY  OF 

$25,000.00  to  $50,000.00,  TO  HANDLE  THE  HUGE  VOLUME  OF  BUSINESS 

THAT  WILL  BE  GENERATED. 

We  solicit  the  inquiries  of  Dealers  with  above  listed  qualifications. 

Write  or  phone,  E.  P.  Bauer,  Gen.  Mgr.,  313  Guthrie  St,  Louisville  Ky. 40202 
Telephone  (502)  583-3410  daily  ii:A.M.  to  5:P.M. 
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FINE  OLD  MASTER  PAINTINGS 


H.  TERRY -ENGELL  GALLERY 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

8  Bury  Street,  St.  James's,  London,  S.W.i. 

Telephone:  01-839  2606    Cables:  Artengel,  London  S.W.i 


Illustrated  Catalogue 
on  application 
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FOYLES  ART  GALLERY 


AN  EXHIBITION  OF 

Victorian 
Pastiche 

BY 

GOODALL 

3  November  until  3  December 


119-125  CHARING  CROSS  ROAD  LONDON  WC2 

Daily  from  g  am  -  6  pm  (inc  Sats),  Thurs  p  am  -  j  pm 


M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 

Our  1 01  St  year 

43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 

Telephone:  oi-gjo  6068  Telegrams  &  cables:  Newpk,  London,  S.W.i 


"The  Sun  Shines  on  Nature's  Carpet" 
WALTER  MORAS 
Signed  and  dated  1917 


Canvas:  3U  x  47|  ins.  (80  x  121  cms) 
Framed:  37  x  53  ins.  (94  x  135  cms) 


6i 


ANTIQUE 
DEALERS 
EXHIBITION 


GUIDE  EMER 
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19th  and  20th  century  paintings 

Including  works  by:  Laurencin,  Signac, 
Fougita,  Utrillo,  Pascin,  Vlaminck,  Lepine, 
Lauge,  Villon,  La  Sidaner,  etc. 


Louis  Valtat  32  x  39  inches  (1910 


Ansley  Graham 

P.O.  Box  24B56,  Los  Angeles,  Calif.  90024 
Telephone  (213)  477-6944 


JADEITE  VASE 


Chloromelanite.  This  rarest  form  of  Jadeite  in 
brilliant  green  with  blacl<  mottling  carved  in  high  undercut 
relief  depicting  fruiting  Peach  around  twin  vases  with 
two  Birds  resting  amidst  the  branches.  The  reverse  is  a 
continuation  of  the  Peach  boughs  with  a  large  Bird  in  a 
deep  green  to  black  area.  Rosewood  stand  carved  in  matching 
Peach  design.  Overall  height,  7 J".  18th  century. 

MAINLAND,  PENNSYLVANIA  19451 

(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (21 5)  723-3949 


I 


PEESTONS 

ESTABLISHED  1869 
Member  of  British  Antique  Dealers'  Association 


ADMIRAL      LORD      NELSON  PLATE 

George  III,  10  inch  diameter,  silver  dinner  plate.  London  1801  by  Thomas  Robins.  Weight:  18.35ozs. 
A  dinner  plate  of  considerable  historical  interest,  having  been  owned  by  Admiral  Lord  Nelson  and 
bearing  his  coat-of-arms;  the  plate  is  fully  authenticated. 


Prestons  Limited,  Deansgate,  Bolton,  England.  Telephone  0204-25476  Telex  63221. 
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Royal  Academy  of  Arts 

Piccadilly  London  W1V0DS 

Ensor  to  Permeke 

Nine  Flemish  Painters1880-1950 

Van  den  Berghe 
Brusselmans  ■  Ensor 
Evenepoel  ■  Permeke  i 
DeSmet-Spilliaert 
Tytgat-Wouters 

25  September-21  November  1971 
Weekdays  10-6  Sundays  2-6 
Admission  50p  Mondays  25p 


Spencer  A.  Samuels  &  Company,  Ltd. 

18  East  76,  New  York 
By  appointment: 
YUkon  8-4556 


Master  Paintings, 
Drawings  and  Sculpture 
from  the  Fourteenth 
to  the  Twentieth  Century 
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moaiti 


A  set  of  two  fine  Limoges  enamel 
plates,  painted  "en  grisaille", 
with  pink  flesh  tones  and  gilding. 
The  one  above  depicting  a  scene  of 
battle:  monogramed  I.C.  (Jean  de  Court). 
The  other  one,  with  a  scene  inspired 
by  the  En6ide:  monogramed  P.R.  (Pierre 
Reymond).  The  back  of  both  plates 
painted  with  scrollwork. 
XVIth  century.  Diam.  20  cm 


alain  moatti  77  rue  des  st  peres  paris  6'tel  222  91  04 
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THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  S.W.y 
Telephone:  01-589  4 128/2 102 


The  fashioning  of  ships  in  miniature  is  a  centuries  old  practice,  it  being  regarded  with  special  favour  by  England  and  other  seafaring 
nations.  This  in  turn  has  led,  in  the  present  century  in  particular,  to  the  acquisition  by  collectors  and  museums  of  the  exquisitely  con- 
structed ship  models  built  to  scale  in  every  minute  detail,  genuine  period  examples  of  which  are  so  prized  to-day;  That  the  necessity 
existed  for  producing  an  accurate  model  of  a  ship  before  construction,  which  has  played  such  an  important  part  in  British  naval  history 
snice  the  seventeenth  century,  is  evident  from  two  sources.  On  7th  March,  1634,  Charles  I  ordered  Phineas  Pett,  his  Commissioner  of 
the  Navy,  'to  build  a  great  ship  of  1500  tons'  and  he  was  to  'prepare  a  model  for  it.'  Samuel  Pepys  had  an  equally  personal  interest,  at 
the  Navy  Otfice,  in  model  ships  and  recorded  on  29th  September,  1662:  'Home  where  I  did  fmd  Mr  Deane  of  Woolwich  hath  sent  me 
the  inodcll  he  had  promised  me.'  Some  of  Pepys'  extensive  collection  of  models  can  now  be  seen  in  the  National  Maritime  Museum  at 
GreeJiwich.  Other  examples  from  liis  collection  were  allowed  to  leave  England  in  the  1920's  and  are  now  in  the  United  States  Naval 
Academy  at  Annapolis,  Maryland.  Each  decade  of  ship  modelling  presented  some  specific  constructional  change  or  improvement — 
in  the  arrangement  and  evolution  of  hulls,  sails,  spars  and  rigging  and  in  differing  phases  of  decoration.  The  latter  is  evident  after  1714, 
when  decorative  work  was  much  reduced.  In  the  1780's  copper  sheathing  became  the  practice.  The  'Trafalgar'  models  had  checkered 
gunport  lids,  until  the  peak  of  gracefulness  was  later  reached  in  the  multi-sailed  clipper  ships.  Best  known  of  ship  models  are  those 
made  by  French  prisoners-of-war  in  Britain — especially  jewellers  and  ivory  carvers  who  had  been  unwillingly  conscripted  into  the 
French  navy — during  the  Napoleonic  wars  between  1794  and  1817,  when  the  last  prisoners  were  repatriated.  The  15-inch  long  bone 
and  ivory  model,  with  planked  and  rivetted  hull  and  unusual  carving  above  and  below  the  gun  decks,  seen  here — recently  acquired  in 
London  by  the  Altonaer  Museum  of  Navigation  in  Hamburg — was  made  by  Frenchmen  and  represents  H.M.S.  Mars,  74  gims.  Import- 
ant collections  of  ship  models  can  be  seen  in  England  at  Greenwich,  Plymouth  (The  Harmsworth  Collection),  ArUngton  Court,  Devon 
(Miss  Chichester  Collection)  and  in  Liverpool  and  London. 


A  booklet  price  £,i-00  post  free  ($2.40  abroad)  giving  the  names  and  addresses  of 
established  dealers  in  antiques  and  works  of  art  who  are  elected  members  of  the 
Association  will  be  forwarded  on  application  to  the  Secretary. 


A  valuation  by  our  professional 
valuers  will  not  only  ensure 
financial  protection  for  your  fine 
furniture,  pictures,  silver, 
porcelain  and  other  works 
of  art,  but  ALL  your  household 
effects. 

It  will  substantiate 
any  claims  you  may 
wish  to 


make  in  the  event  of  loss  by 
burglary  or  fire,  or  any  other 

cause. 

Our  valuations  are  accepted 
by  Insurance  companies 
and  Lloyds  Underwriters. 
Write  now  for  further 
particulars— tomorrow  may 
be  too  late. 


"L'ACCOLADE" 
signed  bronze  group  by 
Pierre  Jules  Mene  (1810-1879) 

(Photograph  by  courtesy  Blenheim  Galleries.  W.I ) 


Gurr  Johns  &  Co.  Ltd. 

Valuers  &  Insurance  Consultants 

50  Pall  Mall,  London,  S.W.1 .      Telephone  01  -930  3068 


D.  M.  tr  P 


MANHEIM 


SUmhtr  of  The  British  Antique  Dealers'  Association  Ltd. 

Proprietor:  Peter  Manheim 

Open  by  Appointment  Only 

STAFFORDSHIRE  POTTERY  OF  BOXING 
INTEREST  CIRCA  i8io. 


Ik 


Figure  of  Tom  Cribb,  in  fighting  stance,  on  oval 
green  base  with  yellow  edge;  rose  and  brown  breeches 
and  blue  belt.  8|"  high. 


A  rare  silver  resist  lustre  jug,  with  floral  pattern  and  black  transfer 
scene  coniinenioratlng  the  match  between  Molineux  and  Cribb.  The 
reverse  inscribed  with  a  rhyme  in  praise  of  "the  manly  game"  of 
boxing.  4 J"  high. 

69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE,  LONDON,  W1H  7DH. 

Telephone:  01-723  6595 


Cable  address: 
Vivanfique  London  W.1. 


Inland  Telegrams: 
Vivanfique  London  W.1. 


ART  EAST  AND  WEST,  inc 

Oriental  and  Occidental 
Fine  Art  and  Antiquities 

Presently  offering,  subject  to  prior  sale : 

Sculpture  of  India,  China,  S.E.  Asia, 
Benin,  Kaminal-Juyu,  Goa,  Classical 
Colima  and  Jalisco,  Japan,  Sepic  River 
■  area  of  New  Zealand  etc. 
Rajput  paintings,  Thakas,  Ukiyo-e. 
Fine  European  and  American  paintings, 
drawings,  graphics,  by  noted  artists. 
Jades,  ceramics,  textiles,  ivories, 
bronzes,  enamels,  vertu,  etc. 

130  Plant  Ave.,  Wayne, 
Pennsylvania  19087,  U.S.A. 
(20  min.  from  Philadelphia  on  the  Main  Line) 

Telephone  215-MU87721  anytime 

Enquiries  from  the  trade  invited. 


DON  VO\±KN\y -''Drawn  Sabers' 

Bronze  — 634"  high,  6"  x  10"  base 
Marked  -  D.  Polland,  #12  of  50 


JAMES  L.  MENDUK 

6805  CRANBROOK  DRIVE  •  BRECKSVILLE,  OHIO  44141 

Telephone:  216/526-5666 
Dealer  of  Western  Art '  Bronzes,  Paintings  •  Illustrated  catalog  SI 
By  appointment  only 
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LI., 


THE  FINEST 
ANTIQUES 
IN  PARIS 


mm 


•I 


Didier  AARON  &  Cie 

32,  Av.  Raymond  Poincare  -  Tel.  727.17.79 

AVELINE  &  Cie 

20,  rue  du  Cirque  -  Tel.  359.51.63 

BENSIMON 

20,  rue  Royale  -  Tel.  073.73.89 

B.  FABRE  &  Fils 

19,  rue  Balzac -Tel.  227.17.52 

J.RHAGNAUER 

10,  rue  de  Seine  -  Tel.  326.36.54 


KRAEMER  &  Cie 

43,  rue  de  Monceau  -  Tel.  522.24.46 

Etienne  LEVY  &  Cie 

178,  Fg.  Saint-Honore  -  Tel.  225.66.84  c 

■  / 

WEILLER  &  Cie 

15,  rue  Lamennais  -  Tel.  225.43.46 


M.KNOEDLER&CO 

<Vd  Maitn-i  ■  /mprfttionttn  •  Amrruan  Art  •  Modern  Mattrri 

()ctober22  —  \oveml»er27 

19th  and  20th  Century 
Paintings  and  Sculpture 

*         November  50  —  December  31 

The  American 
Indian  Observed 

21  East  70lh  Street,  New  York 


Oclober  J(i  —  [November  50 


Picasso 

85  b!s  Faubourg  St.  Honore,  I'aris 


Cable  "KNOEDLER"  PARIS-I.ONDON-NKW  YORK 


A  finely  woven  and  colourful  FRENCH  Aubusson  Tapestry 
panel,  of  the  Regence  period,  c.  1 720,  centralised  by  a  contemp- 
orary vase  of  flowers,  flanked  by  floral  sprays  with  exotic  fruit 
and  dog  and  rabbit  appearing  in  the  foreground.  In  excellent 
condition.  Size:  5'  11"  x  2'  5"  (1.81  x  75  cms). 


May 


orcas 


Ltd. 


Member  of  the  BADA  Ltd. 


38  Jermyn  Street  St.  James's 

London  S.W.I. 
Telephone:  01-629  4195 
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London  &  Provincial  Art  Dealers 


ARTS  UNLIMITED 
GALLERY 

80GROSVENOR  STREET. 
W.I 

01-493  7940 

CABLES:  NEYLIT,  LONDON  W.I 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
S.W.I 

01-839  3871/2 

CABLES:  RESTAFF,  LONDON 

Old  Master  Paintings  and 
Master  Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET, 
LONDON.  W.I 
01-493  9331 
Permanently  in  stock 
works  by  Garbell,  Engelman, 
Lesieur,  Dodeigne,  Pelayo 


CITY  GALLERY 

(David  Barclay  Ltd.) 
2AC0PTHALL  COURT, 
THROGMORTON  STREET, 
E.C.2 

01-606  1568 
Specialists  in  Landscape 
Paintings,  17th  to  1  9th 
Century  Seascapes  etc. 


CLARGES  GALLERY 

5CLARGES  ST.,  W.I 
01-629  3715 
Watercolours,  Drawings, 
Oil  Paintings,  British  School 
19th  and  20th  Centuries. 
Monday  to  Friday  1 0-5.30 


B.  H.  CORNER  GALLERY 

PATERNOSTER  SOUARE, 
34  CATHEDRAL  PLACE, 
E.C.4 

01-248  1184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Ask  for  Catalogues 


CRANE  ARTS 

321  KING'S  ROAD,  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01  -584  7566 
20th  Century  Masters. 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH.  W.2 
01-723  9473 
Modern  Masters 


CHARLES  EDE  LTD. 

37  BROOK  STREET, 
LONDON  WIY  1AJ 
01-493  4944 

CABLES:  ANTIKEDE.  LONDON 

Classical  and  Pre-Classical 
Antiquities 


FERRERS 

9  PICCADILLY  ARCADE, 
ST.  JAMES'S,  S.W.I 
01-493  6948 
French  Paintings  and 
Drawings  from  1  700  to  1  900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET. 
W.I 

01-629  5116 

British  Art  of  the  1  8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FORES  LTD 

123  NEW  BOND  STREET, 
W.I 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET. 
W.I 

01  -629  2457 

CABLES:  PARNASSUS,  LONDON 

1  8th  - 1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 
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London  &  Provincial  Art  Dealers 


FRY 

58  JERMYN  STREET. 
ST.  JAMES'S.  S.W.I 
01  -493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  1  8th  and 
1  9th  Centuries 


GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.1 
01  -493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET.  W.I 
01-629  0891 
20th  Century  Masters. 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
art  (By  appointment  only) 


THE  HALLSBOROUGH 
GALLERY 

143NEWBONDSTREET, 
W1Y9FD01-499  1923 

CABLES:  PICTORIO,  LONDON  W.l 

Important  Old  Masters, 

1  9th-20thCentury  Paintings 


HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  6821 

Italian  Painting  of  the  1  7th 
and  1  8th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.I 
01-493  0688 

CABLES:  HEIMGAL.  LONDON 

Old  Master  Paintings  and 
Sculptures 

HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62SOUTH  AUDLEYST., 
W.l 

01-629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Master  1  9th  and 
20th  Century  Paintings 

ALAN  JACOBS  GALLERY 

15  MOTCOMB  STREET, 
BELGRAVE  SQUARE, 
LONDON  S.W.I. 
01-235  5944 

CABLES:  ARTJAC,  LONDON 

17th,  18th  &  19th  Century 
Dutch  Masters 
Monday  -  Friday  1 0-5 
Saturday  1 0-1  or  by 
appointment. 

KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  8665 
French  Impressionist 
Paintings 

MIRANDA  VON 
KIRCHBERG 

1  30  EBURY  STREET,  S.W.I 
01-730  7055 
1  9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 

BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
1  6th  - 1  7th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.l 
01  -629  2250 
19th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK,  W.8 
01 -937  8332 

Fine  quality  works  of  art  for 
the  small  collector.  Water- 
colours,  Drawings,  Oils 


MAAS  GALLERY 

15ACLIFF0RD  STREET, 
NEW  BOND  STREET,  W.l 
01  -734  2302 
1  8th  and  1  9th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MADDEN  GALLERIES 

77  DUKE  STREET, 
GROSVENOR  SO.,  W.l 
01-493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.l 
01  -629  5161 

CABLES:  BONDARTOS.  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 


MARLBOROUGH 
GRAPHICS  LTD. 

17-180LD  B0NDST.,W.1 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

Contemporary  Graphics  and 
Multiples 
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MOTIF 

35  CONNAUGHT STREET, 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


FREDERICK  MULDER 

10  CONNAUGHT  MEWS, 
W.2 

01-262  8410 
(By  appointnnent  please) 
Catalogue  No.1,  Old  Master 
Prints,  Northern  Europe, 
16th  and  17th  Centuries, 
to  be  published  in  October, 
available  upon  request 


OMELL  GALLERIES 

22  BURY  STREET, 
I      ST.  JAMES'S,  S.W.I 
■      01-839  4274 
I      Fine  19th  and  20th  Century 

Paintings  at  Realistic  Prices 


'      N.  R.  OMELL 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.I 
01-839  6223 
1  8th  and  1  9th  Century 
English  Marine  and 
Landscape  paintings 

HAL  O'NIANS 

6  RYDER  STREET, 
ST.  JAMES'S,  S.W.I 
)     01-930  9392 

Old  Master  Paintings  and 
Drawings 


ORIENTAL  ANTIQUITIES 
LTD. 

I     21  BARRETT  STREET,  W.I 

I     01-629  3221 

Bronze  Images,  Stone 
Sculpture,  Ethnographica 

,     and  Paintings  of  Tibet, 

'i     Nepal,  Kashmirand  India 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.I 
01-499  5906 

Marine,  Military, Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.I 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST.,  W.I 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16aC0RKSTREET,  W.I 
01  -629  2875  and 
01  -499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works-  Museum 
quality,  British  and 
Continental  Drawings 


RUPERT  PRESTON  LTD 

17  KING  STREET. 
ST.  JAMES'S,  S.W.I 
01-930  1794 
Specialists  in  Early 
Marine  Paintings 
and  Watercolours 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  7888 

CABLES;  SPINK  LONDON 

Coins,  Medals,  Oriental  Art, 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings,  Silver, 
Furniture 

H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET, 

ST.  JAMES'S,  SW1Y6AB 

01-839  2606 

Old  Master  and  1  9th 

Century  French  Landscape 

Paintings 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.I 
01-499  6741 

CABLES:  INVOCATION,  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and  • 
Public  Galleries 

TRYON  GALLERY 

41  -42  DOVER  STREET,  W.I 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.I 
01-499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  1  7th 
and  1  8th  Centuries  and 
Works  by  modern  artists 

WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST.,  W.I 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 
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Christie's 


Tuesday,  November  23rd 


Fine  Old  Master  Drawings 


The  Properties  of 

The  Rt.  Hon.  The  Earl  of 

Gainsborough 
and  others 


Study  of  a  Warrior  in  Armour, 
by  Giovanni  Francesco  Barbieri, 
I!  Guercino,  inscribed  '32  P.  Dol', 
pen  and  brown  ink,  brown  wash, 
8|  in.  by  li  in. 


Illustrated  catalogue 
{35  plates)  available 
from  our  London  Office, 
price  £1.05  post  paid, 
or  from  New  York  Office, 
price  $2.50  post  paid. 


All  sales  begin  at 
11  a.m.  unless  otherwise 
stated  and  are  subject 
to  the  conditions  printed 
in  the  catalogue. 


The  Assumption,  by  Giovanni  Battista 
Piazzetta,  signed  or  inscribed, 
black  chalk,  15  in.  by  lOf  in. 


Christie's 


Tuesday,  November  23rd 


Italian  River  Landscape,  by  Annibale  Carracci, 
pen  and  brown  ink,  5  in.  by  li  in. 


Christie's 


Friday,  November  26th 


Important  Pictures  by  Old  Masters 


The  Properties  of  The  Duke  of  Buccleuch  &  Queensberry,  K.T.,  P.C.,  G.C.V.O., 
Major-General  Sir  George  Burns,  K.C.V.O.,  C.B.,  D.S.O.,  O.B.E.,  M.C., 
Major  A.  F.  Clarke-Jervoise,  D.L.,  J.P.,  The  Lady  Dunsany,  The  Rt.  Hon.  Lord 
Farnham,  Lord  Claud  Hamilton,  Sir  Ian  Macdonald  of  Sleat,  Bt.,  The  Rt.  Hon. 
Lord  Margadale  of  Islay,  T.D.,  Mrs.  James  de  Rothschild, 
Sir  John  Ruggles-Brise,  Bt.,  The  Late  Capt.  H.  E.  Rimington-Wilson,  and  others. 


The  Ponte  Delle  Navi,  Verona,  by  Bernardo  Bellotto,  52|in.  by  92iin. 


Illustrated  catalogue  (66  plates,  including  1  in  colour),  available  from  our  London  Office, 
price  £1.25  post  paid,  or  from  our  New  York  Office,  price  $3.00  post  paid. 

All  sales  begin  at  11  a.m.  unless  otherwise  stated  and  are  subject  to  the  conditions  printed  in  the  catalogue. 


Christie's 


Friday,  November  26th 


The  Mystic  Marriage  of 
St.  Catherine,  by  Ludovico  Carracci, 
42iin.  by  32iin. 


Basi<et  of  Peaches, 
Plums  and  Grapes,  etc., 
on  a  Ledge,  by  Jacob 
van  Hulsdonck, 
signed,  on  panel, 
18^in.  by  24^in. 


Christie's 


Friday,  November  26th 


Christie  s 


Friday,  November  26th 


Christie's 


Tuesday,  November  30th 


Impressionist  and  Modern  Drawings  and  Paintings 


Mere  el  Enfant  de  Profil  (Maternite  au  Bord  de  la  Mer), 
by  Pablo  Picasso,  32^  in  by  23 4 in. 


Illustrated  catalogue  (49  plates,  including  13  in  colour),  available  from  our  London  Office, 
price  £1.50  post  paid,  or  from  our  New  York  Office,  price  %3.60  post  paid. 

All  sales  begin  at  11  a.m.  unless  otherwise  stated  and  are  subject  to  the  conditions  printed  in  the  catalogue. 


Christie's 


Tuesday,  November  30th 


Le  Pont  de  Bois  a  Argenteuii,  by  Claude  Monet 
21  in.  by  28J  in. 


Christie's 


Tuesday,  November  30th 


Christie's 


Tuesday,  November  30th 


Christie's 


Wednesday,  November  24th 


Highly  Important  English  and  Foreign  Silver 

The  Properties  of 
The  Executors  of  the  late  the 

Rt.  Hon.  The  Viscountess  Gage, 
The  Trustees  of  the  7th  Earl  of 

Radnor's  Marriage  Settlement, 
The  Trustees  of  the  Most  Hon. 

The  3rd  Marquess  of  Linlithgow 
and  others 


Important  George  II  silver-gilt  cup  and  cover, 
by  Paul  De  Lamerie,  1742,  15|  in.  high. 


Important  George  I  silver-gilt  charger,  by  Louis  Mettayer,  1717, 
27  in.  diam. 


Christie's 


Wednesday,  November  24th 


Pair  of  William  III  silver-gilt  bowls  and  covers, 
by  John  Bodington,  1699,  5  in.  diam. 


Pair  of  Charles  II  silver-gilt  octagonal  One  of  a  set  of  four  William  III  silver-gilt 

scent-bottles,  maker's  mark  three  storks,  1683,  dishes,  by  Benjamin  Pyne,  1698, 

5J  in.  high.  6^  in.  diam. 


Illustrated  catalogue  (62  plates,  including  2  in  colour),  available  from  our  London  ( •  ce, 
price  £1.50  post  paid,  or  from  our  New  York  Ojfice,  price  %3.60  post  paid. 

All  sales  begin  at  11  a.m.  unless  otherwise  stated  and  are  subject  to  the  conditions  printed  in  the  cataiot^ue. 


Christie's 


Thursday,  December  2nd 


Important  French  Furniture, 
Objects  of  Art  and  Clocks, 
Tapestries,  Eastern  Rugs 
and  Carpets. 


The  Properties  of 
Mrs.  James  de  Rothschild, 
The  Late  The  Hon.  Lady 
J.  D.  Cochrane,  C.B.E. 
and  others 


One  of  a  set  of  four  Gobelins 
tapestries,  with  scenes  from 
Ovid's  Metamorphoses, 
10  ft.  8  in.  by  6  ft.  6  in. 


Important  Lou.j  XVI  ormolu-mounted  mahogany  bureau  k  Fine  Louis  XV  marquetry  table  a  ecrire,  32J  in.  wide, 

cylindre,  by  R.  Lacroix,  38J  in.  wide. 


Illustrated  Catalogue  (40  plates),  available  from  our  London  Office, 
price  £1.05  p  '^st  paid,  or  from  our  New  York  Office,  price  $2.50  post  paid. 

All  sales  begin     11  a.m.  unless  otherwise  stated  and  are  subject  to  the  conditions  printed  in  the  catalogue. 


Christie's 


Thursday,  November  18th 


At  The  Hotel  Le  Richemond,  Geneva 
Magnificent  Jewels 

The  Properties  of  S.A.  La  Maharina  de  Baroda,  The  Barberini  Family, 
The  Late  Count  Henrik  Haugwitz  Hardenberg-Reventlow,  and  others 


Highly  important  emerald  and  diamond  necklace, 

with  a  pair  of  ear-pendants  en  suite. 
Highly  important  emerald  and  diamond  bracelet, 
by  Cartier,  London 


Illustrated  catalogue  (55  plates,  including  24  in  colour)  available  from  our  London  Office, 
price  -£2.25  post  paid,  or  from  our  New  York  Office,  price  %6.00  post  paid. 

All  sales  are  subject  to  the  conditions  printed  in  the  catalogue. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex :  9 1 6429    Telegrams :  Christiart  London  s wi y  6QT 


FORTHCOMING  SALES  —  NOVEMBER  1971 


All  sales  begin  at  11  a.m.  precisely,  unless  otherwise  stated,  and  are  subject  to  the  conditions  printed  in  the  relevant 
catalogues.  Those  sending  Commissions  or  making  enquiries  should  refer  to  the  sale  code  name  which  is  in 

brackets  after  each  sale. 


NOVEMBER 

Monday  1st,  Chinese  Export  Porcelain  and  Works  of  Art  (Peking) 
Tuesday  2nd,  Important  English  and  Continental  Miniatures  (lora) 
Tuesday  2nd  at  10.30  a.m.,  Art  Nouveau  (Galle) 
Wednesday  3rd,  Important  Jewels  (Topaz) 
Wednesday  3rd,  Printed  Books  (Islay) 

Thursday  4th,  English  and  Continental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Aida) 

Thursday  4th,  Vintage  Port,  Sherry,  Madeira  and  Cognac  (Douro) 

Thursday  4th  at  2.30  p.m.  and  Friday  5th,  Pictures  by  Old 
Masters  (Faith) 

Monday  8th  at  10.30  a.m.,  Victorian  Staffordshire  Portrait 
Figures  (Vestris) 

Monday  8th,  Tibetan,  Nepalese  and  Far  Eastern  Sculpture  (Sakti) 

Tuesday  9th,  Fine  English  Drawings  and  Watercolours  (Eustace) 

Tuesday  9th  at  12  noon,  Christie-Restell  Wine  Trade  Clearance 
Sale  at  Beaver  Hall,  E.C.4  (Walrus) 

Wednesday  10th  at  10.30  a.m..  Fine  Old  English  and  Foreign 
Silver  (Corbet) 

Wednesday  10th  at  10.30  a.m.,  Dolls,  Toys,  Automata,  Costume, 
Lace  and  Textiles  (Calash) 

Thursday  11th,  Important  English  Furniture,  Objects  of  Art  and 
Clocks,  Fine  Eastern  Rugs  and  Carpets  (Rigoletto) 

Friday  12th  at  10.30  a.m..  Pictures,  Drawings  and  Sculpture 
C.1800-C.1900  (Giselle) 

Monday  15th,  Chinese  Snuff  bottles  and  Hardstone  Carvings 
(Hornbill) 

Tuesday  16th,  Important  Icons  (Parasceva) 

Tuesday  16th,  Japanese  Swords,  Sword  Fittings,  Prints  and 
Works  of  Art  (Goto) 

Wednesday  17th  at  10.30  a.m.,  Fine  Historical  Steam  Engine 
Models  and  Ship  Models  (Gooch) 

Thursday  18th,  Oak  and  other  English  and  Continental  Furniture, 
mainly  16th  and  17th  century.  Objects  of  Art  and  Metalwork 
(Gilda) 

Thursday  18th,  Claret  and  White  Bordeaux  (Cissac) 
Friday  19th,  Fine  Pictures  by  Old  Masters  (Harriet) 


Monday  22nd,  Fine  English  Porcelain  (Turban) 

Tuesday  23rd,  Commemorative  Medals,  Orders  and  Decorations 
(Maximilian) 

Tuesday  23rd,  at  11  a.m.  and  2.30  p.m.,  Fine  Old  Master  Drawings 
(Julius) 

Wednesday  24th,  Highly  Important  English  and  Foreign  Silver 
(Dell) 

Wednesday  24th,  Printed  Books  (Montfort) 

Thursday  25th,  Fine  Continental  Furniture,  Tapestries,  Eastern 
Rugs  and  Carpets  (Pinkerton) 

Thursday  25th,  Finest  and  Rarest  Wines  mainly  from  Private 
Cellars  (Napoleon) 

Friday  26th,  Important  Pictures  by  Old  Masters  (Ingrid) 

Monday  29th,  Fine  Chinese  Ceramics  and  Works  of  Art  (Tang) 

Tuesday  30th,  Impressionist  and  Modern  Drawings  and  Paintings 
(Jessica) 

Tuesday  30th,  Fine  Gold  Boxes  and  Works  of  Art  (Quail) 


DECEMBER 

Wednesday  1st  at  11  a.m.  and  2.30  p.m.,  Fine  Old  and  Modern 
Prints  (Tarquin) 

Wednesday  1st,  Fine  Jewels  (Morganite) 

Thursday  2nd,  Important  French  Furniture,  Objects  of  Art  and 
Clocks,  Tapestries,  Eastern  Rugs  and  Carpets  (Mimi) 

Friday  3rd,  Impressionist  and  Modern  Drawings,  Paintings  and 
Sculpture  (Jessica) 


HOUSE  SALE 

Monday,  November  1st  at  11  a.m.  and  Tuesday,  November  2nd  at 
10.30  a.m..  The  Remaining  Contents  of  Fonthill  House, 
Tisbury,  Wiltshire  (FonthiU).  The  property  of  The  Rt.  Hon. 
The  Lord  Margadale  of  Islay,  T.D.  To  be  sold  on  the  premises. 


SALE  OVERSEAS 
In  Switzerland 

At  The  Hotel  Le  Richemond,  Geneva. 

Thursday,  November  18th  at  3  p.m.,  Magnificent  Jewels  (Sancy) 


Our  representatives  in  America: 

New  York: 

John  Richardson 
Robert  Waley-Cohen 

867  Madison  Avenue.  New  York.  N.Y.  10021.  Tel:  212.744.4017 
Telex:  New  York  620721.  Cables:  Chriswoods.  N.Y. 


California : 

Mrs.  Barbara  Roberts 

10540  Kinnard  Street 

Los  Angeles.  California  90024 

Tel:  213.474.2682 
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Oil  on  Canvas 


21 "  X  28^ 


Signed  lower  left:  Henri  Martin 
* 

L'ALLEE  AUX  GERANIUMS 

HENRI  JEAN  GUILLAUME  MARTIN 

(1860-1943) 


HflmmER  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 


Telephone:  Cables  Address: 

758-0410  Hammergall,  N.Y 


The  Bridal  Gift" 
by 

Lucio  Rossi, 
1846-1913. 


Outside  frame 
20"  X  16" 


NINETEENTH-CENTURY 
PAINTINGS 


Including  works  by: 
Emile  Adam,  F.  Andreotti,  H.  Andrews,  C.  Barnes,  Berne  Bellecour, 
Karl  Bertling,  B.  J.  Blommers,  L.  Blume,  M.  Bompard,  C.  E.  Boutibonne, 
Heinrich  Breling,  Fabius  Brest,  J.  B.  Burgess,  R.A.,  Cazin,  J.  Rico  Cejudo, 
Thos.  Crane,  R.A.,  Jan  van  Chelminsky,  Van  den  Daele,  C.  Detti, 
Rudolph  Ernst,  William  Etty,  R.A.,  Thos.  Faed,  R.A.,  Ange  Francois, 
Edouard  Frere,  W.  P.  Frith,  R.A.,  Eugene  Fromentin,  E.  L.  Garrido, 
V.  Genison,  H.  G.  Glindoni,  Adolphe  Grisson,  Edouard  Hamman, 
W.  Lee  Hankey,  Heywood  Hardy,  Alexis  Harlamoff,  Adrien  Harmand, 
J.  R.  Herbert,  R.A.,  Carl  Herpfer,  Joseph  Highmore,  J.  J.  Hill, 
J.  C.  Hook,  Thos.  Hudson,  Eugene  Isabey,  P.  Joanavitch,  H.  B.  Jolly, 
H.  Kern,  Aston  Knight,  A.  A.  Lesrel,  Henri  LeSur,  J.  T.  Linnell,  R.A., 
J.  Seymour  Lucas,  R.A.,  Daniel  Maclise,  G.  Magni,  E.  van  Marke, 
P.  Massani,  V.  M.  Milton,  Henry  Moore,  R.A.,  Franz  Moormans, 
E.  Navone,  Erskine  Nicol,  R.A.,  Sir  W.  Q.  Orchardson,  R.A.,  H.  Pecrus, 
E.  Peluso,  Alonzo  Perez,  John  Pettie,  R.A.,  A.  Pinchart,  A.  Provis, 
J.  B.  Pyne,  Leon  Richet,  Henrietta  Ronner,  Lucio  Rossi, 
Ferdinand  Roybet,  Phillip  Sadee,  W.  Dendy-Sadler,  Max  SchodI, 
C.  B.  Schreiber,  Wm.  Shayer,  Abraham  Soloman,  R.A.,  Julius  Stewart, 
A.  Toulmouche,  Frederick  Verner,  Constant  Wauters,  Felix  Ziem. 

FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 

Telephone:  921  -3522 
Area  Code:  416 


Gilt  bronze  Ncpalcsc  statuette 
l6th  to  early  17th  century 
Height  5  ]  inches. 


FRAISK  CARO  •  KRAINCIS  CARO 
41  E3AST  57XH  ST..  INEW  YORK.  IV.  Y. 

(212)  PL  3-2166 
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ESTABLISHED:  1865  138  REGENT  STREET,  LONDON  IV.  1 

AND  AT  LLANDUDNO 


A  MAGNIFICENT  ENAMEL  AND  THREE-COLOUR 
GOLD  STRUT  CLOCK  BY  CARL  FABERGE 


In  red  gold  enamelled  translucent  pale  blue  and  opalescent  oyster  over  gtiillodii  fields  with  scrolling  opaque 
white  enamelled  borders  and  applied  with  decorative  trails  of  laurel  chased  in  green  gold  and  the  outer 
border  with  chased  yellow  gold  acanthus  leaves.  The  dial  set  within  a  frame  of  half  pearls.  Fully  signed 
and  bearing  the  initials  of  the  chief  workmaster  Michael  Perchin. 
4i  inches  square. 

Illustrated  in  colour  plate  LXXXVI  in  "The  Art  of  Carl  Faberge" 
By  A.  Kenneth  Snowman,  Faber  and  Fabcr. 


A  limited  number  of  the  catalogues  of  our  recent  exhibition  "A  Thousand  Years  of  Enamel"  held  in  aid 
oj  the  National  Association  for  Mental  Health  have  been  fully  hound  in  green  Morocco  leather,  gold 
blocked  and  edged,  and  are  now  available  at  ^j-OO  per  copy  plus  postage.  With  57  coloured  illustrations 
and  contributions  jrom  specialists  at  the  British  Museum,  The  Victoria  and  Albert  Museum,  The 
Wallace  Collection,  Goldsmiths'  Hall,  and  Messrs.  Christie's  and  Sotheby's. 


A  pair  of  George  I  silver-gilt  sconces 
by  Paul  de  Lamerie,  circa  1725. 

The  pair  was  sold  at  Sotheby's  on  May  i8th,  1967  for  £23,000. 


I 


SOTHEBY'S  SPECIAL  RESERVE 
Twenty  King  Size  cigarettes  specially 
blended  from  the  finest  quality  Virginia 
leaf  by  W.  D.  &  H.  O.  Wills. 
Blue  and  gold  case  8.75  cms  x  5.8  cms. 
Special  Reserve  price  30p*  for  twenty. 


'recommended  price 


RVFR  Y  PACKFT  CARRIFS  A  GOVERNMENT  HEALTH  WARNINI 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 

44lS2  New  Oxford  Street,  London  WCIA  lES 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WCIA  lES 


i 


One  p£.a  pair  of  fine  Sheraton  satinvvood  scnu-<;jrcular 
'  Gard  Tables.  The  tops  inlaid  with  medallions  and 
scrolled  foliage  in  various  woods. 
England,  circa  1790. 
Width:  -36  ins.    Depth:  18  ins.    Height:  29  i  ^. 


SOTHEBY'  S 

Wednesday,  1  st  December  at  1 1  a.m. 

IMPORTANT  IMPRESSIONIST 
AND  MODERN  PAINTINGS 
AND  SCULPTURE 

the  property  of  the  Viscountess  Astor, 
the  Edward  James  Foundation, 
Monsieur  Clement  Rouart  of  Paris, 
Robert  Morley,  Esq  , 
Mr  Arnold  Maremont,  the  Estate  of  the 
late  Hugo  Cassirer  and  other  owners 


Eugene  Delacroix  Cavalier arabe 


Signed  1856.  22  by  18  in? 


Pierre-Auguste  Renoir 


Les  Champs  Elys^es pendant  l  Exposition  Universelle  de  1867 


Signed  and  dated '67.  30  by  51  ms. 


lean-Baptiste-Camilip  Corot  Madame Stumpf  et  sa  Fille 
Signed.  1872.  41  by  29^  ins. 


SOTHEB  Y'  S 


Wednesday.  1  st  December  at  1 1  a. 


Camille  Pissarro  La  Route  de  Saint-Germain  S  Louvecia.ines 
Signed  and  dated  1 870. 1 5  by  1  8  ins. 


SOTHEBY'  S 


Wednesday,  8th  December  at  1 1  a.m. 

IMPORTANT  OLD  MASTER  PICTURES 

the  property  of  the  Due  d'Harcourt 
the  Most  Hon.  the  Marquis  of  Waterford 
the  Rt.  Hon.  the  Viscount  Chandos,  K.G. 
D.S.O..  M.C.,  and  other  owners 


SOTHEB  Y'  S 

Wednesday,  8th  December  at  1 1  a.m. 


SOTHEB  Y'  S 


Wednesday,  1  7th  November  at  1 1  a.m. 

FINE  SEVENTEENTH,  EIGHTEENTH  AND  EARLY  NINETEENTH 
CENTURY  ENGLISH  PAINTINGS 

the  property  of  The  Trustees  of  the  late  6th  Earl  of  Arran,  the  late  L.  R.  Abel  Smith, 
the  late  Lt.-Col.  L.  E.  Smeathman,  Meadway  Films,  Ltd.,  Sir  James  Whitaker,  Bt.. 
and  Lady  Whitaker  and  other  owners 


Francis  Hayman,  R.A.       David  Garrick  and  William  Windham       33^  by  40  ins. 


JlinfuL\  jraoxjri  yLrtm^  maf  ravjLinoru  am^jtc-rXlLrC  -iff^  ILiri-Jtnf 


SOTHEBY'  S 

Tuesday,  30Th  November  at  1 1  a.m. 

FORTY-SIX  MANUSCRIPTS 

on  papyrus,  vellum  and  paper 
of  the  yth  century  to  the  i8th  century 

From  the  celebrated  collection  formed  by 
Sir  Thomas  Phillipps,  Bt.  (1792-1872) 

Illustrated  catalogue  (36  plates.  4  in  colour)  £2.00 


Charter  of  Nigel  ot  Saint  Sauveur.  Vicomte  of  tfie 
Cotentin,  confirming  a  grant  of  property  in  Guernsey  to 
the  Abbey  of  Marmoutier,  c.  1 060.  One  of  the  earliest 
surviving  documents  concerning  the  Channel  Islands 
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Psalter,  with  Canticles  and  Litany.  East  Anglia,  c.  1  350 


Sir  Walter  Raleigh's  autograph  commonplace  booK  ust;cJ 
during  his  imprisonment  in  the  Tower  and  containing  map,-^ 
and  notes  for  The  History  of  the  World 


SOTHEB  Y'  S 

Friday,  26th  November  at  1 1  a.m. 


FINE  FRENCH  FURNITURE 


the  property  of  The  Heirs  of  the  late 

Countess  Laszio  Szechenyi,  nee  Gladys  Vanderbilt, 

and  other  owners. 


A  Louis  XVI  ormolu-mounted  black  lacquer  secretaire  k  abattant  by 

Jean  Henri  Riener,  the  fall  front  with  an  oval  ormolu  medallion 

attributed  to  Clodion,  5  ft.  1 5  ins.  high  by  3  ft.  9  ins.  wide 

by  1  ft.  65  ins.  deep.  From  the  Collection  of  the  Dukes  of  Hamilton 

at  Hamilton  Palace,  lot  1  269,  Hamilton  Palace  sale  1  882 

also  from  the  Collection  of  Cornelius  Vanderbilt  and 

from  the  Collection  of  William  K,  Vanderbilt 


A  late  Louis  XV  ormolu-mounted  bombe  commode  stamped  t-,A.  Mondon,  J.M.E., 
2  ft.  1 0  ins.  high  by  4  ft.  2  ins.  wide  by  2  ft.  deep 


SOTHEBY'S 


(Affiliated  Company:  Parl<e-Bernet  Galleries  Inc.) 


LONDON 

Sotheby  &  Co. 
34/35  New  Bond  Street. 
London.  W1 A  2AA 
re/e/7/)one.01 -493  8080 
Te/ex;  London  24454 
Telegrams:  Ab'xmxio,  London. 


Sotheby's  Belgravia. 
19  Motcomb  Street. 
London,  SW1  X8LB 
re/ep/?one.01 -235  431  1 


SCOTLAND 

Duncan  McLaren 

19  Castle  Street,  Edinburgh  EH2  3AH 
re/ep/)one.  031 -226  5438 


TRANCE 

Valentin  Abdy,  8  Rue  de  Duras, 
Paris  Be.  Telephone:  Anjou  2599 
Telex:  21  550  ext.  1 07 


GERMANY 

Galerie  Strasse  6a.  Munich  22 
Telephone:  (010  49)  81  1  292252 


SWITZERLAND 

Dr.  J.  G  Willie  in  partnership  with 
Alfred  Schwartzenbach.  1  8  Beicherweg. 
8002  Zurich 

Telephone:  (01 041  51 )  25001 1 
Telex:  52380 

Telegrams:  Abinitio,  Zurich 


ITALY 

(A,Chesne  Dauphine 
Botheby's  of  London  s.r.1 
Via  Leone  X4.  Florence  501 29 
Telephone:  (010  39  55)  474.925 
Telegrams:  Abinitio,  Sirenze 


CANADA 

Sotheby  &  Co.  (Canada)  Ltd. 
Suite  41  2.  The  Park  Plaza. 
70  Bloor  Street  West, 
Toronto  180. 
Ontario,  Canada 
Telephone:  (41 6)  924-1 1 96 


AUSTRALIA 

Sotheby  &  Co.  (Australia)  Pty,  Ltd. 
73  Harcourt  Street.  Hawthorne  East 
Victoria  31  23 
Australia 

7e/ep/7one.- 82-1 003 


SOUTH  AFRICA 

R.  H.  Cassirer 

P.O.  Box31010.  Braamfontein 
Johannesburg.  South  Africa 
re/ep/JO/ie;  Johannesburg  724-5967 


MEWYORK 

Parke-Bernet  Galleries  Inc. 
980  Madison  Avenue.  New  York 
10021  re/ep/?one;  21 2-879-8300 
re/ex;  New  York  222643 
Telegrams:  Parkgal,  New  York 

Sotheby's  of  London  Ltd, 
980  Madison  Avenue,  New  York 
10021  re/ep/ione;  21 2-758  2891 
re/epra/ns;  Abinitio,  New  York 


CALIFORNIA 

Sotheby,  Parke-Bernet 
7660  Beverly  Boulevard 
Los  Angeles,  California  90036 
Telephone:  21  3-937-51 30 
re/ex;677120 


TEXAS 

Ciui  Rochat 

;i96  Galleria  Post  Oak 
E015  West  Heimer  Road- 
Houston,  Texas  77027 
Telephone:  (713)  623-0010 


Will  hold  the  following  sales  in 
November  and  December,  each 
sale  beginning  at  11  am  unless 
otherwise  stated 

Friday,  1  2th  November 
Furniture,  Works  of  Art  and 
Rugs  and  Carpets 
Monday,  1  5th  November 
Regimental  Badges,  Helmet 
Plates  and  Head-dress 
Monday,  1  5th  November 
Fine  Watches  and  Clocks  and 
Good  Scientific  Instruments 
Monday,  1  5th  November  and 
following  day 
The  Bignold  Library 
Tuesday,  1  6th  November 
Fine  Chinese  Ceramics,  Jades 
and  Works  of  Art 
Wednesday,  1  7th  November 
Fine  Seventeenth,  Eighteenth 
and  Early  Nineteenth  Century 
English  Paintings 
Wednesday,  1  7th  November 
Old  Master  Pictures 
Thursday,  1  8th  November 
Fine  Jewels 
Thursday,  1  8th  November 
Fine  Old  Master  Drawings 

Thursday,  1  8th  November  at  2.30  pm 
Fine  Eighteenth  and  Nineteenth 
Century  English  Drawings  and 
Watercolours 

Friday.  1  9th  November 
Good  Continental  Furniture, 
Works  of  Art,  Tapestries  and 
Rugs  and  Carpets 

Monday,  22nd  November  at  2.30  pm 
Egyptian,  Western  Asiatic, 
Greek,  Etruscan,  Roman  and 
Byzantine  Antiquities 

Monday,  22nd  November  and 

following  day 

Autograph  Manuscripts  and 
Letters,  Original  Drawings  and 
First  Editions 

Tuesday.  23rd  November  at  1  0,30  am 
Chinese  Ceramics,  Snuff  bottles 
and  Works  of  Art 

Tuesday,  23rd  November  at  1 1  am 
and  2  30  pm 

Fine  Old  Master  Engravings, 
Etchings  and  Woodcuts 

Wednesday.  24th  November  at 
10.30  am 

Japanese  Colour  Prints, 
Japaneseand  Chinese  Paintings, 
Books  and  Screens 

Wednesday,  24th  November  at 
1 1  am  and  2.30  pm 
Old  Master  Paintings 

Thursday.  25th  November  at  1  0.30  am 
Ancient,  English  and  Foreign 
Coins  in  Gold,  Silver  and  Bronze 

Thursday.  25th  November 
Old  Master  Drawings 

Thursday,  25th  November 
English  and  Foreign  Silver 
and  Plate 

Thursday,  25th  November 
and  following  day  at  1  pm  at 
1 1  5  Chancery  Lane,  W.C.2 
(Hodgson's  Rooms) 
Printed  Books 

Friday,  26th  November 
Important  French  Furniture, 
Works  of  Art,  Tapestries  and 
Rugs  and  Carpets 

Monday,  29th  November 

English  and  Continental  Portrait 

Miniatures  and  Silhouettes 


Monday,  29th  November 
Valuable  Printed  Books, 
Oriental  Drawings,  Autograph 
Letters  and  Historical 
Documents 

Tuesday,  30th  November  at 
10.30amand2,30pm 
Wedgwood  Pottery 

Tuesday,  30th  November 
Phlllipps,  New  Series  Medieval 
Sale,  PavtVI 
Forty-six  Manuscripts 

Tuesday.  30th  November  at  1 1  am 
Fine  Wines,  Spirits  and  Cigars 

Wednesday.  1  st  December 
Important  Impressionist  Modern 
Paintings  and  Sculpture 

Wednesday,  1  st  December  at  4.30  pm 
Max  Beckmann 

the  complete  series  of  drawings  for 
Goeth's  'Faust  H' 

Thursday.  2nd  December 
Silver  and  Plate 

Thursday,  2nd  December 
Impressionist  and  Modern 
Paintlngsand  Sculpture 

Thursday,  2nd  December  at  2.30  pm 
Important  Impressionist  and 
Modern  Watercolours  and 
Drawings 

Friday,  3rd  December 

English  Furniture,  Works  of  Art 

and  Rugs  and  Carpets 

Monday.  6th  December 

Fine  English  and  Continental 

Glass 

Monday,  6th  December 
Western  and  Hebrew 
Manuscripts 

Monday,  6th  December  at  2.30  pm 
Egyptian,  Western  Asiatic, 
Greek,  Etruscan  and  Roman 
Antiquities,  and  Islamic 
Metalwork 

Tuesday.  7th  December 

Fine  Continental  Pottery  and 

Porcelain 

Tuesday,  7th  December  at  1 1  am 
and  2.30  pm 

Oriental  Manuscripts  and 
Miniatures 

Tuesday,  7lh  December  at  2.30  pm 
Primitive  Art,  Indian  Sculpture 
and  Tibetan  Tankas 

Wednesday,  8th  December 
Japanese  Swords  and 
Sword  Fittings 

Wednesday.  8th  December 
Good  Old  Master  Pictures 

Thursday.  9th  December 
Impressionist  and  Modern 
Watercolours  and  Drawings 

Thursday,  9th  December  and 
following  day  at  1  pmat 
IIBChancery  Lane,WC.2 
(Hodgson's  Rooms) 
Valuable  Printed  Books 

Thursday.  9th  December 
Important  Jewels 

Friday,  10th  December 

Fine  English  Furniture,  Works  of 

Art,  Textiles  and  Rugs  and 

Carpets 

Monday,  1  3th  December 
Minerals,  Fossils  and 
Meteorites 

Monday,  1  3th  December 
Fine  Arms  and  Armour 


Monday,  1  3th  December  and 
following  day 
Nineteenth  Centuryand 
Modern  First  Editions, 
Presentation  Copies,  Autograph 
Letters  and  Literary  Manuscripts 

Monday,  1  3th  December 
Good  Watches  and  Clocks 

Tuesday.  1  4th  December 
Fine  Chinese  Ceramics  and 
Works  of  Art 

Tuesday,  1  4th  December 
Fine  Russian  Icons 

Wednesday,  1  5th  December 
Good  Modern  British  Pictures 


Sotheby  &Co.,A.G. 
Wednesday,  24th  November 
at  Dolder  Grand  Hotel  Zurich 
Important  Jewels 

Thursday.  25th  November 
at  DolderGrand  Hotel,  Zurich. 
Fine  Watches 


Sotheby's  South  Africa  (Pty)  Ltd., 
Lawson's  Corner, 
11-17  Jorissen  Street, 
Braamfontein,  Johannesburg,  S.A, 
Wednesday,  24th  November 
at  8  pm 

Important  South  African 
Paintings,  Drawings, 
Watercolours,  Prints,  Books 
and  Sculpture  of  the 
Eighteenth,  Nineteenth  and 
Twentieth  Century 


Sotheby's  Belgravia 

Tuesday.  2nd  November 
Victorian  Paintings 
Wednesday.  3rd  November 
Decorative  Arts,  1880-1935 
Tuesday.  9lh  Novemlior 
Modern  Etchings  and 
Lithographs,  Sporting  Prints 
and  Decorative  objects 
Wednesday.  lOlh  November 
Animalier  Bronzes,  French 
Works  of  Art  and  Continental 
Furniture 

Thursday  11th  November,  at  11  am 
and  2.30  pm 
19th  and  20th  century 
European  and  Oriental  Ceramics 
and  Glass 

Wednesday.  1  7tli  November 
Costume  and  Decor  designs. 
Portraits  and  Posters  for 
Ballet  Theatre  Opera 
Thursday,  18lh  November 
Victoria  Silver 
Tuesday,  23rd  November 
Victorian  Paintings 
Wednesday.  24th  November 
English  Furniture,  Carpets  and 
Textiles,  Clocks  and  Works  of 
Art,  1830-1930 
Thursday.  25th  November 
19th  and  20th  century 
English  Ceramics 
Wednesday.  1st  December 
Furniture,  Textiles,  Clocks  and 
Works  of  Art 
Tuesday,  7th  December 
Topographical  Paintings. 
Drawings,  Watercolours  anc 
Prints 

Thursday.  9th  December 
Victorian  Silver 
Tuesday,  14th  December 
Good  Victorian  Paintings 
Wednesday,  1  5th  December 
Fine  Furniture,  Sculpture  and 
Works  of  Art,  1830-1930 


PARKE-BERNET  GALLERIES  •  Inc 

(Affiliated  with  Sotheby  &  Co.,  London)  980  MADISON  AVENUE,  NEW  YORK,  N.Y.  10021         Telephone  212-879-8300         Telegrams  PARKGAL,  NEW  YORK 

Thursday,  18th  November  at  2pm. 


FINE  CHINESE  JADE  •  PAINTINGS  AND  CALLIGRAPHY 
from  the  14th  to  20th  Century 


From  the  Collection  of  C.C.  Wang  (Wang  Chi-ch'ien) 
From  the  Collection  of  Signer  Paolino  Gerii 
Estate  of  the  Late  Irene  C.  Moffett  (formerly  Mrs 
Frank  Hutton) 
and  other  properties 


Thursday  "  November  18th  at  2pm. 
On  view  from  November  1  3th. 

Extensively  illustrated  catalogue  $3,  mail  $4 
Catalogue  also  available  from 
Sotheby  &  Co.,  34/35  New  Bond  St. 
London  W1A;  and  from  Parke- Bernet 
Representatives  in  Edinburgh,  Paris, 
Zurich,  Florence  and  Munich. 


Fei-Ts'ui  jade  bronze-form  tetrapod  incense 
burner  with  cover.  Ch'ien  Lung  period. 
height  9i  inches. 


If 
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The  pavilion  of  a  drunken  old  man.  calligraphy  in  Hsing-shu,  by  Wen  Cheng-Ming,  dated         ink  on  paper,  hand  scroll  1  3i  inches  by  34  feet 


3i  inches. 


PARKE-BERNET  GALLERIES  •  Inc 


(Affiliated  with  Sotheby  &  Co.,  London)  980  IVIADISON  AVENUE,  NEW  YORK,  N.Y.  10021         Telephone  212-879-8300         Telegrams  PARKGAL,  NEW  YORK 


Friday,  3rd  December.  2pm 
ANIMALIER  BRONZES 

by  ANTOINE  LOUIS  BARYE 


Other  rare  models  include 
General  Bonaparte  on  horseback. 
Turkish  horse.  Two  lions  at  play 
Arab  Horseman  killing  a  boar 
and  Bull  attacked  by  a  tiger. 


The  Bernard  Black — Hughes  Nadeau  Collection 


Charles  VII  victorious,  on  horseback.  1 1f  x  1  5  inches. 


Friday  •  December  3rd  at  2pm. 
On  view  from  November  23rd. 
Extensively  illustrated  catalogue  %3.  mail  %4. 

Catalogues  also  available  from 
Sotheby  &  Co..  34/35  New  Bond  St. 
London  WIA:  and  from  Parke-Bernet 
Representatives  in  Edinburgh, 
Paris.  Zurich.  Florence  and  Munich. 


A  horse  attacked  by  a  lion.  1  5J  x  1  5  inches 


Members  of  The  British  Antique  Dealers'  Association 


Works  of  Art       Expert  Restoration  of  Antiques       Period  Furniture 


A  pair  of  very  fine  carved  mahogany  elbow  chairs 
dating  from  the  third  quarter  of  the  18th  Century. 

45  SLOANE  STREET  LONDON  S.W.I 


Telephone:  01-235  1813/14  Cables:  DENYSANT  LONDON  S.W.I 


D.  M.  Collins 

301  &  298  Westbourne  Grove 
London  W.1 1  Tel:  01  -727  7601 


One  of  a  pair 
of  superb  Nevers  faience 
jardinieres  with  ram  mask  handles, 
finely  painted  with  lions, 
horses,  and  bulls  in  a  continuous 
landscape  in  blue  and  manganese. 


From  the  collection  of 

Lord  Reay,  Kenure  Park,  Dublin. 
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DOGE'S  PROCESSION,  PIAZZETTA 
By 

JOSEPH  HEINZ 

(1600-1678) 

Painted  circa  16^0 
On  canvas,  size  28J  by  32  inches. 


19  East  66th  Street    New  York  City 

Telephone:  (212)  TR  9  -  2700       Cables:  EMAYENGAL 


Four  Hundred  Years  of 

ENGLISH  TAPESTRIES 

on  Exhibition  at 

The  Vigo- Sternberg  Galleries 

37  South  Audley  Street,  London^  W.i 


NOVEMBER  1  to  12,  1971 
Monday  to  Friday,  11  a.m.  to  6  p.m. 


Catalogue  with  44  illustrations  -£1 
In  aid  of  The  Lord  Major's  Fund  for  the  Restoration  of  St.  Paul's 


VIGO-STERNBERG  GALLERIES 


37  South  Audley  Street, 
London,  WiY  ^DH 
Telephone:  01-493  1228 


6A  Vigo  Street, 
London,  WiX  lAH 
Telephone:  01-734  495^1 


USA  ASSOCIATE:  Dildarian  Inc.,  762  Madison  Avenue,  New  York. 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth  I 
Supplier  of  Carpets 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


Member  of  The 
British  Antique  Dealers' 
Association  Ltd. 


A  fine  Mortlake  Tapestry  depicting  the  month  of  September; 
wood  cutting  and  pruning.  A  man  on  a  ladder  under  a 
pergola  with  a  knife  in  his  mouth  and  a  child  below 
carrying  sticks. 

Size  11 '2"  high  by  8'8"  wide.    Circa  1700 
70  SOUTH  AUDLEY  ST., 
MAYFAIR,  LONDON,  W.I 
01-493  5288 


36  HIGH  ST., 

OXFORD 
Oxford  44197 


NOVEMBER  6-27 


BEN 

SHAHN 

WATERCOLORS,  TEMPERA,  GOUACHES 


Apotheosis  1931-32    tempera    18x48  inches 


Fully  Illustrated  Exhibition  Catalog  $5 

KENNEDY  GALLERIES 

20  E.       ST.  N.Y  10022 
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Phillips  w  Harris 


Member  of  the  British  Antique  Dealers'  Association 


An  extremely  fine  George  III  semi-circular  Commode  in  restrained  taste  veneered  with 
beautifully  figured  satinwood  within  rosewood  bandings.  The  feet  of  unusual  elegance 
inlaid  with  satinwood  simulated  fluting.  The  top  has  a  broad  painted  banding  of  scrolling 
acanthus  in  blue,  pink  and  green,  the  uprights  dividing  the  panels  painted  with  white 
jasmin  and  green  fohage.  c.  1785. 

Length  54" 
Depth  21" 
Height  351" 

54,  Kensington  Church  Street,  London  W8      Tel:  Ol-gsj  3133 


LEGER 

GALLERIES 


Established  1892 


13  OLD  BOND  STREET, 
LONDON  W.1. 

Cables:  LEGERIAN,  LONDON  W.1. 

Telephone:  01-629  3538/9 


.J(  JSl.lM  I  MALLORD  WILLIAM  TURNER,  R.A. 

Sallenches,  Savoy,  with  the  village  of  St.  Martin 

Drawn  c.  1810  from  sketches  made  on  the  Swiss  Tour  of  1802 


Watercolour,  Signed  to  the  left 
11^  X  15f  inches 


Collection:  Walter  Fawkes,  Farnley  Hall  1890 
Humphrey  Roberts  1908 
Frank  C.  Parker,  c.  1966 


Exhibited:  Grosvenor  Place,  (Mr.  Fawkes's  town  house), 
April-June  1819,  No.  30. 

Literature:  Walter  Thornbury  'The  Life  of  J.  M.  W.  Turner'  1877,  p.  590. 
Sir  Walter  Armstrong,  'Turner',  1902,  p.  276. 
A.J.  Finberg,  'The  Life  ofJ.M.W.T.'  1961,  p.  481, 
No.  239,  and  also  p.  170. 


EXHIBITION  OF  ENGLISH  WATERCOLOURS 

NOVEMBER  17th  -  DECEMBER  31st 


We  shall  be  pleased  to 
send  catalogues  on  request 


^roiii  cur  £('}i(l('}i  (lollectio)} 


Two  excellent  George  III  salvers  finely  engraved  with  the  Arms  of  Barnes. 
The  first  made  by  Robert  Rew  (or  Richard  Rugg)  in  1767.  The  second  by  John  Edwards  in  1789. 

Diameters:  14"  Total  weight:  88.7  ozs. 

It  is  interesting  to  note  these  salvers  are  identical  with  the  exception 
of  the  number  of  beads  around  the  border.  On  the  earlier  salver  there 
are  thirteen  in  each  section  and  on  the  latter  only  12.... 
Could  it  be  that  John  Edwards  was  superstitious? 


ISHRUBSOLE  LTD  S.  J.  SHRUBSOLE  CORP 

ISEUM  STREET,  LONDON  WC1A  1LY  01-405  2712  104  EAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

of  the  British  Antique  Dealers'  Association  Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America 
f(/fe  from  the  British  Museum 


A  George  II  walnut  Child's 
chair.  Circa  1720. 
Height:  21 V'  (70  cms.) 


A  Charles  II  Child's  high 
chair  in  solid  walnut. 
Circa  1675. 
Height:  41"  (104  cms.) 


SPINK 


SPiNK  &  SON  LTD.,  KING  STREET,  ST.  JAMES'S  LONDON,  S.W.L 
TELEPHONE:  01-930  7888  (24  Hours)  CABLES:  SPINK  LONDON,  S.W.I. 

Coins.  Medals  &  Orders  ■  Oriental  Art  •  Classical  Antiquities  ■  English  Silver 
English  Furniture  English  Paintings  &  Drawings  - French  Paperweights 

Permanent  Agent  in  Seotland: 
Major  General  1.  A.  Robertson,  C.B.,  M.B  E..  Brackla  House,  Nairn.  Scotland 


A  Chippendale  period  mahogany 
Child's  chair.  Probably  Irish. 

Circa  1760. 
Height:  36"  (92  cms.) 


A  Sheraton  period 
mahogany  Child's  chair  on 
detachable  stand. 
Circa  1795. 

Height:  34"  with  stand.  (87  cms.) 


In 


EXHIBITIONS:  CHILDREN'S  CHAIRS  FROM  1620 

Recent  Acquisitions :  English  Furniture, 
Silver  and  Oil  Paintings 

November  23rd  -  December  10th 


A  new  museum  for  the  nation 


FIELD  MARSHAL  SIR  GERALD  TEMPLER,  K.G.,  G.C.B.,  G.C.M.G.,  K.B.E.,  D.S.O.,  (Chairman  of  the  Executive  Committee) 


IT  is  fashionable  in  some  circles  to  deride  our  nation's  great  past 
and  those  elements  of  the  'establishment'  whose  actions 
created  that  past.  To  such  people  the  British  Army  symbolises  all 
that  they  decry.  So  be  it.  This  fashion  will  pass  and  future 
generations  will  reach  a  better  understanding  of  the  historical 
processes  which  moulded  our  country.  Whether  or  not  certain 
sections  of  society  consider  our  august  Imperial  Age  benevolent 
or  malignant,  it  remains  indisputably  a  part  of  our  history.  If 
tomorrow's  youth  is  to  decide  for  itself,  the  achievements  of  our 
land  forces  must  be  recorded,  just  as  the  National  Maritime 
Museum  preserves  Britain's  naval  heritage.  The  treasures,  relics 
and  records  deriving  from  the  Army's  service  deserve  to  be 
displayed  in  a  setting  worthy  of  their  historical,  cultural  and 
educational  importance. 

In  the  mid  fifties  certain  enthusiasts  began  to  create  reality  from 
this  ideal.  In  i960  a  Royal  Charter  established  the  National  Ami)' 
Museum,  which  was  set  up  in  a  former  riding  school  of  the  Royal 
Military  Academy  Sandhurst.  Indeed,  rooms  already  established 
there  housed  many  valuable  exhibits  illustrating  the  history  of 
the  British  Cavalry  (few  Regiments  of  which  possessed  museums), 
of  the  forces  of  the  East  India  Company  and  the  Indian  Army, 
and  of  the  Irish  Regiments  disbanded  in  1922. 

Her  Majesty  the  Queen  opened  the  museum  on  15th  July, 
i960,  and  so  many  important  objects  were  acquired  that  the 
museum  soon  threatened  to  burst  the  bonds  imposed  by  its 
accommodation.  A  site  in  central  London  was  found  and  after 
enquiries  established  that  it  should  be  possible  to  fmd  the  money, 
the  building  was  designed  and  the  appeal  fund  launched.  Con- 
,  straction  started  in  May,  1968,  largely  as  an  act  of  faith,  since 
only  half  of  the  estimated  ^i.i  million  had  been  raised.  As  costs 
soared  and  it  became  apparent  that  the  sum  sought  was  not 
sufficient,  the  plans  were  altered  to  permit  two-stage  construc- 
tion. Phase  I  was  completed  in  April,  1970,  on  the  site  of  the 
Infirmary  designed  by  Sir  John  Soane  for  the  Royal  Hospital, 
Chelsea.  The  Infirmary,  completed  in  the  year  after  Waterloo, 
was  demolished  after  serious  bomb  damage  in  1941. 

Britain's  new  museum,  which  the  Queen  opens  on  nth 
November,  1971,  is  very  different  from  that  installed  at  Sand- 
hurst less  than  a  dozen  years  ago.  The  main  display  shows  the 
development  of  the  Empire's  Land  Forces  in  chronological 
sequence  from  1573,  which  may  be  taken  as  the  formation  date 
of  the  first  Trained  Bands,  up  to  the  outbreak  of  the  First  World 
War.  In  other  rooms  uniforms  and  their  components,  accessories 
and  decorations  are  displayed  supported  by  unrivalled  reference 
collections.  The  Department  of  Records  will  provide  study 
facilities,  comprising  books,  archives,  drawings,  prints  -  includ- 
I  ing  the  superb  Crookshank  Collection  of  military  battle  prints 
entrusted  to  the  museum's  care  by  the  British  Museum  -  and 
[  photographs  dating  back  to  the  1840s.  The  more  important 
I  paintings  hang  in  the  picture  gallery  and  the  circulation  areas. 


where  part  of  the  collections  of  colours,  silver,  ceramics  and  models 
are  also  shown.  For  the  time  being  most  of  the  weapons  will 
remain  in  the  armoury,  to  be  seen  by  appointment.  Those  on 
show  all  have  special  relevance  in  the  context  of  their  displays. 

One  hopes  that  well-wishers  will  offer  the  museum,  and  thus 
to  the  nation,  exhibits  which  will  add  to  the  value  of  the  present 
displays,  for,  though  the  collection  is  important  by  any  standards, 
there  are  serious  gaps.  To  give  one  outstanding  example  there  is 
no  contemporary  picture  of  that  great  soldier  the  first  Duke  of 
Marlborough. 

The  museum's  possessions  will  not  be  displayed  adequately 
for  sometime.  Indeed  parts  must  wait  until  a  further  ^350,000  is 
found  to  complete  Phase  II,  for  which  the  architects'  plans  are 
prepared  and  the  basement  completed. 

The  entire  building  has  not  been  finished  in  one  shot,  but  it  is 
something  to  achieve  more  than  three-quarters  of  the  whole  in 
difficult  times.  Without  any  contribution  from  Government 
sources  ^1,025,000  has  been  raised  at  an  administrative  cost  of 
2.02  per  cent.  Out  of  this,  and  in  addition  to  the  cost  of  the 
building  itself,  it  was  necessary  to  purchase  from  the  Govern- 
ment a  999-year  lease  of  the  site,  which  had  stood  vacant  since 
1 94 1,  for  1 60,000  plus  all  expenses.  It  is  only  right  to  say  that 
Treasury  meets  the  museum's  maintenance  costs,  for  unless  the 
late  Government  -  after  protracted  negotiations  -  had  agreed  to 
this,  the  project  could  never  have  come  to  fruition. 

Everyone  behind  this  exciting  endeavour  believes  that  it  will 
stimulate  a  justifiable  pride  in  the  achievements  which  have 
contributed  so  much  to  our  history  and  prosperity.  One  final 
point  must  be  stressed.  The  museum  belongs  not  to  the  Army, 
but  to  the  nation  and  tells  the  story  of  its  Army. 
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The  Cumberland  Tankard 

commemorating  a  significant  military  event 

WILLIAM  REID,  F.S.A. 


WILLIAM  AUGUSTUS,  Duke  of  Cumberland,  brought 
to  the  battlefield  of  Culloden  a  well-dcscrvcd  reputation 
for  personal  bravery,  won  at  Fontcnoy  a  year  before.  Inexperi- 
enced, and  still  only  twenty-five  years  old,  by  his  leadership  he 
raised  the  morale  of  a  previously  ineffectual  army  to  a  pitch  at 
which,  on  i6th  April,  1746,  it  easily  smashed  what  was  left  of  the 
Jacobite  forces.  Word  of  his  success  raced  through  the  land.  The 
House  of  Commons  offered  the  duke  a  vote  of  thanks  as  early  as 
28th  April,  1746,  followed  by  a  proposal  on  15th  May  to  award 
him  a  substantial  cash  settlement.  The  Lords,  too,  thanked 

Colour  plate 

The  silver  Cumberland  Tankard  commemorating  the  Duke  of  Cumber- 
land's victory  over  the  Jacobites  at  Culloden  on  i6th  April,  1746.  By 
Gabriel  Sleath,  London,  1746-47. 


Cumberland  for  the  'great  and  eminent  services  performed  by 
him  to  His  Majesty  and  His  Kingdoms  against  the  Rebels'. 
George  II  expressed  pleasure  at  this  acknowledgement  of  his 
son's  success,  and  its  elimination  of  the  Jacobite  threat  for  all  time. 
Father  and  son  had  another  reason  to  be  gratified  by  its  reception 
by  both  Houses  of  Parliament,  for  the  resolution  of  thanks  was 
accompanied  by  an  inalienable  settlement  of -^25,000  per  annum 
passed  on  2nd  June,  1746.  In  the  event  of  the  Aggregate  Fund 
failing  to  produce  the  annuity  payable  to  the  duke  and  liis  male 
heirs  quarterly,  Parliament  ensured  its  continuity  by  authorising 
Treasury  to  draw  on  the  tonnage  and  poundage  on  imported 
goods. 

Other  bodies  also  sent  their  thanks.  Words  alone  came  from 
the  General  Assembly  of  the  Church  of  Scotland  and  its  Seces- 
sionists, but  more  concrete  offers  were  made  by  York.  On  pth 


I.  William  Augustus,  Duke  of  Cumberland  {1721-1765).  Details  from  a  print  published  by  Henry  Overton,  London  1746. 


2.  Engraved  decoration  on  the  body  of  the  tankard. 


May,  1746  the  City  Council  invited  the  duke  to  an  entertainment 
on  his  passage  south  through  die  city,  where  they  proposed  to 
present  him  with  a  scroll,  proclaiming  him  a  freeman  of  the  city, 
in  a  hundred-guinea  gold  casket.'  Cumberland's  troops  also 
profited,  although  less  richly,  from  their  success  at  CuUoden.  The 
City  of  London  appropriated  ^4,000  as  an  award  to  the  non- 
commissioned officers  and  men,  including 'The  Train  and  Argyle- 
shire  men'.  Every  regiment  took  a  part  of  the  ^4,000,  but  of 
course  the  three  wliich  suffered  no  casualties  did  not  share  in  a 
special  ^(^400  bounty  which  the  City  of  London  gave  for  the 
relit  of  the  wounded. ^ 


That  the  victory  was  a  popular  one  is  confirmed  by  the  speed 
at  which  it  was  commemorated  by  London's  medallists  and  print- 
makers.  Within  six  weeks  one  engraving,  perhaps  a  propaganda 
broadsheet,  had  already  appeared  in  London,  and  at  least  five 
more  followed  it  in  less  than  a  year.  The  majoriry  are  clearly 
more  than  a  little  derivative.  The  first  to  be  published  may  have 
come  from  the  presses  of  Henry  Overton  (No.  i)  at  the  Wliite 
Horse  without  Newgate  soon  after  30th  June,  1746.  Entitled  A 
Representation  of  the  Battle  on  Dnmniossie  Moor  near  Culloden  in 
Scotland,  it  shows  a  panoramic  view  of  the  battlefield.  Among 
liis  generals  in  the  foreground,  seated  on  a  cavorting  horse  in  a 
pose  popular  with  heroes  since  classical  times,  the  duke  accepts 
the  surrender  of  a  French  officer.  In  the  middle  distance  the  battle 
rages  round  the  enclosure  of  Culchuinag  Farm.  To  the  left  Prince 
Charles  Edward  Stuart  flees  the  field  with  John  William  O'Sulli- 
van,  adjutant-general  and  counsellor  throughout  his  attempt  to 
gain  the  throne,  whose  military  knowledge  was  probably  greater 
than  that  of  any  other  Jacobite.  Beyond,  anachronistically, 
appears  the  magazine  explosion  which  reduced  Fort  Augustus. 
By  contrast  Culloden  House  stands  serene  and  undamaged 
against  the  distant  hills  across  the  Moray  Firth. 

The  author  of  the  original  sketches  from  which  the  Overton 
engraving  was  made  is  not  known,  although  in  the  ranks  of  both 
armies  were  artists  who  were  to  achieve  some  measure  of  fame. 
Cumberland's  secretary  was  the  architect  and  draughtsman 
Thomas  Sandby  (1721-1798),  who  had  attended  his  master  in 
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Flanders  before  the  successful  Scotch  campaign.-^  Among  the 
enemy  was  one  of  the  greatest  of  British  engravers,  the  romantic 
Robert  Strange  (1721-1792),  who  fought  in  the  Jacobite  army  at 
Prestonpans  and  Falkirk  before  the  tragedy  of  Culloden.  Strange 
could  have  had  little  time  for  thoughts  of  art  as  he  escaped  to 
France,  but  once  safely  there  he  was  able  to  study  engraving 
under  Le  Bas  for  some  time  before  returning  to  Britain  in  1750. 
In  1787,  his  early  Jacobitism  forgiven,  he  was  knighted  by 
George  III. 

Whoever  created  the  print,  there  can  be  little  doubt  that  it  was 
the  source  of  the  engraved  decoration  on  a  panel  around  the  body 
of  a  splendid  silver  tankard  made  specifically  to  commemorate 
the  battle  (sec  colour  plate  and  Nos.  2  &  3).  The  tankard  shows 
much  less  detail  and  fewer  figures  by  far,  but  in  the  simplified 
version  of  the  composition  (which  is  disjointed  even  in  the  print) 
the  principal  characters  remain:  the  duke,  the  Young  Pretender 
and  O' Sullivan,  and  the  submissive  Frenchman  holding  a  scroll 
inscribed  Ve  be  de  Prisoners  of  de  Gran  AlonarcJi  de  Grand  BRIT- 
AIN. Other  motifs  among  the  tankard's  enrichment  point  to  its 
having  been  made  for  Cumberland  himself,  or  to  liis  order, 
perhaps  for  presentation  to  one  of  his  generals  who  fought 


especially  well  at  Culloden.  The  former  is  much  the  more  prob- 
able asumption  when  the  history  of  the  tankard  is  considered,  but 
gifts  from  the  duke  to  his  officers  arc  known.  For  example, 
Lieut.-Colonel  George  Howard,  who  commanded  The  Buffs, 
was  given  a  tortoise-shell  snuffbox  set  with  a  portrait  miniature 
of  Cumberland  painted  by  Christian  Friedrich  Fricke.'' 

A  major  clue  to  the  original  owner  is  found  in  the  fretted 
bracket  panels  that  attach  three  coarsely  modelled  lion-shaped 
feet,  each  fitted  with  a  little  swivelling  caster  (No.  5).  Each 
bracket  is  formed  by  the  coronet  of  a  sovereign's  younger  son  set 
above  the  thistle  and  the  rose,  all  supported  by  the  Horse  of 
Hanover.  When  associated  with  the  engraved  decoration  these 
heraldic  symbols  point  to  the  tankard  having  been  made  for 
Cumberland  liimself.  There  is  little  point  in  speculating  on 
whether  it  was  an  unrecorded  gift,  or  if  it  was  bought  out  of  the 
proceeds  of  his  parliamentary  gift.  There  is  even  the  faint  possi- 
bility that  it  was  a  horse-racing  trophy  inspired  jointly  by  the 
duke's  delight  at  his  military  success  and  his  notorious  passion 
for  horse-racing. 

There  was  nothing  new  in  engraving  a  drinking  vessel  to 
celebrate  a  victory.  London  silversmiths  had  done  the  same  in 


3'  Prince  Charles  Edward  Stuart  flees 
the  field  with  John  William  O'Sullivan, 
as  engraved  on  the  tankard. 


Qiiccn  Anne's  reign,  when  one  tavern  in  London's  Fetter  Lane, 
probably  the  Raven,  served  ale  in  silver  tankards  engraved  with 
the  names  of  British  military  successes  -  'To  compliment  each 
fortunate  Campaign  .  .  .  (and)  for  every  Town  was  ta'en.'^  No 
Raven  tankard  survives,  but  Cumberland's  makes  a  distinguished 
addition  to  the  scores  of  other  interesting  if  less  noble  silver  and 
gold  memorials  of  feats  of  arms  in  the  museum's  richly  varied 
collections.  Battles  fought  by  British  and  Indian  troops  on  every 
continent  are  commemorated  by  snuffboxes,  caskets,  candelabra 
and  tabic  ornaments.  Days  of  less  desperate  triumph  are  recalled 
by  the  inscriptions  on  sporting  trophies,  while  gifts  between 
messes  and  their  members  attest  to  the  deep  emotional  links 
between  man  and  regiment,  and  the  lasting  friendships  and 
loyalties  which  remain  an  intrinsic  part  of  the  military  ethos. 

The  tankard's  lid  and  the  body  arc  stamped  (No.  6)  with  the 
mark  of  Gabriel  Sleath  and  the  London  date  letter  for  1746-47; 
the  piece  was  therefore  made  within  a  year  or  so  of  the  battle. 
Sleath,  the  son  of  a  London  tallow  chandler,  was  apprenticed 
to  Thomas  Cooper  in  1691,  became  a  Freeman  of  the  Worship- 
ful Company  of  Goldsmiths  in  October,  17OT,  and  a  Liveryman 


in  October,  1712.  He  was  registered  as  a  plate  worker  in  Gutter 
Lane  from  c.  1704,  entering  silver  marks  between  1706  and  1753.^ 
The  registers  of  St.  James  the  Great,  Friern  Barnet,  for  21st 
March,  1756,  record  his  burial  there  in  accordance  with  a  wish 
stated  in  the  Will  he  made  on  9th  March  of  that  year.' 

Another  piece  of  evidence  connecting  the  Cumberland 
Tankard  with  the  duke  is  the  rare  silver  mortuary  medallion 
(No.  7)  set  into  the  domed  lid.  The  medallist  John  van  Nost, 
whose  initials  appear  in  the  exergue  (No.  8),  was  born  in  Picca- 
dilly, London,  early  in  the  eighteenth  century.  About  1750  he 
settled  in  Dublin,  to  live  there  until  liis  death  in  Mecklenburgh 
Street  in  September,  1780.  He  spent  much  of  his  life  making 
public  statues,  his  skill  earning  liim  the  appointment  of  Statuary- 
in-ordinary  to  George  IIL^  The  obverse  of  his  medallion  com- 
memorating Cumberland's  death  in  1765,  seen  on  the  top  of  the 
hd,  bears  the  duke's  profde  and  W ILL. D. OF. CUMBERLAND. 
On  the  reverse  is  a  monumental  obelisk  and  SWEET. WILL. S 
BLOOM. IS.CLOSD,  a  legend  which  can  hardly  be  said  to  reflect 
the  nature  of  the  man  responsible  for  the  barbarities  that  followed 
Culloden.  As  the  van  Nost  medallion  post-dates  the  tankard  by 
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5-  One  of  the  lion  feet  with  its  heraldic  bracket  and  caster. 


twenty  years,  it  seems  reasonable  to  assume  that  it  replaces  an 
earlier  insertion,  perhaps  one  of  the  thirty-odd  medals  designed 
to  celebrate  either  Culloden  or  Cumberland's  capture  of  Carlisle 
on  30th  December,  1745. 

The  tankard  first  appeared  on  the  art  market  with  other  plate 
that  had  belonged  to  H.R.H.  the  Duke  of  Sussex  (1773-1843), 


Cumberland's  great-nephew.  It  passed  through  Christie's  rooms 
on  27th  June,  1843,  as  lot  566,  which  was  described  in  the 
catalogue  as  A  Noble  Tankard  supported  on  lions,  with  a  lion  on  the 
cover,  engraved  with  the  battle  of  Culloden  and  a  medallion  of  William, 
Duke  of  Cumberland  on  the  lid  11$  oz.  The  exact  weight,  114  oz 
10  dwts,  is  given  in  the  accounts  column  of  the  catalogue.  Town 
and  Emanuel,  who  bought  many  lots  at  the  sale,  paid  j[,lJ4  los 
od,  precisely  20  sliillings  per  ounce.  Nothing  is  known  of  its 
history  between  its  creation  and  1843,  or  from  then  until  it  was 
sold  by  the  Countess  of  Bredalbane,  again  at  Christie's,  as  lot  82 
in  the  sale  of  13th  March,  1968.^  During  the  earliest  period,  when 
it  was  probably  owned  by  Cumberland,  it  docs  not  appear  in  the 
inventories  of  his  property  at  Windsor  Court  Lodge  and  Cran- 
bournc  Lodge,  but  no  silver  does.  Nor  is  there  any  mention  of  it 
in  such  of  his  accounts  as  are  preserved  in  the  Windsor  Castle 
archives. 

When  the  tankard  was  bought  for  ^12,000  in  1968  by  a 
London  dealer  acting  for  a  private  client,  the  National  Army 
Museum's  fmances  did  not  allow  it  to  make  any  substantial 
challenge  in  the  saleroom.  Two  years  later  when  it  came  before 
the  Reviewing  Committee  on  the  Export  of  Works  of  Art,  the 
tankard  was  adjudged  to  fall  within  the  Waverley  criteria  and  an 
export  licence  was  withheld  for  three  months.  Dramatically  close 
to  the  expiry  of  that  term,  and  after  negotiations  with  Field- 
Marshal  Sir  Gerald  Tcmpler,  Chairman  of  the  National  Army 
Museum's  Executive  Committee,  the  owner  accepted  the  mu- 
seum's offer  to  buy  this  regal  and  remarkable  object  at  his 
export  valuation  of  13,800,  the  price  increase  being  due  to 
commission  and  legal  fees.'" 

The  Cumberland  Tankard  commemorates  an  historic  event  of 
high  military  significance  to  Britain.  It  was  the  last  .major  battle 
on  its  soil  and  at  the  same  time  Cumberland's  sole  military 


6.  The  maker's  mark  stamped  on  the  lid  and 
body. 


7.  Silver  mortuary  medallion,  set  in  the  lid  of  the  tankard,  to  commemo-  l| 
rate  Cumberland's  death  on  31st  October,  1765.  By  John  van  Nost,  prob 
ably  modelled  and  cast  in  Dublin. 


8.  Exergue  of  the  medallion  seen  in  No.  7,  showing  van  Nost's  initials. 


success  and  the  Young  Pretender's  only  failure  as  a  commander 
in  the  field.  There  is  the  strongest  probability,  put  by  one  autho- 
rity as  'almost  beyond  doubt',  that  it  was  made  for  Cumberland 
himself  It  is  an  immensely  important  acquisition  for  the  nation's 
newest  museum,  where  it  joins  humbler  relics  of  the  day  that 
saw  the  annihilation  of  the  Stuart  challenge  for  the  crown. 


NOTES 

1.  Windsor  Castle  Archives  (RACP  14/614,  211,213,  35^;  RACP  15/166). 

2.  Campbe  ll  Maclachlan,  Duke  of  Ciimhcrlaiid  General  Orders,  London,  1876. 

3.  Her  Majesty  the  Queen  has  graciously  lent  two  of  Sandby's  watercolours  for 
inclusion  in  the  National  Army  Museum's  account  of  the  1745  rebellion. 
A.  I'.  Oppc,  The  Drawings  of  Paul  and  Thomas  Sandby  in  the  collection  of  His 
Majesty  the  King  at  Windsor  Castle,  Oxford  and  London,  1947;  Nos.  151  and 
153- 

4.  Lent  to  the  National  Army  Museum  by  Lieut. -General  Sir  Edward  Howard- 
Vyse  (Accession  number  6705-3). 

5.  Anon,  A  Vadc  Mecum  for  Malt-Worms ,  London,  nd.  [c.  1720). 

6.  I  am  most  grateful  to  my  colleague.  Miss  E.  R.  Talbot  Rice,  and  to  Miss  S.  M. 
Hare,  Librarian  to  the  Worshipful  Company  of  Coldsmiths'  for  their  assistance. 

7.  Canon  N.  Ciilmore  B.A.  very  kindly  told  me  of  the  entry  in  the  registers  in  his 
care.  The  Will  is  in  the  Public  Record  Office,  reference  PROB/i  1/820/F81. 

8.  L.  Forrcr,  Dictionary  of  Medallists,  London,  iyo9.  Vol.  IV,  p.  284.  I  am  grateful 
to  Miss  M.  M.  Archibald  for  her  comments  on  the  medallion. 

9.  Mr.  Arthur  Griniwade  of  Messrs.  Christie's  first  identified  the  source  of  the 
engraved  decoration  in  his  sale  catalogue  entry. 

10.  The  purchase  was  made  possible  by  generous  grants  from  the  Friends  of  the 
National  Army  Museum,  the  National  Art-Collections  Fund  and  the  Pilgrim 
Trust. 
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I.  Robert  Home  (1752-1834).  The  Death  of  Colonel  Moorhouse  at  Bangalore,  oil  on  canvas,  59  X  78^  inches.  National  Army  Museum  Collection. 

The  Storming  of  Bangalore  and 
the  Death  of  Colonel  Moorhouse 


W.  Y.  CARMAN,  F.S.A.,  F.R.Hist.S. 


IN  1797  Robert  Home  exhibited  in  the  Royal  Academy  a 
picture  which  was  reproduced  as  a  popular  print  and  which 
may  have  paved  his  way  to  the  post  of  Court  Painter  to  the  King 
of  Oudh.  This  exceptional  example  of  history  in  painting  was 
purchased  by  the  National  Army  Museum  in  June,  1971,  from 
Messrs.  Agnew  with  the  generous  assistance  from  the  National 
Art-Collections  Fund  and  the  Army  Museums  Ogilby  Trust. 

Robert  Home^  was  born  6th  August,  1752,  in  Hull,  the  son  of 
an  army  surgeon,  Robert  Boyne  Home.  In  his  early  days  he  was 
a  pupil  of  Angelica  Kauffmann.  His  portraits  were  hung  in  the 
Royal  Academy  in  1770  and  1771.  He  studied  in  Rome  from  1773 
to  1778.  Established  as  a  portrait  painter  he  went  to  Dublin 
where,  on  8th  September,  1783,  he  married  Susanna,  the  eldest 


daughter  of  Solomon  Dclanc,  by  whom  he  had  three  sons.  All 
three  obtained  commissions  in  the  East  India  Company's  army. 

Some  works  of  his  Irish  period  are  in  Trinity  College,  Dublin. 
In  1789  he  returned  to  London,  but  by  1792  he  was  in  India  'with- 
out permission'  as  noted  in  the  India  Office  Library  Manuscript 
Records  of  Inhabitants.  No  doubt  he  was  lured  by  the  romance 
of  the  East  and  the  chance  to  make  his  fortune  there,  as  were  so 
many  other  British  artists.  In  Madras  he  painted  Lord  Corn- 
wallis  who  was  the  Governor  General  of  India.  Other  military 
subjects  included  the  Marquis  Wellesley,  the  Duke  of  Wellington 
and  the  Battle  of  Deig  1805.  He  also  accompanied  the  British 
Army  which  was  then  conducting  a  campaign  under  Cornwallis 
against  Tipu  Sultan,  leader  of  the  State  of  Mysore.  Some  of  the 
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many  sketches  he  made  on  this  campaign  can  be  seen  in  the  album 
containing  945  sketches  and  drawings  in  the  Victoria  and  Albert 
Museum  (Press  mark  S  12  A),  presented  in  1943  by  Mrs.  E.  F. 
Lawrence  and  Mrs.  E.  B.  Day,  grand-daughter  of  the  artist. 
From  these  sketches  and  liis  notes  he  was  able  to  produce  twenty- 
nine  engravings,  which  were  published  in  1794. 

Arising  out  of  Home's  campaigning  with  the  army,  many 
friends  of  the  late  Colonel  Moorhousc  proposed  that  he  should 
undertake  a  large  painting  of  the  death  of  Moorhouse  during  the 
attack  on  Bangalore  in  1791.  An  engraving  was  to  be  made  and 
the  subscription  fixed  at  80  Arcot  rupees.  Various  suggestions 
were  put  forward  regarding  the  future  of  the  oil  painting ;  that  it 
might  be  presented  to  the  Court  of  Directors  of  the  East  India 
Company,  to  the  Madras  Presidency,  or  otherwise  as  the  sub- 
scribers might  decide.  Subscriptions  came  in  slowly  and  names 
were  still  being  received  on  7th  October,  1794.  Early  in  Novem- 
ber, 1794,  the  picture  was  despatched  to  England  were  eventually 
in  1797  Home  exliibited  it  at  the  Royal  Academy  as  No.  144  The 
Death  of  Colonel  Moorhouse  at  the  Storming  of  Bangalore.  No.  158 
at  the  same  show  was  his  Reception  of  the  Mysore  Princes  by  Lord 
Cornwallis. 


It  was  not  until  1811  that  the  print  was  published  by  George 
Colliding  of  Soho  Square,  London,  when  the  text  said  that  it  was 
'after  an  engraving  by  E.  Stalker  from  the  original  picture  by 
Robert  Home,  Esq.,  in  the  possession  of  Mr.  Goulding'.  Since 
then  no  firm  evidence  is  available  of  the  picture's  provenance 
despite  enquiries  by  several  researchers. 

When  he  returned  to  London  Home  lived  at  27  Suffolk  Street, 
near  Charing  Cross,  at  34  David  Street,  Soho  and  with  a  Mr. 
Hunter  in  Piccadilly,  all  close  to  the  Royal  Academy  where  he 
continued  to  exhibit  until  181 3.  In  18 14  he  returned  to  India, 
where  he  was  appointed  'Historical  and  Portrait  Painter  to 
Nawab  Asfud  Daula'  at  the  court  of  Oude.  He  was  at  last  able  to 
make  liis  fortune  and  here  he  indulged  in  a  variety  of  artistic  and 
architectural  pursuits,  as  the  album  of  sketches  in  the  Victoria  and 
Albert  Museum  shows.  He  died  on  12th  September,  1834,  at  the 
age  of  82  years  and  was  buried  in  Cutchcrry  Cemetery  at 
Cawnpore. 

The  events  leading  up  to  the  incident  depicted  in  the  death  of 
Moorhouse  are  briefly  as  follows.  Tipu  Sultan  began  a  successful 
campaign  against  the  British  and  so  Lord  Cornwallis  led  his 
British  and  Madras  troops  into  Mysore  to  fight  the  Mysorcans  on 


2.  Engraving,  by  E.  Stalker,  after  Home's  painting,  published  by  George  Goulding,  Soho  Square,  London,  in  1811. 
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3.  Key  to  Stalker's  engraving. 


several  fronts.  By  21st  February,  1791,  the  whole  army  with  its 
heavy  guns  had  entered  Tipu's  territory  without  opposition  and 
encamped  within  90  miles  of  Bangalore.-  Late  in  the  evening  of 
5th  March  the  army  encamped  before  Bangalore,  moving  the 
next  day  to  a  stronger  position.  Lord  Cornwallis  ordered  a 
special  detachment  under  Lieutenant-Colonel  Moorhouse  to 
assault  the  Pettah  Gate.^  This  select  body  of  infantry,  artillery  and 
pioneers  was  accompanied  by  engineer  officers.  On  7th  March 
the  Pettah  Gate  was  stormed  and  the  Pettah  carried.  The  British 
losses  in  the  fighting  this  day  and  the  next  were  about  131  killed 
and  wounded  but  the  enemy  was  routed  with  the  loss  of  nearly 
2,000  killed  and  wounded.  Colonel  Moorhouse  died  under  such 
gallant  circumstances  that  Lord  Cornwallis  directed  that  his  body 
should  be  moved  to  the  Presidency  as  soon  as  the  situation 
permitted.  The  success  of  this  siege  was  such  that  Tipu  Sultan 
was  forced  back  to  the  fortress  capital  of  Seringapatam  where 
after  a  few  months  peace  was  signed  and  Tipu's  territory 
annexed. 

The  main  character  in  the  picture,  Joseph  Moorhouse,  was 
bom  at  Great  Salkeld,  Cumberland,  in  either  1743  or  1744  and 
was  the  son  of  John  Moorhouse  and  Mary  Slack.  On  joining  the 
Indian  Army  he  became  a  lieutenant  fireworker  in  the  Madras 
Artillery  on  ist  December,  1768.  He  was  promoted  to  full 
lieutenant  on  i6th  February,  1772;  to  captain  ist  December, 


1780;  to  major  17th  April,  1786;  and  became  licutenaiit-coloncl 
4th  February  1791.  He  married  Augusta  Henrietta  Cathcriiia, 
younger  daughter  of  the  Reverend  Andre  Boisdaune  in  Madras 
on  31st  October,  1789.  At  the  capture  of  Fort  Karangul  under 
General  Coote  on  21st  June,  1781,  he  was  wounded  in  the  left 
arm  by  a  musket  ball.  When  he  was  killed  at  Bangalore,  on  7th 
March,  1791,  he  was  47  years  of  age. 

He  IS  depicted,  as  might  be  expected,  in  the  central  group  of 
the  large  canvas  (Nos.  i  and  2).  The  advertisement  and  key  to 
the  print  (No.  3)  give  the  clue  to  the  inspiration.  It  was  to  be  in 
the  'size  and  manner  of  General  Wolfe'  with  the  obvious  inten- 
tion of  emulating  Benjamin  West's  opus. 

Lieutenant-Colouel  Moorhouse,  numbered  '2'  on  the  key, 
wears  the  uniform  of  an  officer  of  the  Madras  Artillery.  The  long 
blue  coat  has  red  facings,  gold  lace  and  gilt  buttons.  The  lining  is 
white  as  are  the  waistcoat  and  breeches.  As  an  officer  he  wears 
high  black  boots,  the  crimson  waist  sash  being  the  sign  that  he 
was  on  duty.  Supporting  Moorhouse  (figure  11  on  key)  is  a 
matross  (an  other  rank)  of  the  Madras  Artillery  who  wears  the 
blue  and  red  coat.  The  red  strap  on  his  right  shoulder  retains  a 
white  leather  belt  carrying  on  oval  brass  plate  bearing  the  num- 
ber '2'. 

Also  in  the  group  is  the  lascar  (figure  12  on  key)  who  with  the 
matross  supported  the  colonel  'thus  far  from  the  gate  where  he 
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was  wounded'.  He  wears  a  uniform  in  artillery  colours,  modified 
to  native  customs.  On  the  ground  is  liis  'turband'  in  dark  blue 
with  a  white  tape  band  and  a  rcd-and-white  rosette.  His  short 
jacket  is  dark  blue  with  red  collar,  cuft  and  turnbacks  on  the 
skirts.  The  lace  or  braid  is  yellow,  thus  matching  the  gold  of 
the  otficcrs.  He  wears  white  leather  shoulder  belts  and  his  elegant 
sword  or  hanger  has  a  yellow  metal  hilt  and  a  slender  black 
scabbard.  His  short  breeches  or  'drawers'  arc  white  with  a  dark 
blue  ornamental  border.  His  feet  arc  bare  as  are  those  of  the 
other  lascars  in  the  background. 


There  is  a  cannon  almost  hidden  by  the  gun  team  in  front  of 
the  Pettah  Gate.  This  may  be  the  one  shown  among  Home's 
sketches.  The  gunners  or  matrosses  in  this  group  are  dressed  like 
the  man  supporting  Colonel  Moorhouse.  Here,  however,  the 
long  gaiter-trousers  may  be  clearly  seen  as  well  as  the  most 
unusual  head-dress.  This  latter  appears  somewhat  similar  in  shape 
to  a  Highland  bonnet  with  a  fluffy  tail  hanging  on  the  right  side 
and  a  large  black  feather  on  the  left.  Here  also  may  be  seen  the 
wounded  figure  described  as  Captain  Conan"*  (figure  9  on  key) 
wearing  uniform  similar  to  that  of  Lieutenant-Colonel  Moor- 
house. Conan,  who  died  of  his  wounds,  docs  not  seem  to  have 
been  a  captain  despite  the  key. 

The  mounted  officer  (figure  i  on  key)  is  Major-General 
William  Medows  .(appointed  to  this  rank  in  India  on  ist  June, 
1 781)  who  was  Corn  walks'  second-in-command  on  this 
occasion.  He  wears  the  normal  undress  uniform  of  his  rank.  Also 
supporting  the  dying  Colonel  is  William  Douglas  who  was  a 
captain  in  the  74th  Highland  Regiment  from  27th  August,  1788. 
(Figure  6  on  key  and  named  74th  Regiment.)  He  does  not  wear 
his  regimental  uniform  but  the  red,  blue  and  gold  of  an  officer  on 
the  staff  which  appointment  he  no  doubt  held  at  the  time. 

The  majority  of  the  British  soldiers  in  the  picture  belong  to  the 
36th  (or  Herefordshire)  Regiment  of  Foot  (later  the  2nd  battalion 
of  the  Worcestersliire  Regiment  and  now  the  Worcestershire  and 
Sherwood  Foresters  Regiment  (29/45th  Foot).  Figures  3  and  5  on 
the  key  are  Captain  Andrew  Wight  (called  White  on  the  key) 
and  Captain  James  Wynch,  who  held  commissions  as  captains  in 
the  36th  from  3rd  January,  1783,  and  21st  April,  1790,  respective- 
ly. They  appear  to  belong  to  the  battalion  companies  for  they 
wear  a  single  epaulette  on  the  right  shoulder.  Their  red  coats  have 
their  regiment's  distinctive  green  facings  and  gold  lace.  They 
wear  bicorn  hats  with  the  black  feathers  affected  by  some 
infantry  ofiicers  of  this  period. 

On  the  extreme  left  of  the  picture  (figure  8  on  key)  is  the  body 
of  Captain  Jeremiah  Delany  (in  this  rank  from  30th  March,  1789) 
and  one  wonders  if  he  was  any  relation  of  Susanna,  Home's  wife. 
His  uniform  is  that  of  the  hght  company  of  the  36th  Foot.  He 
wears  the  short,  round  jacket  with  wings  on  the  shoulder  and 
distinctive  slashed  cuffs,  a  mark  of  the  light  company  as  are  the 
short  black  gaiters. 

Returning  to  the  central  group  one  finds  Captain  Robert  Burn 
(figure  4  on  key  'now  Colonel  Burn';  Captain  in  the  36th  Foot 
7th  May,  1784,  lieutenant-colonel  November,  1799),  who  is  also 
shown  among  the  pencil  sketches  (E  1457-1943  VAM).  He  wears 
the  fashionable  cocked  hat  with  a  pendant  tassel  from  the  right 
corner  and  also  the  flourishing  moustachios,  the  distinction  of  the 
grenadiers.  The  grenadier  feather  is  red  with  a  white  top.  The 
epaulettes  and  wings  on  both  shoulders  are  distinctions  of  the 
flank  company.  Another  distinction  for  the  grenadier  company 


4.  A  rocket  man  in  the  army  of  Tipu  Sultan.  Watercolour  by  WUliam 
Daniell.  Author's  Collection. 
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5.  A  spearman  in  the  army  of  Tipu  Sultan.  Watercolour  by  William 
DanicU.  Author's  Collection. 


is  the  grenade  on  the  cross-beh  plate  to  be  seen  clearly  on  the 
figure  loading  his  musket  over  Captain  Delany's  body.  This 
grenadier  also  appears  among  the  sketches  (E  1458-1943). 

The  soldiers  behind  General  Medows  arc  men  of  the  light 
company  of  the  36th  Foot.  The  short  jackets  and  gaiters  indicate 
this,  but  the  most  striking  -  and  a  rare  piece  of  evidence  -  is  the 
light  infantry  helmet.  This  is  based  on  the  light  dragoon  helmet 
with  a  dark  green  turban  held  in  place  by  chains.  The  feathers  of 
this  company  are  red  with  light  green  tips.  The  light  company 
wings  have  a  white  zig-zag  stripe,  as  opposed  to  the  straight  bars 
of  the  grenadier  company. 

The  statue  of  the  recumbent  cow  on  the  left  of  the  painting 
(No.  i)  is  a  Nanti,  the  sign  that  a  temple  of  Sliiva  is  nearby. 

The  officer  mounted  on  the  white  horse  (figure  7  on  key)  is 
Captain  Alexander  Grant  of  the  Madras  Body  Guard.  His  short 
jacket  is  scarlet  with  light  buff  facings.  The  peculiar  chain  epaul- 
ette on  his  shoulder  is  also  shown  in  one  of  Home's  sketches 
(E  1455-1943).  The  elaborate  sabretache  hung  high  on  his  left 
side  is  one  of  the  earliest  examples  in  British  service.  The  central 
device  is  an  eight-pointed  star  within  another  star,  the  whole 
being  set  on  leopard-skin.  Behind  him  is  his  native  officer  (figure 
10  on  key)  Sheik  Ibrahim,  Jumidar  of  the  Body  Guard.  This 
native  officer  continued  to  have  an  illustrious  service  and  came  to 
a  heroic  end  at  Tinnevelly  in  1801.  He  wears  a  pinkish  turban,  a 
scarlet  jacket  and  a  simple  sabretache. 

The  King's  and  the  Regimental  colours  of  the  36th  Foot  are  to 
be  seen  behind  these  men  of  the  Body  Guard,  the  former  being  a 
Union  colour  and  the  second  being  green  of  the  regimental 
facing  with  a  small  Union  in  the  upper  corner  nearest  the  staff. 

Lining  the  top  of  the  tower  and  the  wall  arc  Tipu's  own  native 
troops.  Here  may  be  seen  a  man  with  a  long  spear,  one  throwing 
down  a  large  stone,  another  aiming  a  rocket  (No.  4),  a  sepoy 
falhns  back  dead,  one  firing  a  musket,  another  spearman  (No.  5) 
and  two  hurling  down  pots  of  either  gunpowder  or  an  incendiary 
mixture.  Some  of  these  men  appear  in  Home's  sketches,  this  time 
in  full  colour.  William  Daniell  made  identical  watcrcolours  of 
the  same  subject,  some  of  which  appeared  in  Home's  album. 
Other  Daniell  pencil  notes  are  preserved  in  the  India  Office 
Library,  and  the  writer  owns  several  coloured  versions,  some  of 
which  are  illustrated  here,  to  show  how  the  details  must  have 
been  taken  from  life.  Distinctive  also  for  Tipu's  men  are  the 
lilac-coloured  gowns  with  the  white  tiger  marks.  Some  turbans 
are  pink  or  red.  The  rockets  with  long  bamboo  shafts  were 
popular  Indian  weapons  of  war  and  are  said  to  have  inspired 
William  Congreve  to  create  the  Rocket  Troops  for  the  British 
Artillery. 

Home's  painting  of  a  relatively  minor  event  in  a  far-away  war 
is  full  of  details  of  costume  and  uniform,  observed  with  an  acuity 
of  the  greatest  value  to  the  military  historian. 


NOTES 

1.  See  Sir  William  Foster,  CIE,  'British  Artists  in  India  1760-1820',  pp.  42  ct  scq. 
I  am  most  grateful  to  Mrs.  Mildred  Archer  for  putting  me  in  touch  with  this 
work  and  for  help  in  other  matters. 

2.  Major  P.  J.  Bcgbic,  'History  of  the  Service  of  the  Madras  Artillery'  Madras, 
1852,  Vol.  I,  p.  219. 

3.  Pettah  is  a  Tamil  word  commonly  used  in  South  Indian  military  history  and 
indicates  either  the  extramural  suburb  of  a  fortress  or  the  town  attached  (or 
adjacent)  to  a  fortress.  The  pettah  is  often  a  separate  fortification  with  the  main 
fortress  as  its  citadel. 

4.  William  Nugent  Conan,  No.  158  Madras  Artillery,  lieutenant  fireworker  30th 
December,  1781,  lieutenant  23  rd  October,  1784. 
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Toise  Your  Musket' 


Early  Drill  Books  in  the  National  Army  Museum 


BORIS  MOLLO,  T.D.,  B.A. 


THE  sixteenth  century  was  a  period  of  great  change  in  the  art 
of  war.  Firearms  of  a  primitive  kind  had  been  in  use  since  the 
early  fourteenth  century  but  it  had  required  two  more  centuries 
for  these  weapons  to  be  developed  to  a  point  at  which  their 
effectiveness  began  to  threaten  the  defensive  power  of  armour. 
Once  armour  became  vulnerable,  the  reduction  in  mobility 
which  it  enforced  on  its  wearer  became  a  serious  disadvantage  and 
its  use  on  the  battlefield  began  to  wane.  For  the  soldier  who  was 


48  The  principles  of  the  Art  roOitarf . 
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required  to  handle  the  early  firearm,  it  soon  proved  too  great  an 
encumbrance  and  he  lost  the  protection  upon  which  he  had  come 
to  rely. 

Instead,  through  the  complication  of  firing  the  weapon,  came 
the  concept  of  strictly  disciplined  drill.  The  soldier  was  taught 
the  motions  for  loading  and  firing  in  a  series  of  precise  move- 
ments which  had  to  be  carried  out  at  the  order  of  his  officer  and 
in  time  with  his  companions.  As  the  gun  was  not  only  compli- 
cated but  inaccurate,  the  most  effective  method  of  use  was  the 
volley,  with  many  men  firing  at  the  same  moment,  at  short 
range.  In  this  new  form  of  warfare,  victory  went  to  the  force 
which  could  apply  most  firepower  or  the  greatest  number  of 
vollies  at  a  given  point.  Once  a  line  of  men  had  fired  its  volley,  it 
would  take  a  long  time  to  reload  and  it  had  to  be  replaced  by 
another  line  loaded  and  ready  to  shoot;  or  the  line  might  be 
required  at  short  notice  to  fire  a  volley  in  a  different  direction 
from  that  originally  intended.  From  these  requirements  develop- 
ed complicated  field  manoeuvres  designed  to  move  bodies  of 
men  around  the  battlefield  in  such  a  way  that  they  could  quickly 
bring  maximum  firepower  to  bear  in  any  direction.  The  vestiges 
of  this  survive  in  modern  ceremonial  parades  such  as  Trooping 
the  Colour. 

Britain  lagged  beliind  in  the  development  of  these  new 
weapons  and  forms  of  warfare.  Elizabeth  I  avoided  large  scale 
involvement  in  foreign  wars  and  isolationism  was  carried  to  an 
even  greater  extreme  by  James  I  and  Charles  I.  In  Europe  this  was 
the  period  of  the  great  religious  wars  culminating  in  the  30  Years 
War  when  again  Britain  stood  on  the  sidelines.  However,  even 
if  Britain  as  a  country  was  not  involved,  many  of  her  subjects 
joined  the  continental  wars  as  volunteers.  They  learnt  the  new 
arts  of  war  and  were  ready  when  required  to  pass  this  knowledge 
on  to  their  fellow-countrymen.  Their  opportunity  came  when 


I.  A  company  of  infantry  drawn  up  in  ranks  of  musketeers  and  pikemen. 
From  Henry  Hexham,  The  Principles  of  the  Art  Militarie. 
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King  Charles  I  and  his  Padiament  came  to  the  brink  of  civil  war. 
From  the  local  militia  or  trained  bands  came  a  demand  for  up-to- 
date  military  training  and  this  was  partially  satisfied  by  a  spate  of 
books  illustrating  the  latest  forms  of  arms  drill  and  manoeuvres 
as  practised  on  the  Continent. 

After  the  restoration  of  the  monarchy,  the  country  opposed  a 
professional  standing  army  and  preferred  a  local  militia  formed 
from  those  with  property  to  protect.  The  militia  remained  avid 
for  modem  military  knowledge  and  from  the  Civil  War  to  the 
1750S  there  was  a  steady  stream  of  books  on  drill  and  military 
discipline  aimed  primarily  at  the  militia.  There  was  a  further 
surge  in  this  interest  when  Napoleon  threatened  to  invade 
Britain  and  a  large  proportion  of  the  male  population  joined  the 
Fencibles,  the  Yeomanr)'  or  the  Volunteers  to  defend  their 
country  against  invasion. 

These  drill  books,  many  of  which  are  of  great  rarity  and 
bibliophilic  interest,  are  valuable  source  material  for  both  the 
military  historian  and  the  student  of  mihtary  uniform.  Some 
were  illustrated  by  artists  of  talent  such  as  Jacques  Callot, 
Bernard  Lens  and  Thomas  Rowlandson  and  their  plates  are  fine 


engravings  in  their  own  right.  Two  notes  of  caution  should  be 
sounded.  Until  Henry  Dundas's  XVIII  Maiiociirres  was  accepted 
by  the  War  Office  in  1793,  no  drill  book  could  claim  to  represent 
an  officially  approved  drill.  Examples  of  drill  books  produced  at 
about  the  same  time  as  one  another  show  diflcrent  drills.  Second- 
ly the  illustrations  often  pre-date  publication  by  many  years  and 
while  the  uniform  is  usually  represented  accurately  it  may  be  of 
an  earlier  date. 

The  earliest  book  of  infantry  drill  in  the  library  of  the  National 
Army  Museum  is  'The  Principles  of  the  Art  Militaric  practised  in 
the  Warres  of  the  United  Netherlands.  Composed  by  Henry 
Hexham,  Quarter-Master  to  the  Regiment  of  the  Honourable 
Colonell  Goring;  London,  printed  by  Robert  Young  1639'.  The 
wars  referred  to  are  the  Dutch  fight  for  independence  against 
Spain  and  the  methods  propounded  are  those  of  Maurice  of 
Nassau,  the  great  sixteenth-century  Dutch  general.  The  book 
contains  illustrations  of  drill  which  are  poor  copies  of  the  famous 
Dutch  drill  book  of  Jacob  de  Gheyn,  'The  Exercise  of  Arms'  (The 
Hague,  1607).  Of  more  interest  and  rarity  are  the  plates  showing 
company  drill  (No.  i). 
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6.  'Charge  Your  Bayonet'.  From  A  Plan  Oj 
Discipline  composed  for  the  use  of  the  Militia  Oj 
the  County  of  Norfolk,  1759. 


Colour  plate.  'Blow  Your  Match'.  A  grenadier 
of  the  1st  Foot  Guards  1735.  From  Bernard  Lens,  ■ 
The  Granadiers  Exercise  of  the  Granade. 


because  tliey  do  not  then  meddle  with  their  Granadcs'. 

The  only  drill  book  in  the  museum  specifically  devoted  to  the 
grenadier  is  also  one  of  thefmcst:  'The  Granadiers  Exercise  of  the 
Granade  in  His  Majesty's  first  Regiment  of  Foot-Guards.  Drawn 
from  life  and  etched  by  Bernard  Lens.  Oct.  ye  30th  1735'.  It 
consists  of  a  frontispiece  and  17  coloured  plates  (see  colour  plate). 

Periodic  attempts  between  1689  and  1745  to  restore  to  the 
throne  James  II  and  his  heirs  posed  a  continuing  threat  of 
invasion.  This  not  only  provided  an  excuse  to  keep  the  standing 
army  but  also  meant  that  interest  in  the  militia  was  maintained. 
A  fine  book  on  musket  drill  similar  in  style  to  'The  Granadiers  Ex- 
ercise' of  Bernard  Lens  is  'The  Gentlemen  Volunteers  Pocket 
Companion  describing  the  various  motions  of  the  Foot  Guards 
in  the  Manual  Exercise.  Inscribed  to  the  Brave  and  Worthy 
Gentlemen  associators  of  Great  Britain  and  to  the  Militia  of  the 
Citys  of  London  and  Westminster;  Published  Decem  26  1745'. 
This  has  48  plates  in  eight  pull-out  folding  sections  of  6  plates 
each  (No.  5). 


One  of  the  most  famous  drill  books  published  with  the  militia 
in  mind  is  'A  Plan  of  Discipline  composed  for  the  Use  of  the 
Militia  of  the  County  of  Norfolk  (by  William  Windham); 
London,  printed  by  J.  Shuckburgh,  1759'.  It  has  52  engraved 
plates  of  musket  and  sword  drill  which  show  well  how  the 
uniform  had  become  simpler  and  more  practical  than  that ' 
illustrated  in  the  two  previous  examples  (No.  6).  This  book  is  of 
particular  importance  in  that  it  was  taken  up  by  the  Colonial 
Militia  in  North  America  and  later  became  one  of  the  standard 
textbooks  of  the  American  Continental  Army  during  the  War 
of  Independence. 

A  lull  in  the  publication  of  drill  books  followed  until  the  out- 
break of  the  French  Revolutionary  and  Napoleonic  Wars. 
Considerable  expansion  in  the  army  and  the  formation  of  the 
Yeomanry  and  Volunteers  produced  another  wave  of  interest  in 
matters  military  and  a  number  of  other  drill  books  were  pub- 
lished during  this  period.  All  described  here  can  be  consulted  in 
the  library  of  the  National  Army  Museum. 
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Mitred  Soldiers  and  the  Role 
)f  Grenadiers 


)APHNE  B.  EDMONDS,  B.Sc. 


[NFANTRY  regiments  raised  after  the  restoration  of  Charles 
L  II  in  1660  consisted  of  one  or  sometimes  two  battahons,  each 
.f  which  usually  numbered  ten  to  twelve  companies.  At  first,  the 
ompanies  were  armed  as  musketeers  and  pikemen,  the  former 
utnumbering  the  latter  by  two  to  one.  These  proportions  were 
lamtained  until  1678  when,  following  the  style  of  the  continen- 
il  armies,  companies  of  grenadiers  were  introduced  into  the 
;ight  old  regiments  of  Foot'.  ^  At  first,  a  certain  number  of  men 
vere  selected  from  each  existing  company  for  duty  as  grenadiers 
lut  shortly  afterwards  the  grenadiers  of  each  regiment  were 
ormed  into  a  separate  company.  It  was  positioned  on  the  right 
lank  of  the  battalion  and  was  usually  of  the  same  strength  as  a 
lattalion  company.  That  is,  it  consisted  of  one  captain,  two 
ubalterns,  three  sergeants,  three  corporals  and  one  hundred 
irivatcs.  Gradually  grenadier  companies  were  introduced  into 
very  infantry  regiment  and  a  troop  of  mounted  grenadiers  was 
dded  to  each  of  the  three  troops  of  horse  guards. 

The  grenadiers  were  the  picked  men  of  the  regiment,  chosen 
ioT  their  height,  strength  and  dexterity,  qualities  required  for 
arrying  their  heavy  equipment  and  throwing  the  hand-grenades 
vith  which  they  were  armed.  In  a  short  time,  because  they  were 
pccially  selected,  they  came  to  be  regarded  as  the  premier 
ompany  of  the  battalion  and  the  cream  of  the  regiment.  In  1678, 
heir  arms  and  equipment,  besides  the  grenade,  consisted  of  a 
usil  with  a  sling,  a  cartridge  box  with  a  girdle,  a  grenade  pouch, 

hatchet  and  a  bayonet.-  They  also  carried  a  matchbox  and,  from 
6X8,  a  hanger,  a  small  slightly  curved  sword.  The  grenadiers 
wre  often  employed  on  particularly  dangerous  missions  and 
vere  expected  to  be  first  in  the  attack,  using  their  hatchets  to  hew 
lown  obstructions  and  their  grenades  to  clear  the  enemy. 

The  status  of  a  grenadier  in  1705  is  illustrated  in  the  play,  The 
Recruiting  Officer  when  Sergeant  Kite  says,  'Besides  I  don't  beat 
ip  for  common  soldiers:  no  I  list  only  granadeers,  granadecrs, 
gentlemen.  Pray  gentlemen,  observe  this  cap  -  this  is  the  cap  of 
lonour;  it  dubs  a  man  a  gentleman  in  the  drawing  of  a  trigger, 
md  he  that  has  the  good  fortune  to  be  born  six  feet  high  was  born 

0  be  a  great  man'.^ 

The  cap  to  which  Kite  refers  is  peculiar  to  grenadiers.  When 
he  first  grenadier  companies  were  formed  they  were  issued  with 

1  cap,  which  is  said  to  have  been  more  convenient  than  the  usual 

'Colour  plates 

Vbove  left.  Grenadier  officer's  cap  bearing  the  cypher  of  Queen  Anne;  the 
^onourable  ArtUlery  Company,  c.  1710  (6005-158).  On  loan  from  The 
/ictoria  and  Albert  Museum,  reproduced  by  permission  of  The  Director. 
Vbove  right.  Grenadier  officer's  cap  (front),  43rd  Regiment  of  Foot, 
740-49  (6406-30). 

ielow  left.  Grenadier  officer's  cap  (back),  43rd  Regiment  of  Foot,  1740-49. 
Below  right.  Grenadier  cap  believed  to  have  been  worn  by  Captain 
ilobert  Parker,  the  Royal  Regiment  of  Ireland,  c.  1710  (5909-257). 

:.  Grenadier's  cap,  49th  Cholmondeley's  Regiment  of  Foot,  1747-48 
16902-1). 


wide-brimmed  hat,  as  grenadiers  had  to  sling  their  fusils  when 
handling  the  grenades.  Its  shape  is  difficult  to  determine  but  it 
seems  to  have  been  on  the  lines  of  a  fisherman's  or  brewer's  cap, 
being  made  of  cloth  with  the  hood  or  bag  hanging  down 
behind,  often  with  a  tassel  at  the  end  and  with  an  edging  of  fur. 
Its  origins  are  also  obscure,  but  its  similarity  to  the  caps  worn  by 
the  Turkish  janissaries  has  led  to  the  suggestion  that  it  was 
borrowed  by  the  continental  armies  from  the  Turks,  at  that  time 
a  leading  military  nation.  The  diarist  John  Evelyn  describing  his 
impressions  of  a  review  on  Hounslow  Heath  in  June,  1678, 
wrote:  'Now  were  brought  into  service  a  new  sort  of  soldiers 
called  Granadecrs  who  were  dexterous  in  flinging  hand-grenades, 
every  one  having  a  pouch  full :  they  had  furred  caps  with  coped 
like  Janizaries  which  made  them  look  very  fierce,  and 
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2.  Grenadiers  of  the  ist  and  3r( 
Foot  Guards  and  the  Coldstream 
Guards,  f.  1751.  Oil  on  canvas,  by 
David  Moricr,  on  loan  to  the 
National  Army  Museum.  Reproduced 
by  gracious  permission  of  Her  Majesty 
Queen  Elizabeth  II. 


some  had  long  hoods  hanging  down  beliind,  as  we  picture  fools. 
Their  clotliing  being  likewise  piebald,  yellow  and  red'.'* 

Shortly  afterwards,  the  furred  caps  began  to  give  way  to  cloth 
ones,  still  with  a  bag  at  the  back  but  with  a  raised  and  stiffened 
front  which  bore  the  embroidered  crown  and  cypher  of  the 
sovereign  or  the  colonel's  crest,  the  edges  trimmed  with  lace.  At 
the  back  on  a  circular  cloth  panel  was  embroidered  a  flaming 
grenade.  Francis  Sandford,  Lancaster  Herald  at  the  coronation 
of  James  II  in  1685,  describes  the  dress  of  the  First  Regiment 
of  Foot  Guards  and  states  that  the  grenadiers  were  disting- 
uished by  caps  of  red  cloth  lined  with  blue  shaloon,  and  laced 
with  silver  galoon  about  the  edges.^  He  describes  the  frontlets  of 
the  caps  as  being  embroidered  with  the  king's  cypher  and  crown. 

The  stiffened  front  of  these  caps  was  generally  fairly  low  and 
pointed  but  there  were  variations.  A  portrait  of  Francis  Hawley  a 
grenadier  officer  of  the  First  Regiment  of  Foot  Guards  during  the 
reign  of  James  II,  shows  the  cap  with  a  square-shaped  front. 
Similar  caps  are  illustrated  in  a  print  of  1698  where  WiUiam, 
Duke  of  Gloucester,  as  a  child,  is  drilling  a  company  of  small 
boys  dressed  as  grenadiers.  The  price  of  a  grenadier's  cap  at  this 
time  was  eight  sliillings. 

The  pointed  stiffened  front  gradually  became  taller,  low  turn- 
ups developed  at  the  front  and  back  and  during  the  reign  of 
Queen  Anne  the  bag  became  stiffened,  its  tassel  thus  appearing  as 
though  mounted  on  a  cone.  The  grenadier  cap  had  now  the 
form  of  a  bishop's  mitre.  It  was  not  a  sudden  change,  as  the 
Blenheim  tapestries,  for  instance,  show  some  grenadier  caps  with 
the  bag  stiffened  while  on  others  it  hangs  down.  Even  the  fur  cap 
had  evidently  not  yet  entirely  disappeared,  since  an  advertisement 
in  1708  for  deserters  from  the  grenadier  company  of  Colonel 
Wynn's  regiment  describes  one  as  wearing  a  cap  faced  with 
bear's  fur. 

Generally,  however,  the  embroidered  cloth  cap  was  worn.  The 


stiffened  bag  was  usually  of  red  cloth  while  the  front  and  th< 
turn-ups  at  back  and  front  were  of  the  regimental  facing  colour 
The  front  continued  to  be  elaborately  embroidered  with  device; 
from  the  coat  of  arms  of  the  colonel  of  the  regiment  while  thf 
turn-ups  were  embroidered  with  swords,  muskets,  grenades 
laurel  sprays  and  similar  devices.  The  ricliness  and  quality  of  th( 
cap  depended  on  how  much  the  colonel  was  prepared  to  spenc" 
on  liis  troops. 

A  fme  example  (see  colour  plate)  from  this  period  in  th( 
National  Army  Museum  is  believed  to  have  been  worn  b) 
Captain  Robert  Parker,  who  served  with  the  Royal  Regiment  o: 
Ireland  from  1706  to  1718.  It  is  blue  with  a  red  bag  and  bears  ar 
embroidered  Irish  harp  and  a  crown,  flanked  by  sprays  o 
shamrock.  The  flap  at  the  back  is  decorated  with  a  flaming 
grenade  and  shamrock  sprays.  Of  coarse  cloth  trimmed  wid 
yellow  worsted  lace,  the  cap  is  not  of  the  quality  normalh 
associated  with  officers'  clothing  but  possibly  Captain  Parkei 
wore  it  on  active  service. 

Another  fine  cap  of  the  period  (see  colour  plate)  was  made  foi 
the  Honourable  Artillery  Company.  The  origin  of  the  Compan) 
is  unknown  but  as  the  Guild  of  St.  George  it  was  in  existence  ir^ 
1537.  Its  volunteer  members,  mostly  London  merchants  wit! 
military  experience,  trained  the  common  soldier  in  the  defence 
of  the  realm  and  mainly  officered  the  London  Trained  Bands,  : 
form  of  the  militia.  From  1686,  a  number  of  the  Company  wen 
trained  in  the  duties  of  grenadiers  and  wore  caps  of  crimsor 
velvet.  In  171 1  the  grenadiers  were  replaced  by  fusiliers  but  wen 
re-established  in  1714.  The  cap,  wliich  is  on  loan  from  th( 
Victoria  and  Albert  Museum,  is  of  crimson  velvet,  riclily  em- 
broidered with  the  devices  from  the  coat  of  arms  of  the  Honour- 
able Artillery  Company  flanked  by  Union  flowers.  The  little  flaj: 
bears  the  cypher  of  Queen  Anne.  On  the  back  is  an  embroidercc 


grenade. 
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In  early  Georgian  times,  the  embroidered  mitre  cap  bearing 
he  colonel's  devices  continued  to  be  worn.  In  Westminster 
j  \bbey,  a  memorial  of  Sir  Charles  Wills,  Colonel  of  The  Buffs, 
'  ncludes  a  representation  in  enamel  of  a  grenadier  of  c.  1725.  The 
uMit  of  his  cap  is  buff,  the  regimental  facing  colour,  and  bears 
ho  crest  of  the  Wills  family.  The  little  flap  bears  a  black  grenade 
vith  red  flames. 

With  the  accession  of  George  II  in  1727,  serious  efforts  were 
nade  to  standardise  the  dress  of  the  army.  These  culminated  in 
he  issue  of  a  Clothing  Warrant  in  1751.^  One  of  the  regulations 
:ontained  in  the  warrant  was  that  no  colonel  was  to  put  his  arms, 
:rcst,  device  or  livery  on  any  part  of  the  appointments  of  his 
egiment.  Another  was  that  the  regiments  were  to  be  known  by 
he  number  of  their  ranking.  Some  of  these  regulations  had  already 
3cen  adopted  as  numerous  earlier  orders  all  tended  towards 
iniformity  throughout  the  army  and  the  curtailment  of  the 
icence  which  the  colonels  had  previously  been  allowed.  Two 
grenadier  caps  dating  from  the  1740s  in  the  museimi,  for  instance, 
)car  the  regiments'  numbers  and  devices  associated  only  with  the 
overeign.  One  is  an  officer's  cap  of  the  43rd  Regiment  of  Foot 
sec  colour  plate).  The  buff  velvet  front  bears  the  sovereign's 
rown  and  cypher  flanked  by  Union  flowers.  The  little  flap  is 
nibroidered  with  the  badge  of  the  House  of  Hanover,  the  white 
lorse  and  the  motto,  Nec  aspera  terrent  (Difficulties  do  not  dismay 
is).  On  the  back  is  an  embroidered  flaming  grenade  and  the 
egimental  number.  In  1749  when  the  disbandment  of  some 
•egiments  caused  re-numbering,  the  43rd  Regiment  became  the 
^2nd,  later  the  Black  Watch.  Two  years  earlier,  as  a  special 
Jistinction,  the  grenadiers  of  this  regiment  were  allowed  to  wear 
ilack  bearskin  caps  with  the  king's  cypher  and  crown  on  a  red 
:loth  flap. 

The  other  cap  of  tliis  period  belonged  to  a  soldier  in  the  49th 
Cholmondeley's  Regiment  of  Foot  (No.  i).  The  coarse  buff  cloth 
;ront  and  the  litde  flap  of  red  cloth  are  embroidered  with  the 
royal  devices.  The  back  bears  the  grenade  and  the  numeral  '49'. 

The  Clothing  Warrant  of  1751  dealt  with  the  mitre  caps  of 
grenadiers  of  the  Marcliing  Regiments  (i.e.  infantry  of  the  line) : 
The  front  of  the  Grenadiers  Caps  to  be  the  same  colour  as  the 


\ 

3.  Grenadier  officer's  cap  worn  by  Lieutenant  Averell  Daniel,  the  2nd  (or 
IQueen's  Royal)  Regiment,  c.  1760  (59H-141).  On  loan  from  the  Queen's 
p.oyal  Surrey  Regimental  Museum.  Reproduced  by  permission  of  the  Regi- 
Imental  Headquarters,  The  Queen's  Regiment  (Queen's  Surreys  Office). 


facing  of  the  Regiment,  with  the  King's  Cypher  embroidered, 
and  Crown  over  it;  the  little  flap  to  be  Red,  with  the  White 
Horse  and  Motto  over  it,  Nec  Aspera  Terrent;  the  back  part  of 
the  cap  to  be  Red,  the  turn-up  to  be  the  colour  of  the  Front,  with 
the  Number  of  the  Regiment  in  the  Middle  part  behind.  The 
Royal  Regiments,  and  the  Six  Old  Corps  differ  from  the  fore- 
going Rule  as  specified  hereafter'. 

The  three  regiments  of  Foot  Guards,  the  Royal  Regiments  and 
the  Six  Old  Corps  were  authorised  to  use  a  special  badge  instead  of 
the  royal  cypher.  This  was  the  beginning  of  the  use  of  a  regi- 
mental badge  as  part  of  the  dress  of  the  British  army. 

An  interesting  series  of  oil  studies  in  the  collection  of  Her 
Majesty  the  Queen  was  painted  by  David  Morier,  an  artist  of 
Swiss  origin,  who  enjoyed  the  patronage  of  the  Duke  of  Cum- 
berland. They  represent  a  soldier  of  every  regiment  in  the 
regular  army  and  appear  to  agree  with  the  1751  regulations,  the 
infantry  being  represented  by  a  grenadier  of  each  regiment. 
Details  of  dress  are  shown  very  clearly  and  it  is  believed  that  the 
paintings  were  made  from  actual  uniforms.  Morier's  painting  of 
the  grenadiers  of  the  three  regiments  of  Foot  Guards  (No.  2) 
shows  all  three  wearing  blue  fronted  caps  with  a  device  consisting 
of  the  Cross  of  St.  George  on  the  Cross  of  St.  Andrew,  all  on  a 
blue  ground  within  the  Garter.  The  whole  is  superimposed  on  a 
white  rayed  star. 
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Another  regiment  permitted  to  use  its  own  device  was  the  2nd 
or  Queen's  Own  Royal  Regiment.  A  grenadier  officer's  cap  worn 
by  Lieutenant  Avcrell  Daniel  (No.  3),  who  served  as  an  ensign 
and  lieutenant  in  the  regiment  between  1757  and  1770,  survives. 
The  red  velvet  cap  has  a  'sea-green'  velvet  front.  Its  rich  em- 
broidery includes  the  Garter  surrounding  the  cypher  of  Queen 
Catherine  of  Braganza.  Below,  embroidered  on  a  scroll  is  the 
regimental  motto,  Pristinae  virtutis  menwr  (Mindful  of  our 
ancient  valour).  The  back  is  embroidered  with  silver  wire  laurel 
leaves  and  a  gold  wire  flaming  grenade  with  the  numeral  '2'  on 
the  ball. 

Another  fine  example  of  the  embroidered  mitre  cap  of  this 
period  (No.  4)  belonged  to  Captain  W.  Stiell  who  served  with 
the  3rd  Regiment,  or  The  Buffs,  from  1756  to  1775.  The  cap  is  of 
regulation  pattern,  the  front  being  of  buff  velvet.  It  is  em- 
broidered with  the  regimental  device  of  a  dragon  encircled  by  the 
motto,  Veteri  frondescit  honore  (The  glory  of  our  fathers  lives 
again  in  us).  The  back  of  the  cap  bears  the  Roman  numeral  III 
flanked  by  crossed  swords  and  muskets.  This  example  can  be 
dated  c.  1760. 


A  few  years  later,  the  grenadiers  lost  their  embroidered  mitre 
caps.  A  Clotliing  Warrant  of  1768  ordered  them  to  wear  black 
bearskin  caps  with  a  metal  frontal  plate  bearing  the  king's  crest 
and  the  motto,  Nec  aspera  terrentJ  On  the  back  they  were  to  wear 
a  grenade  with  the  number  of  the  regiment.  The  height  of  the 
cap,  without  the  bearskin,  was  to  be  twelve  inches.  Later,  at  the 
beginning  of  the  nineteenth  century,  the  cap  became  taller.  It 
was  worn  with  cords  and  tassels,  and  a  white  feather.  In  the  1830s 
it  was  twenty-one  inches  high  with  a  chinstrap  covered  in  metal 
scales.  The  white  feather  was  worn  on  the  left. 

The  grenadiers  gave  up  the  bearskin  cap  in  1842  when  the 
shako  was  worn  with  a  white  ball  tuft.  Sixteen  years  later  the 
abolition  of  grenadier  companies  was  ordered. 

NOTES 

1.  Royal  Warrant,  13th  April,  1678.  P.R.O.  W.O.  Records. 

2.  Royal  Warrant,  13th  April,  1678.  P.R.O.  W.O.  Records. 

3.  George  Farquhar,  'The  Recruiting  Officer'  (1705),  Act  I,  Scene  i. 

4.  'The  Diary  and  Correspondence  of  John  Evelyn'.  From  the  original  manu- 
scripts at  Wotton.  London,  1818. 

5.  Francis  Sandford,  'History  of  the  Coronation  of  James  11',  London,  1687. 

6.  Royal  Warrant  for  Clothing,  1st  July,  1751.  P.R.O.  W.O.  26/21. 

7.  Royal  Warrant  for  Clothing,  19th  December,  1768.  P.R.O.  W.O.  30/13. 
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Swords  of  the  Shazadas  and 
Talpurs 


PETER  A.  HAYES,  M.A.,  A.M.A. 


THE  National  Army  Museum  has  a  number  of  oriental 
weapons  derived  from  the  campaigns  of  the  Indian  Army.  A 
group  of  these  are  associated  with  the  Shazadas,  the  last  Mughal 
royal  princes  of  Delhi.  These  come  from  the  family  of  Major 
W.  S.  R.  Hodson,  the  officer  responsible  for  the  capture  of 
Bahadur  Shah  II,  the  last  king  of  Dellii,  and  include  the  dagger 
of  the  king  and  the  swords  of  his  two  sons. 

The  Mughal  Dynasty  ruled  in  India  from  the  early  sixteenth 
century  and  at  one  time  controlled  almost  all  the  territory 
between  Cape  Comorin  and  the  Himalayas,  but  the  Empire 
declined  rapidly  after  the  death  of  the  last  great  Emperor 
Auranzeb  in  1707.  Subsequent  emperors  became  pawns  in  the 
struggle  between  the  states  contending  over  the  ruins  of  the 
Empire,  the  Afghans,  the  Marathas  and  the  British. 


Born  in  1775,  Bahadur  Shah  II  succeeded  his  father  Akbar  II  in 
1837  and  continued  as  a  pensioner  of  the  East  India  Company, 
ruling  as  titular  sovereign  until  1857.  His  actual  authority  was 
restricted  to  the  limits  of  the  Red  Fort  of  Delhi,  though  theoreti- 
cally he  was  the  fount  from  which  all  authority  in  India  was 
derived.  Even  the  Company,  deriving  its  authority  from  the 
British  Crown  and  Parliament,  held  its  lands  in  India  by  virtue  of 
Mughal  charters  and  were  nominally  dependants  of  the  Emperor. 
The  Company's  policy  of  withholding  recognition  of  Mughal 
sovereignty  was  overtaken  by  the  events  of  1857  wliich  were  to 
sweep  away  the  Company  and  the  Mughals  together. 

The  later  kings  of  Delhi  were  not  only  patrons  of  the  arts  but 
poets  themselves.  Despite  poverty  and  his  difficult  political 
position  the  court  of  Bahadur  Shah  II  kept  alive  the  traditional 


I.  Death  of  the  Shazadas.  Tinted  lithograph  drawn  by  Captain  G.  F.  Atkinson. 
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2.  Engraving  by  Mrs.  A.  C.  Gresley  depicting  arms  surrendered  by  the  King  of  Delhi. 


the  city  was  successfully  stormed  by  the  British.  Bakht  Khan 
vainly  sought  to  persuade  the  king  to  escape  but  the  court 
instead  camped  at  Humayun's  tomb  outside  the  city. 

On  20th  September  Captain  W.  S.  R.  Hodson  who  command- 
ed a  regiment  of  irregular  horse,  had  conveyed  to  the  king  a 
letter  written  by  General  Archdale  Wilson,  commanding  the 
siege,  guaranteeing  safe  conduct.  On  21st  September  the  king, 
being  reassured,  set  off  with  his  queen  and  his  youngest  son  back 
to  the  city.  On  the  road  they  were  met  by  Captain  Hodson.  The 
old  king  gave  up  his  arms  wliich  Hodson  handed  to  his  orderly.^ 

The  fate  of  the  princes  was  less  fortunate,  for,  on  22nd  Septem- 
ber Hodson  started  out  with  a  hundred  men  for  Humayun's 
tomb  to  capture  them.  With  remarkable  bravery  he  was  able  to 
effect  tliis.  Just  outside  the  walls  of  Delhi,  however,  the  party  was 
surrounded  by  a  crowd.  Hodson  believed  that  their  mood  was 
hostile  and,  as  his  biographer  Captain  Trotter  has  said,  'With  a 
bold  disregard  of  fine  sentiment  and  personal  responsibility  - 
that  bugbear  of  all  weak  minds  -  Hodson  proceeded  to  solve  the 
question  in  liis  own  masterful  and  fearless  way  .  .  .'  Taking  a 
carbine  from  one  of  his  soldiers  and  addressing  the  crowd  on  the 
misdeeds  of  the  Shazadas  he  ordered  them  to  strip  and  get  down 
from  their  cart  shooting  them  in  turn  (No.  i  shows  a  fanciful 
conception  of  the  event). 

This  action  caused  subsequent  censure,  though  there  were 


arts  such  as  the  Delhi  school  of  painting  and  the  late  Delhi  school 
of  Urdu  literature.^  He  wrote  copiously,  and  a  commentator 
said  that  he  was,  'devoted  to  poetry  and  he  spent  his  long  life  in 
wooing  the  muses  with  the  passionate  ardour  of  a  lover'. ^ 

It  was  unfortunate  that  when  the  Indian  Mutiny  spread  to 
Delhi  this  aged  philosopher  prince  became  the  unwilling  figure- 
head of  the  aspirations  of  the  mutineers  and  was  called  upon  to 
lead  them.  An  executive  council  appointed  to  run  the  city 
included  the  Princes,  Mirza  Kliizr  Sultan  and  Mirza  Mughal 
Bahadur  and  later,  Muhammad  Bakht  Klian.  The  latter,  given 
the  title  farzand  or  son,  by  Bahadur  Shah  had  been  an  Indian 
officer  of  artillery  and  was  appointed  to  command  the  forces. 
This  caused  jealousy  and  an  address  to  the  king  read:  'The 
troops  as  a  body  were  offended  at  the  title  of  Governor-General 
having  been  granted  to  Bakht  Khan  .  .  .  (who)  was  only  an 
artillery  officer  unfit  for  the  office  of  Governor'.-' 

Further  disagreements  between  the  king  and  the  princes 
resulted  from  their  looting.  The  king  wrote  on  1 8th  June,  1857: 
'.  .  .  It  is  the  business  of  the  army  to  protect  and  not  to  desolate 
and  plunder.  The  officers  of  the  army  will,  .  .  .  restrain  their  men 
from  the  commission  of  these  improprieties'.'*  Contrary  to  the 
allegations  of  the  British,  the  king  appears  to  have  been  a 
moderating  influence  on  the  mutineers^  but  he  allowed  himself 
to  be  carried  along  by  the  stream  of  events.  On  14th  September 
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those  who  applauded  him.  Sir  Robert  Montgomery  wrote  to 
him  'I  hope  you  bag  many  more'.  The  young  F.  S.  Roberts  (later 
Field-Marshal  Lord  Roberts)  'was  rather  startled  to  see  the  three 
lifeless  bodies  of  the  king's  two  sons  and  grandson  lying  exposed 
on  the  stone  platform  in  front  of  the  Kotwali'.^  The  biographer 
of  John  Lawrence  called  the  act  a  'stupid  cold-blooded,  three- 
fold murder'.^  Hodson  maintained  however  that  his  actions 
were  expedient  in  the  circumstances.''^  He  was  later  killed  in  the 
Mutiny.  The  king  stood  a  trial  of  dubious  legality  and  was  exiled 
to  Rangoon  where  he  died  in  1862. 

Identification  of  the  captured  weapons 

IMMEDIATELY  after  the  capture  of  the  king  and  the  death  of 
the  princes  Hodson  presented  General  Wilson  with  certain  of  the 
weapons  taken  with  the  Shazadas.  Tliis  caused  him  some  regret 
since  he  particularly  appreciated  the  beauty  of  the  blade  of  one 


of  the  swords. Some  were  pictured  in  an  engraving  by  Mrs. 
A.  C.  Gresley  (No.  2)  drawn  in  1859  consisting  of  four  swords, 
with  one  scabbard  and  a  dagger  with  scabbard  and  a  shield. 

General  Wilson  wrote  in  a  letter  to  his  wife:  'Hodson  has 
presented  mc  with  the  King's  sword  and  dagger  and  matchlock. 
I  wish  I  could  send  them  to  you  .  .  .  The  Queen  was  graciously 
pleased  to  accept  two  swords  of  historic  value,  now  at  Windsor 
Castle'.'-'  The  two  swords  in  Windsor  Castle  were  depicted  in 
Nai'd  and  Military  Trophies  by  William  Gibb  and  Richard 
Holmes,  published  in  London  in  1896.  One  is  a  sword  with  a 
knuckle-guard  and  the  blade  inscribed  with  the  name  of  the 
Mughal  Emperor,  Jahangir.  The  other,  with  a  crutch-shaped 
pommel,  is  inscribed  with  the  name  Nadir  Shah. 

The  dagger  (khanjar)  in  the  National  Army  Museum  collec- 
tion (No.  3)  has  a  hilt  of  russetted  steel  richly  decorated  with 
fruiting  tendrils  in  gold  koftgari  extending  on  to  the  watered 


3.  Dagger  of  Bahadur  Shah  11  the  last  King  of 
Delhi  (5109-9). 


4.  (Top).  Sword  of  Mirza  Mughal  Bahadur 
(5109-10).  (Bottom).  Sword  of  Mirza  Abu  Bakr 
(5109-14). 
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blade  which  is  slotted  to  hold  free-moving  seed  pearls.  A  sword 
[slianishir),  illustrated  in  the  Gresley  engraving  and  now  in  the 
museum  (No.  4,  top)  has  grips  covered  with  moulded  silver 
sheet  inset  with  rubies  and  turquoises.  The  style  of  this  is  some- 
what poor  and  represents  late  Dcllii  work  added  to  an  earlier 
blade.  The  blade  once  bore  the  signature  of  Asad  Allah  Isfahani, 
as  the  Gresle\"  engraving  shows.  Tliis  was  subsequently  polished 
away  although  the  crosshatching  for  the  koftgari  can  still  be 
seen  on  the  blade.  The  ownership  of  this  sword  was  attributed  to 
Mirza  Mughal  Bahadur  by  Hodson  family  tradition  as  set  down 
by  Major  V.  P.  C.  Hodson  (N.  A.  M.  document  6408-15). 

A  further  sword,  illustrated  by  Mrs.  Gresley  and  now  in  the 
museum  (No.  5,  bottom)  is  also  attributed  to  Mirza  Mughal 
Bahadur.  It  has  a  gilt  tulwar  hilt,  the  blade  of  seventeenth- 
century  date  with  watering  of  ladder  pattern  having  whorls 
between  the  'rungs'.  The  blade  has  gold  inscriptions  of  pious 
phrases  with  a  biiciii  and  a  date  of  AH  12^1  (beginning  29th  April, 
1835  AD)  together  with  the  name  Sikar  Mir  Muhammed  Nasir 
Khan  Talpur.  The  date  and  name  were  added  later  to  the  blade, 
a  custom  sometimes  followed  by  owners  of  fme  blades.  A  sword 
{sliaiiisliir)  attributed  to  the  prince  Mirza  Abu  Bakr  has  ivory 
grips  and  engraved  cross  guard  (No.  4,  bottom).  The  heaviest  of 
tliis  group,  which  is  attributed  to  the  ownership  of  the  prince 
Mirza  Kliizr  Sultan,  is  a  sword  (No.  5,  top)  with  a  knuckle-guard 
bearing  an  inscription  on  its  imicr  surface  wlxich  includes  the 
name  Singh  Sirdara. 


Talpur  Swords 

THE  name  of  the  scion  of  the  Talpur  family  on  the  sword  of 
Mirza  Mughal  would  indicate  that  it  may  have  been  a  gift  from 
this  Mir,  or  prince,  of  the  ruling  family  of  Sind.  In  a  similar 
manner  the  Mirs  had  presented  a  sword  to  King  George  IV. 

The  first  of  the  Talpurs,  a  Baluchi  clan,  established  themselves 
in  Sind  in  1783  and  divided  into  three  ruling  houses  at  Mirpur, 
Khaipur  and  Hyderabad.  The  Imperial  Gazetteer  of  India  gives 
an  amiable  picture  of  the  Mirs  living  'in  primitive  Baluchi 
simplicity,  their  extravagant  propensities  being  shown  in  their 
fondness  for  horses,  arms  and  field  sports.  Their  sole  aim  was  to 
hoard  up  wealth,  oppose  all  improvements  and  enjoy  them- 
selves'.^'* 

A  sword  shanishn  (No.  6),  on  loan  to  the  museum,  which  bears 
the  names  of  certain  of  the  Mirs  was  in  the  possession  of  Field 
Marshal  Sir  Hugh  Gough  (i  779-1 869)  Commander-in-Chief  in 
India  from  1841  to  1849.  It  has  ivory  grips  with  jewelled  pom- 
mel cap  and  gilt  steel  cross  guard.  The  green  velvet  covered 
scabbard  has  gold  mounts  set  with  cabochon  rubies  and  emeralds 
and  attached  are  slings  and  waist  band  of  gold  braid  set  with 
jewelled  gold  clasps  and  roundels.  The  gold  inscription  on  the 
blade  includes  the  names  of  Sikar  Mir  Nur  Muhammad  Khan 
Talpur  (son  of)  Muhammed  Murad  Ali  Khan  Talpur. 

It  is  said  that  Mir  Nur  Muhammad  of  Hyderabad,  who  died 
in  1840,  'partook  largely  of  his  father's  suspicious  and  calculating 
nature  and  also  of  his  ability'. His  father's  name,  Murad  Ali, 


5.  (Top).  Sword  of  Mirza  Khizr  Sultan  (5109-13).  (Bottom).  Sword  of  Mirza  Mughal  Bahadur  (5109-11). 
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6.  Talpur  sword  at  one  time  in  the  possession  of  Field  Marshal  Sir  Hugh  Gough.  It  bears  the  names  of  two  Mirs  of  the  Talpur  ruling  house  of  Sind 
(6009-43-2). 


who  died  in  1834,  is  also  inscribed  on  a  sword  in  the  Wallace 
Collection  (1503).  The  Mir  Muhammad  Nasir  Khan  of 
Hybcrbad,  named  on  the  sword  of  Mirza  Mughal,  was  the 
brother  of  Mir  Nur  Muhammad  Khan  and  was  said  to  be  a 
'universal  favourite  .  .  .  liberal,  intelligent,  cultivated  and  urbane; 
active  in  spite  of  his  corpulence  and  taking  pleasure  in  the  com- 
pany of  British  officers'.  His  army  was  defeated  at  Miani  and  he 
later  surrendered  to  Sir  Charles  Napier,  the  British  Commander, 
in  Sind,  effectively  bringing  the  Talpur  power  to  an  end. 

Other  swords  inscribed  with  Talpur  names  are  to  be  found  in 
the  Victoria  and  Albert  Museum  (IS226  &  A- 1964).  Another,  in 
the  Wallace  Collection  (01762),  bears  the  name  Mir  Path  'Ali 
Khan  Talpur  there  being  two  Mirs  of  that  name,  one,  the 
founder  of  the  Hyderabad  line  who  died  in  1801,  and,  a  younger 
who  died  a  prisoner  in  1848.  A  further  sword  with  a  gilt  tulwar 
hilt,  owned  by  the  Cheshire  Regiment  and  taken  at  Miani,  is 
inscribed  Sirkar  Mir  Ghulan  Shah  (?)  Talpur,  who  died  in  181 1. 

James  Burnes,  writing  of  liis  visit  to  the  court  of  the  Mirs  in 
1 83 1,  comments  on  their  regard  for  jewellery  and  fine  swords: 
'The  Ameers  have  agents  in  Persia,  Turkey  and  Palestine  for  the 
purchase  of  swords  and  gun-barrels  .  .  .  They  estimate  swords  by 
their  age  and  the  fineness  of  steel  as  shown  by  the  johar  and  awb, 
or  temper  and  watering  .  .  .  The  blades  are  embellished  with 
inscriptions  in  gold,  which,  in  the  case  of  those  belonging  to 
members  of  the  family  who  are  sheahs  usually  consist  of  short 
prayers  to  Huzrut  Ali  for  aid  and  protection  and  ui  the  others,  of 
verses  from  the  Koran  or  appropriate  quotations  from  Persian 
authors'.  He  goes  on  to  tell  how  Mir  Nasir  Khan  presented  him 


with  a  sword  inscribed  with  lines  by  himself  and  including 
Burnes' own  name. 

The  Mirs  supported  standards  of  craftsmanship  in  the  embel- 
lishment of  swords  which  is  often  excellent  and  represents  old 
craft  techniques,  surviving  and  flourishing  well  into  the  nine- 
teenth century.  The  style  of  ornament  and  form  of  these  swords 
inclines  to  Persia  rather  than  hidia.  Persian  goldsmiths  being 
engaged  by  the  court  in  enamelling  and  inlay  work. 

I  would  like  to  record  my  gratitude  to  Mr.  S.  Digby,  Mr.  R. 
Skelton,  Mr.  B.  W.  Robinson,  Dr.  T.  A.  Heathcote  and  Mr. 
A.J.  Farrington  for  their  help  in  preparing  this  article. 
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More  drawings  by  Sir  Godfrey 
Kneller 


J.  D.  STEWART 


IN  1964  I  wrote  a  brief  article  for  Tlie  Connoisseur  entitled 
'Some  Drawings  by  Sir  Godfrey  Kneller'.  In  it  were  published 
some  new  identifications  of  Knellcr's  work  in  this  medium, 
notably  a  number  of  life-size  portrait-head  studies,  which  helped 
to  suggest  an  outline  for  his  development  as  a  draughtsman. 

Since  then  much  new  material  has  emerged,  most  of  which 
will  be  included  in  the  catalogue  of  an  cxliibition  of  Kneller's 
work  to  be  held  at  the  National  Portrait  Gallery  in  London  from 
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November  through  December  this  year.  There  will  be  some  fifty 
paintings  and  about  forty  drawings.  The  exhibition,  the  first  to 
be  devoted  entirely  to  Kneller,  attempts  to  present  him  as  a  major 
figure  in  the  liistory  of  English  art,  continuing  the  reassessment 
started  at  the  beginning  of  this  century  by  Mr.  C.  H.  Collins 
Baker  and  carried  on  by  scholars  such  as  Professor  Ellis  Water- 
house  and  Mr.  Oliver  Millar. 

Originally  it  was  hoped  to  include  paintings  by  Kneller's 
contemporaries,  but  this  proved  impracticable.  However,  it  was 
possible  to  include  a  number  of  drawings  by  contemporary 
portraitists.  This  is  particularly  fortunate  since,  although  one  can 
readily  compare  the  paintings  of  Stuart  artists  in  public  and 
private  collections,  their  drawings  are  not  often  seen  together. 
Moreover,  in  spite  of  the  exemplary  catalogues  of  the  two  loci 
classici  of  Stuart  drawings,  the  British  Museum  and  the  Hunting- 
ton Collection,  there  are  still  many  problems  in  the  area. 

As  a  sampling  of  what  the  Kneller  exhibition  has  to  offer  in  the 
way  of  drawings  I  have  selected  six  sheets.  The  earliest  is  a  small 
but  expressive  drawing  of  a  head  of  an  old  man  in  the  National 
Gallery  of  Scodand,  which  is  signed  and  dated  1672  (No.  i).  The 
date,  together  with  the  fact  that  the  artist  has  included  the  words 
'von  Liibeck'  (liis  birthplace)  in  the  inscription,  already  suggested 
that  the  drawing  had  been  done  during  Knellcr's  Roman 
journey.  (This  has  now  been  confirmed  by  another  drawing  with 


I.  Head  of  an  old  man  (1672).  Pen  and  ink  over  red  chalk  on  buff  paper, 
5]  X  3i  inches.  The  National  Gallery  of  Scotland. 
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a  similar  inscription  and  the  additional  words  'in  Roma',  kindly 
brought  to  my  attention  by  Mr.  and  Mrs.  Richard  Ormond. 
Unfortunately,  as  it  is  in  the  Stiidclschcs  Institut,  Frankfurt,  it 
was  impossible  to  borrow  it.) 

Both  drawings  are  evidence  for  the  early  statements  that  the 
young  Kneller  'copied  much  after  Raphael'  during  his  stay  in 
Rome.  Neither  seems  to  be  a  direct  copy,  but  the  Edinburgh 
head  is  reminiscent  of  Raphael's  Jonah  in  S.  Maria  della  Pace  and 
the  Frankfurt  one  resembles  Diogenes  in  the  School  oj  Athens.  Yet 
both  heads  have  a  naturalism  which  shows  the  artist's  northern 
heritage,  and  the  handling  of  the  pen  and  ink  reminds  one  that 
Kneller  received  liis  first  training  in  the  circle  of  Rembrandt. 

The  offset  drawing  of  the  hands  of  Joseph  Carreras  (No.  2) 
dates  from  1686  (it  relates  to  a  portrait  now  lost  but  known 
through  a  mezzotint),  by  which  time  Kneller  had  emigrated  to 
England  and  had  become  the  most  fashionable  portrait  painter 
there.  The  'ghostliness'  of  the  chalk  is,  of  course,  the  result  of  it 
being  a  transfer  from  an  original  drawing.  (The  purpose  is  to  see 
the  design  in  reverse  and  the  practice  was  strongly  urged  for 
young  students  by  Bernini,  whom  Kneller  is  supposed  to  have 
met  in  Rome.)  Yet  because  of  the  feeling  for  structure  and  the 
realistic  treatment,  tliis  drawing,  in  spite  of  its  faintness,  has  a 
peculiar  vividness  and  presence. 

One  of  Kneller's  boldest  chalk  studies  is  the  signed  drawing  of 


3.  A  Black  Page  (c.  1690).  Black  chalk,  heightened  with  white,  on  bluc-grey 
paper,  lix  8J  inches.  The  British  Museum. 
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a  black  page  in  the  British  Museum  (No.  3)  wliich  dates  from 
about  1690.  It  is  a  good  iUustration  of  why  Kneller  was  so  praised 
for  capturing  a  Hkcness.  In  this  case  it  is  done  with  a  few  deft 
strokes,  showing  great  economy  of  means.  Undoubtedly  it  is  a 
pose  study  for  one  of  the  black  pages  who  were  so  popular  in 
late  seventeenth-  and  early  eighteenth-century  portraiture. 
Conceivably  it  is  for  the  page  in  the  full-length  of  the  Duchess  of 
Ormonde,  of  c.  1690,  known  only  through  Smith's  mezzotint, 
or  alternatively  for  the  one  in  the  equestrian  portrait  of  Marshal 
Schomberg  at  Brocklesby  Park. 

A  distinctive  feature  of  Kneller's  portraiture  (and  one  he  intro- 


duced into  England)  was  his  use  of  life-size  head  studies.  One  of 
the  most  interesting  of  these  is  the  drawing  illustrated  in  No.  4. 
For  a  long  time  it  has  passed  as  a  portrait  of  Admiral  Smith  by 
Richard  Wilson,  whose  'signature'  it  bears.  In  fact  it  can  be 
identified  as  a  study  for  a  portrait  of  the  engraver  Peter  Vander- 
bank  (1649-97)  known  only  through  the  mezzotint  by  G.  White 
after  Kneller  and  datcable  c.  1690-5.  The  meticulous  handling  of 
chalk  in  most  areas  is  typical  of  Kneller's  drawing  style  at  this 
period.  But  the  fluidity  of  the  curves  in  the  hair  already  suggests 
the  more  'Baroque'  style  he  adopted  after  his  renewed  contact 
with  the  works  of  Rubens  during  liis  journey  to  Flanders  in  1697. 
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4.  Peter  Vanderbank  (f.  1690-5). 
Black  and  white  chalks  on  brown 
paper,  I5^XI0|  inches.  The  British 
Museum. 
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The  splendid  drawing  of  the  head  of  a  charger  in  the  Royal 
Collection  (No.  5)  has  also  passed  under  another  name  until  now, 
\iz.  James  Seymour.  However,  on  stylistic  grounds  it  can  be 
assigned  to  Kneller.  The  looser  handling,  the  stronger  contrasts 
of  light  and  shade,  and  the  more  open  shading  are  typical  of  his 
drawings  around  1700.  Moreover,  the  drawing  appears  to  be  a 
study  for  the  king's  mount  in  the  large  equestrian  portrait  of 
William  III  at  Hampton  Court  of  170 1. 

No.  6  is  a  drawing  of  William  Stukeley  (i  687-1 765),  the  famous 
antiquary,  and  was  drawn  in  1721.  It  is  an  unusual  type  of  draw- 
ing for  Kneller,  a  work  in  its  own  right.  The  use  of  the  profile, 
and  portraying  the  sitter  in  short  hair,  all'antica,  show  that  Kneller 
was  fully  conscious  of  the  'classical'  trend  in  English  art  at  tliis 
date.  And  the  strength  and  coherence  of  the  piece  are  remarkable 
when  one  considers  that  the  artist  was  seventy-five  and  had  only 
two  years  to  live. 

It  is  hoped  that  the  drawings  in  the  exhibition  will  give  an  idea 
of  Kneller's  range  and  achievement  and  his  relationship  with  his 


6.  William  Stukeley  (1721).  Pen  and  ink  and  wash  over  black  chalk,  Ilfx  7J 
inches.  The  National  Portrait  Gallery. 


5.  Head  of  a  Cluirfier  (1701).  Black  chalk,  with  touches  of  white  on  brown 
paper,  15;  X  I0|  inches.  H.M.  The  Queen,  Windsor  Castle. 


contemporaries.  As  many  certain  examples  as  possible  of  the 
different  types  of  drawing  Kneller  used  in  the  process  of  portrait- 
making  have  been  brought  together.  This  should  serve  to 
demonstrate  more  clearly  his  methods  and  possibly  suggest 
solutions  to  chronological  and  attribution  problems,  particularly 
in  the  case  of  a  number  of  the  'problem'  drawings  whicli  are 
included. 

But  the  exhibition  should  have  more  than  simply  a  scholarly 
interest.  By  their  very  nature  drawings  appeal  because  they 
generally  have  a  freshness  and  a  spontaneity  wliich  is  not  always 
carried  through  in  the  fmishcd  painting.  In  addition,  preparatory 
drawings  have  a  particular  fiscination  -  they  arc  the  first  ideas  of 
an  artist;  and  in  viewing  them  the  beholder  is  aware  of  a  special 
kind  of  intimacy  between  himself,  the  artist,  and  the  act  of 
creation. 
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Joan  Cailile:  some  further 
attributions 


MARGARET  TOYNBEE 


THE  recognized  works  of  Joan  Carlile  (t6o6?-i679),  the 
earliest  known  English  woman  portrait  painter,  are  still  few 
in  number.  It  is  therefore  a  matter  of  considerable  satisfaction  to 
be  able  to  supply  some  further  attributions. 

hi  August,  1965,  Mr.  Ralph  Edwards,  who  was  visiting 
Hampton  Court,  Herefordshire,  noticed  two  portraits  of  early 
post-Restoration  date  (Nos.  i  &  2)  which  struck  him  as  being 
unmistakably  painted  by  Mrs.  Carlile.  Knowing  of  my  interest 
in  this  artist.  Mr.  Edwards  drew  my  attention  to  them.  Accord- 
ingly, I  wrote  to  Lord  Hereford  for  permission  to  have  these  two 
portraits  photographed,  a  request  which  he  kindly  granted. ' 
Study  of  the  photographs-  convinced  me  that  Mr.  Edwards's 
attribution  of  the  paintings  to  Joan  Carlile  was  indeed  correct: 
they  are  eminently  characteristic  of  her  work. 

The  portraits  are  those  of  a  young  woman  wearing  a  red 
dress,^  and  of  an  elderly  widow."*  Both  portraits  are  small  whole- 
lengths,'  a  format  much  favoured  by  Mrs.  Carlile.  The  hands  of 
the  sitters  display  the  peculiar  claw-like  fmgers  which  are  her 


authentic  'signature'.  Each  figure  is  placed  against  a  background 
of  trees  and  a  fancy  landscape  such  as  were  affected  by  Joan 
Carlile. 

The  question  of  the  identity  of  the  sitters  naturally  arose.  Lord 
Hereford  has  no  idea  whom  the  portraits  represent.  Beyond  the 
fact  that  the  paintings  are  clearly  companion  pieces,  which 
implies  a  comiexion  between  the  two  ladies,  there  seemed  to  be 
no  clue  upon  which  to  work.  Mr.  David  Piper,  then  Director  of 
the  National  Portrait  Gallery,  when  shown  the  photographs  in 
1966  was  unable  to  make  any  suggestions.  I  let  the  matter  rest 
until  I  was  spurred  to  further  investigation  by  the  appearance  in 
the  market  in  November,  1968,  of  two  named  portraits  which 
may  well  also  be  from  the  brush  of  Joan  Carlile.  These  are 
described  later  on  in  this  article.  As  a  result  of  renewed  researches 
I  am  now  able  to  offer  a  suggestion  as  to  the  identity  of  the  two 
Hampton  Court  ladies. 

Hampton  Court,  long  the  seat  of  the  Coningsby  family, 
passed  through  the  female  line  in  1781  to  George  (Capel),  fifth 
Earl  of  Essex  (1757-1839),  who  took  the  additional  surname  of 
Coningsby.  Lord  Essex  sold  the  estate  early  in  the  nineteenth 
century  to  the  Arkwrights,  who  held  it  until  19 12.  In  1925  the 
property  was  again  sold  (by  Mrs.  Nancy  Burrell),  when  it  was 
purchased  by  the  grandmother  of  the  present  Viscount,  the  Hon. 
Mrs.  Devereux.  Mrs.  Devereux  became  Viscountess  Hereford  in 
1930  when  her  husband  succeeded  to  the  title.  Lord  and  Lady 
Hereford  made  Hampton  Court  their  home  and  presumably 
brought  from  their  seat,  Tregoyd  in  Brecknockshire,  the  Dever- 
eux family  portraits.  These  would  have  included  the  two  Joan 
Carliles,  since  they  do  not  appear  in  the  list  of  the  Hampton 
Court  pictures  offered  for  sale  on  i8th  March,  1925,  when  a 
number  of  Coningsby  portraits  still  remaining  there  were 
included  in  the  auction.  It  follows  that  the  sitters  must  be  sought 
among  the  Devereux  and  their  connexions. 

At  Okeover  Hall,  Staffordshire,  the  property  of  Sir  Ian 
Okeover- Walker,  Bart.,  there  hangs  a  group  of  three  young 
women  which  was  undoubtedly  painted  by  Mrs.  Carlile  about 
1650.  I  believe  the  sitters  to  be  the  three  daughters  of  Walter 
Overbury,  of  Barton-on-the-Heath,  Warwicksliire,  a  first 
cousin  of  Joan  Carlile.''  Ehzabeth,  the  eldest  girl,  married  in  1656 
Sir  Thomas  Pettus,  second  Baronet,  of  Rackheath,  Norfolk.  Now 
the  Devereux  family  possesses  a  Pettus  connexion.  The  wife  of 
Price  Devereux,  the  ninth  Viscount  (1664-1740),  who  succeeded 
in  1700,  was  Mary,  second  surviving  daughter  of  Samuel 
Sandys  (died  171 1),  of  Ombersley,  Worcestershire.  Mary's 
mother  was  Elizabeth,  the  only  daughter  of  Sir  John  Pettus 
(161 3-1690),  of  Chediston,  Suffolk,  a  prominent  Royahst,  who 
was  knighted  by  Charles  I  in  1641.'^  She  was  a  first  cousin  by  the 
half-blood  of  the  Sir  Thomas  Pettus  who  married  Elizabeth 
Overbury.  I  submit  that  the  young  woman  in  the  red  dress  at 
Hampton  Court  may  well  be  Elizabeth  Sandys  (nee  Pettus).^ 

Elizabeth  Pettus  was  born  about  1640,  as  she  was  aged  seventy- 


I.  Attributed  to  Joan  Carlile.  Mrs.  Elizabeth  Sandys,  nee  Pettus  (?).  The 
Viscount  Hereford  Collection. 
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four  when  she  died  on  25th  May  1714/^  Supposing  that  the 
Carlile  paintings  were  executed  shortly  before,  rather  than  soon 
after,  the  Restoration,  tliis  would  fit  well  for  the  apparent  age  of 
the  young  woman  in  the  portrait.  Elizabeth's  parents  were  on  bad 
terms,  and  Lady  Pettus  left  her  husband  from  1657  until  1662,  the 
breach  later  becoming  fmal.  In  such  circumstances  it  is  not 
unlikely  that  Elizabeth  would  have  come  under  the  care  of  her 
paternal  grandmother,  who  was  living  at  this  time.  In  that  case, 
grandmother  and  granddaughter  might  have  been  painted 
together  and  the  portraits  bequeathed  by  the  former  to  the  latter. 

Elizabeth's  paternal  grandmother  was  Abigail,  fourth  daughter 
of  Sir  Arthur  Heveningham,  of  Ketteringham,  Norfolk,  by  liis 
wife,  Mary,  daughter  of  Thomas  Hanchet,  who  was  from  Hert- 
fordshire.Abigail  was  baptized  at  Ketteringham  20th  Septem- 
ber, 1592.  She  married  there  27th  December,  1608,  as  his  second 
wife,  (Sir)  Augustine  Pettus  of  Norwich  (i 582-161 3).  On  9th 
October,  1623,  she  married  Richard  Mosclcyof  Owsden,  Suffolk, 
who  died  in  1630.  It  is  possible  that  Lady  Pettus,  as  she  continued 
to  be  called,  returned  to  live  with  her  son  at  Chediston.  She  died 
in  1673  at  the  age  of  eighty-one.  ^  ^  I  suggest  that  Abigail,  Lady 
Pettus  may  be  the  widow  portrayed  by  Joan  Carlile. 

Assuming  that  Lady  Pettus  wished  to  have  portraits  of  herself 
and  her  granddaughter,  it  would  be  perfectly  natural  that  Sir 
Thomas  Pettus  should  recommend  the  artist  who  had  painted  liis 
wife  and  her  sisters.  Moreover,  Sir  Thomas's  maternal  uncle, 
Thomas  Knyvett  of  Ashwellthorpe,  Norfolk,  had  actually 
boarded  with  Joan  Carlile  and  her  husband,  Lodowick,  at 
Petersham,  in  1644.^-  It  was  undoubtedly  to  this  fact  that  Mrs. 
Carlile  owed  the  introduction  to  Norfolk  society  wliich  she 
possessed.'-' 

3.  Attributed  to  Joan  Carlile.  Sir  Henry  Worsley.  The  Viscountess  Chelsea 
Collection. 


2.  Attributed  to  Joan  Carlile.  Abigail,  Lady  Pettus  (?).  The  Viscount 
Hereford  Collection. 

Elizabeth,  Lady  Pettus  must  have  taken  the  Okeuver  group  to 
Rackheath  and  cither  have  given  or  bequeathed  it  to  her  only 
surviving  daughter  and  namesake,  who  married  Rowland  Oke- 
over  about  1678.  Similarly,  Abigail,  Lady  Pettus,  or  her  son.  Sir 
John,  could  have  given  or  bequeathed  the  two  Hampton  Court 
portraits  to  Elizabeth  Sandys  (nee  Pettus):  unfortunately, 
neither  of  them  left  a  Will.  In  this  way  the  pictures  would  have 
reached  Onxbersley  and  either  have  been  given  by  her  mother  to 
Mary  Sandys  when  she  married  Lord  Hereford  about  1693  or 
been  bequeathed  to  her  at  her  mother's  death  in  1714:  Mary 
herself  died  in  1728/9. 

We  must  now  turn  to  the  two  paintings  (Nos.  3  &  4)  which 
appeared  in  the  market  in  1968,  as  being  'School  of  Van  Dyck'. 
These  are  a  pair  of  portraits  representing  Sir  Henry  and  Lady 
Worsley.'''  Sir  Henry  Worsley,  second  Baronet,  of  Appuldur- 
combe.  Isle  of  Wight  (1612-1666),  succeeded  to  the  title  as  a 
minor  in  1621.'^  On  4th  June,  1632,  he  married  Bridget  (died 
1676),  fourth  daughter  of  Sir  Henry  Wallop,  of  Farley  Wallop, 
Hampshire."'  The  costumes  suggest  a  date  of  1635-1638.  Hus- 
band and  wife  are  depicted  three-quarters  length,  standing.''^ 
Judging  from  the  photographs, '  ^  these  Worsley  portraits  accord 
very  well  with  the  work  of  Joan  Carlile.  Here  we  have  her 
characteristic  poses,  spidery  fingers,  and  the  usual  type  of  land- 


187 


4.  Attributed  to  Joan  Carlile.  Bridget,  Lady  Worsley.  The  Viscountess 
Chelsea  Collection. 


handed  down  from  generation  to  generation  at  Appuldiircombe. 
When  Thomas  Pennant  visited  the  house  in  1787  he  saw  hanging 
in  the  Colonnade-Room  portraits  called  Sir  Richard  and  Lady 
Worsley  (the  parents  of  Sir  Henry)  attributed  to  Cornelius 
Jansen  (Johnson). 22  It  seems  very  likely  that  these  two  paintings 
were  those  now  belonging  to  Lady  Chelsea.  The  Appuldur- 
combe  collection  has  long  since  been  dispersed. 

Since  family  tics  were  so  strong  in  the  seventeenth  century, 
even  the  most  distant  connexions  by  blood  and  marriage  count- 
ing for  much,  it  is  perhaps  worth  recording  a  link  which  existed 
between  Abigail,  Lady  Pettus  and  Sir  Henry  Worsley.  His 
sister-in-law  Catherine  (1608-1648),  third  daughter  of  Sir  Henry 
Wallop,  married  in  1629,  as  his  first  wife,  William  Hevening- 
ham  of  Ketteringham  (1604-1677),  the  regicide.  William  Heven- 
ingham  was  Lady  Pettus's  nephew.  Through  him  she  could  have 
known  the  name  of  the  artist  who  had  painted  the  Worsley 
portraits  in  the  sixteen-thirties.  Moreover  the  fifth  and  youngest 
of  the  Wallop  sisters,  Thcodocia,  who  remained  unmarried,  was 
living  in  Covent  Garden  at  the  very  time  when  Mrs.  Carlile  had 
set  up  as  an  artist  in  the  'Piazza'.  Theodocia  Wallop's  Will,  as  of 
Covent  Garden  and  made  on  25th  August,  1656,  was  proved  in 
the  Prerogative  Court  of  Canterbury  on  the  following  30th 
September.-^  There  is,  however,  no  mention  in  it  of  Joan  Carlile 
or  of  any  pictures. 


scape  background.  Moreover,  the  treatment  of  the  drapery  in 
Lady  Worslcy's  portrait  is  typical  of  Mrs.  Carlile.  Hitherto  it  has 
not  been  possible  to  attribute  to  her  any  paintings  of  a  pre-Civil 
War  date,  a  fact  which  adds  a  further  interest  to  these  ascriptions. 

The  pictures  were  sold  by  Messrs.  Jolly  and  Son  of  Bath  on 
29th  November,  1968,^^  and  were  purchased  by  Messrs.  Pawsey 
and  Payne  of  Bury  Street,  St.  James's,  on  behalf  of  Viscountess 
Chelsea.  Lady  Chelsea,  who  is  herself  by  birth  a  member  of  the 
Wallop  family,  has  had  the  paintings  cleaned  and  has  most  kindly 
given  permission  for  their  reproduction. 

Sir  Henry  Worsley  espoused  the  Parliamentarian  side  in  the 
Civil  War.  As  a  Royal  ward  for  twelve  years  'he  had  a  personal 
grievance  against  one  aspect  of  the  Royal  administration  .  .  .  and 
from  1632  to  T641  he  was  engaged  in  lawsuits  seeking  to  avoid  a 
levy  under  authority  of  the  Court  of  Wards  which  he  declared 
was  based  on  a  great  over-estimate  of  the  value  of  his  property'. 20 
Joan  Carlile,  whose  father  and  husband  were  both  Royal 
servants,  had  a  close  connexion  with  the  Court  of  Charles  L 
Worsley  may  have  decided  to  have  himself  and  his  wife  painted 
by  her  on  one  of  the  occasions  when  he  was  in  London  on  his 
legal  business. 

Unfortunately  Worsley  died  intestate.  His  widow's  Will  was 
proved  on  i6th  November,  1676,  in  the  Prerogative  Court  of 
Canterbury.2'.  This  is  a  very  brief  document,  in  wliich  every- 
thing was  left  to  her  daughters,  Bridget  and  Frances,  whom  she 
appointed  her  executrices.  Presumably  the  two  pictures  were 


NOTES 

1.  I  am  grateful  to  Lord  Hereford  for  permission  to  reproduce  the  portraits  here. 

2.  I  have  not  yet  had  the  opportunity  to  see  the  originals. 

3.  No.  I. 

4.  No.  2. 

5.  No.  I  measures 44|  X  35^  inches.  No.  2  measures  44^x35^  inches. 

6.  See  the  present  writer's  'Portrait  droup  by  Joan  Carlile',  Country  Life,  7th 
May,  1964. 

7.  Sir  John  Pettus  married  Elizabeth,  elder  daughter  of  (Sir)  Richard  Gurncy 
(l  577-1647),  the  loyal  Lord  Mayor  of  London,  who  was  created  a  baronet  in 
1641.  Gurney  was  impeached  by  Parliament  and  imprisoned  in  the  Tower 
from  1642  until  shortly  before  his  death.  His  children  were  the  issue  of  his  first 
marriage,  to  Elizabeth,  daughter  of  Henry  Sandford,  of  Birchington,  Kent, 
who  must  have  died  soon  after  the  birth  of  her  younger  daughter,  Anne, 
which  occurred  about  1630.  In  1632  Gurncy  married  Elizabeth,  widow  of 
Robert  South,  a  London  Goldsmith,  and  daughter  of  another  London  Gold- 
smith, Richard  Gosson.  Examination  of  Lady  Gurney's  Will  (P.C.C.  145 
Juxon:  1663)  shows  that  her  affections  were  entirely  centred  upon  her  descen- 
dants by  her  South  marriage  and  members  of  her  own  and  her  first  husband's 
families:  there  is  no  mention  of  her  second  husband's  daughters  or  their 
children. 

8.  Lord  Sandys  has  kindly  informed  me  that  there  is  no  portrait  of  Elizabeth 
Sandys  at  Ombersley. 

9.  C.  Vivian  and  T.  M.  Sandys,  Some  Notes  for  a  History  oj  the  Sandys  Family 
(1907),  p.  198. 

10.  See  the  pedigree  of  Heveningham  of  Ketteringham  printed  in  the  Revd. 
Joseph  Hunter's  'History  and  Topography  of  Ketteringham*,  Norfolk  Archaeo- 
logy, Vol.  Ill  (1852),  between  pp.  284  and  285. 

11.  Visitation  of  Norfolk,  1664,  Vol.  II,  p.  164:  Norfolk  Record  Society,  Vol.  V 
(1934)- 

12.  The  Knyvett  Letters  (1620-1644),  ed.  Bertram  Schofield  (1949),  p.  147. 

13.  See  the  present  writer's  'Some  Friends  of  Sir  Thomas  Browne',  Norfolk 
Archaeology,  Vo.  XXXI,  Part  IV  (1957),  pp.  377-394- 

14.  Nos.  3  and  4. 

15.  The  Complete  Baronetage  gives  the  year  of  his  birth  as  1612;  Mary  Frear  Keeler, 
The  Long  Parliament:  A  Biographical  Study  of  its  Members  (Philadelphia,  1944), 
p.  400  gives  1613;  1612  is  probably  right  as  Worsley  was  a  Royal  ward  for 
twelve  years  after  his  father's  death,  i.e.  until  1633. 

16.  V.  J.  Watney,  The  Wallop  Family  and  their  Ancestry,  Vol.  I  (1928),  pp.  xlviii  and 
9.  Watney  is  mistaken  in  giving  the  date  of  Lady  Worsley's  death  as  1657. 

17.  Both  portraits  measure  50  x  40  inches. 

18.  I  have  not  yet  seen  the  originals. 

19.  Lot  156. 

20.  M.  F.  Keeler,  op.  cit.,  loc.  cil. 

21.  148  Bence. 

22.  Thomas  Pennant,  A  Journey  from  London  to  the  Isle  ofWight,  Vol.  II(i8oi)p.  174. 

23.  316  Berkeley. 
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The  American  Connoisseur 


Early  Chinese  gold  and  silver  -  at 
China  House  Gallery,  New  York 

PAUL  SINGER 


THE  exhibition  of  rare  early  Cliincsc  gold  and  silver  now  to 
be  seen  at  China  House  Gallery,  New  York  City,  until  Janu- 
iry  30,  is  distinguished  from  other  shows  of  these  materials  held 
:n  the  past  in  that  it  does  not  include  pieces  with  inlay  of  gold  and 
silver  on  bronze,  but  rather  deals  with  objects  fashioned  of  the 
necious  metals  themselves  only.  I  have  selected  over  one  hundred 
pieces,  many  of  them  not  previously  exhibited  or  published.  The 
w  ord  'early'  in  the  tide  refers  to  the  fact  that  the  Sung  Dynasty  is 
rhc  latest  period  included. 

Neither  gold  nor  silver  appears  to  have  been  abundant  in 
ancient  China.  Few  references  are  found  in  Chinese  literature  of 
che  time  on  the  mining  of  these  materials.  Kiangsi  Province  seems 
ro  have  been  the  richest  source  of  gold.  We  now  know  that  jade 
was  an  imported  material,  but  it  seems  that  native  sources  of 
precious  metals  filled  the  demand  at  least  in  ancient  China. 

All  the  objects  in  our  collection  have,  of  course,  reached  us 
rhrough  the  industrious  digging  of  grave  robbers.  Scientific 
excavation  did  not  start  in  China  until  the  first  and  second 
decades  of  this  century,  when  the  Swedish  mining  engineer 
turned  archaeologist,  j.  G.  Andersson,  found  neolithic  material 
in  Kansu  Province.  This  activity  was  followed  by  the  Academia 
Sinica's  impressive  digging  at  Anyang,  Honan  Province  in  1928 
and  later.  Remains  of  the  Shang  Dynasty  were  uncovered  there. 
Not  until  the  present  regime  began  to  undertake  systematic 
archaeological  work,  however,  did  we  receive  significant 
reports  of  finds  of  gold  and  silver  objects.  It  is  pleasing  to  note 
that  the  dates  and  classifications  previously  arrived  at  from  the 
study  of  clandestinely  acquired  material  at  our  disposal,  proved 
to  be  remarkably  correct.  The  fact  that  the  late  Dr.  Carl  Kempe, 
a  pioneering  collector  of  gold  and  silver  objects,  found  a  brilliant 
scholar  in  the  person  of  Dr.  Bo  Gyllensviird  to  study  and  publish 
his  holdings,  played  an  important  part  in  tliis  advance  of  our 
knowledge. 

I  shall  not  burden  the  reader  with  a  polemic  carried  on  in  rlie 
cxliibition  catalogue.  Those  interested,  who  believe  in  the  dictum 
that  paper  is  patient,  can  find  it  there.  I  do  wish  to  mention  in 
passing,  however,  that  essentially  I  disagree  with  scholars  who 
extend  their  ideas  on  diffusionism  and  migration  theories  to 
ancient  China.  I  believe  that  early  Chinese  art  is  a  totally  auto- 


I.  Double  T'ao  t'ieh  mask,  cast  gold,  height  J-  inch.  Western  Chou  Dyn- 
asty. (Illustrated  actual  size,  also  enlarged  eight  times.)  The  Metropolitan 
Museum  of  Art. 


chthonous  development,  and  that  not  until  Buddh'sm  arrives  as 
an  importation  do  we  find  foreign  influences  worth  recording  - 
certainly  not  Western  ones.  The  idea  of  the  difFusionists  that 
Iranian,  specifically  Sasanian  influence,  shaped  Chinese  art 
production  both  stylistically  as  well  as  technically  during  the 
T'ang  Dynasty,  does  not  sit  well  with  the  writer.  The  attempt, 
which  pervades  the  literature  on  this  subject,  to  find  this  in- 
fluence in  just  about  every  piece  of  T'ang  Dynasty  gold  and  silver 
leaves  me  quite  antagonistic.  If  I  were  to  attempt  to  paint  a 
gigantic  picture  of  the  goings  on  at  Ch'ang-an,  the  metropolitan 
capital  of  'Golden  Age'  T'ang  China,  I  would  place  a  few 
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5.  Box  with  cover,  beaten  gold,  diameter  3|  inches,  height  inches,  Han 
Dynasty.  William  Rockhill  Nelson  Gallery  of  Art,  Kansas  City. 


judicial  brushstrokes,  even  a  highlight  here  or  there  depicting 
foreign  influence  on  to  the  canvas,  but  no  more.  If  I  thus  swim 
against  the  mainstream  of  Western  scholarship  of  the  last  fifty 
years,  I  shall  suffer  the  consequences,  but  continue  to  nurture  my 
bii's  happily. 

After  some  remarks  on  Shang  Dynasty  gilding  and  a  discussion 
of  the  Hsin-cheng  gold  sheets  of  Eastern  Chou  date  (No.  2),  of 
which  there  are  a  signihcant  number  in  the  exhibition,  most  of 
the  catalogue  text  is  concerned  with  reports  from  recent  Chinese 
publications.  Until  the  Red  Guard  trouble,  a  steady  stream  of 
archaeological  literature  came  to  us  from  China.  Two  monthly 
journals,  U'cii  IVu  and  Kaoqii,  as  well  as  a  number  of  mono- 
graphs, reported  on  systematic  archaeological  activity  in  China. 
These,  too,  may  be  of  interest  to  the  reader. 

Gold  in  the  form  of  flakes  and  small  sheets  has  been  found  in 
Shang  Dynasty  tombs.  I  am  not  aware  of  the  existence  of  a 
Shang  dated  object  made  entirely  of  gold  or  silver.  We  arc,  in 
fact,  fortunate  to  be  able  to  show  one  piece  that  can  be  securely 
dated  to  the  following  Western  Chou  Dynasty.  It  is  the  double 
t'ao  t'ieh  mask  of  cast  gold  shown  in  No.  i.  The  dating  is  based 
on  the  similarity  of  this  mask  to  jade  examples  from  controlled 
excavations  of  Western  Chou  tombs.  The  fact  that  the  jade  masks 
always  have  a  plain  back  while  this  gold  one  is  identically  cast 
on  the  reverse  side,  is  the  only  difference  between  the  two  media. 
It  is  a  foregone  conclusion  that  the  artist  in  various  materials 
employed  his  own  repertory  to  a  degree.  The  goldsmith  would 
design  differently  from  die  bronze  worker,  and  he  in  turn  would 
tliffer  from  the  jade  cutter  or  potter. 

A  burial  at  Lan-chia-kou  in  Lu-liang,  Shansi  Province, 
reported  in  IVen  Wu  (i960,  7,  p.  50-52),  contained  gold  ear 
pendants  with  turquoise  inset,  and  five  small  perforated  gold 
plaques.  Other  Western  Chou  finds  of  precious  metals  have  been 


6.  Huang,  the  female  phoenix,  gold,  height  4]  inches,  T'ang  Dynasty. 
The  Metropolitan  Museum  of  Art. 
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7   Ladle,  beaten  silver,  length  12;;  inches,  T'ang  Dynasty.  Mr.  and  Mrs.  Richard  C.  Bull  Collection. 


reported,  but  it  is  the  excavation  of  Eastern  Chou  tombs  that 
brought  great  riches  to  the  fore.  Most  of  the  objects,  however, 
are  bronze  with  gold  and  silver  inlay.  Examples  of  iron  with 
similar  inlay  work  were  found  later.  Excavations  in  the  South,  in 
what  was  once  the  state  of  Ch'u  and  its  neighbours,  have  re- 
vealed gold  bars  which  were  apparently  used  as  a  monetary  unit. 
The  bars  are  stamped  with  the  character  'Yuan'  and  the  name  of 
the  mint.  A  magnificent  gold  belt  hook  was  found  at  Hui  Hsicn. 
No.  4  illustrates  a  more  modest  example. 

Less  has  been  yielded  from  Han  and  Six  Dynasty  burials,  but 
No.  5  is  a  splendid  example  of  Han  workmanship.  Cloisons 
formed  of  gold  wire  are  filled  with  granular  work  depicting  birds, 
deer  and  a  dragon  in  lively  motion. 

Definitely  to  assign  material  to  the  Sui  Dynasty  is  difficult.  I 
do  not  know^  of  a  piece  in  a  Western  collection  that  has  been 


securely  dated  to  this  period.  A  paper  by  T'ang  Chin-yu,  'Brief 
report  on  the  excavation  of  a  Sui  Dynasty  tomb  in  the  Western 
suburbs  of  Sian',  appeared  in  Kaogu  (1959,  no.  9),  and  while  its 
main  importance  lies  in  the  fact  that  it  revealed  ceramic  material 
of  a  type  usually  assigned  to  the  T'ang  Dynasty,  it  also  contained 
a  number  of  gold  objects:  a  stemcup  and  a  low-footed  drinking 
cup;  and,  most  unusual,  a  necklace  and  two  bracelets  composed 
of  gold  links  and  beads  with  stone  inlay,  all  of  a  type  not  pre- 
viously encountered. 

It  is  in  the  T'ang  Dynasty  that  precious  metal  begins  its  full 
flowering.  The  major  archaeological  finds  come  from  the  area  of 
and  around  Sian  (Shensi  Province)  -  not  unexpectedly,  this  is 
the  site  of  the  ancient  capital  of  T'ang  China,  Ch'ang-an. 

At  Kuo-chia-t'an,  Sian  District,  a  number  of  T'an  /  graves 
yielded  gold  and  silver.  The  grave  of  one  Wang  Chien  excavated 
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II.  Plaque,  beaten  silver,  length      inches,  T'ang  Dynasty.  Mr.  and  Mrs.  Myron  S.  Falk Jr.  Collection. 


in  1960  and  reported  in  IVen  Wu  (1961,  11)  gave  up  some 
beautiful  silver  in  the  High  T'ang  Dynasty  style,  and  in  the  same 
journal  (1964,  6)  another  report  of  an  e.xcavation  at  Cha-sai-pou, 
southeast  of  Sian  describes  and  pictures  a  hoard  of  silver  vessels 
of  the  types  in  this  exhibition  (Nos.  7  &  9).  A  report  in  Wen  Wu 
('959.  8)  presents  another  fnid  of  T'ang  Dynasty  vessels  and 
jewellery  tliat  confirms  our  knowledge  of  this  material,  as 
docs  one  m  Kaofin  (1952,  12),  which  includes  silver-gilt  cup 
stands  found  at  P'ing-k'ang-fang  in  the  Ch'ang-sha  area. 

However,  the  Sian  area  is  not  the  only  one  to  yield  precious 
jewellery.  In  Kao^u  (1959,  12),  a  report  of  the  excavation  of  a 
wooden-cliambered  tomb  at  Huang-ti-kang,  Canton  reveals 
the  find  of  some  of  tlie  most  beautiful  hairpins  extant,  in  what 
was  obviously  the  resting  place  of  a  woman  of  high  social 
stature  (cf.  our  No.  6).  Wen  Wu  (1966,  i),  deals  with  Shensi 
Province  again  and  reports  the  excavation  of  the  Ch'ao-ling 
which  was  the  tomb  of  the  T'ang  emperor,  Chiin  Tsung  and  the 


tombs  of  his  empress  and  a  number  of  princes  and  princesses  as 
well.  This  emperor  reigned  from  684  to -710  A.D.  Beautiful 
objects  fashioned  of  precious  metals  were  found.  Wen  Wu  (1966, 
i),  also  reports  that  in  1958  farmers  in  the  village  of  Liu-lin-pei- 
ying-tsun,  in  the  district  of  Yao  Hsien,  Shensi  Province,  found  an 
enormous  pottery  jar  hidden  under  a  stone  block  containing 
nineteen  parcel-gilt  silver  vessels.  Almost  all  items  bear  inscrip- 
tions, and  the  archaeologists  who  came  into  the  picture  con- 
cluded that  this  particular  assemblage  was  used  at  banquets  held 
by  high  officials  of  the  area,  who  had  formed  Hsiian  Hui  Yuan, 
an  organisation  of  high  court  officials  established  during  the 
T'ang  Dynasty.  One  of  the  dishes  is  inscribed  with  a  dedication 
by  one  Ching-Hui  to  the  emperor  Hsiian  Tsung  and  dated 

A.D.  847. 

A  magnificent  find  was  reported  in  Wen  Wu  (1966,  3)  from 
Ch'in-Ch'uan  County,  Kansu  Province.  In  a  stone  outer  coffin, 
beautifully  carved  with  an  extensive  inscription  all  around,  three 
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gold  and  silver  caskets  of  decreasing  size,  inlaid  with  precious  and 
scmi-prccious  stones  stood  inside  each  other,  the  last  containing 
Buddhistic  relics.  From  the  photographs,  it  appears  that  we  arc 
here  dealing  with  precious  metal  work  of  the  liighest  order 
found  anywhere  in  the  world. 

A  few  observations  are  now  indicated  about  some  of  the 
illustrations  selected  for  this  article.  No.  12,  for  example,  shows 
the  lid  of  one  of  a  pair  of  bowls.  We  show  just  this  lid  because  the 
overall  view  of  the  piece  docs  not  give  such  a  clear  picture  of  the 


workmanship.  These  bowls  and  a  number  of  similar  ones  were 
found  in  a  group  of  tombs  near  Palin  in  Eastern  Mongolia.  A 
Sung  dated  tablet  was  found  in  one  grave  and  seen  by  O. 
Karlbeck  who  obtained  the  bowls.  They  are  now  dispersed  in 
different  collections  and  the  consensus  of  opinion 's  that  they 
should  be  dated  stylistically  to  the  late  T'ang  Dynasty.  It  is,  of 
course,  possible  to  fnid  earlier  objects  buried  in  tombs  of  later 
date. 

The  scissors  in  No.  8  is  the  largest  pair  that  I  have  encountered ; 


12.  Cover  of  a  bowl,  beaten  silver,  parcel  gilding,  diameter  pf  inches,  late  T'ang  Dynasty.  The  University  Museum,  Philadelphia. 
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13-  Feng,  the  male  phoenix,  one  of  a  pair,  gold,  length  2  inches.  Sung  Dynasty.  Dr.  Howard  D.  Balensweig  Collection. 


tlicy  arc  very  sharp,  too.  One  blade  shows  a  conventional  floral 
scroll  decoration,  the  other  a  motif  stylized  to  the  point  of  being 
not  recognizable  by  this  viewer.  The  piece  shows  the  ring- 
matted  background  well,  which  is  almost  universally  employed 
in  T'ang  Dynasty  work  to  make  the  decorative  elements  them- 
selves stand  out  conspicuously. 

The  silver  plaque  in  No.  ii  which  at  one  time  served  as  an 
inlay,  is  a  beautiful  example  of  the  realism  attained  in  T'ang 
Dynasty  sculpture  in  any  material.  The  object  is  done  in  low 
relief  repousse  work  with  further  chasing  of  details. 

A  Liao  Dynasty  fmd  in  Inner  Mongolia,  reported  in  Wet7  Wu 
(196 1,  9)  brought  to  light  a  number  of  death  masks  of  the  type 
seen  in  No.  14.  Other  silver  ones  are  known  in  collections,  but 
these  arc  ot  bronze,  four  of  which  are  illustrated.  The  features  of 
all  four  masks  differ  markedly,  the  impression  being  that  we  are 
here  dealing  with  portraiture.  These  bronze  masks  appear  likely 
to  have  been  taken  directly  from  the  faces  of  the  dead.  Clay 
moulds  were  probably  used  and  then  castings  from  these  moulds 
would  be  made  directly.  Our  silver  mask  was  more  likely 
beaten  into  the  desired  shape. 

The  diadem  seen  in  No.  10,  which  shows  an  orchestra  in  a 
landscape,  is  again  distinguished  by  the  lively  vitality  of  move- 
ment that  characterizes  much  of  the  best  in  T'ang  Dynasty  art. 
Technically,  the  piece  is  an  example  of  how  repousse  work  can 


produce  almost  full  round  relief  in  the  hands  of  a  master  silver- 
smith. 

The  catalogue  for  tliis  exhibition  contains  a  few  notes  on  metal- 
work  terminology  with  which  I  will  not  bore  the  reader  here. 
However,  I  would  like  to  close  with  a  little  advice  to  fellow 
collectors.  Look  over  the  small  bronzes  in  your  collection,  for 
there  is  a  possibility  that  some  of  the  objects  may  actually  be 
silver.  Since  silver  turns  very  black  in  burial,  and  when  not 
recognized  as  silver  is  hard  to  sell,  certain  dealers  prefer  to  give 
the  pieces  of  this  nature  a  green  patination.  Repair  of  such  an 
object  too,  is  usually  done  by  applying  verdigris  to  hide  such 
repairs  so  that  often  the  whole  example  is  made  green.  Over  the 
years  I  have  found  four  pieces  which  when  stripped,  after  having 
been  suspected  of  not  being  bronze  for  stylistic  reasons,  turned 
out  to  be  ancient  silver. 

We  are  proud  to  have  been  able  to  present  to  the  public  this 
large  and  select  exhibition  of  objects  from  the  great  culture  which 
has  the  longest  uninterrupted  tradition  of  any  civilized  people 
on  this  earth. 


14.  Mask,  beaten  silver,  height  8|  inches,  Liao  Dynasty.  The  University 
Museum,  Philadelphia. 
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Bing  porcelain  in  America 


GABRIEL  P.  WEISBERG 


WHEN  Samuel  Bing  wrote  liis  article  on  L'Art  Noiiveaii  for 
Giistav  Stickley's  publication,  The  CraftsDian,  in  1903,  it 
was  illustrated  with  a  photo  of  a  porcelain  plate  by  E.  Colonna 
(No.  i).  Since  that  time  no  information  as  to  the  location  of  this 
piece  has  been  forthcoming.  This  has  recently  been  clarified  by 
the  disclosure  that  tliis  plate,  and  indeed  seventy  pieces  of  Bing 
porcelain,  are  owned  by  the  daughter  of  Gustav  Stickley  in 
Syracuse,  New  York.^ 

This  poses  a  rather  interesting  problem,  for  while  Gustav 
Stickley  was  anxious  to  see  the  art  nouveau  movement  discussed 
in  his  magazine,  he  was  noted  for  liis  general  opposition  to  the 
style.  He  believed  objects  produced  in  the  art  nouveau  fashion 

THE  CllAFTSMAN 


^iniiis  of  Williiiin  Morris.  Hiil  if  insur- 
rection arose  tlien  agaiiiNt  tlie  frightful 
ugliness  of  CDntcniporiirv  productions,  it 
>li(l  not  (K-clnrc  tin-  iiiipirativo  neo<!  of  a 
rciii'wal  of  yailli  cDnforiuahlc  to  the  mod- 
I  rii  spirit.  Highly  aristocratic  natures, 
who  would  willingly  have  witnessed  the 
destruction  of  railways  guilty  of  killing 
the  beauty  of  the  landscape  -such  as  these 
necessarily  produced  works  echoing  the  art 
of  j)riiiiilive  times  diiniinate<l  by  tlic  poetry 
of  an  abstract  dream.  'I'hey  projected 
ovi  r  the  world  a  soft  light,  full  of  charm 
indeed,  but  which,  as  a  dlstiint  reflection  of 
extinct  suns,  coulil  not  have  a  |)roIonged 
existence,  nor  even  a  warmth  sufficient  to 
light  new  centers.  This  episode  will  re- 
main in  the  history  of  art  as  an  attractive 
chapli  r  too  rapidly  closed.    Latterly,  Eng- 


To  Belgium  belongs  in  all  |u-.tui'  the 
honor  of  having  first  devised  truly  modern 
formulas  for  the  interior  decoration  of 
European  dwellings.* 

In  the  year  1894  there  was  founded  at 
Brussels,  under  the  guidance  of  M.  Octave 


IM«I"-:  ■■|'..r.  i-l..in.-   ■   .  .!i-iifhi-.l  l.t  < 

land  has  taken  a  rnw  dine) ion  under  the 
guidance  of  nuiii'fous  artists,  the  most 
noted  of  whom  are  mentioned  by  Professor 
llandin  Aiiftmg  thi'm  <mly  a  fraction  are 
faithful  to  Ihe  Morris  traditions. 


I'lati-:  "I'Mn-cliiilii'  I.OM.-  c";  il.  »jL'n.-.l  l.y  .1.-  I'.-ui-.- 

Maus,  a  society  of  artists  designated  as 
La  Uhre  KsthrtUjue,  having  as  its  object  to 
a.ssemble  in  an  annual  evliibilioii  all  works 
of  es.sentially  nuKlcrn  clmniclrr.  This  wm, 
the  first  occasion  when  the  arlsloeratic  arK 
of  painting  and  sculpture  admitted  witlioul 
blushing  to  their  coinpanionshi|>  tlie  com- 
monalty of  industrial  productions.  Al 
ready  there  appeare<l  manifestations  of  a 
real  value,  the  outcome  of  reflective  niin<ls 
steadily  pursuing  individual  aims.  I  have 
always  retained  a  most  favorable  memory 
of  certain  mod<l  tenements  exhibited  at 

•III  order  not  lo  extend  unduly  llie  Icnfrtt"  of 
this  iirtielc,  I  must  set  aside  iireliiteclurc,  which, 
it  must  lie  siiid,  lias  nut  sufficiently  Bcl<mmlcd|5e<i 
the  progress  of  other  branches  of  art  which  It 
should  have  assisted,  since  il  had  not,  as  leader 
and  chief,  hccn  alilc  lo  (jiiide  thiiii  hy  a  hold  iilili 
alive. 


were  frequently  'overdone'  and  'too  fussy'. ^  Nevertheless,  he 
thought  higUy  enough  of  the  Colonna  pieces  to  acquire  an  entire 
service  of  this  porcelain  which  he  used  in  his  home  as  his  dinner- 
ware.^  It  is  possible  that  Stickley  purchased  these  plates  on  a  trip 
to  Europe  around  1900.  This  possibility  is  further  borne  out  by 
the  fact  that  many  of  the  major  pieces  from  this  service  were 
reproduced  in  L'Art  DecoratiJ,  published  in  Paris,  for  1901  where 
it  was  noted  that  '.  .  .  en  France,  des  artistes  tels  que  MM.  de 
Feure  et  Coloima  assurent  I'avenir  de  la  ceraniique  de  table 
comme  celui  du  meuble  et  de  I'orfevrerie  .  .  .'"*  The  photographs 
wliich  accompanied  the  text  reproduced  several  of  the  pieces 
owned  by  Gustav  Stickley,  allowing  for  the  dating  of  the  pieces 
around  1900-1901.  As  early  as  1898,  Colonna  is  believed 
to  have  first  done  work  for  S.  Bing.^  If  Stickley  was  visiting 
Europe  around  1900,  he  could  have  purchased  the  service  directly 
from  Bing  at  22  Rue  de  Provence.'' 

If  Bing  and  Stickley  did  know  each  other  personally,  they 
could  have  shared  a  common  interest  in  the  art  of  Japan.  Bing's 
continual  sponsorship  of  Japanese  art  and  his  ability  to  collect 
Japanese  art  work  are  well  known.  What  is  not  as  fully  developed 
is  that  Gustav  Stickley  was  appreciative  of  Japanese  art.  collecting 
examples  of  nkiyo-e  prints.^  It  is  also  related  that  Stickley  had 
examples  of  Japanese  furniture  in  his  home  wliich  he  was  fond 
of  examining  and  studying.  An  article  also  appeared  on  Japanese 
art  in  The  Craftsman  during  1903.^ 

In  examining  the  service  which  includes  saucers  (Nos.  2  &  3) 
a  soup  tureen,  a  possible  chocolatiere  (No.  4),  a  tea-pot,  soup 
plates,  a  vegetable  dish  (No.  5),  an  oval  serving  plate  (No.  6),  a 
gravy  dish  and  an  egg  cup,  one  is  impressed  by  the  simplicity  of 
the  design  which  is  in  keeping  with  Bing's  principles  in  the 
decorative  arts.'O  The  pieces  are  all  marked  L'Art  Nouveau,  Paris 
(No.  7)  on  their  bases  and  seem  to  use  a  system  of  ornamental 
lines  which  are  everywhere  not  the  same.  L'Art  DecoratiJ  stiited 
that  'Colonna  sait  allier  une  decoration  a  la  fois  plus  sobre  et  plus 
adequate,  soulignant  le  mol  evasenient  des  bords  et  le  renflement 
des  pauses  au  moyen  de  simples  arabesques  en  relief  ou  en  creux, 
tantot  blanches,  tantot  faiblement  eclairees  de  bleu  ou  de 
vert .  .  .'11  The  saucers  (Nos.  2  &  3)  show  two  simple  variations 
that  Colonna  used.  In  the  inner  area  of  a  smaller  saucer,  a  single 
incised  line  is  found;  on  the  larger  saucer,  the  area  where  this  line 
had  been  is  replaced  by  a  band  of  fluctuating,  wider  lines  and  the 
single  line  has  been  moved  toward  the  outer  edge.  The  rim  of  the 
saucers,  where  the  light  green  colour  is  found,  uses  an  alternating 
pattern  of  a  knot  motif  and  a  slightly  indented  colour  form.i- 


I.  Page  from  The  Craftsman,  October,  1903,  reproducing  Colonna  porce- 
lain in  Bing's  article  on  I'art  nouveau. 
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4-  £.  Colonna.  Possible  chocolatiere,  porcelain,  from  I'art  nouveau 
service,  c.1900. 


This  type  of  decoration  is  used  on  the  soup  tureen,  the  tea-pot 
and  the  possible  chocolatiere  (No.  4)  with  the  wider  band  of 
fluctuating  lines  used  near  the  bottom,  or  on  the  section  of  the 
piece  that  curves  gently  outward,  while  above  it  is  the  single 
incised  continuous  line.  The  rim  of  the  probable  chocolatiere,  as 
in  the  case  of  the  tea-pot,  introduces  a  tear  drop  motif  that  moves 
downward  on  the  piece.  Since  the  tea-pot  with  this  new  motif  is 
reproduced  in  a  photograph  in  L'Art  Dccoratif,  it  can  be  noted 
with  assurance  that  these  pieces  arc  part  of  the  same  service  even 
with  changes  in  decoration. 

The  importance  of  this  large  porcelain  service,  which  might 
have  extended  to  over  100  pieces,  is  that  it  employs  purely 
abstract  decoration  without  reference  to  motifs  taken  or  fully 
based  upon  nature.  It  suggests  that  Colonna,  around  1900,  had 
mastered  a  purely  abstract  language  of  lines  which  he  varied  with 
dexterity  throughout  a  service.  Since  this  service  was  '.  .  .  repro- 
duit  a  deux  ou  a  vingt  exemplaircs  comme  Ics  services  de  Sevres', 
it  will  not  be  known  with  certainty  where  another  set  may  be 
located.  ^3  This  service,  then,  deserves  attention  as  providing  a  still 
further  example  of  Bing's  enhghtened  patronage.  It  expands  the 
realm  of  Bing's  influence  to  collectors  and  craftsmen  outside  France 
and  in  the  United  States,  where  he  had  a  store  in  New  York 
City  as  early  as  1888.^1 

NOTES 

1.  The  service  is  owned  by  iVIrs.  Barbara  Wiles,  dauglitcr  of  Gustav  Stickley,  who 
graciously  allowed  the  author,  with  the  help  of  his  wife,  to  study  the  service 
and  to  photograph  it  in  June,  1970.  The  author  should  also  like  to  thank  Mrs. 
Sally  Kinsey  for  her  assistance  in  seeing  the  service. 

2.  In  an  interview  with  the  author  on  9th  June,  1970,  Mrs.  Wiles  confirmed  the 
fact  that  her  father  disliked  much  that  was  produced  in  the  art  nouveau 
manner. 

3.  Mrs.  Wiles  confirmed  the  fact  that  the  service  was  used  by  the  family  as  a 
dmner  service  for  many  years. 


6.  E.  Colonna.  Oval  serving  plate,  porcelain, 
from  Part  nouveau  service,  c.1900. 


4.  Em.  Sedeyn, 'La  Ccrainique  de  Tabic',  L'^rf  Dmirafi/,  April,  iyoi,p.  12. 

5.  The  problem  of  the  early  work  of  E.  Colonna  is  being  investigated  by  Dr. 
Martin  Eidelberg  of  Rutgers  University  who  suggested  1898  as  a  possible 
starting  date  for  the  collaboration  with  13ing. 

6.  The  service,  when  photographed  for  L'Art  Decoralif,  bore  the  fact  that  it  was 
available  at  Bing's  shop.  Stickley  did  travel  to  Europe  many  times,  visiting  on 
his  first  trips,  England,  Germany  and  France.  Mrs.  Wiles,  in  a  letter  to  the 
author,  dated  19th  June,  1970,  noted  'Father  visited  England  and  Europe  many 
times  -  He  especially  enjoyed  the  English  countryside'.  Certain  pieces  were 
added  to  the  service  in  mid  lyoo  because  of  foreign  demands. 

7.  Information  supplied  by  Mrs.  Wiles  who  noted  she  gave  many  of  her  fither's 
Japanese  prints  to  her  grandchildren. 

8.  Ibid. 

9.  See  Leon  Mead,  'Some  Phases  of  Japanese  Art',  The  Craftsman,  1903,  p.  299- 
3 10.  The  only  work  on  Gustav  Stickley  is  John  Crosby  Freeman,  The  For- 
gotten Rebel:  Giistau  Stickley  u.td  His  Craftsman  Mission  Furniture,  Century 
House,  Watkins  Glen,  New  York,  1966. 

10.  In  his  article  for  The  Craftsman  in  October,  1903,  Bing  reiterated  that  one 
must  '.  .  .  avoid,  as  one  would  flee  from  leprosy,  the  falsehood  of  a  fictitious 


lu.xury  consisting  in  talsitying  every  materials  and  in  carrying  ornament  to 
extremes'.  Bing  was  very  much  interested  in  developing  the  decorative  line 
'in  its  full  and  single  power'.  For  a  reprint  of  this  article  see  Artistic  America, 
Tiffany  Glass  and  Art  Noni'cau,  Samuel  Bing,  with  an  introduction  by  Robert 
Koch,  M.I.T.  Press,  1970,  p.  230.  Many  of  the  original  photographs  from 
77ic  ('raftsman  have  been  removed  in  this  reprint. 

11.  Em.  Sedeyn, 'La  Ceraiiiitiiie  de  Table',  L'.'lrf  DiYiird///,  April,  1901, p.  12. 

12.  The  Metropolitan  Museum  of  Art,  New  York,  possesses  a  cup  and  saucer 
from  this  service,  but  possibly  of  a  different  colour  in  the  border. 

13.  Em.  Sedeyn,  op.  cit.,  April,  1901,  p.  13.  The  author  has  found  other  sets  recently 
as  well  as  a  possible  name  for  the  service:  'The  Canton  Service.' 

14.  For  further  information  see  'Catalogue  of  Bronzes  and  other  works  of  art 
comprising  Antique  Chinese  and  Japanese  Porcelains,  Faiences,  Potteries, 
Bronzes,  Enamels,  Jades,  Ivories,  Lacquers,  Carvings,  Silk  Embroideries  etc.  .  .  . 
to  be  sold  by  auction  under  the  direction  of  the  firm  of  S.  Ifiiig  at  their  art 
rooms  Nos.  220  and  222  Fifth  Avenue,  New  York,  Wednesday,  November 
21,  1888,  Catalogue  compiled  by  John  Getz.  Bing  had  close  ties  with  Louis 
Comfort  Tiffany  as  well  as  The  Rookwood  Pottery  Company,  Cincinnati, 
Ohio. 


7.  £.  Colonna.  Back  of  porcelain  dish  showing 
the  mark  o{ L'Art  Nouveau,  Paris,  c.1900. 
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Grandpa  Wienei 
our  times 


IN  these  days  of  sopliisticadon  permeating  American  artistic 
life,  it  is  rather  refreshing,  almost  bewildering,  to  observe  the 
work  of  Isidor  Wiener,  a  naive  Jewish  artist,  exerting  its  in- 
fluence on  the  aesthetic  world.  It  is  indeed  remarkable  that  we 
who  have  become  so  accustomed  to  the  heckling  of  politicians, 
the  magniloquence  of  art-historians  and  the  babbling  chant  of 
protestors  can  fmd  such  enjoyment  in  the  paintings  of  a  man 
whose  entire  philosophy  of  painting  was  'I  paint  because  I  paint'. 

This  sincerity  and  straightforward  optimism,  wliich  was 
apparent  in  the  character  as  well  as  in  the  paintings  and  sculpture 
of  Grandpa  Wiener  (d.  September  1970),  as  he  facetiously  called 
himself  after  the  death  of  Grandma  Moses,  is  the  very  reason  for 
the  artist's  growing  popularity. 

At  a  recent  exliibition  of  Grandpa  Wiener's  work  at  the 
Museum  of  American  Folk  Art  in  New  York  City,  one  viewer 
summed  up  the  effect  the  naive  artist's  work  had  on  him  when  he 
said:  'It  makes  me  happy'.  Surely  a  glance  at  a  painting  like  Wild 
Animals  (No.  i)  produces  just  tliis  reaction  regardless  of  the 
viewer's  state  of  soul.  Wiener  achieves  this  mood,  of  course, 
tlirough  liis  use  of  bright,  joyful  colour.  It  is  noteworthy 
that  the  observer  is  actually  peering  into  a  work  which  is 
obviously  without  action,  the  long,  lazy  horizontal  river  contri- 
butes to  this,  yet  it  exhibits  life,  vivacity  and  gaiety.  Such  was  the 
magic  quality  of  the  artist's  brilliant  hues.  He  had  spoken  of  his 
great  reliance  and  devotion  to  colour  when  he  said  in  an  inter- 
view, 'I  like  colours,  you  see,  everything  I  paint  is  colours  .  .  . 
because  colours  give  you  a  lively  feeling,  lively  when  you  look 
at  it'. 

Colour,  however,  is  not  the  sole  reason  for  Grandpa  Wiener's 
current  appeal.  The  personality  of  the  artist  vibrates  within  this 
memorable  biblical  scene  entitled  Adam  and  Eve  [No.  2).  There  is 
charm  and  wonder  in  the  unique  and  humorous  way  he  has  dealt 


I.  IViU  Animals  (1970),  i8x  24  inches.  Mrs.  Sandra  Weiner  Collection. 


,  a  painter  for 

JOANNE  BOCK 


with  a  traditional  theme.  Adam  peers  out  with  wide  eyes  and  a 
half  grin  from  behind  a  branch  as  Eve  is  about  to  pluck  the  for- 
bidden fruit  from  the  richly  decorated  tree.  The  awesome  Old 
Testament  patriach  looks  more  like  a  comedian  from  a  weekly 
television  series  than  the  man  who  will  henceforth  represent 
sinful  humanity.  -One  can  almost  hear  the  reply  of  Grandpa 
Wiener  resounding  from  this  delightful  work  which  he  gave 
when  asked  why  he  had  separated  Adam  and  Eve  on  the  canvas. 
Much  to  the  astonishment  of  the  interviewer  he  said,  'I  can't  put 
them  together  so  I  have  to  put  them  apart'. 

If  Wiener's  vibrant  colours  engender  joy,  and  his  humour  a 
sense  of  well-being  in  the  viewer,  it  is  his  subject  matter  which 
serves  to  palliate  the  confusion  of  the  contemporary  American 
art  scene.  How  remarkable  it  is  that  the  memories  of  an  elderly 
Jewish  man  who  was  born  in  Moldavia  in  1886,  came  to  the 
United  States  as  a  boy  of  seventeen,  and  lived  a  most  ordinary 
existence  exerting  an  effect  on  a  cultural  milieu  completely 
foreign  to  his  experience  and  tradition.  It  is  even  ironical  that 
Wiener's  simple  reminiscences  of  boyhood  ventures  into  the 
Russian  Rumanian  countryside,  the  Biblical  stories  he  learned  at 
the  Hada,  and  his  impressions  and  assimilation  of  life  in  the 
United  States  are  appreciated  by  people  whose  aesthetic  sense  has 
been  dulled  by  the  mixture  of  mass  media  and  mixed  imagery. 

Perhaps  the  reason  for  this  can  be  seen  in  The  Circus  (No.  3). 
This  festive  painting  is  one  to  wlrich  everyone  can  relate  for  it 
offers  something  for  every  viewer.  The  young,  for  example,  take 
delight  in  the  expectation  and  thrill  they  experience  when  they 
attend  the  annual  Big  Top  events,  wh  le  the  old  think  back  upon 
the  days  when  they  imagined  themselves  running  away  to  join 
the  Circus  as  it  left  their  town.  The  traditionalist,  alas,  sighs  with 
relief  that  he  has  found  a  painting  he  can  understand  at  first 
glance,  wliile  the  modernist  enjoys  the  surrealistic  manner  in 


2.  Adam  and  Eve,  l6x  20  inches.  Dr.  and  Mrs.  Louis  C.Jones  Collection. 
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3-  The  Circus  (1962),  20/  16  inches.  Mrs.  Sandra  Weiner  Collection. 


m 


which  the  elephants  and  the  trainer  relate  through  the  orange 


sp 


ace. 


This  is  likewise  true  of  Mountain  Scene  (No.  4).  hiitially,  it  is 
nothing  more  than  a  record  of  an  appealing  memory  Grandpa 
Wiener  had  of  a  day  at  the  shore,  a  personal  experience  which  he 


was  able  to  portray  in  such  a  way  that  the  view  of  the  artist  and 
the  observer  become  one.  Yet,  for  those  who  would  wish  to 
interpret  and  read  into  the  work,  there  is  much  worthy  of  note. 
There  are  the  rolling  Rumanian  hills,  the  carpet-like  patterns  of 
flowers  and  trees  neatly  placed  witliin  the  boundary  of  the 
mountains,  the  half-toned  sun  which  so  frequently  appears  in  the 
artist's  paintings,  the  child-like  perspective  and  so  on. 

Regardless  of  the  dual  aspect  in  the  subject  matter  of  Wiener's 
work,  it  is  the  straightforward  honesty  which  is  most  pleasing  to 
the  American  artistic  audience.  If  one  did  not  know  that  Isidor 
Wiener  was  a  naive  artist  -  one  who  began  to  paint  late  in  life 
without  the  aid  of  formal  training  nor  a  great  deal  of  interest  in 
the  work  that  others  in  the  contemporary  art  world  were 
accomplishing  -  he  might  think  that  he  were  deliberately  work- 
ing in  this  manner.  There  is  a  romantic  quality  in  his  work  which 
effects  contemporary  society  in  the  same  way  that  Wordsworth's 
nature  poetry  and  Rousseau's  concept  of  the  noble  savage 
revitalized  the  hearts  and  minds  of  men  in  ages  past.  Indeed,  the 
sculptured  animals  (No.  5)  which  the  artist  created  surely  reflect 
this  idea.  Made  from  plastic  wood  purchased  at  the  hardware 
store  these  decorative  birds  and  beasts  have  a  sense  of  wonder 
about  them  which  is  both  mysterious  and  fascinating.  The  way 
m  which  they  were  executed  and  the  resulting  proportion  all 
seem  to  contribute  to  the  unique  kind  of  satisfaction  these  lively 
objects  afford. 

Grandpa  Wiener,  whose  colourful,  exciting  works  bring 
happiness  to  those  who  will  take  the  time  to  view  them,  spent 
most  of  his  life  just  about  making  ends  meet  in  order  to  support 
himself  and  the  beloved  wife  he  married  two  years  after  he 
arrived  in  the  United  States.  Threatened  by  the  Pogrom,  young 
Wiener  was  smuggled  from  his  homeland,  and  eventually 
landed  in  America.  There  was  not  nnich  work  in  New  York  ("ity 
in  those  days  for  a  Jewish  immigrant  who  was  virtually  without 
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5.  Animal  Sculpture.  Mrs.  Sandra  Weiner  Collection. 


any  working  experience.  As  a  boy  he  had  spent  most  of  the  hours 
that  were  not  used  for  studying  frohcking  in  the  Moldavian  hills 
and  observing  the  Rumanian  peasants  as  they  worked  on  his 
father's  grain  farm.  He  had  never  earned  a  day's  wage  when 
suddenly  he  found  himself,  a  few  days  after  arriving  in  New 
York  City,  working  in  a  ruffle  factory.  Later  he  was  engaged  in 
ditch  digging,  hat  making,  carrying  rolls,  soldering  metal, 
operating  a  small  grocery  store,  delivering  milk. 

The  death  of  his  wife  was  ultimately  the  reason  for  Wiener, 
at  the  age  of  65,  beginning  his  painting  career.  As  he  reacted  to 
the  situation:  'I  started  painting'. 

Those  who  study  Wiener's  work  soon  realise  that  within  this 
simple  understatement  was  the  force,  the  strength,  behind 
paintings  so  full  of  fun  yet  so  intensely  meaningful  as  Dniiiel  in 
the  Lions  Dcii  (No.  6).  Certainly  the  work  revealed  the  uncon- 


scious cleverness  of  the  naive  artist  who  literally  was  able  to  make 
a  Biblical  story  come  alive  through  the  humanisation  of  animals 
and  the  arrangement  of  figures  in  spaces.  Beyond  this,  however, 
Daniel  in  the  Lions  Den  reflects  the  joyful  optimism  of  the  man 
who  was  able  to  see  the  light  side  of  a  subject  which  undoubtedly 
reminded  him  of  his  son  who  had  been  named  after  this  Biblical 
hero. 

If  the  last  subject  displayed  the  artist's  ability  to  express  a 
certain  depth  in  his  work  and  sympathy  with  suffering,  so  too 
did  his  portrait  John  F.  Kennedy  (No.  7).  This  was  the  only 
portrait  Wiener  painted  during  the  twenty  years  in  which  he 
worked  (he  began  one  of  his  son  Danny  but  was  unable  to  bring 
himself  to  complete  it).  The  portrait  of  President  Kennedy 
expresses  the  artist's  gift  for  painting  the  way  he  feels  about 
something.  He  was  moved  by  the  assassination  of  the  President 
in  1963,  and  after  seeing  his  photograph  in  the  newspaper  decided 
to  paint  him.  Wiener  has  captured  the  unique  physical  character- 
istics ofJ.F.K.,  the  line  of  the  hair,  the  shape  of  his  eyes,  the  thrust 
of  the  shoulders,  and  thus  created  the  likeness  of  a  most  admired 
American. 

In  spite  of  all  that  has  been  said  about  the  distinct  quality  of 
Wiener's  work,  many  of  his  paintings,  as  we  have  seen,  show  in 
their  naive  way,  a  marked  affinity  with  the  paintings  of  the 
contempories.  One  of  the  best  examples  of  this  is  Bar  Scene  (No. 
8).  It  is  a  spatial  study  similar  to  those  created  by  the  avant  garde 
artist.  The  placing  of  the  bar  and  piano,  which  have  depth, 
against  the  wall  and  floor  which  have  no  space,  results  in  an 
intriguing  phenomenon.  The  various  points  of  view  which  are 
present  to  the  observer,  looking  down  on  the  floor,  straight 
ahead,  coupled  with  the  size  of  the  people,  make  it  a  major  feat 
to  place  the  figures  at  a  precise  eye  level.  All  this  tends  to  em- 
phasise the  already  surrealistic  character  of  the  painting. 

Grandpa  Wiener  was  in  short  a  man  of  few  words  and  many 
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7.  John  Fits^erald  Kennedy,  16/  20  inches.  Mrs. 
Sandra  Wciner  Collection. 


paintings.  He  knew  nothing  of  the  aesthetics  of  painting,  cared 
little  for  the  work  of  his  contemporaries,  and  painted  for  the 
purest  of  motives.  The  idea  that  his  paintings  would  sell  struck 
him  as  amusing  and  the  thought  that  others  liked  them  did  not 
move  him.  In  spite  of  this  -  perhaps  because  of  it  -  he  was  able  to 
create  a  body  of  paintings  that  reverberate  with  his  very  being 
and  whose  appeal  lies  in  their  straightforward  honesty  of 
expression  and  technique.  At  a  time  when  the  simple  ways  and 


values  that  Isidor  Wiener  lived  by  have  become  obsolete,  his 
paintings  and  sculpture  are  e.xerting  a  wide  influence  on  the 
American  art  scene.  Through  the  direct  simplicity,  joyful 
optimism,  the  naive  genius  of  his  work,  he  is  able  to  fill  a  deep 
need  in  the  Americans  for  a  type  of  art  that  is  uplifting  as  well  as 
refreshing,  soothing  as  well  as  enjoyable.  Grandpa  Wiener 
accomplishes  this  with  neither  fanf\re  nor  ostentation,  but 
simply  b)'  being  a  painter  for  our  times. 


8.  Bar  Scene  (i960),  20x24  inches.  Mrs.  Sandra 
Weiner  Collection. 
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The  American  way  with  art 


JOSEPH  T.  BUTLER,  American  Editor  of  The  Connoisseur 


Florence  and  the  Arts 

THE  CLEVELAND  Museum  of  Art 
recently  presented  an  exhibition  entitled 
Florence  and  the  Arts,  Five  Centuries  o/  Patronage. 
It  was  a  particularly  interesting  show  because 
its  contents  were  drawn  entirely  from  the 
Museum's  collections  and  those  of  private 
Cleveland  collectors.  In  a  period  when  great 
loan  shows  become  more  difficult  with  prob- 
lems of  transportation  and  security,  this  type  of 
exhibition  is  bound  to  become  more  popular. 
One  creative  centre,  Florence,  was  chosen  and 
paintings,  drawings,  sculpture,  prints  and  the 
decorative  arts  from  the  Gothic,  Renaissance, 
and  Baroque  periods  were  drawn  together  to 
reflect  the  richness  of  the  city. 

The  show  was  the  work  of  Edmund 
Pillsbury,  the  current  Ford  Foundation  Fellow 
at  the  Cleveland  Museum.  He  was  responsible 
for  every  aspect  of  the  exhibition  and  it  was  he 
who  wrote  the  informative  catalogue  with  103 
individual  entries  and  illustrations  of  each  item 
included.  In  his  catalogue  introduction  Mr. 
Pillsbury  states  that  this  exhibition  differs  from 
former  shows  of  Florentine  art  in  two  respects: 


'It  is  not  limited  to  a  specific  period,  nor  is  it 
confmed  to  a  specific  medium  like  frescoes  or 
miniatures.  It  encompasses  Florentine  art  from 
the  middle  of  the  thirteenth  century  to  the 
beginning  of  the  eighteenth  century,  and  it 
includes  furniture,  ceramics,  and  textiles  as  well, 
as  paintings,  sculpture,  drawings  and  prinfs. 
Such  an  exhibition  serves  to  show  the  con- 
tinuity of  Florentine  patronage  and  to  drama- 
tize the  interrelationships  of  the  various  art 
media.' 

In  addition,  Mr.  Pillsbury  includes  in  the 
catalogue  a  list  of  other  Florentine  works  of  art 
in  the  Cleveland  Museum  collection  not  shown 
in  the  current  exhibition.  Florence  and  the  Arts 
demonstrates  the  value  of  exhibitions  of  a  local 
nature  in  an  area  where  the  holdings  are  of 
sufficient  importance  to  warrant  it.  Cleveland 
is  indeed  fortunate  to  be  a  place  where  dis- 
criminating collectors  have  assembled  vast 
riches  in  many  fields  over  the  years. 

American  Furniture  at  R.  T.  Trump  and 
Company 

R.  T.  TRUMP  and  Company,  Inc.  of  Phila- 


delphia specializes  in  fine  pieces  of  American 
furniture  and  at  the  present  time  has  some 
particularly  interesting  pieces  in  its  showrooms 
at  1634  Latimer  Street.  There  is  a  chest-on-chest 
of  Philadelphia  origin  of  extremely  fine  quality; 
it  was  made  during  the  mid-i8th  century  for 
Joseph  Alston  of  Georgetown,  South  Carolina. 
It  has  Philadelphia  Queen  Anne  carving  which 
is  crisp  and  rich  and  especially  important  brasses 
with  the  stamped  signature  of  John  Stow.  He  is 
remembered  to  history  because  he  cast  the 
Liberty  Bell  in  1753  in  Philadelphia. 

Mr.  Trump  especially  concentrates  on  early 
19th  century  American  pieces.  There  is  a 
hollow-fronted  sideboard.  New  York  or 
Providence,  Rhode  Island  which  dates  c.  1810- 
181 5.  The  figured  woods  are  handled  in  this 
piece  in  a  particularly  successful  manner  and 
there  is  a  fine  leaf  carving  in  the  brackets  as  well 
as  beautifully  executed  lions'  paw  feet.  The 
shop  also  offers  a  fine  gilded  oval  looking  glass 
with  basket  of  flowers  and  fruit  of  about  the 
same  period. 

Particularly  impressive  to  this  writer  is  a 
Philadelphia   caned   settee   dating   from  the 


3. '-.  ■:. 


1.  Fra  Filippo  Lippi.  St.  Anthony 
Abbot  (or  St.  Bernard),  tempera  on 
wood,  1457/58.  The  Cleveland  Mus- 
eum of  Art,  Purchase,  Leonard  C. 
Hanna  Jr.  Bequest. 


2.  Andrea  del  Sarto.  Sacrifice  of 
Isaac,  oil  and  tempera  on  wood; 
late  152OS.  The  Cleveland  Museum 
of  Art,  Delia  E.  and  L.  E.  Holden 
Funds. 
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3.  Jacopo  Sansovino.  Madonna  and  Cliild, 
bronze,  after  1527.  The  Cleveland  Museum  of 
Art,  John  L.  Severance  Fund. 


4.  Pietro  Perugino,  St.  Sebastian,  drawing  in 
brush  and  brown  ink  over  silverpoint,  c.149). 
The  Cleveland  Museum  of  Art,  Dudley  P.  Allen 
Fund. 


1820S.  Its  design  vocabulary  includes  carved 
dolphins,  twisted  reeding  and  finc-scalc 
acanthus  carving.  The  back  is  crowned  by  a 
miniature  Grecian  pediment  and  in  the  centre 
of  the  back  panel  is  an  anthemi'm  with  floating 
ribbons  at  the  sides.  The  feet  terminate  in  brass 
caps  which  reflect  these  classical  motifs. 

American  drum  tables  arc  verv  rare  and  an 


example  with  an  octagonal  top  is  virtually 
unknown.  The  present  table  comes  from  the 
Livingston  family  of  New  York  and  was  used 
at  one  of  their  country  houses  near  Fishkill  in 
the  Hudson  River  Valley.  The  pedestal  and  legs 
are  richly  carved  with  acanthus  and  water  leaf 
motifs.  Also  of  great  interest  is  a  set  of  six 
klismos-shaped  side  chairs  (c   1820)  with  a 


crisply  carved  back  splat  which  is  reminiscent 
of  the  set  of  chairs  made  in  the  workshop  of 
Duncan  I'hyfe  for  the  Belden  family  of  New 
York.  These,  and  other  pieces  of  similar  quality 
may  be  seen  at  Mr.  Trump's  shop. 

Whistler  and  His  World 

JAMES  McNeill  Whistler  and  the  international 


5.  Long  Table,  walnut,  polychromed  and 
gilded,  early  i6th  century.  The  Cleveland 
Museum  of  Art,  The  Coralie  Walker  Hanna 
Memorial  Collection, gift  of  Leonard  C.  Hanna,  Jr. 
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6.  Settee,  Philadelphia, 
mahogany,  cane,  and 
brass,  f.1820.  R.  T. 
Trump  and  Company,  Inc. 


crosscurrents  which  linked  him  to  other  late 
19th-century  artists  was  the  theme  of  an 
exhibition  organized  by  Columbia  University 
and  the  Philadelphia  Museum  of  Art.  'From 
Realism  to  Symbolism:  Whistler  and  His 
World',  presented  141  paintings,  watercolours, 
prints  and  sculptures  by  Whistler,  Bonnard, 
Burne-Jones,  Courbet,  Degas,  Fantin-Latour, 
Lcgros,  Klimt,  Manet,  Millais,  Monet,  Moore, 
Pissarro,  Prendergast,  Redon,  Rodin,  Rossetti, 


Sargent,  Seurat,  Tissot,  Vuillard  and  other 
artists  less  well  known  in  America.  The  exhibi- 
tion was  organized  by  the  Department  of  Art 
History  and  Archaeology  at  Columbia  Uni- 
versity, in  co-operation  with  the  Philadelphia 
Museum  of  Art  and  was  shown  in  New  York  at 
Wildenstcin  and  Company.  'The  exhibition  is 
intended  neither  as  a  conventional  one-man 
exhibition,  nor  as  a  survey  of  the  period', 
writes  Howard  McP.   Davis  and  Evan  H. 


Turner  in  their  preface  to  the  beautifully 
illustrated  200-page  exhibition  catalogue.  'Its 
purpose  is  to  explore  international  crosscurrents, 
using  Whistler's  friendships  and  connections 
as  a  focus.'  Professor  Davis  is  chairman  of  the 
Department  of  Art  History  and  Archaeology 
at  Columbia.  Dr.  Turner  is  director  of  the 
Philadelphia  Museum  of  Art. 

'We  have  not  attempted  to  demonstrate  the 
extent  of  Whistler's  influence,  although  by  the 
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9.  Paul  Cezanne. 
Self  Portrait,  oil  on 
canvas,  1878-1880. 
The  Phillips 
Collection, 
Washington,  D.C. 


end  of  his  life  it  was  widespread',  the  preface 
states.  'Rather,  we  have  tried  to  look  in  other 
directions  where  the  possibilities  of  mutual 
influence  are  slight  .  .  .  We  have  cast  the  net 
fairly  wide  to  include  a  few  artists  who  had 
little  or  no  personal  contact  with  Whistler  but 
whose  works  seem  to  show  sonic  stylistic  or 
thematic  similarities. 

'The  reason  for  including  these  artists  and, 
indeed,  for  undertaking  this  exhibition,  is  that 
by  considering  such  relationships  we  can 
expand  our  knowledge  of  the  period.' 

Cezanne 

CEZANNE,  an  exhibition  of  31  paintings  and 
46  watercolours  and  drawings  by  the  great 
French  master  of  the  Impressionist  period,  Paul 
Cezanne  (i 839-1906)  has  recently  been  seen  at 
three  American  institutions  who  jointly 
organized  it.  It  was  mounted  to  celebrate  the 
fiftieth  anniversary  of  The  Phillips  Collection 
in  Washington,  D.C.  and  was  later  seen  at  The 
Art  Institute  of  Chicago  and  the  Boston 
Museum  of  Fine  Arts. 

Representative  works  from  all  phases  of 
Cezanne's  career  have  been  brought  together 
from  public  and  private  collections  in  the 
United  States  and  Europe.  Included  are  several 
familiar  paintings  such  as  The  Card  Players  from 
The  Metropolitan  Museum  of  Art  in  New 
York,  the  Self  Portrait  from  The  Phillips  Col- 
lection, the  Portrait  ofl  'allier  from  the  collection 
of  Mr.  and  Mrs.  Leigh  B.  Block,  the  Boy  in  a 
Red  Waistcoat  from  the  collection  of  Mr.  and 
Mrs.  Paul  Mellon,  Madame  Cezanne  in  a  Striped 


Skirt  from  the  Boston  Museum  and  the  Art 
Institute's  watcrcolour.  The  Three  Shiills,  as 
well  as  a  number  of  little  known,  but  very 
important  works. 

The  Phillips  Memorial  Gallery,  renamed 
The  Phillips  Collection  in  i960,  was  established 
in  19 1 8  when  the  noted  collector,  the  late 
Duncan    Phillips,   decided   to   share   his  art 


treasures  with  the  general  public.  At  that  tunc 
Washington  did  not  have  a  museum  devoted  to 
modern  art.  In  192 1  the  gallery  was  opened  in 
the  family  home,  where  it  is  still  housed.  That 
same  year  Duncan  Phillips  married  Marjoric 
Acker,  herself  a  painter,  who  then  joined  him  in 
building  the  collection. 

Although  Phillips'  taste  was  very  broad, 
Cezanne  was  his  favourite  artist.  Therefore,  the 
collection  is  especially  rich  in  that  artist's  work. 
The  organization  of  a  major  Cezanne  exhibi- 
tion to  honour  the  fiftieth  anniversary  of  the 
Phillips  Gallery  is,  thus,  particularly  fitting. 
Mrs.  Phillips,  who  has  been  the  director  of  the 
gallery  since  her  husband's  death,  played  an 
important  role  in  arranging  the  exhibit.  A  fully 
illustrated  catalogue  of  the  show  has  been 
prepared  which  includes  seventeen  colour 
plates. 

Art  Deco 

THE  MINNEAPOLIS  Institute  of  Arts 
(Minnesota)  staged  as  its  major  summer  event  a 
large  international  exhibition  of  the  arts  of  the 
1920s  and  1930s.  ART  DECO,  the  popular 
name  of  this  revolutionary  and  complex  style, 
influenced  virtually  every  form  of  design  - 
architecture,  graphics,  fashion,  furniture  and 
jewellery. 

The  Minneapolis  show  was  jointly  organized 
by  Bevis  Hillier,  British  author  and  critic,  and 
David  Ryan,  Curator  of  Exhibitions  of  The 
Minneapolis  Institute  of  Arts.  Bevis  Hillier  was 
in  the  vanguard  of  those  responsible  for  popu- 
larizing this  style  in  England. 

The  largest  collection  of  ART  DECO  ever 
to  be  shown,  this  lavish  and  encyclopedic 
exhibition  was  comprised  of  nearly  1,500 
objects.  It  included  suites  of  furniture;  tapest- 
ries and  textiles;  book  bindings,  posters  and 
portfolios;  metal  ware,  silver  services,  clocks 
and  radios;  and  jewellery,  costumes  and  boudoir 
accessories,  as  well  as  examples  of  period 
architecture,  graphics,  interior  decoration  and 


10.  Paul  Cezanne. 

Chestnut  Trees  and 
Farm  at  the  Jas  de 
Bouffan,  oil  on 
canvas,  f.1885.  Mr. 
and  Mrs.  David  T. 
Schiff,  New  York. 
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II.  Edmond  Dulac.  Adam  et  Eve,  gouache,  c.1928.  Anonymously  owned. 


design  selected  by  Mr.  Hillier  from  diousanf 
of  possibiliries.  Approxiirutely  one  hu:-.dr. 
lenders  to  the  exhibition,  v^iiich  was  preventi 
unfortunately  cmly  in  Minneapolis,  inclu  | 
Jessica  Dragonette,  Barbra  Streisand,  .\n« 
Warhol,  Roy  Lichtenstein,  Radio  City  S\\i: 
HaU,  .Musee  des  Arts  Dccoratifs,  Victoria  ai 
Alben  Museum,  The  Metropolitan  Museum 
Art,  and  many  more  institutions,  collectors 
private  dealers  in  New  York,  London 
Paris.  A  distinctive  catalogue  containing  rwi 
colour  plates  and  220  black  and  white  ill 
tions,  an  extensive  bibliography  and  cfaeckl: 
and  a  scholarly  essay  by  .Mr.  Hillier  has 
prepared.  Its  design  is  exemplary  and 
certainly  one  of  the  finest  contributions  to 
study  of  this  field.  , 
ART   DECO,   an   abbreviated   term  fo 
'Decorative  Arts',  is  derived  from  the  celebratei 
1925  Paris  exfKJsirion  -  L'ExfKJsiaon  Inter 
nationale  des  Arts  Decoratifs  et  Industricl 
.Modemes  -  which  introduced  and  pubUd 
endorsed  the  radical  designs  of  that  peri 
According  to  Mr.  Hillier's  recent  book  on 
subject,  'Art  Deco  is  an  assertively  m 
sr\ie,  developing  in  the  1920s  and  reaching 
highpoint  in  the  '"thirties" ;  it  drew  inspirario 
from   various  sources,   including   the  mor 
austere  side  of  Art  Nouveau,  Cubism, 
Russian  Ballet,  .American  Indian  art  and 
Bauhaus:  it  responded  to  the  demands  of 
machine  and  of  new  materials  such  as  plasti 
ferro-concrete  and  vita  glass:  its  ultimate 
was  to  end  the  old  conflict  between  art 
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14-  Crazy,  Pennsylvania,  cotton,  r.iSso.  Jon- 
athan Holstein. 


Gail  van  der  Hoof.  The  two  collectors  chose 
the  items  shown  because  of  their  abstraction. 
Three  types  of  quilts  were  made  -  plain  (in 
which  the  design  is  dependent  on  quality 
stitches),  appliqued,  and  pieced.  It  is  the  last 
category  which  provides  the  stronger  visual 
impact  and  thereby  greater  abstraction. 

It  should  be  remembered  that  the  design  of 
these  quilts  is  always  highly  deliberate  and 
nothing  is  left  to  chance,  hi  addition  to  the 
visual  impact,  the  quilts  provide  a  microcosm 
of  design  history  as  it  is  reflected  in  the  indi- 
vidual pieces  from  which  each  is  made.  It  was 
particularly  interesting  to  see  this  installation  in 
the  inodem  surroundings  of  the  Whitney  which 
in  recent  years  has  so  heavily  concentrated  on 
the  newest  aspects  of  American  art.  A  small, 
interesting  catalogue  written  by  Mr.  Holstein 
and  Miss  van  der  Hoof  has  been  prepared. 


industry  by  adapting  design  to  tke  requirements 
of  mass-production  .  .  .  and  may  well  be 
described  as  the  last  of  total  styles'. 

The  recent  revival  of  interest  in  the  style  and 
in  the  craftsmen  of  the  early  twentieth  century 
can  be  partially  attributed  to  the  nostalgia  for 
the  period  'between  the  wars'  which  is  currently 
popular.  The  exhibit  offers  a  timely  focus  on 
and  a  significant  reappraisal  of  the  rich  and 
varied  arts  of  these  two  decades.  The  Minne- 
apolis show  was  supplemented  by  a  display  of 
works  by  contemporarv-  artists  as  Stella  and 
Lichtenstein  who  are  currently  incorporating 
ART  DECO  and  Modeme  themes  in  their 
works. 

Abstract  Designs  in  American  Quilts 

THIS  SUMMER  the  A^tney  Museum  of 
American  Art  (New  York  City)  presented  an 
exhibition  of  over  sixrs"  American  quilts  which 
had  in  common  an  abstract  design.  These  come 
from  the  collection  of  about  two  hundred 
examples  made  between  1820  and  1930  which 
have  been  acquired  by  Jonathan  Holstein  and 


15.  Triangles,  Penmylvania,  cotton,  c.1870.  Jonathan  Holstein. 
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Books  Reviewed 

Two  busy  professional  men 


GEORGE  DANCE,  ARCHITECT,  1741- 
1825:  By  Dorothy  Stroud.  (London:  Faber 
andFaber.  /ji2.oo). 

MISS  STROUD  gives  us  two  architects  for 
the,  albeit  substantial,  price  of  one  since 
she  also  describes  the  career  of  his  father,  the 
elder  George,  architect  of  the  Mansion  House 
and  several  important  London  churches.  To- 
gether their  working  lives  spanned  a  century  as 
momentous  architecturally  as  it  was  politically: 
the  Baroque  of  Hawksmoor  and  Vanbrugh 
gave  way  to  the  formality  of  Lord  Burlington's 
Palladianism  which  in  turn  yielded  to  the  twin 
onslaughts  of  European  Neoclassicism  and  the 
Gothic  Revival,  in  its  early  picturesque  phase. 

The  elder  George  was  born  in  1695,  when 
Sir  Christopher  Wren  was  working  out  his 
ideas  for  Greenwich,  and  although  Dance  was  a 
loyal  Palladian,  Wren's  influence  can  be 
detected,  particularly  in  the  spire  of  St.  Leo- 
nard's Church,  Shoreditch  (1735)  which,  as  has 
been  observed,  is  a  paraphrase  of  St.  Mary-le- 
Bow.  Miss  Stroud  detects  in  the  internal 
arrangements  a  reference  to  Hawksmoor's 
nearby  church  of  Christ  Church,  Spitalfields, 
completed  only  six  years  before,  but  the  fme 
Doric  portico  is  uncompromisingly  Palladian, 
like  his  best-known  building,  the  Mansion 
House.  As  Clerk  of  the  City  Works,  George 
the  elder  had  prepared  designs  for  a  new  prison 
on  the  Newgate  site  but  it  was  left  to  the  son 
who  bore  his  own  christian  name  to  design  the 
prison  that  Sunimerson  calls  'one  of  the  most 
original  English  buildings  of  the  eighteenth 
century'.  Superbly  neoclassical  in  its  window- 
less  rusticated  walls,  with  their  echoes  of 
Palladio,  Piranesi  and  Giulio  Romano,  only  the 
governor's  house  in  the  centre  looked  back  to 
the  Baroque,  to  Vanbrugh  appropriately 
enough.  Dance  was  still  under  thirty  when  he 
designed  Newgate  Gaol,  but  he  had  already 
established  himself  in  1765  with  his  church  of 
All  Hallows,  London  Wall,  whose  supremely 
elegant  interior  bears  witness  to  the  yoimg 
architect's  reading  of  Laugier  and  to  the 
advantages  of  travel  in  Italy,  where  he  had  won 
a  prize  at  the  Parma  Academy.  Newgate  Gaol 
was  demolished  in  1902  to  make  way  for  the 
Old  Bailey,  much  of  Dance's  other  work  was 
destroyed  in  World  War  II  and  one  of  the  few 
surviving  examples,  the  Justice  Rooms  adjoin- 
ing the  Guildhall,  were  pulled  down  as  recently 
as  1969.  The  t^9ade  of  Guildhall  (1788)  was 
however  restored  at  the  same  time,  perhaps  by 
way  of  making  atonement,  and  what  was  once 
described  (by  a  writer  to  the  Gentlemen's 
Magazine,  quoted  in  the  book)  as  a  'Hindoo 
Gothic  deformity'  can  still  be  appreciated  for 
its  curious  charm  that  anticipates  Sezincote  and 
the  Royal  Pavilion,  Brighton.  Dance's  signifi- 
cance as  a  town  planner  is  given  full  coverage, 
and  detailed  analysis  of  the  Minories,  Finsbury 


and  London  Bridge  schemes  brings  out  his  debt 
to  the  Bath  prototypes  as  well  as  his  imaginative 
exploitation  of  their  potential,  more  often  than 
not  frustrated  by  lack  of  funds  or  vision  on  the 
part  of  owners  and  developers.  The  phantasma- 
goric scheme  for  a  double  London  Bridge 
flanked  by  matching  exedrae  of  monumental 
proportions  probably  derives  from  Wren 
although  it  has  much  in  common  with  the 
marvellous  visions  of  Claude-Nicholas  Ledoux. 

What  little  of  Dance's  personality  emerges 
seems  to  have  been  equable  and  above  all 
tolerant:  his  relationship  with  Soane  can  never 
have  been  easy  (was  anybody's?)  and  the 
account  of  Dance's  quarrel  with  Henry 
Holland  reflects  little  credit  on  the  latter.  The 
pencil  portraits  at  which  he  excelled  were  a 
favourite  relaxation  and  much  in  demand  (he 
did  one  of  the  Chevalier  d'Eon)  and  music  was 
one  of  his  chief  delights,  not  only  as  a  listener, 
but  as  a  performer,  notably  on  the  flute. 

Meticulously  researched  and  documented, 
well-illustrated  (although  more  street  plans 
would  have  been  helpful)  and  with  a  much- 
expanded  list  of  works  by  both  architects,  this 
book  is  particularly  valuable  in  that  it  charts  the 
working  lives  of  two  busy  professional  men, 
often  concerned  with  trivial  or  at  least  un- 
glamorous  chores,  who  still  found  time  to 
produce  competent  and,  occasionally,  brilliant 
architecture.— Jeffery  Daniels. 


ANTIQUE  PRICE  GUIDES :  furniture:  By 
John   Andrews,    £,3-2$;   silver:   By  Ian 
Harris,    ^^3.50;    I  8th    century  English 
porcelain:  By  Simon  Spero,  jC3.2s;  pot 
lids:  By  A.  Ball,  ^4-2$ ;  English  i8th 
century  drinking  glasses:  By  G.  Turnbull 
and  A.  Herron,  £3.2s;  English  water- 
colours   1750-1900:   By  Denis  Thomas, 
^4-2$ ;  bronze  sculpture  of  'les  animaliers'  : 
By  Jane  Horswell,  £4.75.  Each  post  free. 
(The  Antique  Collectors'  Club,  Clopton, 
Woodbridge,  Suffolk). 
ABOUT  five  years  ago  a  handful  of  people 
decided    to    do    something    positive  about 
providing  themselves  with  the  practical  inform- 
ation and  advice  that  was  not  then  generally 
available  to  new  collectors.  They  formed  a  club, 
canvassed  for  members  and  started  their  own 
magazine  'for  collectors,  by  collectors,  about 
collecting'.  Their  crusading  zeal  and  shrewdly 
professional  approach  attracted  considerable 
enthusiasm  and  support;  even  some  imitators. 
The  Antique  Collectors'   Club  now  has  a 
membership  approaching  6,000  with  a  thriving 
regional  organisation  and  a  steadily  expanding 
list  of  books  that  is  the  envy  of  many  more 
traditionally-minded  publishers. 


These  Price  Guides  are  intended  to  solve  one 
of  the  biggest  problems  facing  any  collector: 
how  to  judge  when  the  experience  is  lacking 
just  how  much  something  is  likely  to  be  worth. 
The  answer  will  depend  on  such  things  as 
quality,  scarcity,  size  and  condition;  and  these 
with  as  many  of  the  other  variable  factors  as 
possible  are  explained  in  the  captions  to  the  long 
series  of  black  and  white  illustrations  that  each 
book  contains.  Every  item  is  given  an  estimated 
price  range  (generally  based  on  the  auction 
value)  and  there  is  a  regular  updating  service,  at 
additional  cost,  which  takes  account  of  any 
changes  in  price  since  first  publication.  In 
addition  all  the  books  provide  the  basic  back- 
ground information  needed  by  collectors, 
though  without  attempting  to  emulate  the 
necessarily  academic  approach  of  the  specialised 
histories.  In  short  these  Guides  are  working 
tools  and  as  such  make  little  concession  to 
elegancies  of  design. 

However  the  more  stylish  production  of  the 
excellent  Guide  to  English  Watercolours  has  been 
taken  a  stage  further  with  the  latest  of  these 
volumes,  that  on  'Les  Animaliers^  which  is  much 
larger  in  format  than  any  of  its  predecessors. 
This  book  also  differs  from  all  the  others  in 
another  way,  for  it  is  the  first  known  book  of 
any  sort  to  deal  with  the  whole  of  that  extra- 
ordinary school  of  19th-century  French  animal 
sculptors,  whose  small  bronze  studies  have 
become  increasingly  popular  in  the  last  decade. 
The  leading  members  include  some  great 
names:  Barye,  Mene,  Fremiet,  Moigniez,  the 
Bonheurs,  and  some  of  their  figures  are  by  any 
standards  masterpieces.  In  Britain  the  pioneer- 
ing scholarship  of  Dr.  Andrew  Ciechanowiecki 
inspired  and  infected  Mrs.  Jane  Horswell  and 
her  husband  so  that  her  book,  in  a  sense,  is  a 
tribute  to  them  all. 

In  general  the  art  market  has  still  to  adjust 
itself  to  the  new  type  of  collector  represented  by 
this  unique  series  of  Price  Guides,  collectors 
who  are  determined  to  involve  themselves 
much  more  directly  in' buying  and  selling  than 
was  customary  in  the  past. — Joseph  Furlong. 


THE  COLLECTOR  IN  AMERICA.  Com- 
piled by  Jean  Lipman  and  the  Editors  of  Art 
in    America.    (London:    Weidenfeld  and 
Nicholson.  ^6.00). 
THAT  much  of  the  world's  art  treasure  is 
lodged  in  American  collections  may  be  a 
matter  of  regret  for  those  who  will  never  have 
the  chance  to  lay  eyes  on  it  in  their  hfetime  - 
until  they  reflect  that  such  would  still  be  the 
case  if  it  were  all  stacked  in  the  vaults  of  our 
own   museums   and   galleries   instead.  For 
this  reason  one  welcomes  a  book  which  shows 
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that,  in  the  United  States,  important  works  of 
art  still  survive  in  a  social  context,  among  the 
possessions  of  people  who  have  both  the  funds 
and  the  discernment  to  live  with  them.  Any 
temptation  to  be  patronising  about  American 
collectors'  taste  vanishes  in  the  presence  of  the 
handsome  photographs,  many  of  them  in 
colour,  showing  some  of  the  paintings,  sculp- 
ture and  art  objects  to  be  seen  in  such  homes  as 
those  of  Mr.  John  Hay  Whitney,  Mr.  Joseph 
IH.  Hirshhom  (whose  collection  has  now 
/become  part  of  the  Smithsonian)  or  Mrs.  Albert 
D.  Lasker.  Supported  by  life-styles  appropriate 
to  their  rarity  and  quality,  they  assume  a 
splendour  denied  to  their  equivalents  in  most 
public  places,  where  even  the  most  superlative 
work  of  art  tends  to  take  on  the  associations  of 
a  mere  exhibit. 

In  a  sympathetic  introduction,  Mr.  Alan 
Pryce-Jones  remarks  on  the  Americans'  grow- 
ing assurance  as  collectors,  and  the  number  who 
have  plunged  into  the  market  for  contemporary 
art  -  which  demands  nerve  and  judgment  of  a 
high  order.  'They  collect  in  order  to  keep 
together  visible  proofs  of  a  civilized  and  har- 
monious mode  of  life'.  At  least  one  of  them,  the 
architect  Philip  Johnson,  has  shown  by  his  own 
example  how  a  gallery  built  underground  helps 
to  solve  the  universal  problem  of  storage  space. 
Only  ten  per  cent  of  great  collections,  he  says, 
can  be  shown.  Why  not  exhibit  the  other  90 
per  cent  as  well,  by  using  a  system  of  revolving 
panels  by  which  any  item  can  be  brought  out 
,  to  look  at,  'one  wall  to  each  picture,  never 
more  than  six  pictures  in  the  room'?  It  seems 
certain  that,  if  ideas  about  galleries  are  ever 
revolutionised  in  such  a  way,  it  will  be  from 
America  that  the  impulse  will  come. — Denis 
Thomas. 


GREEK  GEMS  AND  FINGER  RINGS: 

By  John  Boardman  (London:  Thames  and 
Hudson.  X;i8.90). ENGRAVED  GEMS  OF 
THE  ROMANS:  By  Gisela  M.  A.  Richter 
(London :  Phaidon  Press.  20.00). 
IN  the  preface  to  his  book  (weight  nearly  6  lb.) 
Mr.  Boardman  makes  the  comment:  'This  is  a 
big  book  about  the  smallest  works  of  art  to  have 
survived  intact  from  antiquity  .  .  .  none  bigger 
than  a  penny,  many  smaller  than  the  smallest 
finger  nail'.  With  the  arrival  also  of  Dr. 
Richter's  book,  the  second  of  a  massive  two- 
volume  work  on  engraved  gems  of  the  Greeks, 
Etruscans  and  Romans,  one  gets  the  impression 
that  the  smallest  of  antiquarian  objects  -  the 
carved  stones  used  as  seals,  signets,  amulets  and 
ornaments  -  seem  suddenly  to  be  attracting  the 
largest  and  most  impressive  of  books.  All  the 
more  strange  when  one  considers  that  after 
Walters'  1926  Catalogue  of  the  Engraved  Gems  in 
the  British  Museum  little  was  published  on  the 
subject  in  England  for  over  forty  years. 

Mr.  Boardman's  book  is  a  comprehensive 
account  of  Greek  gem  engraving  from  the 
Early  Bronze  Age  to  the  Hellenistic  period.  It 
follows  much  the  same  ground  as  Dr.  Richter's 
earlier  volume,  which  also  dealt  with  Greek 
gems,  and  gives  the  subject  very  similar  treat- 
ment. A  chapter  is  devoted  to  each  of  the  main 
epochs  of  this  miniature  Greek  art  -  Minoan 


and  Myccncan,  Geometric,  Archaic,  Classical 
and  Hellenistic  -  and  a  special  chapter  deals  with 
Greek  work  within  the  Persian  Empire.  Each 
chapter  consists  of  an  introduction  or  com- 
mentary on  the  style  and  character  of  the  group, 
followed  by  a  catalogue  of  examples  selected 
from  the  great  national  collections.  The 
splitting  of  these  main  sections  into  a  number  of 
subsidiary  groups  or  schools  of  styles  some- 
times appears  to  need  more  justification  than 
that  given.  Why,  for  instance,  are  gems  Nos. 
904-5  in  a  different  class  to  Nos.  924-7,  when 
all  appear  to  be  Persian  gems  of  the  same  period 
carved  with  similar  hunting  scenes.  But  no 
matter,  Mr.  Boardman's  scholarship  is  broad 
and  deep,  at  times  overpowering,  for  there  are 
pages  of  notes,  references  and  indices  enough  to 
satisfy  the  most  persistent  of  researchers.  It 
needs  to  be  emphasised,  therefore,  that  his 
detailed  cataloguing  is  illustrated  by  a  corpus  of 
superb  photographs  taken  by  Robert  Wilkins, 
1,015  hi  black-and-white  and  73  coloured, 
supplemented  by  315  drawings.  These  photo- 
graphs, nearly  all  enlarged  four  times,  are  of 
impressions  of  the  gems,  a  method  of  presenta- 
tion which  brings  out  the  full  beauty  of  the 
intaglio  carving.  The  book  is  designed  pri- 
marily as  a  work  of  reference  but  these  illus- 
trations with  their  fme  sculptural  details  will 
bring  joy  to  all  lovers  of  Greek  art. 

Dr.  Richter's  book,  the  second  part  of  her 
two-volume  work  on  classical  gems  is  concern- 
ed with  the  Roman  gem  cutting  from  the  third 
century  B.C.  to  the  fourth  century  A.D.  The 
gems  illustrated,  some  800  selected  examples, 
show  the  varying  styles  and  subjects  used  in  the 
Republican  and  Imperial  periods.  The  photo- 
graphs, all  in  black-and-white  unfortunately, 
are  arranged  so  that  the  enlarged  impression  of 
the  gem  is  compared  with  an  actual-size 
photograph  of  the  gem  itself  It  is  difficult,  if 
not  impossible,  to  date  Roman  gems  on  stylistic 
grounds  and  so  Dr.  Richter  has  grouped  them 
by  the  subjects  represented  rather  than  by  their 
problematical  periods.  An  interesting  aspect  of 
this  is  the  comparison,  in  the  portrait  section, 
with  contemporary  coins.  The  similarity 
between  some  coins  and  gems  is  so  striking  that 
it  seems  possible  that  the  same  hand  cut  both  gem 
intaglio  and  coin  die.  From  Imperial  Rome 
came  many  signed  stones  signed  by  the  artist  or 
inscribed  with  the  owner's  name.  The  Felix 
gem  (Richter  720,  Boardman  1,015),  now  in  the 
Ashmolean  Oxford,  bears  the  names  of  both  the 
artist,  Phelix  (Felix),  and  the  owner,  Calpumius 
Severus,  in  Greek.  It  was  during  the  Imperial 
period  that  collections  of  engraved  gems, 
called  dactYliolhccae,  began  to  be  admired  and 
put  on  exhibition.  The  progress  of  some  of 
these  gems  from  collection  to  collection 
through  the  Middle  Ages  makes  fascinating 
reading.  In  Dr.  Richter's  book  appears  some  of 
the  great  historical  gems  such  as  the  Rothschild 
Cameo,  the  Grand  Camee  de  France  and  the 
Gemma  Aiigtistea.  The  cameo  (No.  600)  of  an 
emperor  and  his  family,  now  in  the  Royal  Coin 
Cabinet,  The  Hague,  achieved  the  distinction 
t  f  beine  drawn  by  Rubens.  What  a  pity  that 
the  modern  publishers  could  not  have  illu- 
minated their  illustrations  of  these  important 
gems  with  colour. — Howard  L.  Blackmore. 


THE  SALE  OF  WORKS  OF  ART:  By 

Geraldine  Keen,  (London:  Nelson.  ^5.00). 
IT  is  ironic  that  this  long-awaited  book  should 
finally  have  appeared  at  a  time  of  art  market 
decline.  In  some  ways  its  publication  reflects 
the  long  period  of  expansion  in  sales  over  the 
last  two  decades  which  was  accompanied  by  a 
growing  awareness  of  the  usefulness  of  modern 
methods  of  publicity.  The  shrewd  exploitation 
of  the  news  value  of  a  few  high-priced  items 
generated  its  own  momentum  until,  with  the 
speculators  in  full  cry,  the  price  became  almost 
more  important  than  the  work  of  art  itself  As 
always,  the  frenetic  enthusiasm  at  the  top  end 
of  the  market  had  its  effect  lower  down  and 
collecting  as  an  investment  became  the  watch- 
word of  the  time,  a  view  encouraged  by  the 
seemingly  inevitable  and  indiscriminate  rise  in 
prices. 

At  the  very  peak  of  the  excitement  Sotheby's 
had  the  idea  of  trying  to  measure  the  price 
rises  in  some  sort  of  accurate  chart  and  index 
form.  The  whole  venture  was  given  credibility 
when  the  art  experts  were  joined  by  a  gifted 
financial  journalist  and  statistician  from  The 
Times,  Miss  Geraldine  Keen.  The  results  were 
almost  certain  to  be  interesting  and  proved  to 
be  so.  Indeed,  Miss  Keen's  questioning  attitude 
and  meticulous  approach  contributed  to  the 
dissolution  of  much  of  the  archaic  mystery  then 
surrounding  the  public  auction  of  works  of  art 
in  Britain.  Throughout  her  book  she  remains 
the  dispassionate  observer  and  although  she 
does  not  afford  us  pungent  criticism  or 
stimulating  appreciation  of  the  works  of  art 
discussed  and  illustrated,  it  would  not  be  fair 
to  expect  this  from  someone  working  out  of 
her  usual  field. 

Despite  its  title  the  book  does  not  cover  the 
sale  of  all  works  of  art,  or  even  all  those 
originally  selected  for  'The  Timcs-Sotheby 
Index',  but  is  restricted  to  what  is  perhaps  the 
biggest  section  of  the  art  market  in  terms  of 
total  value:  old  master  paintings,  drawings  and 
prints,  1 8th  and  19th  century  English  pictures. 
Impressionists  and  20th  century  paintings.  The 
chapters  devoted  to  the  detailed  study  of 
examples  sold  between  195 1  and  1969  are 
preceded  by  others  that  together  form  a  lucid 
introduction  to  the  whole:  'Money  and  Art', 
'How  the  Art  Market  Works'  and  'Fashions  in 
the  Art  Market'. 

There  is  no  doubt  of  the  great  value  of  this 
independent  study  for  those  bent  on  some  sort 
of  equation  between  investment  and  art.  But 
while  the  price  comparisons  cannot  be  denied, 
the  mathematical  dispassion  of  the  index  is 
undermined  by  the  subjective  methods  of 
comparing  quality  and  importance  -  things 
themselves  dependent  on  the  whims  of  art 
historical  fashion  and  expert  taste.  The  role  of 
boredom  in  the  art  market  has  still  to  be 
explored. 

Miss  Keen  is  obviously  still  puzzled  if  not 
awed  by  the  mysteries  of  the  art  world  and  des- 
pite several  flirtations  with  the  idea  of  religion 
as  a  parallel,  nowhere  succeeds  in  exp  jining 
the  fascinating  relationship  between  a  and 
mammon.  Whereas  this  in  fact  simply  eflects 
the  various  facets  of  humanity  itself — .Cobert 

SiNNOTT. 
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EDOUARD  MANET,  GRAPHIC 
WORKS,  A  DEFINITIVE  CATALOGUE 

RAISONNE:  By  Jean  C.  Harris  (U.S.A.: 

Collectors  Editions  Ltd.,  $45.00). 
THIS  volume  should  become  a  standard 
reference  source  for  scholars  and  connoisseurs 
of  the  prints  of  Edouard  Manet,  as  well  as  a 
good  starting  point  for  seeing  Manet's  prints 
against  the  graphic  renaissance  of  the  mid- 
nineteenth  century.  The  furst  point  is  borne  out 
by  the  meticulous  catalogue  raisonne  which 
presents  all  the  prints  of  Manet  known  to  the 
author,  in  the  various  states,  and  then  provides 
detailed  documentation  for  each  one.  This 
catalogue  is  abetted  by  a  selective  commentary 
on  each  print  based  upon  a  stylistic  and  histori- 
cal reading.  The  second  point,  which  is  well- 
made,  is  brought  home  by  the  author's  tightly 
developed  introduction,  providing  a  historical 
framework  and  stylistic  development  for 
Manet's  graphic  oeuvre. 

In  the  introduction  the  author  sets  the  stage 
for  Manet.  Attempting  to  show  the  revival  of 
etching,  the  author  comments  upon  the 
formation  of  the  Societe  des  Aquaf artistes,  in 
1862,  which  helped  popularize  the  movement. 
Demonstrating  the  critical  reaction  to  the 
prints.  Professor  Harris  analyses  the  writings  of 
Chamfleury,  Baudelaire  and  Gautier,  who  were 
instrumental  in  praising  this  renaissance. 
Rather  importantly,  the  author  notes  that  the 
feature  .  .  of  all  these  writings  is  their  formu- 
lation for  the  medium  of  etching  of  an  aesthetic 
which  seems  not  unlike  that  of  the  style  of 
painting  termed  Impressionism  .  .  .'.  This 
intriguing  point  could  be  enlarged  in  another 
study  of  the  etchers  of  the  day.  An  aesthetic 
analysis  of  Manet's  prints  is  presented  in  the 
second  part  of  the  introduction  where  Pro- 
fessor Harris  skilfully  divides  Manet's  graphics 
into  stylistic  periods.  Here  Manet's  artistic  '.  .  . 
interpretation  .  .  .  (has)  a  sense  of  having  been 
done  freshly,  tout  d'un  coup',  impressing  one,  in 
the  artist's  early  phase,  with  an  improvisatory 
and  subtle  quality.  In  discussing  the  third  period 
of  Manet's  prints,  from  1871  until  the  end  of  his 
career,  the  author  emphasizes  the  radically 
modern  treatment  of  his  images  suggesting  an 
impact  from  Japanese  art,  wherein  Manet 
created  works  that  were  more  suggestive  and 
even  fragmentary.  This  fme  interpretation 
conveys  a  clear  understanding  of  the  differing 
qualities  of  Manet's  graphics  and  is  a  welcome 
addition  to  print  enthusiasts. — Gabriel  P. 
Weisberg. 

THE  WELLINGTON  MONUMENT:  by 

John    I'hysic.    (London:    Her  Majesty's 

Stationery  Office.  £3.15)- 
MR.  PHYSIC'S  book  on  the  Wellington 
Monument  stirs  few  of  the  emotional  under- 
currents so  close  to  the  surface  in  the  works 
of  Alfred  Steven's  biographers.  Sir  Walter 
Armstrong,  Hugh  Stannus  and  K.  R. 
Towndrow.  These  writers,  all  devoted  ad- 
mirers of  Stevens's  genius,  were  concerned  not 
only  to  proclaim  his  superb  artistic  achieve- 
ments, but  also  to  exonerate  his  memory  from 
charges  of  professional  dilatoriness  and  un- 
reliability that  had  so  tragically  overshadowed 
much  of  his  working  life,  causing  recurrent 


fmancial  crises  and  a  fatal  debilitation  of  health. 
It  is  perhaps  implicit  in  the  undertaking  of  the 
present  work  that  its  author  has  both  sympathy 
and  a  profound  admiration  for  his  subject,  but 
he  seems  consciously  to  have  avoided  express- 
ing personal  judgments  of  this  kind,  preferring 
a  more  objective  approach  that  relies  chiefly  on 
the  presentation  of  copious  documentary 
evidence  assembled  into  a  lucid  and  impressive- 
ly informative  text.  He  does  however,  append 
a  fmal  comment  suggesting  that,  but  for  con- 
tinued and  not  always  unreasonable  Govern- 
mental pressure,  the  fmest  work  of  sculpture 
produced  in  this  country  during  the  19th 
century  might  have  been  lost  to  us.  It  might 
also  be  added  that  few  great  artists  have  found  it 
possible  to  avoid  some  degree  of  friction  in 
their  dealings  with  those  who  hold  the  purse 
strings,  whether  they  be  popes  or  the  heads  of 
government  departments.  In  Stevens'  case  an 
almost  obsessive  quest  for  perfection  was  no 
doubt  allied  to  an  inveterate  dislike  and  mis- 
trust of  official  interference.  By  way  of  a 
prelude  to  the  main  theme  there  is  an  illuminat- 
ing and  highly  entertaining  account  of  the 
truly  Gilbertian  situations  arising  from  back- 
stage manoeuvrings  and  intrigues  between 
official  committees  and  some  of  the  artists 
competing  for  their  patronage;  little  wonder 
their  antics  aroused  acute  suspicion  combined 
with  public  ridicule.  This  book  is  a  significant 
and  valuable  addition  to  the  literature  on  an 
artist  whom  D.  S.  MacColl  described  as  our 
one  sculptor  of  the  first  rank  since  Gothic 
times,  and  whose  neglect  and  disparagement 
can  be  traced  to  the  most  imenlightened  ele- 
ments in  20th-century  art  criticism.  Today  the 
Wellington  Monument  stands  serene  and 
magnificent  in  St.  Paul's  Cathedral,  detached 
from  the  acrimonious  controversy  that  sur- 
rounded it  for  more  than  fifty  years.  We 
should  be  suitably  grateful  that  in  this  sanctuary 
it  will  be  preserved  from  the  fate  that  poor 
taste,  money-grubbing,  and  indifference  have 
allowed  to  overtake  much  of  Stevens's  work, 
particularly  that  lost  during  the  demolition  of 
Dorchester  House  in  the  1930s.  Some  of  the 
illustrations  and  literary  extracts  reproduced  by 
Mr.  Physic  are  of  exceptional  interest  and  have 
not  hitherto  been  assembled  in  a  single  volume. 
— Patrick  Synge-Hutchinson. 

BOOKS  RECEIVED 
Vuillard:  By  John  Russell.  238  pages,  207 

illustrations  and  18  colour  plates.  London: 

Thames  and  Hudson.  £3.95. 
Americans  at  Home.  From  the  Colonists  to 

the  Late  Victorians.  A  pictorial  source  book 

of  American  domestic  interiors  with  an 

appendix  on  inns  and  taverns :  By  Harold  L. 

Peterson.    205    illustrations.    New  York: 

Charles  Scribner's  Sons.  $14.95. 
The  Victorian  Staffordshire  Figure:  By 

Anthony  Oliver.  179  pages,  250  illustrations 

and  8  colour  plates.  London:  Heinemami. 

£600. 

History  of  German  Art,  Painting,  Sculp- 
ture and  Architecture:  By  Gottfried 
Lindemann.  Translated  by  Tessa  Sayle.  106 
pages,  115  illustrations  and  64  colour  plates. 
London:  Pall  Mall  Press.  £3.00. 


Goya.  His  Life  and  Work.  With  a  caU-jl 
logue  raisonne  of  the  paintings,  drawings 
and  engravings:  By  Pierre  Gassier  and 
Juliet  Wilson.  400  pages,  2,100  illustrations 
and  48  colour  plates.  London:  Thames  and 
Hudson.  j{]2i.oo. 

Annibale  Carracci.  A  Study  in  the  reform, 
of  Italian  Painting  around  1590.  2 
volumes.  National  Gallery  of  Art:  Kress 
Foundation  Studies  in  the  History  of  Euro- : 
pean  Art,  No.  5:  By  Donald  Posner.  183 
pages,  467  illustrations  and  10  colour  plates. 
London:  Phaidon  Press.  £i<,.oo  the  set.  r 

The  Berlin  Gallery :  By  Rudiger  Klessman. , 
308  pages,  212  illustrations  and  90  colour  j 
plates.  London:  Thames  and  Hudson.  £2.10,  i 
£i.2S  paperback.  1 

Meditations  on  a  Hobby  Horse  and  other 
essays  on  the  theory  of  art:  By  E.  H. 
Gombrich.    252    pages,    140    illustrations.  : 
London:  Phaidon  Press.  £1.7$  paperback.  , 

Animals  in  art  and  thought  to  the  end  of  r 
the  Middle  Ages:  By  Francis  Klingender. 
580  pages,  306  illustrations.  London:  Rout-  , 
ledge  and  Kegan  Paul.  /^i2.oo.  ; 

Mr.  Stubbs:  The  Horse  Painter:  By  Con- 
stance-Anne Parker.  250  pages,  107  illustra-  ; 
tions  and  4  colour.  London :  J.  A.  Allen.  £5.2$. 

Mirror    Image.    The    influence    of  the 

Daguerreotype  on  American  Society:  By 
Richard  Rudisill.  276  pages,  202  illustrations. 
Albuquerque:  University  of  New  Mexico 
Press.  $30.00. 


Jan  Le  Witt 

SIR  HERBERT  READ,  JEAN  CASSOU 
AND  JOHN  SMITH 

Preface  by  Pierre  Emmanuel,  Academic 
Francaise  Jan  Le  Witt  is  a  refreshingly 
different  painter,  a  strikingly  original  artist 
whose  canvases  are  at  once  life-giving, 
vigorous  and  breathtaklngly  beautiful.  The 
book  is  an  Important  evaluation  of  Jan  Le 
Witt's  work,  illustrated  with  faithful  colour 
reproductions.  A  surprising  and  eloquent 
book.  375  X  298  mm,  172  pp,  35  full  colour 
plates,  102  monochrome  illustrations  £8.40 
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The  Connoisseur  s  Diary 

The  Rochester  Tazzas:  a  new  house  of  Asprey 


TWO  HENRY  VIII  period  silvcr-gilt  tazzas  and 
ne  cover  (pictured  here)  have  been  purchased 
y  the  British  Museum  from  the  Dean  and 
hapter  of  Rochester  Cathedral  where  they 
ave  long  been  in  the  Cathedral  plate.  They 
ere  not  made  for  ecclesiastical  use  -  no  record 
of  the  gift  has  been  traced  -  but  are  amongst  the 
irarest  of  all  English  Tudor  domestic  plate. 
^Although  of  identical  design,  and  the  cover 
icorresponds,  all  three  were  made  in  different 
years  and  are  by  different  makers,  known  only 
'by  their  marks  because  the  records  of  the  Tudor 
period  kept  by  the  Worshipful  Company  of 
Goldsmiths  have  been  destroyed.  All  three 
pieces  bear  London  hall-marks:  the  earlier  of 
the  two  tazzas  bears  the  date-letter  for  1528,  and 
the  cover  for  1532.  The  date-letter  on  the 
second  tazza  is  indistinct  but  is  either  an  'O'  for 
1531  or  a  'Q'  for  1533. 

The  only  other  English  tazza  of  this  shape  to 
have  survived  likewise  owes  its  preservation  to 
the  fact  that  it  was  presented  to  a  church,  St. 
James's,  Arlington,  Devon  (since  1953  in  the 
collection  of  the  Worshipful  Company  of 
Goldsmiths).  The  Arlington  Tazza,  although  a 
much  more  modest  version  of  Rochester 
tazzas,  bears  the  same  date  letter  and  maker's 
mark  as  the  cover.  Inside  the  bowls  of  both 
tazzas  is  engraved  in  Latin  the  usual  wording 
of  a  Grace,  begining  +BENEDICAMUS 
PATREM  ET  .  .  .,  which  suggests  that  these 
cups,  although  shallow,  were  originally  in- 
tended for  drinking.  The  overall  design  of  the 
Rochester  Tazza  and  Cover,  with  its  openwork 
handle,  is  a  remarkable  manifestation  of  the 
transitional  style  that  emerged  in  Northern 
Europe  as  the  Late  Gothic  gave  way  to  the 
influences  of  the  Italian  Renaissance. 

Victorian  Pastiches  at  Foyle's 

THE  VICTORIAN  PASTICPiES  of  J.  S. 
Goodall  are  essentially  elegant  fantasies  quickly 
conceived  by  an  imaginative  and  sensitive  mind, 
and  as  quickly  transferred  to  paper.  They  relate 
to  a  quieter,  gentler,  altogether  less  hurried 
period  than  our  own.  Goodall's  work,  which 


was  dealt  with  at  greater  length  in  The  Con- 
noisseur in  July  1968,  includes  book  illustration 
and  landscape.  But  recently  he  has  concentrated 
more  and  more  and  with  growing  success  on 
the  production  of  his  own  children's  books 
(published  by  Macmillan,  London  and  by 
Harcourt  Brace,  New  York)  and  on  the  small- 
scale  Victorian  pastiche  of  an  elegance  as  rare 
as  it  is  welcome  today.  Often  accused  by  his 
critics  of  imitating  Boudin,  it  is  only  reasonable 
to  point  out  that  whereas  Boudin's  seaside 
groups  are  usually  static  and  nearly  always 
painted  in  oil,  Goodall's  (in  watercolour  and 
gouache)  are  notable  for  movement  and  for  the 
light  touch  to  which  his  mediiun  is  specially 
suited.  His  recent  American  exhibition  of 
pictures  in  this  genre  was  an  immediate  and 
unqualified  success.  Though  these  apparently 
slight  and  simple  paintings,  one  being  seen 
below,  make  an  instant  appeal,  writes  Andrew 
Graham,  the  sureness  of  touch  and  the  com- 
plete mastery  of  tone  values  gives  to  Goodall's 
watercolours  a  quality  which  will  surely  out- 
last many  more  sophisticated  works  painted  in 
the  ephemeral  mode  of  the  moment.  A 
representative  exhibition  of  them  is  now  to  be 
seen  at  Foyle's  Gallery  in  Charing  Cross  Road 
until  December  3. 

Asprey's  in  Bruton  Street 

IN  ACQUIRING  the  old-established  firm  of 
Gregory  &  Company  and  its  graceful  Regency 
premises  at  27  Bruton  Street,  London,  the  well- 
known  partnership  of  Algernon  and  Harry 
Asprey  Limited  have  brought  together  a 
talented  team  for  their  new  venture,  including 
many  staff  who  have  already  worked  with  tlieni 
for  some  years.  Harry  Asprey  is  building  up  a 
fine  collection  of  gold,  silver  and  jewellery 
which  includes  the  finest  pieces  from  the  work- 
shops of  both  old  and  modern  masters.  Alex- 
ander Martin  is  already  offering  an  intriguing 
collection  of  antique  furniture  and  objets  d'art, 
while  the  unique  horological  scholarship  of 
Charles  Allix  and  Albert  Odmark  provides  an 
interesting  collection  of  antique  clocks.  The 


inclusion  of  Mrs.  Helen  Boehm  amongst  the 
directors  of  the  new  company  also  ensures  that 
there  will  always  be  a  range  of  fme  porcelain 
from  both  the  studio  which  Edward  Marshall 
Boehm  founded  in  Trenton,  and  the  new 
studio  established  in  Malvern  with  the  help  of 
Algernon  Asprey.  To  complete  the  blend  of  old 
and  new,  Robert  Stewart  Johnston,  who  has 
won  four  Diamonds  International  Awards,  has 
set  up  his  own  workshop  at  27  Bruton  Street, 
where  he  will  produce  exclusive  Jewellery. 

Rare  English  Textiles 

IN  STAGING  their  current  exhibition  of 
antique  English  tapestries  and  embroideries, 
supported  by  an  excellently  produced  and  fully 
illustrated  catalogue,  the  Vigo-Sternberg  Gal- 
leries (37  South  Audley  Street,  London,  WiY 
5DH)  have  brought  together  an  exceptionally 
interesting  selection  of  examples  of  this  unique 
form  of  English  textile  form.  They  range  from 
Sheldon  tapestry  maps  and  other  rare  subjects 
from  those  looms  and  a  set  of  Mortlake  'Months' 
in  fme  condition  to  unusual  items  from  the 
William  Morris  workshops,  some  of  the  figure 
cartoons  being  prepared  by  Burne-Jones.  The 
exhibition  continues  until  November  12. 

Car  Polish  for  Connoisseurs 

FURTHER  to  the  reference  in  this  column  in 
October,  1970,  to  'Renaissance',  an  exceptional 
wax  polish  for  the  preservation  of  antique 
wood,  leather  and  bronze,  timely  advice  can 
now  be  given  to  all  those  owning  cars  generally, 
and  veteran  models  in  particular,  who  wish  to 
keep  them  in  concours  condition.  The  makers  of 
'Renaissance'  (Picreator  Products,  44  Park  View 
Gardens,  London,  NW4)now  offer  a  specially 
prepared  'Limousine'  car  polish  which,  used  in 
conjunction  with  'Pre-Lim',  gives  a  car  polish 
supreme  and  a  quite  remarkable  lasting  bril- 
liance combined  with  an  incredible  hardness  and 
resistance  to  weathering.  Observations  follow- 
ing tests  of  it  on  vintage  car  bodies  made  by 
connoisseurs  has  established  it  as  the  best  polish 
for  this  type  of  work  yet  produced. 


Below.  The  rarest  of  all  English  Tudor  domestic  plate.  See  first  story. 
Right.  On  the  River,  by  J.  S.  Goodall. 
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Budapest.    French  Painting 

THE  BEST  knowii  paintings  from  collec- 
tions owned  by  the  city  of  Paris  are  on 
view  until  the  end  of  Noveniber  at  the  Museum 
of  Fine  Arts  in  Budapest.  This  is  the  end  of  a 
tour;  they  have  also  b;en  shown  this  summer  in 
Rumania  and  Poland.  There  are  sixty  important 
canvases  from  the  eighteenth  century  to  the 
present  day,  the  result  of  two  centuries  of  re- 
search and  creative  activity.  The  standard 
bearers  of  the  eighteenth  century  (Boucher, 
Fragonard,  Hubert-Robert,  Greuze)  lead,  by 
way  of  David,  to  the  Romantics  of  the  nine- 
teenth century  -  Delacroix  and  Chasseriau  who, 
in  their  turn,  lead  to  the  Impressionists  repre- 
sented by  Monet,  Sisley,  Pissarro  and  Renoir. 
The  audacities  of  the  twentieth  century  are 
illustrated  by  Signac  and  Bomiard  (Le 
Dejeuner),  Braque  and  La  Fresnaye,  Dufy  (La 
Vie  en  rose)  and  Marquet,  Rouault  and  Picasso. 
Obviously  because  of  difficulties  of  transport 
the  choice  is  limited  to  works  of  moderate  size 
but  it  gives  a  reasonably  good  idea  of  the  se- 
quence of  the  movements  and  the  revolutions 
in  form  throughout  a  particularly  rich  period 
in  the  history  of  painting. 

Paris.    Claude  Monet  and  his  friends 

MICHEL  MONET,  who  died  five  years  ago  in 
a  car  accident,  left  to  the  Musee  Marmottan  (2, 
rue  Louis  Boilly)  sixty  canvases  by  his  father 
Claude  Monet  and  fifty-seven  works  by  his 
Impressionist  friends,  in  addition  to  the 
property  of  Giverny  where  the  painter  settled 
in  1890.  This  house,  where  the  famous  Nyiii- 
pheas  were  painted,  will  soon  be  open  to  the 
public.  The  Muscc  Marmottan,  temple  of  the 


decorative  arts  of  the  First  Empire,  is  already 
well  endowed  with  Impressionists  through 
previous  gifts  and  thus  becomes,  after  the  Jeu  de 
Paume  of  the  Tuileries,  the  very  sanctuary  of 
the  movement  which  opened  the  door  to 
modern  painting.  Here  we  see,  alongside  the 
very  famous  works  of  Monet,  unknown  can- 
vases, sketches  which  reveal  his  methods  of 
working,  unfinished  pictures  which  disclose 
the  secret  of  his  inspiration,  and  also  many 
works  of  his  friends  -  Renoir,  Pissarro  and 
Sisley  for  instance  -  or  of  those  from  whom  he 
learnt,  such  as  Delacroix  an  advocate  of  paint- 
ing in  bright  colours  and  out  of  doors,  or 
Boudin  who  was  the  first  to  offer  him  advice. 
Signac  went  a  step  further  with  his  divisionist 
theories  on  colour,  his  contrasts  and  his  rules  of 
■-  complementary  colours  -  in  short  the  demateri- 
alized  vision  of  Claude  Monet,  the  undoubted 
precursor  of  today's  'formless'  painters  in  the 
canvases  of  his  last  years. 

Geneva.    The  Bodmer  Collection 

THE  STATE  of  Geneva  has  benefited  from  a 
regal  gift  made  before  his  death  by  M.  Martin 
Bodmer:  his  wonderful  collections  and  three 
thousand  million  Swiss  francs  to  house,  protect 
and  maintain  them.  The  collections  occupy  vast 
pavilions  on  the  estate  of  the  old  administrator 
of  the  'Neue  Ziircher  Zeitung',  with  a  huge 
underground  gallery.  Amongst  archaeological 
curiosities  there  are  prehistoric  arms,  fossils, 
extremely  rare  texts  on  parchment  or  papyrus, 
two  manuscript  books  of  the  Iliad  and  very 
ancient  versions  of  the  Gospel.  The  library  con- 
tains more  than  100,000  volumes:  a  copy  of  the 
Gutenberg  Bible  in  perfect  condition,  im- 


mensely rare  works  of  Dante,  Shakespeare  and 
Goethe,  early  printed  books,  autographs  and 
numerous  illuminated  manuscripts  from  various 
sources. 

Paris.    Photographs  at  the  Bibliotheque 
Nationale 

AT  67,  rue  de  Richelieu  the  Bibliotheque 
Nationale  has  just  opened  a  photographic 
section  designed  to  display  its  huge  collection 
in  rotation.  The  exhibition  is  well  arranged  and 
enhances  a  form  of  expression  which  has 
assumed  an  important  part  in  artistic  culture  and 
which  France  has  been  slow  to  recognize.  It  is 
well  known,  for  instance,  that  in  New  York 
several  galleries  are  devoted  exclusively  to  the 
sale  and  display  of  photography.  The  Galerie 
Nikon  in  the  heart  of  the  Latin  quarter  (i,  rue 
Jacob),  which  is  acting  as  patron  of  this  make  of 
Japanese  photographic  equipment,  is  also 
specializing  in  this  medium  now  increasingly 
taking  its  place  as  a  genuine  art  which,  like 
painting,  demands  sensitivity,  poetry  and  its 
own  discipline. 

Paris.    Retrospective  Exhibition  of  Paul 
Kron 

THE  GALLERIE  Samy  Chalom  (38,  faubourg 
Saint-Honore),  well  known  to  lovers  of  anti- 
ques, has  just  opened  a  sumptuous  basement  to 
be  reserved  for  exhibitions  of  modem  paint- 
ings. Paul  Kron  is  the  subject  of  the  inaugural 
exhibition  and  proves  to  be  an  important 
discovery.  This  little  known  Expressionist,  who 
died  in  1936  at  the  age  of  67,  is  now  going  to 
take  the  place  he  deserves.  The  painter's  vision 
is  transfigured,  a  landscape  evoked  rather  than 
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I.  Boucher.  Le  pont.  Exhibition  at  the  museum,  Budapest. 


2.  Claude  Monet.  Les  Tuileries,  1876.  Musee  Marmottan,  Paris. 

r.  « 
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3-  Paul  Kron.  Rainbow  over  the  port.  Galerie 
Samy  Chalom,  Paris. 


defined,  by  a  single  magic  stroke  of  violent 
colour,  by  the  rhythm  of  moving  and  supple 
forms  skilfully  moulded  into  one  homogeneous 
mass,  described  by  Paul  Valery  as  'fme  as  an 
enamel'.  Although  Paul  Kron's  reputation  has 
until  now  suffered  from  his  excessive  modesty, 
It  is  encouraging  to  note  that  in  these  days  when 
people  are  more  discriminating  there  is  a 
favourable  reaction  to  discoveries  of  this  nature. 

Carzou  Lithographs 

EDITIONS  Francony  (17,  rue  Hotel  des 
Postes,  Nice)  has  just  published  a  magnificent 


volume  on  the  engraved  work  of  the  painter 
Carzou  one  of  the  leading  exponents  of  figurative 
painting  today.  His  incisive  line,  hidden 
sensitivity  and  ability  to  convey  a  sense  of 
mystery  by  creating  a  surrealist  atniosphere  are 
all  admirably  suited  to  the  precise  discipline  of 
lithography. 

Amsterdam.    Portraits  of  the  City 

LIKE  VENICE,  Amsterdam  is  built  on  water. 
The  reflections  of  the  gabled  houses  in  the 
canals  have  always  fascinated  painters.  The  great 
northern  port  has  been  'portrayed'  as  often  as 


the  city  of  the  Doges.  The  idea  (launched  by  the 
Amsterdam  Historical  Museum  Kalverstraat 
92  -  until  November  21st)  of  collecting  the  best 
examples  of  the  kind  is  attractive  and  allows  for 
comparison  between  the  freedom  with  which 
some  artists  interpreted  the  subject  and  the 
topographical  accuracy  of  others,  between  the 
Amsterdam  of  the  seventeen  hundreds  -  that  of 
Berckeyde  or  Van  dcr  Heyden  -  and  the  Amst- 
erdam of  the  end  of  the  nineteenth  century  as 
seen  by  Witsen  or  Brcitncr.  The  visitor  will 
notice  that  the  charm  of  the  city  has  remained 
unspoilt  for  nearly  three  centuries. 


5.  Jan  de  Beijer  (1703-1785).  Amsterdam.  Historical  Museum,  Amsterdam. 


4.  Carzou.  Lithograph. 
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1.  Set  of  4  rare  I.ouis  XIV  silver  candlesticks 
by  Pierre  Masse,  Paris,  1680.  Height  7;  inches, 
88  oz.  Xl'S'OOO  (Christie's). 

2.  Unique  documentary  Chelsea  teapot  and 
cover  signed  with  initials  by  Jeffryes  Harnett 
O'Neale,  6J  inches,  red  anchor  period,  re- 
placement knop  and  spout.  £,450.  Very  rare 
Chelsea  coloured  acanthus  leaf  cream  jug, 

inches,  triangle  period,  crown  and  trident 
mark  in  brilliant  underglaze  blue.  ^2,500 
(Sotheby's). 


3.  Wedgwood  'Pegasus'  vase,  black  jasper-dip 
body  with  decorations  in  white  relief  after 
models  by  John  Flaxman,  26  inches,  impressed 
mark.  £640  (Sotheby's). 

4.  Alfred  Munnings.  The  Start  at  Newmarket, 
signed,  20  x  30  inches.  ;{^30,950  (Christie's). 

5.  Sheraton  harewood  cylinder  desk  and  book- 
case with  tambour  front.  Height  6  feet.  £1,700 
(Messenger,  May  and  Baverstock,  Godalming). 

6.  Gino  Severini.  Danseuse  No.  5,  c.  1916, 
signed,  36^x28^  inches.  ^12,500  (Sotheby's). 


7.  Peter  Paul  Rubens.  The  meeting  of  the  two 
Holy  Families,  panel,  14  -,  13  Inches.  ;£54,6oo 
(Christie's). 

8.  Joaquin  Sorolla  y  Bastida.  La  Familia  de  D. 
Raphael  Errazuriz  Urmeneta,  signed  and  dated 
1905,  89x131  inches.  £6,300  (Christie's). 

9.  Amedeo  Modigliani.  Portrait  de  Thora 
Klinckow Strom,  1919,  signed,  38x25  inches. 
^£110,250  (Christie's). 
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10.  Very  rare  Chinese  TLng-yao  bottle,  height 
iij  inches,  nth  century  A.D.  ;{]7,ooo 
(Sotheby's). 

11.  Rare  Japanese  Namban  screen,  painted  on 
leather,  late  l6th  or  early  17th  century,  each 
Ieaf32jxi7i  inches.  £1,7^5  (Christie's). 

12.  Georges  Braque.  La  Ciotat,  1907,  signed, 
18^X22^  inches.  ;{;6l,500  (Sotheby's). 

13.  Chinese  snuff  bottle  in  Canton  enamel. 


gilt  chased  metal  stopper,  2j  inches,  blue  Ch'ien 
mark.  £3,46$  (Christie's). 

14.  James  Ward.  Two  donkeys,  signed  and  dated 
1810,  paper  on  canvas,  13  -'  18  inches.  £,500 
(Sotheby's). 

15.  William  Blake.  The  ghost  of  the  flea,  pencil, 
7;3  x6j  inches.  Xi^.ioo  (Christie's). 

16.  One  of  a  rare  pair  of  19th  century  French 
'Gorge  de  Pigeon'  opaline  and  gilt  bottles  and 
stoppers.  Height  9^  inches.  £7&o  (Sotheby's). 


17.  Dante  Gabriel  Rossetti.  Girl  playing  a 
lute,  initialled  and  dated  1853,  watercolour, 
8|X4  inches.  Xl3'000  (Sotheby's). 

18.  Very  rare  set  of  5  Chamberlain's  Worcester 
figures  of  the  Rainier  brothers  and  their  sister, 
height  6  inches,  with  original  signed  colour 
lithograph.  £1,470  (Christie's). 

19.  Richard  Parkes  Bonington.  '  lew  on  the 
Grand  Canal,  Venice,  board,  9>  13 J  inches. 
;{;27,000  (Christie's). 
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20.  Jose  Clemente  Orozco.  Esclavo,  c.  1947, 
proxylin  on  niasoiiitc,  81  /  47  inches.  $30,000 
(Parkc-Iicrnct,  New  York). 


22.  Julius  Caesar  Ibbetson.  'Scene  in  Hyde  Park, 
Summer  -  from  nature',  signed  and  dated  1798, 
pen  and  black  ink  and  watercolour,  I5|X20^ 
inches.  /i3,36o  (Christie's). 


25.  Edward  Burra.  Market  Day,  signed  and 
dated  1926,  watercolour  and  gouache,  21  fx  15 
inches.  £1,890  (Christie's). 


23.  Rare  late  George  III  mahogany  revolving 
library  table,  diameter  53  inches.  ;{;2,6oo 
(Sotheby's). 


26.  Rudolf  von  Alt.  Marketplace,  Nuremberg, 
signed,  watercolour,  44x57  cm.  A.S.  120,000 
(Dorotheum,  Vietuia). 


21.  Edward  Burne-Jones.  Study  of  a  girl, 
initialled,  red  chalk,  18/  16  inches.  /C750 
(Sotheby's). 


24.  Alexandre  Benois.  Casse-Noisette :  costume 
design,  signed  and  dated  1940,  pencil,  indian 
ink  and  watercolour,  9jx6j  inches.  £150 
(Sotheby's). 


27.  Very  rare  pair  of  silver  mounted  flintlock 
duelling  pistols  by  John  Manton,  1792,  15^ 
inches.  £3,Soo  (Sotheby's). 
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I.  Leonard  Rosoman.  The  Lovely  Vision  of 
Regenl's  Park,  part  of  a  mural  in  the  Common 
Room  of  the  London  Graduate  School  of 
Business  Studies. 

Edwin  Austin  Abbey  Fund  for  Mural 
Painting 

c/o  The  Secretary,  Royal  Academy  of  Arts, 
Piccadilly,  W.I 

Reviewed  by  Nicholas  usherwood 

Among  young  artists  in  this  country  nmral 
painting  -  the  creation  of  a  work  for  a  specific 
architectural  situation  -  has  become  a  somewhat 
neglected  art-form.  It  is  a  certain  apprchensive- 
ness  about  the  arbitrary  restrictions  they  feel  it 
will  impose  on  the  development  of  artistic 
personality  which  is  perhaps  the  greatest 
deterrent.  To  understand  that  the  discipline 
mural  painting  involves  can,  in  fact,  act  as  a 
source  of  inspiration,  it  is  to  be  hoped  that  they 
will  look  at  the  brilliant  but  not  widely 
publicized  example  of  the  genre  by  an  experi- 
enced artist,  unveiled  in  London  just  over  a  year 
ago.  By  Leonard  Rosoman,  R.A.  and  entitled 
The  Lovely  Vision  of  Regent's  Park,  the  mural 
occupies  288  sq.  ft.  of  wall-space  in  the  Com- 
mon Room  of  the  London  Graduate  School  of 
Business  Studies  overlooking  the  lake  at 
Regent's  Park.  The  room,  m  this  otherwise 
attractively  modernised  Nash  terrace,  is  not 
particularly  easy  for  a  mural,  having  low 
ceihngs,  a  pillar  that  breaks  the  wall  up  when 
viewed  from  any  great  distance  and  some  rather 
unsubtle  light  fixtures.  Out  of  the  great  pano- 
rama of  the  life  and  landscape  of  Regent's  Park 
to  be  seen  from  the  windows  of  the  room, 
Rosoman  distils  a  work  full  of  wit,  invention 
and  immense  beauty,  overcoming  all  obstacles 
triumphantly. 

This  distinguished  work  also  serves  as  a  useful 
reminder  of  a  unique  fund  which,  over  the  last 
twenty  years,  has  made  possible  a  whole  series 
of  mural  paintings  in  all  parts  of  the  country  by 
artists  of  the  stature  of  Arthur  Boyd,  Duncan 
Grant  and  Victor  Pasmore  -  the  Edwin  Austin 
Abbey  Memorial  Trust  Fund  for  Mural 
Painting  in  Great  Britain. 

Edwin  Austin  Abbey,  R.A.  was  a  prolific 
and,  through  hard  work,  an  immensely 
wealthy  artist  living  at  the  turn  of  the  century 
and  working  on  both  sides  of  the  Atlantic, 
mostly  for  magazines.  Harpers  Weekly 
among  them.  He  would  have  liked  to  have  had 
more  commissions  for  mural  paintings  and  in 
his  will  he  made  provision  for  the  establishment 
of  a  fund  to  assist  the  development  of  the  art. 
Complex  legal  problems  have  meant,  however, 


that  the  income  did  not  become  available  for 
use  until  comparatively  recent  times.  It  is  now 
a  considerable  sum  -  several  thousand  pounds, 
sufficient  for  two  or  three  paintings  a  year  - 
and  is  administered  by  a  committee  of  profes- 
sional artists  and  architects  who  vet  the  pro- 
posals which  have  to  be  'approved  public 
buildings  and  charitable  institutions'  and  must 
be  actual  paintings  -  mosaics  tor  instance  are 
not  eligible. 

The  Committee  usually  suggests  suitable 
artists  for  specific  commissions  but  sometimes 
approves  those  that  are  suggested  by  the 
proposers.  They  are  boimd,  in  either  case,  to 
choose  only  those  artists  who  have  proved 
themselves  'draughtsmen,  designers  and  mural 
painters  of  a  very  high  order'.  This  particular 
clause  has  proved  something  of  a  limiting 
factor  in  recent  years  and  it  is  to  be  hoped  that 
the  newly  established  E.  Vincent  Harris  Fund 
for  Mural  Decoration,  administered  by  the  same 
committee  and  having  no  such  restrictions,  will 
act  as  a  useful  'nursery'.  The  'Big  Paintings  for 
Public  Places'  exhibition  at  the  Whitworth  Art 
Gallery,  Manchester,  recently  showed  that 
there  were  young  artists,  painting  very  large 
abstracts,  who  were  capable  of  meeting, 
successfully,  the  special  demands  of  mural 
painting.  These  funds,  between  them,  should 
see  that  none  of  them,  young  or  old,  will  lack 
the  financial  support  so  essential  to  the  revival 
of  this  essentially  'public'  art. 

New  Multiples 

Alecto  International, 
27  Kelso  Place,  W.8 
Reviewed  by  pat  cilmour 

Alecto  International  are  on  the  verge  of  launch- 
ing the  British  equivalent  of  X-Art  -  an  organ- 
isation in  which  unlimited  editions  of  multiples 
are  marketed  outside  the  normal  art  gallery 

2.  Chic  Taylor.  Sand  Box,  acrylic  and  sand, 
12X6x6  inches  or  8x4x4  inches.  Unlimited. 
Alecto  International. 


circuits,  and  in  which  the  shop  itself  will  be  a 
multiple  packaging  for  displaying  their  prints 
and  cditioned  objects  in  departmental  stores  all 
over  the  U.S.A.  and  Europe. 

But  while  this  project  reaches  maturation,  six 
new  multiples  already  in  production  have  been 
released  for  Christmas.  From  Chic  Taylor  there 
is  a  sand  box,  like  an  egg  timer  on  a  grand  scale, 
in  which  fine  red  or  natural  sand  slips  from  one 
end  of  a  rectangular  acrylic  box  through  a 
drilled  grid  dividing  panel.  The  sand  never 
completely  runs  out  of  either  half  so  that  two 
intriguing  and  always  different  sand  piles  are 
formed  when  the  box  is  turned.  This  is  made 
in  two  sizes. 

Equivocations,  by  Betty  Thomson  is  a  19^ 
inch  cube  formed  of  eight  injection  moulded 
acrylic  forms  which  are  incomplete  cubes  minus 
one  eighth  of  their  volume,  assembled  round  a 
central  cube  which  fits  the  void  formed;  they 
can  also  be  arranged  and  stacked  in  other  ways. 

Nebula,  by  Alice  Hutchins,  a  cylindrical 
stove-enamelled  magnet  which  attracts  49 
chrome  steel  ball  bearings  from  6-1 1  mm.  in 
diameter,  has  its  shape  dictated  by  the  chance 
manipulation    of  the    freely    moving  balls. 

Windsor  Box  by  N.  H.  Stubbing  is  a  polished 
4  lb.  gunmctal  box  in  the  shape  of  a  hinge 
which  opens  to  reveal  two  compartments. 
The  last  multiple  to  be  launched  in  this  phase  of 
the  operation,  is  Reflections,  by  Michael  Mich- 
elides,  and  is  a  cut  and  creased  reflective  surface 
made  of  a  metal  and  plastic  laminate  which  fits 
into  a  near  acrylic  box  frame.  This  is  the  only 
one  of  the  multiples  in  a  limited  edition  of  250. 
All  the  others  will  be  manufactured  in  un- 
limited numbers,  and  it  remains  to  be  seen 
when  the  new  marketing  methods  get  under- 
way, whether  multiples  will  at  last  be  released 
from  the  straitjacket  of  the  gallery  circuit 
tailored  to  sell  the  unique  object,  and  at  last 
available  at  a  price  ordinary  people  can  affc^rd. 

Art  Spectrum 

1 1  August  -  30  August  1971 
Alexandra  Palace,  London 
Reviewed  by  peter  fuller 

Art  Spectrum  was  a  disillusioning  experience. 
The  London  tentacle  of  the  nationwide  art 
jamboree  was  supposed  to  be  a  great  all  em- 
bracing spectacle,  pruned  only  to  exclude  the 
dull,  the  derivative,  the  exceptionally  tradition- 
al. In  its  galaxy  of  promised  delights,  there  was 
to  be  the  whole  gamut  of  contemporary  art 
from  Hockncy  to  Marc  Chaimowicz  and  back. 
The  best  flowerings  of  the  avant-garde,  of  the 
new  tradition  which  has  sprung  up  in  Britain 
and  elsewhere  and  dealt  the  dealers  1  low  belly 
punch,  was  supposed  to  reach  its  potheosis 
beneath  the  glare  of  the  great,  pink  c  gan  which 
dominates  the  interior  of  this  e:  'raordinary 
building  on  a  hill  in  North  London. 
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But  it  did  not  work  out  like  that.  The 
exhibition  was  badly  designed,  chaotically 
organised,  dishevelled,  disrupted  and  n-.essy,  so 
that  even  the  best  works  looked  like  scrappy 
fragments  scattered  carelessly  across  the  floor. 
Everything  was  lost  and  trivialised  by  the 
daunting,  eccentric  majesty  of  this  last  great 
relic  of  architectural  imperialism. 

But  it  was  not  just  the  venue  and  the  exhibit- 
ion design  that  went  wrong.  Something  was 
rotten  at  the  core  of  the  movement  itself.  The 
disheartening  fact  is  that  much  of  that  which 
progressive  art  critics  and  commentators  had 
pointed  towards  as  interesting,  progressive  or 
significant,  emerged  out  of  this  melee  in  its  true 
colours.  The  Palace  was  filled  with  mindless 
antics,  with  hysterical  gestures,  with  thought- 
less, witless  play-things  most  of  which  would 
not  even  beguile  the  imagination  of  an  amoeba. 

The  avant-garde,  if  it  ever  existed  in  Britain, 
began  by  making  significant  advances,  rejecting 
the  whole  false  commodity  system,  exploring  a 
new  visual  world,  where  concepts,  environ- 
ments, and  imaginative  activation  of  space  were 
of  prime  importance.  But  it  was  quickly 
satiated  with  its  own  success,  and  fell  back  into 
mental  wallowing  on  a  gigantic  scale.  What 
was  most  noticeable  was  the  absence  of  thought, 
of  precision,  of  an  accurate,  structural  con- 
ception of  what  art  and  society  are  about. 

Perhaps  Spectrum  will  provide  the  prick  for 
rethinking,  and  a  progressive  hardening  of 
mental  processes.  At  least  one  hopes  so,  else  the 
Hayward  show  of  British  art,  for  which  it  is 
but  a  preliminary,  will  once  again  catch  the 
avant-garde  dancing  gleefully  in  the  woods 
whilst  the  forest  burns  down  round  them. 


Hunstein  Korowori 

November  1971 
Gallery  43, 
28  Davies  Street,  W.i 
Reviewed  fey  j.  u.  donne 

The  Sepik  River  of  New  Guinea  has  long  been 
known  as  the  richest  area  in  the  whole  of 
Melanesia  for  art  objects,  and  it  is  well  repre- 
sented in  every  museum,  gallery  and  private 
collection  devoted  to  Mclanesian  art.  But  in  the 
last  decade  a  new  area  of  New  Guinea  art  south 
of  the  Sepik,  stretching  from  the  Leonhard 
Schultzc  River  eastwards  for  eighty  miles  to  the 
Korowori  River,  has  come  to  light.  The 
specific  feature  of  the  art  style  of  this  area  is  the 
'opposing  hook'  motif,  employed  on  masks  and 
figures.  The  masks  consist  of  slightly  concave 
boards,  2-3  feet  high,  with  a  pair  of  protruding 
cylindrical  eyes,  .liiove  and  below  which  runs  a 
row  of  projecting  hooks  like  bird  beaks,  point- 
ing inwards  down  che  central  axis.  The  entire 
ma.sk  is  carved  out  of  one  piece  of  wood.  Even 
more  interesting  are  the  human  figures.  These 
range  up  to  S  feet  in  height,  and  are  carved  in 
two-dimensional  openwork,  sometimes  with  a 
low-relief  surface  decoration  of  .spirals.  The 
head,  where  it  occurs,  is  seen  in  profile,  the 
heavy  forehead  and  pierced  nasal  septum 
portraying  characteristics  of  the  local  people. 
Sometimes  the  bottom  end  terminates  in  a 


3.  Hook  figure  from  the  Inai  Caves,  Upper 
Korowori  River,  New  Guinea.  Height  100  cm. 
Gallery  43. 


stumpy  human  leg  which  serves  as  a  support. 
Connecting  these  extremes  is  the  long  narrow 
spine,  at  the  centre  of  which  is  a  knob-like  pro- 
jection with  a  number  of  opposing  hooks 
curving  over  it  from  above  and  below. 

The  knob-like  projection  was  at  first  wrongly 
thought  to  represent  the  penis,  but  has  since 
been  identified  as  the  heart,  the  seat  of  the  life- 
force,  while  the  opposing  hooks  are  the  ribs 
which  enclose  it.  It  appears  that  both  figures  and 
masks  formerly  played  an  essential  part  in 
hunting  -  including  head-hunting  -  rites,  but 
since  head-hunting  has  been  put  down  by  the 
Australian  authorities,  their  use  has  been 
restricted  to  initiation  ceremonies. 

Gallery  43  is  holding  an  exhibition  of  some 
40  of  these  very  fine  pieces  from  the  whole  of 
the  area  of  the  Hunstein  Range  and  Korowori 
River,  thus  offering  probably  a  unique  oppor- 
tunity of  comparing  the  wide  variety  of  sub- 
styles. 


Selected  artists 

Thomas  Gibson  Fine  Art 
9A  New  Bond  Street,  W.i 
Rci'icwed  by  marina  vaizey 

Up  the  stairs  to  the  second  floor,  and  there  are 
three  small,  white  painted,  light  filled  rooms 
where  fine  paintings,  drawings  and  sculptures 
by  a  selected  group  of  artists  from  the  late  19th 


century  to  the  present  day  may  always  be  seen. 
But  is  it  a  gallery?  It  is  .  .  .  and  it  isn't.  It  is  what 
is  called  private  dealing  -  but  in  public. 

Thomas  Gibson  is  a  young  man  with  much 
experience  in  the  art  world  of  both  galleries  and 
museums,  in  America  and  London.  A  year  ago 
he  decided  to  run  his  own  business,  buying 
works  of  extremely  high  quality  by  the  artists 
he  himself  feels  most  sympathetic  towards: 
buying  from  private  collections,  sometimes 
auctions,  selling  to  dealers,  private  clients, 
museums;  searching  for  the  desired  paintings 
and  sculptures  for  particular  collections,  and  in 
the  process  of  all  these  normal  buying  and 
selling  activities  of  the  art  world,  offering  a 
genuinely  personal  approach  and  service  to  his 
clients. 

Thomas  Gibson's  'stock'  is  highly  selective, 
there  is  something  worth  seeing  in  his  gallery  at 
all  times,  and  occasionally  he  will  mount  a 
special  show  for  a  special  reason.  Last  spring  he 
showed  togetlier  ten  sensitive  portrait  drawings 
of  Paul  Matisse  all  done  in  1946  in  the  course  of 
Paul's  visit  to  his  grandfather  Henri  Matisse;  a 
moving  letter  about  that  visit  from  Paul 
Matisse  to  Thomas  Gibson  was  published  in  the 
catalogue.  Miro,  Henry  Moore,  Francis  Bacon, 
Magritte,  Delvaux,  a  starry  collection  of  Ameri- 
cans, including  on  my  last  visit  a  marvellous 
painting  by  Saul  Steinberg,  a  formidably 
gifted  artist  of  renown  in  America  still  little 
known  over  here;  Old  Master  drawings;  and  a 
talented  young  British  artist  who  will  be  having 
exhibitions  in  Germany  and  America  named 
Stephen  Buckley,  aged  27,  show  the  diversity  of 
Thomas  Gibson's  interests,  all  linked  by  the 
search  for  that  elusive  hallmark  of  quality. 
Catalogues  announcing  the  works  of  art  that 
Mr.  Gibson  is  dealing  with  are  sent  out  twice  a 
year.  His  gallery  has  a  serene,  domestic  atmos- 
phere most  conducive  to  studying  the  works  of 
excellence  that  he  has  chosen. 


4.  Henri  Matisse.  Nature  morte,  I94i>  signed  and 
dated,  pen  and  indian  ink,  24^  /  19  inches. 
Thomas  Gibson  Fine  Art. 
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5.  Giuseppe  Serangeli.  Portrait  of  a  young 
woman,  91.7  X    73.6  cm.  Herner  Wengraf. 


Portraits:  Brescianino  to  Boilly 

until  31  December  1971 
Hemer  Wengraf 
62  South  Audley  Street,  W.i 
Reviewed  by  jeffery  daniels 

The  latest  in  Hemer  Wengraf 's  quarterly  series 
of  specialist  exhibitions  is  devoted  to  the  por- 
trait, and  of  the  eight,  four  are  particularly 
interesting  in  their  relationship  to  Neoclassicism. 
The  earliest  in  date  (1764)  is  by  Pompeo  Batoni 
(1708-87),  the  painter  of  English  grand  tourists 
who,  in  Hugh  Honour's  words  'developed  a 
knack  for  rendering  their  nonchalant  airs,  their 
pink  faces  and  languid  bodies  in  close  proxi- 
mity to  some  of  the  objects  they  were  being 
taught  to  admire'.  This  portrait  is  of  John 
Monck,  Master  of  Ceremonies  at  Bath,  who  is 
shown  with  a  bust  of  Pallas  Athene,  and  it  was 
painted  in  the  same  year  as  the  celebrated  full- 
length  of  Lord  Dundas,  now  at  Aske  Hall.  The 
elaborately  braided  pink  coat  contrasts  with 
the  simple  country  clothes  worn  by  Sir  Edward 
Every,  Bt.,  in  the  huge  full-length  portrait  by 
George  Romney  (1734-1802)  which  was 
painted  (for  70  guineas)  in  1780,  the  year  before 
the  artist's  meeting  with  Emma  Hamilton. 
Trees  and  landscape  are  substituted  for  Batoni's 
archaeological  props  in  a  work  which  seems  to 
epitomize  the  uniquely  English  combination  of 
urban  refinement  and  life  in  the  country. 
Giuseppe  Serangeli's  Portrait  of  a  Young  Wowait 
also  has  a  pastoral  setting,  but  the  relaxed, 
liberated  air  is  firmly  post-Revolutionary. 
Serangeli  (1768-1852)  was  born  in  Rome,  but 
spent  much  of  his  life  in  Paris,  where  he  was  a 
pupil  of  David  and  exhibited  at  the  Salon 
between  1796  and  18 17.  This  charming 
portrait  is  clearly  indebted  to  David,  and  a  date 
between  1800  and  18 10  has  been  proposed  for 
it.  Only  slightly  later  is  the  Portrait  of  a  Man  by 
Louis-Leopold  Boilly  (1761-1845),  best  known 


for  his  genre  scenes  of  Parisian  society  during  the 
last  years  of  the  ancien  regime,  and  which  caused 
him  to  be  summoned  before  the  Societe 
Popiilairc  et  Repiiblicaine  des  Arts  on  a  charge  of 
offending  republican  morals.  The  main  objec- 
tion was  to  frivolity  of  tone,  which  was  con- 
sidered counter-revolutionary,  and  it  is  ad- 
mittedly difficult  to  read  any  profound  social 
message  into  a  work  such  as  'I'lic  Dead  Mouse 
in  the  Wallace  Collection.  Nevertheless  the 
small  portrait  in  this  exhibition  has  an  intensity 
which  is  far  from  frivolous  and  the  fact  that  the 
sitter  is  wearing  the  newly  instituted  Legion 
d'Hoiineur  would  certainly  indicate  no  ab- 
sence of  official  approval  for  the  artist. 

Of  the  other  four  portraits  the  Portrait  of  a 
Lady  by  Michicl  Jansz  Mierevelt  (i 587-1641), 
signed  and  dated  1635  is  a  technical  tour  de 
force  in  superb  condition. 


Paintings  by  Old  Masters 

until  December  1 97 1 

Brian  Koetser  Gallery 

38  Duke  Street,  St.  James's,  S.W.i 

Reviewed  by  jeffery  daniels 

This  exhibition  consists  of  some  sixty  works, 
almost  all  by  Dutch  or  Flemish  artists  of  the 
seventeenth  century.  The  emphasis  is  inevitably 
on  technique,  which  is  always  brilliant,  even 
when  the  subject-matter  is  pedestrian  or 
hackneyed  as  in  so  much  Dutch  painting,  which 
is  little  more  than  decorative  reassurance  for  a 
smug  bourgeoisie.  Mr.  Koetser  has  found  some 
exciting  exceptions  to  the  general  rule,  however, 
among  the  most  interesting  of  which  is  a 
Fete  Chainpitre  by  David  Vinckboons  (1576-c. 
1630).  Judging  by  the  costumes,  this  delightful 
picture,  somewhat  reminiscent  of  the  well- 
known  woodcut  of  Queen  Elizabeth  I  lunching 
al  fresco,  probably  dates  from  before  1600, 
since  the  ladies  are  wearing  farthingales  which 


6.  Tiebout  Regters.  Interior  with  family, 
56X  47.5  cm.  Brian  Koetser  Gallery. 


went  out  of  fashion  soon  after,  at  least  in  court 
circles,  and  the  party  is  certainly  aristocratic,  if 
not  royal,  since  the  barge  which  has  transported 
the  guests  is  flying  the  Dutch  flag.  The  figures 
are  small  in  scale  but  exquisitely  rendered  and 
the  w(5odland  setting  is  full  of  ravishing  detail. 

Hendrik  van  Steenwyck  the  younger  was 
born  three  years  after  Vinckboons,  and  his 
Liberation  of  St.  Peter  is  also  typically  Mannerist 
in  concept,  with  the  main  protagonists,  St.  Peter 
and  the  liberating  angel  relegated  to  the  back- 
ground, at  the  end  of  a  dramatic  perspective  of 
arcaded  cross-vaults.  The  sleeping  guards 
parody  the  soldiers  in  the  classic  Resurrection 
composition  and  one  even  sits  on  a  chest  which 
is  an  echo  of  Christ's  tomb.  The  dramatic 
lighting  comes  from  three  different  sources, 
creating  effective  contrasts  of  light  and  shadow. 
The  graceful  Gothic  architecture  of  St.  Ger- 
trude's church,  Bergen-op-Zoom  as  depicted 
by  Daniel  deBlicck  (activef.  1673)  is  illuminated 
by  the  even  light  admitted  through  tall 
traceried  windows  filled  with  clear  glass,  and 
the  only  hint  of  decoration  in  this  austere 
interior  is  provided  by  the  carved  woodwork 
and  a  curious  wall-monument  surrounded  by  a 
positive  orgy  of  cupids.  A  charming  domestic 
interior  rather  later  in  date  than  the  most 
familiar  examples  is  by  Tiebout  Regters  (1710- 
68),  a  painter  who  spent  some  time  in  England. 
The  picture  in  the  exhibition  is  of  additional 
interest  in  that  it  is  the  pendant  to  one  shown  at 
the  same  gallery  two  years  ago,  and  even 
includes  one  of  the  same  rush-seated  ladder- 
back  chairs. 

Among  several  portraits  the  most  appealing 
is  the  Portarit  of  a  Young  Girl  by  Jan  de  Bray  (c. 
1627-97),  and  of  the  scenes  of  peasant  life  A 
Village  Pair  by  Adriaen  Pietersz  van  de  Venne 
is  refreshingly  cynical  in  its  glum,  faintly 
sinister  atmosphere. 


XIX  and  XX  Century  French  Painting 

4  November  -  27  November  197 1 
Lefcvre  CJallery, 
30  Bruton  Street,  W.i 
Reviewed  by  marina  vaizey 

Everyone  is  always  saying  that  quality  is  harder 
and  harder  to  come  by,  and  most  particularly 
perhaps  in  that  most  loved  of  periods,  French 
painting  near  the  turn  of  the  century,  the  stars 
of  the  auction  room,  the  Impressionists,  the 
Post  Impressionists.  Yet,  annually,  the  Lefevre 
Gallery  puts  together  an  exhibition  of  beautiful 
paintings  from  just  this  period. 

This  year's  banquet  includes  a  fascinating 
watcrcolour  by  Cezanne,  Route  Tonrnanle, 
once  owned  by  Ambroise  Vollard,  and  an 
unusual  portrait  of  a  woman,  a  study  for  a  large 
painting.  La  Penune  a  la  Cafetihe,  c.  1893,  once 
owned  by  Pere  Tanguy,  a  painting  of  subtle 
richness  and  quiet  discernment.  Durand-Ruel 
formerly  owned  Camille  Pissarrc's  Sous  le 
Noyer  a  Eragny,  a  painting  suffused  with  the 
artist's  sensitivity  to  landscape.  A  ascinating 
comparison  can  be  made  between  Lenoir's  pen 
drawing,    1885,  Feinnie  se  Coiffant  and  his 
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7.  Pierre  Auguste  Renoir.  La  Toilette,  20jx  I4| 
inches.  Lefevre  Gallery. 


8.  Pierre  Auguste  Renoir.  Femme  se  Coiffant, 
pen  and  ink,  17x10^  inches.  Lefevre  Gallery. 


painting  of  the  same  year,  La  Toilette,  using  the 
same  monumentally  graceful,  posed  figure. 
Two  still  lifes  and  a  landscape  in  oil  complete 
the  collection  of  works  by  Renoir,  sharply 
beautiful,  with  that  aching  quality  of  luscious 
sweetness,  but  not  carried  too  far.  There  are 
four  Boudins,  three  of  Trouville,  sparkling, 
delectable  as  always.  And  a  superb  landscape  by 
Sisley,  Morcl-siir-Loing,  bought  from  the  artist 
by  Durand-Ruel  in  1891,  six  years  after  its 
creation.  Sisley  is  -  simply  -  a  painter  whose 
work  is  life-enhancing.  Degas,  a  characteristic 
pastel,  Feiiiiiic  a  sa  toilette;  Bonnard,  Pay  sage,  le 
Priiitcnips;  paintings  by  Dufy  and  Derain;  an 
interesting  Monet,  Falaise  pres  de  Pourville  .  .  . 
the  walls  of  the  gallery  glitter  with  the  softly 
shining,  warmly  evocative  colours,  the  render- 
ings of  light  and  graceful  form,  souvenirs  of  one 
of  the  great  periods  of  French  art. 


9.  Samuel  Palmer.  The  Brother  come  home  from 
the  Sea,  signed,  watercolour  heightened  with 
bodycolour,  7jx  17  inches.  Leger  Galleries. 


English  Watercolours 

17  November  -  end  December  1971 
Leger  Galleries, 
13  Old  Bond  Street,  W.i 
Reviewed  by  sibylla  jane  flower 

The  collection  of  watercolours  on  show  at  the 
Leger  Galleries  is,  by  any  standards,  remarkable. 
It  is  rarely,  for  instance,  that  one  comes  across 
a  collection  of  five  works  by  Samuel  Palmer, 
besides  a  Turner  of  c.  18 10  of  the  mountain 
village  of  St.  Martin,  a  J.  S.  Cotman  View  of 
Rouen  and  one  of  the  finest  and  most  perfecriy 
preserved  Girtins  in  existance,  the  View  of 
Jedburgh,  signed  and  dated  1800. 

The  five  Samuel  Palmers  include  one  from 
the  Shoreham  period,  a  Meditation  upon  the 
Wonderful  Providence  of  God  of  about  1828. 
Palmer  had  settled  with  his  father  at  Shoreham, 
near  Sevenoaks  in  1824.  To  the  seven  years  he 
spent  there  belong  the  remarkable  oil  and 
watercolour  sketches  from  nature,  mostly  in 
sepia  and  black,  and  depicting  principally 
pastoral  and  scriptural  subjects.  The  sketch  of 
Redstone  Wood  from  Redhill  Common  (which 
was  owned  by  John  Linnell)  dates  from  c.  1 849. 
It  will  be  remembered  that  Palmer  had  married 
Linnell's  elder  daughter,  Haruiah,  in  1837.  The 
others  depict  Evening  in  Italy:  The  Deserted 
Villa,  the  Dip  of  the  Sun  (1857)  and,  outstanding 
for  the  colouring,  the  luminosity  and  the 
extraordinarily  vivid  and  moving  portrayal  of 
emotion,  The  Brother  come  home  from  the  Sea 
(1863). 


Attention  should  also  be  drawn  to  the  fifteen 
watercolours  by  Samuel  Howitt  for  T.  G. 
Williamson's  Oriental  Field  Sports  published  in 
1807  and  1819. 


Early  English  Watercolours 

8  November  -  26  November  1971 
Manning  Galleries 
71  New  Bond  Street,  W.  i 
Reviewed  by  denis  thomas 

Two  examples  by  James  Hoi  worthy  (1781- 
1841)  in  the  current  exhibition  at  the  Manning 
Galleries  are  likely  to  interest  collectors  for 
whom  the  earliest  members  of  the  Old  Water- 
colour  Society  have  a  particular  appeal.  Hol- 
worthy,  one  of  the  original  sixteen,  tends  to 
be  rated  merely  as  a  conscientious  follower  of 
Glover;  but  on  the  strength  of  two  water- 
colours  in  Mr.  Anthony  Reed's  present 
selection  he  seems  due  for  reassessment.  One  of 
these,  a  castle  ruin  overlooking  a  bay,  is  distin- 
guished by  firm  draughtsmanship  and  un- 
troubled brushwork.  The  other,  of  a  silver 
birch  log,  is  an  exercise  in  observation  com- 
parable with  many  such  studies  by  men  of 
greater  reputation. 

Over  the  years  the  Manning  Galleries  have 
shown  some  memorable  examples  by  Thomas 
Shotter  Boys,  and  a  further  group  by  this 
enjoyable  artist  graces  the  current  exhibition. 
It  includes  a  characteristically  elegant  water- 
colour  of  the  He  de  la  Cite,  Paris,  and  views  in 
London,  Dunkirk  and  St.  Helier  in  his  freer 
manner.  Of  the  Norwich  School  representa- 
tives, two  handsome  John  Thirties  and  a  well- 
known  E.  T.  Daniell  catch  the  eye.  As  a  re- 
minder of  the  pleasures  to  be  found  among 
more  lowly  Norwich  names  there  is  a  water- 
colour  of  the  George  Inn  (not,  unfortunately, 
identified)  by  the  Rev.  James  Bulwer,  friend 
and  patron  of  Miles  Edmund  Cotman,  who  is 
himself  represented  by  a  stylish  drawing  - 
Stables  at  Oxhead  Hall,  Norfolk  -  which  was 
once  in  Bulwer's  own  collection. 


10.  James  Holworthy.  A  castle  ruin  overlooking 
a  bay,  watercolour, 9jx  13J  inches.  The  Manning 
Galleries. 
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12.  William  Kent.  Design  for  a  Termination, 
c.  1746,  pen  and  ink.  Sabin  Galleries. 


II.  Prize  winners  and  their  work  for  the  Daily  Telegraph  Magazine  Young  Sculptors'  Exhibition. 
Royal  Academy  oj  Arts. 


Young  Sculptors'  Exhibition 

28  August  -  3  October  1971 
Royal  Academy  of  Arts,  London 
Reviewed  by  peter  fuller 

The  Young  Sculptors'  Exliibition  organised  by 
the  Daily  Telegraph  Magazine,  was  the  result  of 
a  nationwide  competition.  Works  on  show  at 
the  Academy  included  the  six  award  winners 
and  other  entrants  whom  the  judges  considered 
deserved  a  public  platform.  Unfortunately,  the 
show  was  organised  on  certain  obsolete  prem- 
ises which  excluded  much,  if  not  all,  of  the  best 
work  being  produced  by  the  most  imaginative 
of  our  younger  artists. 

The  exhibition  was,  of  course,  competitive, 
which,  in  itself  discouraged  many  sculptors  who 
do  not  wish  to  be  evaluated  within  an  arbitrary 
hierarchy  decided  by  a  panel  of  judges  hand- 
picked  by  Telegraph  advisers.  Secondly,  the 
exhibition  was  deliberately  orientated  towards 
artists  whose  works  were  small,  and  retained 
the  saleable  object  format.  During  the  last 
decade,  the  shift  in  emphasis  has,  consistently, 
and  for  clearly  identifiable  reasons,  been  right 
away  from  the  work  as  space-occupying  autono- 
mous entity.  Li  addition,  all  artists  have  become 
increasingly  anxious  about  the  dealer  system  as 
a  framework  for  creativity,  and  have  been 
rejecting  it  with  increasing  firmness,  favouring 
more  expansive  alternatives. 

Thus,  the  Telegraph  ']\i<igc%,  who  anyway  had 
only  about  300  works  to  choose  from,  were 
drawing  exclusively  on  the  second  and  third 
ranks  of  young  sculptors.  The  best  and  most 
exciting  practitioners  were  automatically  ex- 
cluded. It  was  not,  therefore,  surprising  that 
the  winner  should  be  Linda  Mallett,  a  highly 
derivative  artist  working  in  an  uninspired 
construaivist  tradition.  The  five  runners-up 


were  also  imitators  of  well-established  and 
anachronistic  models:  a  taste  for  the  trivialities 
of  Pop  imagery  predominated. 

The  most  important  issue  raised  by  this 
exhibition  is  not  about  the  state  of  sculpture  in 
Britain:  there  is  good,  stimulating  and  progres- 
sive work  being  done  in  quarters  which  would 
never  choose  to  be  associated  with  the  Tele- 
graph's fiasco.  It  docs,  however,  indicate  the 
dangers  of  patronage,  when  it  is  practised  by 
organisations  and  institutions  which  themselves 
are  subject  to  the  limitations  of  reactionary  and 
suppressive  ideologies. 

A  Place  in  the  Country 

8  November  -  27  November  1971 

Sabin  Galleries, 

4  Cork  Street,  W.i 

Reviewed  by  Sibylla  jane  flower 

Most  of  us  have  at  one  time  or  another  been 
grateful  for  the  prospect  or  the  reality  of  'A 
Place  in  the  Country'.  And  so  it  seems  have 
most  of  our  ancestors.  The  exhibition  which 
has  been  assembled  with  great  skill  and  origin- 
ality by  William  Drummond  charts  the  pro- 
gress of  this  cherished  ideal  from  the  17th  to 
the  late  19th  century  and  from  the  most 
magnificent  edifice  to  the  modest  cottage.  The 
artists  range  from  Sandby  and  Thomas  Hearne 
to  Francis  Grose,  from  topographers  to  gifted 
amateurs.  The  exhibition  provides  a  series  of 
visual  delights  for  all  lovers  of  the  English 
scene,  of  houses  and  gardens,  of  landscapes  and 
vistas. 

The  William  Kent  drawing  (see  illustration) 
is  a  recent  discovery  for  it  depicts  a  hitherto 
unknown  design  for  the  garden  at  Horseheath 
Hall,  near  Cambridge  which  Kent  was  engaged 


upon  in  1746  at  the  behest  of  Lord  Mount- 
ford.  It  provides  a  perfect  illustration  to  Wal- 
pole's  pronouncement  upon  Kent.  'Where 
objects  were  wanting  to  animate  his  horizon, 
his  taste  as  an  architect  could  bestow  immediate 
termination'.  At  Rousham,  there  was  a  termi- 
nation aptly  called  the  'eye-catcher',  a  fake 
Gothic  ruin  on  the  hillside  of  an  outlying  farm. 
At  Horseheath,  Kent  has  designed  a  building 
striking  in  itself  with  its  delicate  octagon  and 
heavily-rusticated  base.  It  is  sad  we  cannot  look 
out  from  the  building  and  admire  the  view  it 
commanded,  that  has  long  since  disappeared. 

The  annual  graphics  exhibition  at  the  Leicester 
Galleries  (22a  Cork  Street,  W.l.)  is  a  feature  of 
the  London  art  year  which  always  provides 
unexpected  delights.  This  year  (until  20 
November)  is  no  exception:  etchings,  litho- 
graphs, wood  engravings,  by  19th  and  20th 
century  masters,  usually  British  and  French. 
The  artist  featured  this  year  is  Theodore 
Roussel,  1847-1926,  an  etcher  of  distinction 
who,  like  Whistler  and  others  before  and  after, 
was  fascinated  by  London's  river.  I  have  often 
seen  and  admired  single,  or  several,  examples 
of  his  work,  but  here  we  have  over  40 — still 
lifes,  river  scenes,  London  life  of  a  gentle  and 
beguiling  sort;  but  his  urban  pastoral  has  bite, 
as  the  still  Vife  Agonie  desFleurs  (here  illustrated) 
exemplifies. — Marina  Vaizcy. 
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EDOUARD  VUILLARD    (1868  -  1940) 
NATURE  MORTE  -  ANEMONES 
Signed  and  dated  '05 

Oil  on  board  23  x  241  inches  (58.5  x  63  cm) 


The  Hallsborough  Gallery 

143  NEW  BOND  STREET,  LONDON,  W.I 

TELEPHONE:  01-499  1923  &  4585  CABLES:  PICTORIO  LONDON.  W.I 
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Our  contributors  in  this  issue 
include: 

HOWARD  ADAMS :  Assistant  to  the  Director  for 
National  Programs,  National  Gallery  of  Art, 
Washington. 

CYRIL  BARRETT:  Senior  Lecturer,  School  of 
Philosophy,  University  of  Warwick. 

J.  CARTiR  brown:  Director,  National  Gallery 
of  An.  Washington. 

WILLIAM  P.  CAMPBELL:  Curator  of  American 
Painting,  National  Gallery  of  Art,  Washington. 

PtRRY  H.  c  ott:  Former  Chief  Curator,  National 
Gallery  of  Art,  Washington. 

DAVID  w.  SCOTT :  Consultant  for  the  East 
Building,  National  Gallery  of  Art,  Washington. 

JOHN  walker:  Former  Director,  National 
Gallery  of  Art,  Washington. 


Next 


month  in 


The  Connoisseur 


The  January  issue  will  contain: 

Hogarth  at  the  Tate  by  Martin  Butlin.  A  large  exhibition 
in  London  aims  to  show  the  richness  and  variety  of  the 
artist's  work  which  constitutes  one  of  the  greatest 
achievements  of  English  art. 

Blake's  designs  for  Gray's  poems  by  Arnold  Fawcus. 
One  hundred  and  sixteen  virtually  unknown  watercolours 
originally  commissioned  by  the  sculptor  John  Flaxman. 

Pugin  and  the  Tractarians  by  Shirley  Bury.  The  church 
plate  designed  by  A.  W.  N.  Pugin  and  executed  by  John 
Hardman  the  younger  of  Birmingham. 

Hogarth's  'Red'  Herrings  by  John  Ingamells.  An  icono- 
graphical  study  of  the  portraits  of  Archbishop  Thomas 
Herring. 

Amadeo  Preziosi  by  Marin  Nicolau-Golfin.  A  forgotten 
19th-century  watercolour  painter  born  in  Malta  who 
travelled  widely  but  who  thought  of  Rumania  as  his 
adoptive  homeland. 

Chinese  and  Japanese  art  by  E.  J.  Laing.  The  new  north 
wing  of  the  Detroit  Institute  of  Arts  has  four  spacious 
galleries  for  the  exhibition  of  oriental  art. 

The  Fowler  Foundation  silver  collection  by  J.  F.  Hayward. 
Part  2,  including  a  gilt  ewer  and  dish  by  Paul  de  Lamerie 
and  an  Irish  Georgian  wine  fountain  made  by  Robert 
Calderwood. 
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SOTHEBY'S  SPECIAL  RESERVE 


Twenrv  Kina  Size  cio;;U'crrc.s  spc  iall\- 
blended  Irom  the  fmesr  quality  s'lrsJinia 
leaf  hv  \V.  D.  &  H.  O.  Wilis'. 
Blue  and  gold  case  8.75  cms  x  5.8  cms. 
Special  Reserve  price  30p*  for  twenty. 

rccoinmciidcd  price 

'  \vsRi:c; 


EVERY  PACKET  CARRIES  A  GOVERNMENT  HEALTH  WARNING 


Herner  Wengraf 


PIETER  CLAESZ  c.  1590-1661 
Panel,  22|  x  18i  ins.  (58  x  47  cm.) 
Signed  with  monogram  and  dated  1645 


Quarterly  catalogue  available 


Old  Masters  Galleries  Ltd 
62  South  Audley  Street 
Mayfair,  London  W1Y  5FB 
Telephone:  01  -629  0223 
Telegrams:  Oldgall  London  W1 


FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 


BRIDGE  STREET 
ABERDEEN  ABi  2JN 

Telephone  0224  24828  Telegrams:  Antiques  Aberdeen 

LARGEST  COLLECTION  OF 
ANTIQUES  IN  SCOTLAND 


k  useful  antique  Oak  Cupboard  enclosing 
jmerous  drawers  and  original  Underchest 
with  three  full  length  drawers.  Width 
39  inches.  Depth  22  inches.  Height 
5  feet  10  inches.  Period  circa  1760. 


A  Regency  Mahogany  two  pedestal  Dining  Table  with 
loose  centre  leaf.  Fully  extended  it  measures  6  feet 
6  inches  by  45  inches.  Period  circa  1825. 


An  unusual  Chippendale  Mahogany  Kneehole  Desk 
with  recessed  centre  cupboard  and  fitted  top 
drawer  with  interior  slida  and  numerous 
initialled  boxes.  Length  4  feet  2  inches. 
Depth  25i  inches.  Height  37^  inches. 
Period  circa  1 750. 


A  fine  example  of  an  early  1 8th  Century 
Silver  Cream  Jug  made  by  Eliza 
Godfrey  in  London  in  the  year 
1 730.  It  is  only  3  inches  high 
and  weighs  2^  ounces. 


A  typical  example  of  a  Scottish  Salver  with  shaped 
piecrust  edge  and  contemporary  engraving. 
Diameter  85  inches.  Maker:  Edward 
Lothian,  Edinburgh  1748. 
Weight:  1 4  ounces. 


Child's  plain  silver  Queen  Anne  Mug  r  'ade  by 
Alexander  Kincaid,  Edinburgh  in  the  year 
1 71 3.  Weight  5  ounces. 
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JEREMY  LTD. 

255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telqjhone:  01-352  0644 
01-352  3127 


Cables:  jeremique,  london,  s.w.3 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


English :  third  quarter  of  the  1 8th  century : 
A  superb  Secretaire  bookcase  executed  in  selected 
matching  veneers  of  Cuban  mahogany,  the  waist 
moulding  being  a  carved  gadroon,  the  cabinet 
surmounted  by  a  magnificent  carved  and  fretted 
swan  necked  cornice,  the  drawers  still  retaining  all 
the  original  Rococo  brasses. 

Height:  7'  6" 
Width:  3'  3' 
Depth:  1'  9j' 

Price:  ,(^8500.00  sterling 


FOR  YOUR  APPROVAL 

We  acquire  through  enterprise  with  discrimination 

v 


We  restore  through  expertise  to  perfection 


WE  WOULD  RESPECTFULLY  DRAW 
iE  ATTENTION  OF  OUR  PATRONS  TO 
OUR  CARJBFULLY  SELECTED 
COLLECTION  OF  OBJETS  D'ART. 


This  remarkable  secretaire  leaves  in  quality,  line 
and  execution  nothing  to  be  desired. 
The  timber,  which  lias  been  so  carefully  selected 
that  not  only  do  the  veneers  to  the  drawer 
fronts  match  but  also  the  cross  cut  veneers  to 
the  doors  of  the  bookcase  are  laid  in  similar 
patterns,  the  one  door  to  the  other. 
The  drawers  to  the  base  are  constructed  in  solid 
mahogany  throughout  and  the  small  drawers 
to  the  writing  face  are  in  cedarwood  faced  with 

mahogany. 

The  swan  necked  cornice  with  its  most  unusual 
undercut  carved  acanthus  leaves  is  strongly 
reminiscent  to  the  work  found  on  a  mahogany 
bookcase  attributed  to  the  royal  cabinet  maker 
William  Vile  that  is  on  exhibition  in  the  Victoria 
and  Albert  Museum.  Similar  carving  can  be  seen 
on  the  frieze  of  a  Rosewood  commode  formerly  at 
St  Giles's  House  Dorset  and  now  in  the  collection 
of  the  FitzwiUiam  Museum  Cambridge  which  is 
also  attributed  possibly  to  the  hand  of  Vile. 
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H.  S.  WELLBY 


Antique  English  and  Continental  Silver 


A  pair  of  Scottish  silver  sauceboats.  GLASG'  j\\       i  77  j  by  Milne  &  Campbell. 
8  ins.  long  1 7I  ozs. 


i6c  Grafton  Street,  London,  W.i 

Telephone:  01-493  1597 


mm  ROLLV-IHICHM 

125  Newbury  Street 
Boston,  Massachusetts  021 1 6 
Telephone:  (61 7)  261  -3883 


BORDS  DE  SEINE 
HIPPOLYTE  PETITJEAN 

(1854  -  1929) 

watercolor,  21  x  14i  inches 
signed  lower  left:  Hipp.  Petitjean 

Exhibited:  Neo-lmpressionist  Expositions 
Cologne  and  London 


Albert  Andr6 

Boudin 

Brianchon 

Cavailles 

Cosson 

d'Espagnat 

Ki  koine 

Kr6megne 

Laurencin 

Lebasque 

Legueult 

Madeline 

Puy 

Sabouraud 
Spitzer 

Terechkovitch 

Utrillo 

Valtat 


Sculpture  by 
ENZO  PLAZZOTTA 
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RICHARD  GREEN 

(Fine  Paintings) 


The  General  Post  Office : 
One  Minute  to  Six 
by 

GEORGE  ELGAR  HICKS 
Signed  and  dated  1860 
Canvas  35  x  53  inches 
Exhibited  Royal  Academy  1860 


36  DOVER  STREET,  LONDON  WIX  4JQ      TELEPHONE  01-492  7997 


HERBERT  G.  EBELING 

FINE   PAINTINGS  AND  OBJECTS  OF  ART 


R.  BLAKELOCK 
A.  COMPERA 

A.  T.  HILL 

B.  N.  NICHOLLS 
A.  ROSENTHAL 


F.  ANDREOTTI 

J.  A.  BERCKHEYDE 

FERD.  BOL 

M.  BRANDENBURG 

W.  BROZICK 

TH.  GAINSBOROUGH 

M.  FORTUNY  Y  CARBO 

J.  B.  HUET 

KOCH-ZEUTHEN 

JUL.  LE  FEBVRE 

J.  M.  MOLENAER 

G.  METZU 
AUG.  RENOIR 

L.  SCHMUTZLER 

W.  WATSON 

BREWTER 

COROT 

G.  P.  GREUZE 

HUET 

MUCHA 

UMBRECHT 


INTERIOR  OF  ST.  PETER'S  -  ROME,  bizc  ot  original  12  x  16  inches.  This  work  is  supported  by  the  original  Ebony  frame.  The  Mosaic 
was  made  and  completed  in  1903  at  the  studio  of  H.  G.  ROCCHEGGIANI,  VIA  CONDOTTI,  ROME,  and  represented  as  a  gift  to  Pope 
Leo  XIII. 

The  Mosaic  was  then  given  to  Cardinal  Dr.  Georg  Kopp,  Furstbischof  of  Breslau,  Germany,  when  he  visited  Pope  Leo  in  1910. 

From  the  Estate  of  Cardinal  Kopp  it  was  given  to  Railroad  builder  Robert  Koller  of  Gutenbrunn,  Austria;  then  it  was  purchased  by  an 

American  collector  in  the  year  1931,  it  still  remains  with  his  family. 

The  Mosaic  is  now  for  sale. 

1403  SOUTH  EAST  SECOND  STREET,  FORT  LAUDERDALE,  FLORIDA  33301 .  Phone  305-523-0974 


BIGGS 


ESTABLISHED:  1866  H  I  f    '  f    '  V    ^/  MAIDENHEAD 

(F.  R.  &  M.  H.  STAMP) 

Members  of  the  B.A.D.A.  Ltd 


OVER  100  YEARS  OF  FINE  DEALING  m     ■  ■  m      «  m      w  k     ■  (F.  R.  &  M.  H.  STAMP) 


Regency  rosewood  writing  table,  circa  18 10 
Height  2'  3 J"  (70  cms),  width  3'  sf"  (106  cms),  depth  i'  9i"  (54-5  cms) 

HARE  HATCH  GRANGE,  NR.  TWYFORD,  BERKS.  Telephone:  Wargrave  (STD  0735  22)  3281. 
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M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 
I87O-I97I 

43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 

Telephone:  01-930  6068  Telegrams  &  cables:  Newpic,  London,  S.  IV. I 


II  mio  Traghetto,  Venice  Signed  and  dated  1884  HENRY  WOODS,  R.A. 

Canvas:  39^  x  2$^  ins.  (100  x  64  cms)  Framed:  45^  x  3i|  ins.  (116  x  80  cms) 

Exhibited:  Royal  Academy  1884,  No.  396 


Protect  your  fine  furniture 
mn  the  risks  of  dry  air 


11  III 

II  III 

II  JtlJI 
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the  new 

Xpelair  de  luxe  Humidifier. 


The  problem-dry  air 

Dry  air  can  attack  your  prized 
possessions,  and  you.  From  precious 
antiques  to  the  newest  tiiree  piece,  fine 
furniture  of  any  period  is  at  risk.  To 
keep  in  shape  it  must  retain  its  natural 
moisture.  Central  heating  raises  room 
temperatures,  but  rarely  adds  any 
moisture.  At  70°F  air  can  hold  four 
times  the  moisture  it  can  at  32  F.  So 
this  dry  air  takes  mois'ure  from 
wherever  it  can.  Wood  shrinks, 
cracks,  buckles,  or  splits.  Natural 
fabrics  such  as  wool  and  cotton,  lose 
strength  and  resilience. 

People  suffer  too 

Dry  air  can  also  affect  you  and  your 
family.  The  initial  effects  after  thirst, 


are  dry  nasal  passages  and  irritated 
eyes;  this  in  turn  can  lead  to 
headaches  and  discomfort. 

The  Xpelair  answer 

The  way  to  overcome  all  these 
problems  in  heated  rooms  is  to  adtl 
moisture  to  the  air,  but  only  that 
amount,  and  no  more,  required  at 
room  temperature.  That's  just  what 
the  new  Xpelair  Powered  Humidifier 
does. 

Self-regulating,  it  won't  add  cither 
too  much  or  too  little  moisture.  A  fan 
draws  air  through  a  curtain  of  water 


passing  down  through  a  special  sponge 
pad.  This  also  cleans  and  filters  the 
air  of  much  of  its  dust  and  dirt.  The 
extra  large  10  pint  reservoir  ensures 
long  periods  of  operation  without 
constant  topping-up.  it  will  even 
diffuse  a  discreet  fragrance  through  the 
room  if  you  wish.  And  the  price  of  all 
the  protection  and  comfort  it  provides 
is  a  mere  £24*  including  purchase  tax. 
An  attractively  restrained  styling 
matches  its  sturdy  reliability  and 
extremely  low  sound  level.  The  Xpelair 
Powered  Humidifier  takes  its  place  in 
every  setting,  from  home  to  hotel, 
boardroom  to  bookshop.  For  full 
details  write  today.  Or  call  at  any 
electrical  shop  or  showroom. 


'  Rfi  onimctulvtl  rt'lail  price 


the  bodyguard  for  your  home 

I  H  rile  lo:  GEC-Xpelatr  Lul.,  P  O.  Box  220  | 

IDeykin  Avenue.  Wilton,  Dirminf;liatn  U6  7Jf1. 
Yes,  1  am  interested  in  protecting  my  posses- 
I  sions and  famil>  from  dry  air.  Tell  me  more! 


NAME 
ADDRESS 


XPELAIR 
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DAVID  PETTIFER  LIMITED 

269  KING'S  ROAD,  CHELSEA,  LONDON  (SW3  5EN)    Tel:  01-352  3088 


' '  -*'iitiii'iiti 
Canvas  size 
47a" X  321" 


Outside  frame 
"Awaiting  an  Audience"      57"  x  42" 
by 

Ferdinand  Roybet, 
1840-1 920. 


NINETEENTH-CENTURY 
PAINTINGS 

Including  works  by: 

F.  Andreotti,  H.  Andrews,  C.  Barnes,  Berne  Bellecour,  Karl  Bertling, 
Eugene  de  Blaas,  B.  J.  Blommers,  M.  Bompard,  George  Boughton  R.  A., 
C.  E.  Boutibonne,  Heinrich  Breling,  Fabius  Brest,  J.  B.  Burgess, 

R.A.,  Cazin,  J.  Rico  Cejudo,  Thos.  Crane,  R.A.,  Jan  van  Chelmlnsky. 

Van  den  Daele,  iVIontague  Dawson,  C.  Detti,  Rudolph  Ernst, 

William  Etty,  R. A.,  Thos.  Faed,  R.A.,  Ange  Francois,  Edouard  Frere  and 

Theodore  Frere,  W.  P.  Frith,  R.A.,  Eugene  Fromentin,  E.  L.  Garrido, 

V.  Genison,  H.  G.  Glindoni,  Adolphe  Grisson,  Edouard  Hamman, 

W.  Lee  Hankey,  Heywood  Hardy,  J.  J.  Henner,  J.  R.  Herbert,  R.A., 

Carl  Herpfer,  Joseph  Highmore,  J.  J.  Hill,  J.  C.  Hook,  Eugene  Isabey, 

P.  Joanavitch,  H.  B.  Jolly,  H.  Kern,  Aston  Knight,  A.  A.  Lesrel, 

Henri  LeSur,  J.  T.  Linnell,  R.A.,  J.  Seymour  Lucas,  R.A.,  Daniel  Maciise, 

G.  Magni,  E.  van  Marke,  P.  Massani,  V.  M.  Milton,  Henry  Moore, 
R.A.,  Franz  Moormans,  E.  Navone,  Erskine  Nicol,  R.A., 

Sir  W.  Q.  Orchardson,  R.A.,  Alonzo  Perez,  John  Pettie,  R.A.,  A.  Pinchart, 
A.  Provis,  J.  B.  Pyne,  Sir  Henry  Raeburn,  R.A.,  Leon  Richet, 
Henrietta  Ronner,  Lucio  Rossi,  Ferdinand  Roybet,  Phillip  Sadee, 
W.  Dendy-Sadler,  C.  B.  Schreiber,  Wm.  Shayer,  Abraham  Soloman, 
R.A.,  Julius  Stewart,  A.  Toulmouche,  Constant  Troyon,  Frederick  Verner, 
Constant  Wauters,  Felix  Ziem. 

FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 

Telephone:  921  -3522 
Area  Code:  416 
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Export 
Packers  & 
Shippers 

Customs  & 
Insurance 
Brokers 


Case 
Makers 

Container- 
isation 
Experts 

Documentary- 
Experts 


Head  Office:  StMaryAxe  House,  St  Mary  Axe,  LondonECSA  8BB 
TelephoneOl-283  8030  Telex 888904 

A  member  of  Maniford  Transport  Services  Group  of  Companies 


Mayorcas  Ltd. 


Member  of  the  BADA  Ltd. 


38  Jermyn  Street  St.  James's 

London  S.W.I. 
Telephone:  01-629  4195 


An  extremely  rare  GERMAN  (Schleswig-Holstein)  blue  and 

white  linen  damask  of  the  late  17th.  cent. 

Woven  in  blue  and  white  depicting  the  Marriage  at  Cana. 

Size  6ft  25ins  x  3ft  7ins. 
1m89cms  x  1  m09cms. 

Similar  examples  at:  The  Royal  Scottish  Museum,  Edinburgh 
The  V  &  A  Museum,  London 
The  Nuremberg  Germ.  National  Museum 
The  Musee  du  Cinquentenaire,  Brussels 
The  Nordiska  Museet,  Stockholm  etc 

Vide:  Alte  Tafeldamaste  by  M.  Braun-Ronsdorf 

White  figurated  Linen  Damask  by  G.  T.  van  Ysselsteyn 


Philip  &  Bernard  DOMBEY 


A  fine  French  bronze 
and  ormolu  elephant 
clock  in  the  Louis 
XV  style.  (Circa  1850), 
Height  I3|in., 
width  I2i'm., 
depth  7|in. 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection 
of  Buhl,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
£10  {$24.00) 
which  will  be 
refunded  when 
catalogue  is  returned. 
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THE  TRYON  GALLERY  LTD, 

41/42  DOVER  STREET,  LONDON,  W.i.        TEL.  01-493  5i^'i 

SCULPTURAL  IMPRESSIONS  OF  AFRICA 

by 

JONATHAN  KENWORTHY 

2nd  -  2 1  St  December 


Monday  —  Friday  g.jo  -  6.00 


'Charging  Rhinoceros"  —  Bronze  i§"  x  33  "  x  ij  " 


Saturdays  10.00—  i.oo 


Qadroon 


Using  the  ancient  and  ever  popular  rope 
trimming,  Guerin  presents  a  set  of  basin  faucets 
of  the  utmost  refinement  and  restraint.  Available 
in  Pewter  or  Gold  finish,  it  may  be  specially 
ordered  in  pewter  with  the  roping  in  gold. 
All  accessories,  door  hardware  and  cabinet 
hardware  are  available  to  coordiriate  with  this 
fine  design. 

23  Jane  street,  New  York,  N.Y.  10014 

Send  for  catalog  #  8  showing  bathroom 
accessories,  builders  and  cabinet  hardware, 
bronze  dore  furniture  —  $1 .00. 

Representatives: 

McCune  San  Francisco 

Patterson,  Flynn  &  Johnson  Chicago 


Bletchingly  •  Surrey 

A  charming  detached  18th  century 
period  village  property 
with  a  flourishing  Antique  business  in  a 
prominent  position  on  the  edge  of 
this  picturesque  Surrey  village 

Well  Modernised  including  Central  Heating 


3  large  Showrooms,  3  Bedrooms,  2  large  reception  rooms, 
2  kitchens.  Bathroom.  2  Garages.  Patio  Garden 

Offers  invited  for  the  Freehold 
in  the  region  of  £25,000 

Enquiries  to  :- 

King  and  Chasemore 
2  London  Road,  Horsham,  Sussex 
Horsham  64441 
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A  valuation  by  our  professional 
valuers  will  not  only  ensure 
financial  protection  for  your  fine 
furniture,  pictures,  silver, 
porcelain  and  other  works 
of  art,  but  ALL  your  household 
effects. 

It  will  substantiate 
any  claims  you  may 
wish  to 


make  in  the  event  of  loss  by 
burglary  or  fire,  or  any  other 

cause. 

Our  valuations  are  accepted 
by  Insurance  companies 
and  Lloyds  Underwriters. 
Write  now  for  further 
particulars— tomorrow  may 
be  too  late. 


Constable  oil  sketch  of  Deedham  Mill 


Gurr  Johns  &  Co.  Ltd 


Valuers  &  Insurance  Consultants 

50  Pall  Mall,  London,  SW1 Y  5LA.  Telephone  01  -930  3068 


English  oak  Spice  Cupboard,  circa  1680, 

with  handsome  grain  inlay. 

151/2 '  wide,  9"  deep,  6"  high.  $350.00 


A  I  D.  MEMBERS 
Louise  A.  Mendel 
Julian  DePree 
Bob  K.  Smith 


1000  HAMILTON  AVE.,  LOUISVILLE,  KY.  40204  TEL(502)  587-661 1 
Members  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 


PHIUP  ANDRADE 


Good  late  17th  century  bronze  mortar. 
Height  9". 


8  BORINGDON  VILLAS,  PLYMPTON 
^  PLYMOUTH,  DEVON  (x 
^  Plymouth  37952  ^ 


CAPRICORN  GALLERIES 

8003  Woodmont  Ave. 
Bethesda,  Maryland  20014 
301-657-3477 

CONTEMPORARY  AMERICAN  REALISM 

"Representing" 


B.  Adrian 

R.  Hild 

B.  W.  AUin 

J.  Kelly 

V.  Arcilesi 

G.  KHtgaard 

F.  Ashley 

E.  A.  Land 

R.  Coast 

R.  Maione 

M.  Coleman 

K.  Molner 

T.  Davies 

R.  Medearis 

H.  Davis 

A.  H.  Nordhausen 

F.  Denys 

W.  Pellicone 

F.  Finck 

J.  Plavcan 

L.  E.  Fisher 

A.  Pioom 

T.  Fransioli 

O.  Rice 

E.  Fulwider 

B.  Safran 

R.  Gerbino 

P.  Sample 

A.  Hackney 

R.  Sarsony 

B.  Hart 

W.  S.  Schwartz 

R.  Hauser 

R.  White 

D.  Yoakum 


BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS  ltd 

#nental  WovU  of  ^rt 


An  early  Chinese  carved  wood  seated  fi^^iire, 
perhaps  Yao  sliih-fo,  his  right  hand  in 
vitarka  imidra  and  his  left  holding  a  begging  bowl. 
Considerable  remains  of  pigments,  including  gilding. 
Height  J I  inches. 
Yiianj Early  Ming  dynasty. 

The  iconography  of  Buddhist  sculpture  is  by  no  means  simple  and  in  many  cases  it  is  difficult  to 
identify  the  subject  of  a  particular  figure.  The  fine  wooden  carving  in  our  illustration  is  a  case  in  point. 

It  is  without  any  doubt  a  Buddhist  subject  -  the  fact  that  he  is  seated  on  a  lotus  throne  proves  this 
conclusively,  audit  is  also  possible  to  state  categorically  that  he  is  of  Chinese,  rather  than  Japanese,  origin. 
The  clue  to  this  rests  with  the  fact  that  the  aperture  for  votive  prayers  is  in  the  back  of  this  figure, 
and  not  underneath  as  in  Japanese  sculpture.  This  in  spite  of  the  fact  that  the  head-dress  seems  to  be  more 

Japanese  in  style  than  Chinese. 
To  be  definite  as  to  who  he  actually  portrays  is  however  much  more  difficult.  One  suggestion  is  that  he  may 
be  a  representation  of  Asvaghosa,  another  that  he  is  Yao  shih-fo,  the  "medicine  teaching  Buddha" 
from  whom  it  was  believed  that  a  cure  for  diseases  could  be  obtained  by  merely  touching  his  image. 
Originally,  as  indicated  by  a  prayer  in  the  Buddhist  scriptures,  his  mission  was  to  cure  the  present  miserable 
condition  of  mankind  in  a  future  state,  but  this  exalted  purpose  quickly  became  accepted  generally 
as  a  more  immediate  cure  for  the  ills  of  humanity. 
Whether  he  really  is  intended  to  be  Yao  shih-fo  or  not  there  is  no  doubt  that  gazing  on  the  serenity  of  this 
figure  can  certainly  help  to  quell  the  perturbations  of  the  spirit  that  modern  life  can  bring  to  all  of  us. 


Members  of  The  British  Antique  Uc-ilers'  Association  Ltd 

48  Davies  Street,  London,  wiy  ild 

Cables:  "Chineceram,  London-W.i"  Telephone:  01-629  4018  and  3397 


kaywin  smith 


by  appointment  •  LITCHFIELD,  CONNECTICUT  •  (203)  JOrdan  7-5771 


Exceedingly  dark  green  Serpentine  Koro  on  three 
cabriole  legs,  each  surmounted  by  an  elaborate  carving 
of  a  Fu  Lion  head.  Large  Fu  Lion  head  handles  supporting 
^     loose  rings.  Domed  cover  with  an  undercut  Fu  Lion  tinial. 
Width,  7 J".  Height  on  stand,  6i".  Signed.  Late  19th  century. 

Deep  Apple  green  Jade,  with  Moss  green  mottling, 
covered  Vase  with  extended  high  relief  carving  of  floral 
sprays,  fruiting  Peach,  and  two  birds.  Height  on  stand,  7J". 
1  9th  century. 

MAINLAND,  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


ART  EAST  AND  WEST,  inc 

Oriental  and  Occidental 
Fine  Art  and  Antiquities 

Presently  otlering,  subject  to  prior  sale: 

Sculpture  in  all  materials^  of  Asia, 
Africa,  Oceania,  Pre-Columbian 

Central  America. 
Rajput  paintings,  Thankas,  and 
a  large  selection  of  western 
pictures,  including  a  pair  of 
fruit  still  life  oil  paintings  on 
paper  laid  down  on  canvas,  signed 
R.  P.  and  attributed  to  Raphaelle 

Peak  1 774- 1 825. 
Jades,  ceramics,  bronzes,  ivories, 
enamels,  vertu  etc. 

130  Plant  Ave.,  Wayne, 
Pennsylvania  19087,  U.S.A. 
(20  min.  from  Philadelphia  on  the  Main  Line) 

Telephone  215-MU87721  anytime 

Enquiries  from  the  trade  invited. 
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"The  Stag  Hunt"  signed  J.  Mass  (1655-1690).  Oil  on  Canvas. 
54"  X  44J"  Framed.  Benezit,  Vol.  5,  Pg.  674. 

Extremely  Fine  Regence  Bombe  Commode.  Circa  1730. 
Size:  45"  Wide,  22"  Deep,  32"  High. 

Pair  of  Louis  XVI  Fauteuils  in  Cream  Laquer  with  Chinoiserie 
Decoration.  Circa  1780.  Size:  24"  Wide,  35J"  High,  21"  Deep. 

S.  ARBES  &  COMPANY 

American,  English  and  French  period  furniture  and  fine  arts 
701  Sansom  Street  at  Jackson  Square,  San  Francisco,  California  94111.  EXbrOOK  1-7985 


Westgate  Shopping  Center  Highway  100 
Nashville,  Tennessee  37205 
Phone  (615)  352-6770 


This  superb  oil  painting  of  Pope 
Benedict  XIV  was  owned  by  the 
Duke  of  Hamilton,  K.T.  (Knight 
of  the  Order  of  the  Thistle).  This 
37"  X  27"  painting,  from  Hamilton 
Palace  was  sold  July  1st,  1882, 
lot  695,  at  auction  by  Christie, 
Manson  and  Woods.  Exquisite 
skin  tones  -  robe,  cap  and  chair 
beautiful  Venetian  red. 


Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 


1972  ANTIQUES  EVENTS 


I.H.B.  Long  Island  Antiques  Fair 
February  7-9  (Preview  February  6) 

Holiday  Inn,  Hempstead,  Long  Island,  N.Y 

Coliseum  Antiques  Fair  with  Gardens 
March  4-12 

New  York  Coliseum,  Columbus  Circle 
New  York  City 

Morristown  Antiques  Fair 

April  20-23 

Armory,  Western  Avenue,  Morristown,  N.J. 

Eastern  States  Antiques  Fair 

May  1-6 

Westchester  County  Center 
White  Plains,  N.Y. 

Montclair  Antiques  Fair 
May  17-20 

Woman's  Club,  200  Cooper  Avenue 
Upper  Montclair,  N.J. 

Hyannis  Antiques  Fair 

July  14-18 

Armory,  South  Street,  Hyannis 
Cape  Cod,  Mass. 

Valhalla  Outdoor  Antiques  Market 

September  16 

On  the  grounds  of 

Jennie  Clarkson  Home  for  Children 

Valhalla,  Westchester  County,  N.Y. 

Montclair  Antiques  Fair 
September  20-23 

Women's  Club,  200  Cooper  Avenue 
Upper  Montclair,  N.J. 

New  York  Antiques  Fair 

October  9-15 

Armory,  Lexington  Avenue,  at  26th  Street 
New  York  City 

Eastern  States  Antiques  Fair 

November  13-18 

Westchester  County  Center 
White  Plains,  N.Y. 


All  under  Nuttall-Bostick-Wendy  Management 
WESTCHESTER  ENTERPRISES,  INC. 

5  Harbor  Lane,  Rye,  New  York  10580 
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BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 
THROUGH  DECEMBER 


CORNELIS  DUSART 
Haarlem  1660  -  1704 


Canvas  26^  x  39J  inches 
67  X  100  cms 


Including  paintings: 

PETER  CASTEELS 
JOOS  DE  MOMPER 
MARTIN  RIJCKAERT 
ANTHONY  VAN  CROOS 
ADRIAEN  VAN  DE  VENNE 
JAN  BAPTISTE  WEENIX 
FRANS  DE  MOMPER 


JAN  BRUEGHEL  I 
PETER  MOLYN 
JACOB  SOL  VAN  RUISDAEL 
BARTHOLOMEUS  ASSTEYN 
SIMON  DE  VLIEGER 
PAUL  DE  VOS 
SIMON  VERELST 
GONZALES  COCQUES 


AMBROSIUS  BRUEGHEL 
DIRCK  HALS 
CORNELIS  DUSART 
HERMAN  SAFTLEVAN 
HENDRICK  STEENWYCK 
MARTIN  VAN  CLEVE  II 
DAVID  VINCKBOONS 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


I 


Rare  Books 


LEW  DAVID  FELDMAN 

House  of  El  Dieff,  Inc. 

Manuscripts 


Works  of  Art 


Virgin  and  Child 


71 X  54  inches 


A  LATE  FOURTEENTH  CENTURY  PARIS  BOOK  OF  HOURS  ON  VELLUM 
With  fourteen  miniatures  attributed  to  the  'Master  of  1 402' 


1 39  East  63rd  Street 


New  York,  N.Y.  10021 


BY  APPOINTMENT  ONLY 
TEmpleton  8-4160 
8-4152 
Plaza  1  -0276 


Copies  of  our  fully  illustrated  quarto  catalogues. 
Sixty  Four,  Sixty  Five  and  Seventy,  are  available  -  3  volumes,  boxed  $25.00 
Catalogue  Sei/eA7?/ 0/76  ■  NOW  •  $1 5.00  posptaid 


.  CRO  WTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  North  End  Road^  Fulham^  London^  S.W.6 

Cables:  Antiquity,  London.  Telephone:  01-385  1375-7 

Please  note:  We  close  at  12.30  p,m,  on  Saturdays 


A  rare  Adam  period  pinewood 
chimneypiece  with  Silver  pewter 
decoration. 


Length  of  shelf  5 '  0" 

Total  height  4' 6i" 

Opening  width  (marble)  3'  IV 
Opening  height  {marble)  3' 2i" 


Art  at 
Auction 


Every  year  £40  to  £50  million  worth 
of  paintings,  objets  d'art,  antiques  and 
books  are  sold  by  Sotheby's  and  its 
sister  company  in  New  York,  Parke- 
Bernet.  Published  for  the  first  time 
this  year  by  Tliames  and  Hudson,  Art 
at  Auction  19JO-71  gives  a  lavishly 
illustrated  account  of  the  season. 
Photographs  of  1200  recently  sold 
objects  are  arranged  in  sections,  with 
introductory  comment  and  articles  by 
leading  experts,  ranging  from  Sir 
John  Betjeman  on  the  building  of 'The 
Pantechnicon',  to  Cyril  Ray  on  wine 
auctions.  Each  year  the  annual  review 
has  grown  in  scope  and  importance 
and  Art  at  Auction  1970-71  includes 
many  more  illustrations  and  prices 
than  before.  It  provides  a  uniquely 
comprehensive  view  of  collecting 
trends  in  the  international  art  market 
today  and  constitutes  a  valuable  and 
permanent  record  for  the  amateur 
and  connoisseur  alike. 

1200  objects  are  illustrated  in  colour 
and  black  and  white    10  "x  8"  £6.00 

Obtainable  from  all  good  bookshops  or, 
in  case  of  difficulty,  from  Sotheby  &  Co. 

Thames  and  Hudson 


JAMES 

(1877-1960) 

EXHIBITION  OF  IM  ORIGINAL  DRAWINGS  IN  PEN  AND  INK,  CHARCOAL 


PRICE  CATALOGUE  WITH  9  ILLUS.  $1. 


BERRY-HILL  GALLERIES 


743  FIFTH  AVE.,  NEW  YORK,  N.  Y.  10022 
(212)  PL  3-8130    •  Cables:  BerryhiU  New  York 
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Fortnum  &  Mason 


A  pair  of  18"  diameter  Tci  rcitrial  and  Celestial  Globes  by  Baidin  dated  1799, 
on  Mahogany  tripod  stands  joined  by  Stretchers  supporting  compasses. 
Kneehole  desk  in  Walnut  fine  colour,  original  handles.  English  Circa  1720. 
A  cushion  wall  Mirror  in  a  Wabiut  frame,  with  semi-circular  pierced  Cresting  a  fine 
and  rare  example  English  Circa  1685. 

181  PICCADILLY,  LONDON,  WIA  lER 
01-734  8040 


DEGAS 


O'HANA  GALLERY 

Carlos  Place,  Grosvenor  Sg.  London  Wi 
01-499  1562 


Bronze:  Height  13!  inches  46/c 


From  our  collection  of 
FRENCH  PAINTINGS  AND 
SCULPTURE  OF  THE  19th 
AND  20th  CENTURIES 


TELEPHONE; 
01-930  2444 


if 


TELEGRAMS: 
AMORIFER  LONDON 


ALBERT  AMOR  LTD. 

ENGLISH  &  CONTINENTAL  CERAMICS 
37  BURY  STREET 
ST.  JAMES'S,  S.W.I 


LONGTON  HALL,  circa  1755.  A  rare  and  attractive 

pair  of  paeony  dishes  of  unusual  small  size  

length  6i"  X  6i"  wide. 


drian  gallenes 

Apergis 

llnicki 

Stephenson 

Bakic 

Lacasse 

Tate 

Beliany 

Mitric 

Tengberg 

Bohusz 

Nalecz 

Werner 

Crozier 

Pelling 

Wilalba 

Forner 

Portway 

Zack 

Garrison 

Princep 

r 

5-7  porchester  place,  marble  arch,  london  w2  01-723  9473 
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MEYRICK  NEILSON  of  TETBURY  LTD 

FINE  CLOCKS  AND  BAROMETERS 


A  selection  of  Mantel  Clocks 

AVON  HOUSE,  MARKET  PLACE,  TETBURY 
GLOUCESTERSHIRE  GL8  8DF 

Tetbury201 


Member  of  the  British  Antique  Dealers'  Association 


Chinese 
Furniture 

Hardwood  Examples  of  the  Ming 
and  Early  Ch'ing  Dynasties 

by  Robert  Hatfield  Ellsworth 

the  world's  leading  authority  in  the  field 


•  S/ipcased,  lO'A"  x  IS'/i",  handsomely  bound  in  fine 
c/uth,  go/d-stamped  on  the  spine  and  front  cover.  The  slip- 
case  and  end  papers  reproduce  in  striking  color  a  fine  ex- 
ample of  Ming-Dynasty  silk  brocade. 

•  Magnificently  illustrated  with  over  300  black-and-white 
photographs,  32  pages  of  full  color,  plus  drawings 

This  lavishly  produced,  superbly  illustrated  volume  is 
the  only  full,  authoritative  study  of  the  furniture  made 
in  China  during  the  great  classic  period  of  the  Ming  and 
early  Ch'ing  Dynasties.  The  author,  Robert  Hatfield 
Ellsworth,  has  devoted  his  life  to  the  collection  and 
study  of  Chinese  furniture.  Drawing  upon  his  excellent 
personal  collection,  and  upon  museum  and  private  col- 
lections throughout  the  world,  he  has  assembled  a 
marvelous  array  of  photographs— showing  chairs,  tables, 
beds,  stools,  screens,  and  other  prizes.  He  literally  takes 
apart  many  of  his  own  great  pieces  to  point  out  sophis- 
ticated details  of  their  woods  and  woodcarving,  joinery, 
metalwork,  and  materials  used  in  the  seating  surfaces. 
Here  is  a  unique  treasure  for  collectors,  dealers,  and 
everyone  who  loves  craftsmanship  at  its  finest. 

$75,  now  at  your  bookstore,  or  mail  this  coupon 


To  yo;ir  bookstore,  or 

RA.NUOM  HOUSE  MAIL  SERVICE,  INC.  Dept.  C 
P.O.  Box  686,  Lynbrook,  N.Y.  11563 

Please  send  me  CHINESE  FURNITURE  by  Robert  Hatfield 
Ellsworth,  for  which  I  enclose  check  or  money  order  for  $75- 
plus  any  applicable  sales  tax.  If  not  delighted  with  this  book,  I 
may  return  it  postpaid  within  10  days  for  full  refund. 

Name  

Address  

City  State  Zip  


ODOR  wi^im 

178  I    LaVERPORT  R0?ID 

T0R0RT0  5.  0RT.  CaR^Da 
962- 042S 
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HEIM 

AUTUMN  EXHIBITION  1971 
FACES  AND  FIGURES  OF  THE  BAROQUE 
10th  November  -  23rd  December  1971 


Dav  id  with  the  Head  of  Goliath,  by 
Johann  Heinrich  Schonfield  (1609-1682), 
canvas,  H.  42i  ins.  (107.2  cm.)  x  30|  ins.  (77.5  cm.) 


■^^^  59  Jermyn  Street,  St.  James's,  Heir 

c  wr  1  London  S,WJ., 

London,  S.W.I. 

Also  in  Paris  at  new  address:  15  Avenue  Matignon,  Paris,  VIII 


To  our  friends  we  would  like 
to  extend  our  best  wishes  for 
the  Christmas  Season  and  for 
a  very  Happy  New  Year. 


JULIUS  BOHLER 


Old  Master  Paintings 
Sculpture  •  Works  of  Art 


Brienner  Str.  25 
Munich 

Tel.  55  52  29  Tel.  Adr.  Paintings 


The  Dream  of  the  Three  Magi. 
Embroidery  in  coloured  silk  and  gold  and  silver  threads. 
Florentine,  around  1580.  36  by  28,5  cm 


BESHARS 


63  East  52nd  Street, 
New  York,  N.Y.  10022 

fine  Floor  Coverings  Smce  1898 


Rare  Antique 
Shah  Abbas 

^    Carpet  ^  A* 

—  CIRCA  1650  «gP^'    "  " 
'7.9x  18.5 

Old  Rose  field  with  pattern 
of  interlaced  vines,  bearing  J 

large  lotus  palmettes, 
smaller  blossoms,  scrolling  [■ 
leafage  and  cloud  bands, 
centering  in  a  matchint; 
medallion  arrangement 
Midnight  Blue  border  of 
matching  large  lotus 
palmettes  and  Celadon 
guards, with  top  colors  of  »j 
Ivory  and  Lime. 

Today  and  every  day, 
you'll  find  the  world's 
largest  selection  of 
Oriental  and  European 
rugs  at  Beshar's. 


TRADE    MEMBER    N  S.I.D. 


FOYLES  ART  GALLERY 


JAN  ARVNDELL 

AND  HER  FELLOW-SCULPTORS 

EXPLORING 
SCULPTURE 

PETER  TYSOE 

RESIN  AND 
METAL  CONSTRUCTIONS 

8  DEC  1971  UNTIL  7  JAN  1972 

119-125  CHARING  CROSS  ROAD  LONDON  WC2 
Daily  from  g  am  -  6  pm  (inc  Sats),  Thurs  g  am  -  y  pm 
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Signed  and  dated  lower  left:  Fantin  '83 
Catalogue  de  I'Oeuvre  Complet:  No.  1124 


PAVOTS  DANS  UN  VASE  BRUN,  AU-DESSUS  DE  LA  TABLE 

FANTIN -LATOUR 

UmmW  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 


Telephone: 
758-0410 


Cables  Address: 
Hammergall,  N.Y 


LESTER  KIERSTEAD  HENDERSON 

712  Hawthorne  Street 
Monterey,  California  93940 


exclusive  representative  for 

MARTHA  MOOD  Stitcheries 
MARILYN  BENDELl,  Portraits 
RUTH  CHATFIELD   Casein  Paintings 

large  collection  of 

Athos  Menaboni  .  .  .  Birds 
William  Henry  .  .  .  Seascapes 
Ted  Christensen  .  .  .  Paintings 
Ralph  and  Martha  Cahoon  .  .  Primitives 
Eugene  Dobos  .  .  .  Sculptures 
Vernon  Smith.  .  .  .  Carvings 
Gisella  Loeffler  .  .  .  Tapestries 

many  portrait  paintings 

many  other  artists 

showings  available  in  your  own  home 
Mood       tel:  Monterey,  California  408  373-4311 


(^Jamous  for  fine 

(Carpets   tin  eslries 

Kazak  8'  9"  x  3'  9" 
Ref.  No.  52828 

Members  of  the  British  Antique  Dealers'  Association 

Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT  -  SOLD  -  EXCHANGED 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 

Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 


From  tke 

MaiJieiin  JaJeRo 


om 


Rare  and  Beautiful  T'ang  Dynasty  Figure: 
A  female  member  court, 
■witli  noble  bearing  and  countenance. 
Tbe  ceremonial  robes  are  draped 
witb  simple  artistry.  Terra  cotta 
witb  traces  o{  original  colour. 
Cbina,  circa  800  A.D.  Heigbt  28-l/2". 


Mankeim 
Galleries 

EsiahlisheA  IQig 

409  Royal  Street, 
504-524-0846 
New  Orleans 

Also  2520  Fairmount,  Dallas 
214-742-2364 


The  largest  and  mosf  (         rebensive  collection 
of  antique  Englisli,  (        inental  and  Oriental 
Furnisbings,  Porcelr      ,  Paintings,  Silver  and 
Jade  in  Dall        nd  New  Orleans. 
Also  Age).      .or  Boebm  Birds. 
Tl  .  s  ;ade  room  is 
I  -         New  Orle  ans  Oallery. 


THE  BATHER 

Dated  1892  Oil  on  canvas:  40  x  27  in.  Signed  lower  left 
Ex  collections:  Miss  Emilie  Grigsby  (directly  from  the  artist) 
Mr.  Hugo  Reisinger  and  Mr.  Curt  H.  Reisinger 


1014  MADISON  AVENUE,  NEW  YORK 


An  exninpic  from  our 
collection  oj  Gcorj^ian  Silver 


A) 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  626!    Telegraphic  Address  "Euclase  London  W  1" 


YOUTHFUL  NUDE 
designed  to  sit  on  rock;  life  size. 
Geraldine  Lewis  Amendola, 
sculptress.  Furnished  in  lead  only. 


TS 


SONS. 


INTERIORS 

AND 

GARDEN 
ORNAMENTS 
CATALOG 

180  pages  ,  .  .  over  3000 
illustrations 
In  this  encyclopedia  are  liter- 
ally thousands  of  beautiful 
pieces  for  interiors  and  gar- 
dens. Garden  Statuary,  Sun- 
dials, Sculpture,  Benches, 
Fountains,  Bird  Baths,  Weath- 
ervanes.  Many  other  items  in 
lead,  iron,  bronze  and  cast 
stone. 

Desk  Edition  $2.50 
Library  Edition  $10.00 
To  order  Catalog  No.  2066, 
send  check  or  money  order: 

KENNETH  LYNCH  &  SONS 

Garden  Ornaments  Dept.  ID     (203)  762-8363 
WILTON,  CONNECTICUT  06897 

DIRECT   LINE   NYC    (212)  585-3095 


A  magnificent  PAIR  of  chased  old  Sheffield 
urns  and  covers,  England,  circa  1830. 
Height  twenty-eight  inches. 


Waketield-Scearce  (ialleries 

DIRECT  IMPORTERS 

FRANCHISED  DEALERS  FOR  DOUGHTY  AND 
BOEHM  BIRDS  AND  CYBIS  PORCELAINS 

(  We  welcome  your  requests  far  specific  models) 
Member  oj  ihe  Art  and  Antique  Dealers  League  of  America,  Inc. 

();«ii  cvcni  (hnj  !J  <i.iii.-5  p.tii.  Chiscd  StiniUujs.  Tclvphonv:  (502)  ME  3-4382 
Visit  intr  Sithtcrrinwdn  Silver  Vault 

HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY 

on  BOTH  nuiin  raacls  (U.S.  60  <iitd  1-64)  bcltcccn  Loui>:villc  and  Lexington 


ANTIQUES  AND  WORKS  OF  ART 


Queen  Anne  Chairs 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.18912 

Telephone:  (215)  794-7611 


Member  of  The  National  and 
Art  Dealers  Association  of  America,  Inc. 
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WILLIAM  WALTER  ANTIQUES 


George  II  Antique  Silver  Coffee  Pot.  Date  1754.  Made  by  Fuller  White  of  London. 
George  III  Antique  Silver  Bowl.  Diameter  61".  Date  1775. 
Made  by  John  Swift  of  London. 

George  III  Antique  Silver  Pierced  Border  Salver.  Diameter  13^".  Date  1769. 
Made  by  John  Carter  of  London. 

Pair  of  George  II  Antique  Silver  Sauce  Boats.  Date  1749. 
Made  by  Henry  Morris  of  London. 

LONDON  SILVER  VAULTS    •    CHANCERY  LANE    •    LONDON    •    W.C.2  Telephone:  01-242  3248/9 

Telegrams:  Walter  Strongrooms  London  W.C.2 


CHARLES  WOOLLETT  &  SON 

(Member  of  The  B.A.D.A.  Ltd.) 

Attractive  and  Rare  Miniature  of  a  White  Dog  and  3  Tabby  cats 
by  Nathaniel  Hone,  signed,  being  the  grandson  of 
the  Miniature  Painter  of  the  same  name. 
He  exhibited  a  Nature  Study  at  the  Royal  Academy  in  1869,  but 
specialised  in  Landscapes  which  were  exhibited  at  the 
Royal  Hibernian  Academy.  These  pets  are  those  of  Nathaniel  &  Mary  Hone. 
Mounted  in  a  rectangular  giltwood  frame. 
Size  4j  X  3  in.  Overall  Size  7  in.  X  6  in. 


59/61  WIGMORE 

Established  1889 


STREET  LONDON  WIH  9LF 

Phone  01-935  8664 


Oriental  Fine  Arts  since  1921 

APPRAISALS 


P.O.  BOX  908 
PORT  WASHINGTON,  L.I. 
NEW  YORK,  11050 


MUSEUM 
INSURANCE 
ESTATE  TRUSTS 


ROGER  W.  PRIEM 
President 


KEGAN  PAULGALLEKT 


Monthly  Exhibition  of 
Japanese  Prints  and  Paintings 
and  Chinese  Paintings 

in  the  oriental  art  gallery  and  bookshop 
opposite  the  British  Museum 

43  Great  Russell  Street,  London  W.C.I 
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A  LA  VIEILLE  RUSSIE 

ESTABLISHED  1851 

781  FIFTH  AVENUE,  NEW  YORK.  N  Y.   10022  •  PL  2-1727 

The  following  catalogues  are  available: 
The  Art  of  The  Goldsmith  &  The  ]eweler  —  S6.00  including  postage  and  handling. 
Antique  Automatons  — $2.50  including  postage  and  handling. 


Gemime? 


WCrawiey 


A  (Juidc  to  ihe  Idcniif  ication  of 


An  aid  to  the  recognition  of  the  converted  or 
'naughty'  piece,  which  includes  a  step-by-step 
illustrated  guide  showing  how  an  antique  can  be 
'made'.  Eyre  &  Spottiswoode  £4.50 


MARIOPRAZ 

QnverMtimPke 


This  wide-ranging  study  traces  the  styles,  the 
various  patterns  and  the  themes  in  a  genre 
which  arose  in  the  Low  Countries  and  flourished 
in  18th-century  England.  Illustrated  with  31 
plates  in  full  colour  and  349  half-tone  plates. 

Methuen  {,9'00 


CHARLES  DANA 
GIBSON'S 

THE 

Gibson 
Girl 

(CIRCA  1889-1915) 

A  CONSTANT 
EXHIBITION 


Gallery 

MADISON  90 

1248  MADISON  AVENUE 
NEW  YORK  10028 
TEL  212-348  6528 

CABLE:  GALLMAD        PALM  BEACH  323  WORTH  AVENUE 


Picture  Lights 


'SPL'  The  International 
Picture  Ligiit 

*  Efficient 

*  Unobtrusive 
Easy 
to 

install 


NOW  AVAILABLE 
IN  POLYCHROMATIC  SILVER 
for  modern  frames 

Special  terms  to  Art  Dealers 

6  models  from  £3.95i 

Send  for  illustrated 
leaflet  to 

LINOLITE 
LIMITED 


142,  LIVERPOOL  ROAD  •  LONDON,  N1 
SALES  &  EXPORT  DEPTS  -TEL.  01  607  0072 (4  lines] 
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MALCOLM  FRANKLIN 

.11 


INCORPORATED 


Two  views  of  Sheraton  mahogany 
table.  Interior  leathered  with  game 
board,  Circa  1790.  2o"x2o"x29j" 
liigh,  closed. 


Carved  oak  panel,  circa  1690. 

12"  X  21"  liigh. 


Hepplewhitc  mahogany  oval  "urn"  table 
circa  1785.  18"  .\  14"  x  28"  higii. 


William  and  Mary  carved  walnut 
long  bench,  circa  1690.  40"  x  17J"  x 
1 8 J"  high. 


Two  views  of  a  most 
rare  and  very  fine  tiny 
antique  English  walnut 
bureau  on  stand,  circa 
1690.  2oi"  X  16J"  X  36" 
high. 


126  EAST  DELAWARE  PLACE      CHICAGO,  ILL  60611      312  DE7-0202 
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o 


RETIREMENT  SALE 


o 


JOSEPHINE  HOWELL  inc. 
FRENCH  ANTIQ  UES 


41  EAST  57  STREET,  NEW  YORK  10022    PLaza  3-5515 


-y-y 


yy 


vjti  uii  oiii  0^  \^  u* 


ARTHUR  BRETT  &  SONS  LTD 

Member  of  the  British  Antique  Dealers'  Association  Ltd 

ESTABLISHED  1870 


An  unusual  George  III  Mahogany  Whatnot 
in  original  condition.  19  '  wide,  45"  high. 


42  SAINT  GILES,  NORWICH  nor  i6e,  ENGLAND 
Telephone;  0603  28171 

Saturday  by  appointment 


The  Connoisseur,  December,  1971 


PALOMINO  by  Doris  Lindner 

ROYAL    WORCESTER  PORCELAIN 


Miss  Lindner's  study  of  this  beautiful  Palomino  stallion 
was  modeled  from  "Yellow  Straw",  a  pleasure-type 
example  of  the  breed.  Miss  Lindner  has  again  demon- 
strated her  love  and  knowledge  of  horses  in  this  magni- 
ficent model.  She  traveled  to  Hidden  Hill,  California, 
where  she  did  her  preliminary  work  on  the  model  and 
was  the  guest  of  Mr.  Willard  Beanland,  the  owner  of 
"Yellow  Straw".  A  model  of  the  Palomino  was  presented 
to  Princess  Anne  as  a  twenty-first  birthday  gift  by  the 
Royal  Worcester  Porcelain  Company  Limited.  The 
Palomino  is  being  produced  by  Royal  Worcester  in  a 
limited  edition  of  750  models  and  will  be  available  only- 
in  the  United  States.  The  model  is  9'i  inches  high  and  has 
a  walnut  plynth.  Retail  S975. 


!Arthur  Ackermann  &  Son,  Inc. 

60  EAST  FIFTY-SEVENTH  ST.,  NEW  YORK,  N.Y.  10022  (212)  PL  3-5292 


JEAN  PILLEMENT 
(1727  -  1808) 
Oil  on  canvas.  Size  24  x  38|  ins. 
Signed  and  dated  1789 


With  an  exceptionally  fine  example 
of  a  Louis  XVI  carved  and  gilded  frame. 

JOHN  MITCHELL  &  SON 

8  NEW  BOND  STREET        LONDON  WiY  9PE 


Cables:  Jonmit,  London 


Telephone:  01-493  756 


MICHAEL    HALL    FINE  ARTS 


6  East  79th  Street 
Tel:  249-5053 


By  appointment  only 


New  York,  N.Y.  10021 
Cable:  Mikhallart 


Portrait  of  FRANCESCO  REDI 
attributed  to  AN  lOMO  MONTAUTI,  (ac.  1708/9,  d.  1740). 

Carrara  marble.  Height  (inc.  base)  39^". 


S3 


,     BV  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN, 
c-  .    GOLDSMITHS  i  CROWN  JEWELLERS,  GARRARD  4  CO  LTD  ,  LONDON 

Four  Spoons  dating  from  the  reign  Elizabeth  1,1600. 

The  maker's  mark  a  Crescent  enclosing  W  (Jackson  Second  Edition,  Page  108). 
Length  7J  inches. 
In  order  from  left, 

the  Master,  St.  .Axvdrew,  St.  Matthew  and  St.  Matthias. 

GARRARD 

The  Crown  Jewellers 


BY  APIf)INTVIf.NrTO  1 


A  line  silver  Cof?'oc  '""mi  ■ 

Gcor^^'e  Wickes  foui^  .  ;  . 

i'roni  this  besini;  -.mud 
!,;  ..;    ....  'oped. 

GARRARD 

The  Crown  Jewellers 

112  Regent  Street:  London  WlA2Jj  Telephone:  01-734  7020 


GREA  T  CLASSICAL  COMPOSERS  -  A  COLLECTION  OF  BOXES  IN  LIMITED  EDITIONS 
BILSTON  &  BATTERSEA  ENAMELS  -  COLOUR  BROCHURE  ON  REQUEST 

HALCYON  DAYS 

14,  BROOK  STREET,  LONDON  WIY  lAA       TEL:  01-499  5784 


PONTREMOLI 


LTD. 


1 1  SPRING  STREET,  LONDON  W.2.  Tel:  01-723  6664 
Needlework,  Aubussons,  Persian  and  Bessarabian  Carpets 

EXPERT  CARPET  and  TAPESTRY  RESTORERS  and  CLEANERS 
SPECIAL  ATTENTION  GIVEN  TO  ALL  TRADE  ORDERS 


A  modem  Victorian  Needlework  Rug,  size  7'  i"  x  4'  6" 
with  bold  floral  design  on  a  black  ground. 

We  specialise  in  targe  European  and  Oriental  carpets 


PICTURES  FOR  CHRISTMAS  -  i8th  -  20th  CENTURY 

Paintings  and  Drawings 


December  2nd  -  23rd 
Tues.  -  Sat.     1 1  a.m.  -  6  p.m. 

Birkct  Foster,  T.  B.  Hardy, 
J.  Marif,  Fickert,  Stothard, 
Wilson  Steer  etc. 


THE  LITTLE  GALLERY 

5  Kensington  Church  Walk,  W.8 
Tel:  01-937  8332 


Restoration 

and  conservation  of  the  antique 


Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Tortoiseshell 
Snuffs     Mother-of-Pearl  Buhl 

Ormolo    Objets  d'Art    Furniture  etc. 


G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street 
London  W1P1HB 


Founded  1770 


Tel:  01-636  1268 
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ESKENAZI 


Oriental  Art 


Foxglove  House 

(opposite  Old  Bond  Street) 
166  Piccadilly 
London  W1V9DE 

Telephone:  01-493  5464/5 
Cables  :  Eskenazi  London  W1 


15  Via  Montsnapoleone 
Milan 

Telephone:  70  00  22 


- —  1_ 


16th  century   75  x  40  inches 


wrought  iron 
and 
early 

country  furniture 


'antiquitis 


|.f.fnass«« 

herengraeht  19  tel.  05209-778 

hasseltCo)  Holland 


JULIAN 


EUROPEAN  AND  ORIENTAL  WORKS  OF  ART 


CUPID  HARNESSING 
AND  DIRECTING 
A  DOVE  OF  VENUS 
WITH  A 

DECLARATION  OF 
LOVE. 

Richly  patiiiatcd  olive- 
brown  French  bronze,  the 
attributes  of  the  boy-god, 
his  bow,  quiver  of  arrows, 
the  harness  and  declaration 
and,  likewise  the  mounts  of 
the  contemporary  marble 
base,  in  gilded  bronze. 
Height  including  marble 
base  16  inches,  length 
14  inches. 


406  KINGS  ROAD  LONDON  S.W.io 

FLA  4400  and  3243 


Preserve  your  health  and 
your  precious  possessions 


When  the  air  is  too  dry,  lots  of  bad  things 
start  to  happen.   Bespiratorv  organs  lose 
their  resistance  to  bacteria,  people  catch 
colds,  performance  at  work  or  play 
deteriorates,  furniture  warps,  paintings 
crack,  carpets  wear,  plants  wilt.  Defensor 
can  look  after  things  automatically. 
For  a  running  cost  ot  less  than  1  /3rd  of 
an  electric  lamp,  you  can  create  the  perfect 
environment  ■  quiet,  clean,  and  healthy. 
Send  for  literature. 


Defensor/Fecon  Ltd 


Tel:  01  330  291  1 


TC/Dec 
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</ VALStLAMBERTi 


A  very  special  holiday  gift-self-portraits  of  the  Old  Masters,  El  Greco  and  Goya-beautifully 
intaglio  engraved  on  eight-inch  crystal  plates,  by  Val  St.  Lambert  of  Belgium,  creators  of  fine 
crystal  since  1840.  Each  edition  is  limited  to  5,000  pair,  and  hand  inscribed,  "Edition  Limitee 
1971  Val  St.  Lambert."  The  series  (honoring  two  Old  Masters  each  year),  first  introduced  in 
1968,  has  become  valuable  collector's  items,  worth  many  times  their  original  cost.  $50.  per  set. 
Wherever  fine  crystal  is  sold.  Illustrated  brochure  upon  request. 
Val  St.  Lambert,  Dept.  C,  208  Fifth  Avenue,  New  York,  N.Y.  10010. 


I 


i*+Lri  uecemDer  ly/i  —  i^Tn  January  ly/z 

established  1876 

The  Fine  Art  Society  Limited 

148  New  Bond  St  London  WiY  OJT 

telephone  01  629  5 116 

cables  Finart  London  Wi 

JESSIE  M.  KING 

1875-1949 

SAM  HERMAN 

A  Scottish  Arts  Council 

Recent  Glass 

exhibition 

"Soldiers  in  Peace  and  War" 
AN  EXHIBITION 

of  military  paintings,  watercolours,  prints  and  relics 
24th  NOVEMBER  —  23rd  DECEMBER 

THE  PARKER  GALLERY       2  Albemarle  Street,  Piccadilly,  wix  3hf.        01-499  5906-7 
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ESTABLISHED:  1865  138  REGENT  STREET,  LONDON  WA 


Imperial  Presentation  Box  by  Karl  Karlovich  Hahn. 


Actual  size 


This  outstanding  gold  box  is  enamelled  translucent 
rose  Pompadour  over  a  sunray  giiillochage,  and  overlaid  with 
superbly  chased  scrolls  and  flowers.  Profusely  set  with 
brilliaiu  nii^J  rose  diamonds.  The  hinged  cover  is  applied 
with  the  crowned  Imperial  monogram  of  Nicholas  II. 

The  sides  and  base  i>t  the  box  are  boldly  reeded  in  dull  gold, 

a  characteristic  of  thi^  craftsman,  the  base  in  a  sunray 
design.  Fully  signed  and  bearing  the  initials  C.B.  of  Hahn's 
chief  workm  aster. 

Stamped  with  the  St.  Petersburg  gold  mark  prior  to  1896 
it  measures:  3  x  2|  x  |  in>.i."v 


sr/ouEn 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.i 
Telephone  01-499  0921 


Sheraton  Black  lacquered  Occasional 
Table.  Circa  1805. 

Height  29I  ins.  Width  2o|  ins. 
Depdi  13!  ins. 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 
33-34  High  Street,  Wellingborough,  Northants. 
(Wellingborough  3669) 
and  Jersey,  C.l. 


DELOMOSNE  AND  SON  LIMITED 


MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


A  fine  pair  of  Worcester  Ice  Pails  well  painted 
with  simple  groups  of  fruit  in  natural  colours. 
Height:  iiq:  ins.  Marked  F.B.B.  and  a  crown, 
circa  1820. 


4  CAMPDEN  HILL  ROAD,  KENSINGTON,  LONDON  W.8 

TELEPHONE:  01-937  1804    CABLEGRAMS:  DELOMOSNE  LONDON  W.8 
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JOHN  SINGLETON  COPLEY 

KENNEDY  GALLERIES 

20  E.  56TH  ST.N.Y.  10022  (212)  758-3850 


FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


American  enquiries  may  be  made  to 

E.  H.  Herzog 

44  Wall  Street,  New  York 

Tel:  (Area  Code  212)  422  -  1200 


An  important  Ormolu  Mounted  Sevres  Mantel  Clock  of  Superb  Quality, 

the  panels  signed  Langlace  and  dated  1823.  French,  circa  1823.  30  inches  high. 
Jean-Baptiste-Gabriel  Langlace  is  recorded  as  working  at  the  Sevres  Factory 
between  1807  and  1844,  where  he  was  a  noted  painter  of  landscapes. 


REDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON, 
W.I. -TEL  — 629  5460 

Adjacent  to  the  ballroom  entrance  of  Claridge's  Hotel 

CABLES  REDTIQUE,  LONDON,  W.i 


Also  open  Saturd 
10  a.m.  -  4.30  p 


DOLOMITE  HERON  WITH  RUBY  EYES 

ON  BARITE  BASE 


FROM  OUR  COLLECTION  OF  HAND-CARVED 
SEMI-PRECIOUS  STONE  ANIMALS,  BIRDS  AND  FISH 


Height  including  base  approximately  5' 


Ofc/a 

'TRITT 

424  Park  Avenue 
(Between  55th  and  56th  Streets) 
New  York  City,  N.Y.  10022 


JEWELS  INTERNATIONAL 

S.  DARRELL  OLSON 

UNICORN.  A  magical  creature  of  fable  and  fantasy.  When  it  stooped  to  drink 
its  horn  rippled  the  pool,  giving  the  water  goodness  and  purity.  Recreated  in  Porcelain  by  CYBIS. 

Limited  edition  of  500. 13  inches  high,  $1250. 

Jewels  International,  3001  North  Central  Avenue,  Phoenix,  Arizona  85012.  Tel.  (602)  263-9029. 
Write  for  Museum  Collector's  Catalogue,  "CYBIS  IN  RETROSPECT"  $5. 
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PEGASUS.  Springs  rose  up  from  the  ground  when  he  stamped  with  his  hoof,  magnificently 
regal.  Then  he  moved  with  the  thunder  and  the  lightning  and  soared  heavenward  with  the  eagle. 
Captured  in  Porcelain  by  CYBIS  Limited  edition  of  500.  13V2  inches  high  by  13  inches  wide,  $1450. 

Trein's  Collector's  Gallery,  201  W.  First  Street,  Dixon,  Illinois  61021.  Tel.  (815)  284-2715. 
Write  for  complimentary  copy  of  gold  brochure. 
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ENGLISH— RUSSIAN—  CHINESE  ANTIQUES 


Russian  Icon  of  The  Mother  of  God 
of  Vladimir. 

Painted  on  wood  panel, 
approximately  14"  x  12". 

Made  in  the  first  half  of 
the  eighteenth  century. 

List  apailahic  on  request 


nil  anb  pear 


P.O.  BOX  261,  EVANSTON,  ILLINOIS  60204 
By  appointment  Telephone  (312)  675-0137 


PAUL  STORR 

A  pair  of  George  III  Sauce  Tureens,  Loudon  1799. 
Weight  ^0  ozs,  measuring  8-^  ins.  wide,  4-,  ins.  deep, 
7  ins.  high  and  8{  ins.  to  top  of  griffin  finial. 


Send  $1 .00  for  subscription  to  descriptive 
priced  listings  of  Antique  Silver  and  Old 
Sheffield  Plate. 
Shown  by  appointment  only. 

Joseph  H.  Kilian 

39  Glen  Byron  Avenue 
South  Nyack,  N.Y.  10960 
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FINE  OLD  MASTER  PAINTINGS 


mm 


H.  TERRY -ENGELL  GALLERY 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

8  Bury  Street,  St.  James's,  London,  S.W.i. 

Telephone:  01-839  2606    Cables:  Artengel,  London  S.W.i 


Illustrated  Catalogue 
on  application 


Portrait  of  Gershom  Flagg  IV 
by  ROBERT  FEKE 
(active  c.  1741-1750) 
Oil  on  canvas  30 "  x  25 " 


Presently  offering  fine  examples  by: 

Cosmo  Alexander  James  Frothingham 

Joseph  Blackburn  Henry  Inman 

John  Singleton  Copley  John  Smibert 

Ralph  Earl  Gilbert  Stuart 

Robert  Feke  John  Vanderlyn 


Dealers  in  Fine  Paintings  for 
more  than  one  hundred  and  thirty  years 


VOSE 

GALLERIES 


OF  BOSTON,  INC.    ESTABLISHED  1841    238  NEWBURY  STREET,  BOSTON,  MASS.  02116    (617)  536-6176 
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olonial  Philadelphia  rivalled  London  interpreting  Chippen- 
dale's "gothic"  patterns.  Chair  at  left  is  by  Thomas  Tufft 
whose  label  identifies  matching  chairs  at  Winterthur.  His 
master,  James  Gillingham,  probably  made  the  less  ornate 
chair.  We  offer  a  pair  of  each.  )g(  Below,  a  salt  glaze  Stafford- 
shire charger  with  basket-molded  edge,  transfer-printed  in 
carmine  with  the  rare  arms  of  the  Anti-Gallican  Society, 
circa  1750. 


zy^merican  and  Snglish  (i^ntiques 


Ginsburg 


evy 


Antiquarians  Since  1901 

1815  Madison  Ave.,  New  York,  N.Y.  10021  •  (212)  RH  4-1352 


IMPORTANT  PAINTINGS  OF  THE  SEA 

Montague  Dawson 

Yachting  Scene  by  Montague  Dawson,  oil  on 
^9V^  X  2972  inches;  Signed  Montague  Dawson. 

Also  available  oil  on  canvas  ship  portraits  by 
Salmon,  J.E.  Buttersworth,  Edward  Moran,  W.H. 
W.P.  Stubbs  and  William  Bradford. 


Robert 
Yorke, 


\JJa  nne  QrtsComDa 

127  ESSEX  STREET  / 
SALEM,   MASSACHUSETTS  01970  ^ 

PHONE:    (617)  745-5000  OR  (617)  922  0025     HOURS:  9-6  MON.-SAT, 


Examples  from  our  current 
stock  of  oak  and  walnut  furniture 


IT 


2j  Motconib  Street,  S.W.i.  Telephone  01-2^3  6747 
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BY  APPOINTMENT  ONLY 


J.  ROCHELLB  THOMAS 


INC. 


ESTABLISHED  1859 


■A 


1166  SECOND  AVENUE  (between  61st  and  62nd  Streets)  NEW  YORK,  N.Y.  10021    •    TE  2-9361 


WORKS  OF  AIIT 


old  Chinese  export  dinner  service 
of  unusually  complete  quantities. 
Each  piece  depicting  palace  life 
in  eighteenth-century  China. 
One  liundred  and  twentv-five  pieces. 


THE  LARGEST  COLLECTION  OF  FINE  ANTIQUE  DINNER  AND  DESSERT  SERVICES 
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1843-1916 

I 


Fishing  Weir 

Oil  on  canvas,  23  x  36  inches 


Exclusive  representation  for  the  Norton  Estate 


963  Madison  Avenue  (at  75th  St.)  New  York,  N.Y.  10021  •  249-2100 


KLNE  FUKiNITURE 
BRONZES  AND 
JURIOSITJES 


J.KUGEL 


279,  RUE  SAINT  HONORE,  PARIS  VIII 
TEL:  073.61.04  &  073.86.23 


A  X  T  I    U  E  CON'J^  I  NEN'l' A  L 
SJJ.VER  AND 
GOLD  BOXES 


Very  iiiipi-rtant  German  XVIIth  century  ewer  and  stand. 
Leipzig  1686.  Me  Ralthazar  Lauch.  Length  of  the  stand  90.5  cm. 
Width  of  the  stand  74  cm.  Height  of  the  ewer  33,5  cm. 
Width  (all  included)  27  cm. 


IMPORTANT  CANADIAN  AND 
FRENCH  PAINTINGS 


WALTER  KLINKHOFF  GALLERY 


1200  SHERBROOKE  ST.  WEST 


MONTREAL,  P.Q. 


^RICHARD 
5.  QORH^M 

ANTIQUES^ 


NEW  LOCATION 

Mission  at  Seventh 
Carmel-by-the-sea 
California  93921 
Tel:  408-652-1770 


George  III  silver  coffee  pot, 
Charles  Woodward,  London, 
1777-  1778.    19  ozs. 
Overall  height,  11  inches. 


Member- Antique  Dealers  Association  of  California 
Antique  Dealers  Association  of  Southern  California 
18th  Century  Furniture.  Porcelains  and  Decorative  Accessories. 
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L.61"  H.34"  D.  23 


Franktown,  Colorado  80116 
Tel.  (303)  688-3827 

Between  Denver  &  Colorado  Springs  on  Hwy.  83—6  mi.  E.  of  Interstate  25 
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The  Connoisseur  in  the  Cotswolds, 
Somerset  and  the  Severn  Valley 

Friday  2iid  June  -  Monday  12th  June  1972 

For  the  first  time,  The  Victorian  Society,  the  national  society  responsible  for  the  study 
and  protection  of  Victorian  and  Edwardian  architecture  and  other  arts,  widely  prac- 
ticed in  specialised  tours  throughout  Great  Britain,  extends  the  privilege  of  their 
experience  to  readers  of  The  Connoisseur  in  an  architectural  study  tour  to  include  the 
little  documented  restorations  of  the  Cathedrals  of  Bristol,  Gloucester  and  Wells,  the 
tow  n  planning  of  Bath  and  Cheltenham  and  the  picturesque  villages  of  the  Cotswolds. 

Tour  members  will  have  an  opportunity  of  meeting  the  Society's  Chairman,  Professor 
Sir  Nikolaus  Pevsner.  Guides  and  lecturers  will  include  Sir  Arthur  Elton,  Dr.  Mark 
Girouard,  Mr.  Tom  Burrough,  FRIBA,  of  the  Department  of  Architecture,  University 
of  Bristol,  Mr  David  Verey,  FSA,  ARIBA,  author  of  the  Gloucestershire  Shell  Guide  and 
Buildings  of  England  volumes,  and  Mr  David  Vicary,  architect. 

The  tour  will  be  directed  by  Jane  Fawcett,  Secretary  of  the  Victorian  Society. 

Tour  arrangements  will  be  made  by  the  Victorian  Society,  a  non  profit  organisation. 


In  Association  with  THE  VICTORIAN  SOCIETY 

Please  apply  in  the  first  instance  to : 

The  Connoisseur,  192  Vauxhall  Bridge  Road,  London  SWl. 

r  —  —  — 

I   Please  send  me  further  details  of  your  study  tour,  and/or  I  am  interested  in  receiving  more  information  of  the 
Victorian  Society  and  the  Victorian  Society  in  America. 


i.   MK,  i'UOF.  DR.  MR.  MRS.  MISS. 

STREET  ADDRP:SS  

CIT  Y  


STATE 


ZIP  CODE. 


ALEXANDER 
5iBERENDT  LTD 

1A  DAVIES  STREET  BERKELEY  SQUARE 
LONDON  W1  TELEPHONE  01-499  4775 

Fine  18th-Century  French  Furniture 
and  Works  of  Art 


A  LOUIS  XIV  WRITING  TABLE  (BUREAU-PLAT) 
Attributed  to  A.  C.  Boulle 

This  bureau -plat  corresponds  closely  to  three  drawings  known  to 
be  by  Boulle  and  which  are  to  be  found  in  the  Musee  des  Arts 
Decoratifs,  Paris  and  which  constitute  designs  for  various 
bureaux-plats  executed  by  Boulle  -  i.e. 

(a)  "Les  Ebenistes  du  XVIIf  Siecle  Francais" 
(Hachette)  Page  33  :  illustration  No.  3. 

(b)  "Les  Ebenistes  du  XVIH'  Siecle  Francais" 
(Hachette)  Page  34  :  illustration  No.  2. 

(c)  "World  Furniture"  (Paul  Hamlyn,  London) 
Page  110:  illustration  No.  384. 

Literature :  c.f. 

"World  Furniture"  (Paul  Hamlyn,  London)  Page  110: 
illustration  385. 

"Les  Meubles  1 "  Guillaurne  Janneau,  'Les  Arts  Decoratifs', 
Paris  -  Flammarion,  Page  59  :  illustration  8. 
"Les  Ebenistes  du  XVIH"  Siecle  Francais"  Page  32. 
Louis  XIV  Exhibition  at  the  Musee  des  Arts  Decoratifs, 
Paris  May  1 960-  Catalogue  No.  80 :  illustration  XLI. 

Paris  :  Circa  -  Between  1  695  and  1  71 0 
Andre  Charles  Boulle  (1  642-1  732)  was  the  most  celebrated 
cabinet  maker  of  the  reign  of  Louis  XIV. 
From  the  Collection  of  The  Rt.  Hon.  The  Viscount  Clifden 
andthe  Hon.  Miss  Agar-Robartes,  Lanhydroch,  Bodmin, Cornwall. 
Measurements: width  -72"  183 cms. 

depth  -33f'  85 cms. 

height -30|"  78icms. 


PALAIS  GALLIERA- AUCTION  SALES  IN  PARIS 


Ader^  Picard  Tajan 

Auctioneers  in  Paris 

TUESDAY,  DECEMBER  7th,  2.30  p.m. 
ON  VIEW  Monday,  December  6th,  from  11  a.m.  to  6  p.m.  and  from  9  p.m.  to  11  p.m. 

OLD  MASTER  PAINTINGS  -  FINE  FRENCH  FURNITURE 

Experts:  MM.  Lebel,  Antonini,  Ananoff  and  MM.  Lacoste,  Dillee,  Lefuel 


Fragonard:  "Le  temps  orageux".  Canvas  50  cm  x  61  cm 

WEDNESDAY,  DECEMBER  8th,  9  p.m. 
ON  VIEW  Tuesday,  December  7tb,  from  9  to  11  p.m.  and  Wednesday,  December  8th,  from  11  a.m.  to  5  p.m. 

MODERN  PAINTINGS,  DRAWINGS  AND  SCULPTURES 

Experts:  MM.  Durand-Ruel,  Dubourg,  Pacitti,  Mar6chaux 

Monthly  sale  calendars  free  upon  request.  Subscription  to  catalogues : 
PARIS:  12  rue  Favart,  Paris  2e  -  Telex  29365  Drouot  Aderpicar 
LAUSANNE:  8  rue  de  Bourg,  1003  Lausanne,  Suisse  -  Tel.:  (021)  20.75.43 
NEW  YORK:  610  Fifth  Avenue,  Suite  403,  N.Y.  10020  -  Tel.:  (212)  586.65.59 


Mes.  ADER  PICARD  TAJAN- 1 2,  RUE  FAVART  PARIS  2  -  Tel. :  742.68.23  -  Cable :  ADERPICAR  -  PARIS 


PALAIS  GALLIERA-  AUCTION  SALES  IN  PARIS 


Ader,  Picarp  Tajan 

Auctioneers  in  Paris 

FRIDAY,  DECEMBER  10th,  2.30  p.m. 
ON  VEEW  Thursday,  December  9th,  from  11  a.m.  to  6  p.m.  and  from  9  p.m.  to  11  p.m. 

OUTSTANDING  FURNITURE  OF  THE  XVIII  CENTURY 
from  the  LOUIS  GUIRAUD  collection  and  other  owners 


Experts:  MM.  Dillee,  Ratton,  Portier,  Beurdeley 


Snuff-box,  gold  and  enamel,  ornated  with  a  miniature-painting  of  the  Prince  de  Conde. 
Paris,  1784,  by  Joseph-Etienne  Blerzy.  Width  8,5  cm 
(the  box  was  a  gift  of  the  prince  to  his  secretary,  Mr.  Robin  de  MainviUe). 


Brocket  and  young  hind, 
porcelain,  enamelled,  brown  and  white. 
Period  Ch'ien  Lung.  Height:  17  cm  and  21  cm  (from  the  cabinet 
of  the  late  M.  Angran,  Vicomte  de  Fonspertuis,  sale  in  Paris,  March  4th,  1748, 
no  200  in  the  catalogue,  expert  :  M.  Gersaint). 

Monthly  sale  calendars  free  upon  request.  Subscriptions  to  catalogues: 
PARIS:  12  rue  Favart,  Paris  2e  -  Telex  29365  Drouot  Aderpicar 
LAUSANNE:  8  rue  de  Bourg.  1003  Lausanne,  Suisse  -  Tel.:  (021)  20.75.43 
NEW  YOKK   olO  Fifth  Avenue,  Suite  403,  N.Y.  10020  -  Tel.:  (212)  586.65.59 


Mes.  ADER  PICARD  TAJAN- 1 2,  RUE  FAVART  PARIS  2  -  Tel. :  742.68.23  -  Cable :  ADERPICAR  -  PARIS 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  S.W.y 
Telephone:  01-589  4128/2102 


The  case  and  comparative  inexpensiveiiess  of  international  travel  for  cultural  purposes,  now  so  a  la  mode,  has  effectively  opened 
broad  new  horizons  for  many  who  hitherto  have  been  unable  to  study  objects  of  art  in  their  countries  of  origin.  This  is  known  to 
be  especially  relevant  to  the  student  and  collector  of  antique  bronze  work.  The  magnificence  of  Lorenzo  Ghiberti's  great  fifteenth- 
century,  meticulously  fmished  bronze  doors  to  the  Baptistry  in  Florence,  the  splendid  dignity  of  the  bronze  canopy,  standing  figures 
gf  jupcd  round  it,  surrounding  the  reliquary  of  St  Sebaldus,  made  by  Peter  Vischer  the  Elder  between  1488  and  15 19,  in  his  cathedral 
in  Niirnbcrg  -  and  important  private  and  public  collections  of  bronze  works  in  France,  England,  Germany,  Italy  (particularly  the 
astonishing  quality  of  the  bronzes  in  the  Bargello  in  Florence)  and  in  the  United  States  -  are  now  all  within  close  range  by  air  travel. 
Limiced  though  their  availability  for  purchase  may  be,  it  is  to  the  rare,  smaller  works  in  bronze  that  connoisseurs  now  pay  close 
attention:  statuettes  and  figure  groups  of  Italian,  French,  Flemish  and  German  origin  and  household  articles  such  as  inkstands, 
fircdogs,  door-knockers,  mortars,  medals  and  plaquettes  from  the  fifteenth  to  the  eighteenth  centuries.  The  field  for  study  is  extensive 
and  tortuous  and  yields  only  to  those  who  search  diligently  for  fine  chiselling,  chasing  or  engraving  and  patina  -  from  a  faun,  in  his 
typical  classicism,  by  Riccio  (1470-1532)  to  a  study  of  a  hand  by  Rodin  (1840-1917).  The  rare  inkstand,  in  an  English  private  collection, 
here  illustrated  is  signed  by  the  bronze  founder  and  sculptor  of  the  late  sixteenth  century,  Giuseppe  de  Levis  of  Verona,  who  has 
been  described  as  one  of  the  most  intriguing  and  yet  still  mysterious  figures  in  the  field  of  late  Renaissance  sculpture  in  Northern 
Italy  and  whose  productions  are  presendy  the  subject  of  close,  scholarly  examination  in  depth. 


A  booklet  price  ,^1.00  post  free  ($2.40  abroad)  giving  the  names  and  addresses  of 
established  dealers  in  antiques  and  works  of  art  who  are  elected  members  of  the 
Association  will  be  forwarded  on  application  to  the  Secretary. 


ADAM  A.WESCHLER  &  SON 

AUCTIONEERS  —  APPRAISERS  IN  THE  NATION'S  CAPITAL  SINCE  1890 
905-9  E  St.  N.W.  Washington,  D.C.  20004  Tel.  202  628-1281 


SOLICITING  CONSIGNMENTS 

for  our 

FEBRUARY  26  &  27,  1972,  CATALOGUE  SALE 


In  addition  to  this  masterpiece,  already  consigned  for  our  February 
sale  are  two  major  portraits  by  John  VVollaston,  Philadelphia,  c.  1757, 
in  original  frames;  a  magnificent  Pennsylvania  Queen  Anne  walnut 
birdcage  tea  table,  c.  1740-50;  two  major  American  Clipper  Ship  paintings, 
c.  1830-50,  with  letters  home  from  their  Maine  Captain;  etc. 


At  our  expense  we  >\  ///  picture  major  consignments  in  our  lanuary  and 
February  ads  in  THE  CONNOISSEUR,  ANTIQUES  and  ANTIQUE  MONTHLY. 
Publication  deadlines  require  prompt  consignment.  Commission :  20°'o 
(subject  to  negotiation  depending  on  value  ol  consignment). 


DAM  A. 


WESCHLER    OWNS  NONE  OF  THE   ITEMS   IT  AUCTIONS,  ACTING 


SOLELY  AS  AGENT 


FOR  OTHERS. 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  lATE  QUEEN  MARY 


MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  WiY  OBS.  TELEPHONE  01-499  74ii  (5  LINES)  TELEX  25692 
CABLES:  MALLETSON  LONDON  WlY  OBS  and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WlY  iL] 
Also  in  NEW  YORK:  MALLETT  at  BERGDORF  GOODMAN,  FIFTH  AVENUE  at  58th  STREET,  NEW  YORK  10019 
AND  NOW  IN  GENEVA  AT  3  RUE  DES  ALPES 


A  rare  pair  of  William  and  Mary  green  lacquer 
armchairs  with  caned  seats,  the  backs  decorated 
with  chinoiseries.  c.  1680. 
Height:  3'  8|"    Width:  2'  2"    Depth  of  seat:  16" 
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NEWHOUSE 

GALLERIES,  Inc. 

Established  187S 


"PRUNES  ET  AMANDES" 
By 

ANNE  VALLAYER-COSTER 
(1744-1818) 

Size  1 5i  by  1 8^  inches 

Recorded  and  reproduced  m  Marianne  Roland  Michel's  "Anne  Vallayer-Coster" 


19 


East  66th  Street 

Telephone:  (212)  TR  9  -  2700 


New  York  City 

Cables:  EMAYENGAL 


sculpture 

paintings 

graphics 

by  XXth  century  masters 

W    If     weiniraub  qalleru 

Giacometti  "Buste  Ciavenna"  Bronze  1964 

992  madison  avenue,  n.y.  (212)  TR  9-1195 

ROBINSON  GALLERIES 

3220  Louisiana  at  Stuart    Houston,  Texas  77006 


George  Bellows 
Thomas  Hart  Benton 
Charles  Burchfield 


Edward  Hopper      "Night  Shadows"       etching  1921 
19th  and  20th  Century  American  Masters 

George  Grosz  John  Marin 


Childe  Hassam 
WaltKuhn 


Peter  Paone 
Ben  Shahn 


John  Sloan 
Paul  Suttman 
Whistler 
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WILLIAM  CLAYTON  LTD. 

FINE  CHINESE  JADE  CARVINGS.  PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


An  exception.illy  tine  translucent  off-white 
Jade  Koro  and  Cover,  with  two  animal-head 
handles,  standing  on  three  Kylin-head  feet, 
the  body  and  cover  carved  in  relief  with 
archaic  motifs. 

Diameter  $1  inches,  height  3  J  inches. 

Ch'ien  Lung  period  A.D.  1736-95. 


38  BURY  STREET,  ST.  JAMES'S  LONDON  SWI Y  6AU 

TELEGRAMS:  WILCLAYTON,  LONDON.  S.W.I.  01-930  1173 


The  COMPLETE 

Encyclopaedia  of  Antiques 


960  pages  text 

512  page  monochrome 
plates 

Glossaries  of  terms 
at  the  end  of 
every  section 

Compiled  by 
The  Connoisseur 

Edited  by  L.  G.  G.  Ramsey 

-^4,50  (from  all  good  booksellers 
or  from 

The  Publishing  Department, 
The  National  Magazine  Co.,  Ltd., 
22  Armoury  Way,  London,  SW18) 

'the  most  comprehensive  & 
authoritative  single-volume 
work  of  reference  in  its  field' 


LEGER 


13  OLD  BOND  STREET, 
,  .  ^  LONDON  W.1. 

^jJj^L^j^^^l  Cables:  LEGERIAN,  LONDON  W.I. 

Established  1892  Telephone:  01-629  3538/9 


EXHIBITION  OF  IMPORTANT  ENGLISH  WATERCOLOURS 

with  groups  by  Palmer,  Howitt  and  Rowlandson  and  other  examples 
by  Girtin,  Cotman,  Sandby,  Callow,  Burne-Jones,  etc. 


The  above  five  paintings  are  all  by  SAMUEL  PALMER  R.W.S.  (1805-1881), 
In  addition  to  these  middle  and  later-period  works,  we  are  also 
exhibiting  three  of  the  Shorcham  Period. 


We  shall  be  pleased  to  send  Catalogues  on  request.  Price  50p  or  $3  post  free. 


lilini 

Representing  the  estate  of 

Minerva  J.  Chapman 

An  American  Realist  in  Paris 
(1858-1947) 


SEVENTH  ANNIVERSARY  EXHIBITION 
DECEMBER  15  THROUGH  JANUARY  20,  1972 
MASTERPIECES  OF  FRENCH  IMPRESSIONISM 


A) 


Adams,  Davidson  Galleries,  Inc. 

3233  P  Street,  N.W.,  Washington,  D.C.  20007 

Tel.  202:965-3800 


CATHERALLS 

GET  AN  OFFER 

OF  CHESTER 

Fine  old  English 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(brackets,  longcase  and  carriage)  are  also  required. 

Established  1909 

Sporting  Pictures 

FROM  GARRARD 

Tudor  Ho'jse 

The  Crown  Jewellers. 

Lower  Bridge  Street 
Chester  20095 

112  Regent  Street,  London  WIA  2JJ.  01-734  7020 

CHINESE  ^^^g^^^^  CALLERY 

ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  1 00  years 
Antique  and  Modern  Chinese  Arts,  Folk-crafts,  and  Toys 

40  Great  Russell  Street.  London,  W.C.I. 

(01 -580  7538) 


Rupert  Preston  Ltd. 

17  KING  STREET,  St.  James's,  London  S  W.I  01-930  1794 

Specialists  in  early 
Marine  Paintings 
and  Watercolours 


DUITS  LTD 

Old  Masters 

67-6<-.  JERMYN  STREET    .    ST.  JAMES'S    .    LONDON  SWiY  6NY 
Telephone  01-930  7440  &  5288 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WIV  ONP 
01-493  0657 


SABIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
01-734  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 
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FRED  B.  MDLER 

56  Mount  Street.  Bay  Head,  New  Jersey  08742 
Telephone  (201)  892-2575 
By  appointment 


Extremely  rare 
Chinese  export 
soup  tureen 
and  stand  with 
European  figures 


Phillips  w  Harris 


Member  of  the  British  Antique  Dealers'  Associatic 


A  VERY  RARE  IMPERIAL  CLOISONNE  ENAMEL  AND  GILT  BRONZE  INCENSE 
BURNER  OF  MASSIVE  SIZE  FROM  THE  SUMMER  PALACE  OF  THE  EMPEROR 
CHIEN  LUNG  IN  PEKING. 

Height:  56  inches  (142  cm.)  Diameter  37I  inches  (96  cm.) 
Provenance : 

Lord  Loch  of  Drylaw  who  brought  back  a  cjuantity  of  porcelain  and 
enamels  after  the  sack  of  the  Summer  Palace,  Peking,  in  i860. 
Alfred  Morrison  (i  821-1897) 
The  Lord  Margadalc  of  Islay 


S4,  Kensington  Church  Street,  London  W8      Tel:  Ol-Cfjy  3133 


1 


Sabin  Galleries 

4  Cork  Street  Bond  Street  Wl    01-734  61«6 


ink  Hayman  R.A. 
8-1776 


idy  for 
he  Humanity 
General  Amherst'"' 
ivas  27  X  35i  inches. 


om  December  7th  an  Exhibition  of  English  Drawings  as  Christmas  Presents. 
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ROAN  INTERNATIONAL  LTD. 
FINE  ANTIQUE  RUGS  AND  TAPESTRIES 


FROM  OUR  COLLECTION: 
Unusual  Bokara  piece. 
Tapestry  woven  in 
earth  tones. 

1225  Madison  Avenue 
NEW  YORK,  N.Y.  10028 


Boy  with  Folded  Arms,  1916, 
22  X  18  in. 


GEORGE  BELLOWS 

(1882-1925) 

PAINTINGS  •  DRAWINGS  •  LITHOGRAPHS 

Exclusive  Representatives  for 
the  Estate  of  George  Bellows 

H.  V.  ALLISON  &  CO. 
1 1  East  57th  Street,  New  York. 


A  GEORGE  III  MAHOGANY  DEMI-LUNE  SIDEBOARD 
CIRCA  1790. 
Height  38  inches. 
Depth  36  inches. 
Width     7  feet. 
PAINTED  LEATHER  ORIENTAL  SCREEN. 


<i/.v(i  (iiit  iishiiiii.  (miiiHiiu  utid        W'ltrlh  Avi'..  Palm  Hitii  h.  I  lmiju 

Miiiihii  A.I.I).- l.n.D.A.-CdmfU'li'  Dfcoialiii)!  SofUc 

TELEPHONE  NUMBERS: 
IN  NORTH  CAROLINA  919-275  8487 
IN  LONDON  01  -352  7739 


London  &  Provincial  Art  Dealers 


ARTS  UNLIMITED 
GALLERY 

80GROSVENOR  STREET, 
W.I 

01-493  7940 

CABLES:  NEYLIT.  LONDON  W.I 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET. 
S.W.I 

01-839  3871/2 

CABLES:  RESTAFF,  LONDON 

Old  Master  Paintings  and 
Master  Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET. 
LONDON.  W.I 
01-493  9331 
Permanently  in  stock 
works  by  Garbell.  Engelman, 
Lesieur.  Dodeigne,  Pelayo 


CLARGES  GALLERY 

5CLARGESST.,W.1 
01-629  3715 
Watercolours,  Drawings, 
Oil  Paintings.  British  School 
19th  and  20th  Centuries. 
Monday  to  Friday  1 0-5.30 


B.  H.  CORNER  GALLERY 

PATERNOSTER  SQUARE. 
34  CATHEDRAL  PLACE. 
E.C.4 

01-248  1184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Askfor  Catalogues 


CRANE  ARTS 

321  KING'S  R0AD,S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLEARCH,  W.2 
01  -723  9473 
Modern  Masters 


CHARLES  EDE  LTD. 

37  BROOK  STREET, 
LONDON  WIY  1AJ 
01-493  4944 

CABLES:  ANTIKEDE.  LONDON 

Classical  and  Pre-Classical 
Antiquities 


FERRERS 

9  PICCADILLYARCADE, 
ST.  JAMES'S,  S.W.I 
01-493  6948 
French  Paintings  and 
Drawings  from  1  700  to  1  900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET 
W.I 

01  -629  5116 

British  Art  of  the  1 8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FORES  LTD 

123  NEW  BOND  STREET. 
W.I 

01  -629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings.  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET. 
W.I 

01  -629  2457 

CABLES:  PARNASSUS,  LONDON 

18th -19th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S.  S.W.I 
01-493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  1 8th  and 
1 9th  Centuries 
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London  &  Provincial  Art  Dealers 


GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.I 
01-493  2488 

CABLES;  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET.  W.I 
01 -629  0891 
20th  Century  Masters, 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
art  (By  appointment  only) 


THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y9FD01-499  1923 

CABLES:  PICTORIO.  LONDON  W.I 

Important  Old  Masters, 

1  9th-20th  Century  Paintings 


HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  6821 

Italian  Painting  of  the  1  7th 
and  ''  8th  Centuries,  French 
Pain  ing  principally  of  the 
Barbizon  School 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.I 
01  -493  0688 

CABLES:  HEIMGAL,  LONDON 

Old  Master  Paintings  and 
Sculptures 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 
W.I 

01-629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Master  1  9th  and 
20th  Century  Paintings 


ALAN  JACOBS  GALLERY 

15  MOTCOMB  STREET, 
BELGRAVE  SOUARE, 
LONDON  S.W.I. 
01-235  5944 

CABLES:  ARTJAC,  LONDON 

17th,  18th  &  19th  Century 
Dutch  Masters 
Monday  -  Friday  1 0-5 
Saturday  1 0-1  or  by 
appointment. 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  8665 
French  Impressionist 
Paintings 


MIRANDA  VON 
KIRCHBERG 

1  30  EBURY  STREET,  S.W.I 
01-730  7055 
1  9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 


BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
16th -17th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.I 
01-629  2250 
1  9th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK,  W.8 
01-937  8332 

Fine  quality  works  of  art  for 
the  small  collector.  Water- 
colours,  Drawings,  Oils 


MAAS  GALLERY 

15ACLIFF0RDSTREET, 
NEW  BOND  STREET,  W.I 
01-734  2302 
1  8th  and  1  9th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MADDEN  GALLERIES 

77  DUKE  STREET, 
GROSVENOR  SO.,  W.1 
01-493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.I 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 


MARLBOROUGH 
GRAPHICS  LTD. 

17-180LD  B0NDST..W.1 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

Contemporary  Graphics  and 
Multiples 
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London  &  Provincial  Art  Dealers 


MOTIF 

35  CONNAUGHT STREET. 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


FREDERICK  MULDER 

10  CONNAUGHT  MEWS, 
W.2 

01-262  8410 
(By  appointment  please) 
Catalogue  No.1,  Old  Master 
Prints,  Northern  Europe, 
16th  and  17th  Centuries, 
to  be  published  in  October, 
available  upon  request 


OMELL  GALLERIES 

22  BURY  STREET, 
ST.  JAMES'S,  S.W.I 
01-839  4274 

Fine  19th  and  20th  Century 
Paintings  at  Realistic  Prices 


N.  R.  OMELL 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.I 
01-839  6223 
18th  and  1  9th  Century 
English  Marine  and 
Landscape  paintings 

HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.I 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET,  W.I 
01-629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethnographica 
and  Paintings  of  Tibet, 
Nepal,  Kashmirand  India 


THE  PARKER  GALLERY 

2ALBEMARLEST.,W.1 
01-499  5906 

Marine,  Military, Topograph- 
ical and  Sporting  Paintings. 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.I 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  a  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST.,  W.I 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16a  CORK  STREET.  W.I 
01-629  2875  and 
01-499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works-  Museum 
quality,  British  and 
Continental  Drawings 


RUPERT  PRESTON  LTD 

17  KING  STREET. 
ST.  JAMES'S.  S.W.I 
01-930  1794 
Specialists  in  Early 
Marine  Paintings 
and  Watercolours 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  7888 

CABLES;  SPINK  LONDON 

Coins,  Medals,  Oriental  Art. 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings,  Silver, 
Furniture 

H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET, 

ST.  JAMES'S,  SW1Y6AB 

01-839  2606 

Old  Master  and  1  9th 

Century  French  Landscape 

Paintings 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.I 
01-499  6741 

CABLES:  INVOCATION,  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 

TRYON  GALLERY 

41-42  DOVER  STREET,  W.I 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.I 
01-499  0298/9 

CABLES;  PARNASSUS.  LONDON 

Fine  Paintings  of  the  1 7th 
and  1 8th  Centuries  and 
Works  by  modern  artists 

WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST.,  W.I 
01-629  0602 

CABLES;  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 


I 


MALLETT 

MALLETT  AT  BOURDON  HOUSE  LTD 

2  DA\  lES  STREET  BERKELEY  SQUARE 

LONDON  WIY  ILJ 
TELEF'HONE:  01-629  2444/5 
TELEGRAMS:  MALLETHOUS  LONDON 


A  magnificent  ormolu  gucridon,  the 
top  veneered  in  malachite  and  enclosed 
by  a  pierced  rim,  supported  by  a 
balluster  stem  on  feet  cast  in  the  form 
of  'c'  scrolls  and  acanthus  leaves. 
Russian,  circa  1835. 


Measurements 
Height:  2'  6" 
Diameter  2 '  1 " 


40  NEW  BOND  STREET 
LONDON  WIY  OBS 


NEW  YORK 


GENEVA 


Two   fmc   examples    of  EngHsh  18th 
century  Toby  jugs. 

LEFT  -  Coat  blue,  breeches  soft  red,  interior  of 
hat  with  stopper  mottled  blue,  yellow,  red  and 
green  -  holding  Toby  with  green  coat  -  hat 
stopper  repaired.  lo"  high.  $485.00 

RIGHT  -  Coat  red,  breeches  blue,  hat  black  -  no 
stopper,  mottled  green  base  and  back.  loj" 
high.  %4SC.oo 


Season's  Greetings 


562  LINCOLN  AVE., 
WINNETKA,  ILLINOIS  60093  (312) 
HILLCREST  6-0912 


I 


too   The  C^onnoisseur,  December,  1971 


OSCAR    AND    PETER    JOHNSON  LIMITED 


Pastel 

Sight  31  X  24f  inches  oval 

Portrait  of  George  the  IV  when  he  was  Prince  of  Wales,  the 
portrait  was  later  given  by  him  to  Sir  John  MacPherson. 


Attributed  to  Russell 


I 


Telephone:  01-235  6464/5 


i 


LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET 
LONDON  S.W.I 

Cables:  ARTCOS,  LONDON,  S.W.i 

(Opposite  Cadogan  Place  underground  car  park) 


1  he  L-onnoisseur  at  L<hristma' 

Aids  to  a  Happy  New  Year 
Ways  of  Indulging  Yourself  and  Others 


THE  CONNOISSEUR  DESK  DIARY  FOR  1972 
Superbly  bound  in  finest  black  or  crimson  calf-hide  leather,  measuring 
10  inches  deep  by  7J  inches  wide  this  luxurious  diary  with  hand  gilded 
edging  contains  international  information,  world-wide  maps  and 
twelve  beautiful  colour  plates  -  one  per  month  reproduced  from  The 
Connoisseur  and  is  sent  to  you  in  its  specially  designed  protective 
container.  £5  00  (S12  00)  +  postage  and  packing  30  pence  (SO-72). 
Gilt  initials  can  be  added  at  5p  per  letter  (SO- 12).  (Limited  edition  of 
100  copies  only.) 


THE  CONNOISSEUR  CALENDAR  FOR  1972 
A  standing  Calendar  with  12  beautiful  colour  reproductions  from 
The  Connoisseur  -  one  per  month  -  contained  in  an  elegant  crimson 
and  gold  skivertex  frame  suitable  for  a  single  standard  size  photograph 
(10  inches  by  8  inches)  and  adaptable  for  travelling.  Overall  size 
Hi  inches  by  9^  inches  £3  00  (S7-20)  +  postage  and  packing  30  pence 
(SO-72).  (500  copies  only.) 


THE  CONNOISSEUR  ART  SALES  INDEX 

An  indispensible  guide  to  buying  and  selling  pictures.  10  issues  per 
year  and  an  attractive  black  and  gold  binder  enabling  the  subscriber 
to  build  up  a  completely  comprehensive  Art  Intelligence  Handbook 
for  the  lOmonths  of  the  Art  Season  from  October  to  July.  U.K.  £27-50, 
Europe  £29  00,  U.S.A.  and  elsewhere  £35-00  (S84)  including  Airmail 
postage  outside  U.K. 


THE  CONNOISSEUR  BINDERS 

Handsome  crimson  and  gold,  round  spined  binders  for  each  volume 
of  the  magazine  -  Four  issues  to  a  volume.  Three  binders  per  year, 
sent  to  you  post  free  throughout  the  world  £3-75  (S9)  per  year  and 
£1  -25  (S3)  singly. 


ORDER  FORM 

TO  THE  CONNOISSEUR,  192  VAUXHALL  BRIDGE  ROAD,  LONDON,  SWIV  IDX 

Please  send  me : 

  Copies  of  (a)  The  Connoisseur  Desk  Diary  Red/Black  p  &  p 

  Copies  of  (b)  The  Connoisseur  Calendar  for  1972  p  &  p 

  Subscriptions  to  (c)  The  Connoisseur  Art  Sales  Index 

  Units  of  (d)  The  Connoisseur  Binders 

I  require  Diary  Initials  thus:  

I  enclose  remittance  of:  TOTAL 


Mr/Mrs/Miss, 
Address  


Jasper  Francis  Cropsey 
Sunrise  in  Italy 
Oil  26"  X  48"     Dated  1895 


In  addition  to  several  other  fine  Cropsey  paintings  and  watercolors,  we 
have  more  than  200  significant  examples  by  American  artists  on  CAhihit 
on  three  floors  in  our  main  building,  including  works  by  George  Bellows, 
Albert  Bierstadt,  William  M.  Chase.  C.  K.  Chatterton,  Frank  Duveni-jck, 
Childe  Hassam,  Robert  Henri,  George  Inness,  Ernest  Lawson,  George  LuKs, 
Edward  Potthast,  Theodore  Robinson,  Everett  Shinn,  Irving  Wiles  and  others. 


CtapelUer 

AMERICAN  PAINTINGS    .  .sincei916 


22  EAST  80  STREET,  NEW  YORK,  NEW  YORK  10021   TEL.  212-988-8430 


R.  A.  LEE  R.  T.  GWYNN 

1-9  Bruton  Place,  London,  W.i     Tel.  01-629  ^600  &  01-499  6266 


T/je  number  of  fine  16th  century  French  chateaux  still  in  existence  is  really  quite  remarkable 
but  furniture  of  the  period  in  good  original  condition  is  very  rare. 
This  walnut  dressoir  has  survived  in  good  state 
and  is  an  important  example  of  the  style  prevailing  circa  1560. 
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The  up-to-date  prices  every 
dealer  and  collector  needs 


THE  CONNOISSEUR 
ART  SALES 
ANNUAL 


197* 


The  new  1971  edition  of  The 
Connoisseur  Art  Sales  Annual 
contains  details  of  auction  room 
prices  between  August  1970  and 
July  1 97 1.  Every  known  picture  in 
oil,  pastel,  gouache  and  watercolour, 
making  more  than  £100  ($240)  is 
included  and  the  total  number  of 
entries  exceeds  20,000. 

Christopher  Wood  of  Christie's, 
Ian  Bennett  of  Sotheby's,  and  Didier 
Romand  from  Paris  review  the  past 
season,  discuss  current  trends  and 
advise  on  inexpensive  and  likely  good 
investments  for  the  future.  The 
information  in  the  1971  Annual  will 
be  even  more  useful  if  used  in 
conjunction  with  previous  editions 
so  that  prices  achieved  by  the  same 
artist  in  each  year  can  be  compared. 

Both  the  new  1971  Annual  and 
previous  volumes  may  be  ordered  by 
completing  the  coupon  below. 


To  the  Connoisseur, 

Chestcrgate  House,  Vauxhall  Bridge  Road,  London  SWi. 
Please  send  me  the  following: 

copy/ies  of  the  new  1971  Annual,  £11 

( overseas  U.S.  %27._^q  surface  mail  or  $52.50  airmail)  i 
  copy/ies  of  the  i()70  .Annual, 

(overseas  U.S.  %2j.^o  surface  mail  nr  $34.00  airmail j\ 
  copy/ies  of  the  i<)6(>  .Annual,  £9.45 

(overseas  U.S.  $23.^0  surface  mail  or  $28./:;  airmail)^ 
□  Please  tick  if  you  wish  hook(s)  to  be  sent  airmail 
My  cheque/draft  made  payable  to  The  Connoisseur  for 
is  enclosed. 
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(I.L8000000) 
(25-5-71  F.M45)  Vase  wi? 

{ 1- 12-70  C.3 1)  Canale  de  San  Sel 
(1-12-70  C.30)  Fioridi  carta  (19x1! 
( 1- 12-70  C.29)  Veduta  stradale  a  parfl 

( 1-2-7 1  R.P2 1 7)  La  grue  de  Saint  Cloudl 

(22-6-7 1  B.P  144)  he  canal  a  Moret  (50x6 11 

(29- 1 1-70  M.V69)  Baignade  dans  la  riviere  I 
(29-11-70  M.V68)  Paturages  au  bord  d\ 

(F.FR4600) 
(7-3-71  M.V96)  Paysage  (1852)  (26x70cm)  ] 

(30-6-71  RL.P64)  Deux  paysannes  (2  lxl6(j 
(16.12.70  P.B.9)  Deux  Hommes  (7x5)  star 
(28-8-70  S.287)Vue  De  Bazincourt  (6xlf ' 
( 16. 12.70  P.B.  12)  Trieurs  De  Choux  (9xj 
(22-4-7 1  S.28)  La  mere  de  I'artiste  (4x6J 
( 16- 12-70  P.B. 7)  Le  Semeur  (9x7)  staj 
(8-7-7 1  S.5)  La  mere  de  I'artiste  (8x^ 
(17-3-71  AP.P17)  Kew  Gardens^ 

(F.FR  16000) 
(16.12.70  P.B.I)  Personnaj 
(3-12-70S.22)Porteus 


1 9th  Century  American  Genre  and  Landscape  Paintings 


James  H.  Beard  (i  814-1893) 
Will  yer gimme  some?  say!  265  x  2i|  inches 
Oil  signed,  1886 


J.  G.  Brown  (1831-jyi  ■,) 
Old  Man     30  x  25  inches 
Oil,  signed,  1903 


Alexander  H.  Wyant  (i 836-1 892)  William  M.  Hart  (i 823-1 894) 

The  Pool    17  X  29  inches  Hudson  River  Landscape    19  x  28|  inches 

Oil,  signed  Oil  on  Board,  signed 

Exhibited  at  the  National  Academy 
Special  Exhibition  in  1939. 

We  are  always  eager  to  purchase  fine  American  paintings 


J.  N.  BARTFIELD  GALLERIES 

45  West  57tli  Street  (second  floor)  •  New  Yort,  N.  Y.  10019  *  (212)  PL  3-1830 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


By  Appointment 
CO  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


Member  of  The 
British  Antique  Dealers' 
Association  Ltd. 


A  Persian  SENNA  Rug  of  exceptionally  fine  quality 
woven  with  wool  on  silk  warps.  The  rare  "European' 
design  with  birds  and  floral  motifs  is  on 
an  ivory  ground;  the  other  predominating  colours 
being  blue,  yellow  and  orange. 
Size:  7'  2"  x  4'  8"    220  cm.  x  145  cm. 


NICHOLAS  VILLIERS  LTD. 


A  Charles  II  silver  gilt  stand 
with  red  lacquer  cabinet. 

16  MOTCOMB  STREET,  BELGRAVE 
SQUARE,  LONDON  S.W.I. 
Tel:  01-235  2404 


70  SOUTH  AUDLEY  ST.,  MAYFAIR, 
LONDON,  W.I  01-493  5288 


36  HIGH  ST.,  OXFORD 
Oxford  44197 


maria  de  beyrie 

29  rue  de  la  ferronnerie  tel.  236.54.30 

parts 


Vase  of  LALIQUE, 
dating  from  his  first 
essays,  blown  glass, 
treated  "a  la  roue 
et  a  I'acide". 
Height:  28  cm. 
In  the  foreground,  on 
the  left,  a  flacon  of 
LALIQUE  showing  a 
Bacchus,  brown  in 
its  center. 
Height:  25  cm. 
On  the  right,  a  flacon 
of  LALIQUE,  its 
stopper  showing  a 
woman,  signed 
"a  la  pointe". 
Height:  35,5  cm. 


ART  NOUVEAU  AND  ART  DECO 
PAINTINGS  FURNITURE  OBJECTS  OF  ART 
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Portrait  of  Mrs.  Ashton  Dilke 
By  JOHN  SINGER  SARGENT  (1856-1925) 
oil  on  canvas    Size:  345'  x  275" 
Signed:  Upper  Left. 

Note:    Mrs.  Ashton  Dilke  (1856-1914)  was  the  sister-in-law 
of  Sir  Charles  Dilke,  the  poUtician.  She  later  became 
Mrs.  William  Russell  Cooke. 

Collections:    Mrs.  Ashton  DUke,  London 
Mrs.  O.  A.  Harker,  London 
Campanile  Galleries,  Chicago 

Mentioned:    The  Honorable  Evan  Charteris,  "John  Sargent"  1927, 

pp.  154,  265. 
David  McKibben,  Sargent's  Boston  1956,  p.  90 
C.  M.  Mount,  "John  Singer  Sargent",  1957,  p.  343. 

Exhibited:    Royal  Academy,  1895,  No.  647 
Royal  Academy,  J.  S.  Sargent  Memorial  Exhibition, 
1926,  No.  398. 

CAMPANILE  GALLERIES,  INC. 

200  SOUTH  MICfflGAN  AVENUE 
CHICAGO,  ILLINOIS  60604 
A.C.  312-PHONE  726-4620 
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Christie's 


T 
( 

Friday,  December  lOthi 


Fine  English  Pictures 

The  Properties  of 

The  Hon.  David  Astor,  The  Rt.  Hon.  Lord  Joicey,  The  Rt.  Hon.  Lord 
Margadale  of  Islay,  T.D.,  Sir  Robert  Milnes  Coates,  Bt., 
The  Late  Lady  Audrey  Ailsa  Doverdale,  and  others. 


Christie's 


Friday,  December  10th 


Christie's 


! 

Friday,  December  10th 


The  'King  George',  and  other  British  men  o'  war  off  Greenwich,  by  Thomas  Luny,  signed  and  dated  1784,  27|in.  by  47in. 


British  clipper  and  other  shipping  offshore,  by  Robert  Salmon,  signed  with  initials  and  dated  1803,  32in.  by  51  in. 

Illustrated  catalogue  (29  plates),  available  from  our  London  Office, 
price  90p  post  paid,  or  from  our  New  York  Office,  price  %3.00  post  paid. 

All  sales  beein  at  11  a.m.  precisely,  unless  otherwise  stated,  and  are  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Tuesday,  December  14th 


Fine  English  Watercolours  from  the  Collection  of  Dr.  Theodore  Besterman 


Waggon  returning  home  at  evening,  by  Samuel  Palmer, 
signed,  water  and  bodycolour,  7iin.  by  17in. 


Theatre  of  Xanthus,  by  William  James  Muller, 

inscribed  and  dated  A.M.  1843,  watercolour,  14.|in.  by  22in. 


Illustrated  catalogue  (12  plates),  available  from  our  London  Office, 
price  36p  post  paid,  or  from  our  New  York  Office,  price  %1.00  post  paid. 

All  sales  begin  at  11  a.m.  precisely,  unless  otherwise  stated,  and  are  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Thursday,  December  9th 


Fine  English  Furniture 

The  Properties  of 

Grace,  Countess  of  Dudley, 

Mrs.  Home  Robertson, 

The  Rt.  Hon.  Lord  Joicey, 

Sir  Thomas  Pilkington,  Bt., 

Mrs.  James  de  Rothschild, 

The  Late  The  Hon. 

Lady  J.  D.  Cochrane,  C.B.E., 

and  others. 


Fine  George  III  satinwood  secretaire  bookcase. 


Fine  English  tapestry  of 
Harvesters,  after  Teniers. 


Illustrated  catalogue  (28  plates) ,  available  from  our  London  Office, 
price  90p  post  paid,  or  from  our  New  York  Office,  price  %3.00  post  paid. 

All  sales  begin  at  11  a.m.  precisely,  unless  otherwise  stated,  and  are  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Tuesday,  December  14th 


Fine  Miniatures  and  Russian  Works  of  Art 

The  Properties  of  The  Hon.  John  Leslie,  The  Hon.  Charlotte  Stourton,  and  others. 


Edmund  Sheffield,  1st  Earl  of  Mulgrave,  A  Gentleman  called  Henry,  Prince  of 

by  Isaac  Oliver,  2  in  high.  Wales,  by  Isaac  Oliver,  2  in.  high. 

Illustrated  catalogue  (6  plates),  available  from  our  London  Office, 
price  25 p  post  paid,  or  from  our  New  York  Office,  price  %1.00  post  paid. 

All  sales  begin  at  11  a.m.  precisely,  unless  otherwise  stated,  and  are  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Wednesday,  December  8tb 


Printed  Books 


The  Properties  of 

Captain  Sir  Everard  Radcliffe, 

Bt.,  M.C., 
Her  Grace  Clare, 

Duchess  of  Sutherland 
and  others. 


^Aiw.  

I.  .^rf/A*/- .■wy^i^v'nC /if 


South  Carolina  &  Florida,  The  Oglethorpe 
Expeditions,  4  works  in  one,  8vo. 


Book  of  Hours  (use  of  Paris)  illuminated 
manuscript  on  thin  vellum,  18  large  miniatures, 
8vo.,  Paris  c.  1500. 


Theresa  of  Avila.  Saint :  Opere  Spirituali, 
contemporary  Naples  binding,  small  4to., 
Venice  1690. 


Illustrated  Catalogue  ( 10  plates ) ,  available  from  our  London  Office, 
price  36p  post  paid,  or  from  our  New  York  Office,  price  $1.00  post  paid. 

Sales  begin  at  11  a.m.  precisely,  unless  otherwise  stated,  and  are  subject  to  the  conditions  printed  in  the  catalogues. 


Ihristie's 


riew  of  the  Year  1970-71 


Foiu-  Negro  Heads,  by  Sir  Anthony  Van  Dyck,  on  panel,  lOin.  by  25Ain.  Sold  in  June,  1971,  for  £420,000. 


1970-71  was  a  special  year  for  Christie's.  It  was  the  year  of  the 
sale  of  Velazquez's  'Portrait  of  Juan  de  Pareja',  Titian's  'The 
Death  of  Actaeon',  and  the  world  famous  Dodge  Collection.  Our 
Review  of  the  Year  (Hutchinson,  price  £5)  is  not  only  a  pictorial 
record  of  these  and  many  other  important  sales,  but  it  contains 
articles  by  Mr.  Martin  Davies,  Director  of  the  National  Gallery, 
Dr.  Roy  Strong,  Director  of  the  National  Portrait  Gallery,  and 
many  other  experts.  The  review  is  obtainable  from  bookshops  or 
direct  from  Christie's,  price  £5.25  post  paid. 

i 

American  readers  of  this  magazine  should  write  to  our  New  York  Office 
I  at  867,  Madison  Avenue,  New  York,  N.Y.  10021,  enclosing  a  remittance 

'  for  $14.00. 


Christie's 


Estate  Duty  and  Valuation  Service 


The  continuing  rise  in  prices  for  works  of  art  and  the  complexities 
of  Estate  Duty  and  Capital  Gains  tax  make  an  up-to-date  valu- 
ation of  a  collection  essential.  Christie's  provide  a  comprehensive 
service  so  that  a  long  term  financial  plan  can  be  worked  out  in  ' 
advance.  : 

Our  Valuation  Department  can  offer  the  best  possible  advice,  in- 
cluding that  of  Christopher  Ponter,  who  was  in  the  Estate  Duty  j 
Office  for  twenty  years,  and  is  a  specialist  on  all  tax  matters  so  far  , 
as  they  relate  to  works  of  art.  j 

The  charge  for  supplying  valuation  with  detailed  inventories  for 
probate,  insurance  or  family  division,  is  1|  per  cent,  up  to  £10,000, 
1  per  cent,  from  £10,000  to  £100,000,  h  per  cent,  from  £100,000  to 
£200,000  and  I  per  cent,  thereafter.  Minimum  fee:  £10  in  London 
and  £15  in  the  country.  Out  of  pocket  expenses  are  calculated  at  1 
£5  a  day  plus  travelling  expenses.  In  special  circumstances  we  are 
prepared  to  quote  an  inclusive  fee. 


For  further  information  regarding  this  service  and  details  of  our  valu- 
ation charges,  please  contact  Mr.  Michael  Tree  at  Christie's,  8  King 
Street,  St.  James's,  London  SWIY  6QT. 


Christie's 


8  King  Street  St  James's  London  swiy  6QT 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 
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All  sales  begin  at  11  a.m.  precisely,  unless  otherwise  stated,  and  are  subject  to  the  conditions  printed  in  the  relevant 
catalogues.  Those  sending  Commissions  or  making  enquiries  should  refer  to  the  sale  code  name  which  is  in 

brackets  after  each  sale. 


Wednesday  1st,  Old  Master  and  Modern  Prints  and  Illustrated 
books  (Tarquin) 

Wednesday  1st,  at  10.30  a.m.,  Fine  Jewels  (Heliodor) 

Thursday  2nd,  Important  French  Furniture,  Objects  of  Art  and 
Clocks,  Fine  Tapestries,  Eastern  Rugs  and  Carpets  (Mimi) 

Friday  3rd,  Impressionist  and  Modern  Drawings  and  Paintings 
(Jessica) 

Monday  6th,  Fine  Continental  Porcelain  and  Faience  (Faenza) 

Tuesday  7th,  Primitive  Art,  Antiquities  and  Ancient  Jewellery 
(Tigris) 

Tuesday  7th  at  10.30  a.m.,  English  and  Continental  Glass 
(Humpen) 

Wednesday  8tb  at  10.30  a.m..  Old  English  Silver  (Fraillon) 

Wednesday  8th  at  10.30  a.m..  Printed  Books,  Travel  and  Literature 
and  a  few  Illuminated  Manuscripts  (Argyll) 

Thursday  9th,  Fine  English  Furniture,  Objects  of  Art  and  Clocks, 
Tapestries,  Eastern  Rugs  and  Carpets  (Turandot) 

Thursday  9th,  Wines  Lying  Overseas  (Asti) 

Friday  10th,  Fine  English  Pictures  c.1700-1850  (Katherine) 

Monday  13th  at  10.30  a.m..  Oriental  Ceramics  and  Works  of  Art 
(Ginger) 

Tuesday  14th,  Fine  English  Watercolours  from  the  Collection  of 
Dr.  Theodore  Besterman  (Neville) 

Tuesday  14th,  Fine  Miniatures,  Icons,  Russian  Works  of  Art  and 
Objects  of  Vertu  (Teal) 


Wednesday  15th,  Old  English  and  Foreign  Silver  (Gamble) 

Wednesday  15th,  Oriental  Miniatures  and  Manuscripts  (Reza) 

Wednesday  15th,  Antique  Arms  and  Armour,  Vintage  Firearms  and 
Modern  Sporting  Guns  (Beckwith) 

Thursday  16th  at  11  a.m.,  English  and  Continental  Furniture  and 
Objects  of  Art,  and  at  2.30  p.m.,  Eastern  Rugs  and  Carpets 
(Sharpless) 

Friday  17th  at  10.30  a.m..  Pictures,  Drawings  and  Sculpture 
c.l800-c.l900(Lavinia) 

Monday  20th  at  11  a.m.  and  2.30  p.m.,  English  and  Continental 
Pottery,  Porcelain  and  Fairings  (Orphan) 

Tuesday  21st,  English  and  Continental  Watches  and  Mathematical 
Instruments  (Cylinder) 


The  new  season  will  begin  on  Wednesday,  January  12th. 


Christie's  Review  of  the  Year  1970-71  is  now  available  at  book- 
shops, price  £5.00,  or  direct  from  Christie's,  price  £5.25  post  paid. 


On  Tuesday,  January  4th,  a  Fancy  Dress  Ball  will  be  held  at 
Christie's  in  aid  of  the  Gurkha  Welfare  Appeal  and  the  Ballet 
Rambert  Theatre  Fund.  Tickets,  £14  for  two,  are  obtainable  only 
from:  Charles  Worthington,  Kingston  Russell  House,  Long  Bredy, 
Dorset. 


*  Our  representatives  in  America: 

New  York:  California: 

John  Richardson  I^^s  Barbara  Roberts 

Robert  Waley-Cohen  io540  Kinmrd  Street 

867  Madison  Avenue.  New  York,  N.  Y.  10021.  Tel:  212.744.4017  Los  Angeles.  California  90024 

Telex:  New  York  620721.  Cables:  Chriswoodi.  N.Y.  Tel:  213.474.2682 
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"Parade" 


F.  Luis  Mora 


Carnvas  24"  x  18' 


"Washington  House" 
Ashburnham  (Worcester),  Mass.  1838 
Samuel  L.  Gerry  Panel  1  5"  x  1 


MEMBER:  APPRAISERS  ASSOCIATION  OFAMERICA 

POST  ROAD  ANTIQUES 

2130  BOSTON  POST  ROAD, 
LARCHMONT,  NEW  YORK  10538 

914-834-7568        (Robert  Bahssin) 


COLLECTION 
OVER  300 
FINE  OLD 
HARDSTONE, 
PORCELAIN 
&  GLASS 
SNUFF  BOTTLES 

ENGLISH 
PORCELAIN, 
18th  CENTURY 
WORCESTER, 
BOW  &  CHELSEA 


From  top,  clockwise,  turquoise, 
hornbill,  pietra  dura,  agate, 
malachite,  opal.  Centre;  coral. 
Illustrated  catalogue  $2.00 
refundable  on  purchase 

Specializing  in 
Oriental  Art.  Antiquities 
European  Antiques 


THE 

HUNDRED 
ANTIQUES 


640-642  CHURCH  ST.    /    TORONTO  5 
TEL:  (416)  924-3627 

CABLES:  POKUTOR 


EVELYN  WAGMAN 

18th  c.  Furniture  &  Accessories 
Early  Chinese  Pottery  &  Porcelain 


Pennsylvania  curly-maple 
chest  with  fluted  quarter- 
columns,  c.  1750-75 

3235  P  Street  N.W.,  Washington  D.C.  20007 
Tel:  (202)  333-4493 
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The  Greater  Indianapolis  Antiques  Expositions  Inc.,  presents, 

"The  Greatest  Show  on  Earth" 

THE  INTERNATIONAL  ANTIQUES  &  INTERIOR  DECORATORS  SHOW 
JUNE  8-9-10-11-12-13,  1972,  in  the  "NEW"  CONVENTION-EXHIBITION  CENTER 
IN  THE  "HEART"  OF  DOWNTOWN,  INDIANAPOLIS,  IND. 


THIS  SHOW  WILL  OFFER 
THE  PUBLIC; 

The  largest  selection  of  rare  and 
fine  Antiques  in  the  World,  under 
one  roof,  over  $20,000,000.00  worth, 
ALL  FOR  SALE 

The  largest  number  of  Exhibitors  in 
any  show  in  the  World,  over  300. 

Located  in  the  "Heart"  of  Indianapolis, 
one  block  to  best  Hotels. 

Convenience,  Comfort.  All  on  ground 
floor,  good  parking  facilities.  Air- 
conditioned,  lounging  areas  throughout 
Exhibition  Hall. 

Free  Nursery  Service,  Registered 
Nurse  in  constant  attendance. 

Free  Playland  for  the  Kiddies,  in 
the  building  in  full  sight  at  all 
times,  with  many  amusement  devices, 
supervised  by  Adult  Youth  Counseler. 

Free  carry  out  service  to  your  car, 
for  all  purchases  at  Show. 

Free  Wheel  Chair  Service,  for  aged 
and  infirm  patrons. 

Free  Paging  Service.  Receive  calls 

and  messages  from  office  or  home  in 
a  few  moments. 

Complete  Restaurant  Service  at  all 
times,  Short  orders,  complete  meals. 

33^%  Discount  on  Season  Tickets, 
good  for  all  six  days  of  the  Show. 

NO  OTHER  SHOW  OFFERS 
SO  MUCH  !  !  !  ! 
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THIS  SHOW  WILL  OFFER  THE 
EXHIBITORS,  ALL  INCLUSIVE  IN 
BOOTH  RENTALS; 

Large,  Spacious  Booths,  six  days 
of  selling,  REASONABLE  rentals. 

Ample  labor  to  move  in  and  out. 

World  Wide  Advertising,  reaching 
England,  Continental  Europe,  Japan, 
Canada,  Mexico,  South  America,  and 
the  U.S.  through  the  medium  of  the 
best  known  publications  on  Art, 
Antiques,  and  Interiors. 

Labor,  to  carry  purchases  to  your 
customers  car.  Exhibitor  does  NOT 
have  to  leave  booth  unattended. 

Paging  Service,  for  telephone  calls 
lav-aways,  etc. 

24.  hr.  Janitorial  and  Guard  Service. 

Parking  for  Exhibitors  adjacent 

to  "Center" — $1.00  for  entire  Show. 

Unlimited  Tables,  Chairs,  Lighting. 

No  waiting  to  move  in  or  out, 
30  minute  service  guaranteed. 

A  "HUGE"  attendance  of  the  best 
Dealers,  Collectors,  from  throughout 
the  North  American  Continent, 

Full  support  from  all  State,  County, 
City,  Officials.  -Nationally  known 
Political  Figures  will  officiate. 

FIRST  CLASS  LODGING  ARRANGED, 
only  $8.^0  Single,  S9.00  Double,  with 
Twin  Beds— EXHIBITORS  ONLY. 


★  ★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★ 

We  solicit  inquiries  from  recognized  Dealers  in  Antiques,  and  Interior  Decorators,  with 
established  reputations  for  Integritv,  Knowledge  of  Antiques,  and  quality  Stocks. 
$25,000.00  Minimum  Inventory  required  of  all  Antique  Dealers  exhibiting  in  this 
Show.  NO  REPRODUCTIONS!!!!  WRITE  OR  TELEPHONE:  E.  P.  Bauer,  General 
Manager,  313  Guthrie  St-Louisville  Ky,  40202  —  'Phone  (502)^83  3410  —  11:  to  ^:  Daily. 


PETER  MACK  BROWN 


WASHINGTON,  D.C. 


A.  WEISWEILLER. 

A  Louis  XVI  satinwood  tricoteuse  inlaid  with  ebony 
and  boxwood  stringing;  mounted  in  bronze  dore. 
Signed:  A.  Weisweiller. 
French:  last  quarter  of  the  eighteenth  century. 


1525  WISCONSIN  AVENUE,  N.W. 


CABLES: 
■ANTIQUES' 
WASHINGTON,  D.C. 


AREA  CODE 
202 

FEDERAL  8-8484 


JULES  BRASSNER 
GALLERIES,  INC. 

The  Sherry-Netherlaiid 
Suite  201 
781  Fifth  Avenue 
New  York,  New  York  10022 
Telephone:  (212)  738-JJ14 

541"  X  42",  Oil  on  Canvas 
"PINKY". 

WILLIAM  MERRITT  CHASE 

1849-1916 

FINE  AMERICAN  AND  EUROPEAN 
PAINTINGS 


BIERSTADT 

BLAKELOCK 

BOGGS 

CHURCH 

CROPSEY 


BOUCHER 
BOUDIN 
COURBET 
ENSOR 

VAN  DONGEN 


Always  interested  in  purchasing  Fine 
Paintings. 
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3  Bury  Street 
St.  James's 

London  S.W.I 

Telephones:  01  -930  4732/0729 
Cables:  Winbury  London  SW1 


38  South  Street 
Eastbourne 

Sussex 

Telephone:  0323  30780 
Cables:  Antiquity  Eastbourne 


initreii 

SR^are  porcelain 


Height  9i  inches 


MEISSEN  circa  1735 


D.  M.  Cr  P 


MANHEIM 


SUmhtT  of  Thi  British  Amique  Draltrs'  Association  Ltd. 

Proprietor:  Peter  Manheim 
Open  by  Appointment  Only 


STAFFORDSHIRE  SALT-GLAZE.  CIRCA  1760. 


Extremely  rare  teapot  and  cover,  decorated  in  the  Oriental  manner 
with  sprays  of  tea-plants  and  other  flowers  in  coloured  relief.  The 
kylin  knop,  spout  and  handle  arc  coffee-coloured,  and  the  interior 
of  the  spout  is  green.  7"  long,  4"  high. 

Sauccboat  moulded  with  vivid  jadc-grcen  leaves,  yellow  edged 
and  puce  veined,  to  represent  a  cauliflower,  jl"  long,  3I"  high. 

Always  a  selection  of  Salt-glaze  items  in  stock. 


69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE,  LONDON,  W1H7DH. 
Telephone:  01-723  6595 


Cable  address: 
Vivantique  London  W.I. 


Inland  Telegrams: 
Vivantique  London  W.I. 


INTERNATIONAL  DELEGATES 

now  have  an  Art  Division. 
Which  means  you  can  fly  by  first-class  jet  to. 


EXHIBITIONS  IN 

NEW  YORK 
FOR  ONLY  £60. 


You  probably  didn't  go  to  Parke-Bernet's 
257-lot  sale  in  New  York  last  month 
because  of  the  expense. 

The  International  Delegates  Art  section 
has  made  trips  less  expensive. 
We're  now  running  charters  to  New  York 
and  European  capitals  for  very  low  cost. 

As  little  as  £60  to  New  York. 
Think  about  that.  Then  think  about 
what  it  costs  to  join  International  Delegates. 

Only  £2.25 

And  you  also  buy  the  privilege  to  choose 
from  1,000  top-quality  products  being  offered 
to  members  at  below  wholesale  price. 
Sounds  good,  doesn't  It? 

Then  send  for  our  brochure  to: 

77  Edgware,  Road,  London  W.2.  Or  ring:  723  8845-6-7 


Grabowski  Gallery 

84  Sloane  Avenue,  S.W.3.  Tel.  589-1 868 
Open  Mon-Fri  10-6,  Sat  10-5 

'New  Phase'  paintings  by 
Baranowska 

9th  December  1 971  -  29th  January  1 972 


A 

R1 

r 

AUCTION 

LUGANO 
'72 

April  28th -30th 


Arc  you  sure  that  you  can  afford  to  miss 
this  important  auction?  Note:  Easter  1972  - 
Lugano  -  to  see  sunniest  Switzerland. 
Catalogues  upon  request  ^2.00  European  rate 
(US  $6.00  airmailed  overseas). 
Please  write  for  details  and  hotel  reservations  to 

Hilmar  Klages  •  POB  192  •  CH  6902  Lugano. 
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DAVID  GEIDER  GALLERY 

3  HALKIN  ARCADE,  MOTCOMB  STREET 
BELGRAVIA,  LONDON  S.W.i,  TEL.  01-235  5623 

(opposite  Sotheby's  Belgravia) 


B.  C.  KOEKKOEK  C;.iiivms  iH"  x  24" 

(1803-1862)  Signed  and  Dated  1836 

"A  WOODLAND  SCENE  WITH  FIGURES" 
COLLECTION:-  RAYMOND  BAMFORD 
M.A.  OXON,  EDINBURGH. 


>C.  M.JONES  Canvas  iij"  x  18"       C.  M.JONES  Canvas  iif'  x  18" 


"ACTION  BETWEEN  ENGLISH  AND  FRENCH  FRIGATES" 
A  PAIR 

17th,  i8th  and  19th  CENTURY  ENGLISH  &  DUTCH  PAINTINGS 

DETAILS  ON  REQUEST 
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AUGUSTUS  JOHN 
DRAWINGS 

2nd  December  to  1 8th  December 


"HEAD  OF  TRISTAN"  No.  II  Drawing  10|  x7|  inches 


LEFEVRE 

SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 
FRENCH  PAINTINGS,  DRAWINGS  AND  BRONZES 
ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WIX  8JD 
Telephone  01-629  11  £o.  Cables  Drawings  London  Wi. 


Early  19th'Centiiry 
Transitional  Marquetry  Commode 

45  X  20  X  35  High 
Louis  XV  Gilt  Bronze  Mounted 
Chinese  Porcelain  Clock  and  Candelabra  Set 
(Shown  with  Miniature  Furniture) 

LAIafcagtitan-^cJJeiC  ^ntoto/is  ^nc. 

23  WEST  SIXTH  STREET  -  HAMM  BUILDING 
SAINT  PAUL,  MINNESOTA  55102 
AREA  CODE  612  -  224-5465 


THOMAS  PRITCHARD  ROSSITER 

Inscribed  and  signed  "Portrait  de  M'c  Alexander 
par  T.  P.  Rossiter  New  York"  Circa  1847 

CAVALIER  ANTIQUES 

400  Prince  Street, 
Alexandria,  Virginia  22314. 
Tel:  703-TE  6-2539 
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THE  CONNOISSEUR 
IN  CENTRAL  EUROPE 

Hungary,  Poland  and  Czechoslovakia 


Four  cultural  tours  to 
Budapest,  Cracow, 
and  Prague, 
departing  London 
19  May,  2  June 
8  and  22  September 
1972 


To  THE  CONNOISSEUR 

192  VAUXHALL  BRIDGE  ROAD    LONDON  SWIV  IDQ 

I  am  interested  in  learning  more  of  your  Cultural  Tours  to  Central  Europe.  Please  send  me  details  of  Tours  leaving 
London. 


19  MAY  □ 


2  JUNE  □ 


8  and  22  SEPTEMBER  □ 


PLEASE  TICK 


Name  and  Address. 


I  note  that  each  tour  is  restricted  to  25  participants.  Links  to  London  can  be  made  by  arrangement. 


lb 


IRVIN  BRENNER 

1062  MADISON  AVENUE 
NEW  YORK  10028 
Phone:  (212)  879-5889 


MAURICE  DE  VLAMINCK 
"FLOWERS  IN  A  GREY  VASE' 

Painted  circa  1  950 
Oil  on  canvas,  22x15  inches 
Signed  lower  right 
Provenence:  Paul  Rosenberg  &  Co. 


SHOWCASE 


Silver  1  apcTstick 
C;corgc  II  1733 
WciBlit  approx.  30Z.  I4dwts. 
Maker  -  I.I). 

R.  E.  PORTER 

2  and  4  POS  I  OFprCE  ROAD 

H()1;RNI;M<m  TH  liourncmouth  24289 


AUBREY  BROCKLEHURST 

Hv  the  Ail  Terminal 


Malidgany  six  tunc  musical  bracket 
clock  by  John  Knight,  Portsca,  c.  1810. 

12^  '  :rcjmwcll  Road,  S.W.7. 
■^cl:  01-373  0319 


CHANGE  OF 
ADDRESS 

M.  McALEER 

is  now  at 

lA  St.  Christopher's  Place 
London  W.i 

Telephone:  01-486  1171 

Caddy  Spoons,  Vinaigrettes 
and  Wine  Labels 


A  DICTIONARY  OF  MARKS 

Price  £1.50 

From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co.  Ltd. 
aa  ARMOURY  WAY,  LONDON  SWi8 


FIREARMS  £3.5U 


From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co.  Ltd. 
22  ARMOURY  WAY,  LONDON  SW18 


A  George  III  silver  cake  basket  of 

imusiiallY  attractive  shape. 
London  1S03,  by  Samuel  Hennell, 
weight  270ZS.,  diameter  lllins. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ. 
LONDON  S.W.I.  01-235  297S 


A  Chippendale  Oval  Mirror,  X^2' 

C.  p.  BURGE  &  SON 

162  SLOANE  STREET 

LONDON,  S.W.I.  OI-73C 

and  at  Thames  Ditton.  Surrey 


TUTANKHAMEN 

Cheap  edition  fi-SO 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  L 

22  ARMOURY  WAY,  LONDON  SWi 


HESTER  BATEMAN  SILVEP 


de  HAVILLAND 

De  Havilland  (Antiques)  Ltd.,  40-41  Old  Bond  Street,  London,  WiX  3AF 

Telephone;  01-493  4392 


The  Connoisseur 


Register  Advertisement 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.I 


Historical  Heirlooms,  craftsman-made,  limited  editions  in  sterling 
silver  or  18ct.  gold.  Send  for  full  information  to  Prestons  Limited, 
Bank  Street,  Bolton,  Lanes. 


Wanted  (Colour  Plate  Books  Before  1865).  Botanical,  sportir 
natural  history,  atlases,  ornithology,  costumes,  views,  landscapes,  e^* 
Especially  wanted  Audubon,  Catesby,  Gould,  Hudson  River  portfol 
Ackermann  Publications,  florals,  etc.  We  will  consider  incomplete  boo 
and  volumes  outwardly  in  bad  condition  -  the  plates  being  of  ma 
importance.  J.  N'.  Bartfield  Books  Inc.,  45  West  57th  Street,  Ne 
York,  N.Y.  10019,  U.S.A. 


Wax  carvings,  natural  or  coloured  relief,  intaglio  or  in-the-rour 
Blair,  2243  Ashland,  Toledo,  Ohio,  U.S.A. 


Lesser  19th,  20th  century  painters.  French,  American  and  English 
19th  century  furniture.  Eugene  Brossard,  39  Franklin  Street,  Kingston 
NY  12401.  Two  miles  from  thruway  exit  19  (914-338-2172). 


Figural  Match  Safes.  U.S.  Private  Collector  wishes  to  purcha 
figural  pocket  match  safes.  Will  pay  top  prices  for  "mint  conditioi 
match  safes  circa  1850-1920.  Willing  to  consider  acquiring  comple 
collections.  Please  give  complete  description,  price  and  if  possib 
send  picture  or  sketch  (pictures  will  be  returned).  Box  No.  8634. 


Victorian  Pot  Lids  continue  to  increase  in  value  -  choose  from  the 
country's  finest  selection  at  Beckford,  Beeches  Walk,  Sutton  Coldfield, 
Warwickshire.  Free  postal  and  approval  service,  new  list  now  available. 


Wanted  for  Collector:  Seascapes  by  Ivan  Aivasovsky.  Andre 
Shahinian,  675  East  Drive,  Oradell,  New  Jersey. 


Early  issues  of  the  Connoisseur  for  sale.  1 901  Oct  -  Dec  inclusive. 
1902  Jan  -  Oct  inclusive.  1903  Jan  -  Dec  complete.  Offers  to  Box 
No.  8636. 


Wanted  18th  and  19th  century  marine  paintings,  watercoloi 
and  drawings.  Also  old  maps  and  atlases.  To  view  Home  Counties  on 
Box  No.  8635. 


Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three 
times  a  year  at  50p  each  (plus  25P  postage).  From  The  Circulation 
Dept., The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London,  S.W.I  8. 


MISCELLANEOUS 

Research  Unlimited,  29A  Regents  Park  Road,  London,  N.W. 
01  -242  2345.  Experienced  Courtauld  Graduates  undertake  art  researc 


We'll  give  you  a  free  binder.  It's  something  your  friends  will  thank 
you  for  not  once  but  twelve  times.  With  their  year's  subscription  to 
The  Connoisseur,  we'll  give  you  a  free  binder  to  hold  four  issues.  Extra 
binders  may  be  bought  for  £1.25  each.  We'll  send  Christmas  cards  to 
your  friends  in  advance  telling  them  the  present  is  from  you.  Yearly 
subscriptions  are  CI  2  for  the  U.K.  and  £13  overseas.  Just  write  to  the 
address  oelow  enclosing  the  appropriate  amount.  And  while  you're  at  it, 
why  nc.  treat  yourselft  o  a  subscription  ?  The  Connoisseur  Subscription 
Department,  National  Magazine  Distributors  Ltd.,  22  Armoury  Way, 
London,  S.W.I  8. 


Diamond-point  Engraving  -  family  crests,  houses,  etc.  Commemo 
ative  goblets  undertaken.  Usually  engraved  on  fine  modern  Englii 
Crystal.  Antique  glass  considered,  if  supplied.  Box  No.  8605. 


Photographs  of  Antiques,  Silver,  Jewellery  etc.  for  record,  insurantj 
purposes.  Phone  Geoffrey  Phillips,  Studio  B.  Radlett  6545. 


WAiMTED 

Essex  House  Press.  Publications  of  C.  R.  Ashbee.  Work  of  Guild  of 
Handicraft.  Box  No.  8637. 


Register  advertisements  are  12pper  word,  minimum  £1.88  for  15  word 
wliich  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  Th 
CONNOISSEUR.  CHESTERGATE  HOUSE.  VAUXHALL  BRIDG 
ROAD.  LONDON  S.W.I  (01-834  2331).  Addresses  or  Box  Numbsi 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  wit 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  n 
responsibility  for  any  sales  effected. 
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D.  M.  Collins 

301  &  298  Westbourne  Grove 
London  W.1 1  Tel :  01  -727  7601 


A  19th  century  naive  ship  portrait. 

The  'ELVIRA  C AMI  NO'  inscribed  with  the 
initials  P.M.  3'  6"x5'  6" 


i 


THEBY'S 


Sday  14th  December 

IMPORTANT  RUSSIAN  AND  GREEK 
ICONS  AND  RUSSIAN  WORKS  OF  ART 

tlie  property  of  His  Excellency  Ambassador  Michele  Lanza, 
Prince  Zourab  Tchotoua,  and  other  owners 


One  of  two  StrogonofF  School  icons  of 
the  Descent  into  Hell,  late  i6th  century,       A  Norgood  School  icon  of  the  Saviour,  late  14th  cent 
8f  by  61  inches  30J  by  23  inches 


Thursday  i6th  December 

GOOD  MEDIEVAL,  RENAISSANCE 
AND  LATER  WORKS  OF  ART 


A  (Icrman  silver  gilt  votive  crown  by  Stephan 
Hoctzcr,  c.  1640-50,  9  inches  diameter 


One  of  a  pair  of  Flemish  winged  lions,  17th  century, 
25  inches  liigh 


;OTHEBY'S 


(Affiliated  Coiupaiiy:  Parkc-Bcrnet  Galleries  Inc.) 


II  hold  the  following  sales  in  December,  each  sale  beginning  at  1 1  am  unless  otherwise  stated 

VIEW  AT  LEAST  TWO  DAYS  PRIOR       ALL  CATALOGUES  POST  FREE 


■dncsciiy,  ist  December 

portant  Impressionist  Modern 

ntings  and  Sculpture 

Bdgravia 

■dncsday,  ist  December 
niture,  Textiles,  Clocks  and 
irks  of  Art,  1830-1930 

•dncsday,  ist  December 
.30  pm 

X  Beckmann 

complete  series  of  drawings  for 
.-thc's  Faust  II. 
irsday,  2nd  December 
pressionist  and  Modern 
ntings  and  Sculpture 

irsday,  2nd  December 
»lish  and  Foreign  Silver 
I  Plate 

3elgravia 

irsday,  2nd  December 
;  A.  F.  Wenger  Collection  of 
»eteenth  and  Twentieth 
itury  Ceramics  Part  II 

irsday,  2nd  December 
30  pm 

jortant  Impressionist  and 
dern  Waterrolours  and 
iwings  Part  I 

ay,  3rd  December 
rlish  Furniture,  Works  of  Art 
Rugs  and  Carpets 

id  ly,  6th  December 

;lish  and  Continental  Glass 

iday,  6th  December 
iteri;  and  Hebrew 
luscripts  and  Miniatures 

iday,  6th  December  at  2.30  pm 
ptian.  Western  Asiatic, 
ek,  Etruscan  and  Roman 
iquities,  also  Islamic 
alwoik 

iday,  7th  December 
Italian  Maiolica, 
tinental  Pottery  and 
celain 


Tuesday,  7th  December 
at  1 1  am  and  2.30  pm 
Oriental  Manuscripts  and 
Miniatures 

At  Belgravia 

Tuesday,  7th  December 

Topographical  Paintings, 

Drawings,  Watercolours  and 

Prints 

Tucsciay,  7th  December  at  2.30  pm 
Primitive  Art,  Tibetan  Tankas, 
Indian,  Khmer,  Tibetan  and 
Thailand  Sculptures 

Wednesday,  8th  December 
Important  Old  Master  Paintings 

Wednesday,  8th  December 
Japanese  Swords  and 
Sword  Fittings 

Thursday,  9th  December 
at  10.30  am 
Important  Jewels 

Thursday,  yth  December 
Impressionist  and  Modern 
Watercolours  and  Drawings 

At  Belgravia 

Thursday,  9th  December 

Victorian  Silver 

Thursday,  yth  December  at  i  pm 
at  1 15  Chancery  Lane  WC2. 
Telephone:  01-405  7238 
Printed  Books 

Friday,  loth  December 
Fine  English  Furniture,  Ship 
Models,  Textiles  and  Rugs 
and  Carpets 

Monday,  13th  December 
Minerals,  Fossils  and  Meteorites 

Monday,  13  th  December 
at  1 1  am  and  2.30  pm 
Good  Antique  and  Modern 
Firearms,  Armour  and 
Edged  Weapons 


Monday,  13  th  December  and 
following  day 

Nineteenth  and  Modern  First 
Editions,  Presentation  Copies, 
Autograph  Letters  and 
Literary  Manuscripts 

Monday,  13  th  December 
at  2.30  pm 

Clocks,  Watches  and 
Scientific  Instruments 

Tuesday,  14th  December 
Important  Russian  and  Greek 
Icons  and  Russian  Works  of  Art 

Tuesday,  14th  December 

at  1 1  am  and  2.30  pm 

Fine  Oriental  Ceramics,  Jades 

and  Works  of  Art 

At  Belgravia 

Tuesday,  14th  December 

Good  Victorian  Paintings 

Wednesday,  15th  December 
at  10.30  am 

Modern  British  Drawings, 
Paintings  and  Sculpture 

Wednesday,  15th  December 
Japanese  Works  of  Art 

At  Belgravia 

Wednesday,  15th  December 
Fine  Furniture,  Sculpture  and 
Works  of  Art,  1830-1930 

Thursday,  I6th  December 

Fine  English  and  Foreign  Silver 

and  Plate 

Thursday,  i6th  December 
Medieval,  Renaissance  and 
Later  Works  of  Art 

Thursday,  i6th  December 
Important  Musical  Instruments 

Thursday,  i6th  December  and 

following  day  at  i  pni 

at  1 15  Chancery  Lane  WC2A  i  PX 

(Hodgson's  Rooms) 

Valuable  Printed  Books 


At  Belgravia 

Thursday,  i6th  l^ecember 
Victorian  Porcelain 

Thursday,  i6th  December 
at  2.30  pm 

Eighteenth,  Nineteenth  and 
Twentieth  Century  Drawings 
and  Watercolours 

Friday,  17th  December  at  10.30  am 
English  Furniture,  Costumes, 
Dolls,  Textiles,  Needlework, 
Pictures  and  Rugs  and  Carpets 

Monday,  20th  December 
Fine  French  Paperweights 

Monday,  20th  I  December 
Fine  English  and  Continental 
Portrait  Miniatures  and  Gold 
SnuffBoxes  and  Objects  ofVertu 

Monda  ■,  20th  December  and 
following  day 

Voyages  and  Travel,  Americana, 
Atlases  and  Maps,  Autograph 
Letters  and  Historical 
Documents 

Monda\',  20th  December 
.It  2.30  pm 

Egyptian,  Western  Asiatic, 
Greek,  Etruscan,  Roman  and 
Byzantine  Antiquities,  African, 
Oceanic,  American  Indian  and 
Eskimo  Art,  Tibetan  Tankas, 
Tibetan,  Indian  and  Thailand  Art 

Tuesday,  21st  December 
at  10.30  am 
English  Porcelain 

At  Belgravia 
1  uesday,  21st  l^ecember 
A  Nineteenth  and  Twentieth 
Century  Collector's  Sale 

Wednesday,  22nd  December 
Eighteenth  and  Nineteenth 
Century  English  Paintings 

Wednesd.iy,  22iid  December 
English  and  Foreign  Silver 
and  Plate 
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Hogarth:  His  Life,  Art  and  Times 

Ronald  Paulson 

Using  relevant  contemporary  records  and  documents  to  illumin- 
ate certain  hitherto  unexplored  areas,  the  author  shows  the 
parallels  between  Hogarth's  life  and  his  engravings  and  paintings. 
Mr  Paulson  studies  Hogarth  both  as  artist  and  writer  and  traces 
the  development  of  comic  history  painting,  including  many 
reproductions  of  Hogarth's  work  and  several  of  his  predecessors 
and  contemporaries.  "Its  essential  rightness,  invariable  useful- 
ness, and  lasting  value  are  never  in  doubt  ....  marvellous 
illustrations  of  the  engravings  ....  splendid  book."  Times 
Literary  Stipplenieiil. 

Published  for  The  Paul  Mellon  Centre  for  Studies  in  British  Art. 
314  illustrations  (4  in  colour)    1144  pages    2  volumes 

£17.50  net  the  set 

Also  axailahle: 


Hogarth's  Graphic  Works 

Ronald  Paulson 

346  illustrations    2  volumes 


£22.50  net  the  set 


Also  published  in  1971 : 

Catalogue  of  the  Drawings  of  Parmigianino 

A.  E.  Popham 

9.?*  illustrations    3  volumes  slipcasetl  £45.00  net  the  set 


The  Pamplona  Bibles 

Francois  Bucher 

57(1  plates    2  volumes  slipcased 


£78.75  net  the  set 


The  Sculpture  and  Sculptors  of  the  Greeks 

Gisela  M.  A.  Richtcr 

S50  illustrations    Fourth  Edition  £15.75  net 

American  Silver  in  the  Yale  University  Art  Gallery: 
Garvan  and  Other  Collections 

Kathryn  C.  Buhler  and  Gmhum  Hood 

7(J0  ill  istrations    2  volumes  slipcased  £15.75  net  the  set 

European  Drawings  and  Watercolors  in  the  Yale 
University  Art  Gallery,  1500-1900 

L.  Havci  kamp-Bcgemann  and  Anne-Marie  S.  Logan 

320  plates    40  photographs    2  volumes  £11.25  net /Ae  je/ 

Selected  Far  Eastern  Art  in  the  Yale  University 
Art  Gallery:  A  Catalogue 

George  J.  Lee 

483  plates  £5.65  net 

YALE  UNIVERSITY  PRESS 

20  Bloomsbury  Square,  London  WCIA  2NP 
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The  most  up-to-date  and 
extensive  publication  of 
current  art  prices  in  the 
world  -  a  comprehensive 
monthly  intelligence  service 
for  collector  and  dealer. 


LATEST  PRICES  OF 
7000  ARTISTS - 
MARKET  ADVICE  BY 
INTERNATIONAL  ART  EXPERTS 


Write  Jor  details  to 
The  Connoisseur 
Art  Sales  Index, 
Chestergate  House, 
Vauxhall  Bridge  Road, 
London  S.W.I. 


Annual  subscriptic' 
rates  U.K.  £27.5^0 
Europe  £29 
U.S.A.  and 
elsewhere  £35^ 
(postage  included) 
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9mm  CLU%  Mem  Co££ectim 


Exceptionally  fine  George  II  Beer  Jug  by  the  celebrated 
Huguenot  goldsmith.  Made  in  London,  1741. 
Height:  7|  inches.   Weight;  30  ozs. 

The  jug  was  probably  made  at  Archambo's  workshop  in  Coventry  Street. 
Peter  or  Pierre  Archambo  was  a  contemporary  of  Paul  de  Lamerie. 


IHRUBSOLE  LTD 

|EUM  STREET,  LONDON  WC1A  1LY  01-405  2712 

(the  British  Antique  Dealers'  Association 
e  iiom  the  British  Museum 


S.  J.  SHRUBSOLE  CORP 
104  EAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America 


(»•  ntleman  in  a  green  costume  with  horses, 

a  groom  and  a  dog,  by  WilHam  Verelst,  op.  1729-1756 

Oils,  canvas  29i  x  24J  inches.  One  of  a  pair. 
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Permanent  Ai>ent  in  Scotland: 

Major  General  I.  A.  Robertson,  C.B.,  M.B.E.,  Brackla  House,  Nairn,  Scotland. 


EXHIBITIONS: 
Children's  chairs  from  1620 

RECENT  ACQUISITIONS: 
English  Furniture, 
Silver  and  Oil  paintings 
23rd  November  -  10th  December 


By  appointment 
to  Her  Majesty  The  Queen 
MedalUsts 


By  appointment 
to  H  R  H.  The  Duke  of  Edinburgh 
Medallists 


The  Curator's  Trust 


rHE  sale  at  Christie's  in  London  in  July  of  one  hundred  and 
fifty-four  items  from  Brooker  Hall  was  accompanied  by 
^hat  The  Times  art  saleroom  correspondent,  in  her  report  the 
)llowing  day,  termed  'an  orderly  protest'  by  members  of 
lational  Heritage,  who  disputed  Hove  Corporation's  right  to 
;11,  and  warned  potential  buyers  that  their  title  might  be  chal- 
■nged.  On  another  page,  an  editorial  entitled  'Times  to  Loosen 
le  Grip'  defended  the  sale  on  the  grounds  that  'there  are  hund- 
;ds  of  thousands  of  minor  items,  held  in  multiples,  poorly 
isplayed  and  often  neglected,  which  would  give  great  joy  and 
ain  much  wider  and  deeper  appreciation  if  they  could  pass  from 
and  to  hand  through  the  growing  market  made  up  of  those 
'illing  and  able  to  create  their  own  collection'.  Subsequently 
le  same  national  newspaper  published  a  letter  from  Mr.  John 
cob,  Curator  of  the  Iveagh  Bequest,  Kenwood,  in  response  to 
le  editorial,  wliich  he  referred  to  as  'a  veiled  attack  on  the 
luseum  ethos',  concluding  with  a  strong  plea  on  behalf  of  his 
lllow-members  of  the  museum  profession:  'We  feel  most 
rongly  that  museums  are  our  society's  repository  of  treasure, 
id  that  whatever  the  public's  level  of  appreciation,  or  desire  for 
rivate  owncrsliip,  museums  are  museums  for  the  future, 
hether  you  like  it  or  not,  and  we  should  not  be  asked  to  abuse 
.ir  trust'. 

Also  the  subject  of  one  of  the  most  stimulating  sessions 
:  the  77th  annual  conference  of  the  Museums  Association, 
,'ld  tliis  year  at  Exeter  University,  was  'The  sale  or 
tsposal  of  museum  objects'.  Primary  contributor  to  the  exten- 
discussion  was  likewise  Jolin  Jacob,  whose  paper  was  an 
'dargement  on  the  attitude  enunciated  in  the  letter  already 
loted,  backed  by  an  impressive  list  of  actual  recent  instances  of 
les,  analysed  in  considerable  depth.  The  matter  of  Hove 
mseum  was  a  natural  inclusion,  and  a  particular  relevance  was 
corded  by  the  venue  of  the  conference  to  the  account  of  the 
le  by  the  Exeter  City  Council  of  works  bequeathed  to  the 
Dyal  Albert  Memorial  Museum  in  1924  by  Sir  Harry  Vcitch. 
ae  criterion  here  appeared  to  have  been  the  extremely  danger- 
is  one  of  'taste',  the  main  items  being  four  works  by  Fantin- 
•tour,  and  a  group  of  eighteen  paintings  by  Kate  Greenaway, 
e  latter  at  least  now  rapidly  returning  to  vogue.  A  Fantin- 
i.tour  featured  in  a  sale  of  'redundant'  works  from  the  Lady 
'ver  Art  Gallery  in  1958  which  also  included  tliree  early  works 
'  Millais,  an  artist  honoured  by  a  full-scale  exhibition  in  Liver- 
*ol  and  London  less  than  ten  years  later.  As  recently  as  last 
(bruary,  the  Windermere  Urban  District  Council  sold  at 
>theby's  an  entire  collection  of  Japanese  objects,  which  a  local 
lilanthropist  had  given  to  adorn  the  library  which  liis  gener- 
tty  had  provided  some  years  before;  the  ^(^17,382  raised  is  to  be 
fed  'to  pay  for  repairs  to  the  building,  help  the  book  fund,  and 
(tend  library  services'. 

|t  can  be  argued  that  these  last  aims  are  at  least  socially  laudable, 
fct  on  the  other  hand  it  would  surely  have  been  wiser  to  have 


offered  the  collection  to  a  museum  wisliing  to  build  up  its  Far 
Eastern  collection?  The  danger  of  such  action  as  that  at  Winder- 
mere is  that  potential  donors  will  be  deterred  from  bequeathing 
their  collections  to  museums  if  there  is  no  guarantee  that  they 
will  remain  there.  If  a  collection  is  only  of  minor  interest  then  it 
may  be  just  as  well  for  it  to  return  straight  to  the  art  market  and 
museums  can  then  bid  for  individual  items  of  special  interest. 
The  point  at  issue  was  not  that  everything  should  be  in  a  museum 
but  rather  that,  once  there,  it  should  not  for  reasons  such  as 
changes  in  taste  or  for  reasons  of  expediency,  be  disposed  of  or 
sold.  Perhaps  what  is  needed  is  greater  discrimination  on  the  part 
of  museum  curators  in  accepting  gifts  or  bequests;  although  even 
here  it  is  dangerous  to  dogmatize:  that  mediocre  accumulation  of 
typical  rather  than  outstanding  items  may  be  ideal  material  for 
the  formation  of  a  handling  collection  or  may  be  the  nucleus  of  a 
loan  service  for  schools.  Young  people,  by  coming  into  direct 
contact  with  old  things,  develop  an  interest  in  and  a  respect  for, 
the  artefacts  of  past  eras.  Surely  then  in  social  terms  this  is  a  more 
valuable  result  than  the  satisfaction  of  what  the  editor  of  The 
Times  calls  'the  fierce  joy  of  ownership'?  Alternatively  it  may 
stimulate  the  development  in  young  sensibilities  of  just  such  joy, 
backed  up  by  knowledge  and  taste. 

The  most  relevant  published  museum  document,  the  Cottes- 
loe  Report  of  1964,  comes  down  firmly  on  the  side  of  severely 
restricting  sales  from  museums,  on  the  principal  that  'when  a 
work  of  art  is  given  to  a  museum  or  gallery  for  general  cxliibi- 
tion,  the  public  thereby  acquires  rights  in  the  object  concerned 
and  these  rights  cannot  be  set  aside'.  The  sale  of  the  Domenichino 
by  Dulwich  College,  although  not  technically  illegal,  was 
certainly  contrary  to  the  spirit  of  the  original  bequest,  and 
irreparably  harmful  in  that  it  violated  a  collection  which  had 
remained  entire  for  over  1 50  years.  The  fact  that  it  has  gone  to 
another  public  collection  is  some  compensation,  but  nevertheless 
the  dismemberment  of  a  great  public  collection  has  taken  place. 
From  the  point  of  view  of  the  Museums  Association  perhaps  the 
most  disturbing  aspect  of  the  Dulwich  transaction  was  that  it  was 
not  informed,  let  alone  consulted.  Similarly,  Lord  Eccles's 
announcement  of  the  imposition  of  museum  charges  was  as  much 
of  a  surprise  to  the  museum  profession  as  it  was  to  those  who 
visit  museums.  Mr.  Jacob's  recommendation  to  his  fellow- 
curators  is  important  in  this  context:  'If  museums  have  surplus 
collections  they  should  try  to  exchange  with  other  museums,  but 
if  they  do  propose  to  sell  on  the  open  market,  they  should  inform 
the  Association  and  interested  museums  in  good  time'. 

This  is  a  sensible  plea.  If  museum  curators  expect  the  trust  of 
the  public  they  must  certainly  trust  one  another.  They  must  also 
cultivate  harmonious  relations  with  their  trustees  and  governors, 
who  in  turn  should  respect  the  expert  knowledge  of  the  profes- 
sional men  and  women  whom  they  have  appointed.  Any  decision 
to  sell  should  be  made  only  after  full  consultation,  and  with  the 
maximum  of  public  participation. 
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Irish  art  in  the  nineteenth 
centnry 


CYRIL  BARRE 


The  exhibition  of  Irish  nineteenth-century  art  now  running 
at  the  Crawford  Municipal  Galleries,  Cork,  until  December 
29  includes  the  work  of  sixty-five  painters  and  seventeen 
sculptors  in  the  main  Exhibition.  This  must  seem  a  surprisingly 
large  number  of  Irish  artists,  and  it  may  well  be  wondered 
whether  the  standard  is  either  very  low  or  the  net  has  been  cast 
very  wide.  As  to  the  standard,  that  must  be  left  to  the  visitors 
and  critics  to  judge;  but  the  net  has  indeed,  been  cast  unusually 
wide.  Any  artist  bom  in  Ireland  and  any  artist  who  worked 
for  an  appreciable  time  in  Ireland  has  been  considered  Irish  for 
the  purposes  of  the  exliibition.  This  is,  in  fact,  the  principle 
used  by  Strickland  in  his  'Dictionary  of  Irish  Artists'.  It 
has  produced  a  few,  but  not  many,  far-fetched  selections. 
The  most  outrageous  is  Saint  Gaudens,  the  sculptor,  who  was 
only  six  months  old  when  he  left  Ireland.  Next  is  William 
Harnett,  the  American  tromp  I'oeil  painter,  usually  accredited 
to  Philadclpliia,  though  it  would  seem  that  he  was  actually 
born  in  Clonacilty,  Co.  Cork,  and  was  'young'  when  he  left 


Ireland.  And  finally,  Mulready  who  could  not  have  be 
more  than  five  when  he  left  the  country.  There  is  also  0 
exception,  Dicky  Doyle,  who,  though  born  in  London  so 
after  his  parents  arrived  there,  is  generally  regarded  as 
Irishman.  | 
However,  if  these  artists  are  Irish  by  birth  or  by  adoptici 
their  art  is  in  no  other  sense  Irish.  The  majority  received  th- 
advanced  training  abroad,  whether  in  England  or,  towan 
the  end  of  the  century,  in  France  and  Belgium.  Many  of  tht 
never  returned  to  Ireland;  indeed,  with  the  exception  of  Nat 
aniel  Hone  and  Walter  Osborne,  most  of  the  successful  01 
settled  in  London  (Jack  B.  Yeats  may  be  regarded  as  anotl 
exception,  though  he  was  working  in  London  in  the  ninetccr 
century).  The  only  specifically  Irish  trait  which  Eric  Adams, 
his  thesis  on  Francis  Danby,  could  discover  was  a  cert.' 
truculence,  due  possibly  to  resentment  at  not  receiving  prof 
recognition  either  at  home  or  abroad.  Perhaps  the  exhibiti 
will  reveal  other  traits.  As  one  might  expect,  they  paint 


I.  Francis  Danby.  Sunset  through  a  ruined  abbey,  c.1825,  26ix  56  inches.  The  Sabin  Galleries,  London. 
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Daniel  Maclise.  The  Disobedient  Pr.  vliet,  58x78  inches.  Hibernian  Antiques,  Dublin. 


Ih  subjects  or  scenery,  but  in  a  manner  that  has  had  its  origins 
;where. 

dowever,  there  is  one  justification  for  bringing  these  artists 
•ether  and  it  is  that,  by  the  very  fact  that  they  arc  Irish,  they 
d  to  get  neglected  in  histories  of  British  art,  and  there  is,  as 
,  no  history  of  Irish  art  in  the  nineteenth  century.  Another 
:ification  might  be  that  any  pretext  for  having  a  large  ex- 
lition  of  nineteenth-century  art  is  welcome.  Perhaps  the  most 
ful  wiLy  to  discuss  the  exhibition  would  be  to  single  out 
no  of  the  artists  or  works  which  it  has  brought  to  light. 
3f  the  better  known  Irish  artists,  two  have  had  retrospectives 
the  City  Art  Gallery  Bristol  in  recent  years:  Francis  Danby 
93-1861),  in  1961  and  WiUiam  Mulready  (1786-1863)  in 
14.  Since  then  a  magnificent  work  by  Danby  has  been  dis- 
'cred.  Eric  Adams,  who  has  given  it  the  title  Sunset  Through 

uined  Abbey  (No.  i),  dates  it  about  1825,  shortly  after  Danby 
I  moved  from  Bristol  to  London,  on  the  basis  of  its  resem- 
nce  to  The  Enchanted  Island,  exhibited  at  the  British 
::itution  that  year  and  now  in  private  possession.  It  shows, 

says,  the  technical  accomplishment  which  Danby  could 
deve  when  not  painting  for  an  exhibition.  The  effect  of  tliis 
;  ire  is  incredible.  When  it  was  shown  to  me  in  its  Cork 

::t,  London  gallery,  the  room  was  suddenly  transformed, 
li  tter  stillness  imposed  itself  so  forcibly  that  the  outer  bustle 


seemed  suddenly  remote.  It  responds  to  changes  of  ligiit:  it 
began  to  glow  as  the  sun  briefly  illuminated  the  room  from 
the  fanlight  above  it.  The  shadow  of  the  stones  on  the  fore- 
shore give  it  a  surrealist  feeling,  and  there  is  something  uncanny 
about  the  clarity  of  the  reflection  of  the  rocks  towards  the  right. 
Among  the  other  works  by  Danby,  those  which  were  not  in 
the  Bristol  cxliibition  include:  the  very  strange  Subject  from 
Revelations,  The  Enchanted  Castle,  and  a  remarkable  sepia 
watcrcolour.  Mountainous  Landscape.  Among  those  which  were 
exliibited  at  Bristol:  The  Eveninfi  Gun,  of  which  Gautier  wrote 
in  1855:  'No  one  has  better  expressed  the  solemn  grandeur  of 
the  ocean.'  Altogether  Danby  is  well  represented  and  the 
exhibition  may  do  something  to  advance  his  growing 
reputation. 

With  Mulready  an  attempt  has  been  made  to  illustrate  both 
the  variety  of  liis  accomplishment  -  landscape,  genre  and  draw- 
ing of  the  nude  -  and  the  changes  which  occurred  in  lais  art 
from  his  early  landscapes  {Hainpstead  Heath)  and  genre  [The 
Village  Buffoon)  to  his  later  landscapes  {The  Pool)  and  genre 
[The  Sonnet),  wliich  anticipate  the  Pre-Raphaelites.  Only  two 
of  the  nine  works  by  Mulready  have  been  exhibited  in  this 
century.  Perhaps  the  most  interesting  Mulreadys  are  the  two 
almost  abstract  landscape  miniatures  recently  acquired  by  the 
National  Gallery  of  Ireland. 
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Daniel  Maclisc  (i  806-1 870),  who  is  to  have  a  major  retro- 
spective at  the  National  Portrait  Gallery  and  the  National 
Gallery-  of  Ireland  early  next  year,  is  lightly  represented,  in 
spite  of  being  a  Corkman.  However,  we  have  come  up  with 
two  liitherto  unknown  Maclises:  Caroline  Norton  -  A  Study  for 
Jiiitiii'  and  The  Disobedient  Propliet  (No.  2).  This  last  is  probably 
unique.  How  many  other  artists  have  illustrated  I  Kings  13.28? 
The  story  is  an  intriguing  one,  with  theological  implications.  A 
prophet  is  told  to  rebuke  King  Jeroboam  and  return  without 
eating  or  drinking  in  the  place,  but  a  local  prophet  persuades 
him  to  sup  with  him,  alleging  a  counter  instruction  from  the 
Lord.  As  the  visiting  prophet  goes  on  liis  way  he  is  killed  by  a 
lion,  wliich  does  not  devour  either  the  corpse  of  the  dead  man 
or  the  ass  on  which  he  was  riding.  That  Maclise  should  have 
chosen  to  illustrate  this  passage  is  an  interesting  reflection  on 
liim  as  a  man  as  well  as  an  artist.  The  exhibition  will  also 
include  his  very  moving  picture,  The  Falconer,  which  for  some 
reason  the  Crawford  Gallery  keeps  in  its  reserve. 

After  Danby,  Mulready  and  Maclisc,  the  best  known  Irish 
artists  of  the  period  are  Sir  Frederick  Burton  (1816-1900), 
Sir  Jolui  Lavery  (1856-1941),  Sir  William  Orpen  (1873-1931), 
Sir  Martin  Archer  Shee  (1770-1850),  John  B.  (1839-1922)  and 
Jack  B.  (i 871-195 1)  Yeats,  Roderic  O'Conor  (i 861-1940)  and 
possibly  Hone  and  Osborne.  For  those  already  familiar  with 
Burton  as  a  watcrcolourist,  the  exhibition  has  no  surprises. 


The  same  is  true  of  Lavery  for  those  who  visited  the  exhibit!  i 
in  Spink's  last  June;  otherwise  it  will  be  something  of  i 
revelation.  Even  for  those  who  may  have  had  their  judgmi  t 
on  Lavery  revised  by  that  exhibition  there  is  one  new  ite , 
a  view  of  a  restaurant  at  the  Glasgow  Exhibition  of  1888,1 
companion  piece  to  the  picture  in  the  Tate  with  something  f 
the  flavour  of  Wliistler  and  Degas. 

The  Orpens  in  the  exhibition  should  make  people  thi; 
again  about  an  artist  who  is  so  often  regarded  as,  at  best,  a  vt  r 
competent  painter  of  fasliionable  portraits.  He  may  never  h^; 
been  very  profound,  but  as  a  draughtsman  in  liis  early  ydis 
he  had  a  versatility  and  flair  which  has  seldom  been  equaljl 
by  any  other  British  draughtsman.  At  the  Slade  he  outshq; 
even  Augustus  John  and  Wyndham  Lewis.  Besides  a  sample  f 
some  of  his  best  drawings,  the  exhibition  also  includes  one  f 
his  finest  paintings,  the  hitherto  unknown  On  the  Beach  t 
Hoiuth.  It  is  an  extrovert  painting  (someone  has  aptly  descril  I 
it  as  'the  clothed  nude')  in  an  impressionist  technique,  w  1 
subdued  tones  working  together  to  give  an  impression  f 
intense  heat  and  sensuality.  The  colouration  is  subtle  and 
composition  is  such  that  every  inch  of  the  canvas  carries  aim  it 
equal  weight  with  every  other.  There  is  only  one  snag  ab(  t 
this  picture:  it  is  dated  1910  -  but  it  was  irresistible. 

Going  back  rather  in  time,  the  Shee  in  the  exhibition  may  1 
be  a  Shcc  at  all.  It  was  so  difficult  to  find  one  which  was  citl 


3.  Nathaniel  Hone.  Seascape  with  fishing  boats,  25|x  38J  inches.  Private  Collectiott. 
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Walter  Osborne.  Tea  in  a  Garden,  1900-02,  24  x  29  inches.  Private  Collection. 


mall  enough  or  good  enough  to  be  exhibited  that  in  desperation 
picture  of  a  small  boy,  quite  charming,  has  been  floated  and 
le  pundits  can  speculate. 

Of  the  Yeats',  the  exhibition  has  three  very  early  Jack  B. 
'eats'  watercolours,  done  in  his  teens  or  early  twenties,  wliile 
rill  at  art  school  or  just  after  leaving  it.  They  arc  typical  Jack 
'^eats  subjects:  a  horse  race,  a  boxing  match  and  a  portrait  of 

self-confident  ganger.  His  father,  John  B.  Yeats,  was  best 
nown  as  a  portrait  painter.  Though  there  is  a  portrait  by  him 
f  his  son  Jack  in  the  year  of  his  marriage,  there  is  also  an 
unresting  and  hitherto  unknown  sketch  of  a  woman,  and  a 
:cture  from  his  Pre-Raphaehte  period  (when  he,  Nettleship, 
orter  and  others  wanted  to  revive  the  movement),  an 
lustration  of  Browning's  Pippa  Passes. 

I  About  Hone  (1831-1917)  and  Osborne  (1859-1903)  it  is 
ifiicult  to  speak.  Everything  depends  on  how  much  the  reader 
nows  about  these  artists.  But  unless  he  is  a  Dubliner  or  has 

^ntree  to  every  private  collection  in  DubUn  his  views  about 


these  painters,  if  he  has  any,  arc  likely  to  be  changed  by  the 
exliibition.  The  works  by  both  Hone  (who  has  never  had  a 
major  reptrospectivc  exhibition)  and  Osborne  (who  has  not  had 
one  since  1903,  the  year  of  his  death)  represented  in  public 
collections  tend  to  rather  tightly  painted,  'fmished'  paintings, 
done  in  a  modified  version  of  the  French  Realist  or  plein  air 
style.  The  sketches  for  these  paintings  are  far  more  impression- 
istic (as  indeed,  are  some  of  the  finished  paintings)  and  these  are 
mostly  in  private  hands.  It  is  this  aspect  of  their  work  which 
the  exhibition  stresses.  For  example.  Hone  is  represented  by 
what  appears  to  be  a  sketch  for  his  Pasture  at  Malahide  in  the 
National  Gallery  of  Ireland  and  by  what  might  be  a  companion 
piece  to  Off  Lowestoft  in  the  Municipal  Gallery,  Dublin,  a 
wonderfully  liquid,  or,  as  its  owner  calls  it,  a  very  wet,  picture 
(No.  3).  Osborne  is  represented  by  the  fresh  and  sunny  sketch 
for  Tea  in  a  Garden  (No.  4)  in  the  Municipal  Gallery.  There  is 
also  a  picture  painted  by  him  wliile  he  was  in  Antwerp, 
Modenke  Verhoft,  which  might  be  taken  for  an  early  Van  Gogh, 
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7.  J.  E.  Carew.  Sir  Henry  Wyndham,  1830, 11 J  inches  high 


Van  Gogh  was  at  that  time  (1882)  painting  at  Nucnen,  in  Hol- 
land. He  came  to  Antwerp  in  1885,  two  years  after  Osborne 
had  left.  There  is  one  other  painting  by  Osborne  wluch  deserves 
mention;  it  is  a  sketch  done  on  the  beach  at  Malahidc  after  he 
had  been  put  ashore  from  a  yacht  (he  was  not  a  good  sailor) 
and  has  quite  a  modern,  abstract  flavour  about  it. 

For  those  who  saw  the  exhibition  of  Roderic  O'Conor  at 
the  Roland,  Browse  and  Delbanco  Gallery  in  June,  Cork  will 
have  only  one  new  item  to  offer,  Romeo  and  Juliet  (No.  5), 
painted  about  the  turn  of  the  century  when  O'Conor  was 
evolving  into  his  Fauvist  style.  There  are  also  two  other  works 
from  this  period:  Seated  Nude  against  Orange  and  Red  Rocks 
and  Foam.  From  his  earlier,  striped  or  Van  Gogh,  period,  there 
are  three  works:  the  remarkable  and  much  exhibited,  Breton 
Peasant  Knitting,  and  the  fme  landscapes.  Yellow  Landscape, 
Pont-Ai'cn  and  Trees  in  a  Field.  O'Conor  does  not  need  the  Cork 
exloibition  to  increase  his  reputation,  but  it  will  be  interesting 
to  sec  how  the  other  Irish  painters  of  the  end  of  the  century 
stand  up  to  the  intensity  of  liis  colouring. 

However  unfamiliar  the  reader  may  be  with  the  names 
already  mentioned,  he  will  be  quite  exceptional  in  his  breadth 
of  knowledge  if  the  names  Becchy  (Richard  Bridges,  not  Sir 
William,  his  father),  Davis,  Faulkencr,  Edwin  Hayes,  Nicholl 
and  O'Reilly  mean  anything  to  him  as  artists.  Yet  these  are 
only  a  few  of  the  interesting  artists  whom  the  exhibition  has 
brought  to  light.  I  am  not  surprised  that  the  work  of  Andrew 
Nicholl  (1804-1886)  has  caused  a  sensation.  His  flower 
pictures,  with  a  background  of  Irish  or  Ceyloncse  landscape, 
glimpsed  between  the  leaves,  stems  and  blooms,  are  ravishing. 
In  one  case  he  creates  his  perspective,  a  seemingly  endless  plain, 
with  an  infinity  of  flowers  (i.e.  particularly  daisies)  gradually 
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diminishing  in  size.  Another  watercolourist  and  landsca : 
painter  who  has  attracted  attention  is  John  Faulkencr  (fl.  185- 
1887).  His  pictures  arc  large  and  spacious  and  full  of  atmosphci : 
storms,  foam,  spray,  sunlight,  all  kinds  of  cloud  formatio: , 
and  variations  of  light  and  colour.  And  yet  another  landsca ; 
painter  who  deserves  reappraisal  is  William  Davis  (18 12-187 . 
sometimes  known  as  Davis  of  Liverpool  (where  he  worked  li  ■ 
many  years  after  he  had  despaired  of  earning  a  living  1 
Dublin).  Ruskin  disapproved  of  his  flat  landscapes  and  unwort ' 
farmyard  subjects,  but  the  Pre-Raphaelies  admired  him; 
technique  of  priming  with  white  anticipated  theirs,  and  th  - 
may  also  have  sensed  the  modernity  of  his  two  dimensioi  I 
composition  and  his  use  of  bright  colour. 

Although  the  Irish  may  not  have  been  renowned  as  a  ma  • 
time  nation,  they  have  enjoyed  the  sport  of  sailing  (the  fi|: 
Yacht  Club  was  founded  in  Cobh  in  1720).  It  is  not  therefcj: 
surprising  to  fmd  a  number  of  excellent  marine  painters  worki ; 
in  Ireland  in  the  nineteenth  century;  one  of  them,  Mich  . 
Kendrick  (1797-1874),  was  a  famous  skipper  of  racing  yacl: 
The  records  of  exhibitions  at  the  Royal  Hibernian  Acader  ■ 
show  an  increasing  number  of  marine  paintings  as  the  centi  • 
progresses.  By  far  the  most  impressive  is  Edwin  Hayes  (182- 
1904),  but  Kendrick  and  Beechy  (1808-1895),  who  spent  m( : 
of  his  life  in  the  navy  surveying  off  the  Irish  coast  and  took  > 
painting  late  in  life,  are  competent,  interesting  painters. 

Joseph  O'Reilly  (fl.  1 884-1 893)  also  deserves  mention.  Little . 
known  about  him  except  that  he  studied  in  Paris  and  died  . 
1893,  probably  in  his  twenties  (he  was  at  the  Royal  Hiberni 
Academy  Schools  from  1884  until  1890).  But  he  has  left  behi  . 
one  exceptional  painting  (No.  6)  of  a  nude,  half-length,  that 
pose  and  feeling  belongs  equally  to  this  century.  To  conclu 
the  main  painting  exhibition,  the  Albright-Knox  Museu 
Buffalo,  has  loaned  its  William  Harnett  (i  848-1 892),  Mu 
and  Literature. 

Ireland  produced  a  respectable  number  of  good  nineteent 
century  sculptors:  Turnerelli,  Carew  (No.  7),  Thomas  Kii 
the  Gahagans,  Hogan  (No.  8),  Foley  (No.  9),  MacDowc 
Hughes,  Sheppard  the  ex-patriate.  Saint  Gaudens,  and  t 
'returned  American',  Andrew  O'Connor.  These  are  represent 
mainly  by  portrait  busts,  some  of  which  appeared  in  the  'Iri 
Portraits:  1660-1860'  exhibition  in  1969-70.  Of  those  rare 
shown  before,  there  is  an  interesting  alabaster  bust  of  a  lady 
Kirk  (1781-1845);  Henry  Foley's  (18 18-1876)  bust  of  Shee^ 
shanks  from  the  Victoria  and  Albert  Museum;  and  Sheppard 
(i 864-1941)  portrait  of  his  father.  A  feature  of  the  sculptt' 
section  is  the  number  of  reductions.  There  are  five  by  Folc, 
including  Egeria  in  Parian  and  Caractacus  (original  in  tj 
Mansion  House,  London)  and  splendid  bronzes  of  Edmu 
Burke  and  Goldsmith  (the  originals  stand  outside  Trinity  Colleg 
Dublin  and  there  is  another  pair  in  Dublin  and  in  the  Ro) 
Collection).  The  Cork  Gallery  itself  has  some  fine  Hogaj 
(1800-18  5  8),  in  particular,  a  statue  of  Crawford  and  the  plast 
for  The  Drunken  Faun,  which  was  never  worked  in  marb 
Hogan  made  it  in  response  to  a  challenge  from  Gibson  that 
could  not  produce  an  attitude  of  the  human  form  which  h 
not  already  been  appropriated.  The  exhibition  also  contal 


9.  Henry  Foley.  Edmund  Burke,  1865,        inches  high.  Private  CoUectit 


ylour  plate.  Andrew  Nicholl.  fVildJiowers,  Downhill,  Co.  Derry.  Watercolour.  Private  Collection. 


ogan's  unsuccessful  competition  model  for  the  Thomas 
oore  Memorial  in  Dublin.  Its  defeat  by  the  unlovely  statue  by 
aristopher  Moore  which  still  occupies  the  site  is  one  of  the  saddest 
ents  in  the  history  of  Irish  nineteenth-century  art.  Of  the  other 
jlptors,  there  is  an  interesting  plaque  to  R.  L.  Stevenson  (who 
shown  sitting  up  in  bed  writing,  or  possibly  smoking)  by 
int  Gaudens  (i 848-1907)  and  the  bronze  model  for  the 
mderbilt  Memorial,  the  doors  of  St  Bartholomews,  New 
ork,  by  Andrew  O'Connor  (i 874-1941). 
;Therc  are  certain  reasons  why  Cork  is  an  appropriate  place 
which  to  hold  an  exhibition  of  this  kind.  The  first  major 
tumal  exhibition  of  art  was  held  there  in  1852,  and  the  building 
I  still  standing.  In  181 8  the  Prince  Regent  donated  to  the  Cork 
ciety  for  promoting  the  Fine  Arts  the  115  casts  of  statues  in 
;  Vatican  and  other  Italian  museums  made  under  the  super- 
lion  of  Canova  and  sent  to  England  by  Pope  Pius  VII  in 
jBtitude  for  having  had  the  Vatican  treasure  restored  after  the 
jfpoleonic  Wars.  Maclise  learned  to  draw  and  Hogan  to 
rve  by  copying  those  casts  (some  of  Hogan's  copies  as  well  as 

EC  of  the  casts  and  his  skeleton  made  for  Dr  Woodrooffe's 
omy  lessons  are  in  the  exhibition).  Cork  also  had  an  art 
lege.  The  present  building,  which  incorporates  some  of 
^'  old  custom  house,  was  built  in  1884  with  a  donation  from 


W.  H.  Crawford,  the  Cork  industrialist.  Cork  produced  a 
number  of  distinguished  artists.  Besides  Maclise  and  Hogan, 
they  include  James  Barry  (1741-1806),  who  lived  into  the  nine- 
teenth century  and  is  represented  by  a  self-portrait  of  c.  1802 
lent  by  The  Royal  Society  of  Arts,  and,  among  artists  already 
mentioned,  Harnett,  and  Kirk.  Of  the  others,  the  miniaturists, 
the  brothers  Buck,  Grogan,  Sharp,  and  the  sculptors,  Ambrose 
and  HefFernan,  had  a  considerable  reputation.  Sharp  (1802- 
1877)  is  interesting,  if  for  no  other  reason,  because  at  the  time 
"when  the  Schools  of  Design  were  trying  to  compete  against 
French  designers  by  methods  learned  in  Germany,  he  translated 
Depuis  and  taught  liis  methods  in  Dublin.  In  order  to  illustrate 
what  a  city  with  its  own  art  school  and  gallery  produced  in 
the  nineteenth  century,  a  special  room  has  been  set  aside,  the 
'Cork  Room',  in  which  their  work  will  be  exhibited  together. 

The  exhibition  also  contains  a  selection  of  miniatures  and 
medals,  and  some  Irish  nineteenth-century  furniture,  silver, 
Belleek  pottery,  glass,  and  other  forms  of  applied  art.  The 
whole  area  of  Irish  art  in  the  nineteenth  century,  and  \a 
particular  the  applied  arts,  needs  to  be  thoroughly  researched. 
If  this  exhibition  does  nothing  more  it  may  stimulate  such 
research.  Certainly  it  is  illuminating,  to  some  extent,  certain 
features  of  nineteenth-century  art  in  general. 
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The  National  Gallery  of  Art, 
Washington  -  the  Founding 
Benefactors 


JOHN  WALKER 


\T  the  entrance  to  the  National  Gallery  of  Art  there  is  a 
tablet  listing  the  principal  benefactors  in  chronological 
fdcr  of  their  donations:  Andrew  W.  Mellon,  the  Founder, 
amuel  H.  Kress,  Rush  H.  Kress,  P.A.B.  and  Joseph  Widener, 
hester  Dale,  Lessing  J.  Rosenwald,  Paul  Mellon,  and  Ailsa 
lellon  Bruce.  Their  gifts  to  the  National  Gallery  of  Art  have 
een  on  a  scale  of  such  magnitude  that  this  list  may  never 
crease.  There  is  a  second  panel  in  the  same  lobby  dedicated  to 


other  benefactors  who  have  also  been  exceptionally  generous. 
Fortunately  this  second  roll  of  honour  is  steadily  lengthening. 
But  it  is  to  the  nine  Founding  Benefactors  that  the  Gallery 
principally  owes  its  phenomenal  development. 

In  America  I  can  think  of  no  museum  which  has  opened  with 
comparable  masterpieces.  But  if  the  National  Gallery  of  Art 
had  been  established  thirty  years  later,  in  1967  instead  of  1937, 
all  the  resources  of  the  Federal  Government  would  not  have 


surticed  to  buy  the  paintings  and  sculpture  wlaich  are  now  in 
Washington.  To  form  a  comparable  National  Gallery  today 
one  would  have  to  resort  to  the  methods  of  Hitler  and  Napoleon, 
gunfire  and  looting.  But  the  nine  Founding  Benefactors  of  the 
National  Galler)-  of  Art  used  nothing  more  lethal  than  a  bank 
account;  and  with  cheque  book  in  hand  they  assembled  89  per 
cent  of  the  paintings  and  sculpture  regularly  on  view,  82  per  cent 
of  the  prints  and  drawings  whose  exhibition  is  rotated,  and 
98  per  cent  of  the  endowment  for  future  purchases  and  other 
purposes  not  covered  by  the  annual  appropriation  to  the  Gallery 
from  the  Congress. 

Why  did  they  spend  vast  sums  of  money  and  a  large  propor- 
tion of  their  available  energy  and  time  acquiring  works  of  art? 
The  answer,  if  it  can  be  stated,  is  bound  to  be  complex,  and  no 
generalization  will  satisfactorily  apply  to  people  of  such  varied 
character  and  temperament.  But  I  would  say  that  basically  they 
had  in  common  a  belief  that  their  works  of  art  would  be  of 
public  benefit.  They  did  not  try  to  define  tliis  benefit,  and  they 
might  not  have  agreed  on  its  definition.  But  they  were  not  like 
Charles  I  of  England,  Queen  Cliristina  of  Sweden,  or  Catherine 
the  Great  of  Russia,  collectors  for  dynastic  enrichment.  Nor 


were  they  in  the  same  category  as  such  private  collectors  (; 
Arundel,  Crozat,  or  Ellsmere  who  intended  their  treasures  i- 
their  families  and  for  the  delectation  of  an  elite  body  of  conno  - 
seurs  like  themselves.  Nor  did  these  Founding  Benefactors  ma  ; 
their  donations  to  avoid  taxation,  as  is  too  commonly  assert( , 
If  there  were  no  estate  duties  in  America  the  Gallery's  donatio  , 
in  my  opinion,  would  have  been  very  little  affected.  For  I  :\i 
convinced  that  these  collectors  looked  upon  themselves  as  t'- 
temporary  custodians  of  a  heritage  belonging  to  all  mankiri. 
Their  belief  in  private  property  did  not  extend  to  artis^: 
property.  Here  they  were  Marxists.  Though  they  might  conder ; 
Communism,  their  motivation  in  matters  of  art  was  Coi  ■ 
munistic.  The  duration  of  possession,  they  believed,  was  limit  j. 
by  mortahty.  Chester  Dale  was  fond  of  saying,  'A  shroud  1 ; 
no  pockets'. 

Though  Andrew  Mellon  was  harassed  by  a  despicable  a  \ 
politically  motivated  tax  trial,  which  dragged  on  so  long  that  II. 
complete  vindication  came  only  after  his  death,  he  spent  o\  ■ 
50  milUon  dollars,  when  the  purchasing  power  of  the  dol 
was  far  greater  than  it  is  today,  to  give  the  American  people 
National  Gallery  in  their  capital.  He  made  only  two  conditioi 


2.  El  Greco.  Laocoon,  54^X67^  inches.  Samuel  H.  Kress  Collection. 


3.  Chalice  of  Abbot  Suger  of  Saint  Denis.  French, 
f.1140.  Sardonyx,  gold,  silver  gilt,  gems  and 
pearls,  height      inches.  Widener  Collection. 


one,  that  it  should  not  bear  his  name;  two,  tliat  it  should  be 
supported  by  the  Federal  Government.  He  had  little  knowledge 
of  art  or  its  history,  but  he  had  an  intuitive  sense  of  quality. 
This  perceptiveness  was  apparent  also  in  his  selection  of  men  to 
head  his  many  enterprises.  He  chose  as  his  personal  assistant, 
md  designated  as  first  Director  of  the  Gallery,  David  Finley,  a 
aw  yer  with  an  immense  enthusiasm  for  w'orks  of  art  and  a 
etmed  and  instinctive  taste.  He  then  chose  John  Russell  Pope  to 
X  the  architect.  Again  the  selection  was  astute.  To  house  a 
:ollectiori  of  Old  Masters  Mr.  Mellon  thought  the  architecture 
of  the  Gallery  should  be  timeless  in  style.  Having  lived  in ' 
Washington  for  many  years  he  had  watched  buildings  designed 
n  the  modern  idiom  go  out  of  fashion  as  rapidly  as  women's 
lats.  He  had  no  desire  that  the  building  he  was  erecting  should 
express  the  spirit  of  the  time.  He  wanted,  instead,  an  edifice 
ivhich  would  harmoniously  house  paintings  from  Duccio  to 
3ezanne,  and  sculpture  from  Nino  Pisano  to  Maillol. 

Andrew  Mellon's  collection  was  assembled  as  the  nucleus  of 
'he  future  National  Gallery.  His  model  was  the  National 
allery  in  London,  both  in  quality  and  chronological  range, 
t  first  he  did  not  intend  to  have  sculpture  in  the  new  building, 
ut  Duveen,  having  acquired  the  Dreyfus  Collection,  was  a 
crsistent  salesman  and  sculpture  won  out.  He  bought  from  two 
alers  only:  Duveen  and  Knoedlers.  The  greatest  coup  of  his 


career  as  a  collector  was  the  acquisition  of  twenty-one  paintings 
from  the  Hermitage  Gallery  in  Leningrad,  the  sale  of  wliich 
Knoedlers  managed  to  negotiate,  much  to  the  chagrin  of 
Duveen.  Tliis  deal  brought  to  America  many  of  the  greatest 
masterpieces  ever  to  cross  the  ocean. 

As  Mr.  Mellon  was  the  outstanding  collector  between  1930 
and  liis  death  in  1937  the  greatest  paintings  and  sculpture  on  the 
market  were  offered  first  to  liim,  and  he  bought  nearly  all  of 
them.  During  tliis  time  Samuel  H.  Kress  stayed  somewhat  in 
the  background.  The  outstanding  works  of  art  in  the  Kress 
Collection  were  acquired  only  after  Andrew  Mellon's  death  in 
1937  when  Samuel  I^ress  began  buying  from  the  big  dealers 
he  had  avoided  for  fear  of  being  given  what  he  considered  the 
Mellon  left-overs.  Consequently  the  collection  I  saw  when  I 
visited  the  Kress  apartment  in  1938  was  very  different  from  the 
collection  now  in  the  National  Gallery  of  Art,  and  this  difference 
in  quality  presented  me  with  a  serious  problem.  I  had  hoped  to 
choose  only  the  most  important  treasures  in  the  collection  and 
they  were  not  numerous,  but  Mr.  Kress  insisted  that  we  take  a 
minimum  of  375  paintings  and  eighteen  sculptures.  This  meant 
selecting  a  number  of  works  of  art,  authentic  and  in  good 
condition,  but  by  very  minor  masters. 

My  difficulty  was  that  in  so  doing  I  was  violating  a  clause 
Andrew  Mellon  had  insisted  be  inserted  in  the  Act  of  Congress 
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establishing  the  Galler)-.  which  states  that  "No  work  of  art  shall 
be  included  in  the  Permanent  Collection  of  the  National  Gallen.- 
of  An  unless  it  be  of  similar  high  standard  ot  quaUn.-  to  those  in 
the  collection  acquired  trom  die  donor".  In  many  respects  the 
collection  offered  bv  Samuel  Kress  fell  below  these  qualijfications. 
The  Trustees  of  the  Gallen.-  were  dubious,  and  they  asked  me 
whether  the  Kress  paintings  and  sculptures  did  actually  meet 
Andrew  Mellon's  standards.  li  I  beheved  they  did,  would  I 
attest  to  this  in  writing? 

I  faced  a  dilemma.  On  the  one  hand  it  the  Gallery  opened 
with  only  the  J 2$  paintings  and  the  tA^ent\-three  sculptures 
pro\4ded  bv  Andrew  Mellon,  the  vast  building  with  3j  acres  ot 
exhibition  space  would  be  so  empr\-  that  \-isitors  would  ask  the 
guards  to  direct  them  to  the  next  work  ot  art.  I  toresaw  budgetarx^ 
problems  with  Congress,  and  knowing  that  poUticians.  like 
nature,  abhor  a  vacuum.  I  was  apprehensive  about  what  we 
mi^ht  be  torced  to  exhibit.  Moreover.  I  was  convinced  that 
Samuel  Kress  intended  to  improve  his  coUeccion.  He  had  wealth, 
and  I  could  see  that  the  \-irus  of  collecting  had  entered  his  veins. 


"The  end  justifies  the  means',  I  said  to  myself.  There  were  i 
the  Mellon  Collection  two  or  three  weak  paintings,  as  undistin 
guished  in  their  way  as  anything  in  the  proposed  Kress  donatioi 
Without  explaining  my  reasoning  or  my  standards  of  measur( 
ment.  I  kept  these  in  mind,  and  I  signed  my  name  to  tl 
attida\-it  that  the  Kress  gift  met  Andrew  Mellon's  stipulation 
It  was  an  agonizing  decision.  It  was  also  the  biggest  gamble  i 
my  hfe,  and  it  took  over  txvent)-  years  before  I  could  say  in  a 
sincerir\-  that  I  had  won  a  bet  for  the  Gallerv-  which  paid  o 
many  times  over. 

Of  the  393  paintings  and  sculpture  in  this  first  gift  froi 
Samuel  Kress,  only  a  third  remain  on  exhibition.  Those  th 
have  been  renioVed  have  been  replaced  by  the  greatest  mastei 
pieces  available  for  purchase  during  the  1940s  and  1950s,  tl 
last  rwo  decades  when  acquisitions  on  a  large  scale  were  feasibl 
This  transformation  ot  the  Kress  Collection  was  made  possib 
by  Rush  Kress,  who  became  head  of  the  Kress  Foundation  whe 
his  older  brother  suffered  a  series  of  strokes. 

Between  1946  and  1956  the  Kress  Foundation  spent  ov< 
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4.  Auguste  Renoir.  .4  Girl  with  a  Watering  Csb 
39i  ■  28j  inches.  Chester  Dale  Collection. 
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5-  Diego  Rivera.  Porlraii  of  Chester  Dale,  39ix49^  inches.  Chester  Dale  Collection. 


125  million  dollars  on  works  of  art  for  the  National  Gallery  of 
(Art,  apart  from  many  millions  for  works  of  art  for  smaller 
museums  around  the  country.  For  the  first  time  we  were  able 
to  distill  the  collection  and  to  broaden  it  to  include  Spanish, 
French,  Flemish,  Dutch  and  German  art.  Sometliing  of  the 
magnitude  of  the  Kress  Collection  can  be  judged  by  these 
■stastistics.  At  the  National  Gallery  of  Art  alone  there  are  on' 
exliibition  at  present  376  paintings,  80  sculptures  and  1,311 
medals  and  small  bronzes  all  given  by  the  Samuel  H.  Kress 
Foundation.  This  is  much  the  largest  donation  of  works  of  art 
ever  made  to  the  Gallery.  I  can  at  last  say  with  sincerity  that 
what  is  being  shown  now  meets  Andrew  Mellon's  high 
Wandards  of  quality. 

Unlike  the  early  Kress  Collection,  the  quality  of  the  Widener 
Collection  was  never  in  doubt.  In  my  opinion  the  two  fmest 
paintings  and  the  greatest  single  piece  of  sculpture  in  the 
National  Gallery  of  Art  come  from  the  Widener  donation: 
The  Feast  of  the  Gods  by  Giovanni  Bellini  and  Titian,  The  Mill 
hy  Rembrandt,  and  the  Statue  of  David  from  the  Casa  MarteUi 
y  Donatello. 


But  Joseph  Widener  and  his  father  did  not  limit  their  collect- 
ing to  painting  and  sculpture.  Their  jewels,  rock  crystals,  small 
bronzes,  ceramics,  both  European  and  Chinese,  books  and 
furniture  were  all  assembled  with  the  most  sagacious  connois- 
seurship.  The  noblest  tapestry  of  the  fifteenth  century  in  America, 
for  example,  the  Mazarin  tapestry,  was  their  selection,  as  was 
one  of  the  greatest  examples  of  medieval  craftmanship  in  the 
world,  the  Chalice  'commissioned  by  Abbot  Suger  in  the 
twelfth  century  (No.  3).  Lynnwood  Hall,  the  Widener  home 
outside  Pliiladelphia,  was  a  treasure  house  coveted  by  every 
museum  in  the  world. 

When  Joseph  Widener,  however,  decided  to  give  the  col- 
lection to  the  National  Gallery  of  Art  we  were  faced  with  an 
almost  insurmountable  problem.  Gifts  outside  the  State  of 
Pennsylvania,  even  to  the  Federal  Government,  were  subject 
to  a  5  per  cent  tax  based  on  the  value  of  the  gift.  Joseph  Wideuer, 
who  had  only  the  disposition  of  the  collection  under  the  terms 
of  liis  father's  will,  was  precluded  from  any  donation  which 
would  entail  the  Widener  estate  paying  taxes.  Tliis  enabled 
the  State  of  Pennsylvania,  under  pressure  from  the  Philadelphia 
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Museum,  to  face  the  Gallery  with  an  impossible  situation.  Its 
Trustees  would  have  to  renounce  the  gift  or  guarantee  to  pay 
the  gift  tax,  the  amount  of  wliich  would  only  be  disclosed  on 
acceptance  ot  the  donation.  In  other  words  they  would  have  to 
sign  a  blank  cheque  payable  to  the  Commonwealth  of  Pennsyl- 
vania, the  size  of  the  check  to  be  determined  by  a  subsequent 
valuation  of  the  Widener  Collection. 

There  was  only  one  hope  -  President  Roosevelt.  We  explained 
to  the  President  how  the  collection  would  be  seen  by  many 
more  people  in  Washington  than  in  Philadelphia  and  how  its 
acquisition  was  essential  to  the  Gallery.  Though  himself  no 
particular  lover  of  the  visual  arts,  President  Roosevelt  had  a 
great  respect  for  culture.  He  agreed  that  Joseph  Widener's 
generosity  should  not  be  frustrated.  On  August  20,  1942,  he 
sent  a  message  to  Congress  asking  for  an  appropriation  to 
cover  the  Pennsylvania  tax,  regardless  of  the  amount  involved. 
The  Congress  voted  the  appropriation,  one  of  the  few  blank 
checks  ever  passed,  and  the  Widener  Collection  belonged  to 
the  Gallery. 


There  remained  only  the  question  of  a  valuation.  The  Stati 
of  Pennsylvania  appointed  an  appraiser,  as  did  the  Treasur* 
and  the  National  Gallery  of  Art.  The  results  are  interesting i 
The  date  of  the  appraisal  was  1940  when  the  gift  was  madci 
The  three  appraisals  in  the  order  mentioned  were:  7,i4i,o6( 
3,877,010  and  4,953,060  dollars  respectively.  j 

From  documents  in  the  files  of  the  National  Gallery  it 
evident  that  P.A.B.  Widener  and  Joseph  Widener  paid  betwec 
twenty  and  twenty-five  million  dollars  for  their  coUectio 
during  the  first  two  decades  of  the  twentieth  century  when  tly 
purchasing  power  of  the  dollar  was  very  high.  Yet  by  194 
the  value  of  the  collection  had  dechned  72  per  cent  in  terms  c 
more  inflated  dollars.  It  is  often  assumed  that  the  monetar 
value  of  works  of  art  steadily  increases.  This  is  not  true.  Th 
fluctuations  are  staggering.  Today  with  200  million  dollars  ' 
could  not  begin  to  assemble  another  Widener  Collection.  Y( 
thirty  years  ago  its  value  for  tax  purposes  was  just  over  seve 
million  dollars. 

The  Andrew  Mellon,  Widener,  and  Kress  Collections  coverc 


6.  Master  E.  S.  The  yisilation,  print.  Rosenwal 
Collection. 
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various  schools  of  painting  and  sculpture.  The  next  great 
:ollcction  to  come  to  the  Gallery,  wliich  was  bequeathed  by 
Chester  Dale,  was  more  specialized.  It  was  devoted  principally 
0  Impressionists  and  Post-Impressionists  and  a  few  Old  Masters 
vho  influenced  them. 

'  David  Finley  and  I  met  Chester  Dale  in  1941  and  formed  a 
varm  friendship.  He  was  enthusiastic  about  the  new  Gallery 
nd  immediately  sent  seven  pictures  on  loan  to  bolster  our 
American  section.  A  few  months  later  25  French  paintings 
rrived  and  gave  the  Gallery  its  first  representation  of  Imprcs- 
ionism  and  Post-Impressionism.  In  1942  more  paintings  of 
lie  same  period  were  added  and  in  195 1  and  1952  the  School 
>f  Paris  canvases  previously  lent  to  Chicago  and  Philadclpliia 
vere  concentrated  in  Washington.  All  these  paintings  were 
«owever  only  on  loan,  though  we  tried  to  give  the  impression 
hat  they  had  been  donated. 
Meanwhile  the  Samuel  H.  Kress  Foundation  was  acquiring 
nd  sending  to  Washington  incredible  masterpieces  of  earlier 
ainting  and  sculpture,  but  Rush  Kress  decided  that  as  long  as 
Chester  Dale  would  not  make  a  gift  these  new  Kress  acquisitions 
»'ould  maintain  the  same  status.  These  concealed  loans  were  a 
ource  of  constant  anxiety.  At  one  time  in  the  late  1950s  almost 
alf  of  the  works  of  art  on  display  at  the  National  Gallery 
:emed  likely  to  be  wliisked  away  by  these  two  potential  but 
ml  donors.  If  these  great  works  of  art  had  been  withdrawn, 
te  public  would  have  been  astounded,  and  I  would  have 
Jeen  suicidal.  The  last  of  the  Kress  loans  were  finally  trans- 
ormed  into  gifts  in  1961,  but  the  Dale  loans  only  became 


donations  at  liis  death  in  1962,  when  he  bequeathed  to  the  Gallery 
252  paintings  and  sculptures,  one  of  the  greatest  collections 
ever  formed  of  the  Impressionist  and  Post-Impressionist  artists 
and  the  Old  Masters  who  influenced  them.  He  also  made  a  large 
bequest  for  purchases  and  for  fcllowsliips.  Thus  in  1962  the 
Gallery  at  last  owned  the  works  of  art  so  long  associated  with  it, 
and  for  the  first  time  my  constant  apprehension,  which  caused 
a  chronic  nervous  indigestion,  came  to  an  end.  For  there  were 
many  occasions  when  for  a  variety  of  reasons  it  seemed  impossible 
that  the  National  Gallery  of  Art  would  end  up  with  the  Dale 
Collection  and  the  major  works  of  art  in  the  Kress  Collection 
or  with  either. 

I  often  think  of  Chester  Dale  as  portrayed  by  Rivera  (No.  5) 
surrounded  by  objects  which  suggest  the  range  and  variety 
of  liis  tastes.  Beliind  him  are  two  fine  pieces  of  Pre-Columbian 
sculpture,  a  mask  and  d  seated  figure.  On  the  table  is  a  catalogue 
of  liis  French  paintings.  To  the  left  of  the  catalogue  a  book  is 
opened  at  one  of  the  paintings,  a  Sclf-Portrait  by  Vincent  van 
Gogh.  Chester  has  laid  aside  liis  glasses  and  seems  rapt  in 
thought.  Perhaps  he  is  absorbed  in  the  problem  presented  by 
Van  Gogh's  life.  How  did  it  happen  that  Vincent  managed  to 
sell  just  one  painting,  for  which  he  realized  about  80  dollars? 
What  failure  of  connoisseurship  explains  this  tragedy?  Would 
a  collector  today  miss  so  obvious  a  talent? 

It  is  always  difficult  to  evaluate  the  artists  of  one's  own  time. 
But  Chester  and  Maude  Dale  showed  great  perspicacity.  They 
were  in  the  vanguard  of  collectors  who  recognized  the  import- 
ance of  the  School  of  Paris.  Years  ago  they  bought  Modigliani, 


245 

L 


Picasso,  Matisse,  Braquc,  Rouault,  and  other  leaders  of  con- 
temporary art.  Had  they  hved  a  generation  earher  it  is  possible 
they  would  have  recognized  the  greatness  of  Van  Gogh. 

Lessing  j.  Rosenwald,  one  of  the  two  Founding  Benefactors 
still  alive,  is  as  knowledgeable  about  the  market  in  prints  as 
was  Chester  Dale  about  Impressionism  and  the  School  of  Paris. 
He  is  the  type  of  collector  and  coimoisseur  one  finds  more  often 
in  Europe  than  in  America.  Over  the  years  Lessing  Rosenwald 
has  trained  himself  in  the  difficult  art  of  discrimination.  He 
has  spent  much  of  his  life  with  people  who  know  about  prints; 
curators,  dealers,  collectors.  He  has  also  devoured  catalogues, 
catalogues  of  artists,  of  schools,  of  sales,  of  collections.  But 
most  useful  of  all  he  has  looked  intently  at  prints,  compared 
them,  traded  impressions  for  superior  examples,  and  refined 
his  own  collection. 

Print  collectors  feel  an  exceptional  sense  of  comradeship. 
As  Lessing  Rosenwald  has  said,  'One  fact  few  people  realize 
about  print  collecting  is  that  you  really  collect  people'.  Lessing 
Rosenwald  is  known  in  nearly  every  print  cabinet  in  Europe 
and  America.  Living  near  Philadelphia,  where  he  has  many 
affiliations  and  where  his  philanthropy  is  well-known,  he  has 
always  been  particularly  interested  in  the  Philadelphia  Museum 


of  Art.  The  question  naturally  arises  why  the  Rosenwald  Cl- 
lection  did  not  end  up  in  this  institution?  The  principal  rea 
is  one  that  has  brought  other  collections  to  the  Natic  il 
Gallery.  The  Philadelphia  Museum,  like  most  museums  n 
the  United  States,  depends  for  its  support  on  municipal  furu. 
These  are  often  inadequate  and  uncertain.  On  the  other  ha  1, 
the  Federal  Government  has  been  generous  to  the  museiu 
dependent  on  it.  The  municipal  museum  is  usually  a  stepclid 
of  the  City  Council.  The  Federal  Museum,  on  the  other  ha  il, 
may  often  become  a  favoured  offspring  of  a  Congressio^il 
Committee.  It  has  been  my  experience  in  defending  the  Natioll 
Gallery's  budget  before  Congress  for  many  years  that  |e 
Federal  MuseXim  is  incomparably  better  off.  This  obvi'is 
economic  safeguard  offers  the  collector  security  he  can  fid 
nowhere  else,  and  this  frequently  outweighs  his  local  loyaltj.. 

It  did  in  the  case  of  Lessing  Rosenwald,  most  fortunately  r 
the  National  Gallery  of  Art.  Until  his  gift  an  adequate  dcp;  - 
ment  of  Grapliic  Arts  did  not  exist.  It  now  seems  untliinka  ; 
that  for  several  years  the  Gallery  should  have  been  withou  i 
print  cabinet;  but  Andrew  Mellon  always  had  in  mind  ; 
National  Gallery  in  London,  a  collection  limited  to  paintin  . 
His  decision  to  include  sculpture  was  the  first  deviation,  ui  1 
the  Widencr  gift  broadened  the  concept  of  the  Gallery.  But  i ; 
most  significant  change  occurred  when  Lessing  Rosenw.  i 
decided  to  give  his  own  vast  collection,  by  far  the  great  ,t 
assembled  by  one  man  in  this  century.  In  donating  his  pri  5 
and  drawings,  he  stipulated  that  everything  not  needed  :i 
Washington  for  exliibition  or  study  be  kept  during  his  lifetiii; 
at  Alverthorpe,  where  he  had  built  a  museum  connected  wli 
his  house.  He  indicated  that  he  wished  to  have  the  collectiii 
near  liim  so  that  he  could  study  it  and  make  important  additio  . 
Over  the  years  astounding  accessions  have  been  made,  to  '1; 
extent  that  the  collection  now  contains  22,000  prints  ail 
drawings  and  is  twice  the  size  it  was  when  given  in  1943.  It 
present  it  represents  75  per  cent  of  all  the  graphic  arts  ownji 
by  the  National  Gallery  of  Art.  At  his  death  the  Trustees  ;1; 
authorized  to  keep  the  collection  in  its  present  location  \- 
remove  it  to  Wasliington.  As  plans  have  been  made  for  a  mi  1 
larger  area  to  be  devoted  to  a  print  cabinet  and  exhibit!  1 
space,  when  the  addition  to  the  Gallery  presently  being  buili ; 
completed,  it  seems  probable  that  eventually  the  Rosenw;:! 
Collection  will  leave  Alverthorpe  and  be  housed  pcrmanenl' 
in  Washington. 

The  second  Founding  Benefactor  still  alive  is  Paul  Mellcj. 
the  son  of  Andrew  Mellon.  When  fairly  late  in  life  he  turned  j> 
collecting  paintings,  liis  first  important  purchases  were  cal- 
vases  by  the  French  Impressionists  and  Post-Impressioni! . 
Here  his  second  wife,  a  remarkably  creative  woman  in  garden- 
ing, architecture  and  decoration,  was  certainly  infiuenti 
There  was  also  the  influence  of  Chester  Dale.  But  as  Pc^ 
Mellon  has  said,  'We  almost  never  buy  a  painting  or  drawi^ 


8.  Paul  Cezanne.  The  Artist's  Father,  78JX  47  inches.  Paul  Mellon  Collectu 
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p.  Claude  Monet.  The  Artist's  Garden  at 
Vitheuil,  59iX47§  inches.  Ailsa  Mellon  Bruce 
Collection. 


jWc  would  not  want  to  live  with  or  sec  constantly',  and  the  wall 
space  in  his  houses  soon  vanished.  But  the  collection  continued 
CO  grow,  and,  as  had  been  the  case  with  Chester  Dale,  the 
National  Gallery  benefitted  by  an  overflow  of  masterpieces, 
which  now  fdl  four  galleries.  Tliis  overflow  is  only  a  small 
3art  of  the  total  collection,  wliich  undoubtedly  ranks  among 
the  greatest  in  its  field  assembled  in  this  century. 

French  paintings,  however,  represent  numerically  the  smaller 
^art  of  Paul  Mellon's  Collection.  His  holdings  of  British  art 
arc  far  more  extensive.  Where  to  locate  tliis  new  and  vast 
issemblage  of  English  painting  was  the  subject  of  many  dis- 
cussions. I  naturally  pressed  for  Washington,  but  museum 
visitors  to  the  capital  arc  largely  tourists,  and  for  them  some  of 
Ihese  pictures  that  arc  merely  documents  of  life  in  England  would 
00  meaningless.  Nevertheless,  the  poetry  of  nature  in  the  land- 
capcs  of  Wilson,  Constable,  Turner,  the  social  insight  in  the 
Kaiivases  of  Hogarth  and  the  watercolours  of  Rowlandson,  the 
lechnical  virtuosity  underlying  the  chiaroscuro  of  Joseph 
f^right  of  Derby  wliich  is  equally  reflected  in  the  vitreous 
furfaces  of  Stubbs,  the  depiction  of  every  aspect  of  that  dclect- 
Ible  existence,  which  was  the  good  fortune  of  the  English  upper 
jplasses  in  the  eighteenth  century,  glimpsed  in  scenes  delineated 


with  captivating  charm  by  scores  of  artists  like  Zoffiiny,  Devis, 
Morland  and  others,  these  qualities  which  make  up  the  great- 
ness of  British  painting  have  a  universal  appeal.  Though  the 
collection  seems  destined  for  Yale,  one  cannot  help  regretting 
that  it  will  not  be  seen  by  a  larger  audience  than  will  be 
attracted  to  a  university  town. 

To  date  Paul  Mellon's  most  important  donations  to  the 
Gallery  have  been  financial.  His  support  made  possible  the 
A.  W.  Mellon  lectures  in  the  Fine  Arts  and  their  publication. 
These  have  been  for  nineteen  years  the  most  distinguished 
lectureship  on  the  general  subject  of  art  and  aestlietics  in  the 
United  States.  Recently  they  have  been  paralleled  by  the 
Wrightsman  lectures  at  the  Metropolitan  Museum,  which  were 
inspired  by  the  National  Gallery  series. 

Paul  Mellon  and  Lessing  Rosenwald  have  been  the  two 
Founding  Benefactors  most  interested  in  scholarship.  It  was 
not  difficult,  therefore,  to  persuade  Mr.  Mellon  that  it  was  tlie 
duty  of  the  National  Gallery  of  Art  to  assume  leadership  in 
this  field.  He  supported  the  Gallery's  request  to  the  Foundations 
established  by  liim  and  his  sister  for  Graduate  Fellowships  for 
students  intending  to  become  curators,  a  project  so  successful 
that  the  Samuel  H.  Kress  Foundation  gave  still  larger  grants 
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10.  Auguste  Renoir.  Pont  Neuf,  Paris,  29|X3( 
inches.  Ailsa  Mellon  Bruce  Collection. 


for  the  same  purpose  and  added  an  annual  stipend  for  a  Samuel 
H.  Kress  Professor  in  Residence  at  the  National  Gallery.  On 
Chester  Dale's  death  further  funds  became  available  for  similar 
Fellowsliips.  Consequently  the  Gallery  now  annually  finances 
the  Post-Graduate  studies  of  nine  or  ten  young  men  and  women. 

The  Foundations  established  by  Paul  Mellon  and  his  sister, 
wliich  were  recently  merged,  always  worked  in  close  con- 
junction, and  the  National  Gallery  has  benefitted  by  many 
mutual  donations.  But  the  greatest  gifts  of  money  received  by 
the  Gallery  from  one  person  have  come  from  Ailsa  Mellon 
Bruce  herself.  Her  recent,  untimely  death  was  the  most  disast- 
rous blow  the  Gallery  has  sustained.  She  gave  more  than  money. 
She  had  a  deep  love  of  the  institution  her  father  established. 
She  was  determined  that  it  should  become  the  greatest  of  its 
kind.  Whenever  difficulties  seemed  insurmountable  her  support 
and  enthusiasm  always  cnheartened  us. 

Like  her  brother  she  became  a  collector  fairly  late  in  life. 
Her  first  important  acquisition  was  the  purchase  of  the  entire 
Molyncux  Collection  -  roughly  ninety  French  Impressionists 
and  Post-Impressionist  pictures,  all  intimate  in  scale  but  of  the 
highest  quality.  To  this  nucleus  she  added  such  masterpieces 
as  Monet's  The  Artist's  Garden  at  Vetheiiil  (No.  9),  Renoir's 
Pont  Neuf,  Paris  (No.  10),  Cezanne's  River  Bank,  and  many 
other  French  paintings.  At  her  death  her  whole  collection  was 
left  to  the  National  Gallery  of  Art. 

I  always  discussed  with  her  the  pictures  we  intended  to  buy 
with  the  immense  resources  she  provided,  and  almost  all  the 
greatest  works  of  art  the  Gallery  has  acquired  with  its  own  funds 
are  the  result  of  her  generosity.  For  some  she  felt  excited  en- 
thusiasm, for  others  a  personal  indifference  which,  she  assured 
me,  was  not  to  matter  so  long  as  I  felt  they  would  enrich  the 
CJallery.  When  we  bought  Leonardo  da  Vinci's  Portrait  of 
(linci'ra  de'  Bend  (reproduced  in  colour  in  'The  Ailsa 
Mellon  Bruce  Gifts',  p.  25  5)  it  took  me  over  a  year  to  persuade  her 
to  allow  her  name  to  be  connected  with  the  purchase.  Be- 
cause of  speculation  as  to  the  picture's  value  she  thought  it 
would  be  ostentatious  to  be  mentioned  as  having  made  its 


acquisition  possible.  Such  modesty  is  not  found  often  amon  | 
collectors  and  donors. 

I  talked  to  her  frequently  about  the  goal  I  had  long  drcan: 
of  for  the  National  Gallery  of  Art,  a  goal  suggested  to  me  ovc 
thirty  years  ago  by  Bernard  Berenson.  It  was  to  create  il 
Washington  a  modern  equivalent  of  the  ancient  library  ?! 
Alexandria  which  was  burnt  in  391  A.D.  This  was  the  centn 
of  Hellenistic  scholarship.  It  seemed  to  me  the  National  Galler  s 
could  provide  the  same  environment  -  a  superb  collection, 
magnificent  library  adjacent,  and  a  group  of  scholars  to  won 
in  both.  She  immediately  understood  and  enthusiasticall 
backed  the  project. 

Paul  Mellon  also  saw  that  this  was  an  opportunity  for  th 
National  Gallery  to  assist  scholarship  in  a  way  never  attempte 
by  any  other  museums  since  the  destruction  of  the  Alexandrini 
Library.  He  and  liis  sister  agreed  to  provide  the  enormoti 
resources  necessary  to  erect  an  additional  building  at  th; 
entrance  to  The  Mall,  in  the  block  next  to  the  National  Galler) 
and  comiected  to  it  by  an  underground  concourse.  It  will  con 
tain  besides  the  library,  offices  for  scholars  and  their  secretaricl 
and  a  common  room  and  a  dining  room  where  they  will  meei 
Such  a  Centre  for  Advanced  Study  in  the  Visual  Arts  will  offc 
mature  scholars  from  universities  and  museums  a  chance  to  d 
uninterrupted  research  and  writing  without  financial  anxiet)j 
and  it  will  provide  the  opportunity  for  younger  students  t 
benefit  from  contacts  with  their  more  experienced  colleague; 
while  doing  their  own  work.   The  growth  of  American 
collections  now  makes  it  imperative  for  European  scholars  t' 
cross  the  ocean,  and  this  new  Centre  will  be  a  base  from  wliic. 
they  can  journey  to  study  the  vast  holdings  of  art  in  America 

The  new  building  will  also  contain  exhibition  galleries  an' 
will  provide  a  'space  bank'  for  the  future  expansion  of  th 
Gallery  itself  For  in  tlairty  years,  due  to  the  generosity  of  th 
nine  Founding  Benefactors  and  the  donations  of  other  privat 
citizens  the  building,  once  seemingly  so  vast,  which  Andrev 
Mellon  began  in  1937  and  wliich  opened  in  1941,  is  noy 
completely  filled. 
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The  Ailsa  Mellon  Bruce  Gifts 

'ERRY  B.  COTT 


A  MONGST  the  paintings,  sculptures  and  drawings  in 
LJL  Washington's  National  Gallery  of  Art  is  an  outstanding 
roup  of  approximately  seventy-five  works  of  art  acquired 
lirough  the  generosity  of  the  late  Ailsa  Mellon  Bruce,  daughter 
f  the  Gallery's  founder,  Andrew  Mellon. 
The  gifts  of  Mrs.  Bruce  were  for  some  years  made  anony- 
lously  through  the  Avalon  Foundation,  which  she  had  created, 
ubsequently,  the  Ailsa  Mellon  Bruce  Fund  was  established  for 
[le  purchase  of  works  of  art  by  the  Gallery  and  continues  to  be 
sed  for  this  purpose. 

It  was  not  until  after  Mrs.  Bruce's  death  in  August  1969  that 
iie  extent  of  her  generosity  became  generally  known.  That 
ime  summer  the  then  newly  appointed  Director  of  the  Gallery, 


J.  Carter  Brown,  organized  a  memorial  exhibition  of  fifty  of 
the  major  paintings,  sculptures  and  drawings  that  revealed  for 
the  first  time  the  impressive  quality  and  range  of  the  works  of 
art  purchased  with  funds  provided  by  Mrs.  Bruce.  The  exliibition 
included  Leonardo's  Ginevra  de'  Benci,  Saint  George  and  the 
Dragon  by  Rogier  van  der  Weyden,  A  Young  Girl  Reading  by 
Fragonard,  and  Winslow  Homer's  Right  and  Left. 

The  Leonardo  portrait  (see  colour,  p.  255),  purchased  from  the 
Liechtenstein  Collection  in  1967,  is  unquestionably  the  most 
important  picture  to  have  been  acquired  for  the  Gallery  from  the 
Ailsa  Mellon  Bruce  Fund.  It  is  painted  in  a  mixed  medium  of  oil, 
resin  and  tempera  on  a  panel  of  Italian  poplar  and  measures 
15!  by  14^  inches.  A  red  seal  on  the  back,  with  the  coat  of  arms  of 


lOrazio  Gentileschi.  The  Lute  Player,  56^  X  50-j 
Ches.  Ailsa  Mellon  Bruce  Fund. 
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Prince  Joseph  Wenzel  (1696-1772)  and  the  date  1733,  indicates 
that  the  picture  was  already  in  the  Liechtenstein  Collection  by 
that  time.  It  was  not  until  about  a  century  ago,  however,  that 
the  painting  was  recognized  as  the  portrait  of  Ginevra  de'  Benci, 
which  sixteenth-century  accounts  record  Leonardo  as  having 
painted.  Vasari  refers  to  it  in  his  biography  of  Leonardo  as 
"una  bellissima  cosa'. 

Ginevra  de'  Benci  was  the  daughter  of  a  wealthy  Florentine 
merchant  and  the  house  in  which  she  was  born  still  exists  in 
Via  de'  Benci.  In  1474,  at  the  age  of  sixteen,  she  was  married  in 
her  parents'  house  to  Luigi  Niccolini,  who  was  twice  her  age 
and  whose  first  wife  had  died.  Witliin  a  few  years  the  business 
of  the  Niccolini  family,  which  was  cloth-weaving,  fell  on  bad 
times.  In  the  summer  of  1480  Luigi  reported  in  his  tax  return 
that  he  had  'more  debts  than  personal  property'  and  that  his 
wife  Ginevra  had  been  sick  and  'in  the  hands  of  doctors'  for  a 
long  time.  She  was  then  twenty-three  and  it  seems  likely  that 
Leonardo  painted  her  portrait  about  tliis  time,  which  would 
account  for  the  pallor  of  the  face  against  the  dark  olive  green  of 
the  juniper  and  the  sense  of  melancholy  conveyed  by  her  half- 


closed  eyes  and  firmly  shut  lips.  We  are  reminded  of  Leonard' 5 
belief  that  a  portrait  should  express  'the  motions  of  the  min'. 
Luigi  Niccolini  died  in  1505.  Ginevra  lived  on  until  about  i<) 
but  the  exact  date  of  her  death  is  not  known.  After  nearly  fi : 
hundred  years  tliis  exquisite  portrait,  like  all  the  works  f 
Leonardo,  continues  to  exert  its  mysterious  fascination. 

Another  famous  Italian  painting  that  was  formerly  in  1 : 
Liechtenstein  Collection  is  The  Lute  Player  (No.  i)  by  Ora;  > 
Gentileschi,  wliich  was  purchased  in  1962.  It  portrays  a  seal  l 
girl  in  white  blouse  and  saffron  yellow  dress,  putting  her  1  r 
to  a  lute  to  tune  it.  On  the  table  covered  with  green  velvet  1; 
tliree  other  instruments  and  some  open  music.  j 

Because  of -the  artist's  principal  position  in  the  circle  of  Cail- 
vaggio,  The  Lute  Player  was  thought  to  be  by  Caravaggio  a  |[ 
was  so  listed  in  catalogues  of  the  Liechtenstein  Collection  up  li 
1927,  despite  the  fact  that  it  is  correctly  identified  as  the  work  " 
Orazio  Gentilesclii  in  the  bill  of  sale,  dated  3rd  June,  1697,  whi  i 
was  prepared  for  the  purchaser,  Prince  Johann  Adam. 

Not  long  after  the  painting  was  acquired  by  the  Gallery,  wl  : 
is  presumably  a  study  for  it  by  Gentilesclii  came  up  for  aucti  i 


2.  Giovanni  Paolo  Panini.  Interior  of  Saint  Peter's,  Rome,  6o|x  77|  inches.  Ailsa  Mellon  Bruce  Fund. 
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.  Rogier  van  der  Weyden.  SainI  George  and 
le  Dragon,  panel,  5|  X  4J  inches.  Ailsa  Mellon 
ruce  Fund. 


1  London  and  was  bought  by  David  E.  Rust,  one  of  the  Gallery's 
jrators,  who  then  presented  it  to  the  Gallery.  It  is  a  pen  and  ink 
id  brown  wash  drawing  of  a  young  girl  playing  a  lute,  inscribed 
mce  Carauaggio. 

To  the  Gallery's  fine  group  of  pictures  of  the  Ferrarese  School 
'as  added  in  1965  a  rare  panel  by  Ercolc  Roberti  entitled 
/)t'  wije  of  Hasdriibal  with  her  children.  Originally  it  was  doubtless 
art  of  a  series  (of  wliich  two  others  are  extant),  extolling 
'omanly  virtues,  painted  as  furniture  decoration,  perhaps  on 
le  occasion  of  the  betrothal  of  Isabella  d'Este  to  Francesco 
ionzaga  in  1490. 

Two  large  decorative  paintings  by  Antonio  and  Francesco 
•uardi,  measuring  approximately  8  by  15  feet  and  illustrating 
cenes  from  Tasso's  Jerusalem  Liberated,  were  part  of  a  group  of 
fvc  paintings  considered  to  be  one  of  the  great  art  discoveries 
four  time  when  they  were  found  rolled  up  in  a  Dublin  garden 
»use  in  1957,  covered  with  layers  of  darkened  varnish.  The 
Jiibjects  of  the  Gallery's  paintings  are  Carlo  aud  Uhaldo  resisting 


the  enchantmctits  of  Ariiiida's  nymphs  and  Hriiiinin  and  the  Shepherds. 
Painted  between  1750  and  1755,  probably  for  a  villa  in  the 
Vcneto,  the  scenes  arc  based  upon  illustrations  by  Piazzetta  for  an 
edition  of  the  Tasso  epic  published  in  Venice  in  1745.  It  is  a 
matter  of  record  that  they  were  hanging  in  Hantry  House,  Cork, 
in  the  nineteenth-century  and  presumably  they  were  acquired 
by  an  ancestor  of  the  Earl  of  Bantry  while  on  the  (Jrand  Tour 
early  in  the  century. 

The  last  Italian  painting  to  have  been  bought  (1968)  is  the 
Interior  of  St.  Peter's,  Rome  (No.  2)  by  Panini,  one  of  the  fuiest 
of  the  versions  of  this  subject  by  the  artist.  Formerly  in  the 
Contini-Bonacossi  Collection  in  Florence,  it  depicts  the  arrivnl 
of  Cardinal  de  Polignac,  French  Ambassador  to  the  Vatican  from 
1724  to  1732.  Actually,  this  large  canvas  (6o|  x  77^  inches) 
must  have  been  painted  considerably  later,  at  some  time  between 
1746  and  1754,  for  Pamni's  view  keeps  abreast  of  additions  made 
to  the  interior  between  those  years.  In  this  version  the  artist 
has  included  above  the  second  door  on  the  right  aisle  the 
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Spain.  Juan  dc  Flandcs,  court  painter  to  the  Queen,  seems  \< 
have  been  responsible  for  all  but  two  of  the  panels,  The  Assutri 
Hon  and  The  Ascension  of  Christ,  wliich  were  assigned  to  Sithiu  1. 
a  painter  of  Baltic  origin  trained  in  the  Netherlands  (he  vj; 
probably  a  pupil  of  Memling).  Sithium  was  working  at  the  coii: 
of  Isabella  around  1500  and  later  was  in  the  employ  of  Marga  j: 
of  Austria,  Regent  of  the  Netherlands.  i 
Following  Isabella's  death  in  1505,  thirty-two  of  the  pan  ', 
passed  into  the  collection  of  Margaret  of  Austria.  When  Diii  • 
visited  the  Netherlands  in  1521,  he  saw  the  pictures  and  prais 
them  in  his  diary  for  their  precision  and  excellence.  Af 
Margaret's  death  the  panels  were  dispersed  and  nothing  ; 
known  of  the  history  of  the  Assumption  panel  until  it  was  It  • 
by  a  French  owner  to  the  great  exhibition  of  French  primiti^'. 
held  in  Paris  in  1904.  Twenty-five  years  later  Friedlanc 
identified  it  as  the  work  of  Sithium,  also  known  as  Micl 
Sittow.  The  companion  painting  of  The  Ascension  is  owned 
the  Earl  of  Yarborough.  The  majority  of  the  remaining  pan 
of  the  oratory  are  now  in  the  Royal  Palace  at  Madrid,  seve 
are  in  private  collections,  and  one.  The  Coronation  oj  the  Virg 
has  recently  been  purchased  by  the  Louvre.  Two  turned  up  ii 
London  auction  several  years  ago  and  the  Gallery  was  able 
acquire  one  of  them,  The  Temptation  of  Christ.  When  exhibit 
at  the  Royal  Academy  in  1908  it  was  attributed  to  Gerard  Dav 


4.  Jan  van  der  Hcyden.  An  Architectural  Fantasy,  panel,  19IX27J  inches.  Ailsa  Mellon  Bruce  Fund. 


sarcophagus  of  Innocent  XII,  added  in  1746.  He  docs  not, 
however,  show  statues  that  were  placed  in  the  nave  by  Pope 
Benedict  XIV  in  1754. 

At  a  London  sale  in  1966  the  Galler)-  had  the  good  fortune  to 
purchase,  thanks  to  Mrs.  Bruce,  the  beautiful  St.  Gcoroc  and  tlic 
Dragon  (No.  3)  traditionally  ascribed  to  Hubert  van  Eyck  but  now 
generally  accepted  as  an  early  work  of  Rogier  van  der  Weyden. 
The  piiinting  measures  only  5I  x  4^  inches.  But  as  Jakob 
Rosenberg  -  then  the  Gallery's  Kress  Professor-in-residence  - 
observed,  it  is  'just  short  of  a  miracle  that  the  artist  was  able  to 
compress  an  entire  world  into  an  area  not  much  larger  than  a 
post  card'.  Its  details  -  St.  George  as  a  young  knight  about  to 
slav  the  dragon,  with  a  tiny  Princess  Cleodohnda  praying  nearby; 
the  flora  and  fauna;  a  landscape  showing  a  fortified  harbour 
town;  a  river  reaching  to  distant  mountains;  sailing  sliips;  rocks; 
a  medieval  castle  in  a  cloud-filled  distance  -  epitomize  the 
Flemish  love  of  portraying  each  object  with  perfect  clarit)^ 

Two  other  fiftccnth-century  Flemish  paintings  acquired  with 
the  support  of  Mrs.  Bruce  are  The  Assumption  oj  the  Virgin  by 
Miguel  Sithium  and  The  Temptation  of  Christ  by  Juan  de  Flandes. 
Both  panels  originally  formed  part  of  an  oratory  consisting  of 
forty-seven  small  paintings,  measuring  just  over  8  by  6  inches 
and  depicting  scenes  from  the  life  of  Christ  and  the  Virgin. 
They  were  commissioned  in  the  1490s  by  Queen  Isabella  of 


Nicolas  Poussin.  The  Assumption  of  the 
'irgin,  52^x38^  inches.  Gift  of  Mrs.  Mellon 
\ruce. 


The  Portrait  of  a  Banker  by  Jan  Gossaert,  called  Mabusc,  from 
iic  collection  of  the  Marquess  of  Lansdowne,  was  acquired  in 
967.  The  painting  dates  from  about  1530.  The  ring  on  the 
ttcr's  index  fmger  bears  the  initials  7  S,  which  prompted  Leo 
an  Puyvelde  to  identify  him  with  Jeronimus  Sandelin,  'seigneur 
f  Herenthout'  in  Zeeland,  where  Gossaert  was  living  at  the  time, 
"he  portrait  is  notable  for  its  incisive  characterization,  strong 
lodelling,  and  brilliant  colouring,  typical  of  Gossaert's  late  work. 

The  seventeenth-century  Flemish  and  Dutch  schools  are 
:presented  among  Mrs.  Brucc's  donations  by  Rubens'  Daniel 

the  Lions'  Den,  Jordaens'  Portrait  oj  a  Man,  a  Scene  on  the  Ice 
y  H.  Avercamp,  and  Jan  van  der  Heydcn's  Architectural  Fantasy 
^0.4). 

The  Rubens  is  an  early  work,  painted  in  161 5  just  a  few  years 
tcr  his  return  to  Antwerp  from  Italy.  It  is  one  of  the  rare  large 
cturcs  (88  X  130  inches)  known  to  have  been  painted  by  his 
w  n  hand,  contrary  to  his  usual  practice.  This  is  confirmed  by  a 
t'cr  Rubens  wrote  to  Sir  Dudley  Carlcton,  the  British 
ii  ibassador  to  the  Hague,  in  1618.  This  concerns  a  transaction 


in  which  the  artist  exchanged  certain  paintings,  including  the 
present  one,  and  money  for  Sir  Dudley's  collection  of  antique 
marbles.  Rubens  lists  the  picture  as  'Daniel  amidst  many  lions, 
which  are  taken  from  the  life.  Original,  the  whole  by  my  hand'. 
Sir  Dudley,  later  named  Lord  Dorchester  by  Charles  I,  presented 
the  picture  to  his  ill-fated  monarch  about  1639.  It  remained  in 
England  and  was  owned  intermittently  by  the  Dukes  of 
Hamilton  -  it  was  among  the  pictures  included  in  the  Hamilton 
Palace  sale  in  the  1880s  -  until  acquired  by  the  Gallery  in  1965. 
Among  the  studies  by  Rubens  for  this  picture  is  a  splendid  sketch 
for  the  figure  of  Daniel,  which  is  in  the  Pierpont  Morgan 
Library.  Studies  for  the  hons  are  in  the  Albcrtina,  the  British 
Museum,  and  the  Rijksmuseum.  Another  drawing  for  one  of 
the  Hons  was  bought  from  Mrs.  Bruce's  fund  for  the  Gallery  at  a 
London  auction  in  1969. 

Also  in  1969  the  Gallery  acquired  the  spirited  portrait  of  a  man 
attributed  by  Michael  Jaffe  to  Jordaens  (it  had  previously  been 
given  to  Velasquez  as  well  as  to  Rubens).  The  painting  was 
recently  shown  in  the  large  Jordaens  exhibition  at  the  National 


253 


Gallery  ot  Canada.  An  x-ray  examination  made  at  Wasliington 
prior  to  its  acquisition  revealed  what  appears  to  be  a  signature 
Jo.  f.  at  the  lower  right. 

The  Avercanip  winter  scene,  which  is  inscribed  with  liis 
monogram  HA ,  is  a  characteristic  work  of  the  artist's  middle  and 
finest  period,  datable  about  1625.  It  is  recorded  as  having  been 
in  the  Hermitage  collection  and  is  presumably  one  of  a  group  of 
Dutch  pictures  that  were  sold  by  the  Soviet  government  in  the 
Netherlands  in  the  1920s.  It  was  purchased  in  T967  from  a 
Dutch  private  collection. 

An  Architectural  Fantasy  (No.  4)  by  Jan  van  dcr  Heyden  was 
included  in  the  Royal  Academy  Dutch  exliibition  in  1952-53 
and.  more  recently,  in  the  memorable  exliibition  'In  the  Light 
ot  Vermeer'  held  at  the  Mauritshuis  and  in  the  Orangeric  in 
1966-67.  It  was  acquired  for  the  Gallery  in  1968.  Egbert  Haver- 
kamp-Begemann,  then  Kress  Professor  at  the  Gallery,  observed 
that  the  artist  "has  placed  imaginary  classical  buildings  in  a  rural 
setting,  thereby  creating  an  arcliitectural  capriccio  that  precedes 
by  several  decades  the  imaginary  views  of  Guardi  and  Canaletto'. 

The  only  Spanish  painting  acquired  through  Mrs.  Bruce's 
generosity  is  a  large  (7I  x  8^  feet)  canvas  by  Murillo  entitled 


Tlie  Return  of  the  Prodigal  Son,  wliich  was  given  by  the  Avaloi 
Foundation  in  1948.  It  belongs  to  a  series,  generally  consider© 
to  be  the  artist's  greatest  achievement,  that  he  painted  for  tl 
chapel  of  La  Caridad  in  Seville  between  1670  and  1674.  Tj 
painting  was  amongst  numerous  works  by  Murillo  lost  to  Spai 
during  the  Napoleonic  Wars.  It  was  bought,  along  with  anoth 
canvas  of  the  same  series,  by  the  first  Duke  of  Sutherland  fro 
Marechal  Soult  and  hung  in  Stafford  House,  London,  uni 
purchased  for  the  Gallery. 

The  French  paintings  acquired  with  Mrs.  Bruce's  funds  rangi 
in  period  from  the  sixteenth  to  the  nineteenth  centuries  an 
include  notable  works  by  Poussin,  Claude  Lorrain,  Largillien 
Fragoiiard,  and  Corot. 

The  Portrait  oj  a  Man,  attributed  to  Corneille  dc  Lyon  (activi 
1533/4-74)  is  one  of  the  typical  small-scale  portraits  associatcc 
with  the  artist,  who  was  born  in  the  Hague  but  worked  in  Lyor 
and  was  painter  to  Henri  II  and  Charles  IX  of  France.  It  wa; 
purchased  at  the  sale  of  the  Spencer-Churchill  Collection  a 
London  several  years  ago. 

The  Assumption  of  the  Virgin  (No.  5)  by  Poussin,  acquired  ir 
1963,  comes  from  the  collection  of  the  Marquess  of  Exeter  ai 


6.  Claude  Lorrain.  The  Judgment  of  Paris,  44]  v  58^  inches.  Ailsa  Mellon  Bruce  Fund. 
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7.  Jean-Honore  Fragonard.  A  Young  Girl  Reading,  32x25^  inches.  Gift  Oj 
Mrs.  Mellon  Bruce  in  memory  of  her  father  Andrew  Mellon. 


Durghlcy  House.  Family  records,  including  an  eighteenth- 
century  inventory,  indicate  that  it  was  owned  at  least  by  1794 
and  that  it  had  been  in  an  Italian  collection.  Consequently,  it 
may  well  be  the  'Assumption'  mentioned  in  a  1638  inventory 
of  the  Giustiniani  Collection  in  Rome.  The  picture,  wliich  was 
included  in  the  Poussin  exhibition  held  at  the  Louvre  in  i960, 
was  painted  during  the  artist's  early  years  in  Rome,  probably 
about  1627. 

Claude's  Judj^iuent  of  Paris  (No.  6)  turned  up  at  a  London 
auction  in  1966  after  more  than  two  centuries  of  obscurity, 
having  been  recorded  last  in  a  French  sale  in  1748.  The  picture 
corresponds  to  drawing  No.  94  in  the  Liher  Veritatis  and  it  was 
apparently  painted  for  the  Marquis  de  Fontenay,  French 
Ambassador  to  Rome,  in  1645-46.  Roethlisberger  has  commented 
that  the  iigures  arc  larger  than  those  in  many  other  pictures  by 
the  artis!  \nd  among  the  fmcst,  concluding  that  they  arc  entirely 
by  ('lau'.L 's  own  hand. 

,4  VoH/iij  G/r/  Readinii  (No.  7)  by  Fragonard  was  purchased  at 
the  Erickson  sale  in  New  York  in  1961.  Mrs.  Bruce  was 
pariiculaily  fond  of  this  picture  of  a  young  girl  in  a  yellow  dress 


8.  Peter  I'aul  Rubens.  Venus  Lamenting  Adonis,  pen,  305 x  198  millimetres. 
Ailsa  Mtlli  "  Bruce  Fund. 
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9.  John  Singleton  Copley.  Eleazer  Tyng,  492  X  40J  inches.  Gift  of  the  Avalon 
Foundation. 


with  white  ruff,  her  upswept  auburn  hair  tied  with  a  pink 
ribbon.  Painted  about  1776,  this  wonderfully  luminescent 
canvas  was  given  by  Mrs.  Bruce  in  memory  of  her  father. 
In  addition  to  European  paintings,  a  distinguished  group  of 
drawings  and  sculptures  have  been  acquired  from  Mrs.  Bruce's 
fund.  The  Rubens  study  of  a  lion  has  already  been  mentioned. 
Another  sketch  by  him,  Venus  Lamenting  Adonis  (No.  8),  at 
one  time  owned  by  the  late  Ludwig  Burchard,  the  Rubens 
authority,  is  a  pen  drawing  executed  with  extraordinary  freedom 
and  vitality.  The  Rembrandt  ink  and  wash  drawing  of  Saskia 
lying  in  bed,  formerly  in  the  Liechtenstein  Collection,  dates 
from  about  1638.  In  this  quick  sketch  from  life  the  artist  has 
captured  a  moment  of  loving  intimacy  with  just  a  few  swift 
strokes  of  the  pen. 

For  more  than  a  quarter  century  the  four  monumental  niches 
in  the  rotunda  of  the  Gallery,  which  had  been  intended  by  the 
architect  for  sculpture,  remained  empty.  Finally,  in  1968,  it  was 
possible  to  install  four  life-size  bronzes,  three  by  Maillol  and 
one  by  Lehmbruck,  which  had  been  acquired  one  by  one  over  a 
period  of  years.  The  works  by  Maillol  arc  Slimmer,  Venus,  and 
Bather  witli  raised  arms,  and  the  Lehmbruck  is  the  early  figure  of  a 
Standing  Wonia^i. 

With  a  few  exceptions,  purchases  made  possible  by  the 
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II.  Philip  de  Laszlo.  Ailsa  Mellon  Bructi 
4H  X  38  inches.  Ailsa  Mellon  Bruce  Collectiotf 


Avalon  Foundation  have  been  in  the  field  of  American  painting 
and  reflect  Mrs.  Bruce's  deep  interest  in  the  art  of  the  United 
States.  More  than  twenty  paintings  dating  from  the  eighteenth 
to  the  twentieth  centuries  have  been  added  to  the  Gallery's 
notable  collection  of  American  art.  Among  them  are  two  pre- 
Rcvolutionary  portraits  by  Copley;  one  of  Epes  Sargent,  a 
prosperous  merchant  and  ship  owner,  painted  when  the  artist 
was  in  iiis  early  twenties,  and  the  other  of  Eleazer  Tyng  (No.  9), 
a  Mass  ichusctts  legislator.  Both  are  painted  in  the  forthright 
portrait  style  that  Copley  evolved  for  his  New  England  clientele 
before  he  left  America  in  1774  to  settle  permanently  in  England. 

The  lai-'St  acquisition  (1971)  from  Avalon  funds  is  the  Voyage 
of  Life,  a  series  of  four  well-known  allegorical  paintings  by 
Thfimas  Cole,  the  principal  painter  of  the  Hudson  River  School 
of  landscape  painting  (see  article  'The  American  Heritage' 
p.  275).  These  dramatically  romantic  pictures  join  other  examples 
of  the  nineteenth  century  by  Frederick  Church,  J.  F.  Cropsey, 
Thomas  Doughty,  Thomas  Moran,  and  M.  J.  Heade,  which 
were  also  acquired  with  Foundation  funds. 

Additional  American  paintings  are  a  still-life  by  William 
Harnett,  the  master  of  trompe-l'oeil ;  Sargent's  Street  in  Venice; 
Winslow  Homer's  Right  and  Left  (No.  10) ;  a  winter  landscape 
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by  John  Twachtman;  and  works  by  George  Luks,  Walt  Kuhn.  "  ' 
and  Max  Weber. 

Credit  for  this  impressive  record  of  acquisitions  is  due  to  the  • 
first  Director  of  the  Gallery,  David  E.  Finley,  and  to  his  successor  1 
John  Walker,  both  of  whom  were  closely  associated  with 
Mrs.  Bruce  since  the  opening  of  the  Gallery.  Primarily  because  < 
of  their  discernment  and  advice  it  was  possible  to  enlist  her  1 
support  as  occasions  arose  to  purchase  an  exceptional  work  oi  ' 
art.  This,  of  course,  became  of  vital  importance  after  the  extra- 
ordinary stream  of  Kress  donations  that  had  enriched  the  Gallery' 
since  the  early  1940s  came  to  an  end  in  1961. 

The  works  described  here  do  not  include  the  more  than 
two  hundred  paintings  and  drawings,  almost  entirely  of  the 
Impressionist   and   Post-Impressionist   schools,   which  were 
bequeathed  to  the  Gallery  from  Mrs.  Bruce's  private  collection. 
These  pictures,  which  are  being  catalogued  by  John  Rewald,  -li 
have  not  yet  been  placed  on  view  pending  the  liberation  of  space'  * 
for  their  permanent  installation  by  the  completion  of  the' 
Gallery's  new  East  Building.  A  number  of  them  were  lent  for  the  ^  * 
special  exhibition  of  paintings  from  the  collection  of  Ailsa  Mellon.  ^ 
Bruce  and  Mr.  and  Mrs.  Paul  Mellon  at  the  time  of  the  Gallery's . 
25  th  aimiversary  in  1966.  dL, 


What  is  to  become  of  the 
National  Gallery  of  Art  ? 


J.  CARTER  BROWN 

T'HEY  keep  changing  the  rules.  You  can  get  picketed  for  acquiring 
art.  Nevertheless,  the  National  Gallery  of  Art  in  Washington 
will  continue  to  acquire  it.  With  variants,  he  it  said.  The  twentieth 
century  has  been  with  us  now  jor  several  generations ,  and  many  oj  its 
artists,  already  recognizable  as  having  been  key  contributors  to  the 
history  of  western  art,  are  as  yet  inadequately  represented  in  our 
collections.  We  are  intensifying  our  efforts  also  in  the  acquisition  of 
prints  and  drawings. 

As  the  Gallery's  collections,  expansion  plans  and  extension  ivork 
are  covered  elsewhere  in  this  issue,  I  would  therefore  like  to  take  this 
opportunity  to  sketch  in,  for  the  first  time  in  print,  some  of  the  outlines 
of  our  projected  Centre  for  Advanced  Study  in  the  Visual  Arts. 


The  concept  is  simple.  A  Centre,  physically  situated  in  the 
National  Gallery  of  Art,  would  make  it  possible  for  scholars,  at 
a  variety  of  levels  and  from  a  variety  of  academic  and  museum 
backgrounds,  to  pursue  their  own  studies  in  the  atmosphere  of  a 
company  of  scholars,  working,  day  to  day,  in  conjunction  with 
great  original  works  of  art.  The  constituency  thus  served  will  be 
far  broader,  ultimately,  than  the  few  specialists  fortunate  enough 
to  work  there. 

The  essential  fact  is  that  in  the  battle  for  improving  visual 
education  all  parts  of  the  educational  enterprise  are  inter- 
related. We  in.  the  art  museum  profession  are  partisans  in  a  cause. 
With  fellow  labourers  in  all  branches  of  art  education,  we  are 


I  A  view  west  to  the  Washington  Monument 
the  National  Gallery  of  Art's  entrance  on 
{tie  Mall.  The  Gallery's  building  was  con- 
ructed  with  private  funds  given  by  Andrew 
Mellon,  then  Secretary  of  the  Treasury, 
li  opened  in  1941  with  Mr.  Mellon's  collec- 
:  n  as  the  rich  nucleus  of  its  present  splendid 
:>ldings. 
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committed  to  the  development  of  visual  awareness  and  under- 
standing. 

An  art  museum  is,  however,  an  inadequate  instrument  to 
bring  about,  on  its  own,  the  visual  revolution  that  we  all  plot 
(not  to  mention  all  the  social  revolutions  that  museums  are 
sometimes  charged  with  not  effecting  at  the  same  time).  The 
key  to  change  is  education.  The  teaching  of  the  history  of  art, 
if  it  is  ever  to  gain  the  position  that  it  deserves  in  our  universities, 
colleges,  and  even  our  schools,  will  depend  on  people,  who  them- 
selves must  learn.  Their  knowledge  will  be  based  on  what  has 
been  found  out  by  the  greatest  scholars  in  the  field.  It  must  also  be 
based  on  their  personal  experience  with  original  works  of  art. 

In  fostering  a  combination  of  advanced  research  and  awareness 
of  the  original,  the  Galler)'  has  a  contribution  to  make  in 
addition  to  its  various  popular  education  activities  in  the  building 
and  beyond  it.  If  the  National  Gallery  of  Art  can  be  of  service 
to  the  scholar,  his  effectiveness  in  influencing  the  field  at  large  is 
multiplied  in  turn. 

The  concept  of  the  Centre  has  been  developed  in  consultation 
with  a  wide  variety  of  people.  In  1967,  as  Assistant  Director  of 
the  Gallery,  I  was  asked  by  the  Trustees  to  embark  on  a  study 
of  a  cent  e  for  research  at  the  National  Gallery  of  Art.  Close  to 
fifty  specialists  were  interviewed  with  John  Walker,  then 
Director,  narticipating,  primarily  for  the  interviews  abroad. 
Those  consulted  were,  first  of  all,  professors  of  art  history,  but 
also  included  museum  people,  library  people,  and  people 
experienced  in  running  various  kinds  of  centres  for  advanced 
rcsean  h. 

From  the  survey,  two  major  points  emerged,  in  addition  to  a 
wealth  of  practical  advice:  first,  that  there  is  a  tremendous  need 
across  the  country  at  a  variety  of  levels  and  in  all  branches  of  the 
art  history  field  for  a  centre  such  as  we  envisioned;  and  secondly, 
that  Wasliington  is  a  nearly  ideal  place  for  it.  One  surprising 
need  identified  by  the  survey  was  that  the  mature  scholar,  the 
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man  ready  to  make  a  fundamental  contribution  to  liis  field  1 
with  a  major  work,  is  ironically  apt  to  have  the  greatest  difficulty 
finding  foundation  support  at  a  level  matching  his  university 
salary  for  time  to  get  his  contribution  into  publishablc  form.! 
Often  a  full  professor  has  a  contribution  that  has  been  marinatingr 
over  a  period  of  years,  tested  in  lectures  and  seminars  but  stilN 
unpublished  because  of  a  lack  of  undistractcd  time  in  which  tO" 
get  it  done.  Many  others  have  their  publications  continually.' 
delayed  by  their  imiate  kindheartedness  toward  students.  The^ 
need  was  apparent  for  a  haven  away  from  the  pressures  of 
academic  life.  ' 

Since  our  survey  was  made,  the  atmosphere  of  universities!, 
has  become  such  that  the  need  is  even  more  apparent.  The: 
amount  of  time  taken  by  faculty  committees  has  only  increased  ^ 
with  the  controversies  over  governance.  One  of  the  recurring  ■ 
student  complaints  is  that  the  faculty'  does  not  seem  to  puf 
enough  emphasis  on  teaching.  Consequently,  time  away  from' 
the  university,  where  productive  scholarship  can  be  carried  on, 
can  serve  to  release  energies  for  teaching.  r 

The  need  seems  equally  great  at  the  early  post-doctoral  level. 
This  is  just  the  point  at  which  young  scholars  are  so  encumbered  :| 
by  the  process  of  establishing  their  teaching  careers  that  they  can 
afford  httle  time  for  research  that  will  be  important  to  their  - 
ultimate  productivity.  The  doctoral  candidate  himself  is  well- " 
known  to  be  consumed  with  financial  concern  because  it  is  too 
difficult  for  him  to  pursue  his  studies  and  earn  his  keep  at  the  1 
same  time.  Generally  the  length  of  time  involved  in  completing  . 
his  work  has  put  him  beyond  the  range  of  family  assistance,  i 
The  situation  has  been  exacerbated  by  the  fact  that  graduate 
study  fellowships  have  been  traditionally  funded  on  the  basis 
of  the  needs  of  single  students,  whereas  now  many  candidates 
are  married  and  trs'ing  to  raise  and  support  families  of  their  own. 

One  category  of  scholar  found  to  be  of  particular  importance 
to  the  concept  of  an  American  centre  was  that  of  the  art-historian 


from  outside  the  United  States.  Many  of  tlicsc  interviewed 
pointed  out  the  impossibility  of  pursuing  significant  research  in 
art-liistory  without  first-hand  acquaintance  with  American 
collections.  In  addition,  specialists  abroad  have  much  to  contribute 
to  American  scholarly  life.  Support  that  would  allow  them  to 
pursue  their  research  in  the  United  States  and  to  visit  American 
universities  and  collections  would,  it  became  very  clear,  benefit 
all  concerned. 

Much  of  the  art  conserved  in  American  public  collections  is 
concentrated  in  the  north-eastern  part  of  America.  Access  to  these 
treasures  is  therefore  severely  hmited  for  great  numbers  of 
students  who  are  receiving  college  educations  at  state  and  private 
universities  across  the  land.  Also  there  is  a  growing  trend  in 
America  toward  the  establishment  of  university  museums  (one 
survey  cites  a  rate  of  a  new  university  museum  every  two 
months).  However,  the  period  is  unfortunately  past  when  a 
great  collection  of  original  objects  can  be  purchased  by  these 
institutions. 

At  every  level  our  survey  dramatized  the  need,  somewhere  in 
America,  for  a  new  centre  for  advanced  work  in  the  visual  arts. 
The  question  then  emerged,  if  a  centre  is  to  be,  would  Washing- 
ton, D.C.,  be  a  suitable  location  for  it? 

The  first  argument  in  its  favour  has  to  do  with  works  of  art. 
Taken  in  the  aggregate,  the  museums  of  Wasliington  make  it 
one  of  the  three  principal  repositories  of  works  of  art  in  the 
English-speaking  world.  In  the  other  two,  New  York  and 
London,  there  are  already  multiple  opportunities  for  established 
scholarly  work.  Washington  is  still  sometliing  of  a  sleeping 
princess  in  terms  of  scholarly  exploitation. 

In  Washington,  the  National  Gallery  alone,  with  its  strengths 
in  Western  painting  from  the  Middle  Ages  to  the  twentieth- 
century- particularly  in  the  Italian,  Flemish,  German,  and  French 
schools,  its  prints  and  drawings,  and  its  sculpture,  especially  of 
the  French  eighteenth-century,  and  the  Dreyfus-Kress  Collection 
of  Renaissance  busts,  medals  and  plaquettes  -  might  well 
constitute  reason  enough.  In  addition,  however,  there  is  the 
Freer  Gallery,  the  national  collection  of  Near-  and  Far-Eastern 
art  which  specialists  have  calied  the  major  Oriental  collection  in 
the  United  States.  At  Dumbarton  Oaks,  there  are  Byzantine 
and  Pre-Columbian  collections  of  great  importance.  The 
Philipps  Collection,  dedicated  to  'modern  art  and  its  sources', 
maintains  a  quality  and  a  personal  vision  that  makes  it  almost 
unique  in  the  museum  world,  ranging  as  it  does  from  Renoir, 
Cezanne,  and  Bonnard,  back  through  Daumier  and  Goya  and 
forward  to  Mark  Rothko.  The  Corcoran,  one  of  the  oldest 
museums  in  America,  has  one  of  the  major  collections  of 
American  art  in  addition  to  a  lively  interest  in  the  contemporary 
field  and  surprising  holdings  such  as  the  W.  A.  Clark  Collection 
of  European  paintings,  drawings  and  decorative  arts.  The 
Hirshhom  Museum  and  Sculpture  Garden,  currently  under 
construction,  will  house  and  display  one  of  the  most  encyclopaedic 
collections  of  international  sculpture  and  American  paintings 
of  the  last  one  hundred  years.  The  National  Collection  of  Fine 
Arts,  recently  installed  in  a  fine  old  Greek  Revival  building, 
concentrates  primarily  on  American  painting,  but  has  rich 
holdings  in  a  variety  of  other  fields;  it  shares  the  building  with 
the  recently  constituted  National  Portrait  Gallery,  wliich  is 
now  gathering  momentum  as  a  significant  iconographical 
resource.  The  Textile  Museum  has,  to  the  frequent  surprise  of 
Washington  residents,  one  of  the  great  collections  of  Near- 
Eastern  and  Pre-Columbian  textiles  in  America.  The  Museum  of 
African  Art  has  recently  expanded  to  accommodate  its  growing 
holdings.  The  resources  in  the  fields  of  prints  and  drawings,  in 
addition  to  photographs,  posters  and  films,  at  the  Library  of 


Congress,  numbers  in  the  many  hundreds  of  thousands,  and 
there  are  important  graphic  and  photographic  holdings  at  the 
National  Arcliives  and  in  the  National  Museum  of  History  and 
Technology  of  the  Smithsonian  Institution.  Also  in  that  museum 
are  decorative  arts  collections  in  such  fields  as  glass,  ceramics, 
silver,  furniture,  musical  instruments  and  significant  holdings 
of  artifacts  in  anthropological  fields  that  have  recently  become 
grist  for  the  art-liistorian's  mill.  Furthermore,  in  addition  to 
original  objects,  Wasliington  has  more  books  than  any  city  in 
America,  perhaps  in  the  world,  and  the  Library  of  Congress  is 
about  to  construct  a  third  building  to  try  to  keep  up  with  its 
rapidly  increasing  holdings. 

In  addition,  there  are  several  specialized  libraries  in  and  around 
Washington  of  international  importance.  The  Dumbarton  Oaks 
Library,  concentrating  on  the  Byzantine  period,  can  be  considered 
almost  complete  in  its  field,  with  some  75,000  volumes,  and  the 
Folger  Library,  which  runs  from  Shakespeare  to  the  end  of  the 
eighteenth  century,  is  a  superb  and  recently  revitalized  research 
centre.  The  Freer  Gallery's  Oriental  Library  is  also  impressively 
rich,  as  are  the  libraries  at  the  Smithsonian  and  at  the  National 
Gallery  of  Art  itself.  The  Gallery,  with  the  help  of  The  Andrew 
W.  Mellon  Foundation,  has  embarked  on  a  programme  of 
expanding  its  own  holdings  so  that  much  of  the  reference 
material  required  by  scholars  coming  to  the  Centre  can  be 
immediately  at  hand. 

It  is  hoped  that  the  Gallery's  new  library  will  be  of  service  to 
the  field  nationally  and  internationally  as  well.  Computers  are 
already  used  in  Wasliington  to  provide  continuously  updated 
international  bibliographic  information  in  such  fields  as  medicine 
and  education.  In  the  field  of  musicology  the  Repertoire 
Internationale  de  Littcrature  Musicalc  has  been  using  computer 
technology  to  publish  abstracts  of  the  periodical  literature  from  a 
large  number  of  countries.  The  success  of  RILM  provides  an 
encouraging  example  for  the  sister  field  of  art-history.  The 
Gallery's  new  Centre,  as  part  of  a  Government-funded  institution, 
has  a  clear  opportunity  to  be  of  the  same  service  if  requisite 
international  co-operation  now  being  sought  can  be  secured. 
Efforts  to  this  end  are  now  in  progress.  Computer  space  is 
already  programmed  in  the  new  East  Building  to  take  care  of 
future  needs,  including  cataloguing  of  museum  objects,  retrieval 
of  photographs,  and  other  research  functions  and  activities. 

The  Gallery  will  also  offer  scholars  a  photographic  arcliive, 
which  we  are  now  building  and  for  wliicli  we  have  programmed 
an  eventual  storage  capacity  of  2.5  million  pictures.  With 
additional  generous  support  from  the  Kress  Foundation,  we 
have  an  active  acquisitions  programme  under  way,  and  have 
recently  been  able  to  acquire  entire  photograph  libraries.  In  1945, 
the  Gallery  was  given  the  Richter  Archive,  and  with  photo- 
graphs gathered  since  the  Gallery's  founding,  the  archive  is 
developing  from  an  important  nucleus  of  over  400,000  photo- 
graphs and  negatives. 

Naturally  the  research  with  which  many  scholars  coming  to 
the  Centre  will  be  concerned  includes  original  material  to  be 
found  in  situ  at  various  points  around  the  world.  However,  the 
greatest  single  need  that  emerged  in  our  survey  was  a  place,  with 
time  and  support,  where  scholars  could  pool  research  after  the 
field  work  was  done.  Although  a  few  travel  grants  may  allow 
quick  trips  to  the  location  of  research  for  checking  purposes,  the 
concept  requires  the  majority  to  be  in  residence  most  of  the  lime, 
benefiting  from  the  interaction  among  Fellows. 

Physically,  the  Centre  will  occupy  space  in  the  new  East 
Building  of  the  National  Gallery,  and  will  incorporate  the 
expanded  library  and  photographic  arcliive.  Scholars  will  have 
individual  studies,  secretarial  help,  seminar  rooms,  and,  for  large 
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symposia,  a  choice  of  nvo  auditoriums  in  the  East  Building 
equipped  with  flexible  audio-\-isual  capabilities,  including 
simultaneous  translation  for  international  conferences.  And  since 
the  professional  staff  of  the  Gallery  will  also  occupy  the  office 
section  of  the  East  Building,  scholars  will  be  in  continuous  touch 
with  the  activities  of  an  ongoing  museum  operation.  This 
should  benetit  both  the  visiting  scholars  and  the  curatorial  staff. 

A  new  conservation  facility  is  projected  for  an  adjacent 
location  in  the  West  Building  close  to  the  art  shipping  dock, 
where  scholars  will  have  access  to  the  analytical  tools  of  con- 
serv-ation  and  the  opportunity  to  observe  work-in-progress  on 
art  objects  at  ever\'  stage. 

Projections  call  for  an  initial  number  of  five  to  eight  visiting 
scholars  at  the  Centre  at  any  time,  expanding  eventually  to  a 
maximum  of  twenty.  In  addition,  space  will  be  available  for  an 
expansion  of  the  Gallery's  programme  for  younger  scholars. 
Unlike  the  visiting  scholars  pursuing  their  own  research,  these 
younger  people  will  be  working  closely  with  the  Gallery  staff 
on  a  continuing  basis.  An  attempt  will  be  made  to  maintain 
variety  in  the  age  level  of  the  visiting  scholars.  There  is  planned, 
however,  no  differentiation  as  to  rank,  in  order  to  enhance  the 
interaction  of  all  concerned. 


Finally,  the  scope  of  the  research  to  be  carried  out  at  tJ 
Centre  is  envisioned  as  extremely  broad.  The  title  of  the  Cent: 
dedicated  to  the  'visual  arts'  rather  than,  say,  'art  history',  is 
intended  to  underscore  the  usefulness  of  it  to  specialists  represent-l 
ing  a  wide  spectrum  of  allied  fields  -  architecture  and  design, 
cognitive  studies,  anthropology,  film,  the  environment  and  so  J 
forth.  The  principal  and  ultimate  criterion  is  the  intellectual 
capability  of  the  candidate.  At  the  same  time,  the  Centre's  focal 
point  will  be  the  fields  represented  by,  first  of  all,  the  collections 
at  the  National  Gallery  of  Art,  and  secondly,  by  collections  and, 
resources  elsewhere  in  the  Washington  area. 

Ground  has  been  broken  on  the  site  adjoining  the  present 
Gallery  building,  thanks  to  the  princely  generosity  of  Mr.  Paul 
Mellon,  currently  President  of  the  Gallery,  and  of  his  late  sister, 
Mrs.  Mellon  Bruce.  There  is  much  new  ground,  intellectually,' 
institutionally,  and  financially,  still  to  be  broken.  With  the  other' 
services  that  the  National  Gallery  hopes  to  perform  in  the  fields ' 
of  conservation,  exhibition,  acquisition,  and  education,  the. 
proposed  Centre  for  Advanced  Studies  in  the  Visual  Arts  at  the 
National  Gallery  of  Art  embodies  one  additional  hope  that  this 
great  public  trust  can  be  made  useful  to  the  people  to  whom; 
it  belongs. 


3.  East  Garden  Court  on  the  Main  Floor.  The 
formal  gardens  and  landscaping  of  the  National 
Gallery  are  considered  major  features  in  the 
Gallery's  appeal  to  American  and  foreign 
visitors  alike.  The  high  maintenance  standards 
of  the  exterior  enhance  the  calm  dignity  of 
Major  L'Enfant's  eighteenth-century  mall  plan 
for  the  Nation's  Capital. 
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Plans  and  programmes  -  the 
National  Gallery's  East  Building 


DAVID  W.  SCOTT 

ON  6th  May  this  year,  excavation  for  the  National  Gallery 
of  Art's  East  Building  started  immediately  following 
groundbreaking  ceremonies  at  midday.  Plans  for  the  East 
Building  had  been  made  pubUc  at  a  press  conference  the  day 
before,  after  more  than  three  years  of  intensive  preparation. 
In  1967,  the  Gallery's  Trustees  -  faced  with  a  steady  growth  in 
attendance,  in  demands  for  public  services,  and  in  the  size  of  the 
art  collections  -  decided  that  it  was  necessary  to  enlarge  the 
physical  plant.  Study  of  present  and  future  Gallery  programmes 
went  hand  in  hand  with  development  of  architectural  design 
concepts  by  the  Gallery's  architects,  I.  M.  Pei  &  Partners  of  New 
York.  An  exhibit  of  a  model,  plans  and  renderings  of  the  East 
Building  project  is  currently  on  view  in  the  Rotunda  area  of  the 
present  building,  where  it  will  be  displayed  during  the  construc- 
tion period. 

No  site  remaining  in  Washington  is  more  prominent,  or 
more  demanding  architecturally,  than  that  occupied  by  the 
National  Gallery's  expansion.  It  lies  to  the  east  of  the  present 
building,  facing  the  Capitol  across  the  projected  Ceremonial 
Drive  and  newly  completed  reflecting  basin.  An  asymmetrical, 
trapezoidal  plot,  the  site  is  bounded  by  the  two  major  axes  of 
Pierre  L'Enfant's  1791  plan  for  the  nation's  capital,  where  the 
grand  sweep  of  The  Mall,  flanked  by  Constitution  Avenue, 
meets  Pennsylvania  Avenue,  the  ceremonial  route  between 
The  Capitol  and  The  White  House. 

The  site  presents  many  architectural  challenges.  Since  it  heads 
two  rows  of  monumental  buildings  and  confronts  The  Capitol,  it 
demands  monumentality.  M'^reover,  any  project  for  it  must  live 


in  harmony  with  the  neoclassicism  of  the  Federal  Triangle  and 
John  Russell  Pope's  marble  National  Gallery,  the  Roman 
mother-structure  which  is  one  of  the  few  buildings  of  Washing- 
ton's pre-war  neoclassics  to  retain  its  nobility  before  modem 
eyes.  To  complicate  matters,  the  site  demands  a  reconciliation 
of  effects  of  symmetry  and  asymmetry.  Further,  it  requires 
adjustment  to  the  building  heights  of  both  Constitution  and 
Pennsylvania  Avenues,  which  differ  between  themselves.  And, 
since  the  new  building  represents  the  National  Gallery's  one 
chance  to  expand  on  The  Mall,  the  site  must  be  utilized  to  the 
full.  To  resolve  the  problem  posed  by  the  awkwardly  shaped 
plot,  I.  M.  Pei  struck  a  diagonal  across  the  trapezoid.  This 
resolved  the  geometry  into  two  triangles,  each  with  excellent 
potential  for  refmement  into  a  regular  form.  The  larger  section, 
an  isosceles  triangle  with  its  base  confronting  the  east  facade  of 
the  existing  Gallery  across  Fourth  Street,  forms  the  new  exhibi- 
tion area.  The  smaller  section,  a  right  triangle  with  sides  facing 
The  Mall  and  The  Capitol,  houses  administration  and  a  new 
Centre  for  Advanced  Study  in  the  Visual  Arts. 

As  visitors  to  the  new  gallery  enter  from  the  plaza  that  joins 
it  to  the  existing  building,  they  pass  through  a  broad,  low- 
ceilinged  reception  area  to  find  themselves  in  a  great  glass-roofed 
central  courtyard,  opening  to  four  levels  of  courts  or  balconies. 
Besides  providing  a  spacious  setting  for  sculpture,  the  space,  with 
its  greenery  and  sense  of  openness  to  the  sky,  serves  as  an 
extension  from  the  plaza  and  Mall  park,  and  acts  as  a  natural 
orientation  space  for  the  visitor.  Open  stairs  and  escalators  lead 
to  the  exliibition  levels,  housed  in  three  gallery  towers  connected 


II.  A  model  of  the  east  end  of  The  Mall.  The 
Iprominent  position  of  the  East  Building,  in  its 
•relation  to  The  Capitol  and  Pennsylvania 
Avenue,  was  a  factor  in  the  development  of  the 
monumental  nature  of  the  Gallery's  expansion. 
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by  bridge  galleries,  with  a  lower  concourse  level  containing 
extensive  facilities  for  temporary  exhibitions. 

The  second  section  of  the  East  Building,  the  structure  contain- 
ing the  study  centre,  also  rises  around  a  lofty  central  space,  a 
six-storey  library  core.  Surrounding  the  reading  room  and  stacks 
arc  studies  and  offices  for  visiting  scholars,  curators  and  the 
museum  administrative  staff.  On  the  fourth  floor  is  a  garden 
terrace  cafe,  where  visitors  to  the  Galler)"  w  ill  have  access  to  a 
commanding  view  of  The  Mall. 

The  East  Building  will  be  constructed  ot  Temiessee  marble, 
taken  from  the  same  quarries  that  furnished  the  material  for  the 
existing  National  Gallery  building.  To  emphasize  the  relation- 
ship of  the  two  buildings,  a  paved  plaza  will  run  from  the  east 
facade  of  the  present  structure  to  the  west  facade  of  the  new 
one,  emphasizing  the  longitudinal  axis  that  runs  through  both 
galleries.  The  confronting  facades  relate  to  each  other  in  a 


3.  Ground  Level  of  the  East  Building.  Perman- 
ent collcctiou  galleries  and  the  entrance  to  the 
Centre  lur  Advanced  Study  in  the  Visual  Arts 
and  aJniinistrative  and  stalT  offices  are  indic- 
ated in  this  floor  plan.  Eventually  the  exhibition 
galleries  will  be  filled  with  works  of  the  twent- 
ieth century,  predominately  of  the  first  half 
of  the  century,  to  keep  pace  with  the  evolution 
of  modern  art.  This  follows  the  pattern 
established  with  the  shell-like  construction  of 
the  initial  building. 
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2.  Administrative  end  of  the  East  Building,  which  will  face  The  Capitol 
This  view  of  the  model  illustrates  the  axiality  demanded  of  the  ne\ 
building  by  the  symmetry  of  the  present  one  and  most  clearly  shows  th 
architect's  brilliant  design  solution  to  the  unusual  trapezoidal  site. 


dynamic  spatial  dialogue  -  a  give-and-take  of  volumes  and  voids  ^ 

The  tree-ringed  central  plaza  will  not  only  connect  th 
buildings  at  the  surface  level  but  serve  to  cover  an  extensi\-. 
'connecting  link'  or  underground  concourse.  This  will  provid 
an  all-weather  passageway  for  visitors,  staff,  works  of  art  ant  e 
gallery  operations  generally.  Here  visitors  will  find  a  second  plaz,  ■ 
underground,  bghted  and  animated  by  a  glass-walled  fountaii 
that  opens  to  the  sky  above  and  serves  as  the  focal  point  of  . 
seven-hundred-seat  cafeteria.  Gallery  sliipping.  receiving  anc 
workshop  areas  will  occupy  much  of  the  rest  of  the  undergroutu 
link  that  binds  and  serves  the  two  galler\-  buildings. 

The  East  Building  and  concourse  structures,  combined,  wil 
supply  enough  space  (591.000  sq.  ft.)  so  that  nearly  all  tht 
administrative,  service  and  storage  functions  assigned  to  th(^ 
existing  building  can  be  moved  to  new  areas,  freeing  most  o 
the  ground  floor  for  public  use.  ^ 
The  need  for  eventual  expansion  of  the  Gallery  was  foreseer, 
over  thirt)'  years  ago.  when  the  properr\"  to  the  east  of 
present  building  was  reserved  at  the  time  that  the  original  sit^^ 
was  designated  by  the  75th  Congress  in  1937.  This  Congressional 
action  was  confirmed  by  the  90th  Congress  on  5th  Julv.  1968 
in  a  public  law  which  also  authorized  the  Gallery  s  Board  o! 
Trustees  to  construct  a  building  on  the  site  previously  reser\-ed 
On  6th  November.  1967.  the  President  of  the  United  State; 
announced  a  gift  from  Mr.  Paul  Mellon,  President  of  thq 
National  Gallery,  and  his  sister,  the  late  Ailsa  Mellon  Bruce,  tclA- 
initiate  the  project. 

In  summarizing  the  programmes  to  be  fitted  into  the  new 
structures,  we  are  reminded  that  Andrew  Mellon's  plans  for  the^i. 
National  Gallery  in  the  late  "thirties,  far-sighted  as  they  were, 
could  not  have  anticipated  that  the  collections  would  enjoy  a 
completely  unprecedented  growth  or  that  the  very  concept  ot 
museum  ser\nces  was  about  to  expand  into  a  new  world  ol 
acti\-ities.  In  thirty  years,  the  Gallery  's  collections,  all  privately, 
donated,  have  gro\\Ti  from  130  to  more  than  30.000  works  of  art- 
Attendance  has  gro\\"n  to  more  than  two  million  \-isitorsi 
annually,  and  the  Extension  Service,  federally  supported,  reaches 
three  million  more  people.  The  Gallery  has  outgrown  its  con- 
ser\-ation.  libran,-.  auditorium  and  cafeteria  facilities  and  has 
reached  the  point  at  which  its  potential  to  serxe  the  pubhc  is 
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4-  Rendering  of  the  East  Building.  The  main 
entrance  on  Fourth  Street  is  perpendicular  to 
The  Mall,  but  in  its  openness,  the  entrance 
brings  the  greensward  right  into  the  life  of  the 
building  in  a  reflection  of  the  Gallery's  concern 
with  the  environment. 


Strictly  limited  by  the  size  of  the  existing  structure. 

In  effect,  the  new  building  project  provides  space  for  three 
interrelated  groups  of  programmes: 

1.  The  exhibition  galleries  will  provide  much-needed  areas 
for  changing  temporary  special  exhibitions;  areas  to  permit  the 
permanent  cxliibition  of  certain  of  the  Gallery's  present  holdings 
and  the  rounding  out  of  its  survey  of  Western  Art,  especially 
of  the  nineteenth  and  twentieth  century;  and  an  auditorium  of 
nearly  double  the  capacity  of  the  present  lecture  hall,  which  is 
inadequate  to  meet  current  demands. 

2.  The  building  of  the  Centre  for  Advanced  Study  in  the 
Visual  Arts  will  also  house  educational,  curatorial  and  administra- 
tive functions.  At  the  core  will  be  a  unique  complex  of  art 
library,  photographic  archives  and  scholars'  studies,  which  will 
provide  the  substantial  facilities  needed  for  an  international 
centre  for  study  of  the  visual  arts  for  use  of  teachers,  writers, 
critics  and  scholars  from  across  the  country  and  overseas.  The 
growing  Education  and  Extension  divisions,  with  both  regional 
and  national  services,  will  be  provided  with  greatly  expanded 
space  for  administrative  ana  workshop  activities.  The  editorial 
office,  in  charge  of  Gallery  publications,  will  be  given  the  space 
it  needs  to  fulfil  its  vital  role.  The  Curatorial  offices  will  make 
provisions  for  an  enlarged  and  strengthened  curatorial  staff, 
wh'ch  will  work  in  the  immediate  area  of  the  Centre.  Study  and 
work  areas  will  allow  for  expansion  of  the  graphic  arts  depart- 


ment and  the  proper  housing  and  display  of  the  prints  and 
drawings  collection.  Finally,  there  will  be  enlarged  facilities  for 
the  other  administrative  functions  which  must  grow  together 
with  the  Gallery's  programmes. 

3 .  The  Connecting  Link  (below  the  plaza)  provides  space  for 
necessary  Gallery  and  public  service  functions.  These  include  an 
all-weather  underground  communications  between  the  buildings 
and  a  tripling  of  the  capacity  of  the  present  badly  crowded 
cafeteria.  Of  crucial  importance  for  gallery  operation  will  be 
the  expanded  and  centralized  truck  docking,  sliipping,  receiving 
and  exhibition  preparation  facilities  necessary  to  accommodate 
both  buildings  and  take  care  of  future  growth.  The  Connecting 
Link  will  also  house  a  modernized  art  study  facility  and  enlarged 
operational  areas  for  two  of  the  Gallery's  principal  public 
services.  Publications  and  Extension,  both  seriously  over- 
crowded at  present.  Finally,  there  will  be  provisions  for  as  much 
underground  parking  as  considerations  of  space  and  structure 
will  allow. 

The  moving  of  a  number  of  present  functions  to  hirger  areas 
will  free  the  existing  building  so  that  it  can  in  turn  accommodate 
expanded  or  new  functions.  Among  other  long  envisioned  plans 
there  will  at  last  be  space  to  realize  a  children's  museum  and 
workshop  area,  together  with  a  reception  and  orientation  area 
for  visitor  and  school  groups,  and  -  of  prime  importance  -  a 
permanent  museum  of  the  graphic  arts. 


•5.  Rendering  of  the  skylighted  centre  inside  the 
(East  Building.  Bridges  and  hidden  escalators 
•connect  the  exhibition  galleries  on  varying 
(levels.  The  entrance  to  the  Centre  for 
^Advanced  Study  in  the  Visual  Arts  is  to  the  left. 
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A  M^ealth  of  national 
programmes 


As  the  Narional  Gallery  of  Art  explores  the  frontiers  of 
educational  tecliniques,  two  factors  remain  uppermost  in 
our  minds.  The  first  is  that  the  integrity  of  the  work  of  art  and 
its  cultural  and  historical  context  must  remain  of  paramount 
concern,  far  outweighing  in  importance  whatever  means  may 
be  developed  for  their  dissemination.  The  second  is  that  as  a 
national  institution,  the  National  Gallery  has  a  special  responsi- 
bility to  explore  whatever  means  can  be  developed  to  put  to 
service,  across  the  land,  the  great  visual  resources  of  which  it  has 
the  custodial  responsibility. 

To  say  that  an  art  museum  is  an  educational  institution  is  to 
state  the  obvious.  Whatever  other  motives  were  woven  into  the 
beginnings  of  our  great  American  art  museums,  education  in  the 
broadest  sense  has  always  been  one  of  their  most  agreed-upon 
functions.  Departments  of  education  operating  massive  school 
tours  and  lecture  programmes  have  become  a  permanent 
feature  of  the  public  museum.  Around  their  basic  ingredients, 
other  programmes  including  special  interpretive  exhibits  for 
young  people  and  classroom  study  projects  using  materials 
supplied  by  the  museum  have  been  developed.  What  is  less 
evident,  perhaps  is  the  vast  change  in  the  scale  of  knowledge 
and  the  enlarged  experience  made  possible  today  through 
communications  technology. 

The  'diffusion  of  knowledge'  has  a  nice  democratic  ring  to  it 
and,  indeed,  the  phrase  has  roots  in  the  republican  philosophy 
and  ideals  of  the  Enlightenment.  It  is  a  phrase  that  has  found  its 
way  into  the  preamble  of  many  of  our  great  educational 
institutions,  including  our  public  museums.  Who  can  deny  those 
words  potent  new  meaning  when  one  links  them  with  the 
revolutionary  means  of  modern  communications  technology? 
For  the  understanding  of  art,  new  doors  are  open  for  museums 
to  bring  a  new  awareness  of  works  of  art  to  generations  of  the 
public.  This  is  not  to  deny  the  basic  and  traditional  museum 
functions  or  the  maintenance  of  professional  standards. 

Nevertheless,  in  spite  of  all  the  collective  efforts  of  our 
museums  to  serve  the  ideals  of  public  education,  we  still  are 
only  b;irely  scratching  the  surface  of  the  enormous  American 
student  i  ody  that  is  processed  each  year  through  our  educational 
system  >  /ithout  so  much  as  an  introduction  to  serious  visual 
cducatioi'  through  the  study  of  art  history. 

First  of  all  there  is  the  physical  limitations  of  available 
collections  of  original  art  works  in  many  of  our  cities  and 
communities,  in  spite  of  all  the  statistics  of  new  museum  openings 
that  were  widely  cited  during  the  so-called  'cultural  explosion' 
during  the  1960s.  Even  in  the  larger  metropolitan  areas,  with 
major  art  museums,  the  actual  difficulties  and  costs  of  reaching 
the  museum  which  is  usually  located  in  the  older  city-centre, 
by  students  from  the  sprawling  suburbs  or  ghetto  areas  is 
inadequately  addressed  or  examined. 

If  museums  in  their  educational  capacities  are  to  move  forward 
and  truly  serve  the  needs  of  education  on  the  scale  called  for, 
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they  must  move  beyond  the  nineteenth-century  idea  of  museum: 
as  shrines  or  restricted  libraries  and  use  to  their  fullest  extent  th( 
new  technologies  of  communication. 

Regrettably,  the  understandable  awe  in  which  original  work^ 
of  art  have  been  held  historically  has  bhnded  us  to  the  perfectly 
valid  educational  use  that  can  be  made  of  superior  reproductions' 
replicas  and  copies.  With  the  technological  advances  of  recenf 
years,  films,  slides  and  television  are  new  tools  of  communicatior 
now  at  the  disposal  of  museums.  In  embracing  these  means  ol 
communicating  a  better  understanding  about  art  to  a  growing 
and  voracious  public,  museum  officials  might  be  well  advised  tc 
give  greater  attention  to  the  understanding  of  the  psychology 
and  manner  in  which  the  present  appropriates  the  past.  It  is  not 
enough  simply  to  produce  another  art  film,  colour  slide  collection, 
or  tinker  with  the  exciting  new  electronic  television  cassettes  ini 
the  name  of  art  appreciation.  We  must  deepen  our  under- 1 
standing  of  the  cultural,  social  and  historical  perceptions  of  thc^ 
new  audiences  which  are  generated  by  these  new  technologies,  i 

The  Extension  Service  of  the  National  Gallery  of  Art,  in  ordei^ 
to  promote  an  awareness  in  the  visual  arts  beyond  the  Gallery'sj 
walls,  has  developed  a  variety  of  educational  materials  over  thej 
past  ten  years  reaching  more  than  three  million  people,  in  over 
4,000  communities,  last  year.  Films,  colour  slide  lectures  with 
recordings,  travelling  exhibits  and  a  new  audio-visual  publication^ 
for  high  school  students  called  Art  and  Man,  have  been  produced! 
to  bring  the  collections  of  the  National  Gallery  into  the  nation'sJ 
schools.  Each  represents  a  high  standard  of  production  methods) 
and  materials,  as  well  as  sound  academic  preparation.  All  arq 
loaned  free  of  charge  to  classrooms  across  the  country. 

Over  sixty  different  titles  cover  the  developments  in  art  from 
Byzantine  to  modern  times.  From  this  wide  range  a  teacher  may^ 
select  a  basic  art  history  introduction  or  detailed  discussion  of  aj 
particular  period's  art. 

The  crafts  of  American  and  African  artisans  are  offered  as  well 
as  sculpture  and  painting  from  the  history  of  European  art.  A 
comprehensive  review  of  American  history  is  traced,  for] 
instance,  through  paintings  included  in  a  slide  lecture,  'Survey! 
of  American  Painting',  a  film,  'The  American  Vision',  and  al 
travelling  exhibit,  'Favourite  American  Paintings'.  These' 
materials  are  viewable  individually  or  in  conjunction  with  one  * 
another.  Employing  several  interrelated  items  provides  a  multi-| 
faceted  approach.  | 

A  new  multi-media  humanities  programme  from  the  National  ] 
Gallery  of  Art  has  also  recently  been  created.  In  collaboration! 
with  Scholastic  Magazine,  eight  monthly  packages  go  out  each ; 
year  bringing  to  thousands  of  students  full  colour  magazines,  j 
facsimile  reproductions  of  drawings  and  engravings,  recordings, ' 
filmstrips  and  colour  slides.  In  its  first  year,  over  17,000  sUdes  1 
became  a  permanent  part  of  local  study  collections.  Each  issue , 
is  the  genesis  for  discussion,  further  study  and  exploration.  The 
programme  is  designed  to  promote  a  far-ranging  view  of  the " 
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humanities  through  the  arts  and  encouraging  the  use  of  original 
resources  whenever  they  can  be  found  in  the  local  museums 
and  collections. 

Wliile  art  teachers  use  Art  and  Man  as  a  basic  component  in 
teaching  art  appreciation,  English  and  social  studies  classes  find 
it  a  useful  supplement  to  the  teaching  of  literature,  or  world  or 
American  history.  In  humanities  or  team-teaching  curricula, 
teachers  are  using  Art  and  Man  in  two  and  three- week  teaching 
units,  in  new  kinds  of  elective  programming,  and  as  a  'textbook' 
for  cross-disciplinary  studies.  This  autumn,  after  only  one  year 
of  operation,  the  programme  will  have  grown  to  about  two 
hundred  thousand  subscribers. 

Many  art  museums  are  exploring  new  approaches  to  the 
documentary  art  film,  appropriating  techniques  from  other 
film  fields.  The  enormous  impact  of  the  BBC's  'Civilisation' 
series,  which  was  first  introduced  to  American  audiences  by  the 
National  Gallery,  has  encouraged  art  historians,  educators  and 
museum  leaders  to  take  a  new  look  at  a  medium  that  has  seldom 
been  used  to  its  full  and  rich  potential  in  the  service  of  art  history. 
To  create  a  special  opportunity  for  small  colleges  and  universities 
-  many  with  little  in  the  way  of  art  studies  or  museum  collections 


-  the  Gallery  successfully  solicited  a  grant  from  the  Xerox 
Corporation  and  the  National  Endowment  for  the  Humanities 
to  lend  Lord  Clark's  tour  de  force  to  college  campuses  with 
enrollments  under  two  thousand.  So  far,  more  than  four  hundred 
college  communities  have  taken  advantage  of  this  programme 
in  the  first  year. 

Within  the  next  few  years,  the  new  electronic  video  tape 
cassettes  will  enable  the  visual  image  to  be  stored  and  played  at 
one's  pleasure  through  a  television  set,  much  as  one  now  plays  a 
phonograph  record.  The  implications  of  this  development  for 
the  arts  are  enormous.  The  levels  and  variety  of  visual  explorations 
and  interpretation,  programmed  in  compact  but  exhaustive 
detail,  will  be  of  the  same  order  of  importance  to  the  study  of  the 
history  of  art  as  colour  photography  has  been  over  the  past 
thirty  years. 

Here  again  the  talents  of  educators,  museum  curators  and 
writers  will  be  challenged  to  exploit  to  the  fullest  this  revolution 
in  communication.  The  National  Gallery  has  already  produced  an 
experimental  video  tape  suitable  for  the  new  systems.  In  the 
months  ahead,  further  plans  will  be  developed  toward  the 
creation  of  a  TV  cassette  film  library. 


Distribution  across  the  United  States  of  slide  lectures,  films  and  travelling  exhibitions  from  the  National  Gallery  of  Art,  Washington  D.C. 
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Tlie  American  Heritage  at  the 
National  Gallery  of  Art 


WILLIAM  P.  CAMPBELL 


WHEN  the  Narional  Gallery  opened  its  doors  in  1941, 
twenty-four  American  paintings  were  on  display.  Of 
these  only  eleven  were  owned  by  the  Gallery,  all  the  gifts  of 
Andrew  W.  Mellon,  and  they  comprised  the  total  American 
collection.  Among  these  eleven,  however,  were  some  famous 
paintings  including  one  of  the  great  American  documents. 
The  H'asliiiiiitoii  Faiiiily  by  Edward  Savage  (No.  i).  This  picture 
was  conceived  and  the  first  sketches  for  it  done  in  1789,  though 
the  painting  was  not  completed  until  1796.  Through  its  wide 
exhibition,  but  more  as  the  result  of  Savage's  and  other  early 
engravings,  the  painting  became  and  still  is  one  of  the  most 
widely-known  pictures  in  American  art. 

Another  Gallery-owned  picture  in  this  exhibition  was  Gilbert 
Stuart's  portrait  of  Mrs.  Richard  Yates,  showing  a  stern,  middle- 
aged  woman,  glancing  up  from  her  sewing,  as  if  interrupted  by 
an  intruder.  It  is  one  of  the  most  incisive  portraits  Stuart  ever 
painted. 

The  opening  exliibition  also  included  the  first  American 
painting  bought  by  the  Gallery  -  Benjamin  West's  portrait  of 
Guy  Johnson,  George  Ill's  Superintendent  of  Indian  Affairs  in  the 
American  colonics  (Andrew  W.  Mellon  Collection).  The 
portrait  shows  Johnson  in  mixed  European  and  Indian  raiment 
and  holding  a  gun,  wliile  in  the  shadows  an  Indian  points  to  a 


peace  pipe.  It  would  seem  that  the  Quaker  West  was  contrastini 
'civilized'  man  -and  the  'savage'  child  of  nature.  > 

But  while  Mr.  Mellon  thus  got  the  American  collection  off  to  i 
running  start,  other  citizens  were  providing  in  smaller  gift 
numerous  key  pictures.  The  Red  Cross  Knight  by  John  Singletoi 
Copley  and  Breezing  Up  (No.  2)  by  Winslow  Homer  wcr 
acquired  in  1942  and  1943.  The  Copley  was  a  gift  of  Mn 
Gordon  Dexter  and  the  Homer  was  purchased  through  th' 
W.  L.  and  May  T.  Mellon  Foundation. 

The  1940s  also  brought  Chester  Dale's  first  gifts  of  Americai 
paintings,  most  notably  A  Friendly  Call  by  William  Mcrrit 
Chase,  and  the  brutal  boxing  picture.  Both  Members  of  This  Chi 
by  George  Bellows  (No.  3).  The  title  of  the  latter  refers  to  th^ 
fact  that,  when  public  boxing  was  illegal,  the  law  was  circum 
vented  by  making  fighters  members  of  the  private  athletic  clul 
where  the  bout  was  held.  In  the  painting  Bellows  shows  ; 
blood-smeared  white  pugilist  sinking  under  the  onslaught  of  hi 
black  opponent,  while  below  a  bestial  ringside  crowd  roar 
approval.  Other  gifts  of  American  paintings  by  Chester  Dal( 
occurred  at  intervals  in  the  1940s  and  up  to  the  time  of  his  deatl 
in  1962.  Of  these  should  be  singled  out  The  Boating  Party  b; 
Mary  Cassatt  (No.  4),  in  the  opinion  of  many  connoisseurs  th( 
greatest  painting  by  this  artist. 


I.  Edward  Savage.  The  Washington 
Family,  84fxiil|  inches.  Andrew 
W.  Mellon  Collection. 
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Other  outstanding  early  gifts  are  the  portrait  of  a  Boston 
merchant  and  philanthropist,  Amos  Lawrence  by  Chester  Harding 
(given  in  memory  of  the  Rt.  Rev.  William  Lawrence  by  his 
children) ;  Thomas  Sully's  Lady  with  a  Harp :  Eliza  Ridgely  (No.  5) ; 
the  gift  of  Maud  Monnell  Vetlesen ;  and,  The  Lackawanna  Valley 
by  Georges  Inness,  the  most  famous  painting  of  the  artist's  early 
period  which  was  the  gift  of  Mrs.  Huttleston  Rogers.  Inness  has 
told  how  the  Delaware,  Lackawanna,  and  Western  Railroad 
commissioned  the  picture  in  1855  for  advertising  purposes, 
paying  75  dollars  for  it,  and  how  later,  by  extraordinary  good 
fortune,  the  artist  found  the  painting  in  a  second-hand  store  in 
Mexico  City  and  bought  it  back. 

hi  the  1950s  three  important  donors  became  interested  in  the 
Gallery's  American  collection:  the  late  Ailsa  Mellon  Bruce  and 
Colonel  and  Mrs.  Edgar  William  Garbisch.  With  money  provided 
by  Mrs.  Bruce  through  the  Avalon  Foundation,  the  Gallery  has 
been  able  to  fill  many  gaps  in  the  American  collection,  especially 
much-needed  nineteenth-century  landscapes,  among  which  are 
Morning  in  the  Tropics  by  Frederic  E.  Church,  The  Notch  of  the 
White  Mountains  by  Thomas  Cole,  and  Afterglow,  Tautira  River, 
Tahiti  by  John  La  Farge,  a  large  landscape  from  the  artist's  trip 
to  the  South  Seas  with  Henry  Adams  in  1891.  As  the  result  of 
the  continuing  generosity  of  Colonel  and  Mrs.  Garbisch,  the 
National  CJallery  owns  perhaps  the  fmest  collection  of  naive 
paintings  by  American  artists.  Among  the  most  important  of 
these  is  Edward  Hick's  masterpiece.  The  Cornell  Farm  (No.  6). 
The  picture  is  a  record  of  a  man's  possessions,  in  the  manner  of 
the  paintings  of  the  great  English  country  houses,  except  that 
here  it  is  the  use  of  the  land  that  is  accented;  the  barns  are  as 
imp<iilant  as  the  owner's  home,  and  the  livestock,  for  wliich  the 


5.  Thomas  Sully.  Lady  with  a  Harp:  Eliza  Ridgely,  84JX  56|  inches.  Gift  of 
Maude  Monell  Vetlesen. 
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buildings  exist,  still  more  important.  Other  masterpieces  of  naive 
paintings  given  by  the  Garbisches  arc  the  large,  severe  portraits 
of  Captain  (No.  7)  and  Mrs.  Samuel  Chandler  painted  about 
1780  by  the  Captain's  brother,  Winthrop  Chandler,  and  the  gay 
and  amusing  Flax  Scutching  Bee,  filled  with  interest  for  antiquarian 
and  social  liistorian  alike. 

Among  single  gifts  given  to  the  American  nation  during  the 
1960s,  there  comes  to  mind  John  Trumbull's  full-length  portrait 
of  Patrick  Tracy,  a  wealthy  merchant  of  Newburyport,  whose 
profession  is  symbolized  by  the  large  anchor  on  which  he  rests 
his  hand  and  the  bales  of  goods  stamped  with  his  special  mark. 
The  portrait  is  the  gift  of  a  descendant,  Patrick  Tracy  Jackson. 
Another  noteworthy  eighteenth-century  portrait  is  of  Benjamin 
and  Eleanor  Ricigely  Laming  by  Charles  Willson  Peale,  the  gift  of 
the  late  Morris  Schapiro.  The  representation  of  such  obviously 
expressed  marital  affection  is  unusual  in  the  eighteenth  century. 
One  would  doubt  that  such  affection  would  ever  be  exliibited  in 
public  by  the  forbidding  dowager  that  Jolin  Singer  Sargent  saw 
in  liis  striking  portrait  of  Mrs.  Adrian  Iselin  (gift  of  the  late 
Ernest  Isehn). 


In  T965,  the  size  of  the  National  Gallery's  American  collection 
was  greatly  increased  when  Paul  Mellon  donated  over  350 
paintings  by  George  Catlin,  a  part  of  a  series  the  artist  called  his 
'Indian  Cartoons'.  They  were  given  with  the  request  that  they 
be  lent  as  widely  as  possible,  in  line  with  the  obligation  the 
Gallery  has  always  felt  regarding  the  loan  of  paintings  by  native 
artists.  Apart  from  a  few  vigorous  bust  portraits  of  North 
American  Indians  (No.  8)  and  twenty-six  imaginary  depictions 
of  La  Salle's  'Voyages  of  Discovery'  along  the  Mississippi  River, 
the  rest  of  the  pictures  are  two-foot  wide  scenes  of  North  and 
South  American  Indian  life  or  small  standing  groups  of  Indians. 

Probably  the  most  important  paintings  in  the  National 
Gallery's  American  collection  are  three  pictures  which  brought 
their  creators  to  public  attention:  Watson  and  the  Shark  (No.  9)  by 
Copley  (Ferdinand  Lammot  Belin  Fund) ;  The  Skater  (No.  10)  by 
Stuart  (Andrew  W.  Mellon  Collection),  and  The  White  Girl  (No. 
11)  by  James  McNeill  Whistler  (Harris  Whittemore  Collection). 
Of  these,  Watson  and  the  Shark  may  have  the  greatest  claim  to 
fame,  since  it  is  perhaps  the  only  painting  by  an  American  artist 
that  helped  to  shape  the  course  of  Western  art  history.  The 


19.  John  Singleton  Copley.  Watson  and  the  Shark,  7i|X9oJ  inches.  Ferdinand  Lammot  Belin  Fund. 


picture  lias  often  been  cited,  in  its  use  of  genre  subject  matter  on 
an  heroic  scale,  and  in  its  outright  appeal  to  the  emotions,  as  a 
proto  romantic  painting  that  probably  influenced  Gericault's 
Raft  oj  the  Medusa,  painted  some  forty  years  later. 

It  is  a  rule  of  human  behaviour  that  to  bring  oneself  to 
attention,  one  docs  the  unusual.  Copley  did  so  with  Watson  and 
the  Shark,  and  four  years  later,  in  1782,  the  young  Gilbert  Stuart, 
fresh  from  apprcnticesliip  in  West's  studio,  put  himself  on  the 
map  by  exhibiting  at  the  Royal  Academy  of  Arts  a  life-size 
portrau  of  a  man  in  the  act  of  skating,  with  a  winter  landscape  as 
backgrc'.ind.  This  unusual  portrait  of  William  Grant  entitled 
The  Sk'i'er  (No.  10)  was  well-received  by  the  critics,  and  Stuart's 
reputati"n  was  assured. 

Eighty  years  later,  in  1862,  Whistler  brought  himself  to  public 
attention  with  The  White  Girl  (No.  11),  a  full-length  of  liis 
grccn-cycd,  red-headed  mistress,  Jo,  in  a  wliite  dress,  standing 
against  a  wliite  drapery.  Whistler  oddly  places  Jo  very  liigh  in 
the  picture,  and  off  to  one  side,  and  faces  her  toward  the  short 
side  of  the  picture  area.  And  as  if  these  unusual  effects  were  not 


II.  James  McNeill  Whistler.  The  White  Girl,  84^  X  42|  inches.  Harris 
Whiltemore  Collection. 


10.  Gilbert  Stuart.  The  Skater,  96I X  58^  inches.  Andrew  W.  Mellon  Collection 


enough,  the  picture  is  taken  almost  as  if  with  a  movie  camer: 
that  looks  straight  ahead  at  the  level  of  Jo's  torso,  then  pan; 
down  forty-five  degrees  to  the  bear's  head  on  the  floor.  The' 
painting  was  incomprehensible  to  the  juries  of  the  Roya 
Academy  and  the  Salon,  who  refused  to  exliibit  it,  but  it  wa; 
shown  in  the  Salon  des  Refuses,  much  to  the  amusement  of  th( 
public  to  whom  it  was  equally  incomprehensible.  Toda) 
Tiie  White  Girl  ranks  as  one  of  Wliistler's  finest  acliievemcnts. 

Together  with  the  preceding  three  paintings  should  bi 
mentioned  Thomas  Cole's  series,  The  Voyage  of  Life  (Nos 
12  and  13),  recently  acquired  through  the  Ailsa  Mellon  Bruct 
Fund.  No  pictures  were  more  meaningful  to  mid-nineteenth-l 
century  America  than  this  famous  allegory  of  life.  The  National 
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14-  Max  Weber.  Rush  Hour,  New  York,  1915, 
36ix  30^  inches.  Gift  of  the  Avalon  Foundation. 
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Gallery  paintings  are  not  exact  replicas  of  an  earlier  set  at  the 
Munson- Williams-Proctor  Institute  in  Utica.  Though  generally 
following  the  compositions  of  that  set,  the  details  are  quite 
different.  Indeed,  the  composition  of  the  third  picture,  entitled 
Manhood  (No.  13),  has  been  radically  altered.  There  are  also 
small  changes  in  symbolism.  Perhaps  'second  version'  would  be 
the  best  way  to  describe  the  Gallery's  pictures. 

Naturally  proud  of  his  first  set  of  The  Voyage  of  Lije,  Cole  was 
distressed  that  the  owners  would  not  permit  its  wide  exiiibition. 
He  therefore  created  the  second  set  which  he  exliibited  in  New 
York,  B')ston,  and  Pliiladelpliia  in  1843  ^i^d  1844.  Probably 
in  the  latter  year,  when  he  was  hard  pushed  for  money,  he  sold 
the  set  to  a  Mr.  Shoenberger  of  Cincinnati,  where  the  pictures 
remained  i:t  obscurity  until  recent  years. 

In  addition  to  The  Skater  and  the  portrait  of  Guy  Johnson, 
mentioned  above,  the  Gallery  has  from  time  to  time  been  able 
to  purchase  from  funds  provided  by  Andrew  W.  Mellon  a 
number  of  other  great  American  pictures.  There  are,  for 
example,  the  rousing  naval  combat.  The  Battle  of  La  Hogiie,  by 
West,  depicting  a  critical  action  in  the  joint  English  and  Dutch 
victory  over  the  French  in  1692;  Copley's  large  portrait  of 
his  own  family,  one  of  the  most  distinguished  group  portraits 
by  an  American  artist;  and  Albert  Pinkham  Ryder's  Siegfried 
and  the  Rhine  Maidens. 


In  general,  the  National  Gallery  does  not  aim  at  possessing  a 
rounded  collection  in  depth  of  American  art.  Rather  it  wishes  to  1 
show  a  relatively  few  masterpieces  by  the  most  significant  I 
American  artists.  In  the  eighteenth  century,  we  have  a  truly  great  I 
representation  of  American  paintings ;  in  the  nineteenth  century 
there  are  masterpieces  but  many  gaps  to  be  filled.  As  for  the 
twentieth  century,  we  have  barely  made  a  beginning.  Of  work 
before  1925  we  make  some  pretense  at  representing  this  century 
adequately  with  a  scattering  of  outstanding  pictures,  such  as 
The  City  from  Greemvich  Village  by  John  Sloan  (gift  of  Helen 
Farr  Sloan),  a  composite  city  picture  that  gives  the  spirit  of 
New  York  on  a  rainy  evening;  Bellows'  The  Lone  Tenement 
(in  addition  to  Both  Members  of  This  Club  mentioned  earlier, 
both  Chester  Dale  Collection) ;  the  early  Max  Weber  futurist- 
cubist  Rush  Hour,  New  York  (No.  14),  painted  in  191 5  (gift  of  ' 
the  Avalon  Foundation) ;  Zirchow  VII  by  Lyonel  Feininger  (gift 
of  Juha  Feininger);  the  brilHant  Flag  Day,  May  1917  hy  Childe 
Hassam  (gift  of  Ethelyn  McKinney  in  memory  of  her  brother, 
Glenn  Ford  McKinney) ;  and  Wilham  Glackens'  most  important 
work,  the  famous  Family  Group,  recently  given  by  the  artist's 
son  Ira  (who  is  the  small  boy  in  the  portrait)  and  by  his  wife. 

Such  fine  pictures  give  us  a  foundation  in  American  works  of 
the  twentieth  century  but  clearly  the  base  needs  broadening  and 
later  paintings  must  be  added. 
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The  American  way  with  art 

JOSEPH  T.  BUTLER,  American  Editor  of  The  Connoisseur 


Max  Klinger 

MAX  KLINGER  (1857-1920)  was  a  German 
artist  whose  graphic  works  are  noted  for 
the  sense  of  mystery  which  they  evoke. 
Between  1881  and  1915  he  produced  the 
fourteen  etching  cycles  by  which  he  is  remem- 
bered today.  Some  of  the  more  familiar  of 
these  suites  are  A  Glove  (1878),  A  Life  (1884), 
A  Love  Affair  (1887),  and  the  Brahms  Fantasies 
(1894).  The  Staatliche  Graphische  Sammlung, 
Munich  has  lent  a  group  of  these  graphic  suites 


to  travel  to  several  museums  here.  The  exhibi- 
tion may  be  seen  this  month  and  next  at  the 
Brioch-Reisinger  Museum,  Harvard  University 
in  Boston.  It  was  previously  seen  at  the 
University  Art  Museum,  Berkeley  (California) 
and  at  the  Wichita  Art  Museum  (Kansas)  where 
it  originated.  It  was  the  latter  organization,  and 
particularly  its  director,  Jan  von  Adlmarm,  who 
were  responsible  for  organizing  the  show  in 
Bavaria  and  for  publishing  the  informative 
catalogue  which  accompanies  it. 


In  his  'conclusion'  to  the  catalogue  Mr.  von 
Adlmann  has  the  following  to  say  about 
Klinger:  'His  graphic  oeuvre,  ostensibly  a 
perfect  compendium  of  his  comfortable  life, 
is  full  of  fissures  however,  from  which  issue 
both  smouldering  new  psychic  disturbances 
(which  are  the  essence  of  the  works  of  his 
contemporaries  Munch,  Ropps,  Nietzche,  and 
Baudelaire)  and  social  disturbances,  as  they 
appear  simultaneously  in  Ibsen,  Hauptmann, 
and  Zola.  The  ultimate  futility  of  KJinger's 


I.  Max  Klinger.  Anxieties  (The  Glove  Suite), 
etching,  1881.  Bavarian  State  Graphics  Collection, 
Munich. 


2.  Max  Klinger.  The  Plague,  etching,  1900.  Bavarian  State  Graphics 
Collection,  Munich. 


3.  Max  Klinger.  Abduction  of  Prometheus,  etching. 
Graphics  Collection,  Munich. 


1890.  Bavarian  State 
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attempt  to  pave  over,  with  romantic-idealistic 
conventions,  a  widening  psychic  and  social 
abyss  he  manifestly  senses,  accounts  un- 
doubtedly for  the  basic  instability  of  his  output. 
It  is  expressly  in  his  graphics  however  -  almost 
seismographically  recording  ominous  sub- 
terranean stresses  and  shifts  -  that  one  can  fmd  a 
genuine  contribution  to  nineteenth-century  art. 
The  fascinating  facade,  cracks  and  all,  of 
Klingcr's  graphic  cycles  indeed  provides  us 
with  a   more  accurate  reflection  of  latter 


nineteenth-century  German  (possibly  European) 
Zcilgefiibl  than  do  the  more  solid  and  aesthetic- 
ally impressive  achievements  of  his  contem- 
poraries von  Marees  and  Feuerbach.  Finally,  as 
a  lasting  influence  upon  Giorgio  di  Chirico,  a 
considerable  influence  upon  Max  Ernst,  Kathe 
Kollmitz  and  Alfred  Kubin  (and  possibly  upon 
others,  such  as  Ensor)  Klinger  deserves  more 
critical  attention  as  a  ranking  forerunner  of  sur- 
realism -  and  at  times  an  arresting  talent  in 
his  own  right.' 


4.  Richard  Felton  Outeault.  The  Great  Dog 
Show  in  M'Googan  Avenue  (from  the  Yellow 
Kid),  tearsheet  from  The  World,  February  16, 
1896.  New  York  Cultural  Center. 


75  Years  of  the  Comics 

THE  COMICS  which  have  become  such  an 
integral  part  of  most  newspapers,  and  which 
have  appeared  by  the  millions  in  their  own 
format,  date  from  1896  when  Outeault's 
'Yellow  Kid'  first  appeared  in  New  York  in 
its  defmitive  version  in  The  World.  To  celebrate 
this  seventy-fifth  anniversary,  the  New  York 
Cultural  Center  held  a  show  of  over  300 
examples  of  comic  art  which  closed  last  month. 
The  purpose  of  the  show  was  to  treat  comics  on 
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7.  Elias  Baeck  (attributed).  Don  Louis  Chatnp-Merdant,  etching,  f.1720. 
Anne  S.  K.  Brown  Military  Collection. 


their  own  right  as  an  art  form  and  not  as  an 
antecedent  of  other  art  movements,  such  as 
pop  art. 

In  general  the  exhibition  was  divided  into 
several  parts.  It  began  with  The  Heroic  Period, 
which  analyzed  the  comics  origin  from  the 
1 8th  to  the  early  20th  century  and  then 
proceeded  to  The  Great  Tradition  which  was 
involved  with  humour,  the  great  staple  of 
comics  during  the  'twenties  and  early  'thirties. 
The  adventure-strip  of  the  'thirties  and  'forties 
was  discussed  in  Man  and  Superman  while 
The  Current  Scene  dealt  with  the  sophisticated 
and  underground  comics  of  America  and 
Europe  during  the  last  two  decades. 

The  works  of  one  hundred  and  thirty 
cartoonists  which  were  included  were  shown  in 
original  works,  actual  pages  from  magazines 
and  books,  tearshects  from  newspapers  and 
reproductions  of  all  these  media.  Maurice 
Horn,  an  expert  on  the  history  of  comics, 
prepared  a  hard-cover  volume  called  75  Years 
of  the  Comics  which  served  as  a  catalogue  and 
will  be  a  standard  work  in  the  field. 

Caricature 

CARICATURE,  an  exhibitit)n  produced  by 
graduate  students  of  the  Brown  University  Art 
Department,  analyzed  a  type  of  art  which  was 
the  direct  predecessor  of  the  comics.  It  was  seen 
at  the  Museum  of  Art,  Rhode  Island  School  of 
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Design  in  Providence.  It  was  the  outgrowth  of 
a  3-scniester  seminar  conducted  by  Brown 
Professor  Juergen  Schulz  and  the  exhibition 
traced  through  no  prints  and  drawings  the 
evolution  of  caricature  in  Europe  over  a  period 
of  four  centuries.  The  subject  was  chosen, 
according  to  Professor  Schulz,  because  it 
allowed  thorough  and  critical  study  of  the 
development  and  growth  of  a  technique  of 
satiric  illustration  that  has  never  before  been 
carefully  defmed.  'Caricature'  in  sixteenth- 
century  Italy,  where  both  the  word  and  the  art 
first  appeared,  referred  only  to  the  distortion  or 
exaggeration  of  the  likeness  of  one  specific 
individual;  in  modern  times,  however,  it  has 
come  to  include  nearly  all  kinds  of  comic  art. 

Working  chronologically,  the  exhibition 
examined  the  germ  or  background  of  caricature 
in  southern  Europe,  and  then  in  northern 
European  a't  where  moral-religious  satire  and 
political  satje  would  fuel  the  invention  ot 
future  work  in  this  style.  The  seventeenth 
century  is  tae  crucial  pivotal  period  for 
caricature.  What  begins  as  a  species  of  doodling 


10.  Honore  Daumier.  Les  Chiffres  (from  Nemesis  Medicale  Illustree), 
wood  engraving,  1840.  Leonard  Baskin. 


9.  Francisco  de  Goya.  Hasta  La  Muerte  (from  Los  Caprichos),  etching 
and  aquatint,  1799.  The  Smith  College  Museum  of  Art. 


in  Italy  blossoms,  by  the  century's  end,  into  a 
European  movement,  joining  in  the  mainstream 
of  northern  European  satiric  art  to  produce  the 
famous  social  and  political  caricature  of 
eighteenth-century  England  and  nineteenth- 
century  France.  Since  by  i860  the  basic 
caricature  formulae  had  been  established,  the 
exhibition  stops  there. 

Andy  Warhol 

A  CONTEMPORARY  pamter  who  was  one 
of  the  chief  forces  in  the  development  of  pop 
art  was  the  American,  Andy  Warhol.  This 
movement,  of  course,  takes  as  its  source  of 
inspiration  the  mundane  in  life,  and  uses  a 
comic  strip  style  to  develop  its  main  themes. 
Warhol's  basic  concentration  on  a  series  of 
themes  intensifies  the  pop  quality  of  his  work. 
Arriving  from  London  following  a  tour  of 
European  art  capitals,  an  extensive  exhibition 
of  'Pop  Art'  created  by  Warhol  from  1961  to 
1971  was  seen  earlier  this  year  at  the  Whitney 
Museum  of  American  Art  (New  York  City). 
Consisting  of  some  240  works,  the  exhibition 
was  restricted,  at  Warhol's  request,  to  five  of  his 
major  themes:  the  soup  cans,  the  Brillo  boxes, 
the  portraits  (including  Marilyn  Monroe,  Liz 
Taylor,  Elvis  Presley  and  Warhol  himself), 
'The  Disasters'  and  the  flowers.  All  are  in  serial 
form  employing  constant  repetition. 
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II.  Andy  Warhol.  Saturday  Disaster,  silkscrecn, 


The  exhibition  was  organized  by  John 
I  Coplans  for  the  Pasadena  Art  Museum.  It  was 
also  shown  in  Chicago,  Einhoven,  Holland,  the 
Museum  of  Modern  Art  in  Paris,  and  in 
London  at  the  Tate  Gallery.  The  label  'Pop  Art' 
was  applied  to  the  work  of  Warhol,  Lichten- 
I  stein,  Oldenburg,  Rosenquist,  Wesselman  and 
others  when  simultaneously  and  independently 
they  began  to  create  art  from  everyday  objects 
and  from  images  in  the  mass  media.  Warhol 
usually  picked  his  own  imagery  ready-made 
from  newspaper  photographs,  tabloid  comics, 
advertisements,  commercial  packaging  and 
movie  publicity. 

Drawings  from  New  York  Collections 

THE  THIRD  and  by  far  the  largest  exhibition 
of  drawings  sponsored  jointly  by  The  Pierpont 
Morgan  Library  and  The  Metropolitan  Museum 
of  Art  was  seen  earlier  this  year  at  The  Metro- 
politan. The  Eighteenth  Century  in  Italy  con- 
tained 300  drawings  by  fifty-four  artists, 
making  it  the  largest  exhibition  of  the  drawings 
of  one  school  and  period  ever  organized  in  this 
country.  Approximately  two  thirds  of  the 
drawings  came  from  the  collections  of  The 
Pierpont  Morgan  Library  and  the  Metropolitan 
Museum,  and  the  remaining  one  third  were 
loaned  by  twenty-six  private  collectors  in 
New  York,  and  the  Cooper-Hewitt  Museum 
of  Decorative  Arts  and  Design,  Smithsonian 
Institution.  New  York's  resources  in  Italian 
drawings  of  the  eighteenth  century  are  in- 
comparable, and  this  exhibition  could  not  be 


I 


13.  Giovanni  Doiiicnico  Trcpolo.  Punchinello  ivilh  an  Elephant,  pen  and 
12.  Giovanni  Battista  Tiepolo.  Harvesters  with  Rake  and  a  Sieve,  pen  and  brown  ink,  brown  and  ochre  wash  over  black  chalk.  The  Pierpont  Morgan 
brown  ink,  brown  wash,  over  black  chalk.  The  Pierpont  Morgan  Library.  Library. 


1964.  Rose  Art  Museum. 
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14.  Canaletto.  The  East  Front  of  Warwick  Castle, 
pen  and  brown  ink,  grey  wash.  The  Robert 
Lehman  Collection. 


equalled  in  any  other  city  in  the  world.  Of 
unusual  interest  were  fifty-five  drawings  that 
had  never  before  been  exhibited  or  published. 

In  the  eighteenth  century,  Venice  re-emerged 
as  an  important  artistic  centre  in  Italy,  and  the 
four  greatest  Venetian  draughtsmen  dominate 
the  exhibition.  Giovanni  Battista  (Giam- 
battista)  Tiepolo  was  represented  by  ninety-six 
drawings,  his  son  Domenico  by  forty-six, 
Francesco  Guardi  by  twenty-eight,  and  Gio- 
vanni Battista  Piranesi  by  twenty-three. 
Though  the  show  was  dominated  by  the 
drawings  of  the  Venetian  Masters,  other 
Italian  centres  arc  richly  represented.  Rome 
remains  an  artistic  centre  of  international 
importance,  and  there  the  tone  is  serious  and 
conservative  when  compared  to  Venice. 
Among  the  Roman  drawings  in  the  exhibition 


were  two  of  Pietro  Bracci's  tomb  designs,  a 
Pannini  view  of  a  Roman  piazza,  and  amusing 
caricatures  by  Pier  Leone  Ghezzi.  Naples  also 
was  an  active  centre,  and  the  Neapolitan  style 
was  dominated  by  the  elegant  style  of  Solimena. 
In  the  north  of  Italy  several  regions  remained 
artistically  independent;  Bologna  remained 
faithful  to  earlier  academic  traditions,  and 
Florence  became  somewhat  provincial.  Genoa 
and  Lombardy  both  produced  artists  of  striking 
originality. 

The  fully  illustrated  exhibition  catalogue. 
The  Eighteenth  Century  in  Italy,  was  written  by 
Jacob  Bean  and  Felice  Stampfle.  For  each 
drawing  the  authors  have  supplied  a  com- 
mentary, record  of  provenance  and  exhibitions, 
technical  description,  and  bibliography.  The 
300  full-page  illustrations  have  been  produced 


direcdy  from  the  drawings  themselves  to 
assure  utmost  fidelity. 

New  Acquisitions  at  the 
Anglo-American  Art  Museum 

THE  ANGLO-AMERICAN  Art  Museum  of 
Louisiana  State  University  (Baton  Rouge)  has 
made  several  interesting  acquisitions  recently 
in  the  fields  of  English  and  American  fine  and 
decorative  arts.  The  purpose  of  this  institution 
is  to  study  the  background  through  which  the 
American  arts  developed.  The  recent  acquisi- 
tions range  in  diversity  from  a  painting  by 
Peter  Monamy  (1670  or  1690-1749)  through  a 
looking  glass  in  the  Sheraton  style  attributed  to 
John  Doggett  of  Roxbury,  Massachusetts,  to  a 
piece  of  repousse  decorated  silver  made  in 
New  Orleans  c.1850. 


15.  Peter  Monamy.  Man  O'War  and  Other  Vessels  in  a  Calm  Sen,  oil  on  canvas,  c.1730.  Anglo-American  Art  Museum. 
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Pierre  Langlois,  Ebeniste. 
Part  1 

PETER  THORNTON  and  WILLIAM  RIEDER 


The  Anglo-Dutch  type  of  floral  marquetry,  which  had  been 
popular  at  the  end  of  the  seventeenth  century  in  England, 
went  out  of  fasliion  in  the  following  decades.  For  about  half  a 
century  English  furniture  relied  for  its  effect  largely  on  plain 
wood,  either  carved  or  used  as  a  veneer.  It  was  not  until  the 
175OS  that  a  new  style  of  floral  marquetry  made  its  appearance  - 
a  Style  only  recently  evolved  in  Paris.  It  was  to  become  widely 
popular,  and  one  of  the  most  important  London  cabinet- 
makers working  in  this  style  was  Pierre  Langlois. 

Comparatively  little  is  known  about  Langlois.  Yet  liis  name 
has  been  mentioned  with  increasing  frequency  cluring  the  last 
few  years.  Several  attempts  have  been  made  to  attribute  pieces 
of  furniture  to  him,  although  the  evidence  has  not  always  been 
conclusive.  Before  the  picture  becomes  too  hazy,  it  may  be 
useful  to  sum  up  what  is  actually  known  about  the  man,  and 
consider  what  inferences  may  be  drawn  from  the  facts.  This 
survey  will  form  the  first  of  five  articles  wliich  the  present 
writers  are  devoting  to  tliis  cabinet-maker.  In  the  remaining 
articles  we  shall  discuss  groups  of  furniture  that  we  believe  to  be 
definitely  by  Langlois,  and  some  of  wliich  can  only  tentatively 
be  attributed  to  him.  Finally  we  shall  consider  some  pieces 
wiih  which  his  name  cannot,  in  our  view,  be  associated.'  The 
documentary  evidence  concerning  Langlois  is  here  given  in 
chronological  order  and  numbered  consecutively.  In  the  text 
that  follows,  these  numbers  will  be  quoted  when  necessary  to 
prevent  ambiguity. 

Langlois'  trade-card  (No.  i)-  shows  a  rococo  cartouche  and 
incorporates  several  pieces  of  furniture  wliich  putti  variously 
support  or  rest  upon.  With  its  multiple  appeal  to  the  picturesque 
(the  pyramidal  ruin  seen  through  the  arch  at  the  lower  right), 
classical  (the  structure  at  the  upper  right  with  pilasters,  capitals 
and  frieze),  and  modern  (i.e.  rococo)  taste,-'  it  is  the  skilful  work 
of  Fran^ois-Antoine  Aveline  (i  727-80). To  the  left  of  the  putto 
at  the  base  is  a  commode  with  a  marquetry  top  and  winged 
female  comer-mounts,  a  type  of  mount  used  by  Langlois 
(No.  2).  The  text  is  in  English  and  French,  but  one  is  not  an 
exact  translation  of  the  other. ^ 

I.  Peter  Langlois 

CABINET-MAKER 
in  Tottenham  Court  Road  near  Windmill  Str. 
Makes  all  Sorts  of  Fine  Cabinets  and 
Commodes,  made  &  inlaid  in  the  Politest  manner 
with  Brass  &  Tortoiseshell,  &  Likewise  all  rich  Orna- 


mental Clock  Casses,  and  Inlaid  work  mended 
with  great  Care,  Branch  Chandelier,  &  Lanthorns 
in  Brass,  at  the  Lowest  Prices. 

Pierre  Langlois  Ebeniste. 

dans  Tottenham  Court  Road  Proche  Windmill  Str. 

Fait  touttcs  Sortes  de  Commodes,  Secretaires 

Encoignures,  et  autres  Mcubles,  Inscrutez  de 

fleurs  en  Bois  et  Marqueteries  garnies 

de  Bronzes,  doreez.  Boetes,  de  Pcndulles 

en  Vert  en  Ecaille  et  Marqueteries 

garnies  de  Bronzes.  Bras  Lustres 

Lanternes,  raccomode  les 

Vielles  Ouverages, 

de  Marqueteries  et 

les  remet  a  neuf 

Ic  tout  a  juste 

Prix.^' 

The  French  is  more  explicit  in  stating  what  kinds  of  furniture 
are  made  (Commodes,  Secretaires,  Encoignures  .  .  .  ,  Boetes  dc 
Pendules)  and  indicates  that  floral  marquetry  and  gilt-bronze 
mounts  are  a  speciality,  whereas  the  English  only  mentions 
decoration  of  brass  and  tortoise-shell,  which  calls  to  mind  the 
seventeenth-century  Boulle  style.  'Bras  lustres'  or  'branch  chan- 
delier' may  in  this  case  refer  to  the  type  of  sconce  shown  held 
aloft  on  the  upper  right  side  of  the  card  (No.  3) The  inclusion 
of  a  small  table  at  the  top  clearly  indicates  that  furniture  of  this 
class  was  also  available  from  the  workshop. 

The  earliest  dated  reference  to  Pierre  Langlois  concerns  work 
done  for  the  fourth  Duke  of  Bedford  in  1759. 

II.  Received  April  13th  1759  of  liis  Grace  Duke  of  Bedford 
by  Mr.  Jn.  Branson^  two  pounds  two  sliillings  for  a  Japan'd 
Fire  Screen.  -£2:2:0.  [Signeti]  Pierre  Langlois. 

This  may  well  have  been  supplied  to  the  Duke  some  months 
earlier.  He  was  usually  prompt  with  his  payments,  but  Item  V 
below  shows  that  this  was  not  always  the  case. 

There  are  four  additional  bills  in  the  Bedford  Archive! .  all 
from  1759-61. 

III.  May  1759  from  'Cabinet-Maker  Pierre  Langlois.  Jne 
table  de  vide  poche  incruste  de  fleur  de  bois  violettv;  des 
indes  enjolivee  de  ornement  de  bronze  doree  du  prix  de 
neuf  guinee'.'^ 
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IV.  'Received  Deem  1 8th  1760  of  liis  Grace  the  Duke  of  Bedford 
by  Richd  Branson  Seventy  Eight  pounds  Eight  Sliilhngs 
in  full  for  a  large  Inlay'd  Commode  Table.  ^(^78:8:0; 
"Witness,  P.  Beaumont.'  ^  *  [Signed]  Pierre  Langlois. 
'Received  Deem  22d  1760  of  Mr.  S.  Miller  ^-  the  Contents. 
[Signed]  Rd  Branson'. 

This  is  thought  to  be  a  commode  nov^^  in  the  private  apart- 
ments at  Wobum  Abbey.  A  bill  was  issued  a  day  earher  for  a 
packing  case  wrhich  may  have  been  intended  for  this  piece  or 
for  the  desk  mentioned  in  Item  VI. 

V.  'Decbr.  1760  Le  17.  A  Sa  Grace  Madm  La  Duchesse  de 
Bettefort  pour  Emballee  La  Grande  Commode  inscrutee 
fournis  papier  ficelle  Le  tous  .,(^1-10-0.' 

'Received  Octor  7th  1761  Of  his  Grace  the  Duke  of  Bedford 
by  Mr.  Sam.  Miller  one  pound  ten  shillings  for  a  Packg 
Case  &  Packing  an  Inlaid  Table  sent  to  Woburn  Abbey. 
-^1:10:0.    [Signed]  Pierre  Langlois'. 

VI.  'Received  December  i8th  1760  of  liis  Grace  the  Duke  of 
Bedford,  by  Richard  Branson,  forty-one  pounds  twelve 
shillings  in  full  for  an  inlaid  writing  desk. 

[Signed]  Pierre  Langlois.  ^41:12:0' .^"^ 
At  tliis  time  Langlois  was  also  providing  furniture  for  the 
4th  Earl  of  Cardigan. '5  An  entry  in  the  Buccleuch  archives 
records  payment: 

VII.  '7  April  1760  to  Langlois  cabinet-maker,  ^(^6:6:0'."' 

An  important  series  of  references  is  contained  in  a  group  of 
letters  of  1762-63  concerning  members  of  the  Conolly  family. 
There  were  four  Lennox  sisters:  Caroline,  Lady  Holland  (1723- 
74) ;  Emily,  Duchess  of  Leinster  (173 1-1814) ;  Lady  Louisa  Conolly 
(1743-1821) ;  and  Lady  Sarah  Bunbury  (later  Napier,  1745-1826). 
Lady  Louisa  wrote  from  her  house  (Castletown,  Co.  Kildare) 
to  her  sister  Sarah  on  March  22nd,  1762: 

VIII.  'I  have  a  commode  coming  over  from  that  Mr.  Langlois 
that  Lady  Amie^'^'  has  bespoke  for  me.  Its  one  of  the  cheap 
ones  but  I  shall  like  it  mightily  and  wish  it  was  to  come 
soon.''^ 

On  February  3rd  of  the  following  year,  it  had  still  not  arrived 
when  Lady  Anne  wrote  to  her  son  Thomas  Conolly  (1738- 
1803): 

IX.  'I  hope  Lady  Louisa  will  get  the  commode  soon  and  that 
she  and  you  will  like  it.  I  paid  Mr.  Langlois  and  have  paid 
the  other  things  you  desired  me  to  pay  .  .  .'''^ 

The  tliird  letter,  March  21st,  1763,  is  from  Carohne,  Lady 
Holland,  to  Emily  and  includes  a  passage  about  the  sister, 
Louisa : 

X.  'I  hear  she  likes  L'Anglay's  inlaid  things  very  much,  and  I 
would  wish  to  send  her  something  that  might  suit  some  of 
her  rooms,  whether  commode  table,  bureau  or  coins,  which 
to  be  sure  one  might  vulgarly  call  corner  cupboards;  but 
really  they  are  lovely  and  finish  a  room  so  well.  I  have  two 
beauties  in  the  Salon  at  Holland  House.'^^ 

In  the  first  Duchess  of  Northumberland's  memorandum 
books,  now  at  Alnwick,  there  are  two  references  to  the 
cabinet-maker : 

XI.  '1763.  February.  Sat.  19th.  I  got  some  fresh  specimens 
of  Wood  fm  Mr.  L'Anglois'.-^ 

And  the  undated  record  of  the  purchase  of: 

XII.  'two  inlaid  doors  for  a  Cabinet  in  wood  -£2-2-0 


I.  Pierre  Langlois'  trade-card.  Courtesy  The  Trustees  of  The  British 
Museum. 


A  table  inlaid  Woods  by  L'Anglois  £^-0-0'^^ 

The  sole  reference  to  Langlois  in  a  trade  directory  occurs  in 
Thomas  Mortimer's  The  Universal  Director,  London,  1763: 

XIII.  'Langlois  performs  all  sorts  of  curious  inlaid  work, 
particularly  commodes  in  the  foreign  taste,  inlaid  with 
tortoise-shell,  brass,  etc' 

The  mention  of  tortoise-shell  and  brass  inlay  in  both  this 
entry  and  the  trade-card  does  not  mean  that  he  decorated 
furniture  primarily  with  boulle-work,  although  he  could  no 
doubt  execute  this  kind  of  marquetry  as  well.  Indeed,  on  the 
trade-card  he  clearly  states  that  he  could  provide  clocks  with 
cases  of  green  tortoise-shell,  and  these  were  probably  of  boulle- 
work.-^  But  we  shall  attribute  to  liim  several  commodes 
decorated  with  pictorial  inlay  of  brass  only;  liis  brass  marquetry 
was  not  usually  combined  with  tortoise-shell. 

There  are  two  references  to  Langlois  pieces  that  belonged  to 
Horace  Walpole  at  Strawberry  Hill.  The  Strawberry  Hill 
Accounts'^^  hst: 

XIV.  '1763.  Aug.  27.  pd  Langlois  for  the  two 

Commodes  &  the  two  coins  in 
the  gallery  ^^73-10-0 
Sept  21.  pd  Carter-^  for  marbles 
to  Do  ^3^^ 
Dec.  10.  pd  Langlois  for  2  more 
coins-^'  L^^-  0-0' 

A  Description  oj  the  Villa  oj  Horace  Walpole  (p.  22)  records  in 
the  Breakfast  Room: 

XV.  'On  the  writing  table,  an  inlaid  writing-box  made  by 
Langlois'. 

Walpole  was  evidently  satisfied  with  Langlois'  incorporation 
of  lacquer  panels  into  furniture  since  he  gave  him  a  further 
commission  of  the  same  type.  On  12th  March,  1766,  George 
Montagu  wrote  to  Walpole : 

XVI.  'I  will  take  my  corporal  oath  that  three  parts  of  the  japan 
that  you  gave  to  Langlois  to  make  into  commodes  is  still 
there,  and  so  will  Mr.  Chute.-'  He  carried  me.  to  see  his 
tilings,  and  there  it  was  flaring  about  the  rooms  in  planks 
and  on  the  staircase;  'tis  a  burning  shame'. 

In  1764  Langlois  provided  for  George  William,  sixth  Earl  of 
Coventry  at  Croome  Court,  Worcestcrslure,  the  splendid 
commode  now  in  the  Metropolitan  Museum  of  Art.^'' 

XVII.  'Juliett  Le  20  1764. 

Aux  trcs  Hoimorable  Mon  Segner  Le  Conte  De  Con- 
ventry.  Pour  une  Grande  Commode  Pour  Mettre  Des 
Abit  inscrutee  de  fleur  du  bois  Natturelle  des  hinde  et 


ornee  de  bronze  Dorcc  du  prix  de  5  5-0-0 

Plus  pour  La  Caisse  de  bois  de  Pouce  £  1-5-0 

pour  deux  botte  de  paille  ficcle  et  papier       £  0-4-4 


Le  Totale  ^56-9-4 


Le  meme  jour  re^u  Le  Contens  de  ce  billiet  en  plen  de  toutte 
Demende  par  moy.  [Signed]  Petter  Langlois'^  0 

The  wording  of  the  bill,  'Commode  Pour  Mettre  Des  Abit' 
{habits)  and  an  interior  fitted  with  shding  tray-shelves  suggest 
that  was  a  clothes  press  and  it  may  have  been  intended  for  a 
bedroom.^'  However,  nineteenth-century  photographs  show 
it  in  the  Tapestry  Room  at  Croome  Court  and  it  is  now 
displayed  in  that  same  room  at  the  Metropohtan.  This  i  the 
only  piece  of  'labelled'  Langlois  furniture  yet  discoven  .1;  a 
remnant  of  the  trade-card  may  still  be  seen  pasted  on  the  back.32 

Like  many  cabinet-makers,  artists,  and  sculptors,  Langlois 
insured  his  house  and  workshop  with  the  Sun  Insurance  Com- 
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pany.  The  policy,  dated  5  th  July,  I766,-'-'  is  an  accurate  reflection 
ot  his  prosperity.  The  flict  that  it  fails  to  cover  mirror  glass 
indicates  that  he  had  more  than  an  average  quantity  about  and 
suggests  that  an  additional  facet  of  liis  career  was  the  importing 
and  sale  ot  mirrors. 

XVIII.  "Peter  Langlois  near  Windmill  Street  in  Tottenham 
Court  Road  Cabinet  maker  on  his  Household  Goods  in 
liis  now  Dwelling  House  only  (Brick)  estimate  as  aforesaid 
not  Exceeding  Fifty  Pounds  jT  50 

Utensils  and  Stock  (Glass  excepted)  therein 
only  not  Exceeding  Eight  Hundred  Pounds  ^(^800 
Wearing  Apparel  therein  only  not  Exceed- 
ing Fifty  Pounds  ^  50 
Utensils  and  Stock  (Glass  excepted)  in  liis 
Workshop  only  (Brick  and  Timber)  beliind 
the  House  not  Exceeding  Two  Hundred 
Pounds  ;(^200 

£1100 


descended  from  'les  sieurs  Langlois,  pere  et  fils'  who  lived  in 
the  Faubourg  Saint-Antoine  in  the  late  seventeenth  century 
and  were  said  to  'imitent  fort  bein  les  meubles  dc  la  Chine''*'', 
no  documentation  has  yet  come  to  light  to  prove  it.''^  He  cannot 
be  identified  with  Pierre-Eloi  Langlois  (173  8-1 805),  a  cabinet- 
maker and  furniture  dealer  who  was  made  makre  memisier  in 
1774  (a  year  in  which  Pierre  Langlois  was  paying  rates  in 
London)  and  continued  to  live  in  Paris. 

The  fact  that  Pierre  Langlois  was  supplying  furniture  to  the 
Duke  of  Bedford  in  1759  suggests  that  he  had  by  then  established 
a  certain  reputation  and  must  have  been  working  in  London 
for  several  years.  However,  the  date  of  his  arrival  is  not  known. 
His  name  does  not  appear  in  the  Huguenot  records.'"' 

We  have  now  surveyed  the  known  documentary  evidence 
concerning  Langlois  and  drawn  certain  conclusions  about  liim 
and  lais  career.  In  the  next  article  we  shall  discuss  liis  furniture. 

To  be  continued  in  February,  1972. 


Matthew  Boulton  was  interested  in  Langlois'  work  and 
particularly  in  the  fmc  gilt-bronze  mounts  with  which  it  was 
decorated.  In  liis  diary  for  1769  Boulton  noted: 

XIX.  'Mr.  Dominique,  ou  Mns  Langlois,  ebenistre,  Tottenham 
Court  Road.  Mr.  Dominique  married  the  daughter  of 
Mns  Langlois  who  sells  inld  wood  cabinets  on  the  same 
side  as  Piercy  Street  Tottenham  Court  you  see  a  sign  of 
commode  tables  &c  Mr.  Dominique  is  a  french  gilder  he 
gets  up  work  himself.'^'* 

Langlois'  exact  address  was: 

XX.  No.  39  Tottenham  Court  Road 

where  he  continued  to  pay  rates  through  1781.-'^ 

Dominique  Jean^'^'  either  shared  or  took  over  these  premises 
where  the  rates  are  shown  in  his  name  for  the  following  two 
years.  He  is  listed  in  the  Royal  Accounts  in  1783  as  Tounder 
Near  Windmill  Street  Tottenham  Ct.  R.'-^''  and  from  1783  to 
1795  at  his  new  address  in  Marshall  Street.-'^  Jean  was  in  fact  an 
important  maker  of  bronzes  d'aiiieublement.  In  addition  to  chasing 
and  gilding  and  providing  chandeliers  and  various  mounts 
through  William  Gaubcrt  for  Carlton  House  (1783-86  and 
1807),-''-'  he  worked  primarily  as  gilder  for  the  Duke  of  North- 
umberland (Syon  House  and  Northumberland  House,  1775), 
at  Coleshill  (1784),  Audley  End  (1786  and  1790)  and  at  Long- 
ford Castle  (1790).  Two  years  after  marrying  Langlois' 
daughter,  he  took  as  apprentice  one  Daniel  Langlois,  on  14th 
March,  1771.'"^  At  that  time  he  was  described  as  'Dominique 
Jean  of  Saint  Pancras  in  Middlesex,  Watergilder'.  It  is  not 
unreasonable  to  infer  from  these  two  facts  that  Daniel  was 
related  to  Pierre  Langlois  and  was  probably  liis  son.'*^  Dominique 
Jean's  e;  act  relationsliip  with  Langlois  pere  is  not  known.  His 
close  fan  lily  ties  and  the  fact  that  he  continued  to  pay  Langlois' 
rates  sup.;est  that  it  may  have  been  he  who  provided  the 
elaborate  gilt  mounts  which  arc  such  a  distinguished  feature  of 
Langlois'  commodes.  But,  as  Matthew  Boulton  states  and  as 
the  tlocuments  show,  he  also  worked  independently.  For 
examjile,  he  is  known  to  have  provided  furniture  mounts  in 
the  1780s  for  the  Swedish  cabinet-maker  Christian  Fiirloh 
who  lived  nearby  at  24  Tottenham  Court  Road  during  the 
period  c.  1 769- 178 5. ''^ 

While  these  documents  provide  a  framework  on  which  a 
tentative  oeui're  can  be  built,  they  are  distressingly  uninformative 
about  Langlois'  origins.  There  is  little  doubt  that  he  was 
actually  French,  but  extensive  research  has  failed  to  uncover 
any  information  about  his  activities  before  i759.''-^  If  Pierre 


NOTES 

1.  These  articles  have  been  prepared  with  the  assistance  of  our  colleagues  in  the 
Department  of  Furniture  and  Woodwork  at  the  Victoria  and  Albert  Museum. 
We  are  particularly  indebted  to  John  Hardy,  without  whose  help  this  project 
could  not  have  been  completed.  We  wish  to  record  our  gratitude  for  the 
support  given  by  the  Marc  Fitcii  Fund,  which  has  assisted  us  in  our  research. 
Mr.  Rieder's  study  at  the  Victoria  and  Albert  has  been  generously  supported 
by  the  Kress  Foundation. 

2.  Ambrose  Heal  Collection,  Print  Room,  British  Museum.  Courtesy  The 
Trustees  of  the  British  Museum.  Illustrated  in  Ambrose  Heal,  'The  London 
Furniture  Makers',  London  1953,  p.  94,  where  the  dimensions  are  given 
incorrectly.  The  plate  measures  935- x  6^5-  inches. 

3.  For  a  similar  use  of  historical  associations  in  a  rococo  design,  compare  the 
frontispiece  (folio  i)  of 'Oeuvre  de  Justc-Aurele  Meisonnicr',  Paris  (f.1750). 

4.  The  sole  signature,  F.  A.  at'clifte  scul  implies  that  he  both  composed  and 
engraved  it.  Aveline  engraved  the  designs  of  Boucher,  Pillcment  and  Cochin 
le  fils,  among  others.  Son  of  Pierre  Aveline,  he  came  to  London  sometime 
after  his  father's  death  {1743).  Charles  Le  Blanc,  'Manuel  de  I'Amateur 
d'Estampes',  Paris,  1854,  gave  a  death  date  of  1762,  which  would  have 
provided  a  useful  terminus  ad  quern  for  the  trade  card.  This  was  corrected  by 
Roger  Portalis  and  Henri  Bcraldi,  'Les  Gravcurs  du  Di.x-Huitiemc  Siecle', 
Paris,  1880,  Vol.  I,  p.  58,  who  pointed  out  that  Aveline  signed  the  engravings 
of  the  London  edition  of 'Contes  de  la  Fontaine*,  1780.  This  has  subsequently 
been  accepted  as  the  death  date.  See  'Thieme  Becker'.  The  most  complete 
account  of  his  work  is  given  in  Julius  Meyer,  'AUgemeines  Kiinstler-Lcxikon', 
Leipzig,  1878,  p.  466. 

5.  Tliis  and  other  examples  of  bilingual  furniture  advertising  (e.g.,  Ince  and 
Mayhew's  'The  Universal  System  of  Household  Furniture',  1762,  and  the 
French  edition  of  Chippendale's  'The  Gentleman  and  Cabinet-Maker's 
Director',  1762)  do  not  indicate  that  London  cabinet-makers  were  aiming  to 
invade  specifically  the  French  market.  Considerable  quantities  of  English 
furniture  were  exported  to  most  countries  in  Europe  in  the  eighteenth  century 
and  these  translated  advertisements  merely  reflect  the  fact  that  French  was  the 
language  spoken  by  educated  people  all  over  the  Western  world. 

6.  'At  the  lowest  prices'  is  a  stock  phrase  in  eighteenth-century  trade  cards. 
Langlois'  furniture  was  not  cheap,  but  he  did  have  a  less  expensive  range  as 
we  shall  show  (see  Item  VIII).  In  bills,  Langlois 'refers  to  objects  'incruste  de 
fleur  du  bois'  -  'inscrutez'  is  a  mis-spelling. 

7.  See  OED  and  the  entry  for  'chandelier'  in  F.  J.  B.  Watson,  'The  Wrightsman 
Collection',  1966,  Vol.  II,  p.  579. 

8.  John  Branson,  house-steward  at  Woburn,  was  responsible  for  all  the  servants 
and  conducted  much  of  the  Duke's  personal  business.  His  post  was  an  inter- 
mediate stage  between  the  former  gentleman  of  the  privy  purse  and  the  later 
private  secretary.  See  Gladys  Scott  Thomson,  'The  Russells  in  Bloomsbury, 
1669-1771',  1940,  pp.  224-25. 

9.  Quoted  in  Ralph  Edwards,  'Patrons  of  Taste  and  Sensibility,  English  Furniture 
of  the  Eighteenth  Century',  Apollo,  December,  1965,  p.  458.  A  vide-pocUc 
was  a  small  bedroom  table  on  which  objects  from  the  pockets  could  be  placed 
at  night.  Langlois'  price  is  almost  twice  that  asked  by  Lazare  Duvaux,  the 
Parisian  inarchaud-mercier ,  for  the  same  type  of  object  three  years  before. 
See  'The  Wrightsman  Collection',  0/1.  cil.,  Vol.  II,  p.  595. 

10.  Richard  Branson  paid  several  bills  in  1751-53  and  at  that  time  apparently 
had  the  special  task  of  attending  to  the  Bedford  cliildren,  Francis,  Lord 
Tavistock  and  Lady  Caroline  Russell.  See  'The  Russells  in  Bloomsbury,'  op.  cil., 
pp.  197-99- 

1 1 .  I'ercivale  Beaumont  was  the  London  house-steward,  responsible  for  all 
payments  and  accounts.  Of  Huguenot  descent,  he  was  fluent  in  French  and 
accompanied  the  Duke  of  Bedford  to  Paris  in  1762-63.  As  head  of  staff  in 
Bedford's  embassy  at  the  Hotel  de  Grinberghen,  he  became  'Monsieur 
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rintcndjnt'.  See  Joan  Evans,  'The  Embassy  of  the  4th  Duke  of  Bedford  to 
Paris.  1762-1763',  The  Archaeohgical  Journal,  Vol.  CXIII,  1956,  pp.  137,  146. 
He  later  took  up  the  no  doubt  more  profitable  trade  of  furniture  smuggling. 
See  Geoffrey  Wills,  "Furniture  Smuggling  in  Eighteenth-century  London', 
.^pl>//l>,  August,  1956,  p.  117.  And  William  Rieder, 'Furniture  Smuggling  for  a 
Duke',  Apollo.  September,  1970,  pp.  207,  209. 

12.  Samuel  Miller  was  still  working  for  the  Duke  of  Bedford  as  agent  in  1770. 
See  Gladvs  Scott  Thomson,  'Family  Background',  1949,  p.  80. 

13.  Quoted  in  Ihid.,  p.  53. 

1 4.  These  documents  are  quoted  with  permission  of  the  Trustees  of  the  Bedford 
Estate  and  we  wish  to  thank  Mrs.  Draper,  the  archivist,  for  her  help.  E.  T.  Joy 
generously  drew  our  attention  to  several  bills  previously  unpublished. 

15.  Later  the  first  Duke  of  Montagu  of  the  second  creation. 

16.  Quoted  in  Anthony  Coleridge,  'Pierre  Langlois  His  Oeuvre  and  Some  Recent 
Discoveries',  Gazette  des  Beaux  Arts,  Vol.  LXX,  6e  periode,  September  1967, 
p.  1 56.  In  view  of  the  prices  Langlois  then  commanded,  it  is  unlikely  that  this 
bill  of  six  guineas  related  to  an  inlaid  commode  or  a  pembroke  table 
at  Boughton,  as  suggested  by  Mr.  Coleridge.  On  the  other  hand,  some 
small  'fly  tables'  with  marquetry  tops  still  at  the  house  may  be  the  items  in 
question.  They  bear  representations  of  musical  trophies,  and  one  reveals  a 
book  with  an  English  title.  We  are  grateful  to  Anthony  Coleridge  for  his 
continuous  co-operation  and  help  with  these  articles.  His  research  on  this 
cabinet-maker  provided  the  excellent  basic  study  without  which  further  work 
could  not  have  been  done. 

17.  Lady  Aime  Conolly,  Louisa's  mother-in-law. 

18.  This  letter  was  kindly  commimicated  by  Mrs.  Boylan,  the  archivist  at 
Castletown. 

19.  Discovered  by  Desmond  Guirmess  at  Castletown  and  first  published  by  Ralph 
Fastnedge,  'An  Unpublished  Commode  Attributed  to  Pierre  Langlois', 
Furniture  History,  Vol.  Ill,  1967,  p.  1027.  The  'other  things'  mentioned  in  the 
letter  were  of  course  not  necessarily  furniture. 

20.  'Correspondence  of  Emily,  Duchess  of  Leinster',  edited  by  Brian  Fitzgerald, 
Irish  Mss.  Commission,  Vol.  I,  1949,  p.  362.  It  would  seem  that  the  'two 
beauties'  refer  to  coins,  or  encoignures  -  a  new  form  of  furniture  evolved  in 
Paris  during  the  second  quarter  of  the  century  -  although  she  may  possibly 
have  been  speaking  of  commodes.  This  letter  shows  that  Langlois'  name  may 
have  been  pronounced  'Langlcy'  in  England. 

21.  Information  kindly  provided  by  Lady  Victoria  Percy. 

22.  Partially  quoted  in  Ralph  Edwards  and  Margaret  Jourdain,  'Georgian  Cabinet- 
Makers',  rev.  ed.,  19S5,  p.  103,  where  it  is  suggested  that  this  is  'probably  one 
of  the  card  tables  with  inlaid  tops  at  Syon  House'.  However,  the  reference  is  to 
'a  table'  while  there  are  two  pairs  of  the  tables  concerned  at  Syon  [Ibid,,  fig. 
229).  Moreover,  the  marquetry  on  the  Syon  tables  bears  no  stylistic  relation  to 
any  documented  Langlois  pieces.  We  shall  show  that  the  table  in  question  was 
probably  a  small  occasional  or  bedside  table  of  a  characteristic  Louis  Quinze 
form. 

23.  The  clock  illustrated  in  the  trade-card  may  well  have  been  intended  to  be 
decorated  with  green  tortoise-shell.  Clocks  with  green  boulle-work  cases 
were  fashionable  in  France  in  the  middle  of  the  century. 

24.  Paget  Toynbce,  'Strawberry  Hill  Accounts',  1927,  p.  10. 

25.  Thomas  Carter,  the  Younger  (d.  1795)  'a  blustering  fellow,  but  a  good  man' 
(so  described  by  his  apprentice  John  Deare).  See  Rupert  Gunnis,  'The  Carters, 
Cieorgian  Sculptors',  Architectural  Review,  Vol.  CXXIII,  1958,  p.  334.  Confused 
by  Paget  Toynbee,  'Strawberry  Hill  Accounts',  op.  cit.,  p.  120,  with  his  uncle 
Thomas  Carter,  the  Elder  (d.  1756)  whose  business  specializing  in  chimney- 
pieces  he  acquired  and  moved  to  10,  Piccadilly.  Among  his  more  important 
works  arc  the  monument  to  Challoner  Chute  at  the  Vyne,  1775,  commissioned 
by  John  Chute,  and  a  number  of  chimney-pieces  for  Woburn  Abbey,  1791. 
See  Rupert  Gunnis,  'Dictionary  of  British  Sculptors',  rev.  ed.,  1951,  pp.  85-86, 
and  Margaret  Whiimcy,  'Sculpture  in  Britain,  1 530-1830',  1964,  pp.  128-29. 

26.  'A  Description  of  the  Villa  of  Horace  Walpolc',  1774,  gives  additional 
information,  recording  these  same  pieces  in  the  gallery.  Window  side:  'two 
commodes  of  old  japan  with  marble  slabs'  (p.  73).  East  end:  'two  coins  of  old 
japan  with  marble  slabs'  (p.  66).  West  end:  'a  coin  of  old  japan  .  .  .  another 
coin  ditto'  (p.  70). 

In  the  1784  edition  of  the  same  work  (following  p.  460)  is  an  engraving  of 
the  Long  Gallery  by  T.  Morris  from  the  1781  watercolour  by  Edward 
Edwards  (sec  W.  S.  Lewis,  'The  Genesis  of  Strawberry  Hill',  Metropolitan 
Museum  Studies,  Vol.  V,  1934,  p.  75,  fig.  22)  which  shows  a  pair  of  commodes 
on  the  window  wall  (on  one  can  be  seen  a  corner  mount  used  frequently  by 
Langlois'  and  at  tiie  far  end  one  corner  cupboard  is  visible,  the  other  concealed 
by  a  piei  table. 

In  the  Strawberry  Hill  Sale  in  1842,  these  objects  were  sold  on  the  23rd  day's 
sale.  The  ommodcs  (lots  8y  and  90)  were  sold  for  ;£57-i5-0  together.  One  was 
described  is  'A  splendid  India  Japan  Commode  or  Cabinet,  a  remarkably  fme 
specimen  '-f  the  rare  old  black  and  gold  India  Japan,  the  subjects  most 
beautifully  raised,  representing  the  various  occupations  and  amusements  of 
the  Chinese,  noble  vcrd  antique  marble  slab  top,  with  riclily  chased  ormolu  scroll 
nioun'ings,  the  doors  enclosing  shelves,  4  feet  10  inches  wide,  2  feet  11  inches 
high  ind  2  feet  deep'. 

The  corner  cupboards :  'Elegant  black  and  gold  India  Japan  encoignures, 
the  subjects  beautifully  raised,  representing  the  customs  and  manners  of  the 
Chinese,  ormolu  mountings  and  scroll  feet,  with  handsome  Italian  marble 
slabs'  in  two  lots  64  and  no,  sold  respectively  for  13  and  14  guineas. 

27.  John  Chute,  Walpole's  friend  living  at  The  Vyne  in  Hampshire,  acquired  a 
pair  of  floral  marquetry  commodes  from  Langlois,  to  be  discussed  later. 

28.  'The  Yale  Edition  of  Horace  Walpole's  Correspondence',  Vol.  X,  1941, 
p.  207.  It  has  not  been  possible  to  identify  these  commodes  either  in  the  1774 
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'Description'  or  the  1842  sale  catalogue.  In  fact  it  is  not  known  whether  they 
were  ever  completed.  These  may  be  the  pieces  for  which  Walpole  on  'Feb  3d, 
1764,  pd  Carter  for  Marble  to  2  more  Commodes,  ^16.6.6'  ("Strawberry  Hill 
Accoimts',  op.  cit.,  p.  10)  but  it  was  unusual  to  order  the  tops  for  commodes  in 
advance. 

29.  Sold  by  the  Countess  of  Coventry  and  the  Trustees  of  the  Croome  Estate  at 
Sotheby's,  25th  June,  1948,  lot  170.  Sec  James  Parker,  'Croome  Court;  the 
Architecture  and  Furniture',  Metropolitan  Museum  of  Art  Bulletin,  Vol.  XVIII, 
November,  1959,  pp.  90-92,  and  'Decorative  Art  from  the  Samuel  H.  Kress 
Collection  at  the  Metropolitan  Museum  of  Art',  1964,  p.  32. 

30.  Though  bills  are  still  given  in  French,  Langlois  has  now  anglicized  his  name. 
For  'hinde'  read  'Inde'. 

3r.  In  the  third  edition  of 'The  Gentleman  and  Cabinet-Maker's  Director',  1762, 
Cliippendale  illustrates  (in  Plate  LXX)  two  'Commode  Tables' :  'That  on  the 
Right  hath  Doors,  and  may  have  sliding  shelves  witliin  for  Cloaths'. 

32.  We  wish  to  thank  Cohn  Streeter  of  the  Metropolitan  Museum  for  this  informa- 
tion and  for  his  continued  interest  in,  and  help  with,  this  and  the  following 
articles. 

33.  Guildhall  Library.  .MS  11936,  Vol.  168,  p.  412,  policy  No.  234952.  We  wish 
to  thank  John  Mallet  who  discovered  this  information. 

34.  In  the  Birmingham  Assay  Office  Library.  Quoted  in  Nicholas  Goodison, ' 
"Langlois  and  Dominique',  Furniture  History,  Vol.  IV,  1968,  p.  106.  The 
concluding  line  of  this  diary  entry  reads:  'I  wonder  if  I  could  not  learn  yc 
colour  of  him',  indicating  Boulton's  curiosity  regarding  Dominique  Jean's 
skill  as  a  gilder.  Nicholas  Goodison  informs  us  that  Boulton  appears  to  have 
made  very  few  furniture  mounts  except  for  special  commissions:  significant 
commissions  were  imdertaken  in  the  mid  1770s  and  Boulton  and  Fothergill ' 
were  still  quoting  in  response  to  enquiries  in  the  early  1780s.  See  also  L.  O.J. 
Boynton,  'An  Ince  and  Mayhew  Correspondence',  Furniture  History,  Vol.  II, 
1966,  pp.  23  et.  seq. 

35.  Recorded  in  Saint  Pancras  Rate  Books.  Information  kindly  communicated' 
by  John  Hay  ward.  The  earliest  entry  in  the  surviving  rate  books  for  Tottenham 
Court  Road  is  1773  and  records  one  Tracey  Langlois  living  at  that  address. 
From  1774  to  1776  Pierre  Langlois  kept  additional  premises  nearby  at  No.  2 
Stephen  Street,  renting  the  two  properties  for  ^30  per  annum.  Subsequently 
the  rental  in  Tottenham  Court  Road  was  ^20  per  annum.  We  wish  to  thank 
Charles  Truman  for  additional  research  in  the  rate  books.  For  a  description  of  ' 
the  rural  character  of  Tottenham  Court  Road  at  mid-century,  see  Hugh 
Phillips,  'Mid-Georgian  London',  1964,  pp.  222-224. 

36.  He  has  been  called  Jean  Dominique  and  clearly  there  was  always  room  for 
confusion  since  Boulton  calls  him  'Mr.  Dominique'.  French  artisans  in  the 
eighteenth  century  frequently  gave  their  surnames  first.  He  consistently 
signed  himself  Dominique  Jean,  and  in  the  Royal  Accounts  and  bills  of  the 
Duke  of  Northumberland  is  referred  to  as  such.  Several  abridged  entries  as 
'Domk  Jean'  and  'D.Jean',  further  suggest  that  this  surname  was  in  fact  Jean. 

37.  Windsor  Castle  Account  34953,  published  by  gracious  permission  of  H.M. 
the  Queen. 

38.  Quoted  in  Heal,  'The  London  Furniture  Makers',  op.  cit.,  p.  49.  ' 

39.  Windsor  Castle  Accounts  25050  and  34953,  published  by  gracious  permission  ' 
of  H.M.  the  Queen.  See  also  H.  Clifford  Smith,  'Buckingham  Palace',  193 1, 
pp.  103,  108,  114.  And  William  Rieder,  'Furniture  Smuggling  for  a  Duke', 
op.  cit.,  pp.  208-209. 

40.  Public  Record  Office,  Apprenticesliip  Records,  IR,  i,  27.  Quoted  in  Dorothy 
Stroud,  'Henry  Holland',  1966,  p.  73. 

41.  Apprentices  were  normally  bound  to  masters  about  the  age  of  fourteen, 
suggesting  a  birth  date  for  Daniel  Langlois  c.  1757.  On  24th  April,  1777,  a 
Peter-Daniel  Langlois  married  Sarah  Wynn  at  St.  Pancras  in  the  Fields. 
One  of  his  cliildren,  all  of  whom  were  baptised  at  the  same  church,  became  a  • 
silversmith  and  a  descendant  was  Master  of  the  Goldsmiths'  Company. 
See  The  Genealogist,  February  1970.  We  wish  to  thank  Miss  Beryl  Cross  for 
this  information  and  for  the  light  she  has  thrown  on  the  history  of  the  Langlois 
family. 

42.  He  is  recorded  in  November,  1783  (Windsor  Castle  Accounts  25050)  'Cleaning 
the  ornaments  of  2  Commodes  gilt  in  ormolu  and  3  tables  gilt  do.,  &  gildg. 
several  pieces  deld.  to  Mr.  Furlogh.  £18.0.0.'  In  December  of  the  same  year  . 
he  charged  five  guineas  for  '2  plain  Branches,  i  square  iron.  Springs  and  i 
branch  for  3  Candles  silvered  delivered  to  Mr.  'Furlogh'.  And  three  pounds 
for  'Gilding  the  ornaments  of  an  inlaid  Commode  delivered  to  Furlogh'. 
In  both  cases,  the  work  was  commissioned  by  William  Gaubert  and  was 
intended  for  use  in  the  household  of  the  Prince  of  Wales.  In  1786  at  Audley 
End,  Jean  was  responsible  for  'gilding  and  furnishing  5  hinges  for  a  cabinet 
delivered  to  Mr.  Furlogh.  12/6'.  See  also  John  Hayward,  'Christopher 
Fuhrlogh,  an  Anglo-Swedish  cabinet-maker'.  The  Burlington  Magazine, 
December  1969,  pp.  648-53.  We  are  much  indebted  to  Geoffi-ey  de  BeUaigue 
for  drawing  our  attention  to  these  references  and  to  the  Librarian  of  the  ■ 
Queen's  Papers  at  Windsor,  Robert  Mackworth-Young. 

43.  We  wish  to  thank  Timothy  Husband  of  The  Cloisters,  Metropolitan  Museum 
of  Art,  for  research  in  arcliives  and  record  offices  in  Paris  and  London  while 
he  was  associated  with  the  Victoria  and  Albert  Museum.  '■ 

44.  See  Hemy  Havard,  'Dictionnaire  de  I'Ameublement',  1910,  Vol.  I,  pp.  810-11.  I 

45.  Henri  Vial,  Adrien  Marcel,  Andre  Girodie,  'Les  Artistes  Decorateurs  du  Bois', 
T912,  Vol.  I,  p.  280,  lists  two  other  menuisier-ebcnistcs  named  Langlois  (Richard 
and  Simon)  active  in  Paris  in  the  second  half  of  the  eighteenth  century,  but  ' 
there  is  no  evidence  that  they  were  related  to  Pierre. 

46.  Mr.  Marmoy  of  the  Huguenot  Library,  University  College,  London,  and 
Miss  Irene  Scouloudi,  Secretary  of  the  Huguenot  Society,  have  both  kindly 
searched  their  records.  Although  several  Huguenots  named  Pierre  Langlois 
are  known,  none  were  cabinet-makers. 


Books  Reviewed 


IRISH  HOUSES  AND  CASTLES:  By 

Desmond  Guinness  and  William  Ryan. 
(Thames  and  Hudson.  jQ8.4o). 

THIS  much  heralded  and  long  awaited  volume 
has  come  out  at  last,  and  it  will  give  consider- 
able pleasure;  but  I  must  start  with  two 
grumbles.  It  is  a  great  pity  that  it  has  been 
given  the  coffee-table  format  (and  price), 
which  means  that  it  is  so  heavy  that  one  camiot 
use  it  on  the  spot  nor  even  carry  it  around 
conveniently  in  the  car.  Not  many  of  the  plates 
in  fact  occupy  a  full  page,  and  fewer  still  need 
have  done  so.  More  seriously,  the  arrangement 
is  altogether  wrong.  The  houses  and  castles 
are  described  in  the  alphabetical  order  of  their 
counties,  which  for  most  readers  will  be  no 
order  at  all.  Since,  as  the  authors  point  oui, 
most  Irish  houses  are  each  in  one  style  only 
and  not  in  that  amalgam  of  styles  so  common  in 
England,  it  would  have  made  much  better 
sense  to  have  presented  them  chronologically, 
in  a  few  well-defmed  groups:  pre-Palladian, 
Palladian,  Neo-Classical  and  Greek  Revival, 
Latter-Day  Castellated.  Thereby,  to  take  but 
two  examples,  the  remarkable  achievements  of 
the  brothers  Francini  in  plaster  could  have  been 
grouped  together  instead  of  being  scattered 
throughout  the  book,  while  three  such  build- 
ings as  Lucan  House,  Mount  Kennedy  and 
Slane  Castle,  with  very  similar  plans,  could 
have  been  juxtaposed.  Furthermore,  the  book 
would  have  become  a  logical  record  of  the 
historical  development  of  the  Irish  house, 
instead  of  a  series  of  detached  essays  only  inter- 
related by  cross-references.  This  sadly  lost 
opportunity  is  only  slightly  retrieved  by  the 
inclusion  of  a  thoughtful  introductory  chapter 
and  a  useful  map  marking  all  the  properties 
described. 

The  half-dozen  buildings  which  might  be 
called  at  least  partly  pre-Palladian  include  only 
one  of  any  architectural  importance:  Beaulieu 
near  Drogheda,  built  in  the  i66os.  But  after 
1730  the  country  witnessed  a  glorious  flowering 
of  domestic  architecture.  The  authors  draw  an 
interesting  comparison  between  Ireland  and 
America  at  this  time,  'both  ruled  by  England 
and  copying  English  taste  and  manners';  yet 
whereas  the  American  settlers  wished  to  escape 
from  European  ostentation,  'in  Ireland  family 
pride  was  second  nature'.  Thus  much  of  the 
best  land  was  enclosed,  and  behind  those 
endless  miles  of  demesne  walls  arose  houses  of 
considerable  grandeur,  especially  those  by 
Richard  Castle  (Cassels).  In  the  exuberance  and 
beauty  of  their  ornamental  plasterwork,  some 
c>f  these  houses  surpass  almost  any  in  England 
mntil  the  time  that,  as  these  authors  put  it  (and 
da  my  view  justly),  'the  rococo  froze  in  the 
^rip  of  the  neo-classical  movement  associated 
»\vith  the  names  of  Adam  and  Wyatt'. 

Although  Adam  himself  never  worked  in 
Ireland,  Wyatt  provided  some  notable  designs. 


A  glorious  flowering 

in  particular  for  Castlecoolc,  and  Nash  executed 
a  number  of  Irish  commissions  between  about 
1802  and  1816,  of  which  unfortunately  not 
much  survives.  But  one  of  the  problems  of 
writing  about  Irish  architecture  is  the  scarcity 
of  documentation,  and  if  attributions  are  sought 
they  can  often  be  made  on  stylistic  grounds 
only.  Here  the  book  benefits  greatly,  as  it 
continually  acknowledges,  from  the  researches 
of  a  (happily)  ever-increasing  array  of  archi- 
tectural historians.  Another  difficulty  is  that 
most  of  these  houses  were  built  for  an  alien 
ruling  class,  and  the  attitude  of  the  natives  to 
them  was,  and  to  some  extent  still  is,  one  of 
resentment  rather  than  pleasure,  the  Irish  as  a 
people  having,  unlike  the  English,  no  natural 
predilection  for  architecture.  This  is  probably 
the  reason  why,  of  the  thirty-nine  houses 
described  (and  despite  serious  losses  in  the 
'troubles'  of  1922  and  after,  these  are  only  a 
selection),  no  more  than  ten  -  including  Dublin 
Castle  and  Bunratty  Castle  which  are  not 
houses,  and  several  others  that  are  no  longer 
lived  in  -  are  open  to  the  public,  with  five 
others  which  open  only  their  gardens. 

For  this  very  reason,  however,  the  book  is 
valuable  in  describing  and  illustrating  much 
that  cannot  normally  be  seen.  There  is  an 
abundance  of  plans,  and  some  of  the  colour 
plates  arc  of  very  fuie  quality,  although  seldom 
opposite  and  often  nowhere  near  the  printed 
description.  The  index  is  inadequate.  The 
achievements  of  the  Irish  Georgian  Society  do 
not  go  unrecorded,  as  was  only  to  be  expected 
in  a  book  partly  by  Mr.  Guiimess;  and  no  one 
familiar  with  his  great  work  for  this  cause  will 
begrudge  him  his  fanfare. 

— Alec  Clifton-Taylor. 

ISLAIVIIC    ARTS:    By    Ernst  Kuehnel. 

(London:  G.  Bell.  £5.00). 
THIS  is  the  last  of  Dr.  Kuehnel's  numerous 
writings  on  Islamic  art  to  appear.  It  was  first 
published  in  German  in  1963,  so  we  have  had 
to  wait  eight  years  for  an  English  translation, 
happily  a  very  excellent  one,  though  occasion- 
ally a  few  words  are  slightly  wrong,  such  as 
'army  museum'  when  it  should  probably  be 
'arms  museum'.  As  Dr.  Kuehnel  states  in  the 
preface,  the  book  is  intended  'in  the  first 
instance  for  museum  men,  collectors  and  art 
dealers'.  It  thus  takes  on  a  rather  novel  form, 
quite  distinct  from  that  of  the  normal  art- 
historical  study,  like  most  of  the  author's 
earlier  works,  even  if  the  chapter  headings 
cover  much  the  same  ground.  The  author  thus 
makes  frequent  reference  to  the  availability  of 
material  on  the  market,  the  general  level  of 
prices  that  are  likely  to  be  asked  and  the 
problcnis  that  beset  the  would-be  purchaser, 
notably  genuineness.  References  to  'the  bazaars' 
as  a  potential  hunting  ground  for  the  collector 
suggest,  however,  that  Dr.  Kuehnel  envisaged 


a  situation  which  pertained  a  good  many  years 
ago;  today  anything  of  quahty  is  likely  to  be 
available  only  on  the  premises  of  highly 
sophisticated  dealers,  even  when  the  bazaars 
still  exist  in  the  westernised  age  in  which  we 
live.  Because  of  all  this  the  accent  is  on  the 
rarity  of  the  various  works  considered  rather 
than  on  the  way  in  which  they  reflect  historical 
developments,  the  social  conditions  or  the 
ethnic  character  of  the  peoples  who  produced 
them.  The  archaeological  pundit,  who  tends  to 
regard  the  dealer  as  anathema  may  be  shocked 
by  this  point  of  view  and  might  tend  to 
condemn  it  as  unscholarly.  But  he  would  be 
wrong,  for  there  has  been  no  greater  scholar 
in  the  Islamic  field  than  Dr.  Kuehnel,  and  the 
very  nature  of  the  book  serves  to  illustrate  his 
authority  and  the  great  breadth  of  his  know- 
ledge. It  also  bears  witness  to  his  practicality 
and  down-to-earth  understanding. 

There  are  chapters  devoted  to  manuscripts, 
pottery,  metalwork,  glass  and  crystal,  and 
ivory,  wood,  stone  and  stucco,  and  they  are 
preceded  by  a  short  general  introduction  of  an 
historical  character.  Curiously,  however,  there 
is  nothing  about  textiles.  This  is  surprising,  for 
some  of  the  most  characteristic  products  of  the 
Islamic  craftsman  were  in  this  material,  and  it  is 
to  the  Islamic  world  that  we  turn  not  only  for 
the  delight  of  the  woven  stuffs  and  silks,  but  as 
a  source  from  which  so  much  that  was  done 
elsewhere  was  derived.  That  consideration  of 
rugs  and  carpets  was  avoided  is  understandable, 
for  they  constitute  a  very  specialised  branch 
of  their  own;  but  that  nothing  is  said  of  the 
linens  of  Egypt,  the  silks  of  Persia  or  the 
velvets  of  Bursa  and  Scutari  is  disappointing. 

Attention  may  be  drawn  to  a  few  points  on 
detail.  No  mention  is  thus  made  of  the  very 
distinctive  group  of  lustre  pottery  produced 
for  the  Ayyubids,  and  the  graffito  potteries 
which  constitute  one  of  the  principal  types  of 
the  finds  from  Fostat  are  given  scant  considera- 
tion; nor  is  full  justice  done  to  the  Syrian 
contribution  to  art.  Figures  191  and  197  have 
become  interchanged  in  the  printing.  But 
these  are  minor  details.  Taken  as  a  whole  the 
book  is  excellent  and  should  prove  of  great 
use  to  the  collectors  for  whom  it  was  intended, 
especially  the  less  experienced  ones;  as  Dr. 
Kuehnel  says,  full  knowledge  can  only  come 
with  first-hand  experience.  No  dealer  should 
afford  to  be  without  it.  But  in  spite  of  its 
principal  aim,  it  will  also  be  invaluable  to  the 
student,  for  its  plates,  for  its  authoritative  text, 
and  also  for  the  invaluable  tables  of  rulers  and 
dynasties  and  the  summary  of  the  terms  of 
address  that  form  the  theme  of  so  I'lany 
inscriptions  that  are  included  at  the  end.  I  is  a 
very  fitting  memorial  to  a  learned  and  /cry 
human  individual,  whose  death  only  j.  few 
years  ago  was  universally  regretted  by  all  who 
had  known  him.— D.  Talbot  Rice. 
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ITALIAN  HIGH  RENAISSANCE  AND 
BAROQUE  SCULPTURE:  By  Jobi 
Pope-Hennessey.  (London:  Phaidon  Press. 

NATIONAL  GALLERY  CATALOGUES : 
The  Seventeenth  and  Eighteenth  Cen- 
tury Italian  Schools:  By  Michael  Levey. 
(London:  Publications  Department,  National 
Gallery.  £1.35). 
ART-HISTORY  is  the  classic  growth  industry, 
and  as  pictures  re-appear  from  obscurity  or 
documents  are  unearthed,  the  inevitable  re- 
assessments take  place,  at  first  in  impressively 
annotated  articles  in  learned  periodicals,  but 
eventually  as  amendments  to  the  basic  books 
on  a  particular  theme  or  period.  This  third  part 
of  Sir  John  Pope-Hennessey's  standard  work  on 
Italian  sculpture  originally  appeared  in  1963 
in  three  volumes,  and  is  the  first  to  be  published 
of  a  new  revised  edition.  The  author  has  taken 
account  of  what  he  terms  'a  number  of  signifi- 
cant additions  to  the  literature',  and  certain 
sections  have  been  amplified  while  others  have 
been  'thoroughly  revised'.  Lievitably  Michel- 
angelo and  Bernini  dominate,  but  the  penetrat- 
ing analysis  of  works  that  have  become  almost 
too  familiar  through  photographic  reproduc- 
tion is  always  refreshingly  cool.  The  tedious 
and  protracted  negotiations  over  the  Tomb  of 
Pope  Julius  II  have  often  been  recounted,  but 
rarely  has  the  whole  issue  been  more  clearly  or 
sympathetically  sumiiiarised  as  'the  tragedy  of  a 
work  rooted  in  deep  artistic  convictions  that 
was  completed  by  a  man  to  whom  artistic 
considerations  were  in  themselves  no  longer  of 
great  consequence'. 

All  the  artists  are  considered  in  the  main  text 
as  contributors  to  the  evolution  of  the  various 
sculptural  types  such  as  the  tomb,  the  relief,  the 
porti  ait-bust  or  the  fountain  and  then  treated 
in  the  extensive  notes  more  as  individuals, 
with  a  detailed  consideration  of  their  works 
which  is  closely  related  to  the  copious  illustra- 
tions. This  is  particularly  valuable  where  less 
familiar  works  are  concerned,  such  as,  for 
example  the  charming  Jonah  by  Lorcnzctto  in 
the  Chigi  Chapel  in  the  church  of  Santa  Maria 
del  Popolo  in  Rome  which  tends  to  be  over- 
shadowed by  Bernini's  admittedly  more 
powerful  statues  in  the  same  chapel.  The 
Jonah  was  based  on  a  cartoon  by  Raphael, 
which  in  turn  was  surely  inspired  by  the  figure 
of  a  boy  with  a  dolphin  now  in  the  Villa 
Borghcsc,  although  as  the  author  does  not 
mention  it,  he  may  not  support  this  theory. 
The  wr.'.ngles  of  Cellini  and  Bandinclii  are 
placed  fi'-mly  in  context  and  the  Litter's 
character  s  nicely  assessed  as  'dogged  by  lack 
of  the  only  currency  he  valued,  the  currency 
of  popular  .icclaim'. 

Sir  John  ends  with  Bernini  whose  influence 
he  puts  as  greater  than  that  ever  exercised  by  a 
sculptor.  He  regards  Canova  as  the  last 
descendant  of  the  great  tradition  he  has  so 
eloquently  chartered  but  feels  that  'the  time 
has  not  yet  come  to  write  this  book':  his 
involvement  in  the  Neo-Classical  Exhibition  of 
1972  may  persuade  him  to  change  his  mind. 

Michael  Levey's  new  contribution  to  the 
series  being  produced  under  the  editorship  of  the 
Director  to  replace  the  catalogue  of  1929  is  in 


part  a  revision  of  his  volume  on  the  eighteenth 
century  Italian  Schools  which  came  out  in  1956. 
The  most  important  of  the  recent  acquisitions 
to  appear  for  the  first  time  is  the  Tiepolo 
Allegory  with  Venus  and  Time  (No.  6387), 
about  which  new  facts  were  imearthed  'as  the 
final  proofs  of  this  volume  were  going  to  the 
printers',  as  the  author  phrases  it  in  a  dramatic 
addendum  to  his  Foreward.  These  are  sum- 
marized in  the  National  Gallery  Report,  1971 
(price  25p)  and  would  seem  effectively  to 
narrow  down  the  dating  of  this  important  and 
beautiful  picture  to  between  the  end  of  1753  and 
June  1758,  as  well  as  suggesting  that  the  child 
indicated  by  Venus  may  be  Aeneas,  founder  of 
Rome,  as  a  compliment  to  the  family  pretTen- 
sions  of  the  Contarini.  The  exemplary  content 
of  the  entries  has  been  enhanced  by  an  improved 
layout,  with  the  footnotes  in  a  double  column, 
which  makes  the  catalogue  as  a  whole  easier  to 
read,  as  does  the  use  of  thicker,  whiter  paper. 
It  is  certainly  fantastic  value  for  money. — 
Jeffery  Daniels. 

THE  LEGEND  OF  ROLAND  IN  THE 
MIDDLE  AGES:  By  Rita  Lejeune  and 
Jacques  Stiennon.  2  volumes,  510  black  and 
white  illustrations  and  65  colour  plates. 
(London:  Phaidon  Press.  ^28.00  the  set). 
THESE   handsome    tomes   were  originally 
published   as    La    Legende    de   Roland  dans 
I'art  du  Moyen  Age  in  1966  by  Editions  Arcade, 
Brussels.  This  translation,  by  Dr.  Christine 
Trollope  was  printed  in  1971  by  Leemans  and 
Loisseau  also  of  Brussels. 

The  authors  are  both  professors  of  the 
University  of  Liege,  specialising  in  medieval 
epic  literature  and  philology  and  in  Belgian  and 
French  medieval  art  respectively. 

The  book  is  only  incidentally  concerned  with 
the  texts  of  the  Chanson  de  Roland.  It  is  con- 
cerned with  the  illustration  of  the  subject  matter 
in  all  media  from  the  eleventh  to  the  sixteenth 
centuries  in  France,  Spain,  Italy,  the  Nether- 
lands and  Germany  -  but  not  of  course  England ; 
for  English  artists,  despite  the  crusading  interest, 
lacked  motivation  for  illustrating  this  splendid 
piece  of  propaganda  for  France  and/or  for  the 
Empire.  At  different  times  Roland  figures  as  a 
Christian  conqueror  of  pagans,  as  a  martyred 
saint,  as  an  individual  hero  and  fmally  as  a 
mere  type. 

The  attraction  of  the  legend  of  Roland,  like 
that  of  the  Romance  of  the  Rose,  affected 
Francis  I;  but  like  the  Romance  of  the  Rose  the 
story  of  Roland  fell  utterly  out  of  fashion  by  the 
middle  of  the  sixteenth  century. 

Students  of  the  iconography  of  Christianity 
and  of  Classical  Mythology  have  been 
numerous.  R.  S.  and  Laura  Loomis,  D.  Ross 
and  Peter  Brieger  have  similarly  studied  the 
iconography  of  Arthur,  of  the  Romance  of 
Alexander  and  of  the  Divine  Comedy.  A 
work  on  Roland  was  due. 

The  fundamental  research  on  which  this 
book  is  based  is  of  course  excellent.  The  few 
pictures  for  instance  in  Oxford  and  Leningrad 
are  not  overlooked  and  even  the  absence  of  a 
Roland  picture  in  a  likely  Holkham  manuscript 
is  noted. 


The  authors  could  not  find  the  correct 
manuscript  reference  for  the  Leningrad  manu- 
script but  there  was  no  reason  for  not  giving  the 
reference  to  the  Holkham  MS.  and  also  the 
correct  reference  to  the  Summary  Catalogue  oj 
Western  Manuscripts  in  the  Bodleian  Library  for 
the  description  of  MS.  Douce  217.  They  sin 
with  philologists  the  world  over  in  always 
calling  the  earliest  manuscript  of  the  text  'the 
Oxford  manuscript'  without  ever  revealing 
its  proper  reference  'MS.  Digby  23'  which 
distinguishes  it  from  the  thousands  of  other 
Oxford  manuscripts  which  exist. 

For  a  book  of  this  learning,  beauty  and  price, 
there  is  an  excessive  number  of  misprints: 
Sobomie,  Charemagne,  Charle's,  beate  Maria 
Virginis,  thorugh,  resouding,  uniform  (for, 
inform)  yong,  hund,  maryr  (for  martyr), 
fruithul,  Eric  Georges  Millar,  beeen,  heathem, 
adressing,  fmelly,  hor  (for  nor),  monumnta!, 
wa-cry  (warcry),  Silicy,  Landsdowne,  Wolla- 
tion  Hall  Manuscrip  (WoUaton  Hall  MS.), 
intresting,  pictoral,  knitting  (knighting),  nc 
(for  one),  unfortuately,  abe  (for  able),  havs  (for 
had),  designd  and  the  Warbug. 

Of  course  a  few  such  slips  occur  in  the  best 
regulated  printing  houses,  and  it  seems- 
ungracious  to  reprint  such  a  selection  - 
and  indeed  it  is  no  more  than  a  selection.  But 
this  raises  an  important  general  point.  Printing 
and  publishing  handsome  and  richly  illustrated 
books  internationally  is  a  most  desirabli 
development  of  modern  publishing  and  it 
good  that  translations  should  be  made  for 
special  editions  for  special  countries.  It  is  also 
good  that  quality  should  be  kept  up  and  costs 
should  be  kept  down  by  printing  in  whatevei 
city  and  country  facilities  are  best.  Let  us  hope 
that  a  side  effect  of  the  Common  Market  will 
be  an  extension  of  the  ease,  in  the  world  ot 
publishing,  with  which  proofs  may  be  read  by 
competent  persons  whose  native  language  is 
that  in  which  any  particular  edition  is  published. 
It  is  true  that  modern  economies  and  pressures, 
may  mean  that  even  'quahty  newspapers'r 
amuse  connoisseurs  with  many  curious  mis-; 
prints  which  would  have  been  rare  before  the 
war,  even  though  their  offices  are  mostly 
manned  by  indigenous  native  labour.  But  if  a, 
London  printer  issued  works  in  Dutch  or 
Czech,  English  proof-readers  would  probably 
overlook  even  more  mistakes.  And  now  that 
excellent  foreign  printers  produce  excellent, 
learned  and  beautiful  books  in  English  they 
should  take  sensible  precautions  against  spoiling 
the  fmished  masterpiece  for  lack  of  a  little  more 
polish. — W.  O.  Hassall. 

PRINTED    TEXTILES.     English  and 
American  Cottons  and  Linens,  1700- 
1850:  By  Florence  Montgomery.  (London: 
Thames  and  Hudson.  ^7.00). 
THE  approach  to  the  catalogue  of  the  printed 
textiles  in  the  Henry  Francis  du  Pont  Collection, 
Winterthur,  is  quite  properly  made  through  the 
history  of  the  industry  and  the  study  of 
techniques.  In  this  field  the  recent  advance  has 
been  from  the  Manchester  Exhibition  in  1955 
through  the  Loan  Exhibition  of  English  Chintz 
at  the  Victoria  and  Albert  Museum  in  i960,  and 
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its  accompanying  illustrations  of  English 
printed  textiles.  Both  of  these  were  due  to  the 
research  and  initiative  of  the  late  Peter  Floud 
and  Mrs.  Barbara  Morris. 

Mrs.  Montgomery  writes  four  detailed 
introductory  chapters  on  English  printed 
textiles,  on  trade  with  the  colonies,  on  furnish- 
ing in  America,  and  on  textile  printing  in 
America  in  the  eighteenth  century.  Mordant- 
madder  printing  began  in  England  with 
William  Sherwin  of  West  Ham,  1676,  and 
for  a  time  the  range  of  colours  for  the  wood- 
blocks was  limited.  There  was  conflict  in  the 
earlier  eighteenth-century  between  the  cotton 
printers  and  the  Spitalfields  silk  weavers,  who 
for  a  time  gained  the  advantage.  But  by  1740 
new  discoveries  in  dyeing  allowed  the  printing 
of  heavier  polycrome  cottons  for  furnishing. 
Copper-plate  printing  first  in  monochrome  red 
or  English  blue  came  into  fashion  in  the  mid- 
century  and  then  the  industry  began  to  leave 
London. 

The  export  cloths  had  to  be  marked  with 
three  blue  lines  in  the  selvedge  and  demand  for 
printed  bed  hangings  and  curtains  steadily 
increased.  Copper-plate  printing  from  a 
revolving  cylinder  dates  from  18 10. 

In  America  the  printing  of  textiles,  always 
repressed,   began  with  a  few  small  block 
patterns.  The  important  discovery  of  quercitron 
bark  giving  a  fme  yellow  for  dyeing  came  late. 
The  great  figure,  whose  career  is  well-recorded, 
'  was  John  Hewson,  English  by  birth  and  training. 
From    1773    he    produced    in  Philadelphia 
bedspreads,  borders,  and  centre  panels  for 
I  quilts,  as  well  as  coloured  handkerchieves.  The 
>  next    most    important    cotton-printer  was 
Hamilton  Rowan  of  Wilmington,  and  when 
independence  was  won,  dark  ground  prints 
for  dress  fabrics  were  soon  being  produced. 

The  catalogue  of  the  Winterthur  Collection, 
occupying  two-thirds  of  the  bo>  k  is  carefully 
classified  and  fully  illustrated.  Many  of  the 
sources  for  the  copper-plate  designs  (1756-90) 
are  traced  to  European  engravings.  There  is  a 
full  bibliography,  and  the  book  will  take  its 
place  beside  John  Irwin  &  Katherine  Brett's 
Origins  of  Chintz',  which  was  published 
whilst  it  was  in  the  press.  One  can  only  hope 
for  a  similar  authoritative  study  on  English  and 
American  embroideries  of  the  same  period. — 
.  L.  Nevinson. 


plate  from  An  Assemblage  of  igth  Century 
Worses  and  Carriages  taken  from  the  original 
iketches  by  the  late  William  Francis  Freelove 
ind  written  by  Jennifer  Lang.  Published  in 
f  amham  by  Perpetua  Press,  the  book  contains 
colour  illustrations  and  is  priced  £,1.9$. 


STUBBS :  By  Basil  Taylor.  (London :  Phaidon 

Press.  _£6.oo). 
MR.  STUBBS  THE  HORSE  PAINTER: 

By  Constance-Anne  Parker.  (London:  J.  A. 

Allen.  jTs-^S)- 
OF  the  many  qualities  which,  to  modern  eyes, 
place  George  Stubbs  among  the  most  important 
of  English  painters,  Mr.  Taylor  offers  one  in 
particular:  'firmness',  or  what  in  an  earlier 
essay  he  defined  as  'an  unfailing  control  of  solid 
forms  and  of  structures  in  space'.  As  a  judgement 
this  is  as  coolly  academic  as  his  suggestion  that 
the  most  serious  consequence  of  a  century  and  a 
quarter  of  neglect  is  that  so  many  of  Stubbs' 
paintings  have  lost  their  'irreplaceable  outer 
layer  or  bloom',  and  with  it  their  subtleties  of 
light  and  touch.  Mr.  Taylor  draws  on  his 
twenty-five  years  of  work  on  Stubbs  to  show 
that  he  was  much  more  than  an  animal  painter, 
or  indeed  than  the  horse  painter  of  Miss 
Parker's  title.  He  reached  his  full  powers  just 
as  the  English  educated  class,  and  many  land- 
owners, were  beginning  to  recognise  deep 
cultural  satisfactions  in  country  living,  so  that 
he  became  the  marvellously  gifted  interpreter 


of  a  whole  rural  iconography.  Animals, 
certainly,  were  at  the  centre  of  this  deeply-felt 
experience;  but  Stubbs'  view  of  them  is  marked 
by  emotional  restraint,  as  if  he  saw  them 
simply  as  fellow  inhabitants  of  the  natural  world. 

Stubbs  was  also  capable  (as  Mr.  Taylor  makes 
clear)  of  charging  his  animal  studies  with  the 
rhetorical  energy  required  by  patrons  who,  in 
response  to  the  stirrings  of  Romanticism, 
looked  for  the  fearful  and  sublime.  But  what- 
ever his  efforts  to  find  work  and  recognition, 
he  seems  to  have  followed  his  ov/n  course 
even  when  times  were  bad.  It  is  this  adherence 
to  his  own  strengths  and  beliefs  that  sets  him 
apart  and  enables  us  at  this  distance  to  see  him 
as  an  undeniably  great  artist.  It  is  at  one  with  the 
enormous  physical  tasks  which  he  set  himself, 
in  particular  his  single-handed  dissection  of 
animals  to  see  how  they  are  put  together  -  an 
experience  which  made  him  a  master  of  form 
and  (in  Mr.  Taylor's  submission)  the  most 
authoritative  English  draughtsman. 

Such  a  judgement  might  have  seemed 
untenable  a  generation  ago.  But  having  freed 
ourselves  from  the  notion  that  form  exists  only 
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within  academic  conventions,  we  are  able  to 
enjoy  the  statements  of  a  painter  who  trusted 
his  own  eye,  selecting  and  abstracting  as  he 
thought  fit. 

Basil  Taylor's  book  is  not  the  full-scale  study 
on  which  he  is  knowii  to  be  working  and  which 
he  says  'may  ultimately'  be  published.  Miss 
Parker's  publishers,  on  the  other  hand,  describe 
hers  as  the  first  full-length  book  on  Stubbs 
since  1898,  presumably  Gilbey's  Life  -  a 
significant  indication  of  the  painter's  emergence 
from  the  shadows.  Miss  Parker  has  drawn  on  the 
main  biographical  sources:  the  manuscript 
Memoir  by  Ozias  Humphry  and  Joseph 
Mayer's  Notes  for  a  Memoir,  published  privately 
in  1876.  These  sources  are  imperfectly  docu- 
mented and  contain  some  glaring  improbabili- 
ties; but  Miss  Parker  makes  discrimmating  use 
of  them  to  recount  the  stages  of  Stubbs'  life  and 
work.  She  has  a  vivacious  way  of  writing 
about  the  pictures  and  her  book  makes  an 
enjoyable  companion  to  Mr.  Taylor's.  Many 
of  the  plates,  inevitably,  are  duplicated. 
Perhaps  the  most  illuminating  in  either  book 
is  a  high-speed  photograph  showing  the 
coronet  of  droplets  thrown  up  when  a  heavy 
object  is  dropped  into  water.  Mr.  Taylor 
includes  it  to  show  how  Stubbs  was  capable  of 
envisaging  a  natural  phenomenon  too  fleeting 
for  the  human  eye:  in  the  'Grosvenor  Hunt'  a 
foxhound  jumping  into  the  pond  is  making 
just  such  a  splash.  This  detail  tells  as  much  about 
Stubbs  as  any  of  the  1  masterpieces  shown  among 
the  plates. —  Denis  Thomas. 


Animals  in 
Art  and  Thought 

To  the  End  of  the  Middle  Ages 
FRANCIS  KLINGENDER 
Edited  by  Evelyn  Antal  &  John  Harthan 

Animals  h  ive  always  been  used  by  man  in 
art  and  literature  to  symbolise  his  religious, 
social  and  political  beliefs,  and  artists  have 
found  const.jil  inspiration  in  the  grace  and 
beauty  of  animal  forms.  Yet  they  have  also 
always  been  viewed  realistically  by  hunters, 
sportsmen,  farmers.  In  this  book  the  late 
Francis  Klingendcr  examines  these  various 
attitudes  in  a  survey  ranging  from  pre-historic 
cave  art  to  the  end  of  the  middle  ages. 
//  X  8k  ins,  608  pp.  306  illustrations,  £12 

Detailed  prospectus  available  from 
ROUTLEDGE  &  KEGAN  PAUL 
68  Carter  Lane,  London  EC4V  5EL 


PALL   MALL   ENCYCLOPAEDIA  OF 

ART.  5  volumes.  (London:  Pall  Mall  Press. 

^^0.00  the  set). 
AT  a  time  when  publishers  of  art  books  seem 
to  be  preoccupied  with  jumbo  sized  volumes 
containing  random  collections  of  photographs 
in  indilTerent  colour  reproduction  destined  for 
a  short  stay  on  a  limited  number  of  coffee 
tables  and  a  long  spell  as  remainders,  it  is  a 
pleasant  change  to  handle  five  compact  volumes 
concerned  first  and  foremost  with  what  the 
publishers  call  'effective  presentation  of  useful 
and  authoritative  information'.  First,  foremost 
but  not  exclusively,  for  the  Pall  Mall  Encyclo- 
paedia of  Art  is  also  a  handsome  collection  and 
one  in  which  the  distinguished  contributors, 
numbering  over  one  hundred,  have  not  been 
too  timid  to  vouchsafe  an  opinion  where  this 
illuminates  the  entry  and,  to  quote  the  intro- 
duction again,  'enriches  the  reader's  experience'. 

These  comments,  inevitably,  are  the  result  of 
a  short  acquaintance.  It  is  impossible  to  read  an 
encyclopaedia  from  cover  to  cover  and  there  is 
something  suspect  about  a  reviewer  who  tries 
to  give  the  impression  that  he  has  done  so. 
If  he  is  honest  he  can  only  dip  into  it  and,  over 
a  short  period,  test  it  on  questions  to  which  he 
genuinely  needs  answers.  It  is  a  test  from  which 
this  collection  emerges  with  flying  colours. 
The  introduction,  already  quoted,  although  a 
model  of  brevity,  does  some  of  the  reviewer's 
work  for  him.  An  international  undertaking, 
five  years  in  preparation,  it  contains  nearly 
4,000  alphabetical  entries,  5,000  integrated 
illustrations  of  which  1,700  are  in  colour.  Some 
are  biographical,  some  (particularly  those 
outside  Europe  and  the  United  States  of 
America)  are  dealt  with  by  countries  while 
there  are  additional  articles  on  periods,  styles, 
groups  and  movements. 

Originally  published  in  1967  in  France  there 
is,  not  surprisingly,  a  predominance  of  entries 
by  French  Art  historians.  Many  of  the  Enghsh 
names  among  the  contributing  editors  are,  one 
suspects,  American.  English  Art,  and  particularly 
architecture,  does  not,  as  a  result,  get  the 
generous  allocation  which  some  of  it  deserves. 
The  demands  of  space  have  also,  apparently, 
made  it  impossible  to  give  an  indication  of  the 
scale  of  the  illustrated  examples.  However,  these 
are  minor  quibbles  which  detract  little  from  the 
enjoyment  of  this  monumental  work  about  the 
detailed  contents  of  which  no  two  readers 
are  in  any  case  likely  to  be  in  complete 
agreement. 

The  publishers,  mercifully,  do  not  claim  that 
the  Pall  Mall  Encyclopaedia  is  unique  in  Art 
Literature;  but  if  they  did  so  it  would  be  a 
difficult  claim  to  challenge. — denys  hinton. 
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The  Connoisseur's  Diary 

The  National  Trust  and  Sudbury:  Touring  with  Victorians 


FOLLOWING  OUR  editorial  (The  Connois- 
seur, October,  1971)  in  which  specific  criticisms 
were  made  of  the  manner  in  which  the  National 
Trust  has  restored  Sudbury  Hall  and  the 
question  asked  whether  this  represented  a 
change  in  the  Trust's  policy,  space  is  now  made 
available  for  their  reply. 

There  has,  the  Trust's  official  spokesman  says, 
been  no  change  in  policy.  But  like  the  owner  of 
every  country  house,  it  must  take  action  when 
paint  peels,  silk  hangs  in  tatters,  and  rooms 
become  unacceptably  shabby.  Again,  like  any 
private  owner,  the  Trust,  when  redecorating, 
must  sometimes  consider  how  far  it  is  legitimate 
to  attempt  the  restoration  of  a  masterly  compo- 
sition that  has  suffered  from  the  passage  of  time. 
On  principle,  the  Trust  hesitates  to  make  such 
restorations,  but  there  are  houses  -  of  which 
Sudbury  is  a  notable  example  -  where  the 
original  concept  was  so  splendid,  and  subse- 
quent alterations  so  unfortunate,  that  restitution 
becomes  a  duty.  The  changes  eventually  made 
by  the  Trust  at  Sudbury,  it  says,  were  the  out- 
come of  careful  research  and  were  considered  at 
every  stage  by  a  small  sub-committee,  whose 
members  included  one  of  the  most  eminent 
architectural  historians  in  England.  Of  course, 
the  Trust  continues,  the  house  has  not  been  put 
back  to  1680.  That  would  be  impossible.  But 
something  has  been  restored  to  the  balance  of 
George  Vernon's  plan  and  to  the  unity  of  his 
decorative  scheme. 

Controversial  Staircase 

The  Trust  then  deals  witl"  the  specific 
criticisnis  made:  i.  'Rooms  much  painted  and 
gilded'.  In  the  two  most  important  rooms,  the 
Saloon  and  the  Long  Gallery,  the  paintwork  was 
carefully  preserved  and  only  cleaned.  In  the 
Saliion  a  single  additional  moulding  was  gilded 
to  improve  the  balance  of  the  entablature.  In 
the  Library,  gilding  was  introduced  where 
previous  evidence  for  such  existed.  2.  'Stone 
window  mullions  painted  pink'.  They  are  not 
pink;  the  colour  is,  as  it  was,  'stone'.  Un- 
fortunately the  mullions  had  been  frequently 
painted  in  the  past  and  could  not  be  stripped. 
3.  'Oak  floors  stripped  of  polish'.  Certainly. 
The  shiny  varnish  has  been  removed  and  the 
beautiful  hand-sawn  grain  of  the  oak  has  been 
left  to  speak  for  itself,  as  it  did  in  so  many  17th 
and  1 8th  century  houses.  4.  'Original  silk  wall 
coverings  totally  renewed'.  Only  the  silk  in  the 
State  Bedroom  (not  original,  but  an  i8th 
century  replacement)  was  renewed.  It  was  so 
tattered  as  to  be  irreparable.  New  wall  hangings 
were  specially  woven  in  Italy  to  the  same 
design.  5.  'Long  Gallery  which  was  furnished 
I  as  a  library  emptied  and  left  bare'.  The  books 
I  and  undistinguished  deal  bookshelves  were 
t  introduced  about  1880.  As  photographs 
treveal  (see  Country  Life  for  1906  and  1936)  the 
(furnishing  of  the  room  subsequently  underwent 


further  drastic  change.  The  appearance  of  the 
Long  Gallery  today  is  closer  to  George  Ver- 
non's original  conception  than  it  has  been  for 
100  years.  It  may  be  hazarded  that  it  is  also  more 
aesthetically  satisfying.  6.  'A  great  carved  panel 
staircase  has  been  painted  white'.  The  Sudbury 
Committee  knew  that  the  painting  of  the 
staircase  would  be  controversial.  It  is  certainly 
unusual  for  a  staircase  of  the  period.  For  this 
reason,  careful  tests  were  taken  to  establish  the 
original  treatment.  Under  thick  coats  of  paint 
and  varnish,  the  Committee  expected  to  fmd 
evidence  of  graining  and  gilding  as  occurs  on 
comparable  staircases.  To  their  surprise, 
examination  revealed  the  existence  of  white 
paint  applied  in  two  tones,  providing  contrast 
between  carved  and  plain  surfaces.  Such  a 
treatment  does  not  accord  with  the  supposition 
that  the  white  paint  was  merely  a  priming.  The 
repainting  of  the  staircase,  far  from  being  a 
concession  to  contemporary  taste,  was  imposed 
by  the  strongest  evidence.  It  is  certainly  unusual 
for  a  staircase  of  the  period,  though  a  very 
similar  carved  staircase  at  Eltham  Lodge  (1664) 
is  known  to  have  been  painted  white  or  near 
white,  as  was  the  baluster  staircase  at  Coleshill. 

Finally,  if  the  Trust  was  to  open  Sudbury  to 
visitors,  redecoration  -  it  has  occurred  at  inter- 
vals throughout  three  centuries  -  was  in- 
pcrativc.  The  major  changes  introduced  have 
been  based  on  research  and  directed  to  a  single 
end  -  the  re-establishment  of  the  primacy  of  the 
most  elaborate  scheme  of  17th  century  decora- 
tion that  has  survived  in  any  English  house. 

We  readily  publish  the  National  Trust's 
observations  but  confess  that,  on  historic  and 
ei'idential  grounds,  we  find  the  argument  that  the 
staircase  was  painted  white  originally  quite 
unconvincing. 

A  Cotswold  Tour 

THE  VICTORIAN  Society,  under  its  Chair- 
man, Sir  Nikolaus  Pevsner,  takes  its  inspiration 
from  that  great  Victorian  William  Morris,  who 
formed,  in  1877,  the  first  preservation  society, 
the  Society  for  the  Protection  of  Ancient 
Buildings,  and  created  the  Arts  and  Crafts 
Movement.  Founded  in  1958  by  the  Countess 
of  Rosse  and  Sir  John  Betjeman,  the  Victorian 
Society  exists  to  draw  attention  to  the  merits 
and  significance  of  the  best  Victorian  and 
Edwardian  architecture,  design,  crafts  and 
decoration.  It  is  regularly  consulted  by  the 
Government  on  the  listing  and  protection  of 
buildings  dating  from  1830  onwards,  and  is  the 
leading  authority  on  the  architecture  of  the 
period. 

For  six  years  the  Victorian  Society  has 
organised  Anglo-American  architectural  study 
toars  for  its  own  members.  The  Cotswolds 
Tour  (June  2-12,  1972)  is  being  arranged  at  the 
special  request  of  The  Connoisseur,  for  the 
benefit  of  its  readers  and  their  friends.  All 


arrangements  are  made  by  the  Society.  Tour 
members  stay  in  the  best  hotels  and  travel  is  by 
luxury  coach.  In  the  words  of  a  regular  study 
tour  member,  Professor  William  Jordy, 
Professor  of  Art,  Brown  University,  Provi- 
dence, Rhode  Island:  'Country  houses,  humbler 
dwellings,  churches,  public  buildings,  the 
architecture  of  commerce  and  industry,  pubs : 
Victorian  Society  tours  cover  the  gamut  of  a 
lusty  period  of  building  still  in  the  process  of 
being  discovered.  At  once  pleasurable  and 
scholarly,  these  tours  include  much  that  is 
difficult  to  find,  and  some  that  is  otherwise 
closed  to  the  public,  with  leading  authorities  as 
guides  and  lecturers.  Visits  to  relevant  buildings 
predating  and  postdating  those  of  the  Victorian 
period  both  expand  the  scope  of  the  tours  and 
extend  the  understanding  of  one  of  the  most 
varied  and  fascinating  epochs  in  British 
building'. 

Receptions  will  be  arranged  (see  advertise- 
ment in  this  issue)  to  give  tour  members  an 
opportunity  to  meet  local  experts  and  Victorian 
Society  members.  Lectures  will  be  given  by 
eminent  architectural  historians.  The  interiors 
of  the  houses  visited  will  be  the  subject  of 
special  study.  Many  of  these  are  not  normally 
open  to  the  public.  Detailed  architectural  notes 
will  be  supplied,  and  a  reaciing  list  sent  to  all 
tour  members. 

Charles  Handley-Read 

THE  DEATH  of  Charles  Handley-Read, 
scholar  and  collector,  is  a  major  loss  to  Victorian 
studies.  Few  could  rival  the  depth  and  catholic- 
ity of  his  scholarly  interests,  writes  Shirley  Bury 
which  ranged  from  architecture  to  die  fine  and 
decorative  arts.  His  firm  sense  of  historical 
context  enabled  him  to  document  in  detail  and 
yet  produce  a  balanced  appraisal  of  the  subject 
with  which  he  was  currently  concerned;  the 
outcome  was  invariably  illuminating,  for  he 
took  nothing  for  granted  and  used  source 
material  wherever  possible.  When  confronted 
with  an  object  for  the  first  time,  he  was  rarely 
unable  to  cite  parallels  drawn  from  the 
repertory  of  images  with  which  he  had  stocked 
his  memory.  His  published  work  includes  a 
characteristically  fundamental  assessment  of 
Victorian  furniture  of  World  Furniture,  edited 
by  Helena  Hayward  (1965),  and  a  series  of 
studies  of  the  work  of  William  Burges,  one  of 
which  appears  in  Victorian  Architecture,  edited 
by  Peter  Ferriday  (1963).  If  we  are  not  now 
to  see  the  definitive  biography  of  Burges  on 
which  he  was  working,  it  is  to  be  hoped  that 
at  least  his  extensive  catalogue  notes  on  the 
Burges  drawings  and  notebooks  wili  be 
published.  His  abilities  as  a  connoisseur  v  .1  be 
amply  demonstrated  when  his  collect)  ni  is 
shown  at  the  Royal  Academy  in  the 
New  Year. 
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Ai  t  Dispatch  from  Europe 


GERALD  SCHURR 


Saint-Germain-en-Laye 
The  Civilisation  of  Gaul 

AT  SAINT-GERMAIN,  sixteen  kilometres 
from  Paris,  the  Musee  des  Antiquites 
Nationales,  still  in  process  of  renovation,  has 
opened  five  new  rooms  on  the  theme  of 
'Civilisation  de  la  Tene'  which  corresponds  to 
the  second  Iron  Age  (475-52  B.C.).  A  cinemato- 
graphic style  of  setting  with  powerful  lights 
against  dark  backgrounds  emphasizes  the 
decorative  detail  and  stylized  nature  of  the 
anthropomorphic  and  zoomorphic  arms, 
accessories,  jewels,  funerary  objects  and  pieces 
of  harness  discovered,  in  the  skilfully  re- 
constructed tombs.  From  Champagne  to 
Burgundy  and  the  Auvergne  the  shape  and 


ornamentation  of  the  articles  unearthed  prove 
that  there  were  many  exchanges  between  the 
peoples  of  Gaul  and  the  Greeks  and  Etruscans 
long  before  Caesar's  conquests. 

Amiens.  Chinese  Porcelain 

AT  THE  Musee  de  Picardie  in  Amiens  (until 
December  3  ist)  there  is  an  exhibition  which  has 
already  been  shown  in  Paris,  Rouen  and  Lille 
entitled  'L'armoire  hollandaise  aux  porcelaines 
de  Chine'  (Dutch  collections  of  Chinese 
porcelain)  -  more  than  two  hundred  very 
remarkable  items  of  the  seventeenth  and 
eighteenth  century.  The  East  India  Company 
is  known  to  have  been  principally  responsible 
for  the  promotion  of  trade  in  Chinese  ceramics 


and  in  the  sixteenth  century  both  Holland  and 
Portugal  had  very  close  links  with  the  Far  East. 
This  exhibition  is  to  a  certain  extent  a  re- 
construction of  the  famous  'cabinets  de 
porcelaines'  which  were  then  popular  in  Europe. 
The  visitor  will  be  astonished  by  the  expert 
knowledge  of  this  exotic  art  which  collectors 
of  the  period  possessed.  The  items  are  exhibited 
in  chronological  sequence  and  were  first 
admired  (in  the  seventeenth  century)  for  their 
unusual  shapes  -  but  even  at  that  time  the 
Chinese  were  adapting  the  decoration  to  suit 
the  taste  of  their  European  clients  -  a  practice 
which  was  to  increase  later.  The  pierced  or 
applied  decoration  of  the  Wan-li  period  is 
purely  oriental  in  style  in  shades  of  red 


I.  Helmet  from  Gaul. 
Laye. 


Fifth  century  B.C.  Musee  de  Saint-Gertnain-en- 


2.  Tea-pot  and  plate  in  polychrome  Chinese  porcelain  c.1765,  part  of  a 
service  for  a  wedding  gift.  Musee  d' Amiens. 
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3.  Delacroix.  The  Emperor  Justinian  composing  laws.  Exhibition  at 
Darmstadt. 


4.  1971  -  The  revival  of  the  mid-twenties. 


heightened  with  gold  on  a  white  ground.  But 
European  influence  is  soon  apparent  in  a 
strange  mixture  of  tuHps  and  small  Dutch 
houses  with  Chinese  figures  and  motifs.  There 
are  precious  pieces  of  'famille  verte'  and 
'famille  rose'  with  surprising  additions  of 
crucifixions  obviously  inspired  by  the  Jesuits, 
plates  decorated  with  pictures  of  Austrian 
dignitaries  or  copies  of  famous  paintings 
{La  Cueillctle  des  Censes,  by  Lancret  for 
instance).  The  situation  was  reversed  at  the  end 
of  the  seventeenth  century  when  Delft  porcelain 
owed  its  popularity  originally  to  its  imitations 
of  Chinese  porcelain.  This  exhibition,  which 
has  been  greeted  with  so  much  enthusiasm, 
also  brings  out  another  point  -  the  development 
in  the  eighteenth  century  of  'Amsterdam 
polychrome'  (also,  in  fact,  produced  in  the  Delft 
manufactories):  plates,  and  particularly  bowls, 
in  blue  and  white  porcelain  which  were 
imported  from  China  and  decorated  by  the 
Dutch  in  either  oriental  or  European  taste, 
thereby  enabling  the  cost  to  be  reduced 
considerably. 

Darmstadt.  From  Ingres  to  Renoir 

THE  MUSEUM  at  Darmstadt  in  Germany 
has  lent  to  the  Louvre  until  January  3rd  about  a 
hundred  old  drawings  which  are  veritable 


masterpieces,  taken  from  a  collection  assembled 
at  the  end  of  the  eighteenth  century  by 
Dahlberg.  In  exchange  the  Louvre  has  lent  to 
the  Kunstinuseum,  until  January  15th,  1972, 
a  number  of  canvases  and  drawings  representa- 
tive of  nineteenth-century  French  painting. 
They  give  a  complete  picture  of  the  golden  age 
of  French  art  with  its  multifarious  contradic- 
tions in  taste,  its  revolutions  and  counter- 
revolutions, from  Ingres  to  Renoir,  from 
Romanticism  to  Impressionism.  To  begin  with 
one  can  see  the  famous  rivalry  between 
Ingres  and  Delacroix,  between  the  pure 
classical  line  and  the  excitement  of  colour. 
The  first  was  the  expression  of  the  formal  style 
which  persisted  until  the  end  of  the  century, 
the  second  of  the  charm  and  excesses  of 
Romanticism  which  were  to  culminate  in 
Impressionism  and,  at  the  dawn  of  the  twentieth 
century,  in  the  explosion  of  Fauvism  as  seen  in 
the  recent  exhibition  at  the  Musee  Delacroix 
(see  The  Connoisseur  of  October  1971).  Around 
t8^o  the  art  of  portrait  painting  emerged. 
I'ortraits  were  either  realistic  or  moving:  the 
painter  tried  to  penetrate  the  inner  feelings  of 
his  model  By  the  1880s,  however,  this  art  had 
degenerated  with  the  demand  for  fashionable 
and  conventional  portraits.  After  a  period  when 
eastern  subjects  were  popular,  prompted  by 


wars  in  those  parts  (the  Greek  wars  of  inde- 
pcndance  in  1822,  the  war  between  Turkey 
and  Russia  in  1828,  the  conquest  of  Algeria  by 
French  troops  in  1838),  comes  the  idyllic 
calm  of  landscape  painters,  the  first  to  paint 
their  pictures  on  the  spot:  the  painters  of 
Barbizon  and  Fontainebleau  and  of  Normandy, 
who,  with  Boudin,  determined  the  vocation  of 
Claude  Monet.  In  short  this  is  a  delightful 
story  of  the  development  from  realism  to  the 
cult  of  light. 

The  Guide  Emer  1971-1972 

THE  COMPLETE  list  of  antique  dealers 
which  appears  every  two  years  has  just  been 
published.  The  information  on  fluctuations  of 
the  art  market  is  useful  to  both  professionals 
and  amateurs.  The  number  of  dealers  in  1971, 
for  instance,  decreased  in  some  countries 
(Italy,  Germany,  Sweden)  but  increased  in 
England,  Portugal,  Holland  and  Belgium.  In 
France  there  was  no  change  in  the  mark  .-t  for 
eighteenth-century  art  but  the  opening  )f  a 
large  number  of  specialist  shops  in  the  pro  dices 
as  well  as  Paris  indicates  further  inter  .st  in 
'antiques',  scientific  curiosities,  objects  or 
furnishings  of  1900  and  1925  -  a  trend  which  is, 
indeed,  universal. 
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Jt. 


Mourillon,  1926, 
inches.  ;£^io,6oo 


1.  Early  19th  century  private  drag  built  by 
Barker  and  Co.,  South  Audley  Street,  London. 
From  Petworth  House.  X^3,loo  (King  and 
Chasemore,  Pulborough). 

2.  Marc  Chagall.  Bella  a 
signed,  gouache,  19J  ■  25 
(Sotheby's). 

3.  One  of  two  George  III  marquetry  com- 
modes in  French  Transitional  style.  Probably 
Irish.  Width  44  and  45  inches.  ^4,200 
(Christie's). 

4.  i8th  century  Massachusetts  mahogany  block- 
front  desk.  Width  34  inches.  Xi3'4*'*'  (King  and 
Chasemore,  Pulborough). 

5.  Paule  Theodore  van  Brussel.  Slill  life, 
signed  and  dated  1787,  panel,  2oi  \  152  inches. 
;^I2,500  (Phillips). 

6.  Rare  Whieldon  'ling  lung'  teapot  and  cover. 
Height  5i  inches.  £,600  (Sotheby's). 

7.  Edmond-Francois  Aman-Jean.  Meditation, 
signed,  33  \  35  inches.  £l,995  (Christie's). 

8.  Eyre  Crowe.  Goldsmith's  Mourners  outside 
Brick  Court,  signed,  panel,  27  \  35  inches.  £650 
(Phillips). 

9.  Roman  marble  head  of  the  Emperor 
Augustus,  c.  late  1st  century  B. Clearly  ist 
century  A.D.  X!3'78o  (Christie's). 

10.  Japanese  porcelain  blue  and  white  Nabe- 
shima  dish,  second  half  i8th  century,  19.7  cm. 
/^i,6oo  (Sotheby's). 

11.  From  a  rare  early  l8th  century  silver  Italian 
dessert  service.  Maker's  marks  A.C.  and  A. P., 
Venice  or  Padua,  24  oz.  3  dwt.  18  pieces.  £650 
(Sotheby's). 


12.  Theo  van  Ryssclberghe.  Devant  la  glace, 
initialled  and  dated  1913,  pastel,  35  \  25  inches. 
jC2,940  (Christie's). 

13.  Pair  late  i8th  century  Swedish  cut  glass, 
marble  and  ormolu  table  candelabra,  height 
29  inches.  £546  (Christie's). 

14.  French  Renaissance  Walnut  cabinet  in  the 
style  of  Androuet  Ducerceau.  Width  42 
inches.  £420  (Christie's). 

15.  Kelmscott  Press.  John  Keats'  Poems,  1894, 
No.  300  of  307  copies.  Inlaid  morocco  binding 
designed  by  T.  J.  Cobden-Sanderson  for  The 
Doves  Bindery,  1894.  £^50  (Sotheby's). 

16.  Laura  Knight.  Derby  Day,  signed,  24^>  29 
inches.  £320  (Sotheby's). 

17.  Camille  Pissarro.  Matin  de  Printemps,  f.rjgny, 
signed  and  dated  1900,  25]  x  3li  inches.  )2,ooo 
(Sotheby's). 

18.  Mark  Fisher.  Antibes,  signed,  21  27  inches. 
£l,zoo  (Messenger,  May  and  Baverstock, 
Godalming). 
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19.  Edwin  Landseer.  Paganini  playing,  pen  and 
ink  and  sepia  wash,  l2jX7j  inches.  ;{]l,o6o 
(Sotheby's). 

20.  John  Emms.  Dreaming  of  the  Chase,  signed, 
27JX  35^  inches.  ;{;i,26o  (Christie's). 

21.  Rare  early  Venetian  enamelled  goblet  and 
cover,  height  10^  inches,  c.  1500.  £,700 
(Sotheby's). 

22.  Kaigetsudo  Dohan.  Courtesan.  Kakemono: 
ink,  colour  and  gofun  on  paper,  36^  >  18 
inches.  Signed.  ;{;i,ooo  (Sotheby's). 

23.  19th  century  Japanese  lacquer  and  porce- 
lain-mounted cabinet  and  stand.  Width  38] 
inches.  £S6l  (Christie's). 

24.  Meissen  white  figure  of  a  bustard  modelled 
by  J.  J.  Kandler  for  the  Japanese  Palace,  Dres- 
den, 1731-32.  Height  33  inches.  ;£l3,l50 
(Christie's). 

25.  Giovanni  Francesco  Romanelli.  The  finding 
of  Moses,  33X  45^  inches.  j^2,200  (Christie's). 

26.  Giovanni  Antonio  Canale  called  Canaletto. 
Capriccio,  pen  and  brown  ink  and  grey  wash, 
305x438  cm.  ;£5,8oo  (Sotheby's). 

27.  Very  rare  Mount  Washington  floral  plaque 
weight,  5jX  3 J  inches.  ;£735  (Christie's). 
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I.  Francesco  Guardi.  Erininia  discovering  the 
dead  Argante  and  the  wounded  Tancredi,  98  X  102 
inches.  Thomas  Agnew  and  Sons. 


Paintings  by  old  masters 

until  10  December  1971 
Thomas  Agnew  and  Sons, 
43  Old  Bond  Street,  W.i 
Reviewed  by  jeffery  daniels 

The  place  of  honour  in  this  magnificent  show  is 
rightly  given  to  a  superb  Madonna  and  Child 
by  Don  Lorenzo  Monaco  (<:.I370-I425)  which 
has  been  identified  as  the  missing  central  panel 
of  a  large,  early  polyptych  of  which  all  the 
elements  are  now  known.  One  delightful 
fragment,  a  prcdella  panel  showing  St  John  the 
Baptist  retiring  to  the  Wilderness  (Leicester 
Museums  and  Art  Gallery)  came  to  London  for 
the  famous  Florence  and  Siena  exhibition  at 
Wildenstein's  in  1965. 

The  trecento  serenity  of  Lorenzo  is  in  pointed 
contrast  to  the  baroque  drann  of  Lanfranco's 
Decollation  of  St  John  the  Baptist  with  its 
Caravaggesque  lighting  and  composition.  The 
marvellous  antithesis  between  the  saint's 
graceful  acceptance  of  imminent  death  and 
Salome's  vengeful  arrogance  is  backed  by  the 
ghoulish  curiosity  of  her  attendants  and  the 
professional  impartiality  of  the  superb  execu- 
tioner. The  facial  types  are  close  to  those  in  the 
Ecstasy  of  St  Margaret  of  Cortona  (Florence, 
Uffizi)  which  Waterhouse  dates  f.1620,  and  the 
intense  chiaroscuro  tends  to  support  a  relatively 
early  dating.  Lanfranco  spent  most  of  his  later 
life  in  Naples,  the  birthplace  of  Luca  Giordano 
(1632-1705)  a  prolific  painter  who  travelled 
widely.  What  may  be  one  of  his  designs  for 
the  Fabrica  de  los  Tapices  in  Madrid  (where  he 
lived  from  1692  to  1702)  is  the  charming 
Dream  of  St  Joseph  in  this  exhibition,  whose 
fresh  light  palette  anticipates  the  Rococo. 
Giordano's  influence  on  the  Venetian  seicento 
was  crucial,  mainly  through  his  altarpieces  in 
the  church  of  Santa  Maria  della  Salute,  but  it  is 
the  other  end  of  the  Grand  Canal  that  figures  in 
Francesco  Guardi's  vediita,  whose  focal  point 
is  the  great  baroque  church  of  the  Scalzi.  It 
is  interesting  to  see  not  only  the  buildings 
that  stood  on  the  site  of  the  present  railway 
station  but  also  the  Lista  di  Spagna  before  the 
Canal  was  filled  in  later  in  the  century.  The  pair 


to  it,  The  Church  of  San  Cristoforo  della  Pace  is 
also  of  considerable  topographical  interest 
since  it  shows  the  island  before  it  was  joined  to 
that  of  San  Michele  to  form  the  cemetery  of 
Venice. 

The  largest  work  in  the  exhibition,  also 
attributed  to  Francesco  Guardi  is  one  of  the 
series  of  scenes  from  Gerusalemme  Liberata 
discovered  in  Ireland  some  fifteen  years  ago. 
It  represents  Erminia  discovering  the  dead  Argante 
and  the  wounded  Tancredi  and  is  the  last  of  the 
four  major  canvases  in  private  hands.  The 
attribution  to  Francesco  will  not  go  un- 
challenged and  the  supporters  of  Gian  Antonio's 
candidature  will  no  doubt  be  as  vociferous  as 
they  were  in  Venice  in  1965  when  the  picture 
was  hung  in  the  Palazzo  Grassi.  There  can  be 
no  doubt  of  its  quality  however:  the  incredibly 
free,  loose  brushwork  adds  another  dimension 
to  the  grand  manner. 


'5^ 


2.  Colin  Self.  Nude  Triptych  Nos.  1,2  and  3,  each 
21JX27J  inches.  Alecto  International. 


Colin  Self  etchings 

Alecto  International 
27  Kelso  Place,  W.8 

Reviewed  by  pat  gilmour 

Chosen  by  the  British  Council  for  the  Sao 
Paulo  Biennale,  Colin  Self's  latest  prints  mark 
an  attempt  to  draw  'with  no  apparent  style  or 
gesture',  making  the  image  without  direct 
handwork  or  physical  contact  with  the  paper, 
'trying  to  eliminate  the  calligraphic  gesture 
completely,  which  I  increasingly  saw  as 
stopping  the  viewer  from  seeing  what  is  to  be 
seen'.  The  technique  devised  to  achieve  this  end 
is,  as  so  often  with  innovatory  technique, 
obvious  and  simple.  Self  placed  objects  -  shoe 
trees,  dead  birds,  live  birds  (the  female  of  the 
species)  a  branch  of  willow,  spaghetti,  sand,  and 
grain  onto  copper  plates  and  sprayed  an  acid 
resist  around  them. 

One  set  of  images  is  a  triptych  in  which  the 
female  subject  has  spread  herself  fortuitously 
over  three  plates.  There  hasn't  been  anything 
quite  so  direct  since  Jim  Dine  pressed  his  hairy 
stomach  into  a  soft  ground  to  illustrate  Oscar 
Wilde's  'Portrait  of  Dorian  Gray'.  Self's 
resultant  image  is  simply  an  open  bite  etched 
by  acid,  of  the  object's  shape  which  protected 
the  copper  from  the  sprayed  resist,  and  the 
resultant  sheets  have  a  quality  very  close  to 
solarised  photographs.  They  are  extremely 
beautiful  and  the  textures  produced  by  the 
inanimate  objects,  especially  the  twice  printed 
image  of  spaghetti  in  green  and'  orange,  might 
be  enlarged  microscopic  slides.  It  is  an  interest- 
ing variation  on  Warhol's  attempt  to  keep  the 
artist  out  of  art. 


Twelve  portraits 

24  September  -  15  October  1971 

The  Brod  Gallery, 

24  St.  James's  Street,  S.W.i 

Reviewed  by  MICHAEL  ROSENTHAL 

Tiie  portrait  is  one  of  the  more  paradoxical 
species  of  art.  It  can  possess  a  striking  force;  yet, 
the  definition  of  this  force  is  so  nebulous  that 
critics  tend  either  to  lose  themselves  in  obtuse 
verbosity,  or  to  acknowledge  the  'intense 
humanity'  (or  some  similar  phenomenon) 
within  the  portrait,  before  shifting  to  the  safer 
ground  of  the  exposition  of  style,  or  the 
appreciation  of  technique. 

Hals  does  not  often  raise  such  problems  of 
approach  or  interpretation:  The  LaugJiing 
Cavaher  is  just  that,  and  produces  the  same, 
reassuring,  pleasure  as  a  sudden  glimpse  of  a 
laughing  face  from  a  car  or  'bus.  It  is  Rei.  'irandt 
who  provides  the  stuff  of  which  's  rching 
psychological  interpretation'  is  made. 

In  this  exhibition  are  three  Hals  pi.  rtraits  - 
a  rare  feat  for  a  private  gallery  -  all  of  them  very 
fme.  It  is  the  small  Portrait  of  a  Preacher  that 
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3-  Franz  Hals.  Portrait  of  a  Preacher,  signed  on 
panel,  14x11  inches.  Brod  Gallery. 

stands  out;  through  its  unexpectedness.  It  has 
the  quahtics  of  a  sketch:  the  background 
painted  quickly,  the  detail  fluid  and  con- 
centrated, yet,  is  not  only  too  finished  to  be 
labelled  a  sketch  as  such,  but  possesses  also  this 
nebulous  quality  that  marks  it  as  a  great 
portrait.  This  quality  1  shall  not  attempt  to 
define,  but  shall  merely  note  that  it  is  illuminat- 
ing to  be  presented  with  a  portrait  in  which 
the  feeling  of  sympathy  for  the  sitter,  and  the 
almost  unconscious  yet  highly  skilful  way  in 
which  this  feeling  has  been  communicated, 
provides  an  insight  of  refreshing  variety  into 
the  painter's  greatness. 

Etchings,  dry  points  and  lithographs  by 
James  McNeill  Whistler 

16  November  -  10  December  1971 
P.  &  D.  Colnaghi, 
14  Old  Bond  Street,  W.i 
Ri-vkwcd  by  Sibylla  jane  ii.owkk 

Whistler's  mastery  of  the  technique  of  etching 
was  perhaps  the  only  aspect  of  his  art,  and 
indeed  of  his  life,  which  was  not  condcnmed 
by  even  the  bitterest  of  his  critics.  That  was 
impossible  to  dispute.  The  exhibition  at 
Colnaghi's  which  consists  of  258  examples  of 

4.  James  McNeill  Whistler.  The  Large  Pool,  c. 
1878,  etching  and  drypoint.  P.  &  D.  Colitaghi 
Ltd. 


etchings,  dry  points  and  lithographs  provides  a 
survey  of  his  achievement  in  this  field  which 
could  hardly  be  bettered  let  alone  repeated. 

Katharine  Mayer  is  responsible  for  the 
comprehensive  catalogue  and  the  selection  and 
arrangement  of  the  exhibition.  She  has  chosen 
with  great  originality  to  recreate  as  accurately 
as  possible  the  setting  of  Whistler's  second 
exhibition  of  Venetian  etchings  at  the  Fine  Art 
Society  in  1883  which  Joseph  Pennell  described 
in  detail  -  the  white  walls  with  yellow  hangings, 
the  floor  covered  with  pale  yellow  matting 
and  the  yellow  flowers  in  yellow  pots.  The 
exhibition  is  arranged  chronologically  and 
ranges  from  student  days,  the  series  of  scenes 
on  the  Thames  which  was  begun  in  1859  when 
he  took  rooms  at  an  inn  at  Wapping  and  which 
included  the  famous  view  of  Rotlierhitlie,  the 
dry  points  of  186 1  of  artists  and  writers 
working  in  Paris,  the  fruits  of  the  extra- 
ordinary activity  during  his  visit  to  Venice  in 
1 879-1 880  (which  provide  some  of  the  high 
points  of  the  exhibition),  the  London  scenes  of 
the  1 880s  and  so  on  to  his  last  years. 

It  is  worthwhile  pausing  for  a  moment  to 
reflect  on  the  difference  between  the  reception 
this  exhibition  will  receive  and  the  fury  and  the 
scorn  of  1883. 

Lovat  Fraser 

16  November  -  10  December  1971 
d'Offay  Couper  Gallery, 
9  Dering  Street,  New  Bond  Street,  W.i 
Reviewed  by  marina  vaizey 

Lovat  Fraser,  1890-1921,  was  by  all  accounts 
one  of  the  nicest  men  in  the  world;  a  student  of 
law  for  several  years,  in  the  Army  for  four,  he 
died  tragically  early  at  the  age  of  31.  Several 
years  ago  an  exhibition  at  the  Victoria  and 
Albert  Museum  reintroduced  a  wide  public  to 
his  work;  now,  a  fme,  broad  selection  shows 
his  extraordinary  versatility,  vivacity,  and 
charm  to  the  full.  He  doodled  like  a  man 
obsessed  (rather  like  his  friend  Gaudier  -  who 
also  died  so  young  -  he  drew  wherever  he  was, 
referring  to  this  habit  as  his  'knitting';  he, 
simply,  never  stopped,  and  it  is  to  this  glorious 
habit  that  we  owe  the  fact  that  he  left  behind 
such  a  large  body  of  work,  although  he  was 
highly  self-critical,  and  a  very  large  waste- 
paperbasket  was  a  feature  of  his  studios.  He 
worked  in  deliberately  restricted  media:  inks 
and  reed  pen,  and  watercolour  often  heightened 
by  body  colour  and  charcoal.  The  range  of  his 
work  was  astonishing:  set  design,  book 
illustration,  costume  design,  textile  design, 
posters,  drawings  of  all  sorts.  As  his  wife  wrote, 
'He  simply  had  to  draw  or  paint,  and  could 
never  spend  a  day  in  contentment  where  he 
was,  separated  from  the  tools  of  his  trade. 
When  away  from  his  studio  he  always  carried 
in  his  coat  pocket  notebooks,  crayons  and 
pencil,  and  a  small  paint  box  and  brush  .  .  .' 

The  exhibition  includes  a  magnificent  large 
watercolour,  The  Lonely  House,  which,  whilst 
apparently  straightforward,  displays  a  conscious 
and  compelling  oddncss  in  the  colours  and 
placements  of  the  bricks  of  the  facade  of  the 
isolated  Georgian  house  on  Romney  Marsh 


5.  Claude  Lovat  Fraser.  The  Blackbird,  inscribed, 
signed  and  dated  1921,  pen  and  ink,  watercolour 
and  gouache.  d'Offay  Couper  Gallery. 

which  the  Frasers  admired  whilst  on  holiday  at 
Dymchurch,  and  conveys  lucidly  both  charm 
and  the  haunting  quality  of  this  abandoned 
beauty.  Designs  in  an  abstract  idiom  for  textiles 
display  a  scintillating  use  of  colour  and  a  fmesse 
of  composition  and  balance  that  equals  Bom- 
berg's  most  exhilarating  abstract  work,  whilst 
small  animal  sketches  are  really  the  equal  of 
Gaudier's  'doodles';  Fraser  was  part  of  his  time, 
certainly,  but  also  ahead  of  it,  anticipating  in 
his  work  many  of  the  influences  that  were 
brought  to  Britain  by  the  Russian  Ballet  of 
Diaghilev.  His  most  famous  theatrical  designs 
were  imdoubtedly  those  for  Nigel  Playfair's 
production  of  'The  Beggar's  Opera',  but 
marvellous  designs  for  an  equally  interesting 
production  of  'As  You  Like  It'  (which  caused  a 
furore  at  the  time)  are  included  in  the  exhibition. 
Lovat  Fraser  was  ill  most  of  his  life,  with  a 
heart  weakened  first  by  rheumatic  fever,  and 
then  by  the  rigours,  including  gas  attacks,  of  the 
war;  yet  what  glows  from  the  walls  of  the 
gallery  is  a  confection  of  light  hearted,  perfectly 
controlled  designs  and  pictures,  drawings  and 
patterns,  an  enchanting  precision  of  line, 
and  a  sure  sense  of  balance  and  form  in 
apparently  casual  composition,  allied  to  a  vivid, 
sure  and  wonderfully  imaginative  use  of  colour. 

Artist  Placement  Group  INN  7  0 

2  December  -  24  December  1971 
Hayward  Gallery, 
South  Bank,  S.E.i 
Reviewed  by  peter  fuller 

The  Artist  Placement  Group,  APG,  was 
founded  by  John  Latham  and  his  wife  Barbara 
in  1966,  after  DIAS,  the  Destruction  in  Art 
Seminar,   in  which  Latham  was  a  major 
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participant.  The  purpose  of  APG  was  to  forge 
a  new  relationship  between  art  and  industry, 
which  was  not  based  on  a  desire  by  artists 
merely  to  exploit  the  technical  resources  of 
willing  patrons  to  produce  more  sophisticated 
objects.  Such  procedures  were  already  well 
catered  for  by  EAT,  Experiments  in  Art  and 
Technology. 

Latham's  concept  functioned  much  more  on 
an  economic  level.  The  artist  was  taken  on  the 
pay  role  of  a  large  commercial  organisation 
and  was  able  to  act  as  a  free  agent,  with  un- 
restricted access  to  all  departments.  His  art 
work  thus  consisted  in  the  kind  of  transforma- 
tion that  he  could  bring  about  within  the 
organisation,  often  of  a  very  different  kind 
from  that  which  would  have  interested 
profit-orientated  industrialists  or  management 
consultants. 

Inn  7  o  illustrates  APG's  degree  of  success 
over  the  last  five  years,  and  provides  a  record 
of  their  negotiations  with  more  than  loo 
companies. 

They  represent  the  following  concepts  in  the 
kind  of  relationship  they  want  between  artists 
and  industrial  concerns: 

1.  A  condition  of  existence  within  the 
demands  of  large-scale  organisation. 

2.  A  question-mark  on  the  primary 
assumptions  underlying  decision-forming  pro- 
cesses. 

3.  An  assessment  of  the  'commercial 
premise'  and  its  effects  on  future  historical 
probabilities. 

4.  An  idea  as  to  the  function  of  a  new  kind 
of  professional  person. 

5.  An  alternative  value-measure,  to  act  on 
existing  dichotomies  in  the  social  structure. 

Clearly,  Latham  and  his  colleagues  are 
pushing  one  of  the  few  really  exciting  and 
positive  developments  in  the  whole  main-line 
development  of  art  which  resi.  rs  its  traditional 
yet  obsolete  object  status.  The  success  of 
artists  such  as  Stuart  Brisley  who  was  sent  into 
Hilles,  the  furniture  manufacturers,  illustrates 
this  adequately.  But  much  of  Latham's  thinking 
revolves  around  naive  political  positions.  For 
example,  the  belief  that  classes  can  be  destroyed 
by  linguistic  changes  in  terminology,  and  a 
simplistic  rejection  of  the  significance  of 
money.  APG  needs  to  take  a  harder  line  if  it  is 
really  to  bring  about  the  social  change  of  which 
Latham  dreams. 


6.  From  John  Latham's  'Least  Event'  exhibi- 
tion. Artist  Placement  Group. 


7.  Sebastiano  Ricci.  Assumption  of  St.  Sebastian, 
28J  X  24  inches.  Heim  Gallery. 

Faces  and  Figures  of  the  Baroque 

until  24  December  1971 
Heim  Gallery, 

59jermyn  Street,  St.  James's,  S.W.i 
Reviewed  by  jeffery  daniels 

This  large  and  varied  exhibition  contains  many 
interesting  and  important  bozzetti  as  well  as  an 
unusual  group  of  small  works  in  i^risaiUe, 
including  an  exquisite  Philip  of  Macedonia 
checking  the  Anger  of  Achilles  by  Donato  Creti 
(1671-1749)  which  dates  from  about  1705. 
It  is  full  of  that  movement  so  beloved  of  baroque 
artists  all  over  Europe.  The  German-born 
painter  Johann  Liss  (f.1597-1629)  took  his 
robust  Flemish  style  to  Venice  where  his  best- 
known  work  is  the  St  feroine  in  the  church  of 
San  Niccolo  dei  Tolentiui,  a  splendid  pre- 
paratory study  for  which,  showing  remarkable 
pentinienti  is  one  of  the  most  striking  works  in 
the  exhibition.  Schcinfeld's  nude  David  is  much 
more  mannerist  in  style,  with  a  strangely 
sagging  body  in  contrast  to  St  Jerome's  heroic 
musculature  in  the  Liss.  An  extremely  beautiful 
Assumption  of  St  Sebastian  by  Sebastiano  Ricci 
(1659-1734)  can  be  precisely  allocated  to  the 
painter's  early  phase  after  liis  return  from  Rome 
in  1694,  since  it  is  a  bozzetto  for  the  small 
chapel  of  San  Bernardino  dei  Morti  in  Milan, 
which  on  documentary  evidence  has  been 
dated  to  between  1695  and  1698.  The  frescoes 
are  virtually  ruined  but  there  can  be  no  doubt 
that  this  picture  is  a  study  for  one  of  the 
pendentives  of  the  cupola. 

Matteo  Bonechi  (c.1672-  after  1753)  had 
certainly  looked  at  Ricci's  Palazzo  Marucelli 
frescoes  in  Florence  when  he  painted  the 
Hercules  received  into  Heaven,  although  his  bold 
sketch  lacks  their  elegance.  Such  a  charge  can 
certainly  not  be  made  against  Francesco  Monti 
(■1685  -1767)  who  has  rather  been  accused  of  too 
much  elegance:  liis  Judith  with  the  Head  oj 
Holophernes  is  a  fme,  unusually  large-scale  work 
which  emphasises  the  stylistic  link  between 
Mannerism  and  the  Rococo.  Decapitated  heads 


are  also  featured  in  two  works  by  Gian  Antonio 
and  Francesco  Giiardi,  the  lattcr's  an  extra- 
ordinarily moving  Head  of  St  John  the  Baptist, 
in  fine  condition.  The  Continence  of  Scipio 
was  a  popular  theme  in  Venice,  but  the 
Bolognese  Gaetano  Gandolfi  (1734-1802)  gives 
it  an  original  treatment  in  one  of  a  pair  of 
graceful  sketches  for  pictures  still  in  Bologna, 
and  the  suggested  late  dating  (c.i793)  is  borne 
out  by  the  marked  neoclassical  elements. 

Among  the  sculpture,  which  is  such  a 
characteristic  expression  of  the  Baroque,  is  an 
unpublished  bozzetto  for  the  figure  of  St  Simon 
now  in  the  Brompton  Oratory  in  London  and 
originally  commissioned  from  Mazzuoli  for 
the  cathedral  at  Siena  in  1679:  the  whole  set  of 
apostles  was  sold  in  1883  as  'outmoded'  and 
acquired  by  the  Oratory  twelve  years  later. 
There  are  also  three  important  crucifixes  and  a 
spirited  Set  of  Eight  Heads  of  Philosophers  by 
Orazio  Marinali. 


Kettle's  Yard 

Northampton  Street,  Cambridge 
Reviewed  by  Caroline  shaw 

Kettle's  Yard  in  Cambridge  is  the  home  of  Jim 
Ede  and  his  wife.  For  the  last  fourteen  years  he 
has  kept  open  house  for  undergraduates  every 
afternoon,  sharing  with  them  the  fruits  of  a 
lifetime's  interest  in  the  arts  and  friendships 
with  some  of  the  great  English  artists  of  this 
century. 

From  Winifred  Nicholson  he  says  he  learnt 
to  fuse  art  with  daily  living:  this  describes 
exactly  what  happens  at  Kettle's  Yard  and  why 
over  3,000  undergraduates  visited  him  last  year. 
As  well  as  possessing  a  magnificent  collection 
of  Nicholsons,  David  Jones,  the  young  Kit 
Wood,  William  Congdon  and  Gaudier- 
Brzeska  (it  was  Mr.  Ede  who  first  called  serious 
attention  to  the  work  of  Gaudier-Brzeska 
with  his  book  published  in  1930)  it  has  the 
delight  and  informality  of  a  real  home.  A  place 
which  Mr.  Ede  describes  as  'a  continuing  way 
of  life  from  these  last  fifty  years  in  which  stray 
objects,  stones,  glass,  pictures,  sculpture,  in 
light  and  in  space,  have  been  used  to  make 
manifest  the  underlying  stability  which  more 
and  more  we  need  to  recognise  if  we  are  not  to 
be  swamped  by  all  that  is  so  rapidly  opening 


8.  Ground  floor.  Kettle's  Yard,  Cambridge. 
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up  before  us'.  He  delights  in  making  what  he 
calls  capital  out  of  trifles  -  feeling  the  relation- 
ship bcrween  contemporary  art  and  natural 
forms.  He  places  beautiful  sea-smoothed  pebbles 
next  to  a  delicate  bowl  by  Lucie  Rie :  a  convex 
glass  disc  hangs  at  the  window,  flickering  light 
onto  tangled  geraniums  and  spider  grasses, 
the  white  walls  and  bare  honey-coloured 
boards.  It  is  no  surprise  to  discover  that  Mr. 
Edc  was  with  the  furst  to  appreciate  the  work 
of  the  primitive  sea  painter  Alfred  Wallis. 
He  now  owns  more  than  ninety  works,  bought 
at  a  time  when  they  were  sent  to  his  office  at 
the  Tate  in  bundles  marked  i,  2  or  3  shillings 
each  according  to  size. 

Five  years  ago  Kettle's  Yard  and  its  contents 
were  generously  given  to  the  University. 
A  committee  was  formed  and  money  raised  for 
an  extension  designed  by  Sir  Leslie  Martin. 
Opened  last  year,  it  comprises  a  large  well  lit 
galleried  room  on  two  floors,  now  filled  with 
overflow  from  the  original  building,  and 
planned  for  chamber  music;  plus  a  separate 
gallery  for  loan  exhibitions. 

At  the  moment  Kettle's  Yard  is  run  by  Mr. 
Ede,  now  well  into  his  70s,  and  he  is  still  at 
home  every  afternoon  in  term  time  to  interested 
members  of  the  public  as  well  as  under- 
graduates between  2-4  p.m.  to  share  his 
pleasure.  But  if  Kettle's  Yard  is  to  keep  its 
character,  and  that  means  its  independence,  into 
the  future  a  great  deal  more  money  must  be 
forthcoming.  To  this  end  Mr.  Ede  and  the 
committee  appeal  for  endowments;  a  greater 
portion  for  the  continuing  acquisition  of  works 
of  art,  some  for  maintenance  and  the  rest  to 
fmance  the  musical  activities  which  had  such  a 
splendid  send  off"  with  an  inaugural  concert  by 
Daniel  Barenboim  and  Jacqueline  Du  Pre. 

The  Slade  1871-1971 

20  November  -  12  December  1971 
Diploma  Galleries, 
Royal  Academy,  Piccadilly,  W.i 
Reviewed  by  marina  vaizey 

This  summer  we  wished  the  Albert  Hall  a 
happy  birthday  on  its  looth  anniversary;  and 
this  autumn  and  winter  another  remarkable 
institution.  The  Slade  School  of  Fine  Art, 
University  College,  London,  was  100  years  old. 
The  Slade  was  one  of  the  first  places  of 

9.  Augustus  Edwin  John.  Study  for  Moses  and 
the  Brazen  Serpent,  signed,  pen,  sepia  ink  and 
grey  wash,  1  .',JXi7i  inches.  Loaned  by  the  Fine 
Art  Society.  Uoyal  Academy  of  Arts. 


genuine  distinction  in  this  country  for  the 
training  of  young  people  in  the  fine  arts.  I  think 
it  is  no  exaggeration  to  suggest  that  the  Slade 
was  a  prime  influence  in  bringing  English  art 
out  of  its  profound  insularity.  Until  the  Slade 
came,  the  visual  revolutions  of  Paris  had  been 
unseen  and  unsung. 

The  Slade  Tradition,  1871-1921,  the  first 
fifty  years,  an  exhibition  at  the  Fine  Art 
Society  (closed  5th  November),  included  within 
its  scope  virtually  everybody  we  regard  as  the 
luminaries  of  English  art  at  the  turn  of  the 
century  and  beyond,  with  the  notable  exception 
of  Ben  Nicholson  who  however  had  been  at  the 
Slade  in  1910-11.  What  was  obvious  from  the 
exhibition  was  the  prime  importance  of  draw- 
ing, the  course  devised  by  Poynter,  the  Slade's 
first  head,  based  on  the  French  system,  where 
drawing  from  the  figure  'held  a  central, 
almost  an  exclusive  place  in  the  school .  .  . 
together  with  painting  directly  from  the  figure, 
and  copies  from  Old  Master  paintings  and 
drawings'.  Poynter  was  succeeded  by  the 
Frenchman  Alphonse  Legros;  Legros  by  the 
teaching  triumvirate  of  Frederick  Brown, 
Henry  Tonks,  a  surgeon  (Henry  Lamb  too  had 
been  a  doctor)  and  Philip  Wilson  Steer.  The 
Societies  most  dominant  in  directing  new  art 
movements  -  the  New  English  Art  Club,  the 
Camden  Town  Group,  Euston  Road  (Sir 
William  Coldstream  is  of  course  the  present 
head  of  the  Slade),  the  Vorticists  and  so  on, 
were  all  led  by  Slade  teachers  or  students. 
Abstract  art  came  to  English  art  via  the  Slade, 
and  the  superb  art  produced  by  the  official  war 
artists  in  the  First  World  War  was  again 
dominated  by  artists  trained  at  the  Slade. 

At  Anthony  d'Offay's,  drawings  and  water- 
colours  by  Edna  Clarke  Hall,  now  92  and  a 
student  at  the  Slade,  from  1894,  friend  of  the 
Johns,  Orpen,  Ambrose  McEvoy,  showed  the 
great  strength  of  the  tecliniques  loved  by  the 
Slade  -  draw,  draw,  draw !  Sensitive,  beautifully 
drawn  self  portraits,  portraits  of  Ida  Nettleship 
(John's  first  wife),  McEvoy,  wonderfully 
evoked  domestic  interiors,  brilliantly  composed 
little  watercolours,  recall  the  influence  of 
Whistler  and  Sickert,  but  her  sharply  coloured 
watercolours  employ  a  wide  range  of  clear, 
deep  tones.  (Closed  29  October.) 

The  exhibition  at  the  Royal  Academy  is 
devoted  in  the  main  to  work  done  by  students 
while  at  the  Slade,  and  is  drawn  from  the  Slade 
and  University  College's  collections  of  student 
work  from  the  past  hundred  years,  and  is 
deliberately  selected  to  show  how  generations 
of  students  at  the  Slade  have  tackled  (and  by 
implication,  how  they  were  taught  to  do  so) 
various  visual  problems.  An  exhilarating,  highly 
enjoyable  series  of  exhibitions  in  tribute  to  a 
vital  institution. 

Children's  chairs 

23  November  -  10  December  1971 
Spink  and  Son, 

5  King  Street,  St.  James's,  S.W.i 
Rcfieu'cd  by  edward  t.  joy 

Visitors  of  all  ages  will  find  much  to  delight 
and  fascinate  them  at  this  exhibition.  This 
children's  furniture  is  quite  distinct  from  the  toy 


furniture  made  for  'baby'  (i.e.  doll's)  houses, 
though  both  kinds  have  a  history  going  back  to 
medieval  times.  The  chairs  on  show  represent 
fashionable  models  made  for  the  children  of 
well-to-do  households,  with  some  country 
pieces,  and  one  cannot  fail  to  be  impressed  by 
their  meticulous  craftsmanship.  Adult-type 
chairs  for  children  fitted  into  the  traditional 
scheme  of  things,  when  children  were  ushered 
into  the  adult  world  as  soon  as  possible.  The 
exhibits  span  some  three  and  a  half  centuries. 
They  must  have  been  used  with  great  care  and 
treasured  long  afterwards,  no  doubt  in  many 
cases  as  heirlooms,  family  sentiment  and  their 
own  attractiveness  combining  to  preserve  them. 

The  oldest  exhibit,  of  the  early  seventeenth 
century,  is  in  full  Jacobean  taste.  It  can  be 
compared  with  a  Charles  II  cane  chair  made 
perhaps  fifty  years  later,  and  with  an  early 
example  of  a  chair  'turned  all  over'  with  bobbin 
decoration.  The  Georgian  period  is  well 
represented :  a  George  I  type  of  veneered  walnut 
with  cabriole  legs  and  claw-and-ball  feet;  a 
carved  mahogany  Chippendale  period  chair 
with  hairy  paw  feet  and  grapes  on  the  knee- 
pieces  beneath  acanthus;  two  Hepplewhite 
examples  in  mahogany,  one  decorated  with  a 
carved  anthemion  on  its  top  rail;  a  Sheraton 
mahogany  chair  set  on  a  table;  and  a  rosewood 
Trafalgar  chair  with  sabre  legs  and  cane  seat. 
There  are  also,  among  others,  a  late  Georgian 
Welsh  border  type  and  a  Mendlesham  chair. 

The  Sheraton  chair  on  a  table  is  an  interesting 
precursor  of  the  kind  which  became  increas- 
ingly popular  in  the  nineteenth  century. 
Loudon's  Encyclopaedia  of  1833  illustrates  one, 
the  table  being  used  for  the  child's  playthings 
when  the  chair  was  detached,  while  the  united 
piece  enabled  the  child  to  sit  at  table  with 
grown-ups  'which  it  may  do  when  about 
eighteen  months  of  age'.  This  dual  purpose 
piece  had  obvious  appeal  to  the  Victorian  love 
of  gadgetry  -  wimess  also  the  mechanical 
convertible  chair  on  view  which  was  made 


10.  Regency  rosewood  child's  chair,  English, 
c.  1810.  Height  21  inches,  width  12  inches. 
Spink  and  Son. 
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about  the  time  ofthe  Great  ExhibiticMi  of  1851  - 
and  many  were  made  at  High  Wycombe  where 
they  were  known  as  jump-ups'. 

The  pair  of  Astley-Cooper  chairs  in  simulated 
bamboo,  named  after  the  celebrated  ortho- 
paedic surgeon  who  designed  them  to  train 
children  to  sit  upright,  represent  part  of  the 
accepted  equipment  of  countless  Victorian 
homes.  It  would  be  interesting  to  fmd  what 
modern  parents  think  of  them.  It  is  worth 
note  that  Loudon,  when  illustrating  an 
example,  commented  that  not  all  medical 
men  of  his  day  approved  of  them. 

Eduardo  Paolozzi 

22  September  -  31  October  1971 
The  Tate  Gallery, 
Millbank,  S.W.i 
Reviewed  by  peter  fuller 

Paolozzi  was  the  unknown  quantity  in  the 
British  Pop  Art  movement  until  this  exhibition 
was  staged.  His  Italian  origins  and  sympathies 
meant  that,  unlike  Hamilton  and  Blake,  he  vvas 
able  to  escape  completely  the  preciousness  and 
formalism  inherent  in  the  British  tradition. 
He  was  able  to  push  the  philosophy  of  Pop  much 
further  than  his  contemporaries  in  the  Inde- 
pendent Group  at  the  Institute  of  Contemporary 
Arts  and  reject  entirely  conventional  concep- 
tions about  the  nature  of  the  Fine  Art  experience. 

There  thus  arose  in  his  work  something 
organically  brutish,  savage  and  viciously, 
deliberately  unsophisticated  -  missing  from 
much  of  the  polished  vignettes  which  passed  as 
Pop  in  Britain.  Paolozzi  plunged  deeper  than 
anyone  into  the  sub-culture  of  'Amazing 
Stories',  sequined  harpies  from  outer  space, 
robots,  pulp  science-fiction  and  techno-mania. 
For  a  time,  he  depicted  with  wild  extravagance 
the  whole  gaudy  panorama  of  life  on  McLuhan's 
planet,  and  went  on  to  de>elop  quickly  a 
position  of  positively  constructive,  political 

II.  Eduardo  Paolozzi.  Mechanik's  Bench,  1963, 
aluminium,  71X62  inches.  The  Tate  Gallery- 


criticism. 

But  as  could  easily  be  seen  from  his  recent 
work  at  the  Tate,  all  this  is  going  now,  and  in 
its  place  has  come  a  certain  mindless  ebullience, 
a  sort  of  childish  enthusiasm  with  surface 
imagery,  and  an  out  and  out  refusal  really  to 
get  to  grips  with  his  material,  to  analyse  all  the 
substances  and  pictorial  fragments  which  he  is 
handling. 

It  is  as  if  the  Dada  influences  which  had  had 
such  an  effect  on  him  in  his  early,  formative 
years  had  come  through  strongly  to  win  at  the 
finish,  for  Paolozzi's  is  a  world  in  which  a 
plastic  Hercules  from  Woolworth's,  sprayed 
with  silver  paint,  is  given  exactly  equal 
emphasis  to  a  potential  atomic  nightmare. 

His  protest  at  consumerdom  has  been 
reduced  to  a  bland,  unsubtle  leer.  The  silly 
plastic  bars  of  gold  labelled  '100  per  cent  fart', 
and  the  exact  replicas  of  atomic  bombs  with  the 
words  'Fee  Fi  Fo  Fum'  written  down  the  side 
are  unlikely  to  impress  anyone.  This  level  of 
criticism,  which  is  certainly  not  up  to  the  vapid 
inanities  of  the  CND's  Aldermaston  marches, 
is  only  dubiously  more  pungent  and  valuable 
than  schoolroom  graffitti.  Paolozzi,  in  his  first 
major  public  retrospective,  failed  to  live  up  to 
his  enormously  strong 'underground' reputation. 


12.  Jonathan  Kenworthy.  Cheetahs  under  a 
Tree.  Bronze.  Try  on  Gallery. 


Recent  Bronzes  by  Jonathan  Kenworthy 

I  December  -  21  December  1971 
Tryon  Gallery 
41-42  Dover  Street,  W.i 
Reviewed  by  Sibylla  jane  plower 

This  is  Jonathan  Kenworthy's  first  exhibition 
for  two  years.  No  one  who  visited  the  Tryon 
Gallery  in  1969  can  have  forgotten  the  extra- 
ordinary beauty  of  his  Flamingoes  Rising,  of  the 
Impala  at  the  Waterhole,  a  composition  com- 
missioned by  Mrs  Ernest  Hemingway  for  her 
husband's  grave,  or  perhaps  his  most  successful 
subjects,  his  various  studies  of  the  cat  family. 

The  present  exhibition  contains  thirteen 
bronzes  in  editions  of  between  three  and  ten. 
The  theme  is,  as  in  the  past,  Africa;  animals 
in  repose  (Warthog,  Cheetahs  under  Acacia), 
animals  in  movement  ( Charging  Rhinoceros , 
Fish  Eagle  Striking  a  Lung  Fish)  and  the  Africans 
themselves  (Three  Sainburu  under  Acacia).  His 
acute  powers  of  observation  and  deep  sense  of 
sympathy  for  his  subject  whether  animal  or 
I  aman  were  evident  from  early  days.  In  the 
past  two  years,  he  has  seemingly  acquired  a 
^fcau  r  fluidity  in  the  handling  of  his  material. 
This  combination,  coupled  with  the  inventive- 
ness which  has  added  the  acacia  to  create  a 
spatial  element,  an  actual  source  of  light  and 


shadow  for  iiis  subject,  contributes  to  make  the 
Cheetahs  under  Acacia  one  of  the  outstanding 
objects  of  the  show  and  one  of  the  most 
distinguished  he  has  yet  produced.  And  he  is 
still  only  twenty-eight. 

Selected  major  prints  by  19th  and 
20th  century  European  masters 

9  November  -  27  November  1971 
William  Weston  Gallery 
38  Albemarle  Street,  W.i 
Reviewed  by  pat  gilmour 

For  a  quarter  William  Weston  will  be  running 
two  galleries  concurrently  in  Albemarle  Street, 
one  with  shows  for  young  artists  at  his  old 
premises  at  no.  10,  the  second  at  his  new 
gallery  opposite  at  no.  38,  which  opens  with 
an  important  exhibition. 

The  show  has  everything  from  the  summary 
woodcut  of  a  bridge  by  Kirchner  cut  by 
simple  vertical  and  horizontal  gouge  marks, 
and  the  uncompromising  blacks  and  whites 
of  a  Vallatton,  to  the  subtle  scraped  lithographs 
of  Fantin  Latour  and  Degas,  who  is  represented 
by  a  particularly  delightful  Sortie  du  Bain  in 
which  the  back  of  a  nude  drying  herself  is 
depicted  with  faultless  capacity  for  rendering 
the  tenderest  of  flesh.  Zorn  constructs  one  of 
his  portraits  of  a  lady  with  a  torrent  of  etched 
shadow  which  brightens  to  allow  the  barest 
profile  to  emerge  into  light,  Meryon  captures 
sun  and  shade  on  the  architecture  of  St. 
Etienne  du  Mont  with  his  obsessive  clarity, 
while  Ensor  contributes  a  delightfully  detailed 
Orchard  with  no  trace  of  his  customary  macabre 
vision.  A  finely  grained  Gericault  printed  by 
Hullmandel,  touches  every  intermediate  tone 
between  white  horses  and  a  black  coal  cart  to 
display  the  breadth  of  lithography,  and  there 
is  a  perfectly  drawn  image  of  La  Gouloue 
dancing  by  Lautrec.  Whistler  has  barely 
whispered  his  line  onto  the  stone  for  a  picture 
of  the  Gaiety,  while  Bonnard  and  Vuillard  have 
freely  dispensed  their  liquid  tusche  in  an 
unusual  early  song  sheet  by  the  former,  and  a 
whole  set  showing  the  intimacy  of  La  Cuisine  by 
the  latter.  The  dates  of  the  sheets  span  over  a 
century,  from  an  aquatinted  Caprice  from  the 
strange  imagination  of  Goya,  to  a  large 
lithographed  head  by  Matisse  from  the  1940s. 
These  two  sheets  typify  a  show  fascinating  in 
its  range  and  variety. 

13.  Edgar  Degas.  La  Sortie  du  Bain,  lithograph. 
William  Weston  Gallery. 
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A  rare  small  Sheraton  period  maliogany 
secretaire  wing  bookcase  of  exceptionally 
shallow  proportions.  Circa  1805. 
Length,   72^  inches 
Height,   86  inches 
Depth,    16  inches 
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